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ARTICLES   AND  NOTES 


(Art.)  denotes  Article 


ARTICLES  AND  NOTES 


PAGE       Articles  and  Notes — Continued 


Ackermann's  gallery — see  Stubbs  and  M minings 

Acquisition  and  its  story,  introducing  students  to  a  curator's  life,  A  new,  by 

John  Walsh,  Jr.  (Art.)      . .   

Africa — see  Art  of  Oceania 

American  Naive  Painting — see  Masterpieces  of 

American  silver  in  the  Metropolitan  Museum  of  Art,  Some  leading  examples 

of,  by  Mary  Glaze  (Art.) 
American  Way  with  Art,  by  Joseph  T.  Butler  (Notes)  .        .  .  62,  1  30, 

Americas — see  Art  of  Oceania,  Africa  and  the 

Anatolia,  Dating  a  group  of  ivories  from,  by  Prudence  Oliver  Harper  (Art.) 
Annigoni  and  Whidborne,  by  Adrian  Bury  (Note) 

Antique  Dealers'  Fair,  Some  exhibitors  at  the  Florence  International,  Palazzo 

Strozzi:  September  10-October  19  (Notes) 
Architecture  of  William  Ralph  Emerson,  The,  by  Joseph  T.  Butler  (Note)  .  . 
Armour  in  the  Metropolitan  Museum,  English,  by  Helmut  Nickel  (Art.) 
Art  as  pleasure  in  contemporary  life,  a  new  goal  for  art  museums,  by  Stuart 

Silver  (Art.)   

Art  in  the  Modern  Manner,  by  Alastair  Gordon  (Notes)  ..  ..  32, 
Art  News  in  Pictures  (Notes) 

Art  Nouveau,  Samuel  Bing:  patron  of.  Part  1  :  the  appreciation  of  Japanese  art, 
by  Gabriel  P.  Weisberg  (Art.)  

Ditto — Part  2:  Bing's  Salons  of  Art  Nouveau,  by  Gabriel  P.  Weisberg  (Art.) 

Art  of  Anne  Estelle  Rice,  The,  by  Malcolm  Easton  (Art.) 

Art  of  Oceania,  Africa,  and  the  Americas  from  the  Museum  of  Primitive 
Art,  by  Joseph  T.  Butler  (Note) 

'Arts,  Des' — see  Paris.  The  Mysteries  of  Mineralogy 

Arts  Unlimited — see  Annigoni  and  Whidborne 

Ashbee,  Part  I .  Three  disciples  of  William  Morris.  2.  Charles  Robert,  by  B.  G. 
Burrough  (Art.) 

Ditto — Part  2,  by  B.  G.  Burrough  (Art.)  .  .  .... 

Astley,  artist  and  beau,  John,  by  Mary  Webster  (Art.) 
Baker,  Jack — see  Paintings  of 
Belcher,  George — see  Fine  Art  Society 

Bermuda  cedar  furniture,  by  Katharine  Morrison  McClinton  (Art.) 
Bilibert  and  the  Rospigliosi  cup,  Jacopa,  by  Yvonne  Hackenbroch  (Art.) 
Billiards  at  the  Garrick  in  1 869,  by  Derek  Hudson  (Art.) 

Blake,  republican  and  anti-imperialist,  William,  by  Arnold  Fawcus  (Review) 
Blakelock,  Ralph  A. — see  Enigma  of 

Bing,  Samuel:  patron  of  Art  Nouveau.  Part  1  :  the  appreciation  of  Japanese 

art,  by  Gabriel  P.  Weisberg  (nrt.) 
Ditto — Part  2:  Bing's  Salons  of  Art  Nouveau,  by  Gabriel  P.  Weisberg  (Art.) 
Bonnard,  Pierre,  by  Adrian  Bury  (Note) 
Books  Received 
Books  Reviewed 

Bordeaux.  Fine  Faience,  by  Gerald  Schurr  (Note) 
Bordeaux.  Music  in  Art,  by  Gerald  Schurr  (Note) 
Bout  and  Boudwyns,  by  Adrian  Bury  (Note)  .. 

British  paintings  in  the  National  Gallery  of  Art,  by  Ross  Watson  (Art.) 
BruegcTs  Harvesters,  The  story  of :  a  curator's  coup,  by  Claus  Virch  (Art.)  .  . 
Bruges.  Flemish  Primitives,  by  Gerald  Schurr  (Note) 
Bruyas — see  Montpellier 
Bury,  Adrian  (editor's  note) 

'Bury  St.  Edmunds  Cross',  its  exceptional  place  m  English  twelfth-century 

art,  The,  by  Sabrina  Longland  (Art.) 
Calmann  Collection — see  P.'ris.  Chinese  Ceramics 
Calouste  Gulbenkian  and  Lisbon,  by  Carlos  de  Azevedo  (Art.) 
Campbell  Museum  at  Camden,  New  Jersey,  Rare  ceramics  111  the  new  ,  by 

John  M.  Graham  II  (Art.) 
Canova's  triumphant  'Perseus',  by  Olga  Raggio  (Art.) 
Cedar  furniture,  Bermuda,  by  Katharine  Morrison  McClinton  (Art.) 
Ceramics  from  the  Calmann  Collection — see  Pans.  Chinese 
Ceramics  in  the  new  Campbell  Museum  at  Camden,  New  Jersey,  Rare,  by 

John  M.  Graham  II  (Art.) .  . 
Chambery.  Tapestries  from  the  Mobilier  National,  by  Gerald  Schurr  (Note) 
Chicago,  The  Art  Institute  of—see  Rembrandt  after  Three  I  kindred  Years 
Child — see  Exhibition  of  the 

Chinese  Ceramics  from  the  Caiman  Collection — see  Pans 
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Chinese  export  porcclian  decorations.  Numismatic  sources  of  by  Suzanne 

Stocking  Mottahcdeh  (Art.) 
Christmas  Exhibition— Drawings  and  Watercolours  from  1890,  by  Marina 

Vaizey  (Note)  .... 
Clarges  Gallery — see  Drawings  by  Edward  William  Cooke 
Clarges  Gallery,  by  Adrian  Bury  (Note) 
Claude  Lorrain  and  English  Landscape,  by  I  )cnis  Thomas  (Art.) 
Cloisters,  The :  retrospect  and  prospect. 

The  Cloisters  in  the  past,  by  Thomas  Pclham  Miller  (Art.) 

The  Cloisters:  a  new  centre  for  mediaeval  studies,  by  Florens  Deuchler 

(Art.)   

Cole,  Thomas,  by  Joseph  T.  Butler  (Note) 
Colin,  Gustave,  by  Peter  Fuller  (Note)  .  . 

Collection  of  Governor  Nelson  A.  Rockefeller,  by  Joseph  T.  Butler  (Note) 
Connoisseur's  Diary  (Notes)       ..  ..        ..        ..        ..  104, 

Continental  Dispatch,  by  Gerald  Schurr  (Notes)       .  .        .  .  34,  102, 

Cooke,  Edward  William — see  Drawings  by 
Copier,  Andries  Dirk — see  Master  Glassmakcr 
Costume — see  Exhibition  of 

Cross',  its  exceptional  place  111  English  twelfth-century  art.  The  'Bury  St. 

Edmunds,  by  Sabrina  Longland  (Art.) 
Cup,  Jacopo  Bilivert  and  the  Rospigliosi,  by  Yvonne  Hackenbroch  (Art.) 
Dating  a  group  of  ivories  from  Anatolia,  by  Prudence  Oliver  Harper  (Art.) 
Degas,  Edgar — see  Paris.  Three  hundred  Works  of 
Design  f — see  Paris.  What  is 

I  >etroit  Institute  of  Arts — see  Rembrandts  Acquired 

Drawing  Acquisitions  at  Metropolitan — see  Notable  Print  and 

Drawings  by  Edward  William  Cooke,  by  Denis  Thomas  (Note) 

Drawings  in  the  Havemeyer  Collection,  European,  by  Linda  Boyer  Gillies 

(Art.)   

Dutch  Sea  Painters,  by  Adrian  Bury  (Note) 
Eaton  Gate — see  Florence  at 

Edinburgh,  Merchant  Company's  Hall,  Hanover  Street — see  Exhibition  of 
Costume 

Elvehjem  Art  Center,  University  of  Wisconsin,  Madison,  Wisconsin — see 

New  Acquisitions  at  the 
Emerson,  William  Ralph — see  Architecture  ot 

English  armour  in  the  Metropolitan  Museum,  by  Helmut  Nickel  (Art.) 
English  Landscape,  Claude  Lorrain  and,  by  Denis  Thomas  (Art.) 
English  Porcelain.  The  Times-Sotheby  Index:  12,  by  Geraldine  Keen  with 

the  assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.) 
English  silver  111  Texas,  by  Yvonne  Hackenbroch  (Art.) 

Engravings,  Etchings  and  Lithographs  by  19th  and  20th  Century  Masters, 

by  Marina  Vaizey  (Note) 
Enigma  of  Ralph  A.  Blakelock,  The,  by  Joseph  T.  Butler  (Note) 
Erasmus  in  Rotterdam  (Note) 
Etchings  and  Related  Works — sec  Mann,  John 

European  drawings  in  the  Havemeyer  Collection,  In  I  ind.i  Boyer  Gillies 
(Art.) 

Europe's  earliest  silver  tea-kettle,  by  Elka  Schrijver  (Art.) 

Exhibition  of  the  Child,  An  (Note) 

Exhibition  of  Costume  (Note) 

Faience — see  Bordeaux.  Fine 

I  )itto — see  Sevres.  Fine  French 

Fcuerbach,  Anselm — see  I  leidclberg. 

Fifth  Rembrandt  exhibition  .it  the  Rijksmuseum,  The,  by  S.  H.  1  e\  ie  (Art.) 
Fine  Art  Society,  by  Adrian  Bury  (Note) 
Flemish  Primitives — see  Bruges 
Florence  at  Eaton  Gate  (Note) 

Florence  International  Antique  Dealers'  Fair,  Some  exhibitors.it  (lie.  Palazzo 

Stro/zi :  September  20  -  (  Vtober  1 9  (Notes) 
Fogg  Art  Museum,  1  larvard  University    <ee  Architecture  of  William  Ralph 

Emerson 

Foggini,  Giovonni  Battista — see  Sev  en  marble  portraits 

folk  Art — see  Mexican 

French  Faience — see  Sevres  Fine 

French  Painting  since  1900  (Note) 

French  Provinces,  In  the,  by  ( lei  aid  Si  Inn  r  (Note) 
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Articles  and  Notes — continued 


PAGE      Articles  and  Notes — Continued 


Frink,  Elisabeth — recent  sculpture,  by  Alastair  Gordon  (Note) 
Furniture,  Bermuda  cedar,  by  Katharine  Morrison  McClinton  (Art.) 
Furniture  history  and  original  research  (Editorial) 

Furniture  in  the  Mostra  del  Barocco  Piemontese,  Picdmontese  iNth  century, 

by  Anthony  Coleridge  (Art.) 

( larrick  in  [869,  Billiards  at  the,  by  Derek  Hudson  (Art.)   

Gimson,  Part  2.   Three  disciples  of  William  Morris.  I.  Ernest,  by  B.  G. 

Burrough  (Art.)    

Glassmaker — see  Master 

Godalming,  Surrey,  Orchards — see  Lazzlo,  Philip  de 

Gulbenkian  and  Lisbon,  ( lalouste,  by  Carlos  de  Azevedo  (Art.) 

Harvesters,  The  stoi  y  of  Bruegel's :  a  curator's  coup,  by  Claus  Virch  (Art.)  .  . 

Hatshepsut,  The  white,  by  Nora  Scott  (Art.)   

Havemeyer  Collection,  European  drawings  111  the,  by  Linda  Boyer  Gillies 

(Art.)         .  .   

Hazlitt  Gallery — see  Colin,  Gustave 

Heidelberg.  A  Tribute  to  Feuerbach,  by  Gerald  Schurr(Note) 
Holburne  of  Menstrie  Museum,  Bath — see  Exhibition  of  the  Child 
In  the  Galleries  (Notes)  

In  the  Galleries,  by  Adrian  Bury  (Notes)    30 

Inchbald,  Mrs.  Jacqueline — see  Florence  at  Eaton  Gate 
Institute  of  Contemporary  Art — see  Play  Orbit 

International  Saleroom  (Notes)  .  .        .  .        .  .        .  .        .  .  37.  I05> 

Introduction  by  the  Director,  by  Thomas  P.  F.  Hoving  (Art  ) 
Irish  artists  and  their  portraiture,  by  Anne  Crookshank  (Art.) 
Ironwork,  Symbolism  in  medieval  wrought,  by  G.  J.  Holhster-Short,  Part  1 

.  (Art.)         v....  ••.  

Islamic  pottery  exhibition  at  the  Victoria  and  Albert  Museum  (Note) 
Ivories  from  Anatolia,  Dating  a  group  of,  by  Prudence  Oliver  Harper  (Art.) 
Jacopo  Bilibert  and  the  Rospigliosi  cup,  by  Yvonne  Hackenbroch  (Art.) 
Japanese  art.  Samuel  Bing:  patron  of  Art  Nouveau.  Part  I  :  the  appreciation 

of,  by  Gabriel  P.  Weisberg  (Art.)   

Landscape,  Claude  Lorrain  and  English,  by  Denis  Thomas  (Art.) 
Lazzlo,  Philip  de,  by  David  Coombs  (Note) 
Leger  Gallery,  by  Adrian  Bury  (Note) 
Leicester  Galleries — see  Engravings,  Etchings  and  Lithographs 
Lincoln  Graphic  Gallery — see  Bout  and  Boudwyns 
Lisbon,  Calouste  Gulbenkian  and,  by  Carlos  de  Azevedo  (Art.) 
Lorrain  and  English  Landscape,  Claude,  by  Denis  Thomas  (Art.) 
Los  Angeles  County  Museum  of  Art — see  Rembrandts  Acquired 
Louvre — see  Paris.  Zuccaro  at  the 
McDougall,  Mr.  Richard — see  Clarges  Gallery 
Manchester  Art  Gallery,  City  of — see  Seven  marble  portraits 
Manchester,  New  Hampshire,  Currier  Gallery  of  Art — see  Young  New 

England  Painters 
Marble  portraits — see  Seven 

Mariemont,  Belgium.  Porcelain  from  Tournai,  by  Gerald  Schurr  (Note) 
Marin,  John:  Etchings  and  Related  Works,  by  Joseph  T.  Butler  (Note) 
Master  Glassmaker  (Note) 

Masterpieces  of  American  Naive  Painting,  by  Joseph  T.  Butler  (Note) 
Medieval  wrought  ironwork,  Symbolism  in,  by  G.  J.  Hollister-Short,  Part  1 

(Art.)         .  .        .  .   

Mestrovic  at  the  Musee  Rodin — see  Paris 

Metropolitan  Museum,  English  Armour  in  the,  by  Helmut  Nickel  (Art.) 
Metropolitan  Museum  of  Art,  New  York — see  Art  of  Oceania 
Ditto — sec  Notable  Print  and  Drawing  Acquisitions  at 

Ditto — seepages   ..        ..        ..  ..        ..        ..        ..  [37- 

Metropolitan  Museum  of  Art,  Some  leading  examples  of  American  silv  er  in 

the,  by  Mary  Glaze  (Art.)   

Mexican  Folk  Art,  by  Joseph  T.  Butler  (Note) 

Milton  Manor,  Berkshire,  home  of  Surgeon-Captain  and  Mrs.  E.  J.  Mockler 

by  Clifford  Musgrave  (Art.) 
Mineralogy — sec  Paris.  The  Mysteries  of 
Minories,  Colchester,  Essex — see  Underwood,  Leon 
Mobiher  National — see  Chambery.  Tapestries  from  the 
Monasteries,  The  Russia  of  early,  by  Veronica  Maclean  (Art.) 
Montpellier.  A  Tribute  of  Bruyas,  by  Gerald  Schurr  (Note)   .  . 
Morris,  Three  disciples  of  William.  1.  Ernest  Gimson,  Part  2,  by  li.  (_',. 

Burrough  (Art.) 

Ditto — 2.  Charles  Robert  Ashbee,  Part  I,  by  B.  G.  Burrough  (Art.) 
Ditto— ditto— Part  2,  by  B.  G.  Burrough  (Art.)         . . 
Munnings — see  Stubbs  and 

Musee  des  Arts  Decoratifs — see  Paris.  Wh.it  is  1  )esignf 
Music  in  Art — see  Bordeaux 
Naive  Painting — sec  Masterpieces  of  American 
Napoleon,  by  Ge;rald  Schurr  (Note) 

National  Gallery  of  Art,  British  paintings  in  the,  by  Ross  Watson  (Art.) 
National  Gallery  of  Canada,  Ottawa — see  Three  Centuries  of  Scottish 
Painting 

New  acquisition  and  its  story,  introducting  students  to  a  curator's  life,  A,  by- 
John  Walsh,  Jr.  (Art.)   

New  Acquisitions  at  the  Elvehjem  Art  Center,  by  Joseph  T.  Butler  (Note) 
New  England  Painters — .Mr  Young 

New  York,  Museum  of  Modern  Art — sec  Twentieth-Century  Art 
New  York,  Museum  of  Primitive  Art — see  Art  of  Oceania 
Ditto — see  Mexican  Folk  Art 

New   York,   Whitney  Museum  of  American   Art — see  Masterpieces  of 
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American  Naive  Painting 
Newman  Galleries,  by  Adrian  Bury  (Note) 
Notable  Print  and  Drawing  Acquisitions  at  Metropolitan,  by  Joseph  T 

Butler  (Note) 

Numismatic  sources  of  Chinese  export  porcelain  decorations,  by  Suzanne 

Stocking  Mottahedeh  (Art.) 
Oceania — see  Art  of 

'Old  Society'  Men,  by  Adrian  Bury  (Note) 
Omell  Gallery — see  Up  and  Down  the  Thames 
O'Nians  Gallery,  Hal,  by  Adrian  Bury  (Note) 
Painters — see  Young  New  England 
Painting — sec  Three  Centuries  of  Scottish 

Painting,  A  panorama  of  Victorian,  by  Ralph  Edwards  (Review) 
Painting  since  1900 — see  French 

Paintings  in  the  National  Gallery  of  Art,  British,  by  Ross  Watson  (Art.) 
Paintings  by  Jack  Baker,  The,  by  Joseph  T.  Butler  (Note) 
Panorama  of  Victorian  Painting,  A,  by  Ralph  Edwards  (Review) 
Paris — see  Public  Sales  in 

Paris.  Chinese  Ceramics  from  the  Calmann  Collection,  by  Gerald  Schurr 

(Note)  '  

Paris.  L'Ecole  de  Rouen,  by  Gerald  Schurr  (Note) 
Paris.  Mestrovic  at  the  Musee  Rodin,  by  Gerald  Schurr  (Note) 
Pans.  The  Mysteries  of  Mineralogy,  by  Gc;rald  Schurr  (Note) 
Paris.  Three  hundred  Works  of  Degas  by  Gerald  Schurr  (Note) 
Paris.  What  is  Design  ?  by  Gc;rald  Schurr  (Note) 
Paris.  Zuccaro  at  the  Louvre,  by  Gc;rald  Schurr  (Note) 
'Perseus',  Canova's  triumphant,  by  Olga  Raggio  (Art.) 
Philadelphia  Museum  of  Art — see  Marin,  John 
Piccadilly  Gallery — see  Christmas  Exhibition 

Picdmontese  18th  century  furniture  in  the  Mostra  del  Barocco  Piemontese,  by 

Anthony  Coleridge  (Art.) 
Play  Orbit,  by  David  Parry-Jones  (Note) 
Polak's  gallery — see  'Old  Society'  Men 

Porcelain  decorations,  Numismatic  sources  of  Chinese  export,  by  Suzanne 

Stocking  Mottahedeh  (Art.)   

Porcelain  from  Tournai — see  Mariemont,  Belgium 

Porcelain.  The  Times-Sotheby  Index:  12,  English,  by  Geraldine  Keen  with 

the  assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.) 
Portraits — see  Seven  marble 

Portraiture,  Irish  artists  and  their,  by  Anne  Crookshank  (Art.) 

Pottery  and  foreign  museum  collections,  Rookwood,  by  Herbert  Peck  (Art.) 

Preston  Gallery — see  Dutch  Sea  Painters 

Primitives — see  Bruges.  Flemish 

Print  and  Drawing  Acquisitions  at  Metropolitan — see  Notable 
Public  Sales  in  Paris,  by  Gerald  Schurr  (Note) 

Rare  ceramics  in  the  new  Campbell  Museum  at  Camden,  New  Jersey,  by 

John  M.Graham  II  (Art.)  

Reigate  School  of  Art,  by  Peter  Fuller  (Note) 

Rembrandt  after  Three  Hundred  Years,  by  Joseph  T.  Butler  (Note) 
Rembrandt  exhibition  at  the  Rijksmuseum,  The  fifth,  by  S.  H.  Levie  (Art.) 
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q]      Rembrandts  Acquired  by  Two  American  Museums,  Major,  by  Joseph  T.  Butler 
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(Note) 

Renaissance  of  the  Twelfth  Century,  by  Joseph  T.  Butler  (Note) 
Rhode  Island  School  of  Design — see  Renaissance  of  the  Twelfth  Century 

Rice,  The  Art  of  Anne  Estelle,  by  Malcolm  Easton  (Art.)   

Rijksmuseum,  The  fifth  Rembrandt  exhibition  at  the,  by  S.  W.  Levie  (Art.) 
Rockefeller,  Governor  Nelson  A. — see  Collection  of 
Ditto — see  Mexican  Folk  Art 
Ditto — see  Twentieth-Century  Art 
Rodin,  Musee — see  Pans.  Mestrovic  at  the 

Rookwood  pottery  and  foreign  museum  collections,  by  Herbert  Peck  (Art.) 

Rospigliosi  cup,  Jacopo  Bilivert  and  the,  by  Yvonne  Hackenbroch  (Art.) 

Rotterdam,  Museum  Boymans-van  Beuningen — see  Erasmus 

Rouen — see  Paris.  L'Ecole  de 

Royal  Academy — see  French  Painting  since  1900 

Russia  01'early  Monasteries,  The,  by  Veronica  Maclean  (Art.) 

San  Francisco,  Maxwell  Galleries  Ltd. — see  Paintings  ofjack  Baker 

Scottish  Painting — see  Three  Centuries  of 

Sea  Painters — see  Dutch 

Seven  marble  portraits  (Note) 

Sevres.  Fine  French  Faience,  by  Gerald  Schurr  (Note) 

Silver  in  the  Metropolitan  Museum  of  Art,  Some  leading  examples  of 

American,  by  Mary  Glaze  (Art.) 
Silver  in  Texas,  English,  by  Yvonne  Hackenbroch  (Art.) 
Silver  tea-kettle,  Europe's  earliest,  by  Elka  Schrijver  (Art.) 
Some   exhibitors  at   the    Florence   International    Antique    Dealers'  Fair. 

Palazzo  Strozzi:  September  20- October  19  (Notes)  .. 
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Metropolitan  Museum  of  Art,  New  York. 

Great  Age  of  Fresco  exhibition,  interior,  bent  masonite  strips  creating  niche 

effect  on  gallery  walls 
Ditto — interior,  entrance  area 

Ditto — interior,  views  of  crossed  free-standing  walls,  2  (colour  plates) 
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Interior,  staircase,  2  views 
Milton,  Massachusetts,  E.E.C.  Eustis  House. 

Exterior,  built  1 878,  architect  William  Ralph  Emerson 
Milton,  Massachusetts,  William  Ralph  Emerson's  house. 

Exterior,  built  [886,  architect  William  Ralph  Emerson 
Souzdal,  Russia. 

General  view 
Souzdal,  Russia,  Rozhdcstvensky  Cathedral. 

Exterior 

Students'  Gallery,  Heme  Hill,  London. 
Interior 

Vladimir,  I  )mitrovsky  Cathedral. 
Exterior 
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Vladimir.  Pokrovsky  Cathedral. 
Exterior 

Arms  and  Armour 

Armet-a-rondelle,  c.  1 500 

Armour,  entire  surface  etched  and  gilded,  attributed  to  Galiot  de  Genouilhac, 
Grand  Maitre  d'Artillerie  of  Francois  Ier,  dated  1 527  .. 

Armour  of  George  Clifford,  3rd  Earl  of  Cumberland  (1 558-1605),  K.  G.,  t 
1590-95,  left  gauntlet  from  a  suit  of  Henry,  Prince  of  Wales,  a  late 
assembly  (colour  plate) 

Ditto — detail  (black  and  white) 

Armour  of  Sir  John  Scudamore  (1558-1619),  c.  1585,  helmet,  left  shoulde 

and  gauntlets  are  restored 
Armour,  three-quarter,  elements  of  an,  c.  1630 
Bascinet,  grand,  c.  1490 

Field  armour  of  Henry  Herbert,  2nd  Earl  of  Pembroke  (1534-1601),  K.  G.,  1 
1580  (colour  plate) 

Field  armour  of  Sir  John  Scudamore  (1  558-1619),  c.  1585,  breastplate  an< 

gauntlets  are  restored 
Helmet,  close,  reinforced  skull,  first  half  XVII  century 
Helmet  for  foot  combat,  c.  1 510  .  . 
Helmet  for  foot  combat,  of  Sir  Giles  Capel,  c.  1 510 
Helmet,  royal,  bronze,  Iranian,  c.  1000  B.C.  (colour  plate) 
Helmet,  royal,  parade  Burgonet,  Italian,  XVI  century  (colour  plate) 
Pikeman's  suit  and  pot,  blackened  and  studded  with  brass  nails,  c.  1610 
Pistol,  double-barrelled  over-and-undcr  flintlock,  by  Joseph  Egg,  C.  1S20 

with  original  carbine  stock 
Saddle,  knightly,  wood  and  carved  staghorn,  German  Gothic 
Spears,  with  masks  and  canoe  prows,  group  of,  from  the  Asmat  trib 

New  Guinea 
Sword-guards,  Japanese,  from  the  Bing  collection 

Sword  pommel  with  enamelled  arms  of  Peter  de  Dreux,  Duke  of  Brittany 

and  Earl  of  Richmond  (died  on  crusade  1250)  .. 
Ditto — reverse 


Artists,  Engravers  and  Sculptors 

Allan,  I  )avid.  The  Origin  of  Painting  (The  Maid  of  Corinth) 
Ansdell,  Richard. 

Battle  of  the  Butterflies,  The 

Caledonian  coursing  meeting,  The 
Astley,  John — sec  Bromley,  W. 
Astley,  John. 

Molyneaux  Family  of  Castle  Dillon,  The 

Portrait  of  George  and  John  Osborn 

Porti  it  if  a  1  idy  of  the  Richmond  Family,  probably  Letitia  Richmond 
Por  ail  if  Mary  Woodycare  (Hon.  Mrs.  Morgan  Vane)  .. 
Portrait  of  Sir  Horace  Mann 
Ba       |jcl   Garden  in  Kashmir,  India  .. 
Bakh  II    \  Ro>  al  Yacht  arriving  off  Plymouth 

Bary  s    Leopard  and  Serpent,  watercolour  and  gouac 

1 

Bertrand,  James,  Or;  lelia 

Bettera,  Bartoloi        >till-life  of  musical  instruments  

Blake,  Peter.  Boy     d  Chita,  watercolour   
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Artists,  Engravers  and  Sculptors  — continued 

Blake,  William. 

Assassinlurks  in  wait  for  atravellcr,  An  (illustration  to  'Europe,  a  Prophecy') 
Demon  of  war,  probably  Pitt,  attended  by  two  angels  of  compassion 

(illustration  to  'Europe,  a  Prophecy') 
God  creating  the  Universe  or  The  Ancient  of  Days  (illustration  to  'Europe, 

a  Prophecy')  (colour  plate) 
Title  page  to  'Europe,  a  Prophecy' 
Blakelock,  Ralph  A. 
Chase,  The 
Moonlight 

Rockaway  Beach,  Long  Island,  N.Y. 
Bonheur,  Isadore.  Wild  bulls,  pair,  bronze  (sculpture) 
Bonnard,  Pierre.  Rue  Norvins,  c.  1905 
Boutts,  Dirck.  The  Annunciation 

Bromley,  W.,  after  John  Astley.  Portrait  of  Benjamin  La  Trobe  (line 

engraving) 
Bruegel,  Pieter,  the  Elder. 

The  Harvesters  (colour  plate) 

Ditto — in  its  XVIII  century  frame 

Ditto — when  first  brought  to  Metropolitan  Museum 

Ditto — detail,  showing  Bruegel's  signature 

Ditto — detail,  under  infra-red  light 

Ditto — ditto 
Buhot,  Felix.  Card  for  La  Maison  Sichel  (etching) 
Buontalenti,  Bernardo. 

Design  for  lapis  lazuli  vase  of  1 583,  drawing 

Design  for  a  semi-precious  vessel  in  gold  mounts,  drawing 

Python,  A,  drawing 

Cadell,  Francis  C.B.  The  White  Room  

Calder,  Alexander.  Spring,  painted  sheet  aluminium  (sculpture) 
Canova,  Antonio. 

Briseis  given  to  the  Heralds,  gesso  (sculpture) 

Cupid  and  Psyche,  plaster  model  for  group  executed  for  Prince  YousoupofF 
(sculpture) 

Genius  of  Death,  The,  detail  from  the  Tomb  of  Clement  XIII,  marble 
(sculpture) 

Head  of  Medusa,  terracotta  model  (sculpture) 
Model  for  the 'Perseus',  2  views,  plaster  (sculpture)  .. 
Persues,  marble  (sculpture) 
Ditto — detail  of  head 

Tarnowska  Perseus,  The,  marble  (sculpture) 

Ditto — (colour  plate) 

Ditto — detail,  head  of  Medusa 

Ditto — details,  head  of  Perseus,  2 

Theseus  and  the  Minotaur,  marble  (sculpture) 
Chagall,  Marc.  Deux  vases  de  fleurs,  watercolour  and  gouache 
Chesher,  A.  W.  Starting  out  for  the  season  (threshing) 

Claes,  Pieter.  Still-life  

Cole,  Thomas. 

Kaaterskill  Falls  .  .  "'  

Landscape,  the  Seat  of  Mr.  Featherstonhaugh  in  the  Distance 

Voyage  of  Life:  Youth  . 
Colin,  Gustave.  La  Caleche  pres  du  Chateau  de  Vez 
Constable,  John. 

White  Horse,  The 

Wivenhoe  Park,  Essex 
Cooke,  Edward  William.  On  the  canal,  near  Leyden,  pencil 
Copley,  John  Singleton.  Portrait  of  John  Lormg,  Royal  Navy 
Cozens,  Alexander.  Trees  and  Rocks,  drawing 
Craig,  E.  Gordon. 

Sir  Henry  Irving  as  Dubosc  in  'The  Lyons  Mail',  Lyceum  Theatre  1  898 
(wood  engraving) 

Storm  in 'King  Lear',  The  (woodcut)  . 
Crepin.  The  arrival  of  Napoleon  1st  and  Marie  Louise  at  Antwerp,  1  810 
Crome,  John.  Castle  Acre  Priory 

Crowley,  Nicholas.  Portrait  of  the  Hon.  Mrs.  James  Norton  and  Child 

Daumier,  I  lonore. 

Amateur,  L',  watercolour  and  gouache  over  black  chalk,  drawing 
Man  Reading  in  a  Garden  (Le  Liseur),  watercolour  over  black  chalk, 
drawing  (colour  plate) 

David,  Jacques  Louis.  Portrait  of  General  Gerrard 

Dayes,  E. — see  Ellis,  W. 

Degas,  Edgar. 

Danseuse  bleuc  (Avant  la  Classe.  Trios  Danseuses),  pastel  .. 
Fireplace  The  (monotype) 

Little  Girl  Practising  at  the  Bar,  black  chalk  heightened  with  white,  on 

pink  paper,  drawing 
Rearing  Horse,  bronze  (sculpture) 

Seated  Dancer,  pastel  on  pink  paper,  drawing  (colour  plate) 
Devis,  Arthur.  Sir  George  and  Lady  Strickland  in  the  grounds  of  Boynton 

Hall,  near  Bridlington,  Yorkshire 
Durcr,  Albrecht.  The  Virgin  Mary,  pen  and  brown  ink 

Dyck,  Anthony  van.  The  Edge  of  a  Wood,  pen  and  brown  ink,  brown  wash 
Earloni,  R.,  after  J.  Van  Huysum.  Flower  piece,  one  of  a  pair  (mezzotint) 
Egley,  William  Maw.  The  talking  oak 

Ellis,  W.,  after  E.  Dayes.  View  of  Duk  infield  Lodge  (line  engraving) 
Ensor,  James.  The  Cathedral  (etching)  .. 
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Faber,  John,  Jr.  Portrait  of  J01 
Fcrneley,  John,  senior.  Gre\  hunu 
Ferneley,  John  E.  The  Fcrneley  Chiidi  :n 
Flons,  Cornelis.  Designs  from  'Cups  an  i 
Flons,  Jacques.  Design  from  J  'eeldehande 
by  Harman  Muellci  and  publish) 
Liefrinck  (engraving) 
Foggini,  Giovanni  Battista.  Self-portrait,  mar; 
Forain,Jean  Louis.  Protccteui  el  danscusi    dans  it 
Fragonard,  Jean-Honore.  L.:  [  Ls<  usi 
Frate,  Domenico  del.  Portrait  ol  Valeria  Stroyno  si 
Frink,  Elisabeth.  Horse  and  rider,  plaster  state  ( »<  ulpturc) 
Gainsborough,  Thomas. 

Landscape  with  a  bridge 

Portrait  of  the  Earl  of  Darnley 

Portrait  of  Master  John  Heathcote 
Gandy, James,  attributed  to.  Portrait  oi  Henry  Stew  art  as  a  Child 
Garson,  George.  Designed  and  polystyrene  moul 

concrete  wall,  Glenrothes  House  (sculpture) 
Gauguin,  Paul.  Mother  and  Child 

Giambologna.  Architectural  figure,  detail  from,  bronze  (sculpture) 
Giles.James  William.  The  Weird  Wife 
Gillray,  James.  The  Dagger  Scene,  1792,  cartoon,  detail 
Girolamo  da  Santa  Croce.  The  Annunciation 
Giusto,  Andrea  di.  The  Virgin  and  Child  with  Saints  .  . 
Gros,  A.  J.  Portrait  of  the  Empress  Josephine 
Guardi,  Francesco.  Piazzetta  di  San  Marco  verso  S.  Giorgio  M. 
Guardi,  Francesco,  attributed  to.  Still-life  of  Flow  ers  .  . 
Guys,  Constantin. 

Two  Grisettes,  pen  and  brown  ink,  watercolour  over  black  chalk,  drawing 

Two  Ladies  in  a  Carriage,  pen  and  brown  ink,  watercolour 
Hamilton,  Hugh  Douglas. 

Portrait  of  the  Duchess  of  Leinster,  pastel 

Portrait  of  the  Duke  of  Leinster.  pastel 
Harwood,  John.  Shipping  off  Gravesend 

Healy,  Robert.  Members  of  the  Connolly  family  and  their  guests  skating  at 

Castletown,  pastel 
Hickey,  Thomas.  Portrait  of  Charles  Lucas,  pastel 
Hiroshige. 

Moon  and  Waterfall  (print) 

Shisaku  in  Snow  (print) 
Horsley,  John  Callcott.  Showing  a  Preference 

Hudson,  Tom.  Executive  noughts  and  crossses,  perspex  and  steel  on  a  purple 

PVC  mat  (sculpture) 
Hunter,  Robert.  Portrait  of  William  John,  5th  Marquess  of  Lothian  . 
Hussey,  Philip.  Portrait  of  Captain  Prendergast 
Huysum,  J.  Van — sec  Earloni,  R. 

Ingres,  J.  A.  D.  Portrait  of  Madame  Guillaume  Guillon  Lethiere  with  Her 

Son  Lucien,  pencil,  drawing 
Jones,  Allen.  Chest,  before  and  after  being  vacuum  formed  (sculpture) 
(ordaens,  Hans,  III.  A  Picture  Gallery,  pen  and  brown  ink,  brown  wash, 
drawing 

Kenworthy,  Jonathan.  Hunting  Cheetah,  bronze  (sculpture)  .  . 

Knowles,  J.  P.  Lithograph  tor  Georges  Rodenbach's  Les  I  oniln  iiiix  (lithograph) 

Ladell,  Edward.  Still-life 

Lambert,  George.  Classical  Landscape  with  the  Temple  of  the  Sibyl  .  . 
Laszlo,  Philip  de.  Self  portrait  with  his  wife  and  son  Henry 
Latham,  James. 

Portrait  of  Bishop  Clayton  and  his  Wife  (colour  plate) 

Two  Ladies  at  a  Harpsichord 
Leader,  15.  W.  A  Hazy  1  )ay  by  a  Shallow  Stream 
Leocharcs — see  Unknown:  Roman,  I  century  A  D. 
Linnell,  John.  The  Last  Gleam  Before  the  Storm 
Lipton,  Seymour.  Storm  Birds,  nickel  silver  over  steel  (sculpture) 
Liutger.  Crucifix,  made  for  Gunhild,  daughter  of  King  Sven  and  niece  of 

Knut  the  Great,  before  1076,  back  view,  walrus-ivory  (si  ulpturc) 
Lockey,  Richard.  Sir  Thomas  More  and  Family 
Lorrain,  Claude 

Pastoral  Landscape  with  Apollo  and  Mercury 

Pastoral  Landscape  with  the  Ponte  Molle 

Study  of  a  Tree,  brown  wash  and  chalk  on  tinted  paper 

Trees  and  Banks,  chalk  and  brown  wash,  tinged  with  pink  w  ash  in  centre 

Trees  and  a  Meadow  in  Sunlight,  chalk,  brown  and  pale  brown  wash 
Lotto,  Lorenzo.  Portrait  of  Fra  Gregorio  Belo  di  Vicenza 
Lytic,  Richard.  Warting 

MacDonald,  Tom.  M.  Bluebeard  is  Not  Afraid 
Maclisc,  Daniel.  Undine 

Maitre  de  la  Legende  de  saintc  Madeleine.  Portrait  de  Philippe-  le  Beau 
Marin,  |ohn. 

Brooklyn  Bridge — On  Bridge,  No.  1  (etc  hing) 

New  York  from  the  River  (etc  lung)  .. 

Sailboat  (etc  hing) 
Marrel,  [acob.  Four  Tulips,  watercolour  on  vellum 
Master  of  Portraits  of  Princes.  Portrait  of  Englebert  ol  N.i«m  1 
Mene,  Pierre  Jules.  Arab  stallion,  bronze  (sculpture) 
Millet,  Jean-Francois.  Shepherdess  with  Sheep,  charcoal  di 
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Miro,  Joan.  C 


pasted  papers,  charcoal,  pencil  and  ink  on  sandpaper, 


mounted  on  canvas 
Mooi  ,  Henry.  King  and  Queen,  bronze  (sculpture)  .. 
Morphc> ,  ( iarrett. 

Portrait  of  the  Countess  of  Kingston  . . 

Portrait  of  Lady  Neil  O'Neil  (colour  plate)  .. 
Mueller,  Harman — see  Floris,  Jacques 
Mulready,  William.  The  Younger  Brother 
Noldc,  Einil.  Head  of  a  woman,  watercolour  .. 

O'Neil,  1 1  N  Milliards  at  the  Garrick,  1869  

Phillip,  John.  A  Chat  round  the  Brasero 

Picasso,  Pablo.  Red  and  White  Owl,  painted  ceramic  (sculpture) 
Plazzott.i.  Enzo.  |aniaican  Girl,  1969,  bronze  (sculpture) 
Racburn,  1  lenry.  Portrait  ot  Margaretta  Henrietta,  L  ady  1  lepburn 
Ravena,  Severo  da.  Dragon,  bronze  (sculpture) 
Rembrandt. 

Artist  in  his  Studio 

Bathshcba  holding  the  summons  from  King  David 

Christ  consoled  by  the  Angel  on  the  Mount  ot  Olives,  pen  and  bistre. 

white  body  colour 
Conspiracy  ofjulius  Cirilis,  The 

Cottage  Among  Trees,  pen  and  brown  ink,  brown  wash,  drawing 
Couple  in  love.  The  (usually  called 'The  Jewish  Bride') 
Elephant,  An,  black  chalk 
Farmhouse  in  sunlight,  pen  and  wash 

Jeremiah  mourning  for  the  destruction  of  Jerusalem  (probably)  (colour 
plate) 

Nathan  Admonishing  David,  pen  and  brown  ink,  brown  wash,  white 

gouache,  drawing  (colour  plate) 
Portrait  of  a  Member  of  the  Raman  Family  .  .        .  .        .  . 

Rembrandt  drawing  near  a  window  (etching,  burin  and  dry-point) 
Selt-portrait 

Self-portrait  as  the  Apostle  Paul 
Titus 

Two  Studies  of  a  Woman  Reading,  pen  and  brown  ink,  drawing 

Woman  with  the  Arrow,  The  (etching,  burin  and  dry-point) 
Renoir,  August.  Young  Woman  with  a  Muff,  pastel,  drawing 
Reynolds,  Sir  Joshua.  Portrait  of  Squire  Masters 
Rice,  Anne  Estelle. 

Breezy  Day,  Brittany  .. 

Cassis 

Drawings  from  a  sketchbook,  two,  soft  pencil 
Flowers  with  Staffordshire  Group 
Metropolitan  Music-Hall,  Edgware  Road,  The 
Portrait  of  the  artist's  husband .  . 
Portrait  of  Katherine  Mansfield 
Still-life  with  Water-Melon 
Toilet,  The 

Roesen,  Severin.  Still-life  with  Water-Melon  .  . 
Romney,  George.  Portrait  of  Lady  Broughton.  . 

Ronai,  Rippl.  Lithograph  for  Georges  Rodenbach's  Les  Vierges  (lithograph) 
Rosa,  Salvator.  The  Dream  of  Aeneas    .  . 
Roussel,  K.  X.  Landscape,  pastel 
Schongauer,  Martin.  The  censer  (engraving)    .  . 
Shige-Nobou.  Young  Woman  (print) 
Sisley,  Alfred.  L'Inondation,  route  de  Sainte-Germain 
Spengler,  Nikolaus. 
Painting  on  glass 

Ditto — detail  (colour  plate)      .  .        .  .        .  .        .  .        .  .  October 

Storrs,  John. 

Industrial  Forms,  brass  (sculpture) 

Three  Figures,  bronze  (sculpture) 

Winged  Horse,  bronze  (sculpture) 
Stubbs,  George.  Portrait  of  Colonel  Pocklington  with  his  sisters 
Tiarine,  Alessandro.  The  Condemnation  oi"  Ohndo  and  Sophronia  (one  of 

Pair)   

Tiepolo,  Giovanni  Battista.   An   Allegory  of  Venus  entrusting  Eros  to 

Chronos,  ceiling  pamtmg 
Todeschini,  Giacomo  Francesco.  The  Flute  Players 
Tricht  the  Elder,  Aert  van,  attributed  to. 

Eagle  lectern,  brass,  cast  and  chased  (sculpture) 

Ditto — detail  

Turner,  Daniel.  Lord  Nelson's  funeral   .  . 
Turner,  J.  M.  W. 

Junction  of  the  Thames  and  the  Medway,  The 

Keelmen  heaving  in  Coals  by  Moonlight 
Underwood,  Leon.  Expulsion,  1 961,  bronze  (sculpture) 
Unknown. 

Bust  ot  Bonaparte  as  first  Consul,  biscuit  (sculpture) 
Head  of  Sasanian  king,  Shapur  II,  silver  (sculpture)  (colour  plate)  .  . 
Unknown:  c.  1300.  Erfigy  of  a  charging  knight,  relief,  bronze-gilt  (sculpture) 
Unknown :  c.  1370.  Chessman  111  form  of  a  knight,  ivory  (sculpture) 
Unknown:  Alaca  Hoyiik,  XVII-XVI  century  B.C.  Kneeling  male  figure,  2 

views,  ivory  (sculpture)  .. 
Unknown:  Alaska,  Eskimo.  Mask,  wood,  paint,  feathers,  string  (sculpture) 
Unknown:  Anatolia,  c.  XVIII  century  B.C. 

Animal  head  on  fragment  of  a  cylinder,  ivory  (sculpture)    .  . 
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Animals,  crouching,  2,  ivory  (sculpture)  (colour  plate)        ..        ..        ..  160 

Bull-man,  profile,  rear  and  front  views,  ivory  (sculpture)    ..        ..        ..  159 

Falcon,  ivory  (sculpture)  (colour  plate)         ..        ..        ..        ..        ..  160 

Female  sphinx  plaque,  ivory  (sculpture)        ..        ..        ..        ..  ..158 

Female  sphinxes,  3,  ivory  (sculpture)  (colour  plate)  .  .        .  .        .  .  160 

Figure  of  lion  demon,  ivory  (sculpture)  (colour  plate)         ..        ..  157 

Figures  of  lions,  3,  ivory  (sculpture)  (colour  plate)    .  .        .  .        .  .  157 

Kneeling  male  figure,  front  and  profile,  ivory  with  traces  of  gold  leaf 

around  waist  (sculpture)  ..        ..        ..        ..  ..        ..  162 

Lion,  hind  leg  of,  ivory  (sculpture)  (colour  plate)      ..        ..        ..        ..  160 

Male  head,  ivory  (sculpture)    ..        ..        ..        ..        ..        ..  ..161 

Monkey  clasping  ajar,  ivory  (sculpture)       .  .        .  .        .  .        .  .        .  .  161 

Monkey  on  fragment  of  a  handle,  ivory  (sculpture)  ..        ..        ..  161 

Plaque  engraved  with  griffin,  ivory  (sculpture)        ..        ..        ..        ..  162 

Plaque  engraved  with  monkey  holding  a  jar,  ivory  (sculpture)      ..        ..  162 

Unknown:  Boghazkeui,  XIV  century  B.C. 

Female  sphinx,  gate  figure,  stone  (sculpture)  ..        ..        ..  ..158 

Lion  protome,  stone  (sculpture)         ..        ..        ..        ..        ..  ..156 

Warrior-god,  gate  figure,  stone  (sculpture)  .  .        .  .        .  .        .  .  ..159 

Unknown :  California.  Blacksmith  Shop  ..        ..        ..        ..        ..  308 

Unknown:  Ceylon,  probably,  mid-XVII  century.  St.  Francis  and  St.  Clare, 

pierced  ivory  (sculpture)  ..        ..        ..        ..        ..        ..        ..  36 

Unknown:  Chinese,  T'ang  dynasty.  Mountain  bear,  carved  blackstone 

(sculpture)  .  .        .  .        .  .        .  .        .  .        .  .        .  .        . .        .  .  38 

Unknown:  Egyptian,  XVIII  Dynasty,  c.  1490  B.C. 

Kneeling  Statue  MM  A  29.3.1,  red  granite  (sculpture)  being  assembled 

in  Egypt     .  .        .  .        .  .  .  .        .  .        .  .        .  .        .  .  216 

Ditto — nearing  completion  in  Metropolitan  Museum        ..        ..        ..  216 

Ditto — plaster  work  finished  ..        ..        ..        ..        ..        ..  ..217 

Ditto — patinated  and  ready  to  go  on  exhibition      ..        ..        ..        ..  217 

White  Hatshepsut,  The,  head  and  fragments  of  the  arms  and  throne 
reunited  with  the  body,  indurated  limestone  (sculpture)  (colour 
plate)         .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  215 

Ditto — detail,  head  (colour  plate)       ..        ..        ..        ..        ..  ..218 

Ditto — detail,  head  before  restoration  ..        ..        ..        ..        ..  220 

Unknown:  English,  probably,  late  XII  century.  Figure  of  Christ  from  a 

crucifix,  walrus-ivory  (sculpture)  ..        ..        ..        ..  ..163 

Unknown:  English  or  Scandinavian,  2nd  half  XII  century.  Figure  of  Christ 

from  a  crucifix,  walrus-ivory  (sculpture)  ..        ..        ..  ..163 

Unknown :  English,  thought  to  be,  c.  1 180. 

Cross,  walrus-ivory,  back  (sculpture)  (colour  plate)  ..        ..        ..  [67 

Ditto — front  (colour  plate)      ..        ..        ..        ..        ..        ..        ..  164 

Ditto — detail  of  back,  2  views  ..        ..        ..        ..        ..        ..  170 

Ditto — ditto     ..        ..        ..        ..        ..        ..        ..        ..  ..172 

Ditto — detail  of  front  ..        ..        ..        ..        ..        ..        ..        ..  166 

Ditto — ditto     .  .        .  .        .  .        .  .        . .        . .        . .        . .        .  .  168 

Ditto — detail,  medallion  on  front  (colour  plate)       ..        ..        ..        ..  167 

Unknown :  I  century  A. D.  Medusa  Rondanini,  marble  (sculpture)  ..  209 

Unknown:  XIV  century,  2nd  half.  Crested  helmet,  relief,  bronze  (sculpture)  197 
Unknown:  French  (Lyons),  after  1490.  Madonna  and  child  enthroned 

(coloured  woodcut)         .  .        .  .        .  .        .  .        .  .        .  .        .  .  279 

Unknown:  French,  Reims  School,  end  XIII  century.  Figure  of  angel,  one 

of  pair,  oak  (sculpture)  ..        ..        ..        ..        ..  ..143 

Unknown:  French.  XVI  century. 

God  Enthroned,  with  the  Devil  Cast  into  Hell  (Revelation  XX:  7-12), 
Plate  25  of  (can  Maugin,  'Les  Figures  de  l'Apocalipse  de  Saint  Ian' 
(woodcut)  .  .  .  .        . .        .  .        . .        .  .        . .        . .  228 

Seven  Last  Plagues.  The  (Revelation  XVI),  Plate  20  of  Jean  Maugin, 

'Les  Figures  de  l'Apocalipse  de  Saint  Ian' (woodcut)    ..        ..        ..  228 

Unknown:  German,  South,  mid-XVI  century.  Group  of  Hercules  and  the 

Nemean  lion,  bronze  (sculpture) .  .        ..        ..        ..        ..        ..  280 

Unknown:  a  goldsmith  after  an  Antwerp  design,  2nd  half  XVI  century. 

Winged  dragon,  drawing  ..        ..        ..        ..        ..  ..181 

Unknown :  Italian,  Venice,  c.  1425-40.  Figure  ofangel  from  an  Annunciation, 

stone  (sculpture)  ..        ..        ..        ..        ..        ..  ..143 

Unknown:  Kanesh,  XVIII  century  B.C.  Figure  of  goddess,  front  and  side 

views,  ivory  (sculpture)    .  .        .  .        .  .        .  .        .  .        .  .        .  .     I  56 

Unknown:  Mexico,  Guerrero.  Centurion  mask,  painted  wood  (sculpture)  .  .  132 
Unknown:  New  York  (Hudson  River  Valley).  Portrait  of  Catalyntje  Post  .  .  307 
Unknown:  Polynesia,  Easter  Island.  Figure,  male,  wood,  bone,  obsidian  eyes 

(sculpture)..  ..        ..        ..        ..        ..  ..131 

Unknown:  Roman,  I  century  A.D.  Apollo  Belvedere,  marble,  after  a  Greek 

original  attributed  to  Lcochares  (sculpture)       ..        ..        ..        ..  20s 

Unknown:  Russian.  The  Vladimir  Virgin,  icon  ..        ..        ..        ..  244 

Unknown:  Spanish,  <-.  1063.  Crucifix,  made  for  King  Ferdinand  I  and 
(  Jueen  Sanchia  of  Leon  and  Castile  and  given  by  them  to  the  Colegiate 
de  San  Isidoro  at  Leon  in  1063,  ivory  (sculpture)         ..        ..        ..  165 

Unknown  :  Spanish,  XII  century.  Figure  of  Christ  in  Majesty,  or  an  Apostle, 

ivory  (sculpture)  ..        ..        ..        ..        ..        ..        ..  306 

Unknown:  Spanish,  XII  century,  late.  Capital,  limestone  (sculpture)  .  .  305 

Unknown:  XIII  century,  1st  half  Figure  of  the  Virgin  and  Child,  carved 

wood,  polychromed  (sculpture)  . .  ..       ..       ••       ••  26 

Unknown:  Valley  of  the  Meuse  of  the  Lower  Rhine,  2nd  half  XII  century. 

The  Crucified  C  ht  1st,  bronze  (sculpture)  .  .        .  .        .  .        .  .  305 

Vallotton,  Felix. 

Advertisement  for  King's  Book  Exhibition  111  1  S96  (print)  .  .        ..        ..  299 

Portrait  of  Paul  Vcrlain  (wood  block  print)  ..       ..       ..       ..       ..  297 
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Vlaminck,  Maurice  de.  Le  Pont  sur  la  Seine  a  Chatou,  c.  1906.. 

Waterhouse,  John  William.  St.  Cecilia  .  . 

Webb,  fames.  The  port  of  Huy,  Belgium 

West,  Francis  Robert.  Portrait  of  a  Man,  pastel 

Wint,  Peter  de.  Landscape  with  a  windmill,  watercolour 

Witte,  Emanuel  de.  The  old  church,  Amsterdam 

Zinke,  Christian  Frederick.  Portrait  of  a  lady  (miniature  fitted  inside 

Louis  XV  gold  snuffbox) 
Zuccaro,  Federico.  Piazza  della  Signoria,  Florence 
Zurbaran,  Francisco  de.  The  Immaculate  Conception 


Bookplate 

Design  by  Ernest  Gimson,  only  one  made  by  him  for  reproduction 


Books,  MSS  and  Inscriptions 

Apocalypse  in  Latin,  German  (?),  Rhenish  (?),  c.  13 10. 
Scene  from  Revelation,  VIII :  6-7  (2  pages)  (colour  plate) 
Ditto — detail  (colour  plate)  . .        . .        . .        . .  November 

Scene  from  Revelation,  XII:  7-9  (colour  plate) 
Scene  from  Revelation,  XIV:  19-20  (colour  plate) 
Scene  from  Revelation,  XX :  10  (colour  plate) 

Virgin  and  St.  Stephen  (?)  with  the  commissioners  of  the  manuscript 
(colour  plate) 

Ashbee,  C.R.,  'American  Sheaves  and  English  Seed  Corn:  being  a  series 
of  Addresses  mainly  delivered  in  the  United  States,  1900-01': 
colophon 

Ashbee,  C.  R.,  'Endeavour  towards  the  Teaching  of  John  Ruskin  and 
William  Morris,  An' :  frontispiece,  showing  Essex  House 

Bing,  Samuel,  'Invitation  to  the  Opening  Salon  of  Art  Nouveau,  December, 
1895;   ^  

Blake,  William,  'Europe,  a  Prophecy'. 
Assassin  lurks  in  wait  for  a  traveller,  An 

Demon  of  war,  probably  Pitt,  attended  by  two  angels  of  compassion 
God  creating  the  Universe  of  The  Ancient  of  Days  (colour  plate) 
Title  page 

Books  of  Hours,  Rouen,  c.  1500:  2  pages  from  .. 

Canova,  Antonia,  contract  between  him  and  Valeria  Tarnowska  for  the 

execution  of  a  replica  of  the  Vatican  Perseus,  dated  14th  April,  1804 
'Flute-Maker  or  the  whole  Art  of  Playing  on  Ye  Rechorder,  The  Compleat. 

Printed  &  Sold  by  I.  Hare  and  I.  Walsh,  1695',  31  engraved  leaves, 

possibly  the  only  copy :  leaf  from 
Floris,  Cornells,  'Cups  and  Jugs',  published  in  Antwerp  1548:  engraved 

designs  from,  2 

Goldsmith,  Oliver,  'The  Deserted  Village',  Essex  House  Press,  1904: 

Frontispiece  and  Colophon 
Gospel  Book  of  Henry  the  Lion,  Duke  of  Saxony  (died  1 195) :  Crucifixion, 

with  Synagogue  piercing  the  Lamb 
Gospel  of  Mark,  Glossed,  from  Bury  St.  Edmunds  Abbey,  XII  century: 

text  of  Mark  15  :26 
'Japanese  Masters  Exhibition,  Three',  1903,  Catalogue:  cover 
'Japon  Artistique,  Le':  cover 
Ditto — ditto 

'Japon  Artistique,  Le',  c.  1888:  birds  from 

Manuscript  from  Bury  St.  Edmunds  Abbey,  copied  about  1300,  College  of 
Arms,  London,  Arundel  MS.  XXX  :  Leonine  hexameters,  part  of  set  of 
90  verses  based  on  Genesis 
Maugin,  Jean,  'Lcs  Figures  de  l'Apocalipse  de  Saint  Ian' : 

Plate  20  .  .        . .        .  .   

Plate  25   

Missal  for  Noyon  use,  North  France,  before  1250:  Preface 

Missal  of  Saint-Just,  Lyon,  French,  first  half  XIII  century:  Common 

Preface  to  the  Canon  of  the  Mass 
Moralized  Bible,  French,  1226-34:  detail  from 

Notary's  deed,  drawn  up  in  Amsterdam  in  1703,  describing  Dutch  tea- 
kettle with  stand  and  lamp:  detail  from 

Odo  of  Cheriton,  'Sunday  Sermons  on  the  Gospels',  Balliol  College,  (  )xford, 
MS.  38:  detail  from  the  Sermon  on  Luke  2:  42-52,  copied  in  the 
XIII  century 

Plouzcau-Gallice,  poster  designed  by  and  printed  by  P.  Vercasson  et  Cie, 
Paris 

Psalter,  English,  c.  1200,  British  Museum,  Arundel  MS.  157,  fol.  iov.:  The 
Crucifixion  and  The  Deposition 


Colour  Plates 

Altar  cross  and  candlesticks,  ebony  with  ivory  and  coral  inlay,  candlesticks 

with  silver  drip  trays,  by  Ernest  Gimson 
Animals,  crouching,  Anatolia,  c.  XVIII  century  B.C.,  2,  ivory  (sculpture) 
Apocalypse  in  Latin,  German  (?),  Rhenish(r),  c.  1310: 
Scene  from  Revelation,  VIII:  6-7(2  pages)    .  . 
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Scene  from  Revelation.  XI 
Scene  from  Revelation.  XI\ 
Scene  from  Revelation,  XX  :  10 

Virgin  and  St.  Stephen  (?)  with  the  con  lers  of  the  manuscript 

Armour  of  George  Clifford,  3rd  Earl  of  Cumberland       ,8-1605),  K.G.,  1 
1590-95.  left  gauntlet  from  a  suit  ot  Henry,  Prince  of  Wales,  .1  later 
assembly    .  . 

Bowl  and  cover,  silver,  cover  decorated    .:■       d  enamel  and  .  hnial  set 

with  a  semi-precious  stone,  makerC.  k.  .    fee  1- 
Broth  bowl,  covered,  with  stand,  referred  to  bleu  or  rose 

pompadour  marbre,  soft-paste  porcelain,  Sevres,  ma  ked  on  base  of 

bowl  and  stand  with  date  letter  /  for  1 761 
Candlesticks,  silver,  two,  maker's  mark:  CK  twice  foi  Cornelius  Kicrstcdc 

(1675-1757),  American 
Chandelier,  steel  and  crystal,  Italian,  XVIII  ccntui  y 
Court  dress,  English,  XVIII  century 
Cross,  English,  thought  to  be,  c.  1 180,  walrus-ivoi  y 
Ditto — front  (sculpture)  .. 
Ditto — detail,  medallion  on  front  (sculpture) 
Cup,  The  Rospighosi,  gold,  enamels  and  pearl1 

to  Cellini,  2  views 
Dish,  circular,  by  Guido  Durantino,  Urbino,  c.  1530 
Falcon,  Anatolia,  c.  XVIII  century  B.C.,  ivory  (sculpture) 
Female  sphinxes,  Anatolia,  c.  XVIII  century  B.C.,  3,  ivory  (sculpture) 
Field  armour  of  Henry  Herbert,  2nd  Earl  of  Pembroke  (1 534-1601),  K.G.,  c. 

1580   

Figure  ot  lion  demon,  Anatolia,  c.  XVIII  century  B.C.,  ivory  (sculpture) 

Figures  of  lions,  Anatolia,  c.  XVIII  century  B.C.,  3,  ivory  (sculpture) 

God  creating  the  Universe  of  The  Ancient  of  Days,  by  William  Blake 

(illustration  to  'Europe,  a  Prophecy') 
Harvesters,  The,  by  Pieter  Bruegel,  the  Elder 

Hatshepsut  temple,  Deir  el  Bahri,  Thebes,  Egypt.  View,  as  it  appears  today 

Head  ot  Sasanian  king,  Shapur  II,  silver  (sculpture) 

Helmet,  royal,  bronze,  Iranian,  c.  1000  B.C. 

Helmet,  royal,  parade  Burgonet,  Italian,  XVI  century.  . 

Inkstand,  silver,  maker's  mark:  IC  crowned,  with  cony  below  tor  John  Coney 

(1655-1722),  Boston,  U.S.A. 
[eremiah    mourning   tor  the   destruction   of  Jerusalem   (probably),  by 

Rembrandt 

Leopard  and  Serpent,  by  Antoine-Louis  Barye,  watercolour  and  gouache    .  . 

Lion,  hind  leg  of,  Anatolia,  c.  XVIII  century  B.C.,  ivory  (sculpture) 

Man  Reading  in  a  Garden  (Le  Liseur),  by  Honore  Daumier,  watercolour 

over  black  chalk,  drawing 
Metropolitan  Museum  of  Art,  New  York 

Great  Age  of  Fresco  exhibition,  interior,  views  of  crossed  tree-standing 

walls,  2 
Interior,  views  ot  exhibits,  4 

Junior  Museum,  interior,  close  up  of  explanatory  panel  on  tempera 
painting 

Ditto — detail  of 'Printing' section 

Ditto — section  of  simulated  prehistoric  case 

Ditto — typical  sequence  of  categories 
Milton  Manor,  Berkshire. 

Exterior,  entrance  front 

Interior,  chapel,  looking  towards  the  altar 

Interior,  drawing  room 

Interior,  Gothick  library 
Nathan  Admonishing  David,  by  Rembrandt,  pen  and  brown  ink,  brown  wash 

white  gouache,  drawing 
Painting  on  glass,  by  Nicolaus  Spengler,  detail  .  .  October 

Portrait  of  Bishop  Clayton  and  his  Wife,  by  James  Latham    .  . 
Portrait  of  Lady  Neil  O'Neil,  by  Garrett  Morphey 

Punch  bowl,  silver,  maker's  mark:  CK'  twice  for  Cornelius  Kierstede 

(1675-1757),  American 
Rug,  Persian,  XVI  century 

Sauceboats,  silver,  pair,  one  bearing  maker's  mark:  A.  RASC.H  t-  CO 

PHIL  A  DELPHI  A  (working  c.  1807-19) 
Seated  Dancer,  by  Edgar  Degas,  pastel  on  pink  paper,  drawing 
Stein, painted underglaze by Rookwood  artist  Matthew  A  Daly.  Rookwood, 

pewter  lid  applied  at  the  pottery  c.  1 890-1 895    .  . 
Tableware,  Renaissance,  XVIII  century  and  Empire    .  . 
Tarnowska  Perseus,  The,  by  Antonio  Canova,  marble  (sculpture) 
Tea  service,  Revere,  silver,  pieces  from,  4,  all  except  sugar  basket  with 

maker's  mark:  REVERE  for  Paul  Revere,  [r.  (1 7.3  S-i  X 1  S).  Boston, 

U.S.A  

Tureen  ami  stand,  painted  in  polychrome  colours  with  the  aims  011  the 

cover  of  Marana  and  Isola,  hybrid  hard-paste  porcel.1111,  Doccia, 

Tuscany,  Carlo  Ginori  period,  c.  1750 
Tureen  >.nd  stand,  soft-paste  porcelain,  Chelsea  gold  anchor  period,  <   1762-  t, 

part  of  large  service  ordered  by  George  II  and  Queen  Charlotte  loi 

the  Queen's  brother,  Duke  Adolphus  Frederick  of  Mecklenburg- 

Strelitz    '  >ecembet 

Tureen,  tin-enamelled  earthenware  (faience),  Maricbcrg,  Ehrenreich  period 

dated  1 765 

Tureen  with  stand,  in  form  of  a  water  buffalo,  painted  111  tan  colours  with 
bands  of  pink  and  gold,  hard-paste  porcelain.  China  Ch'ien  Lung 
period,  c.  1760 
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Tureen  with  stand,  tin-enamelled  earthenware  (faience),  Rouen,  Guillibaud 

factory,  c.  1730                      ..       ■•       ••       ••       ••       •■  2>>9 

Tureens,  rabbit,  two,  soft-paste  porcelain,  Chelsea,  red  anchor  period,  c.  1755  289 

Vase,  decorated  by  Albert  R.  Valentien  in  1900,  Rookwood  ..        ..        ..  45 

Vase,  decorated  underglaze  by  Kataro  Shirayamadani  in  1897,  Rookwood  45 
White  Hatshepsut,  The,  Egyptian,  XVIII  Dynasty,  c.  1490  B.C.,  head  and 
fragments  of  the  arms  and  throne  reunited  with  the  body,  indurated 
limestone  (sculpture)        ..        ..        ..        ..        ■■  ..215 

Ditto — detail,  head  (sculpture)             ..        ..        ..        •■        ••  2>8 

Engravings,  Etchings  and  Prints 

Advertisement  for  Bing's  Book  Exhibition  111  1S96,  by  Felix  Vallotton 

(print)        .  .    299 

Brooklyn  Bridge — On  Bridge,  No.  1,  by  John  Marin  (etching)        ..  309 

Card  for  La  Maison  Sichel,  by  Felix  Buhot  (etching)    .  .        .  .        .  .        .  .  120 

Cathedral,  The,  by  James  Ensor  (etching)        ..        ..        ..        ..        ■•  298 

Censer,  The,  by  Martin  Schongauer  (engraving)        ..        ..        ..        ..  106 

Design   from    Veeldehande  cierlycke   Compertementen ,   by  Jacques  Floris, 
engraved  by  Harman  Meuller  and  published  in  Antwerp  in  1564  by 

Hans  Liefrinck  (engraving)                             .  .        .  .        .  .        .  .  181 

Designs  from 'Cups  and  Jugs',  by  Cornelis  Floris,  2  (engravings)                ..  176 

Fireplace,  The,  by  Edgar  Degas  (monotype)     ..        ..        ..        ..        ..  64 

Flower  piece,  by  R.  Earlom  after  J.  Van  Huysum,  one  of  a  pair  (mezzotint)  106 
God  Enthroned,  with  the  Devil  Cast  into  Hell  (Revelation  XX:  7-12), 
French,  XVI  century,  Plate  25  of  Jean  Maugin,  'Les  Figures  de 

l'Apocalipse  de  Saint  Ian' (woodcut)      ..        ..        ..        ..  228 

Lithograph  for  Georges  Rodenbach's  Lcs  Tombeaux,  by  J.  P.  Knowles 

(lithograph)    298 

Lithograph  for  Georges  Rodenbach's  Les  I  'ierges,  by  Rippl  Ronai  (lithograph)  299 
Madonna  and  child  enthroned,  French  (Lyons),  after   1490  (coloured 

woodcut)  .  .        .  .        . .        .  .        . .        .  .        . .        . .        .  .  279 

Moon  and  Waterfall,  by  Hiroshige  (print)        ..        ..        ..        ..  ..119 

New  York  from  the  River,  by  John  Marin  (etching)    ..        ..                 ..  308 

Portrait  of  Benjamin  La  Trobe,  by  W.  Bromley,  after  John  Astley  (line 

engraving)           .  .        .  .        . .        .  .        . .        .  .        .  .  261 

Portrait  ofjon  ithan  Belcher,  by  John  Faber,  Jr.  (mezzotint)    ..        ..        ..  194 

Portrait  of  Paul  Verlain,  by  FcMix  Vallotton  (wood  block  print)                   .  .  297 
Rembrandt  drawing  near  a  window,  by  Rembrandt  (etching,  burin  and 
dry-point) 

Sailboat  by  John  Marin  (etching)         ..        ..        ..        ..        ..        ..  308 

Seven  Last  Plagues,  The  (Revelation  XVI),  French,  XVI  century,  Plate  20 

of  Jean  Maugin,  'Lcs  Figures  de  l'Apocalipse  de  Saint  Ian'  (woodcut)  228 

Shisaku  in  Snow,  by  Hiroshige  (print)   ..                 ..                 ..        ..  120 

Sir  Henry  Irving  as  Dubosc  in  'The  Lyons  Mail',  Lyceum  Theatre  [898,  by 

E.  Gordon  Craig  (wood  engraving)       ....                            ..  276 

Storm  in 'King  Lear',  The,  by  E.  Gordon  Craig  (woodcut)    ..        ..  107 

View  of  Dukinfield  Lodge,  by  W.  Ellis,  after  E.  Dayes  (line  engraving)  2fo 

Woman  with  the  Arrow,  The,  by  Rembrandt  (etching,  burin  and  dry-point)  7 

Young  Woman,  by  Shige-Nobou  (print)        ..        ..        ..  121 

Furniture 

Armchairs,  in  needlework,  pair,  Piedmontese,  XVIII  century           ..         ..  18 

Bed,  poster,  leg  of,  cedar,  Bermuda,  XVIII  century     ..        ..  .128 

Bedstead,  lacca  povera,  Piedmontese,  XVIII  century    ..  ..20 

Bureau  bookcase,  walnut,  Queen  Anne  ..  ..  ..38 

Bureau-cabinet,  by  Pietro  PifFetti,  Piedmontese,  XVIII  century  .  .  15 
Bureau-cabinet,  marquetry,  architectural,  German,  most  likely  Franconia  or 

Saxony,  1740-60  ..        ..        ..        ..        ..        ..        ..  ..281 

Bureau-cabinet,    mounted    with    painted  plaques    of   Pesaro  porcelain, 

Piedmontese,  XVIII  century       ..        ..        ..                  ..         .  .  ig 

Bureau-plat,  by  Jean-Henri  Riesener     ..        ..        ..                           ..  25  5 

Cabinet,  brown  ebony  inlaid  with  silver  and  mother  of  pearl,  polished  steel 

handles,  by  Ernest  Gimson         .  .        .  .        .  .                  .  .  9 

Cabinet,  china,  rosewood  inlaid  with  holly,  designed  and  made  by  Edward 

Barnsley,  C.B.E.  ......  ..14 

Cabinet,  oak,  made  by  the  Guild  of  Handicraft  in  18X9  for  Dr.  Reddie  .  .  85 
(  Cabinet  on  stand,  walnut  inlaid  with  ebony,  ebony  handles,  designed  by 

Sir  Gordon  Russell          .  .                 .  .                 .  .                 . .  13 

Cabinet,  Pietra  Dure,  Italian,  late  XVII  century,  on  George  I  giltwood 

stand  in  the  manner  of  Henry  Flitcroft  ....  2S0 
Cabinet,  writing,  mahogany  and  white  holly,  escutcheons  of  perforated 

and  hammered  iron  mounted  on  vellum,  by  Charles  Robert  Ashbce, 

1 899-1900   264 

Canape,  neo-classical  Pompeian  design,  Piedmontese,  XVIII  century          .  .  19 

Canape,  typical  Piedmontese  design,  Piedmontese,  XVIII  century              ..  iX 

Chair,  banister-back,  cedar, 'bassed' seat,  Bermuda,  XVII  century  12N 
Chair,  dining,  stained  oak,  pigskin  seal,  one  of  set  of  6,  phis  carver,  made 

by  the  Guild  of  Handicraft,  1905-6  ....  265 
Chair,  mahogany,  trench  polished,  designed  by  Charles  Robert  Ashbec  and 

made  by  the  (  mild  of  Handicraft,  c  1900          .  .  88 

Chair,  platform,  oak  by  Ernest  Gimson            ......  ,X 

Chairs,  fibreglass  and  polyester,  by  Ponton      ..                 ..  272 
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Chairs,  neo-classical  design,  2,  Piedmontese,  XVIII  century    .  .        .  .        . .  21 

Chest,  cedar,  carved,  Bermuda,  XVIII  century            ..        ..        ....  126 

Chest,  cedar,  scrolled  apron,  flattened  ball  feet,  decorative  dovetailing, 

Bermuda,  early  XVIII  century    ..        ..        ..        ..        ..  ..127 

Chest,  painted  wood,  Olinada,  Guerrero,  Mexico,  XIX  century       .  .        .  .  131 

Chest,  stained  oak,  brass  hand-made  handles  and  escutcheons,  by  Charles 

Robert  Ashbce      .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  90 

Chest-ot-dra  wers,  cedar,  scalloped  apron,  fretted  bracket  teet,  Bermuda, 

late  XVIII  century  ..        ..        ..        ..        ..  ..127 

Commode,  by  Pietro  Piffetti,  Piedmontese,  XVIII  century    ..                  ..  16 

C  ommode,  lacquer,  Piedmontese,  XVIII  century        ..        ..        ..        ..  22 

Commode,  neo-classical  design,  Piedmontese,  XVIII  century          ..        ..  21 

Commode,  neo-classical  design,  Piedmontese,  XVIII  century          .  .        .  .  22 

Commode,  parquetry,  late  Louis  XV  design,  Piedmontese,  XVIII  century  .  .  18 

Commode,  rosewood,  Portuguese,  mid-XVIII  century         .  .        .  .        . .  39 

Cupboard,  corner,  neo-classical  Pompeian  design,  Piedmontese,  XVIII 

century      . .        . .        .  .        . .        .  .        . .        . .        . .        .  .  19 

Cupboard,  corner,  painted  white  with  bars  gilt,  by  Charles  Robert  Ashbee  90 
Cupboard  on  chest,  cherry,  black  and  white  inlay,  fielded  panels,  designed 

by  Sir  Gordon  Russell      .  .        .  .        .  .        . .        .  .        . .        .  .  14 

Desk,  cedar,  Bermuda,  XVIII  century   ..        ..        ..        ..        ..        ..  127 

Dresser,  oak,  by  Ernest  Gimson            . .        .  .        . .        .  .        . .        .  .  8 

Fauteuil  and  single  chair  of  Louis  XV  design  in  tapestry,  Piedmontese, 

XVIII  century       .  .         .  .        .  .        .  .        .  .        .  .        .  .        .  .  19 

Fauteuil,  exaggerated  Louis  XVI  design,  Piedmontese,  XVIII  century  .  .  20 
Piano,  case  oak  with  satinwood  panels,  hand-painted,  designed  by  Charles 

Robert  Ashbee  for  Mrs.  Janet  Ashbee    ..        ..        ..        ..        ..  K7 

Ditto — detail  of  wrought-iron  hinges    ..        ..        ..        ..        ..        ..  87 

Pne-dieu,  by  Pietro  Piffetti,  Piedmontese,  XVIII  century       ..        ..        ..  16 

Screen,  silk,  mounted  with  cut-out  figures,  Piedmontese,  XVIII  century  .  .  17 
Secretaire  a  abattant,  mahogany  and  tulipwood  parquetry,  Louis  XV, 

signed  R.V.L.C.,  J.M.E   105 

Secretaire  a  abattant,  marquetry,  early  Louis  XVI  design,  Piedmontese, 

XVIII  century   18 

Secretaire-cabinet,  female  figure  supports  and  feet  in  carved  giltwood, 

Piedmontese,  XVIII  century       ..        ..        ..        ..        ..        ..  15 

Settee,  wainscot,  cedar,  Bermuda,  XVII  century         ..        ..        ..        ..  128 

Stalls,  brown  ebony  inlaid  ivory,  3  of  7  made  for  St.  Andrews  Chapel, 

Westminster  Cathedral,  by  Ernest  Gimson       .  .        . .        .  .        . .  9 

Stool,  neo-classical  Pompeian  design,  Piedmontese,  XVIII  century   ..        ..  19 

Suite,  painted,  of  tent  bedstead,  4  fauteuils  and  a  marble-topped  games-table 

relict  decoration  ,1  pastiglia  di  riso,  Piedmontese,  XVIII  century         .  .  21 

Table,  base  stained  oak,  top  chestnut,  designed  by  Sir  Ambrose  Heal           .  .  13 

Table,  card,  marquetry,  George  III,  one  of  pair,  in  the  Hepplewhite  style  106 

Table,  console,  giltwood,  Louis  XV  design,  Piedmontese,  XVIII  century    .  .  20 

Table,  extendable,  walnut,  inlaid  edges  and  border,  by  Ernest  Gimson        .  .  9 
Table,  gate-leg,  cedar,  Bermuda           ..        ..        ..        ..        ..  ..129 

Table,  giltwood,  decorated  classical  plaques,  by  G.  M.  Bonzanigo,  Pied- 
montese, XVIII  century  ..        ..        ..        ..        ..        ..        ..  22 

Table,  library,  mahogany,  ormolu-mounted,  one  ot  pair,  George  III,  in  style 

of  William  Vile    ..        ..        ..        ..        ..        ..        ..        ..  106 

fable,  octagonal,  oak,  stained  dark-green,  the  teet  gilt,  by  Charles  Robert 

Ashbee      .  .        . .        .  .        . .        . .        .  .        . .        .  .        .  .  90 

Table,  rectangular,  small,  cedar,  turned  legs,  Bermuda,  late  XVII  century    .  .  128 

Table,  refectory,  carved  walnut,  Italian  late  renaissance          .  .         .  .        .  .  39 

Table,  side,  Cuban  mahogany,  inlaid  sycamore,  designed  and  made  by 

Edward  Barnsley,  C.B.E.             .        ..        ..        ..         ..        ..  14 

Table,  tric-trac,  black  lacquer  and  ebony  on  beech,  Louis  XV,  stamped 

TUART   24 

Tables,  tray-top,  lambrequin  borders,  2,  Piedmontese,  XVIII  century         .  .  20 

Torchere,  or  portovaso,  by  Pietro  Piffetti,  Piedmontese,  XVIII  century  .  .  i  s 
Wall-sconce,    Chinoiserie,    in    polychrome    wood,    Piedmontese,  XVIII 

century      .  .        .  .         . .        .  .        .  .        . .        .  .        .  .        .  .  16 

Glass 

Beaker,  Nuremberg  Schwarzlot,  decorated  in  sepia,  dated  1667  .  .  .  .  279 
Chandelier,  steel  and  crystal,  Italian  XVIII  century  (colour  plate)  ..  ..  186 
Goblet,  German,  probably  made  in  Nuremberg  in  late  XVII  century,  wheel- 
engraved  decoration  perhaps  added  in  Holland,  c.  1700  ..  ..  36 
Stained  glass,  'Summer'  by  H.  G.  Ibels,  glass  by  Louis  C.  Tiffany  ..  ..  296 
Vase,  'The  Well  Spring'  by  J.  F.  Christy  of  Lambeth  after  design  by  Richard 

Redgrave  for  Henry  Cole's  'Summerly's  Art  Manufactures'  ..        ..  107 

Vessel,  by  A.  I).  Copier  of  Leerdam,  Holland,  primarily  for  use  in  a  garden  273 

Jewels  and  Jewellery 

Brooch,  diamond  flower-spray,  antique  XlX-century          ..       ..       ..  38 

Corsage  ornament,  Royal,  antique  diamond    ..       ..       ..       ..  106 

Pendant  jewel  'Eve'  by  Philippe  Wolfers,  signed,  gold  and  enamel  set  with 

diamonds,  emeralds  and  a  pearl,  1901     ..        ..        ..        ..  107 

Swan,  figure  of,  gold,  white  enamel  and  rubies,  by  an  Antwerp  jeweller, 

1575-90      ..         ..        ..        ..    181 


> 


INDEX 


Medals  and  Coins 

Dalcrs,  'necessity',  copper  tokens  issued  in  place  of  silver  dalers  in  Swci 

between  1 71 5  and  1719,  10,  obverse  sides 
Ditto — reverse  sides 

Medal,  silver,  Dutch,  designed  by  J.  Smeltzing,  commemorating  the 
execution  of  C.  Kosterman  and  the  subsequent  riots  at  Rotterdam  in 
1690,  obverse  and  reverse 

Medal,  silver,  Mexican,  designed  by  G.  A.  Gil  in  honour  of  the  proclamation 


of  Charles  IV,  bearing  the  arms  of  the  Consulate  of  Mexico,  reverse  .  11s 
Medallion,  bronze,  struck  for  the  occasion  of  the  inauguration  of  the 

Gulbenkian  Museum       ......  254 

Metalwork 

Altar  cross,  polished  wrought-iron,  pierced  and  chased,  by  Ernest  Gimson  .  .  12 

Candelabra,  wrought-iron,  designed  by  Ernest  Gimson                            .  .  13 

Fire  irons,  wrought-iron,  punched  decoration,  by  Ernest  Gimson               ..  10 

Wrought  ironwork  on  door  at  Old  Woking  Church,  Surrey                    .  .  96 

Ditto — detail        .  .        .  .                  .  .        .  .        . .        .  .        .  .        .  .  97 

Wrought  ironwork  on  door  at  Stilhngfleet,  Yorkshire  ..  ..91 

Wrought  ironwork  on  door,  disc  or  sun  wheel,  at  Staplehurst,  Kent  93 

Wrought  ironwork  on  door,  dragon,  at  Staplehurst,  Kent     .  .        .  .        .  .  93 

Wrought  ironwork  on  door,  fish,  at  Staplehurst,  Kent           .  .        .  .        .  .  92 

Wrought  ironwork  on  door,  large  crescent,  at  Staplehurst,  Kent      ..  92 

Wrought  ironwork  on  door,  serpent  and  swastika,  at  Stillingfleet,  Yorkshire  95 

Wrought  ironwork  on  door,  ship,  at  Stillingfleet,  Yorkshire  .  .        .  .        .  .  94 

Ditto — detail        . .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  94 

Wrought  ironwork  on  door,  snake,  at  Staplehurst,  Kent       .  .        .  .        .  .  93 

Wrought  ironwork  on  door,  south,  at  Staplehurst,  Kent                  .  .        .  .  92 

Miniature 

Portrait  of  a  lady,  by  Christian  Frederick  Zinka,  fitted  inside  Louis  XV  gold 

snuffbox    .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  105 

Miscellaneous 

Masks,  spears,  and  canoe  prows,  group  of,  from  the  Asmat  tribe,  New  Guinea  1  30 

Photographs  of  Metropolitan  Museum  of  Art  staff,  2  ..                  ..        ..  229 
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Musical  Instrument 

Piano,  case  oak  with  satinwood  panels,  hand-painted,  designed  by  Charles 

Robert  Ashbce  for  Mrs.  Janet  Ashbcc              ..        ..        ..        ..  87 

Ditto — detail  of  wrought-iron  hinges    .  .        .  .                 .  .                 .  .  87 

Netsuke 

Cat,  ivory,  Japanese,  by  Kwaigyoku  Masatsugu,  signed         ..        ..        ..  279 

Netsuke,  and  lacquers,  from  the  Burtv  Collection                 ..        ..  121 

Paintings  and  Drawings 

Allegory  of  Venus  entrusting  Eros  to  Chronos,  An,  by  Giovanni  Battista 

Tiepolo,  ceiling  painting  .  .        .  .        .  .        .  .        .  .        ....  281 

Amateur,  L',  by  Honore  Daumier,  watercolour  and  gouache  over  black  chalk, 

drawing               .  .         .  .         .  .        .  .                  .  .        .  .  148 

Annunciation,  The,  by  Dirck  Boutts               ..        ..        ..                 ••  255 

Annunciation,  The,  by  Girolamo  da  Santa  Crocc       ..        ..        ..  ..281 

Arrival  of  Napoleon  1st  and  Marie  Louise  at  Antwerp,  1810,  The,  by  Crcpin  103 

Artist  in  his  Studio,  by  Rembrandt        .  .        .  .        .  .        .  .        •  •  306 

Assassin  lurks  in  wait  for  a  traveller,  An,  by  William  Blake  (illustration 

to  'Europe,  a  Prophecy')  .  .        .  .        .  .        .  .        .  .        .  .        •  •  80 

Bathsheba  holding  the  summons  from  King  I  )avid,  by  Rembrandt  3 

Battle  of  the  Butterflies,  The,  by  Richard  Ansdell    37 

Billiards  at  the  Garrick,  1 869,  by  H.  N.  O'Neil   274 

Blacksmith  Shop,  by  unknown  artist,  California         ..                  ..  308 

Boy  and  Chita,  by  Peter  Blake,  watercolour     .  .                  .  .                 .  .  100 

Breezy  Day,  Brittany,  by  Anne  Estell  Rice                .  .                 •  •        •  •  3°4 

Calcche  prcs  du  Chateau  de  Vez,  by  Gustavc  Colin              ■•        ••        ••  -75 

Caledonian  coursing  meeting,  The,  by  Richard  Ansdell  105 

Cassis,  by  Anne  Estelle  Rice        .  .        .  .                  .  .        .  .        ■  •  302 

Castle  Acre  Priory,  by  John  Cronic                ..        ..  28o 

Chase,  The.  by  Ralph  A.  Blakclock    <'\ 

Chat  round  the  Brasero,  A,  by  John  Phillip  .  .        .  .  .271 

Christ  consoled  by  the  Angel  on  the  Mount  of  Olives,  by  Rembrandt,  pen 

and  bistre,  white  body  colour 

Classical  Landscape  with  the  Temple  of  the  Sibyl,  by  George  Lambert  2S0 
Collage,  by  Joan  Miro,  pasted  papers,  charcoal,  pencil  ami  mk  on  sandpaper, 

mounted  on  canvas  .  .  .  .  1 3- 
Condemnation  of  Olindo  and  Sophronia,  The,  by  Alessandro  Tiarine  (one 

of  pair) 

Conspiracy  ofjulius  Cirihs,  The,  by  Rembrandt  I 
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Cottage  Among  Trees,  by  Rembrandt,  pen  and  brown  ink,  brown  wash, 

drawing               .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  155 

( louplc  111  love.  The  (usually  called  'The Jewish  Bride'),  by  Rembrandt       .  .  5 

Dagger  Scene,  The,  1792,  by  James  Gillray,  cartoon,  detail    ..        ..        ..  80 

Danseuse  bleue  (Avant  la  Classe.  Trios  Danseuses),  by  Edgar  Degas,  pastel  .  .  105 
Demon  of  war,  probably  Pitt,  attended  by  two  angels  of  compassion,  by 

William  Blake  (illustration  of 'Europe,  a  Prophecy')                        ..  80 

I  design  tor  lapis  lazuli  vase  of  1  583,  by  Bernardo  Buontalenti,  drawing  [78 
I  )csign  tor  a  semi-precious  vessel  in  gold  mounts,  by  Bernardo  Buontalenti, 

drawing     .  .        .  .        .  .                                             .  .  180 

I  >eux  vases  de  Hem  s,  by  Marc  Chagall,  watercolour  and  gouache      .  .        .  .  39 

1  )rawings  from  a  sketchbook,  by  Anne  Estelle  Rice,  2,  soft  pencil     .  .        .  .  300 

Dream  of  Aeneas,  The,  by  Salvator  Rosa         ..        ..                 ..        ..  221 

Edge  of  a  Wood,  The,  by  Anthony  van  Dyck,  pen  and  hi  ow  n  ink,  brown 

wash         . .        . .        . .        .  .        .  .        .  .        .  .        .  .  281 

Elephant,  An,  by  Rembrandt,  black  chalk        .  .        .  .        .  .        .  .        .  .  6 

Farmhouse  in  sunlight,  by  Rembrandt,  pen  and  wash  ..        ..        ..        ..  6 

Femeley  Children,  The,  by  John  E.  Ferneley    .  .        .  .        . .                 .  .  279 

Flowers  with  Staffordshire  Group,  by  Anne  Estelle  Rice        .  .        .  .  3°4 

Flute  Players,  The,  by  Giacomo  Francesco  Todeschini          .  .        . .        . .  26 

Four  Tulips,  byjacob  Marrel,  watercolour  on  vellum            .  .        .  .        .  .  64 

Garden  in  Kashmir,  India,  by  Jack  Baker          ..        ..        ..                  ..  309 

God  creating  the  Universe  or  The  Ancient  of  Days,  by  William  Blake 

(illustration  to 'Europe,  a  Prophecy')  (colour  plate)     ..        ..        ..  79 

Grey  hunter,  by  John  Ferneley,  senior    ..  ..  ..98 

Harvesters,  The,  by  Pieter  Bruegel,  The  Elder  (colour  plate)  .  .        .  .        .  .  222 

Ditto — in  its  XVIII  century  frame         ..        ..                 ..                 ••  225 

Ditto — when  first  brought  to  Metropolitan  Museum  ..                  ..  223 

Ditto — detail,  showing  Bruegel's  signature      ..        ..        ..        ..  224 

Ditto — detail,  under  infra-red  light                           ..        ..        ..        ••  226 

Ditto — ditto                 . .        . .                                                      ■  •  227 

Hazy  Day  by  a  Shallow  Stream,  A,  by  B.  W.  Leader  . .       ..       ..       ■•  99 

Head  of  a  woman,  by  Emil  Nolde,  watercolour 

Immaculate  Conception,  The,  by  Francisco  de  Zurbaran      ..       ..       ..  38 

Inondation,  route  de  Sainte-Germain,  L',  by  Alfred  Sisley     ..        ..        ..  106 

Jeremiah  mourning  for  the  destruction  of  Jerusalem  (probably),  by  Rem- 
brandt (colour  plate)        .  .                           .  .        •  •        •  •        •  •  ~ 

Junction  of  the  Thames  and  the  Medway,  The,  by  |.  M.  W.  Turner  ..        ..  60 

Kasterskill  Falls,  by  Thomas  Cole    '  34 

Keelmen  heaving  in  Coals  by  Moonlight,  by  J.  M.  W.  Turner                    .  .  61 

Landscape,  by  K.  X.  Roussel,  pastel       .  .                  .  .        .  .                  •  •  295 

Landscape,  the  Seat  of  Mr.  Featherstonhaugh  111  the  Distance,  by  Thomas 

Cole   '   '34 

Landscape  with  a  bridge,  by  Thomas  Gainsborough  ..58 
Landscape  with  a  windmill,  by  Peter  de  Wint,  watercolour   ..  ..38 
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Figure  of  peasant  girl,  by  Guiseppc  Gricci,  Capodimonte       .  .  . .  280 
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Soup  plate,  from  service  given  by  King  Stanislas  Poniatowski  ot  Poland  to 
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Tureen  and  stand,  part  of  large  service  ordered  by  Ccorgc  II  and  Queen 
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mark  painted  in  blue  on  centre  of  base,  Vincennes,  France,  c.  I753~5<     -  fi 

Tureen,  boar's  head,  with  stand,  painted  in  shades  of  dark  mulberry  red, 
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Whieldon  type,  c.  1765    .  .        .  .        .  .        .  .  292 

Tureen  in  form  ot  cockerel,  tin-enamelled  earthenware  (faience),  Sceaux, 

Jacques  Chapelle  period,  c.  1760  .  .        ....  ..  288 

Tureen  in  form  of  hen  and  chicks,  decorated  in  shades  of  brown,  grey  and 

yellow,  soft-paste  porcelain,  Chelsea,  red  anchor  period,  c.  1 755        .  .  287 

Tureen  in  form  of  swan,  Saxony,  marked  with  crossed  swords  in  blue  on  base, 

Meissen,  Rococo  period  .  .        .  .        .  .        .  .        .  .  .  .  285 
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Tureen  with  stand,  in  form  of  water  buffalo,  painted  in  tan  colours  with 
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period,  c.  1760  (colour  plate)       ..        ..        ..        ..        ..        ..  2S9 

Tureen  with  stand,  hard-paste  porcelain,  Saxony,  mark  in  underglaze  blue 
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Herold-Kaendler  period,  c.  1735  .  .        .  .        .  .        .  .  286 

Tureen  with  stand,  painted  in  polychrome  colours,  enamel  on  copper, 
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Tureen  with  stand,  rococo,  painted  in  pink,  green,  yellow  and  blue 
enamel  colours,  tin-enamelled  earthenware  (faience),  Alsace, 
Strasbourg,  Paul- Antoine  Hannong  period,  c  1750  ..        ..  293 

Tureen  with  stand,  tin-enamelled  earthenware  (faience),  Rouen,  Guillibaud 

factory,  c.  1730  (colour  plate)      .  .        .  .        .  .        .  .        .  .        .  .  289 
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Vase,   apple   blossoms   painted    underglaze   by    Kataro  Shirayamadani, 
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Vase,  decorated  by  Albert  R.  Valentien  in  1900,  Rookwood  (colour  plate)  45 
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Vase,  grey-white  water  lilies  on  yellow  brown  ground  painted  underglaze 
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Ditto — base         . .        . .        . .        .  .        . .        . .  .  .        . .  4X 

Vase,  incised  decoration  depicting  St.  George  slaying  the  dragon,  executed 

by  William  P.  McDonald,  Rookwood  ..        ..  ..  43 

Vase,  'Iris'  type,  water  plants  painted  by  John  D.  Wareham  in  1898,  Rook- 
wood       .  .        .  .        . .        .  .        .  .  .  .  46 

Vase,  metal  overlay  of  copper  seahorses  applied  by  'electro-deposit'  method 

on  blue-black  ground,  designed  by  John  1).  Wareham,  Rookwood  .  .  47 

Vase,  Rookwood,  broken  during  World  War  II  and  repaired  ..        ..  44 

Vase,  'Tiger  Eye',  aventurine  glaze,  Rookwood  .  .        .  .  44 

Vase,  yellow  wild  roses  with  green  leaves  on  dark  brown  ground  by  Harriet 

E.  Wilcox  in  1899,  Rookwood  ..  ..        ..        ••  47 
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Vases,  'Savona'  maiolica  monochromed,  pair,  marked  Luigi  Lcvantino,  <. 
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Architectural  figure,  by  Giambologna,  detail  from,  bronze    .  .  ' 79 
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Crested  helmet,  relief,  2nd  half  XIV  century,  bronze  ..  197 
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Crucifix,  Spanish,  c.  1063,  made  for  King  Ferdinand  I  and  Queen  Sanchia  of 

Leon  and  Castile  and  given  by  them  to  the  Colegiata  de  San  Isidoro 
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Medusa  Rondanini,  I  century  A. D.,  marble     ..       ..       ..  209 
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ivory         .  .        .  .        .  .        •  ■        •  •                           •  ■        .  .  102 

Rearing  Horse,  by  Edgar  Degas,  bronze                                              ••  3  5 
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Bowl  and  cover,  silver,  cover  decorated  with  red  enamel  and  .1  finial  set 
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Buttons,  three  of  a  scries  of  24,  XVIII  century  ..        ..        ..        ..  ..107 
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Candlesticks,  dwarf,  George  III,  set  of  8,  by  Jonathan  Alleine,  T772  .  .  106 

Candelsticks,  set  of  4,  George  III,  by  Philip  Norman,  London,  1767  .  .        .  .  37 

Candelsticks,  two,  maker's  mark:  CK  twice  for  Cornelius  Kierstede  (1675- 

•757),  American  (colour  plate)             ..        ..        ..        ..  190 

Chalices,  silver-gilt,  pair,  maker's  mark  IVH,  London,  1660  ..        ..        ..  50 

Chocolate  pot,  maker,  Isaac  Dighton,  Britannia  standard,  London,  1697  51 
Chocolate  pot,  maker's  mark:  EH' on  body  and  cover  for  Edward  Winslow 
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unmarked,  English,  1 710-15       ..        ..        ..        ..        ..        ..  52 

Coffee-pot,  Queen  Anne,  by  Simon  Pantin,  1709       ..        ..        ..        ..  39 

Cup,  caudle,  maker's  mark:  WC  on  side  for  William  Cowell  (1682-1736), 

inscribed  F.A ,  Boston,  U.S.A.     ..        ..        ..        ..        ..        ..  [89 

Cup,  covered,  silver-gilt,  maker  Thomas  Heming,  London,  1759     ..        ..  54 

Cup,  covered,  two-handled,  with  stand,  makers'  marks:  cup  and  cover  /'/i 

between  crescents,  stand  IW  woolsack  below,  London,  1661  ..        ..  50 

Cup,  The  Painter-Stainers',  by  Charles  Robert  Ashbee,  1 900  .  .  262 
Cup,  two-handled  covered,  silver-gilt,  with  arms  of  Thompson  impaling 
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Britannia  standard,  London,  1715-20     .  .        .  .        .  .        .  .        .  .  53 

Dish  and  helmet-shaped  ewer,  gold,  with  arms  of  the  Dukes  of  Devonshire, 

maker  Pierre  Platel,  London,  1 701         ..        ..        ..        ..        ..  52 
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fleur-de-lis  below,  London,  c.  1669       ..        ..        ..        ..        ..  51 

Egg-boiler,  stand  and  lamp,  ivory  handles,  George  III,  by  Paul  Storr,  1X01, 

cover  by  W.  Burwash  and  R.  Sibley,  1 810       ..  ..107 
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apparently  Nicolas  Outrebon,  Paris  1765         ..        ..        ..        ..  281 

Ewer  and  basin,  silver-gilt,  embossed  and  chased  with  story  of  Mercury  and 
Argus,  Dutch,  maker's  mark  G.  B.  in  monogram,  Utrecht,  workshop 

of  Adam  van  Vianen       ..        ..        ..        ..        ..                 ..  279 

Ewer,  helmet-shaped,  and  dish,  gold,  with  arms  of  the  Dukes  of  1  )evonshirc, 

maker  Pierre  Platel,  London,  1 701         ..        ..        ..        ..        ..  52 

Ewer,  silver-gilt,  helmet-shaped,  bearing  arms  of  the  Methuen  family, 

maker  Pierre  Harache,  Britannia  standard,  London,  1703      ..        ..  51 

Ewer,  silver  gilt  with  painted  enamel,  one  of  pair  from  the  Treasury  of  the 

Order  of  Teutonic  Knights,  German,  c.  1500  ..  ..146 

Ewer,  wine,  parcel-gilt,  Victorian,  the  'Keechong  Cup',  by  E.C.B.,  1879     •  •  37 

Flagon,  silver-gilt,  maker's  mark  RF,  London,  1660                                .  .  50 
Inkstand,  maker's  mark:  IC  crowned,  with  cony  below  for  |ohn  Coney 

(1655-1722),  Boston,  U.S.A.  (colour  plate)       ..        ..  190 

Jug,  beer,  George  II,  one  of  pair,  by  Phillips  Garden,  1754  10s 

Jugs,  pair,  George  II,  by  David  Willaume  Jr.,  1730  38 
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American  (colour  plate)    ..        ..        ..        ..        ..        ..  190 
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Sauceboat,  maker's  mark  P.  REVERE  for  Paul  Revere,  Sr.  (1702-1754), 
Boston,  U.S.  A  
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Sauceboat,  maker's  mark  REVEREfoi  Paul  Revere,  Jr.  (1735-1818),  Boston, 

U.S.A.    -.195 

Sauceboats,   pair,   one  bearing   maker's  mark:  A.  RASCH   &  CO/., 

PHILADELPHIA  (working  c.  1807-19)  (colour  plate)  ..        ..  190 

Silver  work  from  the  Chimu  culture  in  Peru    ..        ..        ..        ..  ..130 

Snuff-box,  gold,  inlaid  mother-of-pearl,  fitted  inside  with  miniature 
portrait  of  a  lady  by  Christian  Frederick  Zinke,  Louis  XV,  maker's 
mark  partially  obscured   ..        ..        ..        ..        ..         ..        ..  105 

Snuff-box,  made  in  form  of  a  leopard,  1680      ..        ..        ..        ..        ..  36 

Sugar  box,  maker's  mark:  DG  for  Daniel  Greenough  (1685-1746),  New 

Castle,  New  Hampshire  .  .         .  .        .  .        .  .        .  .        .  .  192 

Tankard,  chinoiserie  decoration,   maker's  mark   SR  cinquefoil  below, 

London, 1669       ..        ..        ..        ..        ..        ..        ..        ..  51 

Tankard,  The  Lambourn,  and  cover,  silver-gilt,  Charles  II,  maker's  mark 

HG,  1 661  280 

Tankard,  maker's  mark:  B  GO  on  body  and  cover  for  Gerrit  Onckelbag 

( 1 670-1 732),  New  York  ..        ..        ..        ..        ..        ..  ..1X9 

Tankard,  Victorian,  by  Elkington  and  Co.,  Birmingham,  1864        ..        ..  37 

Tazza,  silver-gilt,  Elizabeth  I,  maker's  mark  :  a  bunch  of  grapes         .  .        .  .  105 

Tea  service,  Revere,  pieces  from,  4,  all  except  sugar  basket  with  maker's  mark : 
REVERE  for  Paul  Revere,  Jr.  (1735-1818),  Boston,  U.S.A.  (colour 
plate)        . .        . .        . .        . .        . .        . .        . .        . .        . .  190 

Tea-kettle,  six-lobed,  on  stand  complete  with  lamp,  kettle  and  stand  bear 
Amsterdam  City  mark  and  Dutch  Lion  assay  mark,  kettle's  date  letter 
C,  (for  1693),  maker's  mark  Dis.'  for  Pieter  de  Keen,  stand's  date  letter 
is  T  (tor  1705)  and  maker's  mark,  also  on  lamp  OA  crowned,  for 


Otto  Albrink        ..        ..        ..        ..        ..        ..        ..        ..  Xi 

Ditto — detail  of  lamp                ..        ..        ..        ..        ..        ..        ..  83 
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Ditto — detail  with  spout  and  one  of  the  six  panels       ..        ..        ..        ..  82 

Teapot,  made  by  Simon  Pantin,  dated  1705      ..         ..        ..        ..        ..  84 

Teapot,  maker's  mark:  IB  on  pot  and  cover  for  Jacob  Boelen  (c.  1657-1729), 

New  York           .  .        . .        .  .        .  .        .  .        .  .        . .  191 

Teapot,  maker's  mark :  IC  crowned,  with  cony  below  for  John  Coney 
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TILLOTSONS  (BOLTON)  LTD 
BOLTON   AND  LONDON 


"■"•Bto 


s  of  London  LT 


179/180  SLOANE  STREET,  S.W.I 

Telephone:  01-235  3080 


Fine  quality  Sheraton  mahogany  secretaire-bookcase  with 
interesting  detailing  to  the  cornice  and  pediment. 

3  ft.  7  in  wide,  7  ft.  9  in  high  overall. 

The  writing  drawer  fitted  stationery  drawers  and  pigeon 

holes  in  harewood. 


Ry  App*-in(mtnf 
to  ike  Liu  Qut/n  Maty 


Vf'A 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 
ESTABLISHED:  1865 


AN  IMPORTANT  IMPERIAL  TRIPTYCH 
ICON  BY  OVCHINNIKOV 

The  silver-gilt  Icon  is  decorated  throughout  in  cloisonne 
enamels  (Russian  filigree)  in  white,  lemon,  scarlet,  olive 
and  several  shades  ol  blue. 

The  Saints  Nicholas  and  Alexandra,  the  Patron  Saints  of 
the  Ts;ir  and  Tsarina,  Hank  the  centra!  panel  upon  which 

is  painted  the  likeness  of  St.  Alexis,  the  14th  Century 
Archbishop  of  Moscow  and  Patron  Saint  of  the  Tsarevitch. 

The  Icon,  presumably  a  Royal  Presentation  celebrating 
the  birth  of  the  Tsarevitch,  bears  the  full  mark  of  Paul 
Akimovich  Ovchinnikov  beneath  the  Romanoff  Eagle, 
his  Warrant  ot  Appointment. 
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Oil  on  canvas 
21  x  28  inches 


Signed  at  lower  right: 
Soutine 


CHAIM  SOUTINE 

(1894-1944) 
Orchard 
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Tel.  212  It  5-8810  <  able  Hir.im.irt,  N  Y.  Open  Tues.  through  S.it 


Next 

month  in 

The  Connoisseur 

The  October  issue  will  include 

Milton  Manor,  Berkshire  by  Clifford  Musgrave.  One  of  the 
most  distinguished  of  the  late  17th  century  red  brick  English 
houses  with  18th  century  Gothic  additions. 
Blake,  republican  and  anti-imperialist  by  Arnold  Fawcus. 
In  'Europe,  a  prophecy'  Blake  calls  on  youth  to  revolt 
against  the  aggressive  ways  and  hypocrisy  of  its  elders. 
Europe's  earliest  silver  tea-kettle  by  Elka  Schrijver.  Made  by 
Pieter  de  Keen,  Amsterdam,  1693,  its  true  importance  was 
not  realised  until  after  a  recent  sale. 

Three  disciples  of  William  Morris:  2  by  B.  G.  Burrough. 
The  beginnings  of  C.  R.  Ashbee's  School  and  Guild  of 
Handicraft  at  Toynbee  Hall. 

Symbolism  in  mediaeval  wrought  ironwork  by  G.  J.  Hollister- 
Short.  Part  1  of  a  new  and  possibly  revolutionary  interpre- 
tation of  early  decorative  ironwork. 

Numismatic  sources  of  Chinese  export  porcelain  by  Suzanne 
Mottahedeh.  An  important  contribution  to  the  study  and 
dating  of  oriental  export  ware. 

Samuel  Bing :  patron  of  art  nouveau  by  Gabriel  P.  Weisberg. 
The  first  of  three  articles  clarifying  and  expanding  Bing's 
true  position  as  patron  and  Japoniste. 

Bermuda  cedar  furniture  by  Katharine  Morrison  McClinton. 
An  unusual  and  interesting  variety  of  English  provincial 
cabinet  making. 

By  exclusive  arrangement  with  the  Metropolitan 
Museum  of  Art,  our  November  issue  will  be  com- 
pletely devoted  to  commemorating  the  centenary 
of  the  museum's  foundation. 


Our  contributors  in  this 
issue  include: 


yvonne  hackenbroch:  Senior  Research  Fellow, 
Western  European  Arts,  the  Metropolitan 
Museum  of  Art. 

geraldine  keen:  saleroom  correspondent  of  the 
London  'Times'. 

s.  h.  levie:  Director,  Stedelijk  Museum,  Amster- 
dams  Historisch  Museum. 

Herbert  peck:  author  of 'The  Book  of  Rookwood 
Pottery'. 

ROSS  watson:  specialising  in  18th-century 
English  painting,  Washington  National  Gallery. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


An  extraordinary  carved  and  gilded  Louis  XVI  Wing  Bcrgcrc.  The 
chair's  ample  forms  and  flow  of  lines  arc  remarkable  in  a  piece  from 
the  usually  austere  Louis  XVI  period.  Also  shown,  a  beautifully 
designed  Dircctoirc  ormolu  Gueridon  from  the  brief  'Egyptian' 
period.  The  perfectly  preserved  gilding  and  chasing  are  of  the  highest 
quality. 


Oil  on  canvas 


19|  x  25  in. 


Gros  Vase  de  Dahlias  et  Fleurs  Variees" 
by 

HENRI  FANTIN-LATOUR 
(1836-1904) 
Painted  circa  1 875 


HflmmER  GALLERIES  Inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

758-04I0  Hammergall,  N.Y. 
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A  fine  I  lt'f>[)hn  liite  tulip-wood  Commode  of  small  size,  inlaid  with  finely- 
etched  floicers  and  scrolls  in  curious  rare  coloured  woods  with  the  surrounds 
of  satin  wood.  Original  wood  tops, ormolu  mounts,  handles  and  keyplates.  In 
important  feature  is  that  the  drawers  meet  flush  to  give  an  overall  design. 
Circa  / 77.)  3ft.9in.tvide,  I  ft.  7  in.  deep.  2 ft.  8 in.  high. 

8  Babirs  Street,  l&tvktUv  Square,  lonbon  MA 
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We  should  lil 
be  exhibiting 
objets  d'a  ri  ; 
4th-  11th  at ! 


■forming  our  clients  that  we  shall  again 
.c  French  18th  Century  furniture  and 
iers  Fair.  Harrogate,  from  September 


JfcKfc 

255  KING'S  ROAD 


Telephone:  FLAxman0644 
FLAxman  3127 


Members  of  The  1 


FINEST  ENG1 


English . 

An  extreme!  v 
sideboard 
Dimension: 
Maximum  i 
Maximum  V. 
Maximum  Dc 
Price:  £1,450 


luarter  of  the  iOth  Century: 
<;  Sheraton  period  serpentine  fronted 
out  in  figured  mahogany. 


We  acquire  through  enterprise  with  discrimination 


We.restore  through  expertise  to  perfection 


FOR  Y 


We  exhi 


LIU* 

LONDON,  S.W.3 


Cables:  jeremique,  london,  s.\v.3 


ion  Ltd. 


FURNITURE 


WE  WOULD  RESPECTFULLY  DRAW 
THE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CAREFULLY  SELEC'I  ED 
COLLECTION  OF  ENGLISH  AND 

FRENCH  OBJETS  DART, 
AN  AIM  (CLE  FROM  WHICH  WE 
ILLUSTRATE  BELOW: 


» 


I 


mi 

% 


J. 

*!        *    1  at/ 


French:  last  quarter  of  the  18th  Century  : 

A  fine  and  most  important  pair  of  directoire  period  ormolu 

three  branch  wall  lights. 

Dimensions : 

Maximum  Height:  1  ft.  3  in. 
Maximum  Width  :  II  in. 

Price:  ./  I,?"0  sterling  j/SffM 


appreciation 


We  discuss  with  knowledge  for  elucidation 


LEONARDO 
LAPICCIRELLA 


Saint  Giovanni  Battista 
by 

LORENZO  Dl  PIETRO 
(called  i I  Vecchietta) 
141  2-1480 

A  bust  of  the  Saint  in  carved  wood  and 
polychromed,  in  excellent  state  of  preservation 

Height:  52  centimetres 


LUNGARNO  VESPUCCI  18 
TELEFONO  276.598 

FIRENZE 


Collectors  Pieces 


Collecting  rare  stamps  is  a  fascinating  hobby- 
combined  with  the  ownership  of  beautiful  and 
historic  pieces. 

At  Stanley  Gibbons  we  offer  you  the  personal 
expertise  of  the  largest  stamp  dealers  in  the  world. 
Our  stock  of  classic  stamps,  such  as  those  illus- 
trated here,  is  unrivalled  and  our  unique  showroom 
suite  gives  you  the  opportunity  to  select  the  rare 
stamps  of  your  choice  in  luxurious  surroundings. 

Contact  A.  Cyril  Andrews,  our  Sales  Director, 
and  he  will  ensure  you  the  finest  expert  knowledge 
and  the  courtesy  that  has  made  Stanley  Gibbons 
the  most  famous  name  in  stamps. 

STANLEY  GIBBONS  Ltd., 


SwitzeFland :  1  847-48  5c.  black  on  green, 
issued  in  the  Canton  of  Geneva,  a  rare 
unused  block  of  5  showing  one  stamp 
with  the  variety  "broken  frame",  with  full 
original  gum.  An  exceptional  item  for  the 
collector  of  European  classics. 


Canada:  1857  7id.  pale  yellow-green,  an 
outstanding  unused  example  with  enorm- 
ous margins  on  all  sides  showing  the 
printers  imprint  at  left,  excellent  colour. 
Formerly  formed  part  of  the  Dale  and 
Lichtenstein  collections. 


391  Strand,  London,  W.C.2. 
Rare  Stamp  Department, 
Romano  House,  399  Strand 


Telephone  01-836  9707 


BY  APPOINTMENT 
TO  H  M  THE  QUEEN 
STANLEY  GIBBONS  LTD 
PHILATELISTS 
391  S  r RAND.  LONDON 
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Oil  on  canvas  18\  in.      25§  in. 

Pay  saw  en  Hollands,  r.  /90i 


KEES  VAN  l)ON(JEN 

|\11»KKSS10\1ST    -   20TH  CKNTURY 
PAINTINGS 

AtQUAVEIXA  GALLERIES,  Inc.    18  Easl  791  h  Streel    New  York  BE  4-6300 
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Destined  to  become  a  collector's  item 


A  SPECIAL 

NOVEMBER  ISSUE 

Commemorating  the  Centenary  of  the 
Metropolitan  Museum  of  Art 

Despite  the  importance  of  this  special  enlarged  issue  advertisement  rates,  will 
remain  at  ordinary  prices.  Please  make  your  reservation  to-day 

An  Annual  subscription  to  The  Connoisseur,  if  ordered  this  month,  will  ensure 
that  you  receive  a  copy  of  the  November  number  at  the  normal  rate 

Annual  Subscription  rate  (including  this  issue)  still  only  -£7.10.0  ($22.00)  including 
postage  from : 

THE  CONNOISSEUR 
CHESTERGATE  HOUSE 
VAUXHALL  BRIDGE  ROAD 
LONDON  S.W.I. 
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RICHARD  GREEN 

(Fine  Paintings) 


36  DOVER  . 
LONDON 

Telephone :  01-        /  :i, 


William  Henry,  The  6th  Earl  Pouletl,  Master  of  the  Hambledon  Foxhounds 
by  HARRY  HALL  (1818-1886) 
Signed  and  dated  1867 
Canvas  43 "  x  56" 
Provenance:  The  Rt.  Hon.  The  Earl  Poulett 


This  painting  will  be  included  in  the  forthcoming 

ANNUAL  EXHIBITION  OF  SPORTING  PAINTINGS 


Also  works  by: 

H.  Aiken 
J.  I  .  Sartorius 
W.  Huggins 
J.  Pollard 
W.  J.  Shayer 
J.  Ward 


8th  October  -  31st  October 

H.  Barraud 
J.  F.  Herring  Snr. 
( i.  H.  Laporte 
F.  Sartorius 

C.  H.  Schwanfelder 

D.  Wolstenholme  J  nr. 


J.  Ferneley  Snr. 
.1 .  F.  Herring  J  nr. 
Sir  A.  J.  Munnings 
J.  N.  Sartorius 
A.  Thorburn 
G.  Wright 


Fully  illustrated  catalogues       U.K.  £1       U.S.A.  S3. 00  including  postage 
Sold  in  aid  of  the  Imperial  Cancer  Research  Fund 


Daily  10  a.m.  -  6  p.m. 


Sats.  10  a.m.  -  12.30 


1ft 


FOUNDED 

1870 


WALLY 19  GALLERIES 


NEW  YORK  CHICAGO  PALM  BEACH 

17  East  57th  Street,  New  York 


Painted  192V 


Maisons  sous  la  Neige 


31 1  X  39j|  inches 


Maurice1:  clc  Vlaiuiuck 

(1876-1958) 

19th  AND  20th  CENTURY  FRENCH  MASTERS 

Impressionists        Fauves        Post- Impressionists 

AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET,  JEAN  JAM3EM,  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


17  East  57th  Street 
NEW  YORK,  N.  Y.  10022 
Tel.  212:  421-5390 


175  Worth  Avenue 
PALM  BEACH,  FLORIDA  33480 
Tel.  305:  833-9717 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


A  fine  pair  of  semi -elliptical  side 
tables,  the  satinwood  and  harewood 
tops  inlaid  with  a  neo-classic  design  and 
crossbanded  in  kingwood  ;  the  giltwood 
bases  with  a  fluted  frieze.  English,  circa, 
1780.  Ex.  Coll :  Cosgrove  Hall. 

Width  :  37i  ins.  Depth  :  1  7  ins. 
Height :  33  ins. 


i 


prey 


By  Appointment 
to  H  M  The  Queen 
Silversmiths  and 


Asprey  &  Company  Ltd,  1  65/1  69  New  Bond  St,  London,  W1 Y  OAR  Tel :  01  -493  6767  and  at  As 

1  53  Fenchurch  St..  London,  EC3 


GREGORY  &  Co 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
H    E    A  TING 


V  A  L  U  A  T  ION 


A  Hepplcwhite  mahogany  carved  elbow  chair 
with  stufFover  back  c.  1785. 


M.  KNOEDLER  &CO.,,NC 

14  East  57th  Street,  New  York,  N.Y.  10022 

October  21  -  November  22  1969 

KANDINSKY 

Parisian  Period 

November  25  -  December  27  1969 

GORKY 

Drawings 


New  York  Telephone:  (212)  PLAZA  3-9742 
GABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PAR  IS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES  S  STREET 
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T.  CROWTHER  &  SON 

T.  CROWTHER  &  SON  LTD 

282  NORTH  END  ROAD,  FULHAM  SW6 

TELEPHONE:  01-385  1375/7 
CABLES:  ANTIQUITY,  LONDON 

Please  note:  We  close  at  1  p.m.  on  Saturdays 


ft*  19* 


A  rare  1 8th  Century  Irish  Statuary  marble  chimney  piece 
with  very  fine  'Bossi'  centrepiece  and  blockings.  The 
frieze  and  jambs  inlaid  with  Siena  marble. 

Length  of  shelf  5  ft.  7  in.  Opening  width  3  ft.  9  in. 
Total  height  4  ft.  1\  in.  Opening  height  3  ft.  85  in. 


Shirvan 

7  ft.  4  in.  x  5  ft.  8  in.        Ref:  54172 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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SIMON  KAYE  ltd 


A  James  II  two  handled 
Porringer  and  Cover. 
London  1685. 
Maker's  Mark: 
II  fleur-de-lis  below. 
(Jackson,  page  142) 
Weight  23  oz. 
I  [eight  7  inches. 
Diameter  si  inches. 


Telephone : 
HYDE  PARK  7658  and  5152 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 
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Diamond  &  Fine  Art  Co.  Ltd. 


35  Brook  Street,  Mayfair,  London  W.l 

Telephone  01-499  0921 


Early  English  walnut  period  pieces. 


also  at  Hoddesdon  Herts  *  Kensington  London  "  Jersey  C.L 


European 
Works  of  Art 


ST.  AUGUSTINE 

Bronze 
Height  1\  inches 
ITALIAN 
Circa  1690 


DAVID  PEEL 


&  CO.  LTD. 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 
HYDe  Park  3161 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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Set  of  four  cast  silver  Candlesticks, 
standing  9  in.  high  and  all  engraved  with  a 
contemporary  crest.  Made  in  the  reign  of 
George  II  during  1756  by  John  Perry  of  London. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh.  .A  Member  of  the  British  Antique  /  »ee 

Telephone  U'M-225  5502 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 

TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DAVIES  STREET,  LONDON  W.l. 


A  rare  and  important  set  of  four  English  eighteenth 
century  ormolu  candlesticks,  depicting  Harlequui 
standing  on  leaves  and  scrolls. 

Height:  13  in. 
Diameter  of  base:  6  in. 


ROBERT  SELF  FINE  ARTS 


XVIIth-XIXth  Century 
Master  Paintings 


Restorations  -  Valuations 


122  New  Bond  Street,  London,  Wi 

Weekdays  io-^.jo,  Saturdays  10.50-12  Telephone:  01-6294^76 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  rare  octagonal  silver  tankard. 
Hamburg,  circa  1640. 
by  CARSTEN  MUNDT  I 
Height:  7J  inches  (19*5  cm.)  Weight:  14^  ounces. 


16c  Grafton  Street,  London,  W.i 

Telephone :  Hyde  Park  1 597 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 


Open  All  Day 
Including  Saturdays 


MAIDENHEAD  ^I^Z^ 


William  Kent  period  serpentine  mahogany  console  table. 
Height  3  ft.  2  in.  Width  8  ft.  9J,  in.  Depth  2  ft.  11  in. 

26,  28,  30,  32  HIGH  STREET    MAIDENHEAD    BERKSHIRE    TEL:  26363/4  STD:OMA8 


24  hr.  answer 
phone  service 
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HENRI  MARTIN  1 860-1943 


LA  MAISON  FLEURIE,  LA  BASTIDE 


30  X  34 


AN  EXAMPLE  FROM  OUR  COLLECTION  OF 

FRENCH  IMPRESSIONIST  PAINTINGS 


BERNARD 

CHIGOT 

CORDEY 

COUSTURIER 

GOENEUTTE 

GUILLAUMIN 

LAUGE 


including  works  by 

LEBOURG 

LEBASQUE 

LEPINE 

LE  SIDANER 

LEVEILLE 

LOISEAU 

LUCE 


MARTIN 

MAUFRA 

E.  PETITJEAN 

L.  PISSARRO 

M.  PISSARRO 

PUIGAUDEAU 

VIGNON 


6  DUKE  STREET    ST.  JAMES'S    LONDON  S.VV 

01-930  866$" 


SHOWCASE 


■ 


Elisabeth  Frinli,  Aesop's  Fables.  Limited  edition. 
4$  illustrations.  Four  signed  lithographs  with 
each  copy  £l4S- 


R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 


3  CORK  STREET, 
LONDON  WiX  i HA 


01-734  9694 


TUTANKHAMEN  60s. 

(by  post  64s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Fine  silver  caddy  embossed  with  Chinese 
figures  picking  tea.  London  1 769  by  Nicholas 
Hearnden,  weight  p£  ozs.  height  5J  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  01-235  2978 


Lurisan 
Bronze 


WESTBOURNE 
GALLERIES  LTD. 

209  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-727  1229 


Geo.  Ill  1776 
Solid  Silver  Cake  Basket 
London  Made  21  oz. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £,60 

C.  P.  BURGE 

162  SLOAN E  STREET 

LONDON,  S.W.I  Sloanc4240 
and  at  Thames  Ditton,  Surrey 


A  I  rem  U  bronz 
ormolu  and 
enamel  mantel 
clock  modelled 
as  a  figure  of 
Atlas, 

lo\  in.  high. 
(Circa  1850). 


Philip  &  Bernard  DOMBEY 

174 KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


"Blown  out"  GALLE  vase.  Signed. 
Height:  55  cm.  Price  5,500  For  $1,100 

ALAIN  LESIEUTRE 

BRONZES- ANIMALIERS 
ART  NOUVEAU  GLASSES 
21  &  10  rue  Saint-Sulpice 
2  rue  de  Tournon 
PARIS -6e.   Tel:  MED.  41.03 


Queen  Anne  period  Walnut  Bureau. 
Circa  1710. 
2  ft.  10  in.  wide.     Price  £,345. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


London,  1761,  Robert  Row 
Weight  9  oz.  10  dwt. 
I  Hameter  6\  in. 
Price  .£245. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


ICE  ALWA  YS  HAVE  AN  ATTRACTIVE 
COLLECTION  OF  ANTIQUE  TAPES- 
TRY AND  NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.I 


Regent  7196 


As  if  yon  could 
forget 

AUTUMN 
ANTIQUES  FAIR 

Sept.  17th  -  27th,  1969 

To  be  opened  by 
Cecil  King  Esq. 


CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 
21  (,l  ()R(,I.  S  I  Rl.I  I  Telephone 
ST.  ALBANS,  HERTS.    St.  Albans  56069 


Grouch  Lane,  Borough  Green,  Kent.     Borough  Green  3278 


Top  Left    George  1  Walnut  Side  Chair  on  ball  Top  Right    George  1  Walnut  folding  Card  Table 

and  claw  feet.    Circa  1  725.  on  cabriole  front  legs  and  ball  and 

claw  feet.    Circa  1730. 

Bottom  Left    Adam  Mahogany  Serpentine  shaped 

folding  Tea  Table  on  ebonised  and  Bottom  Right    Mahogany  Hepplewhite  Elbow 

gilt  decorated  base.    Circa  1780.  Chair.    Circa  1 780. 

EXHIBITING  AT  CHELSEA  AUTUMN  ANTIQUES  FAIR,  STAND  NO.  9 

W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 


4  New  Cavendish  Street  London  W1  01  -486  591  9        67-70  Chalk  Farm  Road  Londo 


The  Connoisseur 
at  the  Imperial 


Please  write  to 

THE  IMPERIAL  HOTEL 
TORQUAY  DEVON 

Telephone:  Torquay  24301 
Cables:  Imperial,  Torquay 


The  Imperial  Today 


In  close  collaboration  with  THE  CONNOISSEUR  magazine,  we  are  presenting 
a  scries  of  special  weekends  devoted  to  the  appreciation  and  better  understanding 

of  Antiques  and  other  works  of  Art. 
These  weekends  will  be  for  the  connoisseur  and  for  this  reason  the  Imperial  Hotel, 
Torquay  was  our  first  choice.  Weekends  where  every  aspect  of  connoisseurship 
is  provided  for;  excellent  company,  fascinating  visits  and  receptions,  authoritative 
speakers  and  unstinted  hospitality.  These  weekends  will  match  the  tastes  of  the 

most  discriminating. 
Among  the  guests  will  be  experts  who  have  been  invited  to  give  talks  and 
demonstrations,  personal  advice  and  take  part  in  panel  discussions.  They  will  be 

available  for  the  evaluation  of  articles  submitted  by  guests  (these  must  be 
adequately  insured)  and  give  advice  on  the  care,  maintenance  and  restoration  of 
objects.  Visits  will  be  paid  to  selected  places  of  interest:  museums,  stately  homes 
and  salerooms,  and  there  will  be  opportunities  for  buying  and  selling  by  auction. 
Informative  and  profitable  though  these  weekends  will  be,  they  will  also  be  happy 
gatherings  of  people  of  like  minds  and  similar  tastes  and  interests.  Pre-prandial 
Champagne,  sherry  or  cocktail  parties  every  night,  dancing  in  the  ballroom  and 
afterwards  in  the  Commodore  nightclub  plus  a  'big-name'  cabaret  will  make  the 

social  side  shine  brightly. 
We  hope  to  welcome  you  and  your  friends  and  suggest  early  reservations.  Full 
details  can  be  obtained  from  the  manager  of  the  Imperial  Hotel  at  Torquay. 


The  Connoisseur,  September,  i960 


EXHIBITION 

OLD  FATHER  THAME 


n 


Weekdays  10-6 


FROM  GRAVESEND  TO  GORING 
September  30th  to  October  24th 

Catalogues  in  aid  of  the  National  Trust 


Saturdays  10-12 


JOHN  HARWOOD 
Signed  and  dated  1829 


The  Thames  at  Gravescnd 
Canvas  33  X  48  inches 


N.  R.  OMELL 

1 8th  &  19th  CENTURY  PAINTINC 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i. 


The  Connoisseur  Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London  W.1 . 

Old  Maps,  Prints.  Maps,  Views  of  all  parts  of  the  British  Isles,  also 
Foreign  Maps,  Views  and  other  subjects.  Your  interests  welcomed. 
Catalogues  issued.  Write  to:  Brian  J.  Page,  24  High  Street,  Billericay, 
Essex. 

Antique  Maps,  views,  books  of  Jerusalem  and  Palestine.  Write:  P. 
Kaplan,  10  Ruppin  Street,  Tel  Aviv,  Israel. 

Antiques  &  Wine:  The  ABACUS  Society  presents  a  series  of  illustrated 
lectures  in  London  on  different  aspects  of  Antiques  by  authorities  from 
top  London  Salerooms,  leading  Dealers  and  Museums.  Each  is  accom- 
panied by  a  talk  on  Wine  from  a  particular  region  illustrated  by  a  tasting. 
Write  for  programme  to  The  Secretary  of  ABACUS,  Dept.  C,  44  Melton 
Court,  Old  Brompton  Road,  London  S.W.7  or  telephone  01-435  0066. 

French  Paperweights.  Private  Collector  has  small  but  extremely 
high  quality  collection  of  French  paperweights  for  sale.  Box  No.  7461. 

WANTED 

Cartier  Ltd.  offer  highest  prices  for  Modern  and  Antique  Jewellery, 
and  Antique  Silver.  Strictest  confidence  observed.  Write,  phone  or  call 
1 75  New  Bond  Street,  London  W.1 .  01  -493  6962. 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid.  Send  description  or  goods  to, 
Thornton,  Walkers  House,  Darley,  Harrogate,  Yorkshire. 

BUSINESS  OPPORTUNITIES 

Start  your  own  publishing  business  without  experience  in  association 
with  and  with  the  help  of  an  international  publishing  company.  Capital 
required  £600-£1 ,000.  Apply  in  writing  to  The  Franchise  Director, 
1  84  West  Regent  Street,  Glasgow  C.2. 

MISCELLANEOUS 

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  Welbeck  01 63. 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5  Thu.  6.30. 

The  Inchbald  School  of  Decorative  Arts  runs  a  year's  study  course 
in  Architecture,  Furniture,  Painting  and  Sculpture.  Syllabus  includes  the 
Decorative  and  Applied  Arts,  together  with   Historic  and  Political 
Studies.  Details  from:  The  School  Secretary,  7  Eaton  Gate  SW1 
01 -730  5508. 

SITUATION  VACANT 

Auction  Sale  Rooms  of  old  established  Surrey  firm  require  a  gentleman 
aged  probably  35/40  years  to  reorganise  and  run  their  furniture  sale 
room.  Must  have  administrative  ability,  drive  and  personality  combined 
with  a  good  working  knowledge  of  Antiques  and  keenness  to  continue 
learning.  This  is  a  post  offering  great  scope  and  a  good  initial  salary. 
Please  write  fully  in  confidence  to  Box  7462. 


Hal  O'Nians 

Dutch  ■  Flemish  •   Italian  Masters 

6  RYDER  STREET.  ST.  JAMES'S,  LONDON,  S.W.I 
01-930  9392 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  W I A  2JJ.  01-734  7020 


EDWARD   SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


GRABOWSKI  GALLERY 

84  Sloane  Avenue     London  SW3     01  -589  1 868 
Recent  works  by  BENNI  EFRAT  until  20  September 
Represents  Israel  in  this  year's  Biennale  in  Paris 
Open  Monday  -  Friday  10-6  -  Saturday  10-5 


SARIN 

GALLERIES  specialists  in 

4  Cork  St.,  Bond  St.  paintings  and  drawings 

REGent        6186  of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 

At  realistic  prices.  We  export  throughout  the  World 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I         839  4274 


Register  advertisements  are  2/-  per  word,  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


£Rwre  and  6mtlne4tta£  o/ltfiter.  <^4iruahw^c6. 


Left:  A  Queen  Anne  Irish  beaker  by  Thomas  Hartwell,  Dublin  1702.  Height  3 J  inches. 
Right:  A  Charles  II  beaker.    Maker  E.O.    London  1668.  Height  4  J  inches. 

Two  examples  from  our  collection  of  Antique  Silver. 


Valuations  for  Probate,  Insurance  and  Division 


Telephone:  01-629  6261    Telegraphu  Address  " Euclase  London  W.l" 


IMPORTANT  PAINTINGS 
OF  POLISH  MASTERS 


PERMANENT  EXHIBITION  OF  MASTERWORKS  OF  POLISH  PAINTERS 

T.  Ajdukiewicz  -  Z.  Ajdukiewicz  -  J.  Chelmonski  -  W.  Czachorski  -  J.  Falat  -  A.  Grottger  - 
V.  Hofman  -  R.  Kochanowski  -  J.  Kossak  -  W.  Kossak  -  L.  Loffler  -  J.  Malczewski  -  J.  Matejko 
J.  Mekoffer   -   P.  Michalowski  -  M.  Muter  -  A.  Orlowski  -  A.  Piotrowski  -  K.  Pochwalski  - 
W.  Pruszkowski  -  L.  Stasiak  -  F.  Streitt  -  M.  Trebacz  -  I.  Trusz  -  E.  Zak 


KUNST  UND  ANTIQUITATEN 

C.  BEDNARCZYK 

A-1010  WIEN  •  DOROTHEERGASSE  12-TEL.  52  44  4 


'La  Potiniere  by  ALBERT  GUILLAUME. 
Signed. 

Panel  size:  21  X  25  inches  (53  X  64  centimetres) 
Framed  size:   26%  X  31J  inches  (68  X  79  centimetres) 

Note:  These  personages  arc  George  Carpenticr,  Mile.  Suzanne 
Lenglen,  and  Tristram  Bernard. 

M.  NEWMAN  LTD 

Established  1870  Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  601,8  Telegraphic  AiMress :  NEWPIC,  LONDO  V,  S.  W.  I 


LAMBETH  DELFTWARE  DRUG  JARS,  1715-1750 


D.  M  .  £r  P 


MANHEIM 


Member  of  l'he  Britith  Antique  Dealere'  At'ociation  Ltd. 


69  Upper  Berkeley  Street,  Portman  Square, 

LONDON  W.1 

Telephone:  01-723  6595 


Cables  and  Telegrams: 
Vivantique,  London  W.l 
Proprietor:  PETER  MANHEIM 
Open  by  appointment  only 


Always  examples  of  English 
delftware  in  stock. 


The  fourth 

CHELTENHAM 

ANTIQUES 

FAIR 

now  at 

THE  TOWN  HALL, 

Cheltenham 

Tuesday  to  Friday 

SEPTEMBER  23  -  26 

1 1  a.m.  to  9  p.m.  daily 

Now  larger:  46  stands 

Furniture  pre- 1830 

Porcelain,  glass  pre- 1850 

Silver  pre-1860 

Jewellery,  paintings  pre-1890 

Organised  by 

1  "°Mary  cPackham<AntiquescFairsn  1 

7  Royal  [Veil  Place,  Cheltenham.  Tel:  5348$  ^tf- 

JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


MODELLO  IN 
TERRACOTTA  FOR 
THE  POR  TRAIT  OF  A 
VENETIAN  NOBLEMAN 

by 

ALESSANDRO 
V1TTORIA 

Possibly  a  study  for  the 
portrait  bust  of  ORSATO 
GUISTIN1AI  in  the 
Musco  Civico  in  Padua. 
Height,  without  base  of 
simulated  porphyry  wood: 
6$  inches. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 
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George  III  Silver 

A  very  attractive  and  unusual  dessert  basket  on  stand 
made  in  1787  by  James  Young,  London.  Engraved  on  one  side 

with  original  armorials  and  on  the  other  with  a  small 
original  inscription.  In  mint  condition. 
Length  of  basket  including  handles  17]  ins.  Weight  98.65  ozs. 

Length  of  stand  overall  21}  ins.  Height  overall  101  ins. 

As  with  all  antique  silver  and  jewellery  in  our 
collection,  this  piece  has  been  selected  for  its 
outstanding  condition  and  importance. 


£%  N.  BLOOM  &  SON  LTD. 

i  IN  FINE  ANTIQUE  SILVER  AND  1KVVELLERY 

■■^f;   W  40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  51 

*$>f33i5P  Member  of  the  British  Antique  Dealer's  Association. 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


An  important  late  18th  Century  circular 
Library  Table  in  faded  rosewood.  The 
supporting  pedestal  is  of  solid  satinwood, 
the  four  splay  legs  terminating  in  brass 
castors. 

Height  28  in. 
Diameter  3  ft.  5  in. 

A  Louis  XVI  ormolu  and  Khang  Hsi 
porcelain  ink  stand. 


Telephone:  01-235  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


CLASSICAL 
ANTIQUITIES 


Red  -  figure  Hydria 
Close  to  the  Chicago  Painter 
Athens,  c.  450  b  c 
Eleven  inches  high 
£425  S1.020 


FOLIO  FINE  ART 

Folio  Fine  Art  Limited 

6  Stratford  Place  London  W1  n  obh 

Telephone  01  -493  901 4/5  Cables  Folios.  London 

Catalogues  issued  at  regular  intervals 
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Antique  Kings  pattern  service  for  12  persons. 
Engraved  with  a  contemporary  crest.George  IV 
1821-1829,  London  (Knives  are  modern]. 


You  are  cordially  invited  to  visit  our 
17th-Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.  Established  in  1703  by  Richard  Richardsoi 


THE 

SLADMORE  GALLERY 

"THE  HORSE  IN  BRONZE" 

Exhibition  of  19th  &  2()th  century  sculptors 
17th  September  -  17th  October 


iyth  century 

This  bronze  is  featured  in  a  portrait  of  the 
late  Sir  Joseph  Duveen  in  the  Tate  Gallery. 


32  BRUTON  PLACE 
BERKELEY  SQUARE 
LONDON  W.i.  01-499  0365 


Illustrated  exhibition  catalogue  available. 
Price  10/6.  America  2  dollars  air  post  free. 


Blanc 
de  Chine 

by  P.  J.  Donnelly 


The  first  complete  book  on  the 
white  porcelain  of  Tehua  in 
Fukien,  the  Blanc  de  Chine. 

Every  aspect  of  the  porcelain  is 
dealt  with  in  detail:  more  than 
fivehundred  piecesareillustrated  ; 
nearly  a  hundred  potter's  marks 
are  reproduced  in  facsimile. 

With  166  pages  of  plates,  six  in 
colour,  and  numerous  line 
drawings.  £12. 

For  a  fuller  description  of  this 
book,  please  write  for  our 
illustrated  leaflet  Blanc  de  Chine 


Faber  &  Faber 


24  Russell  Square,  London  WC1 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEYAL  PLACE,  BROMPTON  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbridge  1 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him  packee  me ' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  CARR.aM  . 


GAR  RAR  D  The  Crown 


ellers 


Pair  of  Candlesticks,  height  8|  inches. 
Date:  George  II  1738.  Maker:  Louis  Dupont,  London.  ^ 

Weight:  54  ozs.  Of  exceptional  quality,  they 
are  engraved  with  the  emblem  of  the  Prince  of 
"  Wales,  presumably  that  of  Frederick,  son  of 
George  II.  Formerly  in  the  Collection  of  H.R.H., 
the  late  Duke  of  Kent,  1947. 


GARRARD  &  CO  LTD  ■  I  I  2  REGENT  STREET  •  LONDON  WIA2JJ  •  TEL:  OI-734  7020 


SPENSER  sa     Fine  Art  Galleries 

Autumn  Exhibition  of  Fine  19th  &  20th  Century  Marine  Paintings  and  Watercolours 

October  14th  1969  -  October  31st  1969 


Watercolour  14  x  20  in.  George  Chambers,  Junior  Signed  and  Dated  1876 
Framed  size  23  x  29  in. 

16B  Grafton  Street,  Bond  Street,  London,  W.I.xjlf 

01-629  0791 


WILLIAM  WALTER  ANTIQUES 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  01-242  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  1  9th  Century  French  Aubus- 
son  Carpet.  Medallion,  and 
small  round  motifs  on  red 
ground  with  white  and  green 
borders. 

Size:  24  ft.  1  in.  x  13  ft.  10  in. 
(7-3  mm.  x  4-2  mm.) 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 


70  SOUTH  AUDLEY  STREET,  LONDON,  W.I 

Telephone:  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197 


ALAN  TILLMAN 

(ANTIQUES) 


A  Baccarat  yellow  buttercup  paperweight, 
encircled  by  canes.  3|  in.  diameter. 

From  mv  collection  of  paperweights  being 
exhibited  al  llicScibu  I  )ct>arl  inciil  "-lore 
in  Tokyo  during  British  Week. 

6  Halkin  Arcade,  Motcomb  Street  S.W.I 
Tel:  Belgravia  8235    Telex:  UK9J(>I'>I 
Cables:  Tillweights,  London  S.W.I 


The  Connoisseur 
is 

published 
monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
-£7  10s  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
$40.00  for  24  issues 
$55.00  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 

Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine  Co. 
Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y. 10019 
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ALAVOIN 

42,  Avenue  Kleber 
PARIS 

Tel.:  Pas:  07-67 


DECORATION  -  WORKS  OF  ART 


A  Majolica  polychrome  dish  by  GUIDO  DURANTINO 
URBINO  circa  1  525.  Diameter:  1  3|  in.  (35  cm.) 


KUNSTHAUS  AM  MUSEUM 

CAROLAVAN  HAM 

Drususgasse  1  -  5  Tel.  23  81  37 

COLOGNE- GERMANY 


Antwerp  Master,  circa  1550. 
Scenes  from  the  Gospel  of  St.  Luke,  chapters  23,  24. 
Oil  on  wood.  83  •  147  cm. 


15th  -  18th  OCTOBER  1969 
GREAT  JUBILEE  AUCTION 

Celebrating  our  Tenth  Year 
On  view:  6th  -  1 3th  October  1 969 
(except  Sunday) 

Antique  furniture  -  Objects  of  Art  in 
Pewter,  Brass,  Porcelain,  Silver  and 
Glass  -  Sculpture  -  Paintings  by  Old 
and  Modern  Masters  -  Engravings  - 
Carpets 


Richly  illustrated  Catalogue 
DM  6- 


W.  BARRETT  &  SON  ITD. 

Established  1840 


SPECIALISTS  IN 
ORIENTAL  CARVINGS 
IVORY 
JADE 
HARDSTONE 

9  OLD  BOND  ST.,  LONDON  W.l 
Tel:  01-493  1996 


Efficient ,  yet 
unobtrusive , 
they  are  fixed  in 
a  moment  to  the 
back  of  the 

pictureframe 
Enjoy  the  beauty  of  your  pictures-  and  are  reatjy 
Light  them  with"SPL"  Picture  Lights.   fo,  connection 

to  a  nearby 
ft«t/#l  electric  point. 


6  models  from 


complete  with  lamps 


Obtainable  from  all  leading  Electrical  Shops.  Send  for  free  Colour  Leaflet  to- 
LINOLITE  LIMITED    Sales  and  Export  Departments, 
142,  Liverpool  Rd., London  N.I.  Tel:  01-607  0072  (4 lines) 
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JOSEPH  &  EARLE  D.  VANDEKAR 


Extremely  rare  pair  of  Chinese  porcelain  jardinieres  of  the  Chien  Lung  period. 
Decorated  in  Famille  Rose  enamels,  panels  of  European  figures,  with  border  and 
base  in  Rouge  dc  Fcr  and  gilt.  Gilded  Dog  of  Fo  at  each  corner. 

138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heimgal,  London,  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 
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FOR  SALE 


Of  great  interest  to  Collectors  and  Museums 

One  of  the  rarest  pieces  of  furniture  in  existence.  A  Masterpiece  by 

the  French  Designer  and  Craftsman  Pierre  Boulle. 

Pierre  Boulle  was  the  father  and  Tutor  of  Andre  Charles  Boulle  who 

was  later  to  infiuence  furniture  design  throughout  Europe. 

This  cabinet  was  commissioned  by  Anne  of  Austria,  probably  for 

the  Royal  Palace  of  St  Germain  en  Ley,  when  she  was  Regent  of 

France. 

Queen  Ann  was  the  wife  of  Louis  XIII,  Queen  of  France,  and  mother 
of  Louis  XIV.  On  her  husband's  death  she  was  Regent  of  France 
until  their  son  became  of  age. 

This  Pierre  Boulle  Masterpiece  stands  66"  high,  is  40"  in  width  and 
14"  in  depth.  It  is  constructed  of  Ebony  and  Ebony  veneer,  superbly 
inlaid  with  Etain  and  Tortoise-shell. 

It  is  unique  -  Historical  -  described  by  International  experts  as  a 
jewel. 

The  deep  red  of  the  Tortoise-shell  -  the  black  of  the  Ebony -the 
silver  of  the  pewter.  The  arch  where  smiling  angels  hold  the 
Medallion  bearing  the  Queen's  Initials,  Imperial  Crown  anddate.The 
recess  with  its  vaulted  roof  -  its  pictures  in  pewter  (one  of  a  woman 
-  the  other  a  boy)  its  checkerboard  floor  in  natural  pewter  and 
blackened  pewter  are  just  a  part  of  its  beauty. 


TATIANA  GILTSOFF  NICHOLLS 

c/o  Sr.  Don  Ricardo  Samper 
Cea  Bermudez  64 
Madrid 
Spain 
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Meeting 
Place  of 
Art  and 
Progress 


What  more  fascinating 
trip  can  be  made  than 
this  pilgrimage  to  the  sources 
of  a  fabulous  past,  where 
you  will  discover  the  traces  of 
the  mysterious  pre-Columbian 
civilizations  and  the  magnificent 
artistic  treasures  of  the  colonial 
period,  leading  up  to  the 
ultra-modern  achievements  of  Mexico 
today.  Throughout  the  year  you  can 
enjoy  the  pleasures  of  the  beach 
and  aquatic  sports.  The  hotels  are 
equipped  with  every  modern  facility.  The 
Mexicans  will  be  proud  to  show  you  their 
enchanting  country  which  will  leave  you 
with  only  one  desire  -  to  come  back  again 


MEXICO 


The  church  of  San  Francisco  Acatepec 


The  Square  of  the  Three  Cultures,  Mexico  City 


The  Temple  of  the  Sun,  Palenque 


MEXICAN     TOURIST     OFFICE,     BO    JERMYN     STREET,     LONDON     S.W.I     -    TEL.  :  01.aSS.aaB2 


Charles  II 
Box 

London  1678-79 
Nathaniel  Green 
Weight  4  oz.    Length  3|  inches. 


LOUIS 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


George  I 
Pair  Tapersticks 
London  171  7- IX 
by  E.  Barnett 

Weight  4  oz.    Height  4^  inches. 


Charles  II 

Bleeding  Bowl 

London  1661 

maker's  mark  T.A.C. 

Weight  6  oz.    Length  1\  inches. 


Established  1840 


31  &  32  GRAFTON  STREET,  DUBLIN 


IUSEUMS 

AND 

G 

\LLERIES 

inGre 

at  Britain  and  Ireland 

The  1969/70  edition  containing  72  pages  and 
over  200  illustrations  is  a  complete  guide  to 
Museums  and  Galleries  in  Great  Britain  and 
Ireland.  Over  800  collections  are  included 
together  with  a  detailed  subject  index  giving 
the  location  of  specialised  collections  cover- 
ing every  subject  from  Air  Warfare  to  Anthro- 
pology and  Woodwork  to  Zoology.  Other 
features  included  in  detail  are:  Opening  times 
admission  charges,  telephone  numbers, 
Obtainable  from  all  leading  booksellers, 
price  5s.  or  direct  from  Index  Publishers 
St.  Alphage  House,  Fore  Street,  London  EC2. 
price  5s. 9d.  post  paid. 


MUSEUMS 

AND 

GALLERIES 

in  Great  Britain  and  Ireland 


ERRATUM 

The  British  Antique  Dealers' 
Association  draws  attention  to 
an  error  in  their  advertisement 
which  appeared  on  page  50  of 
the  July  issue,  in  which  it  was 
stated  that  the  miniature  was 
painted  on  ivory,  when  in  fact 
it  was  painted  on  vellum. 


When  in  Montreal 
Visit  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Woman  1957-58"  in  front  of  its  building  has  17  Galleries  on  4  floors 


HENRY  MOORE 
'LARGE  SLOW  FORM' 
BRONZE  19x33x  18  IN. 

Painters  Represented: 


AIZPIRI 

BORDUAS 

LAVERY 

BRIANCHON 

LEGER 

CAFFI 

LEPINE 

CALS 

LE  SIDANER 

CAMERON 

'MAHDY 

•CAMPIGLI 

MANE-KATZ 

CARR 

"MARCHAND 

XASSINARI 

"  MARINI 

DERAIN 

MARIS 

DUFRESNE 

MARLOW 

DUFY 

"MATHIEU 

•EDZARD 

"MORRICE 

"EISENDIECK 

'OUDOT 

FANTIN-LATOUR 

•RIOPELLE 

FEININGER 

"SUZOR-COTE 

FOUJITA 

TERECHKOVITZ 

•GOMERY 

THARRATS 

HARPIGNIES 

•VILALLONGA 

HITCHENS 

VOLLON 

HUSZAR 

WAROQUIER 

JONGKIND 

WEISSENBRUCH 

•KRIEGHOFF 

and  others 

Sculptors  Represented: 

'ARCHIPENKO 

MARINI 

•ARP 

MEUNIER 

"BARELIER 

•MINGUZZI 

•CESAR 

"MIRKO 

•CHADWICK 

•MOORE 

•ETROG 

•NEGRI 

MAX  ERNST 

•PAOLOZZI 

•FAZZINI 

REDER 

GARGALLO 

•RODIN 

'GRECO 

"ROUSSIL 

HAJEK 

•SCHLEEH 

"MAILLOL 

ZADKINE 

MANZU 

and  others 

•more  than  five  works 

Over  175 
Canadian  Artists 
1 9th  and  20th  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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BERNARD  BIY 

174a  KENSINGTON  CHURCH  STREET,  L< 
Tel:  01-229  2988 

And  at:  Via  Motta  12,  LUGANO,  SWITZERLAND 
091-2-20-01 


PETER  MONAMY  1689-1749 


27  x  50  in.  (69  ;•    L53  i 


CHARLES  WOOLLETT  &  SON 


(Members  of  the  B.A.D.A.  LTD) 


Fine  pair  of  Antique  Derby  Ranelagh 
Figures  of  a  Gallant  and  Companion 
Size  1 2  in.  and  1 7.\  in. 
Similar  pair  in  Rackhams  Catalogue  of 
Schreiber  Collection  plate  35  No.  296 


59/61  WIGMORE  STREET,  LONDON  WIH9LF 


Established  1889 


Phone  01-935  8664 


INTERNATIONAL 

AUCTION 

RECORDS 


Published  every  year  in  June 


Artists  are  listed  alphabetically  under  five  separate  sections 

Paintings  Watercolours  Drawings  Prints  &  Sculpture 

with  cross  reference  to  place  and  date  of  sale  for  each  of  the 
15,000  WORKS  RECORDED 

No  picture  is  included  if  there  is  any  doubt  as  to  its 
authenticity,  consequently  any  picture  sold  under  the 
mention  'attributed  to  .  .  .'  has  been  excluded  from  this  book. 

NOW  ON  SALE 


Vol. 


1 969-1 970  (en  £9.9.0  or  $30.00 


Post  free  (Air  Mail) 


THE  INTERNATIONAL  AUCTION  RECORDS  IS  THE  MOST  COMPREHENSIVE  GUIDE  TO  CURRENT  PRICES 


Orders  from: 

Sole  UK  &  USA  Distributor 
H.  BAILE  de  LAPERRIERE 

HILMARTON  MANOR  ANTIQUES 
DEPT.  C.2  CALNE,  WILTSHIRE 


still  available 
Vol.  II.  1968  @  £9.9.0  or  $30.00 
Vol.  I.  1967  (a>  £9.9.0  or  $30.00 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


CENTENARY  BOOK  containing  136  illustrations 
Price  60/-  nctt, 
or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


A  Regency  Lady's  Writing  Tal 
in  yewwood  and  with  fine 

Width  3  ft.  2  in.  I  »epth  1  I  6 


GALERIE  ROBIONY 

50  rue  Gioffredo,  NICE,  France 


Wednesday  24th  and  Thursday  25th 
September,  1 969  at  2  o'clock. 


TO  BE  SOLD  AT  AUCTION 

Fine  18th   Century  furnishings  removed  from  a 
residence  on  The  Cote  d'Azur. 
PAINTINGS  AND  DRAWINGS  by  Chabas,  J.  B. 
Huet,   Monticelli,   Joseph   Vernet,   Pyne,  Hubert 
Robert,  Van  Dongen. 

FAIENCE,    ANTIQUE     PORCELAIN:  Marseilles, 

Moustiers,  German  and  Chinese. 

BRONZE  AND  GILT  WOOD:  18th  Century  clocks, 

lighting. 

FINE  LOUIS  XV  and  XVI  FURNITURE. 

Rare  Louis  XV  Aubusson  Tapestry,  Oriental  and 

Savonnerie  carpets. 


Wednesday  8th 
October,  1969 


and   Thursday  9th 


TO  BE  SOLD  AT  AUCTION  FROM  THE 
DECEASED'S  ESTATE. 

Fine  Old  Masters,  Sculpture  attributed  to  Pierre 
Puget,  Objets  de  Haute  Epoque. 
COLLECTION  OF  ANTIQUE  FAIENCE:  Marseille, 
Moustiers. 

18th  CENTURY  FURNITURE. 

Under  the  direction  of  Mes.  F.  Courchet  and  Ch.  Japhet  -  Auctioneers 
Experts:  Mes.  J.  J.  Terris  and  J.  Bernard 
Illustrated  catalogue  on  request,  price  5  Francs  -  3  rue  Provano  -  06-NICE  -  France  (Tel:  93.85.16.30) 


J 
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deorge 
Wing  Chair. 
Walnut.  Upholstered 
in  cream  silk  damask 


A  Comprehensive  Stock  of  Antiques 

Available  upon  request- 
List  of  small  pieces  of  collectable  antique  silver 

Antelope  Antiques 

19-20  Qeorqe  Street 
St.  Albans 

Telephone:  St.  Albans  57798 
Exhibiting  at  City  of  London  Antiques  Pair 


Royal  Aubusson,  18th  Century.  The  Return  of  the  Hunt. 
I  90  m.  wide  by  2 • 50  m.  high 

ANTIQUE  CARPETS  AND  TAPESTRIES 

GALERIE  PERSANE 

132  Bd,  Haussmann,  PARIS  8e  Phone:  522.27.39 
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THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 

During  this  year  we  shall  continue  to  illustrate  Works  of  Art  acquired 
through  members  of  the  Association  which  have  enriched  Museum  Collections. 


Chased  gold  cagework  be>.\  set  with  plaques  of  polished  moss-agate  within  an  elaborate  floral 
rocaille  scrollwork  in  the  manner  of  James  Cox.  London:  Circa  1760-65.  3  in.  X  2-J  in.  X  2  in. 
Temple  Newsam  House,  Leeds. 


Among  the  most  interesting  English  works  for  export 
were  the  imaginative  confections  that  James  Cox  and 
his  followers  made  for  the  Chinese  and  Russian 
courts.  Often  encrusted  with  carved  moss-agates, 
cornelians  and  other  semi-precious  stones— even 
brightly  coloured  pastes  were  not  scorned  —  the 
objects  of  his  manufacture,  such  as  clocks  with 


complicated  mechanisms,  bottles  and  etuis,  usually 
concealed  some  surprise  in  the  form  of  a  tiny  musical 
movement,  articulated  automata  or  painted  enamel 
scenes galantes.  Whether  he  actually  made  any  snuff 
boxes  himself  is  open  to  doubt,  but  the  box  repro- 
duced here  is  so  reminiscent  of  his  manner  that  it 
is  generally  assumed  to  be  from  his  workshop. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-589  4128 


de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


HESTER  BATEMAN 


/  I 


A  fine  lidded  tankard,  fully  marked  on 
base  and  marked  on  lid. 

Date:  1789 
Weight:  28  oz. 
Height:  8  in. 

(20  cm.) 


A  George  II  tankard  and  cover  with 
contemporary  crest,  marked  on  base,  lid 
and  handle. 

Date:  1742,  London 
Maker:  Thomas  Mann 
Weight:  28  oz. 
Height:  q\  in.  (i8|  cm.) 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bon  1 

Telephone:  HYD  4392 


London  1723 


Pair  of  Sauceboats 
By:  Paul  Crespin 


Weight:  38  ozs. 


HOW  OF  EDINBURGH 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.i 

Telephone  &  Telegrams:  01-930  7140 


From  SWEENEY  HALL 
and  TEDSMORE  HALL  SHROPSHIRE 

On  instructions  From 

Mrs.  M.  E.  Leighton  C.B.E. 

and  F.E.S.  Jacson  Esq. 

A  Very  Important  Sale 
of  Antique  Furniture, 
Porcelain,  Books,  etc. 

Removed  for  the  convenience  of  sale  to 
THE  PLAZA  ROOMS 
OSWESTRY,  SHROPSHIRE. 

Including:  A  Fine  Collection  of  RARE  Chinese 
Porcelain  (Famille  Vert).  18th  Century  Worcestei 

Service  -  Catherine  Wheel  Design.  English  and 
Continental  China.  Oil  Paintings.  Water  Colours. 

Prints.  Old  Books.  Manuscripts.  Maps.  Period 
Furniture.  Gold  Seals,  Silver,  etc. 

Sale  to  be  held  un  the  9th  and  10th  Oct.  1969. 
Viewing  8th  October  10.30  a.m.  -  3  p.m. 

Catalogues  2/6 

Full  details  from 

C.  E.  WILLIAMS  &  CO.,  SALOP  HOUSE, 
SALOP  ROAD,  OSWESTRY.    TEL:  4125/8. 


WESTBOURNE 
GALLERIES  Ltd 

Specialists  in 
fine  Persian 
Rugs  and  Carpets 


Fine  Isfahan  Rug 


Invite  you  to  visit  their  showrooms  where  you  may  inspect 
their  select  stock  of  choice  handmade  Persian  Carpets  and 
Rugs,  for  which  guarantee  of  origin  is  given 

WESTBOURNE  GALLERIES  Ltd 
15  NOTTING  HILL  GATE 

LONDON    Wll        Tel:  oi-PARK- 1228/9 
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AUTUMN  EXHIBITION 

FINE  DUTCH,  FLEMISH  &  ITALIAN  OLD  MASTER  PAINTINGS 

Daily  10  a.m.  -  6  p.m.  Saturdays  10  a.m.     I  p.m. 

OCTOBER  3rd  —  30th  NOVEMBER,  1969 


P1ETER  CLAES  (1600.  Haarlem.  1661) 
Still  Life.  Signed.  Panel.  19\  by  261  inches  (49.0  by  66.4  ems.) 


Flowers  by:  De  Heem,  W.  V.  Aalst,  D.  Seghers,  Bogdani,  Weenix,  Mignon, 
others  by  Jan  van  Goyen,  A.  Van  der  Neer,  M.  Hobbems,  H.  Dubbels, 
Irancesco  Guardi,     Jac.  Tinterette,    D.  Teniers,     P.  de  Hoogh,    etc.,  etc. 

LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i. 

Illustrated  Catalogue  5/- 


cppjFMRFR  q  .  o« 
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Louis  Portpr 

and  E.  H.  Crawford 

paintings 

SEPTEMBER  29  -  OCTOBER  18 

1       1        II       1  V  1   !  1  1       1    1      i—  \J             V  /  > — /    1    v_y  1 — >  1 —  II       1  w 

Zephir  Busine 

and  Adele  White 

paintings 

permanently 

Bohusz,  llnicki,  Lacasse,  Nalecz, 

Portway,  Stephenson,  Zack,  etc. 

dria.11  galleries 

5-7  porchester  place  marble  arch 

london  w2  01-723  9473 

^RALPH  COX 

WORKS  ofAUT 
"S3 


Extremely  rare  early  1 8t h  century 
tea  kettle  on  stand  in  latten 
(possibly  American).  £300. 


Member  of  the  B.A.D.A. 

5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Stamford  4I59 


;  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  • 

PHONE  031-225  3038 

MARC  REVILLON  D'APREVAL 

23,  QUAI  VOLTAIRE  Tel:  548.54.35 

PARIS  T 


A  pair  of  Louis  XVI  square  backed  fauteuils  painted 
in  white  and  gold  with  ribbon  decoration,  on  four 
fluteel  legs.  Stamped,  Gaillard.  Upholstered  in  blue  silk 
and  trimmed  with  braid. 


Early  Grand  Fortepiano  by  John  Broad- 
wood  c.  1796,  5i  octaves,  7  ft.  6  in.  long 
in  tine  Mahogany  crossbanded  and  Satin- 
wood  case,  on  original  stand  and  in 
playing  order,  £950. 

J.  B.  MADGE 

WESTGATE  COTTAGE,  i  BEACON  STREET, 
LICHFIELD,  STAFFS. 


Restoration 

and  conservation  of  the  antique 


Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs   Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art     Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770       Tel:  MUSeum  1  268 
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JACQUES  PEE  N 

Expert  for  the  French  Customs 
3,  QUAI  VOLTAIRE,  PARIS-7C  Tel:  2224 

XVIIIth  CENTURY  FURNITURE  AND  WORKS  OF  ART 


An  exceptionally  fine  marquetry  cabinet  inlaid  with  copper,  pewter  and  tortois 
door  is  a  medallion  of  King  LOUIS  XIII  and  on  the  upper  part  the  royat 

Attributed  to  JEAN  MACE  DE  BLOIS,  licensed  cabinet-maker.  Period,  end  of  LOUIS 

Height  2.20  metres    Width  1.45  metres    Depth  0.60 


MAXWELL  DAVIDSON  III 

Paintings,  Drawings  and  Watercolors  by  19th  and  20th  Century  French  Masters 


BONNARl ) 
BOUDIN 
CAMOIN 
ANDRE 

MONTEZIN 
MAUFRA 
PISSARRO 
SIGNAC 

VLAMINCK 
VALTAT 


EUGENE  BOUDIN 


'  I  ,>//<  i  v  ihm>  mi  I'oit' 
Oil  on  Board    C.  1 875 
9  X  1  j  inches 


I700  YORK  AVENUE,  NEW  YORK,  N.Y.    I0028  Phone:  (212)534-2215  By  Appoint 


ment  Only 


S  W  1 
Tel  01-493  471 1 

Permanent  Exhibition  of  Old  Master  Paintings 


OIL  PAINTINGS 

FURNITURE 

PORCELAIN 

SILVER 

GENERAL 
OBJETS  D'ART 


JOHN  BURKE  &  PARTNERS 

ANTIQUES  &  ANTIQUARIAN  BOOKS 

20  PEMBRIDGE  ROAD, 
KENSINGTON,  LONDON  Wl  1 

TELEPHONE  01-229  0862 
TRADE  WELCOME 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


CATHERALLS 

OF   CHESTER  Antiques  Et  Fine  Art 

TUDOR  HOUSE  Fine  old  Sporting  prints 

LOWER  BRIDGE  STREET 
CHESTER  20095 


RYLANDS  &  Co. 


LECH  LAD E-WILTS/G LOS/BERKS  BORDERS 

Cirencester  13  miles,  Swindon  1 1  miles,  Oxlord  24  miles 


AN  ELEGANT  EARLY  GEORGIAN  TOWN  HOUSE 

WITH  PLANNING  PERMISSION  TO  SELL  ANTIQUES 
In  a  central  position  in  this  unspoilt  Cotswold  Town. 
Hall,  3  Reception  Rooms,  Modern  Kitchen,  Playroom,  7  Bedrooms,  3  Bathrooms. 

Full  Gas-Fired  Central  Heating 
STABLE  BLOCK  with  Double  Garage  and  Side  Entrance 
LOVELY  WALLED  GARDEN    PRICE  £1 6,000  freehold 
Joint  Sole  Agents:  Messrs.  MOORE,  ALLEN  &  INNOCENT,  Lechlade,  Glos.  (Tel:  303)    RYLANDS  &  CO. 


THE  MEAD  HOUSE,  THOMAS  STREET,  CIRENCESTER,  GLOS.   Telephone  3101  (5  lines) 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  Slorfes  of  girt 


u 


A  seated  figure  of  Pu-tai  Ho-shang,  the  bodhisattua  known  amongst  other 
tilings  for  his  love  of  children,  with  six  attendants. 

Late  1  jth  or  1 8th  century. 

Since  the  early  days  of  Chinese  history  innumerable  uses  have  been  found  for  bamboo.  The  Chu-p'u  or  Treatise  on  Bamboo  which 
was  published  in  the  3rd  or  4th  Century  A.D.  gives  an  account  of  its  uses  in  ancient  times  and  its  names  in  the  classics.  It  has  its  place 
in  the  manufacture  of  paper,  in  the  construction  of  rafts,  for  chopsticks  and  in  medicine.  Bamboo  shoots  of  course  play  an  important 
part  in  the  Chinese  cuisine  and  are  eaten  fried,  salted  or  fresh. 

Apart  from  these  varied  uses,  and  many  others,  bamboo  has  long  been  the  favourite  material  for  the  Chinese  wood-carver, 
although  it  is  surprising  that  so  few  examples  in  general  of  his  art  have  survived. 

It  would  seem  that  the  majority  of  bamboo  carving  was  done  in  the  south  for  it  is  in  the  southern  provinces  that  it  flourishes  111 
all  its  varieties,  and  lending  itself  particularly  to  those  forms,  more  brush  pots  and  wrist-rests  are  to  be  found  than  other  shapes. 
There  are  frequent  references  to  bamboo  carvers  in  the  Ming  dynasty  and  a  number  are  known  by  name.  However  the  majority  of 
objects  surviving  today  are  not  earlier  than  the  Ch'ing  dynasty  and  the  splendid  representation  of  Pu-tai  I  lo-shang  which  we  illustrate 
would  seem  to  have  a  lot  in  common  with  blanc-de-cliine  figures  of  the  same  subject  of  the  late  17th  or  early  18th  century. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram.  London-W.I"  Telephone:  01-629  4018  and  3397 


CRESCENZI 
GALLERY 

36  EAST  61  ST  STREET 
NEW  YORK  CITY 

TEMPLTON  8  0367 


John  Palmer 
Recent  Paintings 
September  1 8  to  October  3 


Time  Lapsing  with  Space  Between' 
13^  x  15T  inches 


Four  very  fine  rose  quartz  stone 
carvings  from  our  Oriental  collection 


Corinthian  Studios 

20506  SARATOGA -LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 

Telephone:  (408)  867-4630 


Switzerland.  Early  19th 
century   pair   of  enamel, 
^  turquoise  and  gold  earrings 

y      y         showing  peasant  girls  in  the 
<^-w        costumes  of  their  Cantons. 

LETTNER'S 

PEARCE  LETTNER,  LIMITED 

JEWELLERS  -  GOLD  AND  SILVERSMITHS  -  ANTIQUARIANS 
145  OUELLETTE  AVENUE.  WINDSOR  14.  ONTARIO,  CANADA 

TELEPHONE  253-8465 
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ANTIQUES 


WORKS  OF  ART 


LONDON 


■ 


An  important  pair  of  sideboard  pedestals  and  urns  in  mahogany 
excellent  colour  and  pa ti nation. 
England    George  III  -  circa  1800 

24-25  MOUNT  STREET,  LONDON  W.l 

Tele:  GROSVENOR  01-499  8228  (3  lines) 
Cables  and  Telegrams:  TREVTIQUE,  LONDON 


One  of  an  importanl  set  of  six  William  and  Mary 

chairs,  beau tifully  carved  in  walnut  in  the 
manner  ol  Daniel  Marot.  England    circa  [695 


ir«i-  Trp  *"*  • » ^  '•rTiv™ 1 


15  SHIP  ST 


MICHAEL  HALL 
FINE  ARTS  Inc. 


CUPID  VANQUISHING  PAN 
(detail) 
by  J-  J-  Caffieri  (1725-1792) 

Bronze 

For  similar  version,  see 
The  Wallace  Collection,  Sculpture  Catalogue 
No.  S  219,  Plate  47. 


6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 

By  appointment  only 


\ 


The  Ultimate  in 

Rare  Antique  Silver 
and  Fine  Porcelains. 


An  unusual  Old  Lnglish  Silver 
crested  shaving  dish. 
Length,  13  inches. 
London  1729.  John  Edwards. 


1 


'/  j  MADISON  AVENUE.  NEW  YORK.  N  Y  10021 
AT  6irJ  STREET 
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BRIAN  KOETSER  GALLERY 


forthcoming  annual 


AUTUMN  EXHIBITION 

of  fine 

OLD  MASTER  PAINTINGS 

commencing 
OCTOBER  7th  -  DECEMBER 

included 
are  examples  by: 


Aert  van  der  Neer 
Abraham  Mignon 
David  Teniers 
Julius  Porcellis 
Ambrosius  Breughel 
Sebastian  Vrancx 


Jan  van  Goyen 
Phillips  Wouwerman 
Lucas  van  Uden 
Frans  Snyders 
Saloman  Rombouts 


Simon  de  Vlie^er 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

Telephone  :  930-6309 


Gregoire  Galleries 

NEW  YORK  •  PARIS 


XIX  and  XXth  Century 
French  paintings 


13|  x  17|  inches 


GUST  AVE  COURBET 
'La  Vague' 


1046  MADISON  AVENUE 
NEW  YORK 

Tel.  (212)  988  1441  N.Y.  10021 


JOSEPHINE  HOWELL  inc. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
41  EAST  57th  STREET  NEW  YORK,  N.Y.  10022 

PLAZA  3-5515 

FRENCH  ANTIQUES 


3fe 


v  fa 

i  k 

t 


ft \ 


Regcnce,  Carved  Oak  Frunicau 
73  in.  high  X        in.  wide 


George  II  silver  large  ribbed  tankard. 
Makers:  Peter  &  Aim  Bateman, 
London,  1797 

Antique  English  and  Irish  Silver 
Old  Sheffield  Plate  •  Victorian  Plate 


me  Snticiue*  3hu. 

Bertram  A.  Wine 


667  Madison  Avenue,  Suite  1006,  New  York, 
N.Y.  10021 

Members  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 
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JACOBY'S  of  MONTREAL 

(Canada's  Leading  Auctioneers  of  Art) 
Present 

A  HIGHLY  IMPORTANT  AUCTION  SALE 

OLD  MASTER  PAINTINGS  AND  SCULPTURE 

From 

The  Estates  of  the  late  MR.  ARTHUR  J.  LALLEMAND,  MRS.  HONORINE  G.  ROY, 
and  MRS.  INEZ  B.  KNOX,  by  Order  of  the  Montreal  City  and  District  Trustees, 

also 

Personal  collection  of  MRS.  CLAIRE  L.  FILION  of  QUEBEC  CITY,  niece  of 
the  noted  Canadian  artist  M.  A.  FORTIN,  various  estates  and  other  owners. 
On  October  22nd,  23rd  and  24th,  1969  at  7  p.m.  each  day. 
including  works  by 


iDl AN  SCHOOL:  Chevalier  Falardeau,  A.  Plamondon,  James  W.  Morrice,  A.  Y. 
|  (5  paintings  depicting  the  different  periods  of  his  life  from  191 1-1965),  Lawren  Harris, 

MacDonald,  A.  Lismer,  Franz  Johnston,  M.  Cullen,  Suzor-Cote,  A.J.  Casson,  Henri 
iToratio  Walker,  C.  Gagnon,  R.  Harris,  J.  Franchere,  G.  Delfosse,  J.  L.  Graham, 
ymner,  L.  O'Brien,  Paul  Peel.  J.  Johnstone,  F.  S.  Coburn,  O.  Leduc,  Home  Russell, 
^net.J.  Hammond,  C.  Huot,  R.  W.  Pilot,  F.  W.  Hutchison,  J.  W.  L.  Forster,  C.J. 
3/.  Raphael,  Dallaire,  L.  L.  Fitzgerald,  E.  Holgate,  Homer  Watson,  Henry  Sandham, 
knell,  A.  W.  Holdstock,  J.  Lyman,  T.  M.  Martin,  A.  Browne,  F.  M.  Bell  Smith,  L. 
SF.  Arbuckle,  J.  Paradis,  H.  Julien,  A.  Laliberte,  M.  A.  Fortin,  P.  Earle,  R.  Barre, 

Charles,  C.  Schreiber  also  Sculptures  by  Suzor-Cote,  Philippe  and  Henri  Hebert, 
ant  scrap  book  of  a  Lt.  in  43rd  Infantry  Regt.,  some  early  Canadian  Watercolours, 
ny  others. 


EUROPEAN  SCHOOLS:  Lt.  H.  Pooley  (Canadian  scene),  Lt.  Col.  James  P.  Cockburn 
(Canadian  scene),  Peter  Toft,  (Canadian  scene),  Jan  van  Huchtenberg,  Antoni  de  Waard, 
Petrus  J.  van  Regemorter,  Sebastien  Bourdon,  Henry  Harpignies  (with  certificate),  Cornelis 
Bega,  George  Henry  Boughton,  William  Shayer  Sr.,  William  Collins,  Pierre  E.  Frere, 
Bernard  de  Hoog,  Ferdinand  Roybet,  Johann  Scherrewitz,  Karl  Heffner,  Chas.  Jaque,  John 
Crome,  Frans  van  Mieris,  Pierre  A.  Cot,  Daniel  Turner,  Edmond  Petitjean  (with  certificate), 
David  Cox,  Hendrik  Cassiers,  Edmund  J.  Niemann,  Alfred  Vickers,  Celestin  Blane,  Franck 
M.  Bennett,  Willcm  Maris,  Henry  Reyntjens,  Chevilliard  also  pastels  and  drawings  by 
L.  Lhermitte,  Othon  Friesz,  Alfred  Stevens  (with  certificate),  and  Theophile  Steinlen  (with 
certificate),  and  many  others. 


ON  EXHIBITION 

OCTOBER  18th  from  10  a.m.  to  5  p.m.  and  OCTOBER  20th  and  21st  from  10  a.m.  to  9  p.m. 

AT  OUR  GALLERIES 

480  St.  Francois  Xavier  Street,  Montreal  125,  Quebec,  Canada 
Tel:  842-1803,  842-1804  Cable  Address:  Polcan,  Montreal 

al  attention  is  called  to  this  collection  (approx.  225  lots),  with  particular  reference  to  the  Canadian  works  which  have  been  carefully  chosen  for 
their  quality  and  for  rarity,  and  is  undoubtedly  the  finest  collection  to  appear  in  a  sale  in  Canada  to  date. 

Sale  conducted  by:  MR.  LOUIS  KELSEY,  President 

Illustrated  Catalogues  {106  plates)  $6  post  included 


JlRD  ROPER: 
^Burial  Ground, 
.Columbia',  size 


Wa 
Fraser 
27  in. 


tcrcolour  JOSEPH  LLC  ARE:  Oil  on  canvas  'Martyre  des  A  AIM  DE  GELDER:  Oil 
Canyon,  Peres  Jesuits  chez  les  Hurons',  si/e  K<i  in.  <-  38]  in.  panel,  'Study  of  .1  S«  hol.ir' 
X  20  in.  m.  <  203  in. 


.ood 
>7 1 


FREDERICK  ARTHUR  VERNER:  W. 
'Buffaloes  in  Winter  in  search  of  water'  c. 
1 in.      24A  in. 


tcrcolour 
[892,  size 


MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 
DELAWARE  7-0202 


A  rare  George  II 
mahogany  bureau  bookcase 
having  carved  broken  arch  pediment, 
mirrored  doors 
surrounded  with  carved  gilt  and 
carved  gadroon  base, 
claw  and  ball  feet, 
original  brasses, 
circa  1745. 

3  ft.  42  in.  X  1  ft.  9  in.  X  X  ft.  1  in.  high. 


ROBERT  L.  SIMMS 

TP- 


1-Hr 


PRESENTATION  OF  THE  VIRGIN  TO  THE  TEMPLE 
Painted  on  Vellum 
backed  with  a  sheet  of  hand  wrought  copper. 

The  Metropolitan  Museum  has  identified  the  origin  as 
French,  circa  1640.  Vivid  blues,  greens,  pink  and  orange. 
Modern  frame.  Picture  size  7!,  in.  6  in.  Price  $4,500.00. 
10%  Museum  discount  on  30  days. 

7901  36th  Avenue,  N. 
St.  Petersburg,  Florida  33710 
Phone:  813-343-1491 

Will  consider  trade  for  American  art. 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


GASPARD  THIELENS 
1690 

On  canvas,  33%  x  47  inches 


15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 
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Meet  at  FLORENCE 


Vlth 

INTERNATIONAL 

BIENNALE 

OF 

ANTIQUE  DEALER! 

Tenth  anniversary  1959-1969 

20  SEPTEMBER 
19  OCTOBER  1969 

Palazzo  Strozzi 


Enquiries  to'  the  Biennale  office 

■ 

Pala%(p  Strosgi  —  Florence 


Promossa  de  l'Azienda  Autonoma  di  Turism 


e  dalF  E.RT.  di  Eirenze 


Sylvia 


L.  M.  D.  R.  Robbe  1806-1887  29  in.  X  19  in.  on  panel 


Tearston 


ANTIQUES 

1 019  THIRD  AVENUE    •   NEW  YORK,  N.Y.  10021    •   TEMPLETON  8-0415 


I  .Will 


largest  in  the  South 


OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 

•    WHOLESALE  TO  THE  TRADE  • 

period  furniture 
oil  paintings 
oriental  rugs 
porcelain 
bronzes 


art  glass 
clocks 
decorator  items 
chandeliers 
oriental  objects 

EUROPEAN   SHIPMENTS  SEMI-MONTHLY 


hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


antiques 

inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661 
15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 


THE  TENTH  ANNUAL  SEMINAR 
ON  THE  HISTORY  OF  GLASS 

will  be  held  at 

THE  CORNING  MUSEUM  OF  GLASS 

in  Corning,  N.Y.,  from 
October  12th  to  October  17th,  1969 

Guest  speakers   will  be: 

Dan  Hogan,  Curator.  Pilkington  Glass  Museum.  St.  Helens,  England; 

Paul  Hollister,  Author,  Lecturer,  New  York  City; 

Dwight  Lanmon,  Assistant  Curator,  The  Henry  Francis  du  Pont 
Winterthur  Museum; 

Irene  and  Rowan  LeCompte,  Stained  Glass  Designers,  Reston, 
Virginia; 

Andrew  Oliver,  Jr.,  Assistant  Curator,  Creek  and  Roman  Art.  The 
Metropolitan  Museum  of  Art; 

Philippe  Verdier,  Chairman,  An  History  I  )epartment,  The  University 
of  Montreal; 

Jerome  Strauss,  Collector,  Lecturer,  State  College,  Pennsylvania. 
The  following  members  of  the  Corning  Museum  staff  will  also  partici- 
pate: Paul  N.  Perrot,  Director;  Kenneth  M.  Wilson,  Assistant 
Director  and  Curator;  Robert  11.  Brill,  Administrator  of  Scientific 
Research;  Raymond  F.  Errett,  Conservator-Photographer;  and 
Jane  S.  Shadel,  Research  Assistant. 

Further  information  and  a  full  program  ran  be  obtained  b\  uritinf>  to: 

THE  CORNING  MUSEUM  OF  GLASS 

Corning  Glass  Center 
Corning,  New  York  1 4830 


■Rib  4NI 

'V-': '■■'y':i-MW^ 

1 

seven  imprisoned  bubbles  in  the  base  of  bowl  of  th< 
wineglass.  Made  for  Frederick  the  Great  of  Prussia,  firs 
lalf  of  18th  Century. 

Cavalier  Antiques 

Robert  Ray  III 

400  Prince  St.,  Alexandria,  Virginia 

703-TE  6-2539                 1-3  130  P.M.,  Tucs. 

-Sat. 
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allp  burner  (Sallerp 


tfint  paintings! 

1130  WEST  8th  STREET 
PLAINFIELD,  N.J.  07063 

TEL:  (201)  756-8284 


Thomas  Moran 


Signed  lower  left  T.  Moran  40  X  660  inches 

"Lake  Superior" 
Painted  1865 

Interested  in  purchasing  all 
periods  of  American  art 
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KATHERINE  TURNER 

Established  1922 

173  North  Limestone  St.,  Lexington,  Kentucky  40507 

Telephone:  (606)  214-7601)  or  (606)  278-4349 


Fine  example  of  Baltimore,  Hepple- 
white,  Sideboard.  Circa  1780.  All 
original,  except  brasses.  Similar  example 
can  be  found  on  page  224  of  'Fine 
Points  of  Furniture'  by  Albert  Sacks. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


TREASURES  FROM  PORTUGAL 


Mid  18th  century  Portuguese  lowboy  32  in.  high,  49I 
in.  long,  in.  wide  of  chestnut  wood.  A  pair  of 
armorial  company  des  hides  platters.  Our  exclusive 
stock  oj  Portuguese  rare  pieces  has  been  enlarged  by 
recent  acquisitions  of  valuable  collections. 


ALCO  FORADO 

302  East  52nd  St.  near  Second  Ave. 
New  York  10022    (212)  758-4618 


EXPERT  APPRAISALS 

FINE  ART 

and 
ANTIQUES 

INSURANCE 
ESTATES 
SALES  ADVICE 
DAMAGE  CLAIMS 
or 

CLIENT  REPRESENTATIVE 
FOR  PURCHASING  ANTIQUES 
OR  WORKS  OF^  ART 

EUGENE  SUSSEL 

ANTIQUES    •    FINE   ART    •  APPRAISALS 

1 929  Chestnut  Street 
Philadelphia,  Pennsylvania  19103 
(215)  LO 9-2563  or  KI  5-6222  (evenings) 

Members:  Appraisers  Association  of  America 
Art  &  Antique  Dealers  League  of  America,  Inc. 
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EMANUEL 
ROMANO 

September  1 7  -  October  4 


Nude  with  dog 


Oil  on  canvas,  40  X  30  inches 


r1 


art 


io()i  Madison  Avenue,  New  York,  N.V.  10028 
Telephone  (212)  628-0030 
Gallery  hours:  Wed.  thru  Sat.  10  a.m.  to  6  p.m. 
Tuesday,  noon- 10  p.m. 
Details  on  franchising  VI, START,  on  inquiry 

Charles  Maguire,  Director 


GISBERT 
PUPP 


October  8  -  October  18 


7  line  Dancinii  (in  Is 


Acrylic,  32 


LXXVII 


ers 


of  franktown 

Member  of  the  Art  &•  Antique  Dealers  League  of  America,  Inc. 


An  especially  fine  Hepplewhite  secretary,  having  astragal 
tracery  and  retaining  its  original  glass.  Faded  mahogany  of 
exceptional  color.  England,  4th  quarter  of  the  18th  century. 


A  fine  example  of  a  Hepplewhite  elbow  chair.  Walnut. 

England,  4th  quarter  of  the  18th  century. 


Frank  town,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


"A 


1 


GEORGE  L.  NOYES  -  water  color  -  15  X  21 
Wc  need  Blakelock,  Iiiness,  Wyant,  Twachtman  and  Hudson  River  artists 

VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 

(617)  536-6176 
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'Fairfield'  20  room  mansion  of  stone.  Built  in  the  Valley  of  Virginia 
by  Warner  Washington,  first  cousin  of  George,  prior  to  1769.  Often 
visited  by  George  and  Martha.  Great  reception  rooms -two  kitchens, 
8  bedrooms,  5  baths. 


iandsomc  brick  barn,  c.  1800.  Convertible  into  another  fine  residence. 
>ut,  with  other  barns,  now  provides  stalls  and  hay  lofts  for  fine  string  of 
orses,  who  graze  the  well- watered  fields,  and  train  in  the  schooling  ling. 


'Rose  Cottage'  Built  before  17(>8  for  Supervisor.  Later  enlarged  to  13 
rooms  of  capacious  proportions.  Some  fine  panelling,  6  bedrooms, 

5  baths. 


Three  brick  'dependencies'  contemporary  with  Fairfield.  One  modernized 
into  charming  guest  cottage,  and  others   available   for  same  purpose. 
Five  other  tenant  houses. 


A  profusion  of  box  —  some  25,000  bushes,  including  nursery.  Manyol 
the  18th  Century,  including  two  brought  from  Mt.  Vernon  as  house 
presents,  by  George  and  Martha. 

This  lovely  historic  estate  of  some  600  acres  olfered  for  sale  for  the  first  time  since  1830. 
For  full  details  and  arrangements  to  view,  contact  either 


MIDDLEBURG  REAL  ESTATE 

Middlcburg,  Virginia  221  17 
(703)  687-6321 

Farms  -  Estates  -  Investment  Properties 
In  the  beautiful 
Northern  Virginia  Countryside. 


or 


PERIOD  HOUSES 

1317  Wisconsin  Avenue,  WW., 
Washington,  1).( ',.  20007 

(202)  333-6992  or  333-5843 

Specializing  in  the  sale  of  bouses  of 
the  18th  ( :.  and  earlier  in  the  U.S., 
England,  Wales,  Scotland  and  Ireland. 


ERNEST  LAWSON,  N.A. 

THE  CHURCH 
AT  PEGGY'S  COVE 
(The  Artist's  Birthplace) 

Oils  on  canvas  12*  X  16".  Signed. 
Framed  21 "  X  25  ". 

Ex.  Coll.:  Mrs.  Hugh  Bell 

Exhibited:  "Lawson  Retrospective" 
National  Gallery  of  Canada 
Ottawa,  1967 

Memorial  Library  Exhibition 
Halifax,  1951 
(Illustrated  in  catalogue) 


BERRY  HILL  GALLERIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


"ERNEST  LAWSON— AMERICAN  IMPRESSIONIST" 
Preface  by  Ira  Glackens — 6  color  plates — 150  illus. 
Limited  Edition  of  600  copies  at  $30;  brochure  available. 


ANTIQUE  ORIENTAL  RUGS 


•V* 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 

CAUCASIAN  TURKISH     PERSIAN  TURKOMEN 


KAZAK 

CABISTAN 

CUBA 

DAGHESTAN 

CHICHI 

KARABAGH 


GHIORDES 

KULA 

OUSHAK 

HEREKE 

BERGAMO 

LADIK 


KERMAN 
SEHNA 
KASHAN 
TABRIZ 


TEKKE 
AFGHAN 
SAMARKAND 
KHIVA 


FERAGHAN  KHACHLI 
SHIRAZ 


46  years  of  dealing  in  Antique  Oriental  Rugs 

R.  R.  Markarian 
c/o  A.  B.  Closson  Jr.  Co. 

4th  &  Race  Streets 
Cincinnati,  Ohio  45202 
513-621-1536 


RARE  SHARKSKIN  SNUFF  BOTTLE 

Sharkskin  is  the  rarest  of  the  Chinese  Snuff  bottles. 
This  is  the  sharkskin  known  as  'Shagreen',  from  which 
the  sharp  ends  of  the  ivory  dermal  denticles  have  been 
removed. 

Silver  mounted  Jade  stopper  and  Ivory  stand.  Height, 
3^  in.  including  the  stand.  From  a  mid  18th  century 
Imperial  collection. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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Pillar  of  the  Griffins 

Three  golden  griffins  sit  at  the  base  of  a  crystal  pillar, 
guardians  of  its  brilliant  purity. 
Griffins  are  valiant,  vigilant  and  brave, 
for  they  are  the  offspring  of  the  lion  and  the  eagle. 


STEUBEN  GLASS  # 

FIFTH  AVENUE  AT  56th  5TREFT    NFW  YORK  ■  NY  IOQ22 


ID  YOU  PROFIT? 

$64,800,000 
(£27,000,000) 


changed  hands  in  art  auction  sales  in  the  1968/9  season  and  we  recorded 

them  in  the 

CONNOISSEUR  ART  SALES  INDEX 


Most  of  the  pictures  sold  were  at  prices  of  £500 
and  under.  If  you  are  thinking  of  spending  only 
a  fraction  of  this  sum,  a  subscription  to  the  1969/70 
CONNOISSEUR  ART  SALES  INDEX  is  a 
necessary  investment. 


THE  CONNOISSEUR  ART  SALES  INDEX  IS  THE  ONLY  GUIDE  AND  RECORD 
OF  ART  AUCTION  SALES  TO  PROVIDE  A  REGULAR  MONTHLY  UPDATING 
SERVICE  WITH: 


"THE  LATEST  SALE  RESULTS  OF  THE  WORLD'S  LEADING 
AUCTIONS  IN  PERMANENT  INDEX  FORM" 

"NOTES  FOR  INVESTORS  AND  COLLECTORS" 

"A  CALENDAR  OF  ART  AUCTION  SALES" 


A  subscription  for 
the  1969/70  season  costs: 


£25  in  the  U.K. 

£26  in  Europe 

£32  elsewhere  in  the  world 


Payment  by  cheque/bank  draft  to  Connoisseur  Art  Sales  Index 
Chestergate  House,  Vauxhall  Bridge  Road,  London  SWi 


o 


THE  CONNOISSEUR 
ART  SALES  INDEX 

Published  in  association  with  {he  CONNOISSEUR  magazine 


Robert  Henri 


1865  -  1929 


strated  above,  was  painted  in  Madrid  in  1906,  size  77  x  38  in.  In  addition 
to  the  Robert  Henri  Memorial  Exhibitions  at  the  Metropolitan  Museum  of  Art  and  the 
Baltimore  Museum  of  Art  in  1931,  it  was  exhibited  at  the  New  York  School  of  Art  and  the 
McClees  Gallery  in  Philadelphia  in  1907,  and  in  Charleston,  S.C.  and  Spartanburg,  S.C.  in 
1909. 


The  Gallery's  great  interest  in  American  Art,  particularly  of  the  turn-of-the-century,  is  reflected  in  our  collectio 
Included  are  outstanding  works  of  many  of  the  most  important  artists  of  this  period.  Numerous  examples  of  museum 
quality  by  Robert  Henri,  Childe  Hassam,  George  Luks,  George  Bellows,  Edward  Potthast,  William  Merritt  Chase, 
Willard  Metcalf  and  many  others  are  available  for  purchase. 


Cfmpellter  Calient* 


22  EAST  80  STREET  NYC  10021  988-8430 


English 
red  lacquer 
tall-case  clock. 
Circa  1760. 
Height  90", 
width  19", 
depth  10". 


FRANCHISED 
DEALERS  FOR 
DOUGHTY  AND 
BOEHM  BIRDS 
AND  CYB1S 
PORCELAINS 

(  We  welcome 
your  requests 
lor  specific  models) 


Wakefield- Scearee  Galleries 

DIRECT  IMPORTERS 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

HISTORIC  SCIENCE  HILL.  SHELBYYILLE,  KENTUCKY 

on  BOTH  main  roads  (V.S.  60  and  1-64)  between  Louisville  and  Lexington 


Enjoy  good  food  in  Science  Hill  Inn 
Both  Gallery  and  Inn  located  in  Historic  Science  Hill 


TILE  PANELS 
OF  SPAIN 
1 500- 1 650 


By  Alice  Wilson  Frothingham 


deals  with  pictorial  compositions  and  Renaissance  pat- 
terns painted  in  glaze  colors  on  tile  panels  used  as 
wainscots,  altar-pieces,  and  other  architectural  ornamen- 
tation. The  first  book  in  English  devoted  entirely  to 
Spanish  tiles,  it  illustrates  profusely  the  panels  origin- 
ating mainly  at  Sevilla  and  Talavera  de  la  Reina  and 
associates  the  names  of  tilemasters  with  their  works. 
Many  panels  are  illustrated  and  discussed  here  for  the 
first  time. 

274  pages  including  178  illustrations  and  6  color 
plates,  gold  stamping  on  blue  buckram  cloth  binding. 


price  $30.00  -  order  from 

THE  HISPANIC  SOCIETY  OF  AMERICA 

Dept.  T 

61 3  WEST  155  STREET  NEW  YORK -NEW  YORK  10032 
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J.  KUG 


7,  RUE  DE  LA  PAIX,  PARIS 


Tel:  073.61.04 


SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 


E  VERTU 
OLD  WATCHES 
MINIATURES 


Late  Lotus  XIV  pair  of  candlestick*  in 
blanc  de  Chine  with  French  silver  gilt 
mounts.  Height:  20  cm.  Very  rare  blanc 
de  Chine  bowl  with  cover  decorated  in 
Europe  with  gilt  dots  and  mounted  in 
gold.  Paris  hallmark  c.  1680. 

Height:  8  cm.  Diameter:  12  cm. 


I 


10  in.  x  12  in.  Leeds  platter  with  armorial  design. 
Proof  condition.  England  circa  1790.  $450.00 


Early  English  needlework  picture,  26  in.  x  30  in.,  bright  multi 
colours  -  old  frame  and  liner.  This  is  a  rare  picture,  a  collector's 
item.  From  an  early  house  in  Wales  -  Plas  Newydd  Llangollen. 
Circa  1750.  $475.00 


\ y^UjJE  FURNISHING 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


NEWMAN 
GALLERIES 

FOR  ALL  ART 


ARPAD  ANTIQUES,  INC 


original  art 
reproductions 
conservation 
custom  framing 

A  tradition  in  art 
since  1865 

1625  Walnut  Street,  Philadelphia 
850  W.  Lancaster  Ave.,  Bryn  Mawr 


Ancient  Chinese 

trumpet  shape  bronze  KTh 

decorated  in  three  sections 

on  a  ground  of 

squared  spirals 

with  T'ao  T'ieh  masks. 

in  differing  elements; 

t  he  upper  w  il  li 

rising  blades  ami  snakes, 

the  middle  with 

K  uei  dragons  — 

pari  ially  covered  in  a 

green  patina 

Shang-^  in  period, 

1550-1027  B.C. 

1  I  I  in.  high,  (<!,  in.  w  ide  al  loi 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
A  {ember:  Appraisers  Association  oj  Ameriui 


The  Connoisseur,  September,  [969 


I  WW  I 


Imperial  peachbloom  chrysanthemum  bottle  vase. 
K'ang  Hsi  (1662-1722)  Height  8;  in. 


FRANK  CARO 

41  EAST  57th  STREET  •  NEW  YORK  C1T\ 

IREA  CODE  (212)  PL.  3-2166 


Aztec  Legend      31-1/2  x  39-1/4  inches  oil 


MARSDEN 

HARTLEY 


Opening  September  16 

A  Retrospective  Exhibition 


Fully  Illustrated  catalog  $1.50 


BERNARD  DANENBERG  GALLERIES 

1000  Madison  Ave.  (77-78  St.)  New  York,  N.Y.  10021  (212)  249-7050 
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VAN  DER  STRAETEN 

FINE  ART  DEALERS 
GALLERY  OF  CONTEMPORARY  ARTISTS 

981  MADISON  AVENUE  (HOTEL  CARLYLE)  NEW  YORK,  N.Y.  10021 

Telephone:  (212)  988-0617  GALLERY  HOURS:  MONDAY-SATURDAY  9-5  p.m.  Other  times  by  appointment 


IMPERIAL  JADE 

MINING,  INC. 

Occasionally  large  pieces  of  jade  are  found  among  the 
smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of 
several  currently  available.  Pieces  range  from  $20.00 
to  $2,000.00  per  pound.  Table  weights  range  from  ij  to 
2  co  pounds.  We  also  ofter  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  com- 
missioned. 


Mausoleum 
Hand-Carved  Pulpits 
Baptismal  Founts 
Corner  Stones 
Monuments 
Sarcophagus 
Statues 

Corporate  Crests 


$10,000  to  $25,000,000 

${,ooo  to  $300,000 

$c,ooo  to  $50,000 

$COO  tO  $1  CO,ODO 

$3,000  tO  $I,000,'000 

$100,000  to  $400,000 

$10,000  to  $500,000 

$  I  ,  coo  to  $  1 0,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the 
collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objets  d'art,  are  always  considered. 
Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Undcrdahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
2710  Nicollet  Avenue,  Minneapolis,  Minnesota  55^408, 

U.S.A. 

Phone:  612-827-5481 


Qml  §fflw&U 


ANTIQUES 
AND 
GIFTS 


Louis  XVI  Leather  Armchair. 
c.  1780.  Canadian  $1750. 


93  YORKVILLE  AVENUE,  TORONTO  5, 
CANADA.  Tel:  922-0702 
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THE  HARTMAN  GALLERIES 

978  Madison  Avenue,  New  York,  N  Y.  10021 
234  Worth  Avenue,  Palm  Beach,  Florida  33480 

ANNOUNCES 
ITS  PREMIERE  EXHIBITION 

of  Jffoitr  (ErulitrtFB 
(15B5-1B35) 

for  the  benefit  of  the 

BRANDEIS  UNIVERSITY 
LIBRARIES 

at  our  New  York  Galleries 
October  8th-October  25th 

Fully  Illustrated  Catalogue  Available  $  <  (K)  Postpaid 


PARKE-BERNET  GALLERIES 

(Affiliated  with  Sotheby  Et  Co.,  London)  980  Madison  Avenue,  New  York  10021    Telephone:  212/879-8300 
Telegrams:  Parkgal,  New  York 

TUESDAY,  16th  SEPTEMBER 

and  following  two  days  at  Newport,  Rhode  Island 

ART,  PROPERTY  AND  FURNISHINGS 
OF  CHATEAU-SUR-MER 

sold  by  order  of  the  executors  of  the  late 
Edith  M.  K.  and  Maude  A.  K.  Wetmore 

comprising  important  Meissen,  and  other  Continental  and 
English  pottery  and  porcelain  ;  English,  American  and  Continental 
silver;  French,  English  and  American  eighteenth  century  furniture, 
including  mid-nineteenth  century  suites  made  especially  for  the 
residence ;  paintings  ;  prints  ;  Chinese  export  porcelain  ;  works 
of  art  and  decorative  objects 


Illustrated  Catalogue  $5,  by  mail  $7 
also  available  from  Sotheby  &  Co., 
London 


Spring:  an  extremely  rare  and  very  fine 
garniture  of  two  beakers  and 
two  covered  jars  with  encrusted 
decoration  allegorical  of  the  seasons; 
modelled  by  J.  J.  Kaendler,  c.  1740 


\RKE-BERNET  GALLERIES  •  Lie 

TUESDAY,  16th  SEPTEMBER 
and  following  two  days 


9 


A  plaster  bust  of  a  young  man. 
signed  Agustine  Pajou,  1730-1809  19i  inches  high 


Rare  and  important  Meissen  statuettes  of  swans  by  J.  J.  Kaendler.  c.  MAT.  10',  incho 


PARKE-BERNET  GALLERIES  ■ 

TUESDAY,  16th  SEPTEMBER 
and  following  two  days 


Three  of  six  German  apostle  spoons.  Breslau,  A  set  of  four  George  III  table  candlesticks.  London.  1  81  8.  1 1\  inches  high 

c.  1  600.  9  inches  long 


Two  matching  Georgian  wine  coolers.  London,  1804-27.  11^  inches  high 
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\RKE-BERNET  GALLERIES  •  Inc 


TUESDAY.  16th  SEPTEMBER 
and  following  two  days 


A  pair  of  fine  George  III  carved  gilt-wood  armchairs 


A  Louis  XVI  carved  beechwood 
fauteuil  de  bureau 


^1  hJSlk 


One  of  a  pair  of  Chippendale  mahogany  hanging  shelves. 

30  inches  wide 


A  rare  pair  of  Louis  XV  chenets  14J  inches  high 

The  residence  is  open  for  exhibition 
on  Saturday,  13th  September 
and  the  following  two  days 
Admission  $1  on  days  of  exhibition 
Admission  $5  on  days  of  auction 
The  admission  proceeds  benefit 
Seamen's  Church  Institute, 
Newport,  Rhode  Island 
Selected  pieces  will  be  exhibited  in 
New  York  at  Parke- Bernet  Galleries 
from  Monday,  8th  September  until 
Thursday,  11th  September 


SOTHEBY'S  of  LONDON  s.r.1. 

at  Palazzo  Capponi,  Via  Gino  Capponi,  26  Florence 
FRIDAY,  17th  OCTOBER 

AN  IMPORTANT  COLLECTION  OF 
ITALIAN  MAIOLICA 

the  property  of  Guy  G.  Hannaford,  Esq. 


A  Faenza  stand,  c  1  525.  9|  inches  A  Deruta  plate  with  a  portrait  perhaps  intended        An  early  Tuscan  jug.  possibly  Siena, 

as  the  Sultan  Mahomet  II.  c.  1510.  9|  inches  14th  century.  1  Of  inches 


An  Urbino  istoriato  tazza,  depicting  Hector  and  Achilles  A  Cafaggiolo  footed  bowl,  6i  inches  high, 

by  Xanto,  dated  1539,  10^  inches.  Fra.  10£  inches  diameter 


Sotheby's  of  London  s.r.l.,  42r  Lungarno  Corsini,  50123  Florence,  Telephone:  24264 


SOTHEBY'S  at  MITSUKOSHI 

MITSUKOSHI  LTD.,  MUROMACHI,  NIHONBASHI,  CHUO-KU,  TOKYO,  JAPAN 

WEDNESDAY.  1  st  OCTOBER  and  following  two  days 

IMPRESSIONIST  PAINTINGS,  CHINESE 
AND  JAPANESE  WORKS  OE  ART 
ARMS  AND  ARMOUR  AND  ANTIQUITIES 


Marc  Chagall,  Les  Fiancees  a  I'Ange  rouge,  signed  c.  1935,  28J  by  19^-  inches 


On  view  at  Mitsukoshi,  fromTuesday  23rd  September 


Four  centuries  of 
the  English  Heritage 


What  did  the  Elizabethans- 
wear?  Who  built  the 
great  country  houses  of 
England  and  how  were 
they  furnished? 

When  did  the  vogue  for 
'Chinoiserie'  reach  its  climax? 

These  and  many  thousands 
of  other  questions  are 
answered  in  The  Connoisseur's 
Complete  Period  Guides, 
a  history  of  the  major  and 
minor  arts  and  crafts  of 
England's  richest  four 
centuries,  right  through 
from  the  Tudor  to  the 
Early  Victorians. 

Over  1500  pages  of  text, 
together  with  576  pages  of 
black  and  white  photographs 
and  hundreds  of  line 
drawings,  diagrams  and 
contemporary  prints. 
For  anyone  with  any  interest 
in  the  arts,  this  book  is  as  exciting  as 
it  is  informative. 
Available  from  all  good  booksellers,  price  4  gns. 
Compiled  by  The  Connoisseur. 
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jeorge  II 


collection  in  London  1735.  Diameter  1 3 i  in. 

NEW  YORK  Weight  41  oz. 


S.J.SHRr 


.J.  SHRUBSOLE  LTD 

3  MUSEUM  STREET.  LONDON  WC1     01  -405  271  2 
lember  of  the  British  Antique  Dealers'  Association 
'ne  minute  from  the  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET.  NEW  YORK  10022.  PLAZA  3-8920 
Member  of  the  National  Antique  and  Art  Dealers'  Association  of 


SPINK 

Founded  1666 


A  massive  goblet,  the  baluster  stem  with  large  tears,  on 
domed  and  folded  foot.  English  c.  1700-1710.  12f  inches. 


# 


By  appointment 
l  Her  Majesty  The  Qu* 
Mrdaliists 


By  appointment 
j  //.fi  //.  7*e  DuA«  0/  Edinburt 
Medallists 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888,  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.] 

Coins  •   Medals  &  Orders  •    Oriental  Art  •   Classical  Antiquities    •   European  Glass  &  Porcelain    ■    English  Silver   >   English  Furniture  ■  English  Paintings  &  Drawiw 


Furniture  history  and 
original  research 


THE  study  of  the  history  of  furniture  has  advanced  a  long 
way  in  the  last  few  years.  We  are  at  last  seeing  the  rigorous 
application  of  academic  standards,  which  can  do  the  subject 
nothing  but  good  and  which  is  fast  bringing  it  more  into  the 
limelight.  There  is  still  no  Chair  of  Furniture  History,  but 
serious  students  are  beginning  to  appreciate  the  importance  of 
furniture  history  in  relation  both  to  economic  history  and  to  the 
history  of  decorative  arts;  and  it  may  not  be  long  before  a 
university  recognises  the  f\ct. 

Much  of  this  progress  has  been  due  to  the  activities  of  the 
Furniture  History  Society,  which  was  founded  in  1964  and 
which,  in  spite  of  its  youth,  has  already  achieved  an  inter- 
national reputation.  The  Society's  stated  aims  are  to  study 
furniture  of  all  places,  periods  and  kinds,  to  increase  knowledge 
and  appreciation  of  it,  and  to  assist  in  the  preservation  of  furniture 
and  of  its  records.  Its  membership,  which  consists  mostly  of 
enthusiasts  with  no  particular  qualifications,  includes  nearly  all 
the  well-known  writers  on  the  subject  and  most  of  the  leading 
museums.  About  a  fifth  of  the  members,  both  private  and 
institutional,  are  overseas  and  they  include  a  strong  contingent  in 
the  United  States  many  of  whom  have  proved,  by  their  attend- 
ance at  the  Society's  conferences  and  visits  to  collections  in  the 
United  Kingdom,  that  enthusiasm  can  overcome  distance. 

The  success  of  the  Society  owes  a  lot  to  the  sustained  quality  of 
its  illustrated  annual  journal,  Furniture  History,  which  is  proving 
to  be  a  valuable  source  of  information.  Five  volumes  have  been 
published  so  far  and  they  have  concentrated  largely  on  the  work 
of  English  cabinet-makers  in  the  eighteenth  century.  This  was 
perhaps  inevitable  during  the  early  life  of  the  Society,  partly 
because  it  is  based  in  England  and  partly  because  more  work  has 
been  done  on  this  period  than  on  any  other.  Some  detailed  re- 
search on  aspects  of  the  seventeenth  and  nineteenth  centuries  has 
been  published;  but  this  has  been  small  in  comparison  with  the 
eighteenth-century  material.  The  latter  has  included  research  on 
such  subjects  as  exports,  sources  of  design,  aspects  of  the  organis- 
ation of  the  industry,  ind  the  work  of  individual  workshops, 
such  as  those  of  Ince  and  Mayhew,  Langlois,  the  Linnells,  the 
Vulliamys  and  others.  The  fourth  volume,  published  in  [968, 
was  appropriately  devoted,  in  the  250th  anniversary  of  the  birth 
of  Thomas  Chippendale,  to  aspects  of  Chippendale's  work.  In 
this  one  volume  there  are  scholarly  and  complete  editions  of 
Chippendale's  correspondence  and  accounts  at  Nostell  Priory, 


Harewood  and  Mersham-le-Hatch,  which  not  only  make  fascin- 
ating reading  but  will  be  of  the  greatest  value  to  future  historians. 
It  is  in  fact  surprising  that  such  impressive  archives,  relating  to 
some  of  the  best  known  English  cabinet-makers,  have  never  been 
published  in  full  before.  For  having  done  so  at  last  the  Society 
deserves  wide  commendation.  As  it  grows  it  is  to  be  hoped  that  it 
will  publish  equally  useful  work  on  the  furniture  of  other 
nationalities  and  other  periods,  and  there  appears  to  be  little 
doubt,  in  views  of  its  stated  aims,  that  it  will. 

All  in  all  The  Connoisseur  welcomes  the  Society's  work  for  a 
number  of  reasons,  two  of  which  are  that  it  will  lead  not  only  to 
more  intense  research  but  also  to  a  general  raising  of  the  standards 
of  research.  This  being  so  it  should  soon  be  possible  for  those  who 
in  future  want  to  expand  their  knowledge  of  antique  furniture 
and  furnishings  to  eschew  the  work  of  writers  who  have  borrowed 
so  much  of  their  material  from  secondary  sources  and  to  benefit 
from  books  and  articles  that  will  be  the  result  of  serious,  original 
work.  It  will  also  mean  that  a  good  deal  more  will  be  learned 
about  how  the  furniture  and  furnishings  of  any  one  country  fit 
into  an  international  context:  this  is  an  aspect  of  the  subject 
which  is  attracting  increased  study  and  which  must  benefit  from 
the  meeting-place  which  the  Society  provides  for  its  members 
from  all  over  the  world.  It  is  clear  too  from  examination  of  its 
recent  publications  that  we  can  look  forward  to  several  important 
and  learned  books  from  its  members  and  that  we  can  expect, 
for  example,  to  be  informed  about  the  organisation  of  the 
furniture  industry  in  earlier  centuries. 

The  work  of  the  Furniture  History  Society  in  helping  to  pre- 
serve furniture  and,  what  is  perhaps  more  important,  furniture 
archives  must  also  be  applauded.  Finally,  to  return  to  a  subject 
to  which  this  magazine  has  given  space  in  previous  editorials, 
the  researches  carried  out  by  members  of  the  Society  will  enable 
all  concerned  to  be  more  certain  of  the  facts  when  it  is  stated  that 
pieces  of  antique  furniture  have  been  attributed  by  the  trade  or  by 
art  auction  rooms,  or  even  by  museums,  to  individual  workshops. 
Anything  which  improves  standards  in  this  respect  can  only  be 
warmly  welcomed. 

The  Connoisseur  wishes  the  Society  and  its  work  continued 
success. 

Full  details  oj  the  Society  can  he  obtained  from  the  Assistant  Secretary , 
Furniture  History  Society,  cjo  Department  oj  Furniture  and 
1 1  'oodwork,  I  'ictoria  and  Albert  Museum,  London  S.  W.j. 
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The  fifth  Rembrandt  exhibition 
at  the  Rijksmuseum 


S.  H.  LEVIE 


THE  first  tercentenary  exhibition,  'Rembrandt  and  his 
pupils',  commemorating  the  death  of  Rembrandt  in  1669, 
was  held  at  the  beginning  of  the  year  (see  The  Connoisseur, 
March,  1969)  in  the  Montreal  Museum  of  Fine  Arts  and  in  the 
Art  Gallery  of  Ontario  in  Toronto.  In  his  review  in  the  New 
York  Times  of  January  19,  John  Canaday  suggested  that,  in 
spite  of  the  magic  of  Rembrandt's  name,  Dutch  painting  does 
not  attract  people  very  much  today  outside  Holland.  He  pre- 
dicted that  the  exhibition  was  not  likely  to  be  a  popular  success 
because  of  the  way  David  G.  Carter,  Director  of  the  Montreal 
Museum,  had  composed  it — over  a  hundred  of  the  hundred 
and  twenty  pictures  in  the  exhibition  were  not  by  Rembrandt 
himself,  but  by  forerunners,  contemporaries  and  pupils.  As  it 
turned  out,  however,  over  220,000  people  visited  the  exhibition; 
and  it  might  therefore  seem  that  Rembrandt's  name  has  lost 
little  or  none  of  its  glamour,  and  that  there  is  still  considerable 
interest  in  Dutch  painting.  The  great  number  of  books  on 
Rembrandt  that  have  appeared  recently  supports  this  view.  In 
spite  of  the  sensation  caused  by  Mr.  Horst  Gerson's  book,  which 
disqualifies  many  of  Rembrandt's  paintings,  Mr.  Bob  Haak's 
publication,  which  is  based  on  a  personal  choice  of  the  master's 
works  and  hardly  enters  into  the  question  of  their  authenticity, 
is  being  reprinted  within  a  few  months  of  its  first  appearance. 
Interest  in  Rembrandt  seems  to  be  increasing  rather  than  fading 
and  we  are  now  beginning  to  consider  him  in  a  more  human 
light,  without  the  halo  of  genius  given  to  him  in  the  Romantic 
era  which  has  coloured  our  impression  of  him  ever  since. 
Nowadays,  art  historical  observations  try  to  be  more  rational 
and  informative.  Also  we  can  take  advantage  of  objective 
research  techniques  such  as  the  analysis  of  paint  and  X-rays. 

The  exhibition  opening  September  13  in  the  Rijksmuseum  is 
devoted  solely  to  the  work  of  Rembrandt.  His  three  media  arc 
represented  by  twenty  to  twenty-five  paintings,  about  one 
hundred  and  twenty  drawings  and  a  hundred  and  forty  to  a 
hundred  and  fifty  etchings.  It  will  be  the  fifth  Rembrandt  ex- 
hibition in  the  Rijksmuseum.  The  first  (in  1898,  on  the  occasion 
of  the  coronation  of  Queen  Wilhelmina)  brought  together  124 
paintings;  the  second,  in  1932  (when  the  Rijksmuseum  was 
directed  by  Schmidt-Degener,  who  devoted  so  much  of  his 
time  to  the  study  of  Rembrandt),  43  paintings,  T23  drawings 
and  170  etchings;  the  third,  only  three  years  later  (to  comme- 
morate the  50th  anniversary  of  the  Rijksmuseum),  32  paintings,  61 
drawings  and  35  etchings;  and  the  fourth, held  also  at  Rotterdam, 
in  1956  (the  350th  anniversary  of  Rembrandt's  birth),  contained 
101  paintings  and  256  drawings  giving  a  general  survey  of  the 
master's  development.  Nowadays,  as  the  exhibition  'Rembrandt 
and  his  pupils'  showed,  it  is  impossible  to  do  things  on  this  scale. 
It  would  have  been  a  waste  of  effort  to  have  attempted  to  bring 
together  so  many  Rembrandt  paintings.  For  this  exhibition, 
the  Rijksmuseum  has  selected  twenty  to  twenty-five  paintings 

Z.  Colour.  The  earliest  painting  in  the  exhibition,  probably  of  Jeremiah 
mourning  for  the  destruction  of  Jerusalem.  Sigurd  with  the  monogram  Ulll. 
(Rembrandt  Harmensz  Leidensis)  and  dated  1630.  Panel,  58  46  cm. 
The  Rijksmuseum. 


with  quality  as  the  first  criterion.  Secondly,  the  organisers  have 
aimed  at  pictures  which  have  not  been  seen  in  Amsterdam  for  a 
long  time.  Third,  although  chronology  is  not  ignored,  emphasis 
is  placed  on  works  belonging  to  the  two  last  decades  of  the 
master's  development,  which  are  so  important.  One  might  add 
that  the  exhibition  tries  to  represent  Rembrandt's  main  themes 
and  that  there  is  a  preference  for  large  canvases.  These  include 
The  Shipbuilder  and  his  Wife  (Buckingham  Palace),  Joannes 
Elison,  The  Wife  of  Joannes  Elison  (Boston  Museum  of  Fine  Arts), 
Bathsheba  (Louvre),  The  Conspiracy  of  Julius  Civilis  (Stockholm) 
and  the  so-called  Jewish  Bride  (Amsterdam).  It  will  be  a  new 
experience  to  see  so  many  of  Rembrandt's  largest  works  collected 
together. 

If  it  had  not  been  cut,  The  Conspiracy  of  Julius  Civilis  would 
have  been  the  largest  work  in  the  exhibition.  It  was  painted  in 
1661/2  for  the  Town  Hall  of  Amsterdam,  which  had  recently 
been  completed,  and  formed  part  of  a  series  representing  the 


2.  Bathsheba  holding  the  summons  from  King  David.  Signed  and  dated  1654. 
Canvas  142      142  cm.  Musee  du  Louvre. 


3-  Self-portrait  as  the  Apostle  Paul.  Perhaps  the  finest  of  a  series  of  apostle- 
figures  which  Rembrandt  painted  around  1660.  Signed  and  dated  1661. 
Canvas,  91  ■  76  cm.  The  Rijksmuseuin. 


rebellion  of  the  Batavians,  under  Julius  Civilis,  against  the 
Romans.  The  subject  was  chosen  because  of  its  parallel  with  the 
long  war  of  independence  of  the  Dutch,  under  William  the 
Silent,  against  Spain  which  had  ended  in  1648.  Rembrandt 
dramatically  depicts  the  taking  of  the  oath  'barbaro  ritu',  or 
'on  the  sword',  and  he  paints  Julius  Civilis  full-face,  showing  his 
blind  eye.  This  unidealized  and  unconventional  treatment  of  the 
subject  (at  the  time  people  would  have  expected  the  taking  of  the 
oath  to  have  been  shown  in  the  more  classical  'iunctio  dextrarum' 
—as  in  the  work  of  Flinck  and  Tempcsta — and  the  blind  eye 
to  have  been  avoided  by  the  use  of  profile),  together  with  the 
extremely  free,  broad  brushwork,  were  probably  thought  to 
offend  against  good  taste  and  the  painting  was  not  accepted. 
To  make  the  picture  more  saleable,  Rembrandt  cut  out  the 
central  portion  which  we  now  sec,  and  re-used  the  rest  of  the 
canvas.  From  a  preparatory  drawing  we  can  tell  that  this  frag- 
ment must  have  been  the  lightest  part  of  the  original  com- 
position and  must  once  have  gleamed  mysteriously  in  the 
dark  surroundings.  The  painting,  on  loan  from  Stockholm,  is 
sometimes  called  the  'Nightwatch'  of  Sweden. 

Another  painting  connected  with  the  City  of  Amsterdam  is 
the  allegory,  The  Concord  of  the  State  (1641).  The  meaning  of 
this  picture  (from  the  Boymans-van  Beuningen  Museum, 
Rotterdam,  and  once  in  the  possession  of  Sir  Joshua  Reynolds) 
is  not  known,  nor  by  whom  it  was  commissioned.  But  its  close 
connection  with  Amsterdam  is  evident  from  the  prominent 
position  of  the  arms  of  the  City,  flanked  by  those  of  Leiden  and 
Haarlem,  in  the  brightest  light  at  the  centre  of  the  picture. 

4.  The  Conspiracy  of  Julius  Civilis.  Central  fragment  of  a  very  large  picture 
commissioned  for  the  Town  Hall  of  Amsterdam  and  painted  in  1661/62. 
Canvas  196  :<  309  cm.  Nationalmuseum,  Stockholm  (on  permanent  loan 
from  the  Kgl.  Akademien  for  de  Fria  Konsterna). 
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5.  The  Couple  in  lore,  usually  called  'The  Jewish  Bride'.  Signed  and  dated  16  .  .  (about  1665).  Canvas,  121-5  166  5  cm.  The  Rijksmuseum  (on  per- 
manent loan  from  the  City  of  Amsterdam). 


As  portraiture  plays  such  an  important  part  in  Rembrandt's 
ocuvrc,  particular  care  has  been  taken  to  represent  this  promin- 
ently in  the  exhibition:  there  are  over  ten  portraits  including 
three  self-portraits.  The  earliest  of  the  self-portraits,  from  the 
Kunsthistorischcs  Museum,  Vienna,  is  a  large  half-length  por- 
trait showing  the  artist  full-face,  dressed  in  simple,  rough  clothes, 
his  thumbs  in  his  rope  belt  like  a  peasant  (1652).  In  the  same  stance 
but  at  full-length,  there  is  another  self-portrait,  a  drawing,  made  a 
few  years  later  and  preserved  in  Rembrandt's  former  house, 
Jodcnbreestraat  4  (now  the  'Rembrandt  House  Museum'), 
where  there  is  at  present  a  special  exhibition  of  his  drawings  and 


prints.  The  second  self-portrait  in  the  exhibition  is  the  Self- 
portrait  as  the  Apostle  Paul  (1661),  belonging  to  a  series  of  apostle 
figures  and  perhaps  the  finest  of  them  all.  It  was  shown  111  the 
1956  exhibition,  then  on  loan  from  Mrs.  I  )e  Hruyn-van  der 
I  eeuw  and  bequeathed  to  the  Rijksmuseum  in  1961.  The  other 
self-portrait  shown  is  the  one  from  the  Mauritshuis  at  The 
Hague  painted  in  the  year  of  Rembrandt's  death.  Among  the 
etchings  in  the  exhibition  there  are  many  early  self-portraits  as 
well  as  the  last  etched  portrait  of  164S  —  so  that  within  the  frame- 
work of  the  exhibition  as  a  whole,  the  visitor  t  an  trace  Rem- 
brandt's long  process  of  introspection. 
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6.  Farmhouse  in  sunlight.  Inscribed  by  a  later  hand  'Rembrant',  about 
1636.  Pen  and  wash,  165     223  mm.  Museum  of  Fine  Arts,  Budapest. 


7.  An  Elephant.  Signed  and  dated  1637.  Black  chalk,  233  356  mm.  Alber- 
iina,  Vienna. 
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The  Shipbuilder  and  his  Wife  (1633)  and  the  large  canvases  of 
Joannes  Elison,  the  Norwich  cleric,  and  his  wife  (both  of  1634) 
are  magnificent  examples  of  Rembrandt's  early  Amsterdam 
period  in  which  he  established  a  highly  successful  reputation  as  a 
portrait  painter. 

The  portrait  of  the  Amsterdam  physician  Arnold  Tholinx, 
which  belongs  to  the  Musec  Jacquemart-Andre,  Paris  (where 
it  can  hardly  be  seen  because  of  the  bad  lighting  conditions), 
dates  from  the  mid-fifties.  Dr.  Tholinx  was  inspector  of  the 
Amsterdam  medical  colleges  from  1643  to  1653,  ne  was  suc- 
ceeded by  Dr.  Deyman  and  was  son-in-law  of  Dr.  Tulp,  both 
of  whom  were  depicted  by  Rembrandt  giving  anatomy  lessons. 

The  well-known  masterpiece  from  the  Rijksmuscum — 
usually  called  the  Jewish  Bride  but  here  entitled  Couple  in  Love — 
dates  from  about  1665.  We  do  not  know  whether  it  was  originally 
intended  as  a  portrait  or  as  a  Biblical  subject,  or  a  combination 
of  the  two,  but  the  sensitivity  with  which  Rembrandt,  in  this 
late  work,  has  portrayed  the  love  between  these  two  people  must 
surely  place  it  among  the  finest  of  all  paintings. 

Landscape  is  represented  by  the  small  panel  of  The  Rest  on  the 
Flight  into  Egypt,  painted  in  1647  (National  Gallery  of  Ireland). 
This  picture,  with  its  strong  sense  of  intimacy,  is  the  only  night 
landscape  in  Rembrandt's  work.  This  work  alone  does  not  reveal 
the  artist's  full  range  as  a  landscape  painter  but  there  are  many  fine 
drawings  and  etchings  of  landscapes  elsewhere  in  the  exhibition. 

Earliest  work  in  the  exhibition  is  a  Biblical  painting,  most 
probably  a  Jeremiah  mourning  for  the  destruction  of  Jerusalem 
from  the  Rijksmuscum.  Painted  in  1630,  when  Rembrandt  was 
twenty-four  and  still  living  in  his  native  city  of  Leiden,  it  is, 
in  its  technical  perfection,  a  master  piece  within  the  range  of 
the  early  paintings.  An  outstanding  Biblical  work  belonging 
to  a  period  altogether  more  powerful  and  far-ranging  is  the 
Bathsheba  of  1654  (Louvre),  for  which  Hcndrickje  Stoffcls 
was  probably  the  model.  It  is  one  of  the  only  two  life-size  nudes 
Rembrandt  painted  and  X-rays  reveal  that  he  made  many 
alterations  to  the  figure,  notably  in  the  position  of  the  head 
which  is  now  more  inclined  than  at  first  giving  Bathsheba  a 
more  thoughtful  expression.  It  is  thought  that  the  Woman  in  Bed 
(mid-forties)  from  the  National  Gallery  of  Scotland,  is  not,  as  it 
appears,  a  genre  subject,  but  depicts  the  story  of  Sarah  and  Tobias. 
Hcndrickje  Stoffcls  probably  appears  again  in  this  and  also  in  the 
Woman  Bathing  dated  1655  (National  Gallery,  London) — a  paint- 
ing which  is  perhaps  a  study  for  a  'Susannah'. 

The  last  two  pictures  to  be  mentioned  are  based  on  themes 
taken  from  ancient  history  and  mythology.  The  Aristotle 
Contemplating  the  Bust  of  Homer  of  1653  (Metropolitan  Museum 
of  Art)  was  commissioned  by  the  Sicilian  collector  Don  Antonio 
Rufto.  Rembrandt  shows  Aristotle  both  as  a  sort  of  mediator 
between  the  spectator  and  Homer,  on  whose  bust  Aristotle 
rests  his  hand,  and  as  the  teacher  of  Alexander  the  Great  from 
whom  he  received  the  gold  chain  and  medallion  which  he  wears. 
In  1 66 1,  Don  Rufto  commissioned  Rembrandt  to  paint  a 
portrait  of  Alexander  the  Great  and  it  may  be  that  the  loan  in 
the  exhibition  from  the  Calouste  Gulbcnkian  Foundation  in 
Portugal  called  Pallas  Athena  or  Alexander  the  Great  (who  is 
often  portrayed  with  the  attributes  of  Pallas  Athena)  is  identical 
with  the  one  painted  for  Don  Rufto. 

The  paintings  hang  in  the  top  floor  of  a  newly  finished  part 
of  the  Rijksmuscum  especially  built  in  an  inner  court  for  tem- 
porary exhibitions.  As  you  leave  the  exhibition  you  pass  through 

8.  Christ  consoled  hy  the  Angel  on  the  Mount  of  Olives.  Inscribed  by  a  later 
hand  'Rembrt',  about  1655  57.  Pen  and  bistre,  white  body  colour  184  < 
301  mm.  Kunsthalle,  Hamburg. 
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9.  Rembrandt  drawing  near  a  window.  Signed  and  dated  1648.  Etching,  burin 
and  dry-point,  157  X  128  mm.,  second  state. 

10.  The  Woman  with  the  Arrow.  Signed  and  dated  1661.  Etching,  burin  and 
dry-point,  203  >:  123  mm.,  first  state. 


the  Rijksmuseum's  permanent  collection  of  Rembrandt  and  his 
School. 

The  drawings  in  the  exhibition  are  situated  in  two  artificially 
lighted  rooms  adjoining  and  to  either  side  of  the  large  room 
containing  paintings.  As  with  the  paintings,  the  first  criterion 
for  the  selection  of  the  drawings  was  their  quality.  However 
because  of  their  great  number  (there  are  about  one  hundred  and 
twenty)  it  has  been  possible  to  give  a  good  chronological  survey 
of  Rembrandt's  development  as  a  draftsman,  ranging  from 
the  early  red  chalk  to  the  brush  drawings,  and  to  divide  them 
more  or  less  equally  between  his  main  themes:  religious,  his- 
torical, portraiture,  genre,  nudes,  landscape  and  animal  drawings. 
There  are  seven  landscape  drawings  from  the  Chatsworth 
Collection  (which  return  to  Amsterdam  for  the  first  time) 
and  a  new  Act  of  Parliament  has  made  it  possible  for  the  British 
Museum  to  lend  drawings,  as  a  result  of  which  they  have 
generously  lent  no  fewer  than  thirteen. 

In  the  catalogue  as  well  as  in  the  exhibition  the  drawings 
and  the  paintings  arc  grouped  together.  The  etchings,  on  the 
other  hand,  are  exhibited  in  the  Department  of  Prints  and 
Drawings  and  have  a  separate  folder  by  way  of  introduction; 
they  have  been  chosen  from  the  Rijksmuseum's  own  rich 
collection  of  about  1,200.  They  are  grouped  according  to  theme, 
the  first  of  which  introduces  the  visitor  to  the  artist  and  his 
world  with  portraits  of  his  family  and  c  lose  friends,  and  several 
self-portraits.  There  are  several  genre  pieces  among  the  land- 


scapes and  some  of  Rembrandt's  erotic  prints  are  included  among 
the  mythologies.  The  main  emphasis,  however,  is  placed  on  the 
numerous  etchings  of  Old  ana  New  Testament  subjects,  to- 
gether with  such  world-funous  pieces  as  Faust,  The  Phoenix 
and  the  latest  known  etching  ( 1 66 1 )  the  Woman  with  the  Arrow. 
Many  of  the  etchings  in  the  exhibition  can  be  seen  in  different 
states. 

The  total  of  paintings,  drawings  and  etchings  is  an  imposing 
tribute  to  the  greatest  of  Dutch  painters.  Ideally,  one  would 
perhaps  like  to  add  a  large  landscape,  for  example,  or  the  portrait 
of  the  Burgermasterjan  Six.  But  the  director  of  the  Rijksmuseum, 
Dr.  van  Schendel,  and  his  staff  have  succeeded  in  bringing  to- 
gether an  exhibition  which  will  be  the  most  important  Rem- 
brandt exhibition  of  the  tercentenary  year,  and,  indeed,  for  very 
many  years  to  come. 

The  Catalogue  contains  full-page  black  and  white  reproductions 
of  all  the  paintings  in  the  exhibition  and  a  separate  detail  of  each 
in  colour.  Of  the  hundred  and  twenty  drawings,  jorty  are  reproduced 
full-page  and  eighty  half-page.  The  text  is  in  English  and  Dutch. 
The  exhibition  will  be  open  jroni  September  ij  to  November  30 — 
Editor. 
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Three  disciples  of  William  Morris 

1.  Ernest  Gimson,  Part  2  b.  g  burrqugh 


rTnHE  dresser  (No.  12)  shows  Gimson  at  the  height  of  his 
X  powers  as  a  designer  of  oak  furniture.  Splendidly  proportion- 
ed, with  small  gouge  cuts,  simple  chamfering,  with  the  handles 
and  joints  to  serve  as  decoration,  the  superb  quarter-cut  English 
oak  is  allowed  to  speak  for  itself.  Examining  this  piece  closely, 
one  can  feel  only  humble,  and  surely  this  must  be  one  of  the 
finest  pieces  to  leave  Daneway  House.  In  a  similar  style  the 
platform  chair  (No.  13)  shows  Gimson  to  be  ahead  of  his  time 
as  a  designer  as  such  pieces  are  being  made  today  by  some 
British  designer-craftsmen.  The  cabinet  (No.  14)  shows  a  return 
to  the  decoration  attempted  on  the  piece  made  by  Kenton  &  Co. 
(No.  1)  but  is  much  more  successful,  the  design  being  better 
adapted  to  suit  the  medium.  The  iron  handles,  too,  arc  of  a 
design  much  favoured  by  Gimson.  All  were  hand-made  and 
while,  usually,  those  on  the  oak  pieces  were  unpolished  many, 
including  those  shown  here,  were  polished.  Later  they  were 
sherardised  to  prevent  rusting. 


12.  Oak  dresser:  90  inches  wide,  87  inches  high,  24  inches  deep.  Mrs. 
F.  L.  Griggs. 


13.  Oak  platform  chair. 
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15.  Walnut  extendable  table  with  inlaid  edges  and  border.  Note  the  chamfered  underframe  and 
dovetail  ties  along  the  top  joints.  1915. 

14.  Cabinet  in  brown  ebony  inlaid  with  silver  and  mother  of  pearl  and  with  polished  steel  handles. 
Leicester  Museum  and  Art  Gallery. 


16.  Three  of  the  seven  stalls  made  for  St.  Andrews  Chapel,  Westminster 
Cathedral.  Made  of  brown  ebony,  inlaid  with  ivory.  Photo,  Courtauld 
Institute  of  Art. 


The  table  (No.  15)  promotes  comment  on  several  counts. 
Extendable  with  the  addition  of  a  central  leaf,  the  black  and  white 
inlay  is  still  used  around  the  edge  and  on  the  top,  while  the  top's 
joints  are  strengthened  with  dovetailed  inlays  used  also  as  a 
decorative  feature.  Gimson  used  this  dovetailed  inlay  frequently 
but  occasionally  they  were  used  on  the  undersurface  only,  and 
it  is  of  interest  to  see  that  this  was  one  of  the  mediaeval  practices 
revived  by  C.  L.  Eastlake.4  The  underframe  used  in  this  table 
was  developed  from  the  shape  of  the  wooden  hay  rakes  while 
the  broad  chamfers  were  derived  from  the  farm  carts  in  general 
use  before  the  First  World  War.  Sidney  Barnsley  developed  the 
broad  chamfer  and  used  it  extensively,  especially  on  his  settees 
and  bedsteads. 

Gimson's  feelings  on  design  were  quite  personal  and  often  at 
complete  variance  with  the  times.  His  joints,  for  all  to  see', 
shocked  the  cabinetmakers  of  the  day.  But  as  he  said,  'two 
pieces  of  wood  do  not  grow  at  right  angles  to  one  another'. 
In  a  letter  dated  21st  January,  195 1 ,  Mr.  Percy  Wells5  wrote: 
'Much  as  I  admired  his  fine  craftsmanship  and  great  courage  in 
furniture  design  I  never  quite  agreed  with  his  wide  use  of  open 
joints  in  woodwork. — I  claimed  that  it  needed  a  finer  skill  to 
make  a  "blind"  or  mitre  dovetail  than  an  open  one.  Gimson  did 
not  agree. — I  think  he  liked  my  frank  and  friendly  criticism.  He 
never  resented  it  and  often  lent  me  photographs  for  my  lectures 
and  illustrations. — It  was  good  to  know  him  and  to  feel  that  one 
man  was  striving  to  uphold  the  great  traditions  of  English 
craftsmanship.' 

Although  Gimson  always  intended  to  make  simple,  useful 
furniture  for  sale  at  reasonable  prices  he  never  really  succeeded; 
although  a  chestnut  washstand  was  priced,  in  1907,  at  £2.  10.  od. 
There  is  little  doubt  that  in  this  he  was  partly  thwarted  by  the 
consummate  skill  and' expertise  of  his  Dutch  foreman,  Peter 
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17.  Bookplate,  full  size,  the  only  design  Gimson  made 
for  reproduction. 


Waals.  Most  of  the  oak  furniture  was  left  quite  bare  although 
occasionally  a  piece  would  be  soda-stained  and  wax-polished, 
probably  to  satisfy  the  customer's  wishes.  The  mahogany, 
walnut  and  ebony  pieces  were  polished  with  white  french 
polish,  rubbed  down  with  glass-paper  and  waxed. 

The  efficiency  of  the  french  polish  and  wax  method  can  be 
seen  today  in  the  stalls  in  the  Chapel  of  St.  Andrew,  West- 
minster Cathedral  (No.  16).  Designed  by  Gimson  and  the 
architect  R.  S.  Weir  and  made  at  Daneway,  the  stalls,  of  ebony 
inlaid  with  ivory,  will  stand  for  all  time  as  an  example  of  Gimson's 
standard  of  craftsmanship.  Later  the  kneelers  in  the  chapel  were 
designed  by  Sidney  Barnsley  and  made  by  his  son  Edward.6 
Other  church  work  included  stalls  in  cuban  mahogany  for  the 
Anglican  Cathedral  at  Khartoum,  and  work  in  oak  for  other 
churches,  while  the  Altar  Cross  and  Candlesticks  (No.  19,  see 
colour  plate)  give  further  proof  of  Gimson's  powers. 

His  uncompromising  attitude  regarding  design  is  shown  quite 
clearly  in  a  letter  he  wrote  to  Sydney  Cockerell7  in  August,  1916: 
'There  is  no  sort  of  reason  for  any  muddle  at  all.  The  thing  is 
that  as  fast  as  I  submit  designs  Benson  and  Dr.  James  reject 
them  as  unsuitable  because  they  don't  follow  in  detail  the 
style  of  "the  period",  a  curious  reason  for  intelligent  men  and 
doubly  so  when  both  of  them  are  members  of  the  S.P.A.B." 
that  exists  to  oppose  that  point  of  view.  If  they  want  period 
chairs  the  best  thing  would  be  to  buy  old  ones — at  any  rate 
they  should  understand  that  it  is  impossible  for  anyone  to  design 
them — a  copy  might  be  made  of  some  old  specimen  or  a 
hotch-potch  of  many  and  called  a  design — and  we  both  know7 
the  folly  of  it.  The  only  sensible  course  is  to  get  a  good  piece 
of  modern  work  that  isn't  unsympathetic  to  the  expression  of 
the  building.  This  is  the  course  that  the  S.P.A.B.  advocate 
and  the  one  that  Morris  and  Webb  and  Lethaby  and  any  of  us 
that  have  faced  the  problem  of  new  work  in  old  buildings  have 
always  followed.  Benson  and  James  only  assume  that  my  designs 
are  unsuitable  to  the  building  because  they  fail  to  find  in  them 
any  of  those  early  18th  century  tricks  of  design  that  they 
are  looking  for.  Having  done  all  this  to  no  purpose  it  seems 
useless  to  try  any  more  as  long  as  my  critics  insist  on  their 
sham  antiques.' 

Gimson's  attitude  to  machinery  was  equally  uncompromising — 
no  power  machinery  was  used  in  the  workships — and  this  shows 


clearly  in  a  series  of  letters  to  W.  R.  Lethaby.  They  disagreed 
regarding  the  Design  and  Industries  Association.  On  29th  March, 
1916,  he  wrote:  'It  is  the  other  side  of  the  D.  &  I,  the  commercial 
side,  that  I  feel  so  far  away  from.  It  seems  to  me  to  be  humouring 
a  system  that  we  know  to  be  a  wrong  one  and  to  be  in  danger 
of  doing  some  real  injury  to  the  few  small  beginnings  of  the  one 
we  are  hoping  for.  Its  pamphlets  rub  me  up  the  wrong  way — 
looking  on  the  crafts  as  unsuccessful  and  behind  the  times 
because  they  haven't  linked  themselves  up  to  industrialism 
and  recognised  the  inherent  possibilities  of  machinery.  I  can't 
bear  the  thought  of  machinery  among  the  work  I  care  about 
and  I  get  to  mind  less  and  less  whether  its  products  have  any  sort 
of  art  in  them  or  not  as  I  feel  it  can  never  be  real  only  a  semblance.' 

On  1 8th  April,  1916,  he  wrote:  'What  should  be  the  point 
of  view  of  those  of  us  who  are  interested  in  the  crafts?  and  I  should 
like  to  find  out  just  where  the  difference  between  us  comes  in — 
why  you  think  I  might  do  some  good  by  designing  bookcases 
for  machines  while  I  don't.  I  suppose  all  designers  with  work- 
shops of  their  own  have  in  unprosperous  times  been  faced  with 
the  problem  of  machinery.  It  has  faced  me  often — sometimes 
seemed  to  be  a  question  of  machinery  or  no  shop  at  all  and  I 
have  wavered  about  it  but  always  ended  by  knowing  that  of  the 
two  alternatives  I  would  rather  have  no  shops  at  all.  And  I  wish 
you  thought  this  right— -Jroni  the  craftsman's  point  of  view.  If 
one's  interest  in  the  work  were  only  that  of  design  and  utility 
it  would  be  different  but  it  is  in  the  men  themselves  too  and  their 
ways  of  work  and  through  that  to  most  other  things  in  life  as 
you  know.' 

As  far  as  is  known  the  only  design  Gimson  ever  made  for 

19.  Altar  Cross  and  Candlesticks.  Ebony  with  ivory  and  coral  inlay. 
Cross  38  inches  high  X  21  inches;  candlesticks  24  inches  high  with  silver 
drip  trays,  1917.  The  Victoria  and  Albert  Museum. 


18.  Wrought-iron  fire  irons  with  punched  decoration.  Leicester  Museum  and 
Art  Gallery. 
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reproduction  was  the  bookplate  (No.  17)  and  to  anyone  acquain- 
ted with  the  work  of  William  Morris  and  the  Kelmscott  Press 
the  influence  is  obvious.  The  metalwork  designed  by  Gimson 
was  as  individual  as  his  furniture  and  two  blacksmith's  shops  with 
four  or  five  smiths  were  kept  busy  with  a  wide  variety  of  work. 
Starting  with  useful  everyday  items  such  as  strap  hinges  and 
Norfolk  latches  the  smiths  were  encouraged  to  experiment 
with  finer  work  and  more  advanced  designs,  the  fire-irons 
(No.  18)  and  the  altar  cross  (No.  20)  being  typical.  Work  in 
brass  was  also  undertaken  and  candle-sconces,  fire-dogs  and 
fenders  give  clear  indication  of  the  designer's  ability  and  under- 
standing of  the  media.  Edward  Barnsley  has  recalled9  the 
facility  Gimson  enjoyed  of  knowing  precisely  what  could  be 
done  with  each  material  and  how  in  conversation  with  Alfred 
Bucknell  (Gimson's  best  blacksmith),  Gimson  would  say,  'Now 
look  Bucknell — Chi,  Chi,  Chi,  it  can  be  done';  and  in  due  course 
the  desired  result  would  emerge. 


Although  trained  as  an  architect  Gimson  did  little  in  this 
field  but  what  he  built  was  unusual  for  its  time.  The  hall  and 
library  at  Bedales  (completed  by  Sidney  Barnsley  after  Gimson's 
death),  two  houses  at  Leicester,  a  house  at  Budleigh  Salterton 
and  a  few  cottages  remain,  his  own  cottage  at  Sapperton  being 
destroyed  by  fire.  Of  his  houses,  probably  the  one  at  Budleigh 
Salterton  (No.  21)  is  the  most  successful.  Wide  oak  and  chest- 
nut boards  were  used  for  floors  and  doors,  hinges  and  latches 
were  hand-made  while  for  the  staircase,  each  step  is  a  solid  elm 
baulk.  The  house  is  interesting  for  Gimson  used  local  materials 
and  revived  traditional  methods  of  building.  Constructed  of 
cob,  on  a  plinth  of  cobble  stones,  the  roof  is  of  thatch,  and  of 
the  eight  men  employed  only  one  had  built  previously  in  this 
material. 

The  success  of  the  Daneway  workshops  and  the  fact  that 
Gimson  had  hoped  to  expand  and  perhaps  found  a  'craft  village' 
is  apparent  from  the  following  extracts  from  a  letter  to  Sydney 

20.  Altar  Cross  in  polished  wrought-iron,  pierced  and  chased,  36  inches 
high.  Leicester  Museum  and  Art  Gallery. 


21.  Interior  of  house  at  Budleigh  Salterton  showing  floor  and  door  of 
wide  oak  and  chestnut  boards,  hand-wrought  nails  and  Norfolk  latch, 
with  staircase  of  solid  elm  baulks.  E.  R.  Martell,  Esq. 
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22.  Table  designed  by  Sir  Ambrose  Heal,  the  top  of  chestnut,  72  inches  36  inches,  the  base  of 
stained  oak.  Wrought-iron  candelabra  designed  by  Ernest  Gimson.  Mrs.  F.  L.  Griggs. 


23.  Cabinet  on  stand,  walnut  inlaid  with  ebony, 
with  ebony  handles,  36  inches      18  inches 
56  inches  high,  awarded  Gold  Medal  at  the  Paris 
Exhibition  of  1925.  Designed  by  Sir  Gordon 
Russell.  Messrs.  Gordon    Russell,  Ltd. 


Cockercll  dated  20th  September,  191 8:  'Until  my  shops  had  to 
close  this  summer  for  the  time  of  the  war,  they  were  very  full  of 
work,  and  the  work  could  have  been  easily  doubled  or  trebled  if 
there  had  been  the  needed  workshop  and  cottage  accommoda- 
tion for  the  extra  workers.  If  the  work  is  to  grow  it  will  mean 
building  cottages  and  workshops  and  I  should  like  to  find  a  man 
who  is  keen  enough  about  the  handicrafts  to  help  me  in  this 
and  to  take  his  share  in  the  business  with  a  view  to  carrying  it  on 
after  me.  As  the  old  difficulties  as  regards  prices  and  the  com- 
petition of  machine  production  have  long  since  disappeared  and 
as  the  demand  is  constantly  increasing  there  seems  to  be  no 
obstacle  left  in  the  way  of  success  if  once  the  problem  of  housing 
is  solved.  I  have  Daneway  House  on  a  lease  for  the  next  twelve 
years  and  I  have  a  field  of  my  own  not  far  off  that  would  do  tor 
building.'  But  it  was  not  to  be.  After  a  short  illness  he  died  on 
1 2th  August,  1 9 19,  and  was  buried  beneath  the  yew  trees  in 
Sapperton  churchyard. 

Later,  'The  Cabinet  Maker'  published  'An  Appreciation  of 
his  work  and  Influence'10  and  we  find:  'In  our  opinion  this 
craftsman  will  be  better  known  and  his  work  will  be  more 
greatly  appreciated  a  hundred  years  hence  than  it  has  been  by  the 
rank  and  hie  of  his  contempories.  We  may  be  quite  sure  that  the 
Museum  authorities  of  the  future  will  diligently  search  for  it, 
and  treasure  it  as  the  work  of  a  consummate  artist  and  master  of 
cabinet-making.  To  a  cabinet-maker  it  is  a  sheer  delight  to  open 
and  shut  the  door  in  a  sideboard  made  by  Ernest  Gimson,  it 
swings  back  into  place  with  the  mathematical  accuracy  of  the 
breech-block  of  a  gun.  Anyone  who  is  in  the  least  degree 
sensitive  about  such  things  feels  instinctively  that  someone  took 
the  keenest  possible  pleasure  in  making  it  exactly  right.' 

Fortunately  the  work  did  not  die,  for  the  foreman,  Peter 
Waals,  moved  men  and  equipment  to  Chalford  and  continued 
for  many  years  to  produce  work  difficult  to  distinguish  from 


Gimson's11  and  the  latter's  influence  was  felt  in  different  ways  by 
many  people.  Ambrose  Heal  (later  to  be  knighted  for  his  services 
in  improving  design  standards)  who  joined  the  old  established 
firm  of  Heal  &  Son  in  1893,  designed  furniture  in  the  Gimson 
tradition  (No.  22)  and  became  a  member  of  the  Arts  &  Crafts 
Exhibition  Society  and  the  Art  Workers  Guild.  Later  he  was  a 
founder-member  of  the  Design  &  Industries  Association,  while 
today  the  firm  is  world  famous,  yet  considered  by  some  to  be 
still  biased  toward  the  Ernest  Gimson,  artist/craftsman  tradition. 

Another  firm,  cciually  famous  for  fine-quality  furniture,  is 
that  of  Gordon  Russell  Ltd.,  and  Sir  Gordon  Russell's  recent 
autobiography  is  revealing  where  we  find,  'My  ambition  was  to 
produce  furniture  of  the  highest  possible  standard  of  workman- 
ship in  which  the  best  material  could  speak  for  itself,  so  that  in 
my  designs  I  tried  to  make  the  most  of  these  qualities.'-'  'We 
followed  the  example  set  by  Gimson  and  other  designers  by 
showing  the  natural  wood,  just  because  it  was  a  lovely  material' 1:1 
'we  had  started  a  small  metal-working  shop  as  we  had  been  quite 
unable  to  obtain  special  fittings  of  the  required  standard  in  small 
quantities  to  our  own  designs.  Harry  Gardiner,  who  took  charge 
of  it,  had  been  in  Gimson's  Sapperton  smithy  and  then  in 
Birmingham'.14  'Our  earliest  efforts  were  made  entirely  by  hand 
and  were  directly  inspired  by  the  work  of  Ernest  Gimson,  many 
aspects  of  which  I  had  greatly  admired.  I  feel  very  strongly  that 
handwork  of  the  best  kind  is  essential  in  any  civilization  :  in  fact 
I  would  go  so  far  as  to  say  that,  in  the  long  run,  1  do  not  believe 
that  fine  quality  machine  work  can  exist  without  it'.1 1 

The  cabinet  (No.  23)  shows  quite  clearly  the  Gimson  influence 
in  the  inlay,  the  handles  and  obvious  quality  of  the  piece,  while 
the  cupboard-on-chest  (No.  24)  derives  from  Gimson's  plainer 
pieces.  Handles,  black  and  white  inlay,  hinges,  fielded  panels, 
open  joints,  all  follow  many  of  the  pieces  produced  at  Daneway. 
Today,  the  firm  produces  in  quantity,  as  well  as  individual  orders 
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25.  Side  table  in  cuban  mahogany,  inlaid  with  sycamore,  84  inches  long.  Designed  and  made  by 
Edward  Barnsley,  C.B.E. 

24.  Cupboard  on  chest,  in  cherry,  notable  features  of  which  are  the  black  and  white  inlay,  fielded 
panels,  through  dovetail  joints  and  handles,  1928.  Designed  by  Sir  Gordon  Russell.  Messrs.  Gordon 
Russell,  Ltd. 


and  large  companies,  furniture  of  a  very 


high 


for  universities 
standard. 

Probably  the  craftsman  most  closely  following  Gimson's 
ideals  today  is  Edward  Barnsley,  C.B.E.,  son  of  Sidney  Barnsley. 
Established  at  Froxfield,  near  Petersfield,  he  is  considered  by 
many  to  be  the  finest  furniture  designer  and  maker  working 
today,  and  with  a  small  staff  and  the  assistance  of  a  few  machines, 
individual  pieces  of  the  highest  quality  are  produced.  The  side- 
table  (No.  25)  shows  clearly  the  Gimson  heritage  in  its  handles, 
inlay  and  underframe,  while  the  china  cabinet  (No.  26)  allows 
fine  workmanship  and  choice  timber  to  speak  for  themselves 
with  dignified  restraint. 

It  is  pertinent  to  be  reminded  of  William  Morris's  words  to 
the  students  of  Birmingham  School  of  Art  in  1894:  'and  I 
beg  of  you  to  go  on  encouraging  us  of  the  last  generation,  so 
that  the  next  after  you  may  need  no  encouragement  save  what 
they  will  get  from  their  own  work,  the  pleasure  of  creating 
beautiful  things,  which  is  the  greatest  pleasure  in  the  world.'16 

For  the  use  of  illustrations  6-11,  l  j,  14  and  23  I  ant  indebted  to  the 
Council  of  Industrial  Design. 

NOTES 

4C.  L.  Eastlakc,  'Hints  on  Household  Taste",  Longmans,  Green  &  Co.  third  ed., 
1872,  p.  217. 

5Mr.  Percy  Wells,  for  30  years  Principal  of  Shoreditch  Technical  College  and 
the  first  Honorary  Freeman  of  the  Furniture  Makers  Guild. 

6  Edward  Barnsley  of  Fioxfield,  near  Petersfield,  Hampshirj,  furniture  designer 
and  maker. 

7  Sydney  Cockere.ll,  Curator  of  the  Fitzwilliam  Museum,  later  Sir  Sydney 
Cockerell. 

8  Society  for  the  Protection  of  Ancient  Buildings. 

9  In  conversation  with  the  writer,  30.3.1968. 

10  'The  Cabinet  Maker  and  Complete  House  Furnisher'.  23rd  August,  [919. 

11  Work  by  Peter  Waals  can  be  seen  at  Cheltenham  Art  Gallery  and  Museum 
and  an  outstanding  bookcase  is  at  Arlington  Mill,  Bibury,  Gloucestershire. 

12  Gordon  Russell,  'Designer's  Trade',  George  Allen  and  Unwin,  1968,  p.  12s. 

13  Ibid.  p.  128. 

14  Ibid.  p.  129. 

15  Ibid.  p.  140. 

18  William  Morris,  'An  Address  delivered  at  the  distribution  of  prizes  to  students 
of  the  Birmingham  Municipal  School  of  Art  on  21st  February,  1X94'.  Longmans 
&  Co.  Chiswick  Press,  1898,  p.  25. 


26.  China  cabinet  in  rosewood,  inlaid  with  holly,  84  inches  ■  42  inches. 
Designed  and  made  by  Edward  Barnsley. 


Piedmontese  18th  century 
furniture  in  the  Mostra  del 
Barocco  Piemontese 


THERE  has  already  been  a  report  on  the  Piedmontese 
Baroque  Exhibition  in  The  Connoisseur,  but  this  article  is 
entirely  devoted  to  the  study  of  the  furniture  which  was  pro- 
duced in  Turin  during  the  eighteenth  and  early  nineteenth 
centuries.  All  the  pieces  that  are  discussed  here  were  exhibited 
from  June  to  October  at  Turin  in  their  natural  settings  in  the 
Palazzo  Realc  and  the  Palazzina  di  Caccia  di  Stupinigi;  but 
it  must  be  remembered  that  many  of  these  were  expressly 
designed  for  these  or  similar  palaces,  and  that  therefore  they  may 
appear,  in  some  examples,  to  be  both  bizarre  and  highly  over 
ornate  when  they  are  divorced  from  their  grand  theatrical 
baroque  settings.  The  study  of  Piedmontese  furniture  is  indeed 


of  the  greatest  interest  to  the  student  of  furniture  design  be- 
cause, on  first  acquaintance  with  it,  one  might  well  think  that 
it  is  entirely  derivative  from  the  French.  However,  on  closer 
examination,  it  is  very  soon  realised  that,  although  the  designers, 
cabinet-makers  and  craftsmen  clearly  owed  much  to  France — 
which  was,  after  all,  the  undisputed  arbiter  elegantiae  in  Western 
Europe  during  the  late  seventeenth  and  eighteenth  centuries — 
they  had  produced  a  highly  nationalistic  style  which  in  design, 
execution,  technique,  choice  (it  materials  and  surface  decoration 
was  both  novel  and  virile  and,  at  the  same  time,  in  many  cases 
eccentric  and  bizarre. 

The  furniture  and  cabinet-making  trade  was  organised  on 


I.  Torchere,  or  portovaso,  by  Pietro  PifFetti  from 
the  suite  in  the  Quirinale  Palace,  Rome. 


2.  Secretaire-cabinet  from  the  same  suite  (cf. 
No.  i),  the  female  figure  supports  and  feet  in 
carved  giltwood. 


3.  Bureau-cabinet  by  Pietro  PifFetti. 


similar  principles  to  that  in  France  and  apprentices  had  to  undergo 
a  rigorous  training  before  they  were  allowed  to  practise  as  a 
makre.  As  in  France  they  had  to  produce  test  pieces  which  were 
put  before  the  elders  or  syndics  of  the  Guild  or  Universita  who 
examined  them  in  order  to  ensure  that  they  were  sufficiently 
proficient  to  practise.  We  know  little  of  the  relationship  between 
the  designers  and  cabinet-makers,  and  in  many  instances  they 
were  probably  one  and  the  same.  For  example  some  of  Guiseppe- 
Maria  Bonzanigo's  neo-classical  designs  for  his  furniture  have 
survived  which,  in  most  cases,  appear  to  have  been  drawn  by 
him.  Little  is  known  of  the  individuality  of  the  cabinet-makers 
as  they  did  not  stamp  their  work  in  the  same  way  as  the  French 
ebenistes,  and  we  are  only  able  to  attribute  the  many  examples 
of  ivory  and  mother-of-pearl  marquetry  work  to  the  school  of 
Pietro  Piffctti  because  he  signed  some  examples  of  Ins  highly 
distinctive  work  in  the  marquetry.  France  was,  of  course,  not  the 
only  country  to  influence  furniture  design  in  Turin,  for  her 
geographical  position  made  her  almost  the  melting-pot  of 
Western  Europe.  She  was  probably  in  the  debt  of  Venice  and 
Lucca  for  the  technique  of  making  lacquered  furniture  (both 
real  lacquer  and  lacca  povera);  to  Rome  and  Naples  for  the 
designs  of  Classical  Ruins  which  Ignazio  Ravelli  and  his  school 
inlaid  in  marquetry  into  the  panels  of  his  neo-classical  com- 
modes; to  Venice  again  for  the  kneeling  figures  of  Nubian 
slaves  who  so  patiently  support  the  weight  of  marble  tables  and 
lacquered  cabinets;  and  to  Palladio,  or  was  it  perhaps  to  the 
engraved  works  of  his  English  disciples  John  Webb,  William 
Kent  and  John  Vardy,  for  the  giltwood  baroque  tables  ex- 
uberantly carved  with  shells,  foliage,  putti  and  satyrs. 

Every  form  of  surface  decoration  and  ornamentation  was 
practised  by  the  Piedmontese  cahuict-makcr.  The  word  in  this 
context  includes  all  the  many  specialists  who  were  employed  in 
the  eighteenth-century  cabinet-maker's  workshop  such  as  the 
joiner,  glazier,  carver,  gilder,  inlayer,  upholsterer,  and  japanner 
to  mention  but  a  few;  and  the  guild  system  prevented  the 
cbanista  or  ebeniste,  to  use  the  French  name,  who  joined  the  ease 
furniture,  from  carving  the  frame  of  a  chair  or  of  a  bed  which 
was  the  task  and  preserve  of  the  menuisier.  Perhaps  the  most 


6.  A  Chinoiserie  wall-sconce  in  polychrome  wood,  one  of  a  set. 
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7.  Silk  screen  mounted  with  cut-out  figures. 


distinctive  form  of  surface  decoration  found  on  Piedmontese 
furniture  is  the  use  of  exaggerated  marquetry  decoration. 

The  earliest  instances  in  which  this  technique  is  employed 
during  the  period  under  discussion  appears  to  be  on  writing 
tables  and  bureaux  of  the  type  which  were  being  made  in  France 
during  the  Louis  XIV  and  Regcnce  periods,  and  a  writing-table 
in  this  medium  was  profusely  inlaid  with  panels  of  floral  and 
arabesque  marquetry  by  Luigi  Cassetta.  This  form  of  decoration 
appears  to  have  become  rapidly  popular  and  it  culminates  in  the 
work  of  the  highly  talented  inlayers,  or  workers  in  intarsia, 
Ugliengo,  Luigi  Prinotto  and,  above  all,  Pietro  Piffctti.  They 
appear  to  have  adapted  the  French  techniques,  perfected  by 
A-C.  Boulle,  and  the  pictorial  designs  of  Jean  Berain  which  so 
lent  themselves  to  Boulle's  marquetry  inlay  of  brass,  pewter, 
horn,  ivory  and  tortoiseshell,  into  a  distinctive  and  unmistakably 
national  style.  Ground  veneers  of  tortoiseshell,  kingwood, 
tulipwood,  fruit  wood,  rosewood  and  walnut,  to  mention  a  few, 
were  inlaid  with  mother-of-pearl  and  ivory  engraved  and  cut  to 
depict  elaborate  pictorial  designs.  It  is  not  known  who  Piffctti 
and  his  rivals  retained  to  draw  these  designs,  but  they  appear  to 
have  been  hack  engravers  who  either  freely  plagiarised  published 
engravings  or,  if  necessary,  produced  their  own. 

There  are,  for  example,  a  pair  of  gilt  tables  in  the  Palazzo 
Reale  with  tortoiseshell  tops  inlaid  with  coats  of  arms  and 
musical  trophies,  the  stand  for  a  crucifix  which  has  its  base  in- 
laid with  instruments  of  the  Passion  and  texts  from  the  Gospels, 
and  also  a  rectangular  table,  its  top  inlaid  with  books  and 
playing  cards  in  ivory,  which  has  the  title  page  of  one  of  these 
books  inscribed  Gcogrdfica  dc  Panailli ...//;  Torino  Nella  Stamperia 


<H  Pictro  Pifctto  MDCCLVII — the  Piedmontese  like  the  French 
appeared  to  have  enjoyed  a  pun.  A  suite  of  furniture  from  the 
Quirinale  Palace  in  Rome  is  amongst  the  finest  of  his  creations 
and  for  richness  of  inlay  it  has  few  equals.  It  consists  of  a  com- 
mode, two  vase-stands  (No.  i)  and  a  bureau-cabinet  (No.  2). 
The  upper  part  of  the  latter  rests  on  scrolled  supports  which  are 
mounted  with  carved  giltwood  bending  figures  of  girls  who 
appear  to  be  carrying  its  weight  on  their  shoulders.  The  Cabinetto 
della  Toeletta  in  the  Palazzo  Reale  contains  another  important 
suite  by  Piffctti  w  hich  is  mounted  in  gilt-bronze  and  ormolu  by 
Francesco  Ladetto  and  Giovanni  P.  Venasca.  It  consists  of  a  pair 
of  wall  cabinets  with  table  bases  which  are  mounted  with  gilt- 
bronze  caryatids  symbolising  the  four  seasons,  two  stepped 
prie-dieus,  a  centre  table  and  three  stools.  The  sculptor  Fran- 
cesco Ladetto  was  responsible  for  main  of  the  fine  examples 
of  gilt-bronze  and  ormolu  in  the  Royal  palaces.  Piffctti  s  style 
is  personal  and  distinctive  as  can  be  seen  from  the  three  ex- 
amples of  a  bureau-cabinet,  a  commode  ami  a  prie-dieu  (Nos. 
3-5)  which  typify  his  ocurrc. 

A  prolific  use  was  made  of  lacquer  both  in  the  decoration 
and  furnishing  of  the  palaces  and  private  houses.  Oriental  and 
Occidental  lacquer  and  japan  were  used  and,  on  occasions,  as 
in  England  and  France,  both  mediums  were  employed  to 
decorate  the  same  piece.  There  are  three  small  rooms  panelled 
in  lacquer  in  the  Palazzo  Reale,  one  of  which  is  lined  with 
panels  of  lacquer  inlaid  with  mother-of-pearl  painted  in  poly- 
chrome with  flowers  in  imitation  of  pietra-dura  work.  Another 
contains  sixty  lacquered  panels  painted  in  natural  colours  with 
birds  and  flowers  which  were  procured  in  Rome  in  i-;:  ! 


8.  Parquetry  commode  of  late  Louis  XV  design. 


the  celebrated  architect  Filippo  Juvarra.  However,  many  of  the 
imported  panels  of  Chinese  and  Japanese  lacquer  were  made  into 
cabinets,  mirror-frames  and  table  tops  in  much  the  same  way  as 
they  were  in  England. 

The  japanners  also  made  their  own  imitation  of  Oriental 
lacquer,  and  examples  of  chests-on-stands  (one  supported  by 
two  kneeling  slaves  in  simulated  bronze),  have  survived  in  blue, 
vermilion  and  other  colours.  Many  brightly  decorated  pieces 
were  also  exhibited  which  were  painted  with  flowers,  cliinoiseries 
and  other  subjects  in  a  manner  so  similar  to  examples  produced 
in  Venice  and  Lucca  at  the  time,  that,  in  fact,  it  is  only  the  form 
of  the  pieces  that  betrayed  their  Piedmontese  origin.  Tray-top 
tables  decorated  in  this  Venetian  style  lacquer  seem  to  have  been 


popular,  and  there  are  many  extant  examples  which  are  supported 
on  unusual  and  exaggerated  stands  (No.  14);  also  two  japanned 
nests  of  quartetto  tables  show  that  England  was  not  the  only 
country  to  make  such  sets. 

Commodes  and  corner  cupboards,  often  in  pairs,  are  painted 
with  landscape  scenes  in  a  technique  which  closely  resembles 
the  work  of  the  Martin  brothers  in  Paris,  and  there  are  amusing 
sets  of  chwoiserie  girandoles  in  carved  wood  painted  in  poly- 
chrome (No.  6).  There  are  also  sets  of  stools  and  tables  of  late 
eighteenth  century  date  which  appear  to  be  made  from  papier- 
mache.  However  perhaps  the  most  unusual  of  the  techniques  in  this 
medium  is  the  so-called  lacca  povera.  This  was  made  by  japanning 
the  ground  of  a  table,  or  piece  of  case  furniture,  in  a  pastel 


9.  Marquetry  secretaire  a  abattant  of  early  Louis  10.  Canape  of  typical  Piedmontese  design  and  a  pair  of  armchairs  in  needlework. 
XVI  design. 
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II.  A  canape,  a  stool,  and  a  corner  cupboard  of  neo-classical  Pompeian  de- 
sign, and  a  bureau-cabinet  mounted  with  painted  plaques  of  Pesaro 
porcelain. 


colour  and  then  mounting  it  with  a  scries  of  naturally  coloured 
figures,  animals  and  flowers,  cut  out  from  paper  patterns  (No. 
14).  This  mode  of  decoration  was  also  much  used  in  Venice, 
and  a  silk  screen  (No.  7)  mounted  with  typical  cut-out  figure 
scenes  gives  an  excellent  idea  of  this  unusual  form  of  'lacquer', 
although  the  ground  is  in  silk  and  not  in  japan. 

Use  of  laccjuered  and  japanned  work,  as  has  been  shown 
above,  was  widely  employed  by  cabinet-makers  throughout 
Europe  during  the  period  under  discussion  and  the  Piedmontese 
seem  to  have  benefited" both  vastly  and  wisely  by  the  experi- 
ments of  their  neighbours.  However,  they  appear  to  have 
looked  directly  to  France  for  the  designs  of  some  of  their  case- 
furniture  produced  during  the  latter  half  of  the  eighteenth 
century.  Commodes  (No.  8)  and  secretaires  a  abattant  (No.  9) 
are  undeniably  Gallic  in  form  and  design,  although  their  inlay, 
construction  and  general  decoration  betray  their  place  of  origin. 
These  points  of  difference  are  subtle  and  difficult  to  explain 
on  paper — close  study  of  the  originals  can  alone  solve  the 
problem.  However,  in  general,  the  ormolu  mounts,  which  are 
used  sparingly — marquetry  inlay  often  taking  their  place 
arc  of  inferior  quality,  and  commodes  and  secretaires  alike 
seldom  seem  to  have  marble  tops.  Commodes  of  semi-circular 
shape  were  popular  and  one  pair  is  painted  to  simulate  cube 
parquetry.  The  marquetry,  which  is  often  of  floral  design,  is 
also  in  most  examples  of  rather  inferior  quality. 

It  is  the  same  story  with  the  design  and  ornamentation  of 
seat  furniture.  The  shapes  and  designs  are  basically  French, 
following  the  Louis  XIV,  Regcnce,  Louis  XV,  Louis  XVI 
and  Empire  styles.  But  there  the  similarity  ends,  because  the 
frameworks,  whether  they  are  Baroque,  Rococo,  or  Neo- 
classical, are  usually  exaggerated  in  the  extreme  and  the  carved 
decoration  with  which  they  are  adorned  is  often  overdone. 
Indeed  it  seems  to  run  riot  over  the  entire  framework,  bursting 
forth  into  flower  and. leaf  in  the  most  unexpected  places.  The 


seat  furniture  is  often  painted  and  picked-out  in  bright  colours, 
and  one  set  of  four  canapes  has  its  carved  giltwood  frameworks 
decorated  with  floral  sprays  in  polychrome  with  what  can  only 
be  described  as  barbola  work. 

Many  of  the  state  rooms  have  their  walls  lined  with  unusual 
corner  and  side  canapes,  or  banquette  seats,  with  trclliscd  and 
interlaced  backs  carved  with  a  riot  of  scrolls  and  foliage — one 
such  set  was  made  to  fit  into  the  walls  under  pier-glasses.  The 
canapes  often  have  humped  and  rounded  backs  and  splayed  arms 
(Nos.  10  &  11),  and  the  chairs,  as  has  already  been  stressed  above, 
are  of  exaggerated  French  design  (Nos.  10,  12  &  13).  Stools, 
which  are  often  in  large  sets,  usually  also  follow  the  French 
styles  (No.  11).  Although  there  are  in  fact  a  set  of  eleven  stools 
with  scrolled  supports  in  the  style  of  William  Ill's  Dutch  designer 
and  architect,  Daniel  Marot;  another  unusual  set  is  in  tulipwood 
inlaid  with  mother-of-pearl;  and  two  others  (No.  14)  which, 
out  of  context,  might  well  be  thought  to  have  been  made  in 
England  during  the  beginning  of  the  eighteenth  century. 

The  sets  of  giltwood  side-tables,  which  form  an  integral  part 
of  the  decoration  of  so  many  of  the  larger  and  grainier  rooms, 
again  follow  the  established  Gallic  styles  although  their  decora- 
tion, which  is  sometimes  picked  out  in  black  and  other  colours, 
is  cruder  and,  on  occasions,  over-flamboyant.  However,  the 
carving  whether  it  is  baroque,  rococo  (No.  15),  or  neo-classical 
in  design,  is  always  virile  and  well-executed  and  the  gilding  is 
of  the  highest  quality.  The  marble  tops,  which  are  usually 
Italian,  are  shaped  and  moulded  and  some  tables  are  surmounted 
by  pietra-dura  or  scagliola  slabs. 

There  are  examples  of  case  furniture  decorated  in  unusual 
mediums,  such  as  a  kneehole  writing-table  of  Louis  XV  design 
which  is  veneered  with  Siena  marble  slabs  and  inlaid  with 
lapis-lazuli  and  pietra-dura,  and  a  bureau-cabinet  of  neo-classical 
design  which  is  encased  with  decorated  Pesaro  porcelain  plaques 
(No.  11).  Two  small  tables  in  straw-work,  which  are  decorated 


with  chinoiseries  and  flowers,  arc  of  the  greatest  rarity  and  one 
of  them  was  made  by  a  specialist  in  this  unusual  medium  by  the 
name  of  Lorenzo  Lavy. 

A  unique  suite  of  furniture  from  the  Castello  di  Masino, 
consisting  of  a  tent  bed,  four  fautcuils  and  a  rectangular  games- 
table,  with  inlaid  marble  chequer  board  top,  is  illustrated  in  No. 
16.  The  ground  colour  is  of  chocolate  and  it  is  decorated  in 
relief  in  blue  and  white  a  pastiglia  di  riso.  The  bedsteads,  made 
during  the  earlier  part  of  the  period  under  discussion,  follow 
the  designs  current  in  England  during  the  opening  years  of  the 
eighteenth  century.  They  are  usually  half-testers  (No.  14), 
although  later  four-posters  were  occasionally  made,  and  the 
hangings  and  covers  were  always  in  the  richest  silks  and  brocades. 
There  was  one  rare  example  in  the  exhibition  (made  c.  1780) 
which  looked  as  if  it  may  have  been  the  original  design  for  most 
Etonian's  folding  beds.  It  was  made  to  fold-up  into  a  rectangular 
cupboard  which  surmounted  a  commode  with  hinged  drawer 
fronts,  the  whole  being  painted  with  landscape  vignettes  on  a 
cream  coloured  ground. 

Piedmontese  craftsmen  ami  designers  are  known  to  have 
made  the  greatest  use  of  mirror  glass  in  their  interior  decoration, 
and  ceilings  and  walls  alike  are  lined  with  mirrored  panels 
which  arc  often  overlaid  with  gilt  rococo  trelliswork  and  painted 
lunettes  (No.  14).  The  pier-glasses,  which  usually  line  the  walls 
of  the  long  galleries,  are  of  French  design  and  their  borders  are 
often  mounted  with  ormolu  wall-brackets.  The  candles  which 
these  brackets  supported  must  have  been  multiplied  many 
times  by  their  reflections  in  these  sets  of  pier  and  wall-classes. 
Most  of  them,  whether  of  rococo  or  neo-classical  design,  have 
their  divided  central  plates  flanked  by  mirror-class  borders- 
it  is  interesting  to  note  that  these  are  seldom,  if  ever,  engraved— 
a  mode  of  decoration  so  beloved  by  the  Venetians. 


However,  if  the  name  of  Pictro  Piffctti  is  primarily  remem- 
bered in  connection  with  Piedmontese  furniture  during  the 
first  half  of  the  eighteenth  century,  that  of  Guiseppc  Maria 
Bonzanigo  should  be  remembered  during  the  second  half.  He 
was  their  greatest  exponent  of  the  neo-classical  taste  as  can  be 
seen  from  examples  of  his  work  and  from  that  of  his  school 
(Nos.  17-19).  They  favoured  rectangular  and  semi-circular  com- 
modes (Nos.  17  &  18),  usually  in  sets  of  two  or  four,  which  are 
blue,  white,  gold  and  green  in  colouring.  Some  are  carved  in 
relief  with  key-frets,  ribbon-ties  and  interlaced  foliage  and 
arabesques,  whilst  others  are  mounted  with  applied  and  raised 


15.  A  typical  giltwood  console  table  of  Louis  XV  design. 


16.  Painted  suite  of  a  tent  bedstead,  four 
l.i  i  no  nils  and  a  marble-topped  games-table  from 
the  Castello  di  Masino,  the  relief  decoration  a 
pastiglia  di  riso. 


neo-classical  decoration.  Bonzanigo  can  be  counted  as  amongst 
the  leading  craftsmen,  working  in  this  medium,  at  this  time  in 
Western  Europe,  as  can  be  seen  from  a  side  table  (No.  19)  and 
a  secretaire-cabinet  which  stand  out  amongst  the  extant 
examples  of  his  work  at  the  Palazzina  di  Caccia  di  Stupinigi.  He 
was  a  prolific  craftsman  and  also  made  pier-glasses,  tables, 
jardiniere-tables  and  cheval  fire-screens,  to  mention  but  a  few- 
all  in  his  fully  developed  neo-classical  style. 

The  excitement  and  interest  caused  by  the  excavations  at 
Pompei  and  Herculancum  towards  the  end  of  the  century  are 
reflected  in  Piedmontesc  furniture  design  by  a  secretaire  a 
abattntit  at  Stupinigi  and-a  pair  of  corner  cupboards  at  the  Palazzo 
Reale,  the  latter  decorated  and  carved  in  relief  with  female 
figures,  urns,  grotesques  and  arabesques.  Another  interesting 
table,  exhibited  in  the  Palazzo  Reale,  is  in  the  Chinese  neo- 
classical taste,  which  perhaps  calls  to  mind  the  ebony  and 
ormolu  pier-table  which  was  made  for  Carlton  House,  London, 
probably  by  the  French  ebeniste,  Weisweiler.  The  Piedmontesc 
example  has  its  white  ground  picked  out  in  green,  red  and  gold 
and  is  supported  by  four  terms,  carved  as  Chinamen,  who 
wear  fluted  conical  hats  and  moustaches.  Its  undertier,  which  is 
formed  of  interlaced  harebells,  is  centred  by  a  figure  of  a  China- 
man who  is  seated  under  a  pagoda  supported  by  a  palm  tree. 
The  Dircctoire  and  Empire  styles  had  their  expected  impacts  on 
Turin,  whose  cabinet-makers  assimilated  them  and  then  embel- 
lished them  with  their  usual  rather  pointless  adaptations  and 
impedimenta.  There  are  some  good  examples  of  these  styles  in 
both  palaces. 

This  article,  which  has  been  devoted  to  the  study  of  Pied- 
montese  furniture  during  the  eighteenth  century,  has  been  all 
too  brief  and  there  are  many  examples,  made  conspicuous  by 
their  absence,  which  should  have  been  discussed  or  illustrated. 


17.  A  commode  and  two  chairs  of  neo-classical  design. 


18.  Commode  of  similar  design  (cf.  No.  17). 

19.  Giltwood  table  with  decorated  classical  plaques,  by  G.  M.  Bonzanigo. 


It  is  also  difficult,  in  a  survey  such  as  this,  not  to  let  personal 
taste  cloud  one's  judgement  and  interfere  with  selection.  Finally, 
it  must  be  stressed  that  the  history  of  Piedmontese  eighteenth- 
century  culture  or  artistic  development  must  be  studied  as  a 
whole,  embracing  the  subjects  of  architecture,  painting,  sculpture, 
the  theatre,  silver,  ceramics,  tapestries,  books  and  coins,  as  the 
organisers  of  tins  exhibition  so  successfully  demonstrated,  rather 
than  divorcing  on  its  own  the  history  of  furniture,  as  has  been 
done  here. 


/  am  indebted  to  Professor  Vittorio  Viale,  Director  of  the  Civic 
Museums  of  Turin,  and  ro  the  organisers  and  staff  of  the  'Mostra  del 
Barocco  Piemontese'  for  the  help  that  they  gave  me  over  the  pre- 
paration of  this  article. 
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20.  As  an  example  of  a  rare  item  of  Piedmontese 
furniture  now  on  the  London  market,  this 
lacquer  commode,  the  exterior  of  which  consists 
of  four  chinoiserie  panels  in  gold  and  brown  on 
a  red  ground  (see  also  inside  back  cover) 
contained  in  moulded  frames  of 'necca'  gilding 
with  its  original  light  grey  marble  top,  is 
typical  of  furniture  of  the  period  c.  1770  made 
in  and  around  Turino.  Messrs.  Norntun  Adams, 
London. 
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Two  tondi  by 
Alessandro 


1  larim 


BERNARD  DE 
MONTGOLFIER 


IN  a  sale  in  Paris  in  1961  there  were  two  interesting  round 
paintings  attributed  in  the  catalogue  to  Guido  Rcni,  en- 
titled Scene  religieuse  and  Jugement  de  Salomon?  As  will  here  be 
evident,  they  were  in  fact  the  work  of  Alessandro  Tiarini. 
Among  the  paintings  by  Tiarini  to  be  seen  in  Bologna  in  the 
seventeenth  century,  Malvasia  mentions  two  pictures  the  descrip- 
tion of  which  corresponds  to  those  in  question:  'Sig.  Giacomo 
Maria  Marchesini  in  two  large  tondi  originally  painted  for  Sig. 
Marchcse  Pirro  Malvezzi  the  strange  pair  of  Judgments:  one  of 
Soloman  ending  the  dispute  of  two  quarrelling  women  by 
ordering  the  boy  child  to  be  cut  in  half,  and  one  of  the  con- 
demnation of  two  ardent  lovers  to  be  burnt  at  the  stake'. - 
Malvasia  therefore  reveals  at  the  same  time  the  names  of  the 
first  two  owners  and  the  close  connection  of  the  Judgment  of 
Soloman  with  the  Judgment  condemning  Olindo  and  Sophronia 
to  the  stake  as  told  in  Jerusalem  Delivered. 

Aladdin,  Moslem  king  of  Jerusalem,  orders  a  figure  of  the 
Virgin  to  be  placed  in  a  mosque  in  the  belief  that  it  will  protect 
the  town  against  the  Crusaders.  The  next  day  the  figure  has 
disappeared.  Suspecting  this  to  be  the  work  of  a  Christian, 
Aladdin  announces  that  if  the  culprit  docs  not  confess  the  entire 
Christian  community  in  Jerusalem  will  be  massacred.  Sophronia, 
a  young  Christian,  then  decides  to  sacrifice  herself.  Before  the 
king  she  confesses  to  stealing  the  figure:  'The  beautiful  girl  is 
taken  prisoner  and  the  cruel  king  condemns  her  to  be  burnt  at 
the  stake.  Already  her  veil  and  modest  mantle  have  been  stripped 
from  her  and  harsh  chains  bind  her  soft  arms  .  .  .'  But  another 
Christian,  Olindo,  who  is  in  love  with  Sophronia  hastens  to  save 
her  by  accusing  himself.  'This  honour  and  death  should  be  mine. 
She  must  not  rob  me  of  my  punishment.  Those  flames  are  lit 
for  me.'3  Aladdin  is  furious  and  condemns  both  Olindo  and 
Sophronia  to  the  stake  but  they  will  be  saved  by  the  intervention 
of  the  mighty  Clorinda. 

Certainly  Jerusalem  Delivered  was  often  a  source  of  inspiration 
to  Mannerist  and  Baroque  artists,  but  the  episodes  usually  chosen 
are  of  a  light  and  romantic  nature.  The  story  of  the  condem- 
nation  of  Olindo  and  Sophronia,  relatively  rare  in  illustrations 
from  Tasso,  is,  in  its  violence,  in  complete  contrast  with  this 
tendency  but  in  keeping  with  the  temperament  of  Tiarini. 
His  restless  and  harsh  imagination  which  recalls  the  stile  concitato 
adopted  by  Monteverdi  in  his  Combattimento  di  Tancredi  e 
Clorinda  in  order  to  express  the  verses  of  Tasso  in  musical  terms, 
lends  a  savage  ferocity  to  his  interpretation  of  the  biblical  text. 
In  this  way  the  two  tondi  correspond  not  only  in  form  but  in  the 
dramatic  treatment  of  the  subject. 

The  style  of  the  pictures  also  confirms  that  they  are  the  work 
of  the  same  artist.  By  making  the  most  of  the  exigencies  of  the 
tondo  the  composition  conveys  the  forceful  impression  of  depth 
and  movement  despite  the  limited  field  of  action  of  the  figures. 
Except  for  the  head  of  Sophronia  the  drawing  is  not  intended 
to  express  charm;  the  outlines  are  deliberately  sharp.  The 


restlessness  of  Tiarini  can  be  detected  in  the  wild  look  in  the 
eyes  with  their  very  pronounced  eyelids  and  intense  pupils. 
The  colouring,  of  almost  brutal  frankness,  is  not  sacrificed  to 
chiaroscuro.  It  is  reminiscent  not  so  much  of  Caravaggio  as  the 
Tuscan  Mannerists  whom  Tiarini  could  have  known  in  Florence 
where  he  stayed  from  1 599  to  1606. 

This  style  of  figure  is  to  be  found  in  other  compositions  of 
Tiarini :  the  Ecce  Homo  and  the  Annunciation  in  the  gallery  at 
Bologna,  the  Adoration  of  the  Shepherds  in  the  Pitti  Palace  and 
the  Martyrdom  of  Saint  Dorothy  in  the  Doria  gallery.  These  are 
of  the  first  period  of  Tiarini's  work,  the  period  which  ends  about 
1630. 4  And  the  two  tondi  leave  the  same  impression;  they  are 
executed  with  a  tire  which  is  not  present  in  later  works,  such  as 
in  the  Saint  Joseph  in  the  Louvre  in  which  Tiarini  restrains  and 
disciplines  his  inspiration. 

The  evidence  of  Malvasia  can  further  be  verified  from  the 
existence  in  the  royal  collections  at  Windsor  of  two  sanguines 
heightened  with  chalk5  which  arc  part  of  a  series  of  six  drawings 
executed  in  the  eighteenth  century  byjacopo  Alessandro  Calvi 
after  the  paintings  then  in  Bologna.  They  are  an  exact  repro- 
duction of  our  tondi — no  doubt  for  an  engraver.  Each  one  bears 
the  letters  A. T. LP. J. A. CD.  signifying  Alessandro  Tiarini 
Invenit  Pinxit,  Jacopo  Alessandro  Calvi  Delineavit. 

Finally,  there  is  in  the  museum  at  Ajaccio,6  from  the  Fcsch 
collection,  another  version  of  the  Judgment  of  Solomon.  It  is 
obviously  a  replica  which  only  has  to  be  compared  with  our 
two  tondi  to  bring  out  the  points  which  confirm  that  they  are  the 
original  pictures  painted,  according  to  Malvasia,  for  the  Marquis 
Pirro  Malvezzi. 

NOTES 

1  Oil  on  canvas.  Diameter  i. 31.111.  Sold  anonymously,  Paris  (Hotel  Drouot),  17th 
November  1961,  No.  So,  reproductions. 

2  Malvasia,  Felsina  Pittricc,  II,  p.  141.  ( 1 84 1  edition). 

3  Torquato  Tasso,  La  Gerusalemme  liberata,  canto  II,  verses  XXIV  and  XXIX. 

4  Cf.  Teresa  Fiori,  La  prima  attivita  Bolognese  di  Alessandro  Tiarini,  in  Cominen- 
tari,  1957,  pp.  1 04-1 12. 

5  Otto  Kurz,  'Bolognesc  drawings  of  the  XVIIth  and  XVIIIth  centuries  in  the 
collection  of  Her  Majesty  the  Queen  at  Windsor  castle',  London,  1955,  p.  83  fig. 

5  and  6.  I  am  indebted  to  M.  Pierre  Rosenberg  forinformation  about  these  drawings. 

6  Oil  on  canvas.  Height  1.34  m,  width  1.33  m.  I  am  indebted  to  M.  Michel  Laclottc 
for  drawing  my  attention  to  this  canvas. 


Alessandro  Tiarini.  The  Condemnation  of  Olindo  and  Sophronia.  One  of  a 
pair.  Private  collection.  Paris  (photo  Lalance). 
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Some  exhibitors  at  the 

Florence  International  Antique 
Dealers'  Fair 

Palazzo  Strozzi:  September  20-October  19 


Above.  Louis  XV  tric-trac  table  in  black  lacquer  and  ebony  on  beech 
stamped  TUART  a  small  drawer  at  each  end  the  top  removable,  60  cm. 
wide,  72  cm.  high.  Revillon  d'Apreval,  Paris. 

Left.  The  Virgin  and  Child  with  Saints,  by  Andrea  di  Giusto,  92  49  cm. 
Carlo  Gentilini,  Florence. 

Below.  A  pair  of  'Savona'  maiolica  monochromed  vases  marked  Luigi 
Levantino,  c.  1700.  50  cm.  high.  Carlo  Gentilini,  Florence. 


■ 


Early  sixteenth-century  Brussels  tapestry  (m.  3.30  X  2.70),  formerly  in  the  Cleveland  Museum  of 
Art,  Ohio.  Galleria  Luigi  Bellini,  Florence. 


The  Flute  Players,  by  Giacomo  Francesco  Todeschini,  115  X  95  cm.,  first 
half  of  the  eighteenth  century.  Florentia-Antichita,  Florence. 


Carved  wood,  poly- 
chromed  figure  of  the 
first  half  of  the  thir- 
teenth century  of  the 
Virgin  and  Child. 
Botticelli- Antichita, 
Florence. 
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ENGLISH  porcelain  shows  the  smallest 
price  increase  since  1951  of  any  of  the 
fields  covered  by  The  Times-Sotheby  index. 
Paradoxically,  the  increase  would  be  greater  if 
either  1945  or  1955  were  taken  as  the  point  of 
departure  for  the  index  because  195 1  was  a  high 
point  in  a  startling  post-war  boom  for  English 
porcelain. 

This  was  the  first  field  in  which  prices  re- 
covered after  the  war.  The  absolute  low  seems 
to  have  been  the  Bellamy  Gardner  sale  in  194 1 . 

The  speed  of  the  recovery  can  be  dramatically 
illustrated  by  prices  paid  for  successive  examples 
of  a  Chelsea  white  head  of  a  boy  of  the  raised 
anchor  period — £15  in  1941,  £50  in  1947  and 
£630  in  1949.  Two  examples  of  the  head  came 
to  market  in  1962  fetching  £2,000  and  £1,240 
respectively. 

This  is  of  course  only  a  single  instance,  and  as 
such  reflects  in  part  the  vagaries  of  the  sale- 
room. However,  the  auction  record  serves  to 


underline  the  rapid  increase  in  price  from  the 
depressed  wartime  levels  up  to  1950 — and  the 
comparatively  modest  increase  since  then  in 
percentage  terms. 

The  boom  of  the  early  postwar  years  seems 
most  importantly  to  reflect  the  interest  of  a 
small  but  discerning  band  of  American  collectors. 
English  porcelain  before  the  war  had  been  a 
largely  insular  taste  and  the  sudden  arrival  on  the- 
se cue  of  this  new  purchasing  power,  especially 
at  a  time  when  Europeans  were  decidedly  short 
of  spare  cash,  sent  prices  rocketing. 

As  interest  in  other  fields  of  the  art  market 
began  to  recover  in  the  1950s,  with  the  accent 
particularly  on  impression)' t  and  modern 
paintings,  English  porcelain  has  been  rather 
left  behind. 

Two  particular  factors  can  be  distinguished: 
one  is  the  distinction  between  what  Gerald 
Reitlingcr  calls  'genius  and  craftsmanship'. 
A  far  higher  financial  standing  is  now  accorded 


to  the  work  of  'genius' — painting,  drawing,  or 
sculpture — than  to  the  work  of  the  craftsman 
(porcelain,  furniture,  silver,  etc.).  The  second 
factor  is  the  lack  of  museum  buying  in  this 
field.  Where  public  moneys  are  available,  there- 
is  no  doubt  that  rare  and  interesting  pieces  tend 
to  be  bid  higher,  and  these  high  prices  help  to 
bolster  the  value  ofle  s  notable  piec  es. 

While  English  porcelain  prices  as  a  whole  were 
four  times  higher  111  1908  than  in  195 1,  it  is 
notable  that  there  has  been  a  larger  increase  in 
price  for  wares — plates,  cups  and  saucers,  tea 
pots,  etc. — than  tor  figures.  The  collection  ol 
fine  porcelain  figures  seems  to  have  gone  rather 
out  of  fashion. 

In  addition,  the  postwar  boom  was  par- 
ticularly concentrated  on  figures  and  groups 
Chelsea  bird  groups  fetched  some  ol  the  most 
notable  prices  of  the  early  years,  but  other 
Chelsea  figures,  together  w  ith  Bow,  were  vet  \ 
popular. 


I.  Worcester  yellow-ground  jug.  First  period. 
Height:  inches.  Sotheby's,  9th  July  1968, 
,£3,800.  One  of  the  most  expensive  pieces  of 
Worcester  porcelain  ever  to  have  appeared  on 
the  market.  It  was  made  during  the  first  period 
of  the  Worcester  factory  between  1751  and  1783^ 
otherwise  known  rather  inaccurately  as  the 
'Wall  period'  after  Dr.  Wall  who  was  the  head 
of  the  factory  between  1772  and  1776.  'First 
period'  has  been  arbitrarily  extended  to  1783 
when  the  factory  was  bought  by  Thomas  Flight. 
Yellow-ground  Worcester  is  amongst  the  most 
sought-after  English  porcelain  and  in  this  case 
it  was  combined  with  flower  painting  of  the 
highest  order. 


The  index  shows  prices  for  both  Bow  and 
Chelsea  figures  falling  fairly  sharply  between 
195 1  and  1955,  when  the  trend  seems  to  have 
begun  to  turn  upward  again. 

Another  point  brought  out  by  the  index 
findings  is  the  relative  increase  in  popularity 
of  Worcester  wares  compared  with  early 
Chelsea.  In  both  cases  wares  have  shown  a 
steeper  average  price  increase  than  contemporary 
figures  or  groups,  but  Worcester  first  period 
wares  are  now  seven  times  more  expensive 
than  in  1951,  while  the  value  of  Chelsea  wares 
is  on  average  only  three  and  a  half  times  higher. 

It  is  interestingly  contradictory  that  in  an 
era  which  usually  tends  to  prize  particular  pieces 
that  are  rare  and  of  scholarly  interest — witness 
the  25-fold  increase  in  price  for  early  Ming — 
prices  for  early  Chelsea  wares  should  be  relatively 
depressed  because  of  their  rarity.  The  American 
museum  interest,  which  has  helped  send  Ming 
pieces  giddily  upwards,  is  conspicuously  lacking 
for  early  Chelsea.  At  the  same  time,  there  has 
been  a  notable  increase  in  the  number  of  private 
collectors  specializing  in  Worcester. 


I 


2.  Chelsea  coloured  acanthus  teapot  and  cover. 
Incised  Triangle  mark.  Height:  4  inches. 
Sotheby's,  21st  June  1966,  £3,100.  The  incised 
triangle  mark  was  used  during  the  earliest 
period  of  the  factory's  activities  and  was  dis- 
continued about  1750.  The  mark  was  usually 
incised  into  the  raw  clay  before  firing,  a  triangle 
being  the  alchemical  sign  for  fire,  but  a  few 
examples  are  known  with  the  mark  in  under- 
glazed  blue.  Pieces  from  this  period  are  ex- 
tremely scarce,  and  the  teapot  illustrated  here  is 
a  particularly  fine  example.  The  style  of  decor- 
ation is  copied  from  Kakiemon  porcelain,  and  is 
rare  on  teapots  of  this  type.  Entirely  plain  ex- 
amples are  known,  as  well  as  some  with  Vin- 
cennes-type  floral  decoration. 
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Our  index  covers  only  eighteenth-century 
English  porcelain  and  the  three  most  important 
factories.  Although  it  accounts  for  the  most 
important  English  porcelain  passing  through 
I  the  sale  room,  some  notable  shifts  in  taste  cannot 
be  illustrated  by  the  index. 

One  is  the  major  increase  in  price  of  Derby 
second  period  porcelain.  The  museum  now  being 
built  up  by  the  Derby  Porcelain  Company  has 
been  an  important  factor.  The  company's 
interest  has  attracted  other  buyers,  and  at  the 
same  time  it  has  been  found  that  this  period  of 
Derby  is  considerably  rarer  than  previously 
thought. 

Another,  fairly  predictable,  change  has  been 
1  the  increase  in  interest  in  early  nineteenth- 
century  porcelain.  As  eighteenth-century  pieces 
become  harder  to  come  by  and  more  expensive, 
it  is  only  natural  that  something  else  must  be 
promoted  to  fill  the  gap.  In  fact,  much  English 
porcelain  of  the  fust  few  decades  of  the  nine- 
teenth century  is  extremely  fine. 


3.  Bow  figure  of  Scapin  from  the  Italian  Comedy. 
Height:  5  inches.  Sotheby's,  5th  June  1968, 
X.,500-  This  rare  figure  has  been  dated  about 
I752~54-  It  is  copied  from  a  Meissen  figure  by 
Reinicke  and  perhaps  Kaendler,  in  a  series 
modelled  for  the  Duke  of  Weissenfels  in  1744. 
Chelsea  models  of  this  figure  are  also  known. 
By  the  anonymous  potter  known  as  the  Model- 
ler of  the  Muses,  this  figure  was  previously  sold 
at  Sotheby's  in  1959  for  £95. 


Worcester,  Flight,  liarr  and  liarr  have  leapt 
in  price,  as  have  good  Derby  plaques.  The 
Angerstein  dinner  service,  made  at  the  Coalport 
factory  around  1805-10,  provides  an  example.  It 
brought  as  much  as  £10,000  at  Sotheby's  in  1965. 
Consisting  of  113  pieces,  it  was  a  particularly 
fine  service  of  its  period.  Nevertheless,  the  in- 
terest of  the  descendants  of  John  Angerstein — 
founder  of  the  National  Gallery — for  whom 
the  service  was  made,  helped  to  achieve  this  re- 
markable price. 

Fine  Meissen  or  Sevres  porcelain  is  generally 
more  expensive  at  auction  than  its  English 
counterparts.  Average  prices  tor  Meissen  wares 
appear  to  have  multiplied  about  eight  times 
since  195 1.  This  was  demonstrated  by  a  sale  of 
early  Meissen  porcelain  originally  from  the 
collection  of  Augustus  the  Strong  of  Saxony, 
who  founded  the  Meissen  factory,  which  was 
held  by  Christie's  in  Geneva  in  1968  and  which 
fetched  a  total  of  £110,710.  Outstanding  in  this 
sale  was  a  fine  Chinoisene  tureen,  cover  and 
stand  at  £12,000  and  a  pair  of  Augustus  Rex 
vases  in  Japanese  taste  at  £8,600. 

Prices  of  Meissen  figures  have  increased  only 
five  and  a  half  times.  No  thorough  analysis  has 
been  carried  out  for  this  field,  but  it  is  interesting 
that  the  price  increase  for  figures  is  again  smaller 
than  for  wares.  The  larger  overall  increase  in 
price  probably  reflects  a  delayed  recovery  111 
values  after  the  war. 

While  the  price  of  good  porcelain  may 
inhibit  new  young  collectors,  and  thus  slow 
down  the  general  expansion  of  this  field  of 
collecting  this  is  an  area  where  really  tine  pieces 
are  in  private  hands  and  an  important  collec- 
tion can  still  be  built  up. 

NOTE:  The  porcelain  whose  auction  record 
has  been  studied  in  preparing  this  index  dates 
almost  entirely  from  the  second  half  of  the 
eighteenth  century,  when  porcelain  was  first 
made  in  this  country. 


4.  Chelsea  figure-  of  a  chinaman,  Red  Anchor 
period.  Height:  7  inches.  Sotheby's,  25th 
October  1966,  £4,200.  The  Red  Anchor  mark 
was  used  only  for  a  short  period,  between  1752 
and  1755,  and  pieces  thus  marked  arc  rare.  This 
particular  figure  is  exceedingly  scarce,  being  one 
of  only  two  known  examples.  The  very  high 
price  was  partly  due  to  its  rarity  and  fine  con- 
dition, but  also  to  the  fact  that  together  with 
two  other  figures  which  were  in  the  same  sale  at 
Sotheby's,  it  can  be  traced  back  to  Mr.  Ford's 
catalogue  of  Chelsea  porcelain,  the  contents  of 
which  were  sold  in  1755. 


The  first  two  factories  to  be  established, 
Chelsea  and  Bow,  had  only  a  brief  existence — 
Chelsea  from  1743  to  1785  and  Bow  from  around 
1744  to  1776. 

For  Worcester,  where  the  manufacture  of 
porcelain  continues  to  the  present  day,  only 
pieces  dating  from  the  years  1752  to  1783, 
variously  known  as  'first  period'  or  'Wall 
period'  have  been  considered. 

For  statistical  reasons  an  index  can  be  pre- 
pared only  when  it  covers  a  relatively  homo- 
geneous category  of  porcelain.  Thus  the  indices 
for  Bow  and  Chelsea  figures  have  been  limited 
to  human  figures  and  do  not  include  bird  or 
animal  groups. 

For  Chelsea  and  Worcester  wares,  four  dis- 
tinct types  of  designs  have  been  treated  separately 
and  then  combined.  In  the  case  of  Chelsea,  these 
are  botanical  wares,  fable  wares,  leal  and  flower 
dishes,  and  the  very  early  incised  triangle  wares. 
For  Worcester,  apple-green,  blue-scale,  yellow 
ground,  and  white  ground  wares  have  been 
chosen. 


Series  concluded 
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Contributed  by  Adrian  Bury 


Pierre  Bonnard 

BY  1890  the  battle  for  Impressionism  had 
been  won  and  the  rising  generation  of 
artists,  notably  Pierre  Bonnard,  though  in- 
fluenced by  this  movement,  was  beginning  to 
strike  their  own  attitudes.  Bonnard  studied  at 
Julian's  and  the  Beaux  Arts,  and  with  Vuillard, 
Maurice  Denis  and  Felix  Valloton  formed  an 
individualistic  group,  exhibiting  at  the  Salon  des 
Independants  from  1891  onwards.  From  the 
comprehensive  exhibition  of  Bonnards  at  the 
Royal  Academy  in  1966  we  were  able  to  judge 
the  fruitful  versatility  of  an  artist  who  had  a 
kind  of  lyrical  enthusiasm  with  portraits,  nudes, 
landscapes,  townscapes,  still-life,  interiors,  etc. 
Although  Bonnard  lived  much  in  the  country, 
and  was  also  a  traveller  in  Europe  and  the  U.S.A., 
the  Parisian  scene  with  urban  atmosphere  and 
animated  figures  inspired  him  with  many 
pictures. 

Such  a  work  as  Rue  Noruins  (Wildenstein 
Galleries,  147  New  Bond  Street)  has  a  certain 
characteristic  spontaneity.  This  narrow  street 
leads  uphill  to  the  Sacre  Coeur,  and  the  artist 
has  suggested  the  difficult  perspective  with 
summary  but  convincing  touches,  and  figures 
to  scale,  including  that  typical  Bonnard  in- 
cidental, the  head  of  a  woman  in  the  immediate 
foreground.  This  picture  is  one  of  a  series  of 
Parisian  view;  painted  about  1905,  for  instance, 
Montmartre,  the  Rue  Tholoze,  with  the  Moulin 
de  la  Galette  in  the  distance,  Place  Pigalle,  and 
he  Pont  des  Arts.  All  of  them  have  that  feeling 
of  gaiety  associated    with   Bonnard's  oeurx  . 


Pierre  Bonnard.  Rue  Norvins,  c.  1905.  20^  X  13I 
inches.  Wildenstein. 

Up  and  Down  the  Thames 

AN  exhibition  on  a  particular  theme  demands 
much  research,  but  the  result  can  be  worth- 
while as  bringing  together  variety  of  outlook 
and  manner  of  treatment.  The  Omell  Gallery 
(6  Duke  Street,  St,  James's)  has  been  collecting 
paintings  of  the  Thames  from  Gravesend  to  the 
Upper  Reaches,  and  several  'finds'  are  com- 
prised in  their  early  autumn  exhibition.  For 
instance,  John  Harwood — merely  a  name  with 
the  briefest  information  about  him — but  his 
picture  of  Shipping  off  Gravesend,  showing  two 
early  steam  paddle  boats  and  other  craft  in 
choppy  water  proclaims  an  artist  with  expert 
knowledge  of  marine  painting.  It  is  signed  and 
dated  1829. 

George  Chambers  (1803-40)  was  one  of  our 
best  interpreters  of  sea  and  ships,  both  in  oils 
and  watercolours.  A  sailor  from  boyhood,  he 
so  developed  a  natural  talent  that  he  was  able 
to  retire  from  the  sea  and  become  a  professional 
artist,  winning  royal  patronage  and  popular 
success.  His  Emigrant  Ship  outward  bound  Jrom 
Woolwich  (circa  1835)  has  the  genuine  creative 
style.  Battersea  Reach  by  Penry  Williams,  dated 
1820,  is  especially  attractive  as  showing  this 
part  of  the  river  as  it  was  when  Turner  painted 
from  a  window  in  the  old  church  there,  before 
the  antics  of  Cremornc  Gardens  shocked  its 
rustic  tranquillity  and  industrialism  entirely 
wrecked  it.  Back  to  town,  and  we  are  with 
F.  W.  Watts  at  London  Bridge  Pier  waiting 
for  the  steamer  to  take  us  to  see  the  ascent  of 
tin.  balloon  N.iss.ui  from  Vauxhall  Gardens 
Farther  down  stream  and  there  is  H.M.S. 
Worcester,  the  celebrated  training  ship  at 
Greenhithe,  by  Edwin  Hayes.  The  best  Thames 
landscape  in  this  collection  is  by  B.  W.  Leader 
somewhere  in  the  Upper  Reaches,  dated  1878. 
Twenty  years  later  Alfred  East  was  at  Richmond 


and  recorded  the  scene  from  the  Hill.  Eton 
College,  always  a  favourite  subject,  h^s  been 
'taken'  from  a  Thames  backwater  by  Alfred 
Vickers,  senior,  with  appropriate  romantic 
feeling. 

Clarges  Gallery 

ONE  can  find  pictures  with  appealing  style  at 
Mr.  Richard  McDougall's  select  little  gallery 
(5  Clarges  Street),  and  I  was  interested  to  see  a 
small  oil  painting  by  W.  F.  Witherington,  R.A., 
(1785-1865),  of  a  landscape  with  bridge  over  a 
stream  and  figures.  This  work  transcends  in 
quality  of  paint  and  compactness  of  design  many 
of  Witherington's  large  paintings,  audit  occurred 
to  me  how  important  is  the  question  of  size. 
We  frequently  see  works  both  in  oils  and  water- 
colours  that  would  have  been  better  if  smaller 
in  scale.  Maybe,  large  proportions  are  deter- 
mined by  the  fact  that  they  are  likely  to  catch 
the  eye  of  the  public  when  exhibited. 

I  also  saw  a  group  of  landscapes  none  larger 
than  17  X  14  inches.  The  Lane  Scene  by  S.  D. 
Colkett,  one  of  the  last  members  of  the  Norwich 
School,  came  admirably  into  these  dimensions, 
and  two  by  A.  J.  Stark,  son  of  James  Stark,  also 
said  'much  in  little',  for  they  were  less  than  half 
the  size  of  the  Colkett. 

From  Richard  Wilson's  own  words  we 
gather  that  he  was  disappointed  because  his 
manner  of  painting  was  not  sufficiently  apprec- 
iated. Truly,  only  after  his  death  was  his  genius 
fully  recognised.  None  the  less,  some  artists 
during  Wilson's  lifetime  found  the  master's 
influence  irresistible.  One  such,  John  Rathbone 
(1750-1807)  became  known  as  the  'Manchester 
Wilson',  and  a  small  landscape  by  him  at  the 
Clarges  Gallery  was  inherent  with  Wilson's 
poetic  vision. 

Stubbs  and  Munnings 

GEORGE  STUBBS  painted  several  large 
pictures  of  mares  and  foals  grouped  together, 


JO 


Ludolf  Bakhuysen. 
A  Royal  Yacht 
arriving  off  Plymouth. 
33  x  442  inches. 
Preston  Gallery. 


and  one  that  I  saw  at  Messrs.  Ackermann's 
gallery  (3  Old  Bond  Street)  in  a  sombre  land- 
scape with  an  old  oak  tree  to  the  left  and  river 
and  hills  in  the  background,  is  among  the  best. 
How  effectively  has  the  artist  concentrated  the 
light  on  the  white  mare  and  here  and  there  on 
the  foals  to  accentuate  form  and  movement. 
Exhibited  at  the  Manchester  Art  Gallery  in  i960, 
this  picture,  according  to  a  probably  contem- 
porary label,  was  painted  in  1769,  exactly  two 
hundred  years  ago,  and  is  one  of  the  series  on  a 
similar  theme.  Other  examples  are  in  the 
collections  of  Mrs.  Dewar,  Earl  Fitzwilliam, 
the  Duke  of  Grafton,  Mr.  A.  de  Rothschild,  the 
late  Duke  of  Leeds  and  at  the  Tate  Gallery. 

At  the  same  time  I  saw  Sir  Alfred  Munnings' 
picture  The  Whippet  In  at  the  Ackermann 
Gallery,  and  in  my  opinion  it  lost  nothing  by 
comparison  with  the  Stubbs.  The  difference  was 
that  the  Munnings  work  had  that  vigorous  and 
direct  style  which  was  the  result  of  being  painted 
rapidly  in  the  open  air  and  strong  sunlight.  A.J., 
as  he  was  affectionately  called  by  his  friends, 
was  a  devoted  admirer  of  Stubbs.  I  cannot  but 
think  that  the  old  master  of  the  horse  would  have 
regarded  this  picture  by  the  new  master  as  well 
and  truly  painted. 

'Old  Society'  Men 

FEW  artists  could  assemble  as  much  detail  in  a 
large  watercolour  and  yet  retain  its  freshness 
of  tint  and  tone  as  did  J.  F.  Lewis,  R.A.  (1805- 
76).  He  is  famous  for  his  oriental  scenes  such  as 
Life  in  the  Harem  and  The  Halt  in  the  Desert 
(Victoria  and  Albert  Museum).  Lewis  followed 
Copley  Fielding  as  President  of  the  'Old 
Society'  from  1855  to  1858.  There  is  a  fine 
Lewis  watercolour  at  Mr.  Polak's  gallery  (21 
King  Street,  St.  James's).  The  scene  is  the 
interior  of  the  Moorish  Cathedral  Seville,  and 
mass  is  being  celebrated.  Ir  is  dated  1833  and 
was  painted  when  Lewis  was  staying  with  Mr. 
and  Mrs.  Ford  at  Seville.  In  the  right-hand 
comer  of  this  watercolour  Mrs.  Ford,  wearing  a 
mantilla,  is  seen  at  prayer,  and  her  lady's  maid 
is  mmediately  behind  her.  Richard  Ford  was 
the  author  of  the  well-known  handbook  on 
Spain,  published  in  1845. 


Reverting  to  Copley  Fielding,  he  is  repre- 
sented at  21  King  Street,  St.  James's,  by  a 
scintillating  view  of  Harlech  Castle  111  which 
the  trees  arc  particularly  well  drawn  and 
composed. 

A  third  watercolour  is  Windsor  Castle  by- 
William  Evans  (of  Eton),  also  a  member  of  the 
'Old  Society',  and  one  who  spent  much  of  his 
life  trying  to  teach  young  Etonians  to  paint.  He 
was,  in  fact,  the  second  of  four  generations  of  art 
masters  at  the  College.  The  Thames,  Windsor 
Castle,  traditional  festivals  and  games,  Procession 
oj  Boats,  the  Wall  Came  and  Ad  Montem  often 
occur  in  his  repertoire.  He  is  unique  among 
artists  in  that  there  is  a  house  at  Eton  named 
after  him. 

Dutch  Sea  Painters 

LUDOLF  BAKHUYSEN  (1631-1708),  one 
of  the  company  of  Dutch  marine  artists,  had  an 
effective  style  with  ships  'under  the  weather', 
sometimes  sailing  rather  perilously  close  to  a 
shore.  How  well  he  could  express  the  force  of 
wind  and  wave  may  be  seen  in  the  painting 
entitled  A  Royal  Yacht  arriving  off  Plymouth 
on  the  occasion  of  a  visit  to  this  town  by  Charles 
II  on  August  16th  1677  (Preston  Gallery,  17 
King  Street,  St.  James's).  The  picture  therefore 


has  historic  as  well  as  aesthetic  significance,  for 
the  yacht  was  one  of  three  that  were  used  for 
this  visit,  and  it  is  possible  that  Prince  Rupert 
was  aboard  her,  thereby  adding  a  pleasant 
ceremonial  adventure  to  the  innumerable 
exploits  that  he  had  survived  throughout  forty 
years  of  martial  experience,  both  naval  and 
military.  There  is  a  similar  painting  by  Bakhuy- 
sen 111  the  Alte  Pinakothek,  Munich. 

Comparing  this  work  with  one  by  Simon  de 
Vlieger  (1600-53),  also  at  the  Preston  Gallery, 
we  find  much  in  common  technically,  especially 
as  regards  the  treatment  of  rough  water  to  form 
a  passage  of  strong  light  against  a  dark  surround. 
Hendrik  Vroom  (1566-1640)  was  perhaps  the 
pioneer  of  marine  painting  in  Holland,  the 
tradition  being  enriched  by  Porcellis,  Vlieger 
and  that  great  master  of  the  subject  Willein 
van  de  Velde  the  Younger.  The  Preston  Gallery 
specialises  in  such  marine  pictures  and  a  careful 
selection  is  always  available  there. 

Hal  O'Nians  Gallery 

RECENT  acquisitions  at  the  above  gallery  (6 
Ryder  Street,  St.  James's)  comprise  twenty-six 
old  master  paintings,  mostly  Dutch  but  in- 
cluding works  by  Italian,  French  and  English 
artists.  St.  Jerome  in  a  Cavern,  kneeling  before  an 
open  Book  is  a  tender  picture  by  Gerard  Don, 
best  known  for  his  portraits  of  Rembrandt's 
mother.  Dou,  in  youth,  was  a  pupil  of  Rem- 
brandt but  developed  his  own  style  for  small  and 
highly  finished  genre  paintings,  many  of  which 
are  in  national  collections. 

Jan  (Velvet)  Brueghel's  manner  is  also  very 
personal,  showing  little  influence  from  his 
father's  work.  Christ  Feeding  the  Five  'Thousand 
has  that  miniature-like  quality,  subtle  colour 
and  delicate  blue  distance  typical  of  Jan's  vision. 
This  artist  occasionally  worked  in  co-operation 
with  Rubens  and  others;  and  as  it  happens  there 
is  a  picture  by  him  and  Hendrik  van  Balen 
entitled  I  'enus  and  Two  Cherubs  with  many 
Fish,  Shells  and  Birds  depicting  the  Element  of 
Water  (also  at  the  Hal  O'Nians  Gallery). 
Other  painters  represented  in  a  collection  of 
much  variety  are  Jan  Porcellis,  Sebastian  Vranx, 
Quirinus  Brekelenkam,  Van  de  Velde  the 
Younger,  Jean  Baptiste  Deshays  and  Samuel 
Scott. 


Francesco  (iuardi. 
Piazzetta  di  San  Marco 
verso  S.  Giorgio 
Maggiore. 
2.y«       3«i  inches. 
Gallery  Edmondo 
Sacerdoti,  Via  S. 
Andrea  17,  Milan, 
Italy. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


Poured  in  situ  concrete  wall,  Glenrothes  House.  Designed  and  polystyrene  moulds  made  by  George 
Garson. 


Allen  Jones.  Chest,  before  and  after  being  vacuum-formed.  Xart  Collection  Multiple,  Zurich. 


THE  pursuit  to  find  materials  to  make 
contrivances  to  tall  works  of  art  moves 
at  a  faster  pace,  not  only  in  inventiveness  but 
also  quite  literally  as  the  manufacturers  ot 
multiples  proliferate. 

This  asks  for  two  questions  to  be  answered: 
when  does  an  artefact  become  a  work  of  art? 
And  docs  it  still  remain  a  work  of  art  once  it  can 
be  mass-produced  ? 

We  are  most  of  us  unconsciously  prone  to 
narrow-mindedness  when  we  come  to  define 
what  is  art  and  what  is  not.  We  are  also  apt  to  be 
inconsistent  and  contradictory  according  to  the 
times  to  which  we  belong. 

Idols,  masks  and  totems  from  pre-Columbian 
America,  Sumeria,  India  or  Polynesia  we  now 
regard  as  art  of  a  highly  expressive  nature,  but 
did  their  makers?  And  would  a  rational  18th 
century  man  of  letters  have  regarded  them  so? 
Perhaps  the  carvers  of  the  gargoyles  on  Notre 
Dame  would  have  had  a  better  appreciation. 
On  the  other  hand  both  the  pre-historic  carvers 
and  the  12th  century  ones  (but  not  the  Greeks) 
would  have  been  affronted  if  told  to  consider  a 
voluptuous  Diana  by  Titian  as  a  work  of  art. 

So  although  we  of  the  present  day  may  claim 
an  ever  widening  appreciation  because  we  have 
come  to  recognise  so  much  of  the  savage  or 
primitive  past  as  art,  we  contradict  ourselves 
by  casting  doubts  on  so  much  that  is  con- 


temporary to  us.  The  argument  now  is  not  so 
much  between  the  merits  of  figurative  and  non- 
figurative  art  (we  have  got  that  problem  in 
perspective  by  seeing  it  as  two  different  forms  of 
exploration  complementary  to  each  other) 
but  the  very  strong  doubts  about  artefacts — 
some  of  them  overtly  figurative — setting  up  the 
relevant  emotional  and  mental  feelings  to 
justify  considering  that  they  arc  more  than  mere 
objects. 

It  is  not  enough  for  the  artist  to  claim  'every- 
thing is  art  and  anything  goes  provided  I  say 
so'.  If  he  does  say  this  he  hasn't  thought  about 
his  environment  enough — even  though  he  may 
call  his  work  environmental  art! 

What  is  his  environment,  and  ours?  Teilhard 
de  Chardin  believed  that  mankind  is  on  the 
threshold  of  a  tremendous  upward  surge  of 
consciousness  'to  a  different  and  higher  sphere, 
a  new  spiritual  dimension'.  But  he  warns 
'Further   ideological    clashes   and   moral  dis- 


sensions lie  in  wait  for  us  as  we  go  forward'. 
Now  that  is  what  contemporary  artists  should  be 
conscious  of,  and  although  the  banality  of 
subject  matter — women's  underclothes,  scissors, 
beer-cans — might  seems  a  negation  of  this 
prophesied  enhancement  of  man's  progress,  the 
more  enlightened  artists  are  using  it  as  a  base 
camp.  Rejecting  space/time  travel  they  stay  in 
suburbia,  saying  there  is  plenty  more  to  dis- 
cover in  the  geometry  of  paving  stones,  the 
texture  of  lace  curtains,  and  the  functionalism 
of  lawn  mowers. 

Know  yourself  and  all  that  is  around  you  at 
ground  level,  and  there  is  a  world  of  art 
waiting  to  be  discovered  by  seeing  bits  of 
anatomy  and  everyday  objects  shorn  of  trim- 
mings. You  will  become  more  conscious.  This 
is  what  the  artists  say,  and  if  they  are  right  then 
the  artefacts  are  art. 

And  if  they  are  so  clinically  made  that  a 
manufacturer    can    reproduce    them    in  any 
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Enzo  Plazzotta. 
Jamaican  Girl,  1961). 
Bronze,  60  inches  high. 
Exhibited  at  Stowe  School. 


quantity?  Very  likely  the  craftsman  making  the 
mould  is  more  skilful  than  the  artist:  the  lack  of 
textures — that  is  to  say  the  artist's  'handwriting', 
surely  brings  legitimacy  to  the  reproduction. 
There  is  no  harm  in  as  many  people  as  possible 
having  the  art  work  if  by  doing  so  some  culture 
is  spread  around.  The  latest  firm  to  start  doing 
multiples  is  the  Xart  Collection  based  in  Zurich. 
For  a  start  they  have  chosen  eight  European 
artists:  Getulio  Alviani,  Max  Bill,  Agostino 
Bonalumi,  Pierre  Haubensak,  Allen  (ones, 
Richard  Lhose,  Peter  Phillips  and  Joe  Tilson. 

I  have  from  Spectrum  Colour  Library  in- 
formation about  the  Argentinian  artist  Rogelio 
I'olesello.  I  lis  beautiful  u>li  ured  de<  orations  are 
made  of  acrylic  and  hang  free  from  ceilings  or 
can  be  made  into  reflecting  screens.  Judging  by 
colour  slides  and  photographs  only,  he  appears  to 
have  an  imaginative  ability  in  trapping  light  and 
reflecting  it:  the  effect  must  be  very  pleasant  in 
a  public  room,  and  perhaps  could  even  be  lived 
with  daily. 


Another  brilliant  decorator  of  walls  or  win- 
dows works  in  Edinburgh.  This  is  George 
Garson,  who  started  as  a  painter  but  has  become 
a  Master  Glass  Painter,  working  in  stained  glass 
and  mosaic,  but  also  possessing  the  versatility  to 
work  on  a  huge  scale  in  other  materials  such  as 
concrete  and  synthetics.  He  must  be  invaluable 
to  architects  wishing  to  commission  decorative 
work  for  walls  or  windows  in  buildings  where 
his  work  can  be  designed  into  the  architectural 
elevation. 

The  great  country  houses  of  Britain  are  the 
visible  shape  of  a  civilisation.  Stowe,  in  Bucking- 
hamshire, is  now  a  great  public  school.  The 
house  and  gardens  are  the  best  that  the  18th 
century  could  do — Vanburgh,  Robert  Adam  and 
Blondel  for  the  buildings,  Kent  and  Capability 
Brown  for  the  gardens.  This  spacious  setting 
was  the  scene  this  summer  for  an  exhibition  of 
the  sculptures  of  Enzo  Plazzotta.  Italian  artists 
to  this  day  have  not  lost  their  sensual  joy  in 
exploring  the  plastic  forms  of  the  human  figure. 


Although  Plazzotta  is  obviously  in  a  direct  line 
from  the  great  figure  sculptors,  he  is  not  a 
pasticheur  of  the  past  but  a  modern  who  is  in 
elegant  harmony  with  it.  If  he  is  inclined  at  times 
to  overwork  his  surfaces  at  the  expense  of  the 
interior  forms,  this  is  because  he  dares  to  explore 
and  does  not  take  shelter  from  problems  by 
glossing  them  over  with  formulae.  He  will  take- 
on  any  physical  movement,  expressing  the 
energy  of  dancers  or  the  scorching  of  Icarus. 
Although  the  muscles  under  the  skin  are  knotted 
with  effort  they  should  not  attract  the  eye  more 
than  the  overall  effect  of  the  body's  articulation. 
Sometimes  Plazzotta  stops  the  flow  by  too  much 
anatomic  realism.  His  Jamaican  girl  is  reposed, 
calm  and  sensuous;  this  is  a  major  work  in  any 
company.  It  has  none  of  the  romantic  swee  tness 
of  some  Canova-like  f  igures. 

It  is  hoped  that  Stowe  will  persevere  with  such 
exhibitions.  The  boys  at  the  school  were  fascin- 
ated by  it  and  to  have  their  eyes  opened  this  way 
is  a  real  contribution  to  their  education. 


Continental  Dispatch 


FROM  GERALD  SCHURR 


Bruges.  Flemish  Primitives 

T^IFTY-SIX  museums  and  private  collections 
JL  in  fourteen  countries  have  lent,  until 
September  22nd,  to  the  Muscc  Groningue  at 
Bruges  a  hundred  and  twenty  masterpieces  each 
one  an  enigma  in  that  it  is  not  signed.  These 
fifteenth-century  Flemish  masters  can  only  be 
identified  by  referring  to  other  pictures:  'Maitre 
dc  la  Legende  de  Saint  Ursulc",  'Maitre  du  Saint 
Sang'.  These  anonymous  masters  nevertheless 
reveal  very  strong  personalities,  as  recognizable 
sometimes  as  the  great  masters  (Van  Eyck, 
Memling,  Van  der  Weyden,  for  instance). 
All  of  them  lived  in  the  main  centres  of  artistic- 
creativity  at  the  end  of  the  fifteenth  and  be- 
ginning of  the  sixteenth  century — Ghent,  Bruges, 
Antwerp  and  Brussels. 

It  is  certainly  very  worth  while  to  bring  these 
works  together.  The  examination  and  com- 
parison of  the  panels  which  have  been  scattered 
throughout  the  world  since  they  left  the  pain- 
ters' studios  could  lead  to  new  attributions  and 
unexpected  conclusions  and  arc  already  a  cause  of 
concern  to  international  art  historians.  These 
panels,  discovered  in  odd  corners  of  modest 
churches  and  cleaned  and  restored,  will  start 
new  enquiries  in  a  field  which  scholars  used  to 
consider  sufficiently  authenticated. 


Heidelberg.  A  Tribute  to  Feuerbach 

IT  is  not  easy  to  classify  the  work  of  Anselm 
Feuerbach  (1 829-1 880) ;  his  tragic  heroines 
reveal  a  romantic  nostalgia  for  antiquity.  Some- 
times he  uses  anecdote  and,  in  technique, 
resembles  Thomas  Couture;  other  canvases 
not  so  naturalistic,  display  spiritual  and  mystical 
characteristics  reminiscent  of  the  English  pre- 
Raphaelites  and  the  French  Symbolists.  The 
features  of  most  of  his  Greek  and  Roman 
heroines  resemble  those  of  the  beautiful  Nanna 
Risi  and  many  examples  are  to  be  seen  here  at  the 
Kunstverein  until  September  28th. 

Bordeaux.  Music  in  Art 

FOR  the  twentieth  festival  at  Bordeaux  this 
year  Mile  Martin-Mery  has  chosen  music  in 
art  as  the  theme  for  the  exhibition  in  the 
Galerie  des  Beaux  Arts  (until  September  30th). 
There  are  160  pictures  and  drawings  from  the 
sixteenth  century  to  the  present  day.  From 
Renaissance  Muses  ot  mythology  we  pass  to 
the  lute  players  of  Frans  Hals  and  the  Flemish 
painters  to  the  strictly  regulated  still-lifes  of  the 
seventeenth  century,  to  the  vanites  of  Linard  and 
Stosskoptf,  to  the  decorative  realism  of  the 
Italians  and  the  sober  and  austere  work  of  the 


1.  Master  of  Portraits  of  Princes.  Englebert  of 
Nassau,  1487.  On  exhibition  at  Bruges. 


Le  Nain  brothers.  In  the  eighteenth  century  we 
find  Graces,  Concerts  of  Watteau  and  Lancret 
and  the  Jeune  Homme  ait  violon  of  Chardiri 
(Louvre).  The  nineteenth  century  is  represented 
by  Corot,  Cezanne,  Lautrec  and  Boldini,  the 
twentieth  by  Matisse,  Duty,  |uan  Gris,  Braquc 
and  Picasso.  Fine  drawings  from  Fragonard  to 
Zadkine  including  Ingres  and  Delacroix  are 
shown  among  charming  old  musical  instru- 
ments— spinets,  lutes,  bagpipes  and  a  delicate 
violin  signed  Stradivarius. 

Bordeaux.  Fine  Faience 

STILL  at  Bordeaux  but  this  time  at  the  Muscc 
des  Beaux-Arts  (until  September  30th)  are 
examples  ot  very  skilful  craftsmanship — the 
fine  Bordeaux  faience  of  the  early  nineteenth 
century.  It  was  English  in  origin:  in  the  middle 
of  the  eighteenth  century  the  Staffordshire 
potters  had  perfected  a  method  of  producing 
light  white  pottery  covered  with  a  transparent 
glaze.  After  a  visit  to  England,  Bouton  de 
Saint-Amans  opened  a  factory  near  Bordeaux 
which  was  later  considerably  developed  by  his 
partner  David  Johnston,  an  Irishman.  From 
1835  to  1845  David  Johnston  turned  out 
thousands  of  pieces  with  decoration  at  first 
moulded,  then  applied  and  finally,  as  at  Creil 
and  Montereau,  printed.  Shapes  were  largely 
inspired     by    English     potteries  particularly 


2.  Bartolomeo  Bettera  (1639-1688).  Still-life  of 
musical  instruments.  Galerie  des  Beaux-Arts, 
Bordeaux. 
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3.  Bordeaux  faience  tea-cup  and  saucer  by 
David  Johnston.  Musec  de  Bordeaux. 


Wedgwood.  As  it  was  in  the  Duchy  ot  Aquitaine 
Bordeaux  has  always  been  influenced  by  the 
English  and  some  pieces  by  Johnston,  although 
made  in  Bacalan,  are  marked  'Importation 
anglaise'.  It  is  an  attractive  pottery  of  the 
transitional  period  when  neo-classical  ornament 
was  being  superseded  by  Romantic  decoration. 


Public  sales  in  Paris 

THE  eleven  important  sales  which  took  place 
in  June  in  Paris  at  the  Palais  Galliera  and  the 
Hotel  George  V  realized  a  total  of  25  million 
francs.  Not  many  old  pictures  but  a  great  deal  of 
furniture  and  objets  d'art  of  fine  quality,  par- 
ticularly (on  June  27th)  the  Compagnie  des  hides 
plates  of  the  Duke  of  X  . .  .  which,  thought  to  be 
worth  3  or  4,000  francs,  in  fact  fetched  between 
5  and  10,000  francs  with  the  record  price  (in- 
cluding costs)  of  15,800  for  a  piece  of  the  K'ang 
Hsi  period,  43  cm  in  diameter,  decorated  with  an 
English  coat-of-arms.  There  were  record  prices 
I  too  for  nineteenth  century  pictures:  374,600 
j  francs  for  a  canvas  signed  in  1899  by  Lcbasque 
J  Le  Bain  des  Nymphes,  495,600  francs  for  an  1871 
Guillaumin  (1.26  m   •    1  80  m)  La  Seine  a  Paris 
I  and,  of  special  interest,  1,100,000  francs  for  an 
I  1875  Sisley  54  cm  X  65  cm  Bards  de  Seine  a 
Port-Marly — a  world  record. 


Paris.  Three  hundred  Works  of  Degas 

THE  many  facets  of  the  genius  of  Degas  arc 
being  illustrated  until  September  15th  by  Mine 
Adhemar  at  the  Orangerie  in  an  original  way. 
In  each  room  is  grouped  a  series  of  canvases, 
pastels,  drawings  and  sculptures  from  the  same 
model  or  on  the  same  subject:  dancers,  horses, 
studies  for  La  Famille  Belleli  etc.  From  this  one 
can  sec  how  preparatory  work,  rough  sketches 
and  different  techniques  develop  gradually  into 
the  final  creation. 


At  the  same  time  the  Orangerie  is  exhibiting 
the  gift  to  the  Musee  d'Art  Moderne  by  Marie 
Cuttoli  and  Henri  Laugier  of  fourteen  Picassos, 
six  of  which  belong  to  the  famous  Cubist 
period. 

In  the  French  Provinces 

THERE  arc  several  particularly  interesting 
exhibitions  in  different  parts  ot  France  in 
addition  to  those  devoted  to  Napoleon  which 
will  be  examined  in  detail  in  our  next  issue.  At 
the  Musec  des  Beaux-Arts  at  Bczicrs  arc 
treasures  from  private  collections  in  the  region 
(until  September  30th);  at  the  Musec  Goya  at 
Castres  is  'La  Magic'  (until  September  28th); 
at  the  Musee  de  la  Villa  Marie  at  Frejus  'Autour 
du  Temple  d'Angkor'  (until  October  30th); 
at  the  Musee  des  Beaux-Arts  at  Rhcims  'Trcsors 
des  reliquaires  de  Saintc-Clotilde'  (until  Septem- 
ber 30th);  at  the  museum  at  St.  Malo  'Voyages 
autour  du  monde'  (until  October  30th);  at  the 
Musee  des  Beaux-Arts  at  Troycs  'Renoir'  (until 
September  18th)  and  also  at  the  museum  at 
Auxcrre  'Christine  de  Suede'  (until  November 
30th). 


4.  Degas.  Rearing  Horse.  Bronze  33  cm.Musce  de 
l'Orangerie. 


Art  News  in  pictures 


Henry  Moore's  bronze  King  and  Queen  (1952-53)  now  on 
display,  until  October  12,  in  the  exhibition  of  his  sculptures 
and  drawings  at  the  National  Gallery  of  Modern  Art,  Tokyo, 
sponsored  by  the  British  Council,  the  Blue  Funnel  and  Glen 
Lines  and  Mainichi  Newspapers. 


Right.  Presented  by  Mr.  Howard  Phillips  to  the  British  Museum:  this  German 
glass  goblet  probably  made  in  Nuremberg  in  the  late-seventeenth  century,  the 
wheel-engraved  decoration  perhaps  added  in  Holland,  c.  1700.  Below.  Still- 
Life,  by  Pieter  Claes,  on  panel,  19!  X  26^  inches,  signed.  One  of  more  than 
forty  important  Dutch,  Flemish  and  Italian  Old  Master  paintings  in  the 
current  exhibition  at  the  Leonard  Koetser  Gallery,  13  Duke  Street,  London 
S.W.I. 


Among  the  smaller  recent  acquisitions  made  by  the  British  Museum  is 
this  exceptionally  fine  pierced  ivory  plaque  depicting  St.  Francis  and 
St.  Clare,  probably  carved  in  Ceylon  in  the  mid-seventeenth  century 
under  strong  European  influence. 


In  conjunction  with  an  exhibition  of  early  Islamic 
pottery  at  the  Victoria  and  Albert  Museum 
(October  I  to  November  30),  an  illustrated,  free 
admission,  lecture  will  be  given  October  I  at  18.15 
hours  in  the  museum's  lecture  theatre  by  Dr.  G. 
Fehervari  of  the  School  of  Oriental  and  African 
Studies,  London  University. 


Silver,  10  inch  long  snuff-box,  1680,  made  in  the  form  of  a 
leopard.  Lent  by  the  Skinners'  Company,  London,  to  the 
Pomp  Exhibition  at  the  Royal  Scottish  Museum, 
Edinburgh,  closing  September  13. 
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1.  Rare  Hausmalerei  Nuremberg  faience  jug 
decorated  in  sepia  by  Jobann  Schaper  (1621- 
1670)  signed  with  a  monogram  I.S.  Height  9 
inches.  £3,200  (Sotheby's). 

2.  Important  Chinese  export  porcelain  famille 
rose  armorial  dinner  service,  with  approxi- 
mately 235  pieces.  ,£19,425  (Christie's). 

3.  Victorian  silver  tankard  by  Elkington  and 
Co.,  Birmingham,  1864,  55  oz.  10  dwt.,  height 
II J  inches.  £460.  Victorian  parcel-gilt  wine 
ewer,  the  'Kecchong  Cup',  by  E.C.B.,  1879, 
23  oz.  5  dwt.,  height  12  J  inches.  ,£180  (Sothe- 
by's). 


4.  Russian  coronation  charger  presented  to 
Tzar  Alexander  III,  r.  1881.  diameter  20|  inches. 
£2,300  (Sotheby's). 

5.  Set  of  4  George  III  silver  candlesticks  by 
Philip  Norman,  London,  1767,  84  oz.,  height 
10  inches.  ,£1,995  a*  a  sa'e  of  works  of  art  from 
the  Bedford  Settled  I  si. ties  in  .till  of  the  Church 
of  England  Childrens  Society  (Wobtirn  Abbey). 

6.  Richard  Ansdell.  The  Battle  of  the  Butterflies, 
signed  and  dated  1857,  67  X  49  inches.  £1,650 
(Henry  Spencer  and  Sons  in  conjunction  with 
Knight  Frank  and  Rutley). 


7.  William  Maw  Eglcy.  The  talking  0,1k,  signed 
and  dated  1857,  29]  24]  inches.  £2,300 
(Sotheby's). 


8.  Marseilles  (Veuve  Perrin)  faience  tureen,  base 
and  cover  with  VP  monogram.  Width  14' 
inches.  £1,995  (Christie's). 


9.  James  Webb.   The  port  of  Huy,  Belgium, 
signed  and  dated  1877  8,  2yl       36  inches.  £61 
(Sotheby's). 


10.  Francisco  de  Zurbaran.  The  Immaculate 
Conception,  signed  and  dated  1658,  80  62 
inches.  £11,550  (Christie's). 

11.  Queen  Anne  walnut  bureau  bookcase, 
height  77  inches,  width  29  inches.  £5,300 
(Phillips,  Son  and  Neale). 

12.  Louis  XV  miniature  regulator  clock  in 
ormolu  and  lacquer  case  stamped  F.  Goyer 
JME,  with  8-day  striking  movement  by  Ridereau 
a  Paris.  Height  27  inches.  £3,095  (Christie's). 


13.  Pair  George  II  silver  jugs  by  David  Willaume 
Jr.,    1730,   73   oz.,    height   8   inches.  £16,500 

(Christie's). 

14.  Chinese  carved  blackstone  mountain  bear, 
T'ang  dynasty,  height  7  J  inches.  £2,205  (Chris- 
tie's). 

15.  Antique     19th-century    diamond  flower 

spray  brooch.  £2,100  (Sotheby's). 

16.  Edward  Ladell.  Sll7/  life,  signed  with  mono- 
gram, 16  >  13  inches.  £2,000  (Sotheby's). 


17.  Pair  of  French  bronze  wild  bulls,  signed 
Isadore  Bonheur,  height  15^  inches.  £1,000 
(Henry  Spencer  and  Sons  in  conjunction  with 
Knight  Frank  and  Rutley). 

18.  Barr,  Flight  and  Barr  porcelain  desk  set 
painted  in  the  manner  of  Thomas  Baxter  with 
shells  or  feathers.  Sepia  script  marks.  £2,350 
(Sotheby's). 

19.  Peter  de  Wint.  Landscape  with  a  windmill. 
Watercolour  11]  ;    18  inches.  £3,150  (Christie's). 
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20.  Queen  Anne  silver  coffee-pot  by  Simon 
Pantin,  1709,  27  oz.,  height  <>.  inches.  ,£11,500 
(Christie's). 

21.  Zurich  porcelain  figures:  mother  and  child 
with  butterfly,  modelled  by  V.  Sonnenschcin, 
,£1,800;  shepherd  playing  the  bagpipes,  ,£1,575; 
boy  roasting  chestnuts,  modelled  by  Gabriel 
Klein,  £609  (Christie's). 

22.  James  Hcrtrand.  Ophelia,  signed  and  dated 


1872,   33  A         "]o\    inches.    ,£700  (Sotheby's). 

23.  Italian  late  renaissance  carved  walnut 
refectory  table,  length  68  inches.  ,£750  (King  and 
Chasemorc,  Pu  I  borough). 

24.  Maitre  de  la  Lcgende  de  sainte  Madeleine. 
Portrait  de  Philippe  le  Beau.   Panel  011127 
0111175.241,000  francs  (Ader  and  Picard,  Hotel 
Drouot,  Paris). 


25.  Portuguese  mid-l8th  century  rosewood 
commode.  Width  45  inches.  ,£682  (Christie's). 

26.  Marc  Chagall.  Deux  rases  de  fleurs,  1958. 
Watercolour  and  gouache  25  l<)\  inches. 
127,000  francs  (Rheims  and  Laurin,  Hotel 
Georges  V,  Paris). 

27.  Jean-Honore  Fragonard.  La  Liseuse,  iz\ 
8]  inches.  ,£33,000  (Sotheby's). 


Books  Reviewed 

The  Ruskins  as  collectors  of  Turner 


RUSKIN  AND  TURNER:  By  Luke  Herr- 
mann, (108  pp.,  4  colour  and  97  black  and 
white  reproductions.  Faber.  70s.). 

JOHN  RUSKIN  and  his  father,  John  James 
Ruskin,  began  collecting  Turner  watercolours 
in  January,  1839 — not  'about  1837'  as  both 
Ruskin  and  Luke  Herrmann,  neither  of  whom 
appear  to  have  checked  the  one  indisputable 
source  of  evidence,  assert.  This  first  watercolour 
was  the  Richmond  Bridge,  Surrey.  It  cost  John 
fames  55  guineas.  Thus  it  was  less  than  a  year 
later,  in  December  1839,  when  they  bought  their 
second,  Gosport,  for  60  guineas;  Winchelsea 
followed  a  month  later  (55  guineas). 

The  Winchelsea  was  a  21st  birthday  present  for 
John.  At  the  same  time  John  James  gave  his  son 
an  annual  income  of  £200  'and  watched  with 
some  anxiety  the  use  I  should  make  of  this 
first  command  of  money'.  Imagine,  then,  John 
James's  horror  when  almost  immediately  John 
agreed  to  buy  Harlech  without  even  first  asking 
the  price!  Ruskin's  autobiographical  inexacti- 
tudes are  legion  and  a  sense  of  guilt  for  45  years 
must  have  added  £7  to  the  price  by  the  time  he 
recorded  the  transaction  in  Praeterita.  In  any  case 
he  had  not  paid  for  it  from  his  own  income 
because  it  is  listed  in  his  father's  account  book  in 
April,  1840,  at  60  guineas. 

The  first  section  of  Mr.  Herrmann's  book, 
'Ruskin  as  a  collector  of  Turner  drawings', 
seems  to  be  based  mainly  on  published  facts, 
many  of  them  unfortunately  inaccurate.  John 
James  Ruskin's  account  books,  now  in  the 
Ruskin  Collection  at  Bembridge  School,  Isle  of 
Wight,  contain  precise  details  of  the  purchase  of 
at  least  eighty  Turners;  Ruskin's  own  account 
book,  in  a  private  collection  in  this  country, 
doubtless  contains  many  more  relevant  details. 

A  study  of  the  John  James — John  corres- 
pondence at  Bembridge  would  have  enabled  Mr. 
Herrmann  to  have  added  many  more  details  to 
his  book  about  John  James's  relations  with  the 
dealer  Griffiths  from  whom  many  of  the  earlier 
purchases  were  made  in  the  1840s.  Furthermore 
the  correspondence  gives  an  interesting  insight 
into  the  relationship  between  father  and  son,  as 
far  as  picture  collecting  was  concerned.  JJR 
frequently  warned  his  son  to  beware  of  dealers! 
I  he  exchange  of  correspondence  between 
father  and  son  after  Turner's  death — by  no 
means  all  of  which  is  published  but  which  is 
available  at  Bembridge  and  Yale — is  also  re- 
vealing. 

According  to  the  evidence,  Ruskin  first  met 
Turner  on  22  June,  1840  soon  after  the  acquisition 
of  their  fifth  picture:  Nottingham  (May,  1840). 
The  70  guineas  which  it  cost  seems  to  have 
resulted  in  an  invitation  for  John  to  dine  with 
Griffiths  and  meet  Turner.  Almost  all  personal 
details  ol  this  nature  are  omitted  from  the  book; 


their  inclusion  would  have  greatly  added  to  the 
interest  of  the  story  of  the  collection.  Ruskin 
tells  us  for  instance  how  Turner  was  a  member 
of  the  dinner  party  at  the  Ruskins'  on  John's 
birthday  each  year  from  1844  to  1850.  John 
James's  diary  (at  Bembridge)  shows  that  other 
guests  on  8  February,  1847,  included  George  and 
Thomas  Richmond  and  Charles  Newton.  On 
the  next  birthday  Turner,  Richmond,  Boxall  and 
Eastlake  were  present.  On  1  January,  1849, 
Turner,  Joseph  Severn  and  Thomas  Richmond 
dined  at  Denmark  Hill.  His  health  prevented 
Turner  from  dining  with  the  Ruskins  in  1851. 
He  had  been  invited  on  9  January  in  company 
with  Thomas  Richmond,  Joseph  Severn,  Charles 
Newton  and  others,  but  did  not  go.  Again  he 
turned  down  the  invitation  for  8  February  with 
the  following  little  note:  'J.M.W.T.  begs  to 
present  his  respects  to  Mr  and  Mrs  Ruskin  and 
is  sorry  his  indifferent  health  will  prevent  him 
the  pleasure  of  being  present  at  Denmark  Hill 
on  the  Birthday  of  the  talented  Mr  J.  Ruskin, 
but  wishing  him  many  happy  returns  of  the 
day . .  .' 

Mr  Herrmann  points  out,  rightly,  that  the 
Ruskins  did  not  buy  as  many  Turners  in  the 
later  1840s  as  they  had  done  previously.  But  his 
assumption  that  this  was  due  to  JJR's  reluctance 
to  invest  too  much  money  in  the  work  of  one 
artist  is  hardly  borne  out  by  the  facts — 21  listed 
pictures  between  1839  and  1845  for  £1,596  as 
opposed  to  6  pictures  for  £1,303  5s.  from  1846- 
50. 

A  study  of  the  father's  accounts  reveals  the 
size  of  the  Ruskins'  picture  collection  at  Heme 
Hill  and  later  at  Denmark  Hill  but  of  course  it 
does  not  necessarily  list  those  pictures  which 
John  actually  paid  for  himself.  For  example,  in 
1840  JJR  owned  £1,200  worth  of  pictures.  Ten 
years  later  he  valued  his  'furniture,  wine  and 
pictures'  at  £5,800.  In  1859  he  had  96  Turners 
worth  £9,000  and  two  Turner  oils,  £1,500.  By 
i860  the  figure  had  risen  to  £12,000,  dropping 
in  1 861,  the  year  of  Ruskin's  gifts  of  Turners  to 
Oxford  and  Cambridge,  to  £10,000.  From  1861 
until  JJR's  death  in  1864  the  figure  remained 
constant  at  £10,000,  with  the  note  against  the 
final  listing  of  this  figure,  'Pictures  as  lately 
selling  are  worth  £25,000'.  Curiously  the 
annual  total  valuation  is  not  increased  in 
January,  1862,  as  a  result  of  the  purchase  for 
£1,600  in  the  previous  March  of 'Drawings'. 
Presumably  these  were  Turners.  Further  details 
would  be  interesting. 

John  James  only  seems  to  have  owned  two 
oils  by  Turner:  The  Slave  Ship  and  The  Grand 
Canal,  Venice.  'The  Slaver',  as  the  Ruskins 
knew  it,  was  bought  in  January,  1844.  The  price 
was  250  guineas,  but  JJR  actually  gave  £241  10s. 
and  a  Cattermole  for  it.  Mr  I  lerrmann  is  quite 
correct  in  his  conclusion  that  The  (.rand  ('anal 


was  not  bought  until  after  1845.  In  fact  it  came  to 
Denmark  Hill  in  April,  1847,  for  800  guineas. 

One  may  look  on  the  gifts  of  Turners  to 
Oxford  and  Cambridge  in  1861  as  the  beginning 
of  the  first  dispersal  of  the  Ruskin  collection, 
and  in  this  part  of  his  book  Mr  Herrmann  goes 
into  rather  more  detail  when  he  quotes  corres- 
pondence between  Ruskin  and  Acland  re- 
garding the  Oxford  gift.  Had  Mr  Herrmann 
realised  that  it  was  JJR  who  had  paid  £1,050 
for  the  17  drawings  of  the  Loire  series  in  Feb- 
ruary, 1858,  (he  had  paid  £500  for  a  further 
unspecified  10  drawings  in  the  same  month), 
and  paid  £68  us.  for  frames  and  £78  18s.  6d. 
for  cases  for  the  Oxford  gift  in  1861,  he  would 
have  realised  that  John  James  Ruskin  must  have 
been  in  complete  agreement  with  the  gift, 
which  must  have  been  as  much  his  own  as  his 
son's. 

Ruskin  inherited  the  Turners  together  with 
the  rest  of  his  father's  estate  in  1864.  In  1869 
he  offered  for  sale  at  Christie's  41  lots  of  Turners. 
They  realised  some  £2,200.  'The  Slaver'  was 
bought  in  at  1,945  guineas.  It  was  sold  subse- 
quently with  the  other  oil,  The  Grand  Canal,  in 
1 872  when  Ruskin  moved  to  Brantwood  because 
the  rooms  of  his  new  house  were  not  large 
enough  for  them.  Mr  Herrmann  points  out 
that  Ruskin  sold  eleven  more  Turners  at 
Christie's  in  1882.  However,  had  he  read  the 
footnote  to  his  quoted  source  of  information 
he  would  have  found  that  only  two  drawings 
were  actually  sold;  the  remaining  nine  were 
bought  in. 

A  completely  detailed  account  of  the  purchase 
(with  prices),  dispersal  and  present  locations  of 
the  300-odd  Turners  once  owned  by  the 
Ruskins  would  have  added  to  the  value  of 
Ruskin  and  Turner,  and  been  of  great  interest 
to  Ruskin  and  Turner  students  alike.  Of  par- 
ticular interest  would  have  been  the  fate  of  the 
remaining  52  Turner  drawings  which  Ruskin 
listed  in  1885  in  the  manuscript  now  at  Yale. 
The  final  listing  of  the  collection  is  in  Sotheby's 
sale  catalogue  of  the  Brantwood  pictures  on  20 
May  193 1.  This  sale  listed  only  13  Turner 
drawings  and  watercolours:  3  attributed  to 
Turner,  and  the  oil  self-portrait  as  a  youth. 

I  had  hoped  that  Raskin  ami  jTurnerwould  at  List 
be  a  complete  account  of  the  Ruskin  collection; 
but  its  details  just  touch  the  edge  of  the  subject. 
So  much  available  material  is  omitted  and  Mr. 
Herrmann  has  relied  too  much  on  Ruskin's 
own  unverified  word.  The  book  would  have 
done  better  to  devote  itself  exclusively  to  the 
story  of  the  Ashmolean  Collection  of  Turners. 
The  book's  catalogue  of  this  collection — each 
picture  illustrated — is  a  valuable  record  of  an 
important  collection  and  the  survey,  based  on 
the  Oxford  drawings,  of  Turner  as  a  draughts- 
man is  a  useful  adjunct  to  it. — J.S.I ). 
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New  from  Phaidon 


Pietro  Longhi 

Complete  edition 

Terisio  Pignatti  Includes  reproductions  of  all 
the  paintings  and  drawings  known  to  be  by 
Longhi,  as  well  as  many  works  of  uncertain 
attribution,  c.  550  illus.  (24  colour  plates). 
1U  x  9f  in. 

September    £  1 2 


The  Art  of  Illumination 

P.  D'Ancona  and  E.  Aeschlimann  A  selection  of 
miniatures  showing  early  Christian,  Byzantine 
and  ornamental  Carolingian  manuscripts,  and 
Romanesque  illumination.  64  pp.  text,  126 
plates  (23  in  colour).  12x9  in. 

September    £7  10s. 


Later  Georgian  Pictures 
in  the  Royal  Collection 

Oliver  Millar  A  detailed  catalogue  of  580 
pictures  by  artists  working  in  England  between 
1760  and  1830. 

Text  volume  -  236  pp.  text,  36  pp.  illus.  Plate 
volume  -  303  plates  (7  in  colour),  100 
comparative  illus.  12  x  9  in. 

October   Set:  £12 


The  Drawings  of 

Leonardo  da  Vinci 

in  the  Royal  Collection 

Vol.  Ill  -  The  Anatomical  Drawings 

Kenneth  Clark  Second  edition,  revised  with 
the  assistance  of  Carlo  Pedretti.  The  finest 
collection  of  Leonardo's  drawings  in  the 
world. 

72  pp.  text,  c.  224  illus.  12     9  in. 

October  £8 


The  Art  of  Ancient 
Mesopotamia 

Anton  Moortgat  By  its  detailed  examination  of 
individual  objects,  group  finds  and  archaeo- 
logical sites,  this  study  gives  a  clear  picture  of 
"the  classical  art  of  the  ancient  Near  East'. 
342  pp.,  302  plates,  117  line-drawings. 

October    £6  10s. 


Phaidon  Press  Ltd 
5  Cromwell  Place 
London  SW7 


US  Distributors:  Praeger  Publishers  Inc. 


GREEK  POTTERY  IN  THE  BRONZE 
AGE:  By  A.  D.  Lacy.  (318  pp.  4  maps.  4 
colour  plates.  1 1  s  text  figures.  Methuen. 
£7  7s.) 

THIS  is  an  ambitious  survey  of  Greek  pottery 
of  the  Aegean  Bronze  Age  which  lasted  almost 
two  thousand  years  (c.  2900-1000  B.C.).  During 
tliis  period  which  includes  the  Minoan  and 
Mycenean  civilisations,  the  Greeks  of  Crete, 
mainland  Greece,  and  the  islands  produced 
pottery  of  excellent  quality  in  design,  style, 
and  surface  decoration.  Mr  Lacy,  in  addition 
to  illustrating  the  art,  discusses  the  'social  and 
cultural'  use  of  the  pottery. 

After  a  brief  account  of  the  Neolithic  period 
and  a  digression  on  Sir  Arthur  Evans,  to  whom 
all  archaeologists  are  indebted  for  'the  foun- 
dations so  wonderfully  laid'  by  him,  (pp.  14-19) 
the  author  commences  his  account  of  Early 
Minoan  I.  The  pottery  is  arranged  in  three  main 
groups,  Early,  Middle,  and  Late,  following  the 
long-dying  archaeological  'superstition'  of 
triple  arrangement.  Pottery  is,  of  course,  the 
least  destructible  of  archaeological  material 
and  so,  in  the  absence  of  coins,  or  written 
documents,  the  most  valuable  source  of  evi- 
dence for  the  civilisation  which  produced  it. 
E.  M.  vases — including  the  'teapot'  shape,  were 
decorated  with  linear  patterns  and  it  is  not  until 
the  M.  M.  Kamares  ware  that  the  decoration  is 
colourful  and  naturalistic;  here  we  are  intro- 
duced to  the  octopus,  a  prominent  motit 
because  of  its  adaptability  to  the  vase  surface 
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over  which  it  readily  spreads  and  because  of  its 
appropriateness  in  the  case  of  a  sea-faring  nation 
such  as  Crete.  To  M.M.  Ill  belong  the  large 
man-sized  storage  pithoi  from  Knossos.  The 
height  of  artistic  skill,  however,  appeared  in  the 
L.  M.  Palace  style  wares  and  the  general  reader 
will  undoubtedly  be  familiar  with  illustrations 
of  vases  such  as  the  Marseilles  Ewer  (fig.  44a) 
decorated  with  nautilus  shells  and  other  marine 
creatures.  The  design  is  completely  free  ranging 
and  no  longer  limited  to  the  earlier  tectonic 
scheme  of  decoration.  Throughout  the  Minoan 
period  vase  shapes  multiply  and  stylised 
Egyptianising  motifs  show  clearly  their  source 
of  inspiration;  these,  in  turn,  throw  an  important 
light  on  commercial  and  cultural  links.  A 
summary  treatment  of  Aegean  Bronze  Age 
scripts  is  included(i26-i3i). 

In  chapter  4  Mr  Lacy  examines  the  develop- 
ment of  Mycenean  pottery  following  the  pat- 
tern adopted  for  Minoan  except  that  there  is  a 
rather  more  substantial  introduction  to  the 
subject  of  vase  shapes  and  common  motifs. 
Two  main  differences  arc  self-evident,  namely 
the  greater  degree  of  formality  in  design  (par- 
ticularly noticeable  111  the  case  of  the  octopus) 
and  the  introduction  of  human  figures  (as  in  the 
Warrior  vase,  tig.  94c). 

The  final  section  deals  with  the  output  ot 
the  Cycladcs — substantial  in  quantity  but  not 
of  the  same  artistic  quality  as  vases  from  Crete 
or  Mycenae — and  ends  with  the  Dorian  in- 
vasion of  1 200-1 100  B.C. 

The  chronological  table  included  at  the 
beginning  of  the  book  will  be  of  no  small 
assistance  to  the  layman  who,  in  view  of  the 
arguments  of  recent  years,  may  be  excused  for 
thinking  that  the  dates  of  the  Minoan  and 
Mycenean  periods  derive  from  a  somewhat 
'procrustcan'  chronological  framework.  A  use- 
ful bibliography  and  index  complete  this 
comprehensive  and  well-illustrated  account  of 
an  important  phase  in  the  history  of  Greek 
pottery. — J.F.H. 


CHARLES  RENNIE  MACKINTOSH:  By 

Robert  Macleod  (Country  Life.  35s.) 

WHEN  111  1952  Professor  Thomas  Howarth 
published  his  book  'Charles  Rcnnic  Mackintosh 
and  the  Modem  Movement'  the  subject  could 
be  said  to  have  represented,  for  the  majority,  a 
slightly  eccentric  historical  taste.  Seventeen  years 
later  'art  nouvcau'  has  come  to  be  appreciated 
and  even  widely  adopted  by  a  new  generation 
as  a  style  for  its  own.  A  wrought  iron  fantasy 
on  the  roof  of  Mackintosh's  masterpiece  Glasgow 
School  of  Art  and  barely  noticed  111  the  earlier 
book,  has  been  promoted  to  a  whole  page 
frontispiece  111  the  one  under  review.  The 
reasonable  expectation  ot'  a  wider  readership 
now  permits  the  inclusion  ol  colour  plates  and 
with  the  further  development  of  printing,  black 
and  white  illustrations  cm  be  interlarded  where 
need  be  through  the  text. 

In  his  new.  short  study  Mr.  Macleod  does  not 
aim  to  supersede  Professor  1  lowarth's  massive 
work,  but  to  extend  its  perspective  backwards 
into  the  ideological  vortex  of  Victorian  times. 
In  an  atmosphere  of  blatant  derision  or  careless 
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neglect,  Professor  Howard)  took  the  sure 
pioneer  course  in  collecting  the  tacts  of  Mackin- 
tosh's life,  and  then  relating  his  architectural, 
graphic  and  interior  design  to  the  wider  move- 
ment current  in  Europe  and  the  United  States 
at  the  time.  With  this  task  accomplished,  Mr. 
Macleod  can  now  set  out  to  show  that  Mackin- 
tosh was  no  'isolated  genius  without  ancestry 
or  progeny'  but  'a  last  and  remote  eftorescence 
of  a  vital  British  tradition  which  reached  back  to 
Pugin',  if  not  beyond. 

The  drafts  ot  some  lectures  delivered  by 
Mackintosh  while  still  a  young  man  in  the 
1890's  have  been  discovered  by  Mr.  Macleod 
in  the  Glasgow  University  collection.  He  has 
also  discovered  that  important  sections  of  them 
have  been  taken  almost  word  for  word  from 
the  writings  of  the  architect  W.  R.  Lethaby. 
Could  it  be  that  this  plagiarism,  however  well 
intentioned,  holds  the  clue  in  fact  to  Mackin- 
tosh's later,  tragic  decline?  His  genius  lay  per- 
haps in  interpretation  rather  than  in  innovation, 
so  that  when  the  ideas  and  circumstances  that 
had  inspired  and  directed  him,  had  been  worked 
out  and  changed,  he  could  not  meet  the  chal- 
lenge without  disillusion  and  a  dark  personality 
already  weakened  by  drink.  But  his  wife  loved 
him,  and  in  his  last  years  until  his  death  in  1928 
she  inspired  a  series  of  powerful  watercolour 
studies  of  landscapes,  plants  and  flowers  whose 
forms  and  masses  inevitably  recall  the  buildings 
and  interiors  he  had  previously  designed. 

For  a  book  of  this  character  it  is  sad  to  see  a 
sometimes  difficult  text  made  the  more  difficult 
to  digest  by  the  use  of  twin  columns  of  type  to 
a  page.  This  device,  always  so  tiring  to  the  eye, 
is  to  a  certain  extent  offset  by  the  splendid 
monochrome  and  colour  photographs  of  Mr. 
Keith  Gibson,  and  an  overall  design  by  Mr. 
Bryan  Dunn  of  a  starkly  elegant  appeal. — F.B. 


WATERCOLOUR  PAINTING  IN  BRI- 
TAIN. VOLUME  III,  THE  VICTORIAN 
PERIOD:  By  Martin  Hardie.  (B.  T.  Bats- 
ford.  £6  6s.) 

THE  first  two  of  Martin  Hardie's  monumental 
treatise  on  watercolour  painting  in  Britain  have 
each  been  discussed  at  length  in  these  columns, 
and  with  the  appreciation  they  richly  deserve. 

The  third  and  final  volume  is  distinctly  an 
anti-climax:  for  reasons  largely  beyond  the 
author's  control  it  represents  a  steep  descent  from 
the  high  level  attained  in  the  previous  instal- 
ments; which  in  their  excellencies  are  in 
some  respects  unrivalled.  The  most  conspicuous 
and  provoking  defect  is  in  the  arrangement.  If 
Hardie  did  not  live  long  enough  to  impose  a 
final,  logical  and  coherent  plan  on  his  work,  or 
failed  to  do  so,  the  editors  (Messrs.  Dudley 
Snelgrove,  Jonathan  Mayne  and  David  Taylor), 
who  have  seen  it  through  the  press,  have 
certainly  not  made  good  the  defect. 

This  volume  is  still  more  haphazard  in  struc- 
ture than  its  predecessor,  chronologically  arbi- 
trary and  confusing  in  a  high  degree.  Though 
entitled  'The  Victorian  Period',  it  surprisingly 
opens  with  a  chapter  on  foreign  travel  and 


architectural     draughtsmen,     among  whom 
figure  prominently  Henry  Edridgc  (1769-1821), 
one  of  whose  charming  drawings  illustrated  full 
page  of  an  'Unknown  Gentleman  with  two 
children'  is  dated  1799  and  quite  void  of  archi- 
tectural interest — William  Pether  (1738-1821), 
Francis    Sargent   (Fl.    1800-11)    and  George 
Shepherd    (1800-30).    There    are    long  and 
valuable  appendices,  substantially  revised  and  en- 
larged by  Mr.  Ian  Fleming  Williams,  and  amply 
illustrated   on    'Drawing   Masters'   and  'The 
Amateur',  which  obviously  have  less  relation  to 
the  ostensible  period  than  to  those  which  have 
gone  before.  And  to  deal  with  the  amateur  in 
general    rather    than    with    the  outstanding 
representatives  of  his  class,  necessarily  involves 
some  overlapping,  whatever  may  be  said  for  his 
special  position  and  the  influence  and  patronage 
he  dispensed.  Sir  George  Beaumont,  for  instance, 
has  already  appeared  in  the  previous  volume, 
now  he  appears  again  with  an  illustration; 
while  it  is  surely  an  eccentricity  of  planning 
which  allows  so  gifted  and  now  well-known  an 
artist  as  William  Alexander  to  be  relegated  as  a 
drawing-master    to    an   appendix   and  there 
allowed  much  less  space  than  John  Malchair 
(1729-1812),  an  interesting  and  idiosyncratic 
but  inferior  exponent.  Remove  the  opening,  and 
in  the  Victorian  context  partly  irrelevant  open- 
ing chapter,  along  with  the  discursive  appendices 
and  we  should  be  left  with  quite  a  small,  though 
lavishly  illustrated,  book.  Nor  perhaps  could  it 
profitably   have  been  much  enlarged.  With 
Turner  and  Constable  (the  one  surviving  more 
than  a  decade  of  the  Queen's  reign,  the  other 
dying  in  its  opening  year)  and  all  the  most 
famous  early  masters  of  watercolour  painting 
already  disposed  ot  (even  David  Cox,  in  many 
of  his  late  drawings,  so  essentially  a  Victorian 
romantic,  only  comes  in  as  it  were,  by  a  side 
wind)  this  is  a  procession  for  the  most  part  of 
highly  competent  second  raters,  landscape  and 
figure    painters,    in    places   approximating  a 
catalogue  raisonnc,  when  the  author  one  feels 
becomes  bored  with  mediocrity.  But  there  are 
exceptions  who  fire  his  appreciation.  Hardie,  for 
instance,  pronounces  Thomas  Collier  (1840- 
91)  to  be  'one  of  the  supreme  watercolour 
painters  of  England'  (a  verdict  that  looking 
backwards  seems  hard  indeed  to  endorse),  and 
he  is  a  warm  admirer  of  the  Pre-Raphaelites, 
particularly  of  Rossetti,  thus  anticipating  the 
high  favour  the  school  now  enjoys. 

If  in  his  review  of  the  decline,  the  silver  age 
of  the  art,  Hardie's  distinctive  qualities  are 
somewhat  in  eclipse,  inhibited  by  the  character 
of  the  material  with  which  he  has  to  deal,  they 
are  still  conspicuous — zest,  acute  criticism, 
sensitive  perception  and  an  unrivalled  under- 
standing of  technique,  the  outcome  of  close 
study  and  long  experience  as  an  artist;  and,  one 
may  add,  his  lucid,  vigorous  prose,  rising  on 
fitting  occasions  to  eloquence. 

These  three  massive  and  worthily  produced 
volumes  are  an  impressive  and  lasting  monument 
to  the  author.  There  is  a  bibliography  of  pub- 
lications on  artists  which  includes  magazine 
articles  and  tested  at  random,  is  obviously  in- 
complete.— R.E. 
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The  American  Connoisseur 


Rookwood  pottery 

and  foreign  museum  collections 


HERBERT  PECK 


BY  the  end  of  1901  at  least  sixty  examples  of  Rookwood 
pottery  had  been  accessioned  by  twenty-four  foreign 
museums,  twenty-three  of  which  were  located  in  major  cities 
of  Europe  and  one  in  Tokyo.  This  recognition  and  acceptance 
by  the  leading  art  authorities  of  the  Old  World  was  one  of  the 
important  influences  in  establishing  the  reputation  of  Rookwood 
as  America's  foremost  art  pottery,  a  position  which  it  held  for 
nearly  forty  years. 

Founded  in  1880  by  Mrs.  Maria  Longworth  Nichols,  the 
Rookwood  Pottery  was  started  in  a  converted  schoolhouse  in 
Cincinnati,  Ohio.  Initially  financed  by  her  father's  wealth,  Mrs. 
Nichols  was  not  dependent  on  the  commercial  success  of  the 
enterprise  and  placed  the  emphasis  on  the  pottery's  artistic 
developments.  That  it  shortly  became  a  profitable  business  is  a 
tribute  to  the  high  artistic  quality  of  its  output. 

From  the  first,  the  establishment  of  this  new  'art  industry'  on 
the  bank  of  the  Ohio  River  attracted  considerable  attention 
and  the  pottery  immediately  became  a  showplace  for  visitors 
to  the  city.  Oscar  Wilde  and  Seymour  Heyden,  the  English 
etcher,  were  among  the  visitors  to  inspect  its  operations  during 
the  first  year. 

At  the  start  Rookwood  utilized  many  varied  types  of  decor- 
ation: incised  and  carved  designs,  decoration  with  applied  relief, 
slip-painting  both  over  and  under  the  glaze,  and  frequent  em- 
bellishment with  gold.  By  1885  however,  the  pottery  began  to 
concentrate  on  a  distinctive  style  of  slip  decoration  underglazc, 
and  floral  designs  predominated  as  they  offered  the  widest  scope 
for  the  limited  palette  of  colours  then  available. 

Under  the  able  direction  of  her  factory  superintendent, 
Joseph  Bailey,  an  experienced  English  potter1  who  had  migrated 
to  the  United  States  in  1848,  the  pottery's  output  increased  in 
quantity  and  improved  in  quality  as  the  staff  of  artists  and 
decorators  gained  experience  in  the  comparatively  new  art  of 
slip  decoration. 

Although  Rookwood  received  its  first  recognition  in  inter- 
national competition  by  the  award  of  a  'Special  Mention'  at 
the  Twelfth  Annual  Exhibition  of  Painting  on  China,  held  in 
London  in  T887,  it  was  the  award  of  a  Gold  Medal  to  Rookwood 
at  the  Exposition  Universelle  in  Paris  in  1889  that  first  awakened 
the  interest  of  the  European  audience.  As  a  result,  the  Musc'v 
National  de  Ceramique,  in  Sevres,  France,  and  the  Imparmu- 
veszeti  Museum,  in  Budapest,  Hungary,  became  the  first  of  the 
European  museums  to  accession  examples  of  this  new  American 
art. 

1.  Musee  National  de  Ceramique,  Sevres,  France,  acquired  this  Rookwood 
vase  in  1889.  It  has  a  simple  incised  decoration  depicting  St.  (ieorge 
slaying  the  dragon,  executed  by  artist  William  P.  McDonald. 
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2.  &  3-  Two  pieces  of  Rookwood  acquired  by  the 
Museum  of  Decorative  Arts,  Budapest,  Hungary, 
in  1889.  The  one  at  left  was  broken  during  World 
War  II  and  has  been  repaired;  the  one  at  right  is 
an  example  of 'Tiger  Eye',  the  aventurine  glaze 
first  developed  accidentally  at  the  Cincinnati 
pottery  in  1884.  Courtesy  Iparmuveszeti  Museum, 
Budapest.  Photo  by  Judit  Karasz. 


4.  This  ewer  decorated  by  Kataro  Shirayamadani 
with  chrysanthemums  painted  underglaze  and 
embellished  with  a  silver  overlay  applied  by 
Gorham  Mfg.  Co.,  silversmiths  of  Providence, 
R.I.  Courtesy  Kunstgewerbemuseum ,  Berlin. 


5.  Characteristic  floral  decoration  shows  wild 
carrot  blossoms  by  Rookwood  artist  Sara  Sax, 
executed  in  1899  and  acquired  by  the  Royal 
Industrial  Art  Museum,  Berlin,  at  the  Paris 
Exposition  in  1900.  Courtesy  Kunstgewerbe- 
museum,  Berlin. 


Colour  1.  This  beautiful  piece  of  staniard 
Rookwood  was  decorated  in  1900  by  Albert  R. 
Valentien  and  was  acquired  at  the  time  of  the 
Paris  International  Exposition  that  year  by 
Justice  Brinckmann  for  the  collections  of  the 
Museum  fur  Kunst  und  Gewerbe,  Hamburg, 
Germany,  from  S.  Bing,  L'Art  Nouveau,  Paris 
at  a  cost  of  625  francs.  Slip  painting  under  the 
glaze  using  flower  subjects  for  decoration  was 
the  predominant  characteristic  of  Rookwood 
ware  up  to  that  time.  (Note:  625  French  francs 
at  the  time  was  the  equivalent  to  $125  American, 
at  the  then  current  rate  of  exchange.)  Photo  by 
Hans-Joachim  Heyden.  Museum  fur  Kunst  und 
Gewerbe,  Hamburg. 

Colour  2.  Portraits  executed  on  mugs,  vases,  and 
plaques  were  popular  with  the  decorating  staff 
but  floral  themes  were  preferred  by  the  sales 
department  at  the  Rookwood  Pottery.  The 
stein  shown  was  painted  underglaze  by  Rook- 
wood artist  Matthew  A.  Daly.  Date  is  not  given. 
The  pewter  lid  was  applied  at  the  pottery,  circa 
1890-1895.  Photo  Courtesy  Cincinnati  Art  Museum. 

Colour  3.  Standard  Rookwood  was  the  pre- 
dominant style  of  the  pottery's  production  from 
1885  to  1900.  Vase  shown  was  decorated  under- 
glaze by  Kataro  Shirayamadani  in  1897.  Photo 
Courtesy  Cincinnati  Art  Museum. 
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Ill  this  connection,  it  is  of  interest  to  note  that  the  Rookwood 
Pottery  did  not  have  its  own  exhibit  at  the  Paris  Exposition  in 
1889;  its  wares  were  displayed  in  the  booth  of  Davis  Collamore 
&  Co.,  a  leading  American  importer  of  fine  china,  cut  glass,  and 
crystal.  The  Collamore  firm  served  as  exclusive  national  sales 
agent  for  Rookwood  at  the  time.  Apparently  the  Rookwood  on 
display  attracted  immediate  interest  because  ot  its  unusual 
brilliancy  of  colour:  its  combination  of  the  use  of  artificially 
coloured  clay  bodies,  coloured  slip  decoration,  and  coloured 
glazes,  tinted  with  metallic  oxides,  was  new  to  the  European 
audience.  It  is  reported  that  the  judges  were  hesitant  to  award 
the  first  prize  to  Rookwood,  fearing  that  the  results  shown  might 
be  a  'freak  of  the  fire'  and  could  not  be  duplicated.  Thereupon 
Collamore  cabled  to  Cincinnati  for  a  second  shipment.  When 
it  arrived,  the  judges  were  satistied  and  the  Gold  Medal  was  given 
to  Rookwood. 

Four  years  later,  at  the  World's  Columbian  Exposition  in 
Chicago,  Rookwood  had  its  own  exhibit.  In  describing  it,  Dr. 
Edwin  Atlce  Barber,  curator  of  pottery  and  porcelain  at  the 
Pennsylvania  Museum  in  Philadelphia,  and  the  leading  authority 
on  pottery  in  the  United  States,  wrote:  'The  exhibition  of 
Rookwood  faience  at  Chicago  commanded  the  admiration  of  the 
world  .  .  .  The  English  and  French  potters  found  in  this  marvelous 
development  of  an  indigenous  American  art,  a  never  failing 
source  of  astonishment  .  .  .'  It  is  not  surprising,  therefore,  that 
the  'Highest  Award'  was  presented  to  Rookwood  pottery,  and 
that  several  more  European  museums  acquired  examples  of  the 
ware  for  their  collections. 


However  when  Rookwood  was  awarded  the  Grand  Prix  at 
the  Paris  International  Exposition  in  1900,  interest  in  its  pro- 
ductions soared  to  a  new  high.  Retail  purchases  of  its  ware  at 
the  Paris  Exposition  totalled  10,400  dollars  and  among  the 
buyers  were  representatives  of  several  European  museums, 
particularly  those  with  an  interest  in  the  industrial  arts.  Also 
at  the  time  of  the  exhibition,  the  firm  of  S.  Bing,  in  Paris, 
was  appointed  the  exclusive  sales  agent  to  represent  Rookwood 
pottery  in  Europe.  And  the  Bing  firm  managed  the  exhibitions 
of  Rookwood  at  the  Exposition  Internationale  de  Ceramiques 
et  de  Verrcrie,  in  St.  Petersburg,  Russia,  in  1901,  where  the 
pottery  received  the  Grand  Prix,  and  at  the  International  Ex- 
position of  Modern  Decorative  Art,  in  Turin,  Italy,  in  1902, 
where  Rookwood  was  given  a  'Diploma  of  Honour',  the 
highest  award. 

When  Mrs.  Nichols  remarried  in  1886  following  the  death 
of  her  first  husband  and  became  Mrs.  Bellamy  Storer,2  her 
interest  in  the  Rookwood  Pottery  gradually  diminished.  In  1890 
she  turned  her  interest  over  to  her  manager,  William  W.  Taylor, 
and  under  his  able  direction  the  business  continued  to  expand. 
A  new  and  larger  factory  was  built  in  1892  on  the  top  of  Mt. 
Adams,  overlooking  the  downtown  business  section  of  Cincin- 
nati. Here  the  staff  was  enlarged  and  the  sales  grew  steadily  in 
spite  of  increasing  competition  from  other  potteries  which  had 
begun  to  copy  Rookwood's  distinctive  styles.  The  three  major 
competitors  were  the  S.  A.  Weller  Pottery  Company,  the  J.  B. 
Owens  Company,  and  the  Roscville  Pottery  Company,  all 
located  in  Zanesville,  Ohio.  The  management  at  Rookwood 


6.  Rookwood  'Iris' 
type  vase,  light  green 
fading  to  bluish 
ground  at  base  with 
rendering  of  water 
plants  painted  by 
John  D.  Wareham  in 
1898  shows  influence 
of  art  nouveau  trend. 
Originally  in  the 
Central  School — 
Steiglitz  Museum,  it 
is  now  in  the  custody 
of  the  Hermitage  in 
Leningrad.  Courtesy 
State  Hermitage 
Museum,  Leningrad. 


7.  One  of  seven 
examples  of  Rook- 
wood acquired  by  the 
Central  School — 
Steiglitz  Museum  in 
1900  and  now  in  the 
custody  of  the 
Hermitage  Museum 
in  Leningrad.  The 
apple  blossoms  were 
painted  underglaze  by 
Kataro  Shiraya- 
madani.  Courtesy 
State  Hermitage 
Museum,  Leningrad. 
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8.  At  the  Moravska  Galcrie,  Brno,  Czechoslo- 
vakia, is  this  unusual  example  of  Rookvvood. 
Designed  by  John  D.  Wareham,  it  has  a  metal 
overlay  of  copper  seahorses  applied  by  the 
'electro-deposit'  method  on  a  blue-black 
ground.  Courtesy  Moravska  Galcrif,  Brno.  Photo 
by  Dalibor  Sttchy. 


9.  Yellow  wild  roses  with  green  leaves  on  dark 
brown  ground  was  executed  in  1899  by  Harriet 
E.  Wilcox  and  accessioned  by  the  Industrial  Art 
Museum  in  Prague  in  1900.  Inset  shows  the  base 
with  the  Rookwood  factory  marks,  the  artist's 
initials  (incised  and  upside  down  in  picture)  and 
a  special  paper  label  affixed  to  ware  sold  at  the 
Paris  International  Exposition  in  1900.  Other 
labels  are  museum  records  of  the  piece.  Courtesy 
Narodni  Galerie,  Prague.  Photos  by  Majka 
Pavlikova. 


was  very  conscious  of  their  activities  and  referred  to  them  as 
'those  counterfeiters  and  imitators'. 

In  the  effort  to  improve  its  wares,  both  technically  and  artisti- 
cally, Rookwood  sent  several  members  of  its  staff  for  study 
abroad.  As  there  were  no  schools  then  offering  courses  in  ceramics 
in  the  United  States,  chemist  Stanley  Burt  was  sent  for  two 
years  study  to  the  Konigliche  Hochschule  in  Berlin.  Rookwood 
artists  Albert  R.  Valentien,  William  P.  McDonald,  John  D. 
Wareham,  and  Artus  Van  Bnggle3  were  sent  to  study  in  Paris 
'in  the  pottery's  artistic  interests'.  And  Kataro  Shirayamadani, 
a  Japanese  artist  who  joined  the  Rookwood  staff  in  1887,  was 
sent  on  a  trip  back  to  his  homeland  to  investigate  the  techniques 
of  the  Japanese  potteries  whose  wares  were  much  admired  by  the 
management  at  Rookwood.  He  took  with  him  several  "exquisite 
examples  of  Rookwood  as  gifts  to  his  Emperor'. 

Many  innovations  were  made  by  Rookwood  in  the  years 
that  followed.  The  early  style,  characterized  by  floral  decor- 
ations on  rich,  dark  grounds  under  a  high  glaze,  had  become 
known  as  Rookwood  Standard  style.  To  it  were  added  Rook- 
wood 'Iris'  and  'Sea  Green'.  The  Iris  was  characterized  by  light 
grey,  blue,  or  white  backgrounds  with  the  decorations  in  bright, 
darker  colours  under  a  high  glaze;  the  Sea  Green  by  warm 
greenish  and  bluish  grounds  with  darker  greens,  blues  and  bright 
touches  of  other  colours,  also  under  high  glaze.  These  w  ere 
followed  by  .(  mat  gl.i/e,  introduced  in  1900;  tin-  new  Vellum 
finish,  a  transparent  mat  glaze,  in  1904;  Rookwood  Soft  Porce- 
lain, a  translucent  white  body,  in  191 5,  and  others. 


In  addition  to  the  predominant  floral  decoration,  new  styles 
appeared  :  portraits  of  American  Indians,  negroes,  and  animals,  as 
well  as  landscapes,  were  painted  on  vases  and  plaques.  Mat  glaze 
pieces  lent  themselves  to  both  incised  and  low-relief  designs  and 
their  production  was  expanded.  Although  vases  made  up  the 
major  part  of  the  pottery's  production,  other  articles  were  also 
offered:  tea  and  chocolate  sets,  pitchers,  mugs,  lamps,  bookends, 
candleholders,  and  jars  for  tobacco,  cigars  and  cigarettes,  were 
popular  items.  Indeed,  it  may  be  said  that  if  an  article  could  be 
made  of  clay,  Rookwood  made  it.  Production  continued  to 
expand  through  the  decade  of  the  1920's. 

A  combination  of  mistakes  in  business  judgement,  changing 
tastes  of  the  American  buying  public,  and  the  great  Depression 
of  the  early  1930's,  brought  the  pottery  into  a  long  period  of 
financial  stress  that  ended  with  a  voluntary  petition  of  bank- 
ruptcy in  April  1 941,  and  the  company  was  sold  at  auction  in 
September  of  that  year. 

Several  attempts  were  made  to  re-establish  Rookwood's 
former  position  of  prestige.  In  1946,  following  the  close  of 
World  War  II,  considerable  time,  effort  and  money  were  invested 
in  an  effort  to  recapture  its  former  market,  and  some  work  of 
excellent  quality  and  artistic  merit  was  produced.  Bui  the  market 
Rookwood  had  once  enjoyed  had  disappeared.  Production  was 
finally  suspended  entirely  in  1967. 

Today,  after  an  interval  of  nearly  seventy  wars,  and  the 
destruction  of  two  world  wars  which  considerably  altered  the 
map  of  Europe,  it  is  of  interest  to  examine  the  early  foreign 


museum  collections  of  Rookwood.  Of  the  original  twenty-four, 
fourteen  have  survived  intact  or  nearly  so;  six  of  the  museums 
report  they  no  longer  have  the  Rookwood  among  their  collec- 
tions and  suggest  that  it  was  'probably  lost'  during  World  War 
II;  and  the  remaining  four  have  apparently  closed  their  doors 
and  gone  out  of  existence. 

A  summary  of  these  museum  collections  follows;  where 
known,  the  prices  paid  for  the  Rookwood  items  at  the  time  of 
acquisition  are  given  for  the  benefit  of  collectors  interested. 

Mmee  National  de  Ceramique,  Sevres,  France:  Vase  portraying 

St.  George  slaying  the  dragon,  decorated  by  William  P. 

McDonald,  accessioned  in  1889;  vase  decorated  by  Artus  Van 

Briggle,  acquired  1901. 

Museum  of  Decorative  Arts,  Budapest,  Hungary:  Vase  in  Tiger  Eye 
(aventurine  glaze)  given  to  the  museum  by  Davis  Collamore; 
vase  (broken  during  World  War  II  and  repaired)  a  gift  of  L. 
Dellamare  Didot;  both  presented  in  1889. 

Museum  of  Decorative  Art,  Copenhagen ,  Denmark:  Vase  decor- 
ated by  Albert  R.  Valentien,  acquired  in  1893. 
Royal  Industrial  Art  Museum,  Berlin,  Germany:  Six  pieces.  Two 
purchased  in  1896  were  a  ewer-shaped  pitcher  decorated  by 
Kataro  Shirayamadani  and  embellished  with  a  silver  overlay, 
mechanically  applied  by  the  Gorham  Mfg.  Co.  (179  dollars); 
and  a  'Sea  Green'  type  vase  with  fish  decoration  by  Albert  R. 


Valentien  (88  dollars).  Four  acquired  in  1900  are  two  vases 
not  signed  by  the  artist  (25  dollars  and  18.50  dollars),  a  three- 
handled  mug  decorated  by  Harriet  E.  Wilcox  (90  dollars), 
and  a  vase  painted  underglaze  by  Sara  Sax  (27.50  dollars). 
Museum  of  Industrial  Arts,  Oslo,  Norway:  Two  pieces  pur- 
chased in  1900  are  both  vases  by  Albert  R.  Valentien  (100  and 
70  dollars  respectively). 

Museum  of  Decorative  Arts,  Bergen,  Norway:  Vase  purchased 
in  1900,  decorated  by  Mary  Nourse  (37.50  dollars). 
Museum  oj  Art  and  Industry,  Haudnirg,  Germany:  Five  pieces — 
a  portrait  mug  painted  by  Bruce  Horsfill,  acquired  in  1893; 
four  acquired  in  1900 — two  decorated  by  Albert  R.  Valentien 
(150  and  125  dollars  respectively),  one  by  Amelia  B.  Sprague 
(15.00  dollars),  and  one  by  John  D.  Wareham,  with  frogs  in 
applied  relief  (75  dollars). 

Victoria  &  Albert  Museum,  Loudon,  England:  Eight  pieces 
purchased  in  1900  represent  the  work  of  Harriet  E.  Wilcox 
(48.75  dollars),  Josephine  E.  Zettel  (34  dollars),  Constance  A. 
Baker  (35  dollars),  O.  Geneva  Reed  (60  dollars),  Albert  R. 
Valentien  (85  dollars),  Kataro  Shirayamadani  (20  dollars), 
Frederick  Rothenbusch,  seascape  decoration  (25  dollars), 
and  one  piece  the  decorator  of  which  is  not  identified  (25 
dollars). 

State  Hermitage  Museum,  Leningrad,  U.S.S.R.:  The  collection 
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10.  An  American  Indian  portrait  vase  decorated 
by  Frederick  Sturgis  Laurence  is  one  of  the  four 
pieces  of  Rookwood  acquired  by  the  Royal 
Industrial  Art  Museum  of  Wurttemberg  in 
Stuttgart  in  1900.  Courtesy  Landesgewerbeamt, 
Baden-lVurttemberg. 


11.  Grey-white  water  lilies  on  yellow  brown 
ground  was  painted  underglaze  by  Anna  M. 
Valentien  and  acquired  in  1901  by  the  Bavarian 
Industrial  Museum  in  Nuremberg.  Inset  shows 
bottom  of  vase  with  Rookwood  R-P  monogram 
with  thirteen  flames  dating  the  piece  1899.  664 
is  the  Shape  number  and  the  letter  B  following 
denoted  the  size.  Artist's  initials,  A  M  V,  are 
incised  below  the  factory  marks.  Courtesy 
Gewerbemuseutn,  Nurnberg.  Photos  by  Bohrer. 
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originally  purchased  by  the  Central  School,  Steiglitz  Museum, 
in  1900  entered  the  custody  of  the  Hermitage  in  1929.  There 
are  seven  examples  of  Rookwood:  two  are  early  experimental 
pieces  of  mat  glaze  painted  with  landscape  scenes  by  Sallie 
Toohey  (10  and  15  dollars),  two  by  Albert  R.  Valentien  (60 
and  45  dollars),  one  by  John  D.  Wareham  (30  dollars),  one 
bv  Kataro  Shirayamandani  (30  dollars),  and  one  Tiger  Eve 
vase,  unsigned  (125  dollars). 

Moravian  Industrial  Museum  (Moravska  Galcric),  Brno,  Czecho- 
slovakia: An  'electro-deposit'  copper  overlay  vase,  designed 
and  signed  by  John  D.  Wareham,  acquired  in  1900. 
Industrial  Art  Museum  (Narodni  Galerie),  Prague,  Czechoslovakia: 
Three  examples — two  purchased  in  1900  were  decorated  by 
Kataro  Shirayamadani  and  Harriet  E.  Wilcox;  one  acquired 
in  191 3  was  decorated  in  1900  by  Marian  H.  Smalley. 
Royal  Industrial  Art  Museum  of  IVurttemberg,  Stuttgart,  Germany: 
Of  four  examples  originally  accessioned,  two  are  now  missing. 
The  two  remaining  are  a  portrait  of  an  American  Indian  by  F. 
Sturgis  Laurence,  acquired  in  1900,  and  a  floral  decorated 
piece  by  Harriette  Rosemary  Strafcr,  acquired  in  1894. 
Bavarian  Industrial  Museum,  Nuremberg,  Germany:  Four 
examples  purchased  in  1901  are  the  work  of  Rookwood 
artists  Rose  Fechheimer  (20  dollars),  O.  Geneva  Reed  (25 
dollars),  Anna  M.  Valentien  (60  dollars),  and  Kataro  Shiray- 
amadani (80  dollars). 

Museum  of  Decorative  Arts,  Mulhousc,  France:  Three  pieces 
listed  in  the  museum's  catalogue  for  1903  disappeared  during 
World  War  II.  One,  packed  for  safekeeping,  was  found  in 
1966 — a  floral  decorated  vase,  executed  by  Mary  Nourse, 
and  acquired  in  1900.  The  other  two  are  still  missing. 
Other  foreign  museum  collections  of  Rookwood  have  either 
been  lost  or  have  not  been  located.  The  Luxembourg  Museum 
in  Paris  did  not  reopen  its  doors  following  the  occupation  of 
the  city  during  World  War  II.  Its  collections  are  reported  to  have 
been  sent  to  the  Musee  National  d'Art  Modcrne  from  which 
they  were  dispersed  to  other  museums  throughout  France, 
but  the  examples  of  Rookwood  once  in  the  Luxembourg  collec- 
tions have  not  been  found.  The  City  Museum  of  Dortmund, 
Germany,  was  destroyed  during  the  Second  World  War. 
Although  the  museum  has  been  re-established  in  nearby  Schloss- 
Cappenburg,  only  a  catalogue  giving  the  Rookwood  Shape 
numbers  (706B,  30D,  and  804A)  remains  as  evidence  of  the 
examples  once  in  its  collection. 

Museums  in  Karlsruhe,  Fribourg,  and  Leipzig,  in  Germany, 
Teplice,  in  Czechoslovakia,  and  Breslau  (now  Wroclau),  Poland, 
were  recorded  as  having  acquired  Rookwood  but  they  report 
that  they  no  longer  have  the  examples  in  their  collections,  and 
the  museum  at  Wroclau  suggests  that  its  pieces  were  probably 
lost  during  World  War  II. 

The  Imperial  Commercial  Museum  in  Tokyo,  Japan,  the 
Industrial  Museum  in  Naples,  Italy,  and  the  Industrial  Art 
Museum  in  Pilsen,  Czechoslovakia,  completed  the  list  of  Rook- 
wood's  foreign  museum  patrons,  but  these  museums  are  believed 
no  longer  in  existence,  and  no  record  of  their  Rookwood  collec- 
tions has  been  found.  Efforts  to  trace  the  'exquisite  examples 
of  Rookwood'  taken  to  Japan  by  Kataro  Shirayamadani  in 
1893  as  'gifts  to  his  Emperor'  have  not  been  successful.  Usually 
such  gifts  are  placed  in  the  custody  of  the  Japanese  Imperial 
Household  Agency  and  then  dispersed  to  museums  and  schools 
throughout  the  country. 

Mention  should  also  be  made  of  the  Rookwood  now  in  the 
collections  of  the  Musco  Internazionale  della  Ceramiche,  111 
Faenza,  Italy.  Partially  destroyed  during  World  War  II.  the 
Facnza  Museum  had  been  one  of  the  leading  centres  of  ceramic 
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12.  Principal  Rookwood  marks.  A  well  systemized  series  of  marks  was 
employed  at  the  Rookwood  pottery  to  record  the  details  of  every  piece 
of  pottery  produced.  Prior  to  1882  a  number  of  variations  in  the  name 
Rookwood  were  used  to  identify  the  ware.  Then,  beginning  in  1882, 
the  name  was  standardized,  using  block  letters,  as  shown,  accompanied 
by  a  date  which  was  changed  each  year. 

In  June  1886  the  reversed  R-P  monogram  was  adopted  as  the  stan- 
dard mark.  One  flame  point  was  added  to  represent  the  year  1887.  An 
additional  flame  point  was  added  each  year  until  there  were  fourteen 
flame  points  for  the  year  1900. 

The  R-P  monogram  with  fourteen  flame  points  was  continued  into 
the  new  century,  with  the  addition  of  a  Roman  numeral  to  denote  the 
year,  as  in  the  example  shown  for  1903. 

A  number  indicating  the  shape  of  each  piece  was  impressed  on  the 
bottom  of  the  ware,  which,  if  followed  by  a  letter,  showed  that  particular 
shape  was  made  in  two  or  more  sizes. 

The  artist  or  decorator  usually  incised  or  painted  his  or  her  initials  or 
monogram  on  the  bottom  of  the  piece;  the  examples  shown  are  H.E.VC  . 
for  Harriet  Elizabeth  Wilcox,  and  S  L  for  Frederick  Sturgis  Laurence. 
A  total  of  no  artists  are  known  to  have  been  employed  at  the  pottery. 

art  and  it  is  said  to  have  housed  22,000  examples  of  ancient, 
modern,  and  contemporary  ceramic  art  from  thirty-four  nations 
in  the  eastern  hemisphere.  In  1946,  John  D.  Wareham,  then  Art 
Director  at  Rookwood,  was  named  head  of  an  American  Com- 
mission to  assist  in  the  restoration  of  the  Faenza  Museum. 
He  had  thirty-nine  examples  of  Rookwood  shipped  to  the 
museum.  Two  were  broken  in  shipment  and  have  not  been 
catalogued  but  the  remainder  represent  the  work  of  eleven 
Rookwood  artists:  Elizabeth  Barrett,  Jens  Jensen,  Wilhelmine 
Rehm,  William  Hentschel,  William  P.  McDonald,  Kataro 
Shirayamadani,  Louise  Abel,  Kay  Ley,  Loretta  Holtkamp, 
Lorinda  Epply,  and  David  Seyler.1 

Interest  in  Rookwood  pottery  on  the  part  of  American  collec- 
tors has  been  on  the  increase  for  the  past  several  years.  This  w  ill 
undoubtedly  have  been  stimulated  further  by  the  publication 
of  The  Book  of  Rookwood  Pottery,  a  definitive  history  of  this  once 
famous  American  institution,  in  the  fall  of  1968. 

NOTES 

1  One  of  his  uncles  was  Taylor  Booth,  son  of  Ward  Booth,  both  prominent  in  the 
craft  in  England. 

2  Bellamy  Storer  served  the  United  States  successively  as  Minister  to  Belgium, 
Minister  to  Spain,  and  Ambassador  to  Austria-Hungary.  Mrs.  Storer  accompanied 
him  to  these  countries. 

3  Van  Briggle  was  forced  by  ill  health  to  leave  Rook  wood's  employ  in  1899  and 
he  moved  to  Colorado  Springs  where  he  started  the  Van  Briggle  Art  Pottery. 

4  David  Seyler  was  not  a  regular  employee  but  is  believed  to  have  worked  at  the 
pottery  as  a  matter  of  convenience  following  his  graduation  from  the  Cincinnati 
Art  Academy,  circa  1937. 
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En  dish  silver  in  Texas 


YVONNE  HACKENBROCH 


THEME  of  an  important  exhibition  which  opens  this  month 
at  the  University  Museum  in  Austin,  Texas,  and  which 
will  continue  through  November  at  the  Fort  Worth  Art  Centre, 
is  'One  Hundred  Years  of  English  Silver — 1660-1760.'  The 
exhibition  sets  out  to  show  the  art  of  the  English  silversmith 
from  the  Restoration  of  Charles  II  to  the  period  of  George  III, 
when  English  rococo  had  run  its  full  course  and  the  classical 
revival  imposed  restraint  upon  exuberant  forms.  The  exhibition 
has  been  made  possible  through  the  generous  cooperation  of 
public  institutions  and  private  collectors  both  in  England  and 
in  the  United  States. 

The  restoration  of  Charles  II  to  the  English  throne  was  an 
event  that  lifted  the  entire  nation  out  of  a  state  of  depression  and 
dissent.  The  storms  of  the  Civil  War  had  subsided,  and  the 
Puritan  principles  of  severe  simplicity  which  had  been  single- 
mindedly  upheld  during  the  Commonwealth,  were  overruled, 
to  render  the  London  scene  as  festive  as  could  be  for  the  glorious 


entrance  of  a  restored  Stuart.  However,  there  existed  almost  no 
silver  plate  suitable  for  use  at  the  coronation  ceremonies.  Silver 
had  been  extremely  scarce  during  the  Civil  War,  when  much 
plate  was  melted  down  to  be  converted  into  bullion,  and  during 
the  Commonwealth  period  few  items  of  domestic  silver  were 
commissioned  because  Puritans  were  averse  to  using  or  dis- 
playing such  luxuries. 

A  silver-gilt  set  consisting  of  a  tall  flagon  and  a  pair  of  chalices 
on  baluster  stems  (No.  1)  was  almost  certainly  made  for  Charles 
ll's  coronation,  which  took  place  on  23rd  April,  1661,  at  West- 
minster Abbey.  Made  during  the  previous  year,  the  set  had 
originally  been  engraved  with  the  arms  and  monogram  of 
Charles  II,  of  which  faint  traces  remain;  subsequently  these 
were  replaced  by  those  of  William  and  Mary  for  use  at  their 
coronation.  The  arms  are  those  that  were  used  during  only  the 
hrst  few  weeks  of  their  reign,  between  February  13th  and  their 
acceptance  by  the  Scottish  Convention  Parliament  on  nth 


I.  Silver-gilt  flagon  and  a  pair  of  chalices.  Makers'  marks:  (flagon)  RF, 
(chalices)  WH.  London,  1660.  Height  (flagon)  Vl\  inches,  (chalices)  6J 
inches.  Collection  of  Irwin  Untermyer,  New  York. 


2.  Covered  two-handled  cup  with  stand.  Makers'  marks:  (cup  and  cover), 
PB  hetween  crescents  (stand)  IW  woolsack  below.  Total  height,  %), 
inches.  London,  1661.  Private  American  Collection. 
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j  3.  Circular  dish,  with  Charles  II  beneath  oak  tree  in  the  centre.  Maker's 
mark:  WW  fleur-de-lis  below.  London,  c.  1669.  Collection  of  Irwin  Unter- 
myer,  New  York. 

... 

1 4.  Tankard  with  chinoiserie  decoration.  Maker's  mark :  SR  cinquefoil 
.below.  London,  1669.  Height,  6]  inches.  Collection  of  Arthur  A.  Houghton, 


i  5.  Below.  Chocolate  pot.  Maker:  Isaac  Dighton.  Britannia  standard,  London, 
1697.  Height,  7^  inches.  The  Metropolitan  Museum  of  Art,  New  York. 


Jr. 


i  6.  Right.  Silver-gilt  helmet-shaped  ewer  bearing  the  arms  of  the  Methuen 
^family.  Maker:  Pierre  Harache.  Britannia  standard,  London,  1703.  Height, 
1 12  inches.  Portland  Art  Museum,  Portland,  Oregon. 


April,  1689,  when  the  monarchs  were  granted  the  right  to  in- 
clude the  Scottish  lions  in  their  arms;  these  emblems  are  missing 
from  the  arms  on  the  flagon  and  chalices. 

When  Charles  II  returned  from  Holland,  some  outstanding 
Dutch  silversmiths  followed  him.  Their  productions  made 
Dutch  form  and  decoration  exceedingly  fashionable  in  England, 
at  a  time  when  the  creative  impulses  of  a  whole  generation  of 
native  silversmiths  had  been  stultified.  Dutch  taste  had  been 
cultivated  previously  on  English  soil,  moreover,  between  1635 
and  1649,  when  the  Earl  of  Arundel  invited  Christian  van  Viancn 
to  London. 

Typical  of  Dutch  taste  and  technique  are  the  heavily  em- 
bossed naturalistic  flower  patterns  on  a  covered  two-handled 
cup  with  stand,  with  London  marks  for  1661  (No.  2).  The 
clarity  of  the  bold  design  confirms  this  date,  for  this  is  one  of  the 
earliest  and  most  unconventional  examples  of  its  type  in  England. 
The  graceful  handles  combine  female  term-figures  of  English 
ancestry  with  typically  Dutch  lobed  foliage  scrolls. 

A  large  dish  of  about  1669  also  shows  Dutch  influence  in  the 
floral  border  (No.  3).  Featured  at  the  centre  is  Charles  II  with 
orb  and  sceptre,  seated  beneath  the  oak  tree  reputed  to  have 
sheltered  him  during  his  darkest  hour  after  the  defeat  at  Worces- 
ter in  September,  1651.  The  surrounding  border  displays  large 
flowers,  each  in  a  cartouche,  alternating  with  lobar  ornament 
derived  from  Dutch  engravings,  such  as  those  published  between 
1652  and  1654  by  Christian  van  Viancn,  after  his  return  from 
England. 

This  florid,  naturalistic  style,  which  expressed  the  exuberance 
of  the  initial  period  of  Charles  II's  rule,  was  to  be  short  lived. 
Following  a  basic  English  preference,  a  return  to  simpler 
shapes  and  engraved  decoration  soon  occurred.  A  new  fashion, 
derived  from  Chinese  lacquer  and  Indian  chintzes,  is  to  be 
observed  in  the  engraved  chinoiserie  designs  which  seem  to 
endow  silver  surfaces  with  the  enchantment  of  a  distant  world, 
where  the  fragrance  of  exotic  flowers  and  the  song  of  fanciful 
birds  fill  the  air.  A  tankard  of  1669  (No.  4)  is  an  early  example 
of  this  style.  These  delightful  fantasies  had  an  immensely  popular, 
though  short  vogue,  and  were  already  on  the  wane  in  1685, 
when  Louis  XIV  revoked  the  Edict  of  Nantes  and  many  Hugue- 


8.  Hexagonal  coffee  pot  with  ornamental  engraving  in  the  style  of  Daniel 
Marot.  Unmarked,  English,  1710-15.  Height,  9}  inches.  Private  American 
Collection. 


9.  Silver-gilt  two-handled  covered  cup  with 
the  arms  of  Thompson  impaling  Cave,  engraved 
and  signed  by  Joseph  Simpson.  Maker:  William 
Lukin.  Britannia  standard,  London,  1715-20. 
Height,  14A  inches.  Wadsworth  Atheneum, 
Hartford,  Connecticut. 


not  craftsmen  sought  refuge  in  England.  French  style  of  the  late 
seventeenth  century,  which  the  Huguenot  silversmiths  brought 
with  them  to  England,  was  enthusiastically  received  by  English 
patrons.  Only  a  few  of  the  native  masters  resented  the  com- 
petition and  continued  to  work  much  as  before.  This  is  so  with 
the  work  of  Isaac  Dighton,  whose  exceedingly  rare  chocolate 
pot  of  1697  (No.  5)  in  the  shape  of  a  Chinese  or  Lambeth  Delft 
vase  conforms  to  insular  taste,  only  the  gadrooned  decoration 
indicating  Huguenot  influence.  The  majority  of  English  silver- 
smiths, however,  enthusiastically  adopted  French  form  and 
techniques  of  decoration. 

Among  the  first  of  the  great  Huguenot  silversmiths  to  settle 
in  England  was  Pierre  Harache,  who  tame  from  Rouen.  His 
mark  is  found  on  a  helmet-shaped  silver-gilt  ewer  of  1703  and 
displaying  the  Methueli  arms  (No.  6).  This  piece,  with  its  bold, 


sculptural  handle  and  mask  of  Diana  on  a  shell,  is  a  typical  ex- 
ample of  Huguenot  silver;  it  also  includes  applied  strapwork 
and  the  ubiquitous  gadrooned  borders.  Of  similar  shape  is  the 
gold  ewer  with  dish  by  another  outstanding  Huguenot  master, 
Pierre  Platel  (No.  7).  This  splendid  set,  made  in  1701,  is  engraved 
with  the  arms  of  the  Dukes  of  Devonshire,  placed  within  elabor- 
ate, though  graceful,  cartouches. 

Huguenot  silver  is  frequently  enhanced  by  extraordinarily 
sensitive  engraving,  ranging  from  armorials  to  all-over  decora- 
tion. At  first  these  were  executed  by  Huguenot  engravers  only, 
who  based  their  designs  on  those  of  fellow  Huguenots.  In  so 
doing,  they  displayed  great  solidarity  towards  those  who  shared 
their  religion  and  past  experiences.  They  freely  intermarried 
and  gladly  accepted  one  another's  sons  as  apprentices.  Their 
similar  outlook  on  life  and  artistic  perceptiveness  allowed  these 
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io.  Salver,  with  the  arms  of  Child,  Newport, 


Jordell.  Maker:  Paul  dc  Latneric.  London,  1734. 
Length  26  inches;  height  19  inches.  Collection  of 
Donald  Morrison. 


Huguenot  masters  to  attain  a  flawless  unity  of  form  and  decor- 
ation. This  quality  is  evident  in  an  hexagonal  coffee  pot  with 
engraved  panels  in  the  style  of  Daniel  Marot,  the  Huguenot 
designer  who  settled  in  The  Hague  (No.  8).  The  superb  armorial 
cartouche  on  William  Lukin's  silver-gilt  covered  cup  of  171 5, 
on  the  other  hand  (No.  9),  is  signed  by  the  English  engraver, 
Joseph  Simpson,  and  shows  how  readily  both  silversmith  and 
engraver  adopted  French  taste.  Lastly,  there  is  a  large,  rectangular 
tray,  made  by  Pierre  Platel's  famous  pupil,  Paul  de  Lamcrie, 
in  1734  (No.  10).  The  asymmetrical  armorial  cartouche  and  border 
decoration  show  the  progression  from  the  quiet  restraint  of  the 
period  of  Queen  Anne  and  the  early  years  of  George  I  to  the 
exuberant  virtuosity  displayed  by  the  following  generation  of 
engravers,  who  so  essentially  contributed  to  the  flowering  of 
English  rococo. 

This  style  culminates  in  a  silver-gilt  covered  cup,  made  by 
I  horn. is  Fleming  in  1759  (No.  11).  Figural  scroll-handles  and 
tinial,  in  combination  with  the  all-over  pattern  of  grapevine 
upon  a  swirling  ground,  show  Heming's  ingenuity  as  designer 
and  silversmith.  The  lighthcarted  spirit  of  English  rococo  is 
recaptured  in  this  cup,  made  shortly  before  the  emergence  of  the 
classical  revival. 


II.  Silver-gilt  covered  cup.  Maker:  Thomas  Heming.  London,  I759« 
Height,  15^  inches.  The  Victoria  &  Albert  Museum. 
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TT  is  more  than  twenty  years  since  an  article  on  British  paintings  portraiture.  "While  the  bulk  of  the  English  collection  comes  from 

L  in  the  National  Gallery  of  Art,  Washington  appeared  in  The  the  Andrew  Mellon  and  Widener  Collections,  some  notable 

Connoisseur.  The  emphasis  was  on  portraits  and  the  article  was  acquisitions  have  been  made  from  other  donors  and  three  of 

not  concerned  with  landscapes.  Although  portraiture,  especially  these  will  be  reproduced  in  this  article. 

in  the  grand  manner,  is  the  most  important  part  of  the  collection,  Romncy's  early  period  was  neglected  when  he  was  at  the 

there  are  also  landscapes  of  the  highest  quality.  Gainsborough,  height  of  his  popularity  in  favour  of  his  later,  more  fashionable, 

Constable  and  Turner  are  represented  by  fine  paintings,  even  if  and  frequently  meretricious,  style.  When  there  is  a  renewed 

their  whole  range  is  not  displayed.  There  is  also  a  delightful  appreciation  of  his  work — and  surely  this  is  overdue? — it  will 

Stubbs,  a  happy  blend  of  landscape  with  horse  and  human  probably  be  based  more  on  the  restrained  classical  style  of  the 

portraiture.  In  addition,  there  are  some  portraits  of  an  intimate  1770's,  than  the  consciously  elegant  and  superficial  portraits  of 

and  private  character  which  might  be  unjustly  overshadowed  his  later  period.  As  so  many  successful  British  portrait  painters 

by  the  glamorous  and  sometimes  flashy  examples  of  Society  have  done,  he  compromised  with  Society  and  showed  the  faces 
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3.  Thomas  Gainsborough.  Master  John  Heathcote.  Given  in  memory  of 
Governor  Alvan  T.  Fuller  by  the  Fuller  Foundation.  National  Gallery  of 
Art,  Washington,  D.C. 


4.  Sir  Joshua  Reynolds.  Squire  Musters.  Given  in  memory  of  Governor 
Alvan  T.  Fuller  by  the  Fuller  Foundation.  National  Gallery  of  Art,  Washing- 
ton, D.C. 

it  wanted  to  see.  Lady  Broughtott,  however  is  an  excellent  example 
of  Romney  around  the  time  of  his  visit  to  Italy  in  1773-1775. 
Mrs.  Verelst,  on  loan  to  the  Birmingham  Museum  and  Art 
Gallery,  is  very  close  in  style.  There  is  a  compelling  calm  and 
dignity  in  the  pose  which  is  quite  unlike  the  restlessness  and 
stylish  elegance  of  Romney's  later  sitters.  The  paint  is  also 
handled  in  a  different  manner,  with  a  cool  high  gloss  on  the 
draperies  giving  them  a  metallic  or  sculptural  quality.  The 
brushwork  is  smooth  and  precise,  while  the  colours  are  strong, 
grey-white  for  the  dress  with  a  green  scarf  and  yellow  sash. 
When  the  sitter  was  painted  she  was  not  in  fact  Lady  Broughton, 
but  Mrs.  Jackson,  which  is  how  she  is  recorded  in  Romney's 
appointment  book.  She  married  Revd.  Sir  Thomas  Broughton, 
Bart.,  of  Doddington  Park,  Cheshire  in  1794. 

The  half-dozen  female  portraits  by  Gainsborough  in  Washing- 
ton, including  Mrs.  Sheridan  and  the  Dndiess  of  Devonshire, 
might  well  eclipse  the  brilliantly  painted  Earl  of  Darnley.  In 
spite  of  the  low  colour  key,  predominantly  brown  and  white, 
the  portrait  is  lively  and  spirited,  conveying  the  alert  personality 
of  the  young  nobleman.  Gainsborough  must  have  found  his 
sitter  sympathetic.  Sometimes  they  plainly  bored  him  and  he 
produced  an  empty  and  characterless  portrait.  The  faces  of 
English  aristocrats  were  not  the  easiest  to  paint.  They  are  so 


often  expressionless  masks,  withdrawn  and  haughty,  that  there 
is  the  temptation  to  dress  them  up  in  masses  of  finery  and  so  give 
an  unfair  reputation  for  stupidity.  The  4th  Earl  of  Darnley 
(1 767-1 831) — he  was  18  years  old  when  he  was  painted  in 
1785 — became  a  noted  patron  of  the  arts  and  collector.  He 
bought  extensively  at  the  Orleans  sale  and  some  of  his  finest 
Venetian  paintings — the  four  Allegories  of  Love  by  Veronese, 
The  Origin  of  the  Milky  Way  by  Tintoretto  and  Titian's  Portrait 
of  a  Man — are  now  in  the  National  Gallery,  London. 

Another  portrait  by  Gainsborough  came  to  the  National 
Gallery  of  Art  in  1961,  from  Governor  Fuller's  collection.  The 
long  frock,  blue  sash  and  feathered  hat  of  Master  John  Heathcote 
might  seem  strange  clothes  for  a  little  boy  of  four,  but  in  the 
eighteenth  century  boys  did  not  go  into  trousers  until  they  were 
about  five  years  old.  The  child  is  not,  as  one  might  imagine,  in 
fancy  dress,  or  even  his  best  clothes.  According  to  Fulcher's 
Life  of  Gainsborough,  Mr.  and  Mrs.  Heathcote  of  Connington 
Castle,  Huntingdon,  who  had  lost  their  other  children  in  an 
epidemic,  were  anxious  to  have  John's  portrait  painted  by 
Gainsborough.  But  at  first  the  artist  refused.  However,  when 
the  boy  appeared  wearing  a  muslin  frock,  Gainsborough  said: 
'You  have  trough  him  simply  dressed,  had  you  paraded  him  in  a 
fancy  costume,  I  would  not  have  painted  him;  now  I  will 
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gladly  comply  with  your  request'.  As  Master  Hcathcote  was 
born  in  1767  the  portrait  must  date  from  1 771 -1772  near  the 
end  of  Gainsborough's  Bath  period.  It  is  surprising  that  there 
are  so  many  good  portraits  of  children  in  the  eighteenth  century 
when  life  was  in  many  ways  highly  artificial  and  sophisticated. 
Both  Gainsborough  and  Reynolds  (his  Becky  Hamilton 
and  Lady  Caroline  Howard  are  also  at  Washington)  produced 
captivating  paintings  of  children,  natural  and  without  the  arch 
sentimentality  or  'talking-down'  that  is  so  common  in  the  nine- 
teenth century.  There  is  perhaps  a  prejudice  against  such  por- 
traits as  Master  John  Heathcote  because  of  the  obvious  appeal 
to  sentiment  and  to  our  affections  in  place  of  the  psychological 
interest  of  an  adult  sitter.  A  reaction  to  the  taste  of  two  or  three 
generations  ago,  when  such  portraits  were  so  highly  prized, 
should  not  make  us  unfair  to  what  is  both  a  fine  piece  of  painting 
and  a  charming  and  convincing  likeness  of  a  little  boy. 

Also  from  the  Fuller  Collection  is  Squire  Musters  by  Reynolds. 
It  is  a  most  welcome  addition  as  the  only  male  portrait  by  him 
in  the  National  Gallery.  Like  Gainsborough's,  female  portraits 


by  Reynolds  generally  gained  higher  prices  and  were  more 
eagerly  collected  in  the  Duveen  era  than  those  of  men.  They 
had  a  much  greater  attraction  to  the  collectors,  almost  ex- 
clusively male,  and  the  same  may  be  true  even  today.  John 
Musters  probably  had  himself  and  his  wife  painted  to  celebrate 
their  marriage  in  1778— the  companion  portrait  is  at  Petworth. 
The  pocketbook  for  that  year  records  a  payment  of  150  guineas 
each  for  the  two  portraits.  Squire  Musters  has  avoided  the  tech- 
nical faults  of  some  of  Reynolds'  earlier  work  which  has  suffered 
from  fading  or  bitumen.  The  colour  scheme  is  harmonious  and 
striking:  a  brown  coat,  yellow  waistcoat,  and  grey  breeches 
against  a  blue  sky.  In  contrast,  the  backg?  <  >und  is  very  feeble  and 
of  an  unpleasant  vivid  green,  and  there  is  some  curious  herbage 
in  the  foreground  which  distracts,  but  does  nol  delight  the  eye. 
Clearly  Reynolds  left  these  unimportant  detail  to  his  studio, 
in  contrast  to  Gainsborough  where  the  portrait  and  landscape 
are  of  uniform  quality.  The  nonchalant  stance,  with  the  crossed 
legs  that  appear  so  frequently  in  eighteenth-centui  •  |  straits, 
and  one  arm  akimbo,  typifies  the  self  assurance  of  the  i  .nglish 


5.  George  Stubbs.  Colonel  Pocklington  with  his  sisters.  Gift  of  Mrs.  Charles  S.  Carstairs  in  memory  of  her  husband  Charles  Stewart  Carstairs.  National 
Gallery  of  Art,  Washington,  D.C. 


6.  Thomas  Gainsborough.  Landscape 
with  a  bridge.  Andrew  Mellon  Collec- 
tion. National  Gallery  of  Art,  Wash- 
ington, D.C. 


7.  John  Constable.  Wivenhoe  Park, 
Essex.  Widener  Collection.  National 
Gallery  of  Art,  Washington,  D.C. 

8.  John  Constable.  The  White  Horse. 
Widener  Collection.  National  Gallery 
of  Art,  Washington,  D.C. 


landowner  surveying  his  property  in  the  comfortable  knowledge 
that  it  was  safe  from  revolution  and  free  from  income  tax.  Our 
'Squire'  does  not  have  an  over  intelligent  face,  slightly  bucolic 
in  its  high  colouring  with  a  touch  of  arrogance.  His  daughter- 
in-law,  Mary  Chaworth,  is  celebrated  for  being  Byron's  first 
love.  Around  1820  another  costume  was  painted  over  the 
original,  but  this  was  removed  in  1872  without  harming  the 
paint  beneath. 

Until  Mr.  Paul  Mellon  began  to  collect  works  by  Stubbs, 
this  artist  was  hardly  represented  in  American  collections. 
Colonel  Pocklington  with  liis  sisters  was  therefore  a  noteworthy 
addition  when  it  was  given  by  Mrs.  Charles  S.  Carstairs  in  1949. 
It  had  hung  for  a  number  of  years  in  the  Tate  Gallery  before  that. 
Portraiture,  landscape  and  horse  painting,  the  three  most  popular 
genres  in  eighteenth-century  England,  are  admirably  combined. 
It  is  signed  and  dated  Geo  Stubbs,  pinxit  1769  at  the  bottom  right 
and  may  have  commemorated  Pocklington' s  retirement  from 
the  Scots  Guards  in  that  year.  He  is  shown  wearing  the  Guards' 
uniform,  very  similar  to  that  worn  by  Hon.  Thomas  Needham 
by  Gainsborough,  but  in  fact  never  rose  above  the  rank  of 
Captain.  Samuel  Pocklington  changed  his  name  from  Sharpe 
when  he  married  the  heiress  of  Rob.  rt  Pocklington  of  Chels- 
worth  Hall,  Suffolk,  and  his  wife,  Picas  incc,  may  be  one  of  the 
ladies  in  the  painting. 

The  single  Gainsborough  landscape  is  one  of  his  most  poetic 
and  magical  paintings,  dating  from  the,  mid  17NOS.  Although 


extremely  rococo  in  the  feathery  brushwork  and  delicate 
colours — green,  purple,  blue  and  dove-grey — it  is  also  an  en- 
tirely credible  scene  which  is  not  true  of  all  Gainsborough's 
imaginative  landscapes.  As  Professor  Waterhousc  has  already 
pointed  out,  some  of  the  early  landscapes  have  an  unmistakable 
affinity  with  Fragonard's.  But  Gainsborough's  later  landscapes 
also  have  a  French  quality  in  the  light  tonality  and  flickering 
brushstrokes.  The  backgrounds  of  Fragonard's  Blindnian's  Buff 
and  The  Siring  in  the  National  Gallery  of  Art  show  an  interesting 
stylistic  parallel,  even  if  there  is  no  question  of  mutual  influence; 
the  Fragonards  date  from  about  1765. 

Wivenhoe  Park,  Essex  by  Constable  is  certainly  not  an  imagin- 
ary landscape  and  it  would  be  difficult  to  find  a  more  suitable 
epitome  of  the  English  countryside  than  in  these  few  square 
feet  of  canvas.  It  is  unmistakably  English  with  the  lush  green 
meadows  sloping  to  the  water,  contrasting  with  the  darker 
foliage  of  the  trees,  and  above,  the  clouds  obscuring  the  sun 
from  time  to  time  and  giving  variety  to  the  sky,  and  to  the 
ground  by  their  shadow.  The  placid  cows  emphasize  the  peace- 
ful atmosphere,  and  scattered  around  the  composition  are 
delightful  details  of  animal  life  or  human  activity:  the  boys 
fishing  in  a  boat  on  the  lake,  children  playing,  Miss  Rebow  in  a 
donkey  cart  on  the  left,  ducks  and  swans  swimming,  and  crows 
circling  above  the  trees,  all  the  associations  of  an  English  summer 
day.  General  Rebow,  who  commissioned  the  painting,  was  a 
family  friend,  and  Constable  had  already  painted  a  portrait  of 
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his  daughter,  the  girl  in  the  donkey  cart.  In  a  letter  of  21st 
August,  1816,  to  his  fiancee,  Maria  Bicknell,  Constable  discusses 
his  patron  and  the  commission:  'The  General  and  Mrs  Rebow 
are  determined  to  be  of  some  service  to  me  ...  I  am  going  to 
paint  two  small  landscapes  for  t!  General — views  one  in  the 
park,  of  the  house  &  a  beaut' '.ill  (sic)  wood  and  piece  of 
water — and  another  a  scene  '  a  wood  with  a  beautiful  little 
fishing  house  .  .  .  (now  :  the  National  Gallery  of  Victoria, 
Melbourne).  They  wish  mc  to  take  my  own  time  about  them — 
but  he  will  pay  me  for  them  when  I  please — as  he  tells  me  he 
understands  .  .  .  that  we  may  soon  want  a  little  ready  money. 
They  are  both  well  acquainted  with  our  history  and  hope  to 
see  us  there  together'.  On  30th  August,  when  he  was  staying  at 
Wivenhoe  Park,  Constable  again  wrote  to  Maria:  'Nothing  can 
exceed  the  kindness  of  the  General  and  his  Lady  ...  I  feel  en- 
tirely comfortable  with  them  because  I  know  them  to  be  sincere 
people  ...  I  am  going  on  very  well  with  my  pictures  for  them. 
The  park  is  the  most  forward.  The  great  difficulty  has  been  to 
get  so  much  as  they  wanted  to  make  them  acquainted  with  the 
scene.  On  my  left  is  a  grotto  with  some  beautifull  (sic)  Elms— 
at  the  head  of  a  piece  of  water — in  the  centre  is  the  house  over  a 


beautifull  (sic)  wood  and  very  far  to  the  right  is  a  Deer  House — 
which  it  was  necessary  to  add,  so  that  my  view  comprehended 
to  (sic)  many  degrees.  But  today  I  got  over  the  difficulty  and  I 
begin  to  like  it  myself.  I  think  I  shall  make  a  larger  picture  from 
what  I  am  now  about'. 

Constable  solved  the  problem  of  the  extended  view  by  adding 
a  piece  of  canvas  about  3  inches  wide  to  the  right  and  a  slightly 
broader  strip  on  the  left.  He  must  have  done  much  sketching 
out  of  doors  because  in  a  post  script  he  adds:  'I  live  in  the  park 
and  Mrs.  Rebow  says  I  am  very  unsociable'.  Constable's  painting 
is  all  that  we  have  to  tell  us  what  the  old  house  and  park  looked 
like,  because  they  were  altered  in  the  mid-nineteenth  century 
and  Essex  University  now  has  Wivenhoe  Park  as  its  centre. 

The  sketch  for  The  White  Horse  must  date  from  1818-1819, 
for  the  finished  painting  (now  in  the  Frick  Collection,  New 
York)  was  exhibited  in  the  latter  year  at  the  Royal  Academy. 
The  tonality  is  subdued,  browns  and  dark  greens  predominate, 
with  a  grey  sky;  the  white  horse  is  the  only  patch  of  lighter 
colour,  which  emphasizes  its  importance  in  the  composition. 
In  contrast  to  the  careful  painting  in  Wivenhoe  Park,  the  brush 
work  is  broad  and  vigorous.  Perhaps  the  contrast  is  explained 


9.  J.  M.  W.  Turner.  The  Junction  of  the  Thames  and  the  Medway.  Widener  Collection.  National  Gallery  of  Art,  Washington,  D.C. 


60 


10.  J.  M.  W.  Turner.  Keelmen  heaving  in  Coals  by  Moonlight.  Widener  Collection.  National  Gallery  of  Art,  Washington  D.C. 


by  one  being  a  commission  to  paint  a  gentleman's  country  seat 
I  and  the  other  a  very  personal  record  of  Constable's  native 
Suffolk  landscape.  The  scene  is  the  river  Stour  which  he  knew  so 
i  well,  and  which  appears  in  so  many  of  his  greatest  paintings, 
I  not  an  ornamental  lake.  Nor  is  it  a  laid-out  park,  but  the  un- 
I  adorned  countryside.  Nature  herself  has  been  allowed  to  do  her 
i!  own  work  unassisted  by  'improvement'. 

Concentration  on  Turner's  late  paintings,  where  the  palette 
is  loaded  with  white  and  he  has  achieved  such  astonishing  frce- 
i  dom  in  his  brushwork,  has  perhaps  led  to  an  underestimation 
of  his  earlier  work  which  is  darker  in  tone  and  apparently  more 
i  traditional.  Water,  whether  placid  lagoons  and  lakes  or  choppy 
seas  always  fascinated  Turner.  His  debt  to  seventeenth-century 
Dutch  marines  is  clear  in  The  Junction  of  the  Thames  and  the 
Medway;  and  yet  this  is  no  pastiche  or  crib,  but  a  personal  re- 
|  statement.  The  spray  blown  by  the  wind  and  the  heaving  of  the 
sea,  as  the  little  rowing  boat  rises  on  the  crest  of  a  wave,  are 
wonderfully  captured.  Dark  clouds  in  the  foreground  frame  the 
i  more  distant  sunshine,  falling  on  the  coast,  and  heighten  the 
dramatic  contrast  in  the  lighting.  This  is  further  refined  in  the 
two  halves  of  the  composition  where,  on  the  left,  a  dark  sail 
shows  up  against  the  light  sky,  and  on  the  right,  the  yellow  sails 


are  seen  against  the  dark  clouds.  The  pitching  masts,  waves  and 
diagonal  sweeps  of  clouds  break  up  the  strong  horizontal  of  the 
coastline  and  create  a  sense  of  continuous  movement.  A  number 
of  paintings  of  the  mouth  of  the  Thames  were  exhibited  1807- 
1809  and  establish  an  approximate  dating.  The  Confluence  of  the 
Thames  and  Medway,  shown  at  Turner's  Gallery  in  1808,  is  not 
the  Washington  picture,  but  another  at  Pctworth. 

A  much  calmer  seascape,  coming  from  later  in  Turner  s 
career,  is  the  Keelmen  Heaving  in  Coals  by  Moonlight  which  was 
exhibited  at  the  Royal  Academy  in  1835  (no.  24),  the  same 
year  as  the  two  paintings  of  the  Burning  of  the  Houses  of  Parliament. 
It  caused  some  comment  and  a  critic  remarked  that  in  a  year  or 
two  'it  will  be  as  bright  and  true  a  night  scene  as  ever — or  rather 
never  was  painted'.  There  are  ravishing  details  of  masts  and  sails 
that  put  one  in  mind  of  Whistler.  The  predominant  tone  is  an 
almost  phosphorescent  blue-grey,  becoming  silver  as  it  nears  the 
moon,  and  the  ambivalence  of  lighting  has  been  exploited 
effectively.  The  moon's  cold,  natural  light  creates  .1  tunnel  of 
brightness,  at  the  end  of  which  is  a  ship  to  prevent  the  eye 
shooting  out  of  the  composition,  is  in  contrast  to  the  warm, 
artificial  light  from  the  torches  which  give  a  welcome  mellow- 
ness to  the  glacial  colour  scheme. 


The  American  way  with  art 


JOSEPH  T.  BUTLER,  Amr  ^an  Editor  of  The  Connoisseur 


Three  Centuries  of  Scottish  Painting 

THE  National  Gallery  of  Canada  in  Ottawa 
recently  held  the  first  exhibition  on  tins 
continent  to  survey  the  history  of  Scottish 
painting.  This  exhibition  has  been  touring 
Canadian  museums  since  last  year  and  will  have 
been  seen  at  a  total  of  six  different  institutions. 
It  is  particularly  appropriate  that  such  a  show 
was  organized  in  Canada  because  of  the  deep- 
rooted  Scottish  ancestry  which  is  common  to 
much  of  the  country. 

During  the  eighteenth  century,  Scottish 
painting  was  under  the  influence  of  London. 
The  Treaty  of  Union  of  1707  transferred 
Scottish  governmental  and  parliamentary  affairs 
from  Edinburgh  to  London.  Art  patrons  were 
therefore  drawn  to  London  and  it  was  inevitable 
the  painters  were  also.  During  this  period  the 
aspiring  Scottish  painter  usually  apprenticed 
at  home,  took  the  continental  tour  and  then 
tried  to  establish  a  studio  in  London  with  an 
auxiliary  one  in  Edinburgh.  Even  though  the 
London  influence  was  great,  Scottish  painting 


never  lost  a  kind  of  directness  and  simplicity. 

The  nineteenth  century  saw  historical  paint- 
ing come  into  full  flower  in  Scotland.  Sources 
of  inspiration  for  painters  were  Shakespeare, 
the  Bible,  the  novels  of  Scott  and  the  works  of 
Robert  Burns.  These  paintings  abounded  in 
mythological,  archaeological,  and  historical 
detail.  There  was,  however,  one  painter — 
William  MacTaggart — who  developed  far 
beyond  this.  Essentially  a  native  painter,  Mac- 
Taggart's  canvases  display  such  a  novel  treatment 
of  light  that  he  might  be  considered  one  of  the 
forerunners  of  Impressionism. 

In  our  own  century  there  has  not  been  a 
significant  development  of  modern  art  as  there- 
has  been  in  England.  Painting  remains  relatively- 
conservative  and  some  of  the  avant-garde 
painters  such  as  Robert  Colquhoun  and  William 
Gear  have  left  Scotland  to  gain  a  reputation. 
However,  the  eighty-one  works  in  this  show 
testify  to  the  fact  that  Scottish  painting  docs 
have  a  national  character.  An  attractive 
illustrated  catalogue  with  text  in  both  English 
and  French  has  been  prepared  for  the  exhibition. 


Notable  Print  and  Drawing  Acquisitions 
at  Metropolitan 

THROUGH  the  spring,  the  Metropolitan 
Museum  of  Art  held  an  exhibition  of  one 
hundred  drawings,  prints  and  illustrated  books 
selected  from  the  top  acquisitions  of  1968.  The 
show  reflected  a  great  diversity  for  it  ranged  in 
date  from  a  late  1 5th  century  Florentine  Madonna 
and  Child  by  Raffaellino  del  Garbo  to  a  1966 
lithograph  by  the  American  Jasper  Johns. 
Certainly  one  of  the  most  notable  acquisitions 
was  The  Fireplace,  a  monotype  produced  by 
Edgar  Degas  between  1870  and  1893. 

In  the  field  of  drawings,  there  were  notable 
additions  of  Italian  works  dating  from  the  15th 
through  the  1 8th  centuries.  Some  of  the  artists 
whose  works  were  acquired  are  Tiepolo, 
( iuercino,  and  Rosa.  A  highly  important  ex- 
ample of  the  northern  European  school  is  a 
watercolour  of  four  tulips  done  on  vellum  in 
1636  by  the  German  Jacob  Marrel.  He  worked 
in  Holland  during  Tulipomania  which  pro- 
duced a  major  economic  crisis  for  the  country. 


1.  David  Allan.  The  Origin  of  Painting  (The 
Maid  of  Corinth),  oil  on  canvas,  1775.  National 
Gallery  of  Scotland,  Edinburgh.  (Gift  of  Mrs. 
Byres,  1874.) 


2.  James  William  Giles.  The  Weird  Wife,  oil  on  canvas.  Royal  Scottish  Academy,  Edinburgh. 
( Diploma  Collection.) 
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3.  Francis  C.  B.  Cadcll.  The  While  Room,  oil 
on  canvas,  1915.  Iain  V .  R.  Harrison,  Esq. 


One  of  the  rarest  prints  in  the  exhibition  is  a 
mezzotint  of  the  Vestibule  of  Santa  Maria 
Maggiore  in  Rome  by  G.  F.  Blondel,  whose 
print  production  was  quite  limited.  The  illus- 
trated books  were  chiefly  School  of  Paris  with 
illustrations  by  Bonnard,  Denis  and  Lcmairc. 
In  all,  this  exhibition  gave  an  excellent  idea  of 
riches  which  pass  into  the  Metropolitan's 
collections  in  a  single  year. 

The  Enigma  of  Ralph  A.  Blakelock 

FOR  the  first  half  of  this  year,  an  important 
exhibition  of  paintings  and  drawings  by  Ralph 
A.  Blakelock  has  toured  four  American  mu- 
seums. Organized  on  the  West  Coast  by  David 
Gebhard  and  Phyllis  Staurman  for  The  Art 
Galleries,  University  of  California  Santa 
Barbara,  the  show  closed  in  late  June  at  The 
Hecksher  Museum,  Huntington,  New  York, 
the  only  place  it  could  be  seen  on  the  East  Coast. 
This  was  the  third  major  exhibition  of  the 
artist's  work  since  his  death  in  1919  at  the  age  of 
72.  A  previous  exhibition  was  held  at  the 
Whitney  Museum  of  American  Art  in  1947. 
The  106  works  in  the  show  range  in  date  from 
about  1868  until  the  artist's  death  and  were 
borrowed  principally  from  East  Coast  sources. 

One  might  wonder  about  the  titling  of  the 
show  and  also  its  splendid  catalogue  'The 
Enigma  of  Blakelock'.  A  number  of  forces 
contribute  to  make  this  a  quite  apt  title.  First 
there  is  the  tragedy  of  the  artist's  personal  life — 
his  poverty  and  eventual  insanity.  Earlier  art 
critics  have  generally  elaborated  on  this  rather 
than  his  paintings.  Then  there  is  the  com- 
plicated question  of  forgery  associated  with 
Blakelock.  As  early  as  1890  this  problem  arose 


4.  Tom  MacDonald. 
M.  HluebearJ  is  Xol 
Afraid,  oil  on  canvas, 
1967-8.  The  Artist. 
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6.  Edgar  Degas.  The  Fireplace,  monotype.  The  Metropolitan  Museum  of  Art, 
I       Harris  Brisbane  Dick  Fund,  Elisha  Whittelsey  Fund,  and  Douglas  Dillon  Gift. 


5.  Jacob  Marrel.  Four  Tulips,  watercolour  on  vellum.  The  Metropolitan 
Museum  of  Art,  Rogers  Fund. 


and  his  daughter  Marian  said  that  the  signatures 
on  her  own  paintings,  which  resembled  those 
of  her  father,  were  being  changed.  A  third 
enigmatic  problem  which  arises  is  the  prob- 
ability that  the  artist  was  able  to  paint  in  a 
masterly  manner  and  that  he  could,  at  the  same 
time,  turn  out  numerous  pictures  in  a  hurry 
which  hardly  rated  the  consideration  of  any- 
one. 

Mr.  Gebhard's  excellent  essay  in  the  cata- 
logue is  a  penetrating  revelation  of  new  facts 
concerning  Blakclock.  He  believes  that  the 
forgeries  arc  not  as  numerous  as  had  once  been 
thought  but  rather  that  many  lesser  works  are 
on  the  market  and  in  collections.  Gebhard 
further  aids  the  collector  by  giving  a  keen  in- 
sight into  the  types  of  work  which  Blakclock 
produced  at  various  periods  of  his  life.  The 
author  warns  that  Blakclock  should  not  be 
compared  to  Ryder  or  to  Monticelli  for  each 
of  these  painters  was  more  abstract.  Mr.  Geb- 
hard  ends   his   essay   by   saying:  'Since  the 


7.  Ralph  A.  Blakelock.  Rockatvay  Beach,  Long 
Island,  N.Y.,  oil  on  panel.  Museum  of  Fine  Arts 
Boston,  M.  and  M.  Karolik  Collection. 


8.  Ralph  A.  Blakelock.  The  Chase,  oil  on  canvas. 
Worcester  Art  Museum,  Theodore  T.  and  Mary 
G.  Ellis  Collection. 
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qualities  which  he  [Blakelock]  does  not  share 
with  art  of  the  moment  is  indeed  quite  ex- 
tensive, one  is  left  wondering  why  his  appeal 
is  presently  as  strong  as  it  is.  Perhaps  the  one 
tenuous  thread  connecting  his  work  with  others 
is  the  theme  of  ambiguity  which,  as  of  late,  has 
become  the  fundamental  content  of  so  much 
of  contemporary  art  and  architecture.' 

John  Storrs — American  Abstractionist 

THE  Corcoran  Gallery  of  Art  in  Washington, 
D.C.  recently  presented  a  show  of  the  work  of 
John  Storrs  who  was  one  of  America's  first 
abstractionists.  Storrs  virtually  disappeared  from 
the  public  eye  in  the  late  i93o's  and  it  was  not 
until  Mrs.  Edith  Gregor  Halpert,  Director  of 
the  Downtown  Galleries  in  New  York  organized 
exhibitions  in  1965  and  1967  that  a  public- 
awareness  of  him  was  again  rekindled.  The 
Corcoran  show  was  the  first  one-man  ex- 
hibition of  Storrs'  work  to  be  held  in  a  museum. 

Storrs  was  born  in  Chicago  in  1885  and 
studied  art  in  Germany,  Chicago,  Paris,  Boston 
and  Philadelphia,  and  eventually  with  Rodin. 
In  the  1920's  the  artist  established  studios  in 
Paris  and  in  a  chateau  which  he  acquired  near 
Orleans.  In  the  late  1930's  he  settled  permanent- 
ly in  the  chateau.  He  was  unable  to  leave  France 
at  the  outset  of  World  War  II  and  was  arrested 
by  the  Germans  and  put  in  a  concentration 


10.  John  Storrs.  Winged 
Horse,  bronze,  1920. 
The  Art  Institute  of 
Chicago. 


9.  Ralph  A.  Blakelock. 
Moonlight,  oil  on 
canvas.  The  Engineers' 
Club  of  New  York  City. 


camp.  He  was  released  after  six  months  im- 
prisonment and  he  was  in  a  highly  weakened 
condition. 

The  revelation  of  this  show  was  the  fact  that 
Storrs  was  very  much  ahead  of  other  American 
artists  who  were  working  at  the  same  time.  As 
early  as  1917  he  stated  the  belief  that  sculpture 
and  architecture  were  related.  During  the  1920's 
and  1930's  Storrs  was  the  only  American  who 
was  working  with  combinations  of  metals, 
emphasizing  through  colour  abstract  spacial 
planes  and  shaping  massive  architectonic  forms. 
The  sculpture  showed  the  influence  of  both 
Art  Deco  and  Cubism  and  it  was  under  the 
latter  that  his  greatest  influences  were  pro- 
duced. Storrs  considered  himself  a  sculptor 
rather  than  a  painter  and  it  was  not  until  1930 
that  his  first  paintings  were  produced;  he 
continued  painting  until  his  death  in  1956. 
These  began  to  show  the  influence  of  Surrealism. 
The  Corcoran  show  has  brought  from  relative 
obscurity  one  of  the  pioneers  of  modernism 
in  American  art. 

Young  New  England  Painters 

ON  view  at  the  Currier  Gallery  of  An  in 
Manchester,  New  I  [ampshire,  until  the  end  ot 
last  month,  this  show  presented  fifty-one  recent 
works  by  twenty-seven  New  England  painters 
all  under  the  age  of  forty.  The  exhibition  was 
selected  and  catalogued  by  Karl  Nickel,  Assis- 
tant Curator,  John  and  Mable  Ringling  Museum 
of  Art  in  Sarasota,  Florida,  and  it  was  lirst  shown 
at  that  institution. 

Several  characteristics  emerge  in  the  uoiks 
of  these  young  painters.  There  is  an  awareness 
of  the  past  and  a  highly  intellectual  approach 


to  matters  of  iconography.  The  human  figure 
is  not  as  popular  as  pure  forms  and  a  number  of 
the  painters  use  variants  of  stripe  paintings. 
Finally,  there  is  less  evidence  of  the  hedonism 
which  is  so  characteristic  of  West  Coast  painting 
today.  This  interesting  show  is  the  third  in  a 
series  which  analyses  the  work  of  young  artists 
of  a  particular  region  or  city.  The  first  two 
shows  concentrated  on  New  Orleans  and 
California. 

The  Architecture  of  William  Ralph 
Emerson 

THE  Fogg  Art  Museum,  Harvard  University, 
has  a  tradition  of  presenting  highly  interest  nig 
shows  which  are  assembled  by  graduate  students 
in  a  course  on  museum  techniques.  This  spring 
and  early  summer  a  fascinating  photographic 
study  of  the  architecture  of  William  Ralph 
Emerson  (1833-1917)  was  presented. 

Emerson  was  represented  by  fourteen  build- 


11.  John  Storrs.  Indus- 
trial Forms,  brass, 

c.  1921.  The  Downtown 
Gallery. 

12.  John  Storrs.  Three 
Figures,  bronze, 

c.  1955-  Mrs.  Monique 
Storrs-Booz. 


13.  Richard  Lytic. 
Warting,  oil  on 
canvas,  1966. 
Borgenicht  Gallery. 
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14-  William  Ralph  Emerson.  E.  E.  C.  Eustis  House,  Milton,  Massachusetts,  built  1878.  Fogg  Art 
Museum,  Harvard  University. 


15.  Emerson's  own  house  in  Milton,  Massachusetts,  built  1886,  Fogg  Art  Museum,  Harvard  University. 


ings,  ranging  in  date  from  1870  to  1893. 
Primarily  a  house  architect,  twelve  of  the 
fourteen  buildings  are  private  houses  and  the 
remaining  two  a  clubhouse  and  a  church.  It  was 
in  Bar  Harbor,  Maine;  Newport,  Rhode  Island; 
and,  in  Massachusetts,  Milton,  the  North 
Shore,  Boston  and  Cambridge  that  Emerson 
chiefly  worked. 

William  Ralph  Emerson,  who  was  a  distant 
cousin  of  the  famous  philosopher,  is  one  of 
several  important,  but  relatively  neglected, 
Boston  architects  whose  work  was  significant 
in  the  developments  of  the  late  nineteenth 
century.  Because  Emerson  has  been  relegated  to 
virtual  obscurity,  the  first  step  in  organizing 
the  show  was  to  trace  Emerson's  buildings  which 
had  been  published.  Many  of  these  w  ere  found 
standing  and  in  good  condition.  Also,  several 
houses  were  found  which  had  apparently  never 
been  published. 

The  type  ot  house  in  which  Emerson  par- 
ticularly excelled  was  the  shingled  country 
house.  It  was  during  the  1880's  that  the  architect 
reached  his  height  of  development  in  this 
style.  In  preparing  the  exhibition  new  photo- 
graphs of  all  the  houses  were  made  by  Myron 
Miller  and  these  were  supplemented  by  re- 
productions from  old  photographs,  drawings 
and  plans.  An  excellent  illustrated  catalogue, 
which  contains  a  complete  checklist  ot  all 
known  buildings  and  drawings  by  Emerson, 
was  prepared  by  C  ynthia  Zait/.evsky. 
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qA  n  18th  Century  Italian  red  lacquer 
commode  with  its  original  decoration  and 
grey  marble  top,  the  cupboard  doors  en- 
closing three  drawers  similarly  decorated 
and  in  brilliant  condition.  Circa  1770. 

Height:  34?  inches 

Depth:  23]  inches 

Width:  394  inches 
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8-10  HANS  ROAD.  K NIG HTSB RIDGE,  LONDON.  S.W.3 

Telephone:  oi-$8g  $266/7 
Members  of  The  British  Antique  Dealers  Association 


assettone  Italiano  del  diciottesimo  secolo 
con  decorazioni  originali  in  lacca  rossa  e 
piano  in  marmo  grigio.  Gli  sportelli  nas- 
condono  tre  cassctti  ugualmente  decorati  ed 
in  ottime  condizioni.  Circa  1770. 

Altezza:  88-5  cms. 
Profondita:  59  cms. 
Lunghezza:  100-5  cms. 


Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and  advise  <m  investment  and  other  matters  relating  to  antique 
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A  Louis  XV  Sedan  Chair 
Ckinoiscric  painting  on  leather 
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Prides  of  London  LT 
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A  fine  Hepplewhite  commode  of  faded 
mahogany,  the  serpentine  front  having  four 
graduated  drawers,  on  slender  splayed  bracket 
feet,  3  ft.  10  in.  wide. 


A  Chippendale  wing  chair  upholstered  in  golden 
vellum  green  leather. 


WILLIAM  VAN  AELST  (1626  -  Delft  Amsterdam  -  1683) 
Flowers  in  a  Vase.  Canvas  3 1 . »  by  26£  inches  (80-5  by  67-0  cm.). 
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Samuel  Bing:  patron  of  art  nouveau  Part  1 
Bermuda  cedar  furniture 
The  American  way  with  art 
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Cover 

Detail  from  a  rare  painting  on  glass,  1 5 J  X  20  inches,  by  Nikolaus  Michael  Spengler  (see  The 
Connoisseur's  Diary'  for  full  reproduction).  //;  the  possession  of  Messrs.  Trevor,  24-25  Mount  Street, 
London,  ll'.i. 

Colour  Plates 

Milton  Manor:  four  views. 

William  Blake:  God  creating  the  Universe  or  The  Ancient  of  Days. 

Three  disciples  of  William  Morris:  Silver  and  red  enamel  bowl  and  cover  by  Charles  Robert  Ashbee. 
The  Victoria  and  Albert  Museum 


69 
78 
81 

85 
91 
98 
100 
102 
104 
105 
108 
110 


SUZANNE  STOCKING  MOTTAHEDEH  II! 

GABRIEL  P.  WEISBERG  II9 

KATI1ER1NE  MORRISON  M  CCLINTON  126 

JOSEPH  T.  BUTLER  130 


70 

79 
89 


FOUNDED  1901 

Editor: 

L.  G.  G.  RAMSEY 

Assistant  Editor: 
David  Coombs 
Art  Editor: 
Ruari  McLean 
American  Editor: 
Joseph  T.  Butler 
269  Broadway,  Dobbs 
Ferry,  New  York  10522 
Telephone  914-OW  3-1546 
Artistic  Director  for 
Europe:  Georges 
Salmann  (Paris) 
(  Telephone  Passy  02-02 : 
from  10-22  hours) 
Editorial  Correspondent  in 
Portugal:  Carlos  de 
Azevedo 

Publisher  &  Advertisement 
Manager:  David  Davies 
The  Connoisseur,  acquired 
by  William  Randolph 
Hearst  in  1927,  is 
published  monthly  in 
( treat  Britain  and  the 
U.S.A.  by  The  National 
Magazine  Company  Ltd., 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London,  s.w.i, 
England.  Managing 
Director:  Marcus  Morris 

Addresses: 
Editorial  and 
Advertising  Offices: 

Chestergate  House, 
Vauxhall  Bridge  Road, 
London,  s.w.i. 
Telephone  01-834  2331 
(Advertisement 
instructions  should  be 
sent  seven  weeks  prior  to 
date  of  publication) 
Circulation  Office: 
22  Armoury  Way, 
London,  s.w.i 8 
Telephone  VANdyke  1 181 
Advertisement 
Representation  in 
France : 
Agence 

Franco-Europecnne, 
69  Rue  d' Amsterdam, 
Paris,  8c. 

Director :  Jean  Gerard 

Telephone  Trinity  84-82, 
65-44 

Advertisement  Director 
for  the  U.S.A.: 
Lawrence  A.  Ross 

1 775  Broadway, 
New  York  10019. 
7  elephone  2 1 2  C05-7300 
American  Circulation 
Office: 

The  Connoisseur, 
250  West  55th  Street, 
New  York,  NY.  10019 
'Telephone  Plaza  7-5020 


Circulation  Information. 

Great  Britain.  Single  copy  price  us.  6d.  I'he  Annual  subscription  is  £7  10s.  od.  (postage  paid)  which  may  be  booked  from  your  local  bookseller  or  remittances 
can  be  sent  direct  to  the  National  Magazine  ( .0.  Ltd.,  Chestergate  I  louse,  Vauxhall  Bridge  Road,  London  S.W.I.  Enquiries  regarding  subscriptions  should  be  addressed 
to  The  Connoisseur  Subscription  Department,  21  Armoury  Way,  London  S.  W.18  (VANdyke  1181),  to  where  notifications  of  change  of  address  should  also  be  sent  at 
least  4  to  5  weeks  before  publication. 

U.S.A.  Single  copy  price  S2.50.  Subscri|  tion  price  U.S.  and  possessions  and  Canada  S22.00  lor  one  year  (12  issues),  $40.00  for  two  years  (24  issues)  and  $55.00  for 
three  years  (36  issues).  All  other  countries,  525  00  for  one  year.  S46.00  for  two  years  and  $64.00  for  three  years.  Single  copies  may  be  obtained  by  sending  your  order 
with  remittance  to  the  New  York  Circulation  office.  Subsc  ription  orders  should  be  sent  to  the  New  York  Circulation  office.  Notify  The  Connoisseur  Subscription 
Department,  250  West  55th  Street,  New  York.  N.Y.  10019,  of  any  change  of  address  and  give  the  old  address  as  well  as  the  new,  with  zip  code  number.  Please  enclose 
your  latest  address  label  for  quickest  service  when  writing  about  your  subscription. 

Early  consideration  will  be  given  to  MSS  accompanied  by  suitable  photographs.  Although  due  care  is  taken,  the  publishers  do  not  accept  responsibility  for  MSS  or 
photographs  which  must  be  submitted  at  the  owner's  risk.  The  Editor's  decision  is  final  in  all  editorial  matters. 
Second  class  postage  paid  at  New  York,  NY.,  U.S.A.  Printed  111  Great  Britain. 

Copies  of  all  back  numbers  of  The  Connoisseur  up  to  196?,  and  Year  Books  from  1952  to  1963,  have  been  produced  on  microfilm,  obtainable  from  Micro  Methods, 
East  Ardsley,  Wakefield,  Yorkshire. 


The  Connoisseur,  ( )ctober,  1969 


11 


Bronze  32V2"  high;  23"  wide,  11"  deep 


Signed  on  front  of  base:  A. Rodin 


THE  WALKING  MAN 

AUGUSTE  RODIN 


Ex  Coll:       Dr.  Geffroy,  Paris  (a  gift  of  the  artist) 
Ivar  Kreuger,  Stockholm 
Axel  Wenner-Gren,  Stockholm 
Recorded :    Otto  Grautoff,  Auguste  Rodin  Vol.  6, 
pp.  46,  67 
Rainer  Maria  Rilke,  Auguste  Rodin 
Vols.  76.  77 
Exhibited:    Svensk-Fianska  Konstgalleriet, 

Stockholm,  Masterverk  I  Fransk  1800 
Talskonst,  December,  1935.  No  15 
Illustrated    Gustave  Coquiot,  Rodin,  PI.  10. 


HIRSCHLMDLEII 


21  East  67th  St.  NY  10021 
Tel.  212  LE  5-8810  Cable  Hiramart,  N.  Y.  Open  Tues.  through  Sat. 


A  special  issue  to  commemorate  the  centenary  of  the 
foundation  of  The  Metropolitan  Museum  of  Art,  New  York. 

The  Cloisters  in  the  past  by  Thomas  Pelham  Miller.  The 
visualised  American  response  to  the  mediaeval  European 
world. 

The  Cloisters :  a  new  centre  for  mediaeval  studies  by  Florens 
Deuchler.  The  monumental  project  for  a  scholarly  catalogue 
of  the  whole  collection. 

European  drawings  in  the  Havemeyer  Collection  by  Linda 
Boyer  Gillies.  A  less  well-known  part  of  a  spectacular 
bequest  with  the  same  insistence  on  quality. 

Dating  a  group  of  ivories  from  Anatolia  by  Prudence  Oliver 
Harper.  Originally  thought  to  be  of  Syrian  extraction,  new 
excavations  have  shown  their  true  origin  and  date. 

The  'Bury  St.  Edmunds  Cross"  by  Sabrina  Longland.  A 
walrus-ivory  crucifix  with  an  exceptional  place  in  English 
twelfth-century  art. 

Jacopo  Bilivert  and  the  Rospigliosi  cup  by  Yvonne  Hachen- 
broch.  Although  traditionally  attributed  to  Cellini  another 
almost  forgotten  goldsmith  is  more  likely  to  have  been  its 
maker. 


Next 

month  in 

The  Connoisseur 

Art  as  pleasure  in  contemporary  life  by  Stuart  Silver.  The 
prime  function  of  an  exhibition  and  the  role  of  an  art  museum 
in  society. 

Some  leading  examples  of  American  silver  by  Mary  Glaze.  It 
is  only  in  this  century  that  early  silver  has  been  distinguished 
from  its  European  counterparts. 

English  armour  by  Helmut  Nickel.  The  most  important 
collection  outside  Great  Britain  with  examples  even  from  the 
early  Middle  Ages. 

Canova's  triumphant  'Perseus'  by  Olga  Raggio.  How  a  second, 
autograph  version  of  the  famous  Vatican  sculpture  was 
bought  and  verified. 

The  white  Hatshepsut  by  Nora  Scott.  The  excavation  and 
restoration  of  an  image  of  a  beautiful  18th  Dynasty  Egyptian 
Queen. 

The  story  of  Bruegel's  Harvesters  by  Claus  Virch.  The 
crowning  achievement  of  a  curator's  life:  a  masterpiece 
bought  for  virtually  nothing. 

A  new  acquisition  and  its  story  by  John  Walsh  Jr.  Students  of 
the  Museum  Training  Programme  demonstrate  the  curator's 
role. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  charming  small  Louis  XV  Bonhcur  dii  four  attributed  to  Cord 
beautifully  designed  tulip  wood  panels  subtly  accent  tin  p 
ordinary  purity  of  line.  A  button,  perfectly  camouflaged  in 
activates  two  concealed  drawers  on  the  sides  of  the  sinui 
front. 

The  richly  carved  pair  of  small  Louis  XV  chauffcuscs 

well  shaped  and  have  the  rare  incised  decoration  on  theii  backs  wlii 


Gouache  1 6|  x  21  ^  in. 

"Scene  de  Rue" 
by 

MAURICE  UTRILLO 
Signed:  Maurica  Utrillo,  V. 
juin  1923 


HflmfTlER  GALLERIES  Inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

758-0410  Hammergall,  N.Y. 
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8  ©able*  Street,  perkelep  Square,  bonbon  MA 


J  ERE] 

255  KING'S  ROAD, 


Telephone:  FLAxman  0644 
FLAxman  3127 


Members  of  The  Bri; 


FINEST  ENGLIS 


Wc  should  li 
thanking  our 
shown  durinj 
Antique  Dcalc 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


FOR  YO 


We  exhibit 


MUSEUMS 

AND 

GALLERIES 


in  Great  Britain  and  Ireland 


The  1969/70  edition  containing  72  pages  and 
over  200  illustrations  is  a  complete  guide  to 
Museums  and  Galleries  in  Great  Britain  and 
Ireland.  Over  800  collections  are  included 
together  with  a  detailed  subject  index  giving 
the  location  of  specialised  collections  cover- 
ing every  subject  from  Air  Warfare  to  Anthro- 
pology and  Woodwork  to  Zoology.  Other 
features  included  in  detail  are:  Opening  times 
admission  charges,  telephone  numbers, 
Obtainable  from  all  leading  booksellers, 
price  5s.  or  direct  from  Index  Publishers 
St.  Alphage  House,  Fore  Street,  London  EC2. 
price  5s. 9d.  post  paid. 


MUSEUMS 

AND 

GALLERIES 

in  Great  Britain  and  Ireland 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET.  LONDON  W.l. 

TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET,  LONDON  W.l. 


An  unusual  pair  of  mid  18th  century  faded  mahogany 
dumb  waiters  having  two  trays.  'Hie  borders  carved 
with  a  gadroon  pattern,  on  tripod  feet. 

Height:  34I  in. 

Diameter  of  top  tray:  in. 

Diameter  of  bottom  tray:  24  in. 
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La  Bouteille  de  Vin  Hose  Oil/Collage  \  ~\  X  \o\  in. 

JUAN  GRIS 

IMPRESSIONIST  AND  20th  CENTURY  PAINTINGS 

ACQUAVELLA  GALLERIES,  Inc.    I«  Easl  79lh  Strcol    New  York  HE  4-6300 


CRESCENZI 
GALLERY 

36  EAST  61  ST  STREET 
NEW  YORK  CITY 

TEMPLTON  8-0367 


Lake  Thun  36  x  28^  inches 
Acrylic  on  Canvas 


A  recent  geometric  painting  by 

MARIA  ELKIM 


Exhibition  October  9  thru  31st 


GORDON  HAND  &  CO 


Rare  Blue  and  White  Delfl 
Porringer  dated  1731 


ENGLISH  PORRINGERS 

OF  THE 
17th  &  18th  CENTURIES 


Pewter  Porringer  circa  1690 


1 8  CHEPSTOW  MANSIONS,  BAYSWATER,  LONDON  W.2 

Corner  Pembridge  Villas  Telephone:  BAYswater  0322 
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RICHARD  GREEN 

(Fine  Paintings)  Telephone:  01-493  7997 


N 

• 

■BUB 


iL 


t 
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The  Royal  Mails  at  the  Angel  Inn,  Islington,  on  the  night  of  His  Majesty's  birthday 

by  JAMES  POLLARD,  1792-1867 
Canvas  20  x  30  inches,  Signed 
Literature:  "James  Pollard"  by  N.  C.  Selvvay,  1965  (Catalogue  No.  39)  Illustrated 

This  painting  will  be  included  in  the  forthcoming 

ANNUAL  EXHIBITION  OF  SPORTING  PAINTINGS 

8th  October  -  31st  October 


Also  works  by: 

H.  Aiken 

H.  Hall 

G.  H.  Laporte 

J.  F.  Sartorius 

W.  J.  Shayer 

D.  Wolstenholme  Jnr. 


H.  Barraud 
J.  F.  Herring  Snr. 
Sir  A.  J.  Munnings 
J.  N.  Sartorius 
A.  Thorburn 
G.  Wright 


J.  Ferneley  Snr. 
J.  F.  Herring  Jnr. 
F.  Sartorius 
C.  H.  Schwanfelder 
J.  Ward 


Fully  illustrated  catalogues       U.K.  £1       U.S.A.  S3. 00  including  postage 
Sold  in  aid  of  the  Imperial  Cancer  Research  Fund 


Daily  10  a.m.  -  6  p.m. 


Sats.  10  a.m.  -  12.30  p.m. 


xm 
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NEW  YORK           CHICAGO          PALM  BEACH 

17  East  57th  Street,  New  York 


PICASSO 

Painted  1965  TETE  D'HOMME 

Oil  on  canvas:  281  211 


19th  AND  20th  CENTURY  FRENCH  MASTERS 

Impressionists        Fauves        Post- Impressionists 

AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET.  JEAN  JANSEM.  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


17  East  57th  Street 
NEW  YORK,  N.  Y.  10022 
Tel.  212:  421-5390 


175  Worth  Avenue 
PALM  BEACH.  FLORIDA  33480 
Tel.  305:  833-9717 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


I      BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  CARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D  The  Crown  Jewellers 


The  collection  of  antique  silver  at  Garrard 
is  constantly  changing  and  is  always  well  worth  inspection. 
Illustrated  below  is  a  fine  Irish  silver  Epergne  height  131". 
Date:  George  III  1779.  Maker:  John  Lloyd,  Dublin. 


r 


GARRARD  i*  CO.  LTD.  112  RECENT  STREET  LONDON  WIA  2JJ.  I  LL.  01-734  7020 


XV 


EXHIBITION 

OLD  FATHER  THAMES 

FROM  GRAVESEND  TO  GORING 

Weekdays  10-6  September  30th  to  October  24th  Saturdays  10-12 

Catalogues  in  aid  of  the  National  Trust 


ARTHUR  GILBERT 
Signed  and  dated  1858 


A  Quiet  Day's  Fishing  on  the  Thames 
Canvas  23  X  36  inches 


N.  R.  OMELL 

1 8  th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223 
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T.  CROWTHER  &  SON 

T.  CROWTHER  &  SON  LTD 

282  NORTH  END  ROAD,  FULHAM  SW6 

TELEPHONE:  01-385  1375/7 
CABLES:  ANTIQUITY,  LONDON 

Please  note:  We  close  at  1  p.m.  on  Saturdays 


wmm. 
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A  fine  quality  carved  pinewood  Adam  Period  Chimneypiece. 

Length  of  shelf  4  ft.  9  in.  Opening  width  4  ft.  1  \  in. 

Total  height  4  ft.  1\  in.  Opening  height  3  ft.  in. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


/ 


(  / 


<7  /. 


Lille  Tapestry  17th  Century  (Teniers) 
9  ft.  2  in.  X  13  ft.  8  in.  Ref:  53661 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Titled  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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GILT-BRONZE  FIGURE 
OF  KUAN  YIN. 
TANG  DYNASTY  618-906. 
HEIGHT:  5\  INCHES  (14  CM.) 


OF   MOUNT   STREET   LTD  I 
L  O  N  I)  0  M  — / 


I  12  Mount  Street 
LONDON  W.l 

Telephone:  01-499  2858 
Cables:  BARGRO,  London,  W.l 


LIMITED 

Members  of  The  Britith  Antique  Dealers  Kttociation 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 

An  attractive  late  1 8th  Century  bow  fronted 
Commode  in  well  figured  mahogany  having 
a  brushing  slide  and  retaining  its  original 
mounts. 

Height  2  ft.  10  in. 
Depth  2  ft.  i  in. 
Width  3  ft  9  in. 

A  very  rare  mid  i8th  Century  brass  bound 
wine  carrier. 
Height  6h  in. 
Width  14  in. 


Telephone:  01-235  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


JOSEPH  &  EARLE  D.  VANDEKAR 


Chinese  porcelain  dinner  service  of  the  Ch'ien  Lung  period,  consisting 
of  204  piec  es  decorated  in  blue  on  white  ground. 

138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 
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THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.96.32 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 

J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

r 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

Michel  MEYER  Fils 

22,  rue  Rousselet  -  Tel.  566.93.53 

WEILLER  &  Cie 


15,  rue  Lamennais  -  Tel.  225.43.4 
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Collectors  Pieces 


Collecting  rare  stamps  is  a  fascinating  hobby- 
combined  with  the  ownership  of  beautiful  and 
historic  pieces. 

At  Stanley  Gibbons  we  offer  you  the  personal 
expertise  of  the  largest  stamp  dealers  in  the  world. 
Our  stock  of  classic  stamps,  such  as  those  illus- 
trated here,  is  unrivalled  and  our  unique  showroom 
suite  gives  you  the  opportunity  to  select  the  rare 
stamps  of  your  choice  in  luxurious  surroundings. 

Contact  A.  Cyril  Andrews,  our  Sales  Director, 
and  he  will  ensure  you  the  finest  expert  knowledge 
and  the  courtesy  that  has  made  Stanley  Gibbons 
the  mostfamous  name  in  stamps. 

STANLEY  GIBBONS  Ltd., 

391  Strand,  London,  W.  C.2.   Telephone  01-836  9707 
Rare  Stamp  Department, 
Romano  House,  399  Strand 


M.  KNOEDLER  t 

14  East  57th  Street,  New  York,  N.Y.  10022 

&C0.9INC. 

October  21  -  November  22  1969 

KANDINSKY 

Parisian  Period 

November  25  -  December  27  1969 

GORKY 

Drawings 

New  York  Telephone:  (212)  PLAZA  3-9742                                                   PARIS,  85bis  FAUBOURG  ST.  HONORE 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS.  LONDON                                  LONDON,  34  ST.  JAMES'S  STREET 

Canada:  1852-57  3d.  scarlet-vermilion, 
one  of  the  two  only  known  unused  blocks 
of  four  with  clear  margins  on  all  sides,  a 
very  good  colour  and  showing  the  original 
gum  almost  complete.  Truly  a  connois- 
seur's item. 


Mauritius:  1848  1d.  orange-vermilion 
printed  on  yellowish  paper  showing  the 
earliest  impression,  a  magnificent  unused 
corner  marginal  example  from  position  1  2 
of  the  plate,  with  very  large  margins  and 
in  a  rich  colour  and  of  fresh  appearance. 


BY  APPOINTMENT 
TO  H  M.  THE  QUEEN 
STANLEY  GIBBONS  LTD 
PHILATELISTS 
391  STRAND.  LONDON 
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Wilson  &  Sharp 


Rare  silver  Sweetmeat  Dish,  diameter  8iin. 
Charles  1, 1632,  London. 

This,  together  with  many  other  fine  pieces  can  be 
seen  on  our  stand  at  the  Scottish  Antique  Dealers'  Fair 
at  the  George  Hotel,  Edinburgh  from  April  30  to  May  3. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh 

Telephone; 


A  Member  ol 
2^031  225  5502 


tho  Ihilish  Antique  Dealers'  Association 
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GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  TION  S 
ELECTRICAL  WORKS 
H    E    A  TING 


VALUATION 


A  Queen  Anne  walnut  wing  chair  frame  on  carved 
cabriole  front  legs.  The  chair  covered  in  17th  Century 
Brussels  tapestry  and  gold  silk  velvet,  c.  1705. 


WILLIAM  WALTER  ANTIQUES 


An  unusually  compact 
Silver  Epergne 

BY 

JOHN  ROBINS 
OF  LONDON  1787 


HEIGHT  I5|  INCHES 


An  example  from 
our  collection  of 
Old  English  Silver 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Silvavaults  London  W.C.2 
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'Obelisca  dell'Immacolata  piazza  dll  Gesu  Napoli' 
by  CARLO  BRANCACCIO. 
Signed  and  dated  'yo. 

Canvas  size:  17  X  10 j  inches  (43  X  26  cms.) 
Framed  size:  2l|  X  15  inches  (55  X  38  cms.) 
Collection:  Mrs.  M.  V.  Thomas. 


'Napoli  Vecchi,  Cappella  dei  Pappacida  a  San 
Giovanni  Maggiore'  by  CARLO  BRANCACCIO. 

Signed  and  dated  1890. 
Panel  size:  17J  >   nf- inches  (45  X  30  cms.) 
Framed  size:  22g  X  i6h  inches  (57  X  42  cms ) 
Collection:  Mrs.  M.  V.  Thomas. 


ft         **Vrf  1 

f 

,Wfw3  11  " 

1     n_,      „j>-4                      '                 "  Si 

mm  * 

*  7*«s>  *  , 

f 


'A  Castle  Courtyard  with  figures  and  a  column 
of"  cavalry-  by  WILHELM  VELTEN 
Signed  and  inscribed  'Munchen'. 
Panel  size:  y|    ■         inches  (24  X  32  cms.) 
Framed  size:  14    ■    17  inches  (36   ■  44  cms.) 


M.  NEWMAN  LTD 


Established  1870 


Members  of  the  British  Antique  Dealers'  Association  Lid. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  MiWPIC,  LOXDO.X.  S.W.I 


THE  ANTIQVE  HYPERMARKET 


THE  ANTIQUE  HYPERMARKET  FIRST 
INTERNATIONAL  ANTIQUES  FAIR 

will  be  held  fromThursday  BNov -Saturday  15Nov.  (open 
10.00  to  1 8.00hrs.).  The  opening  event  will  take  place  at 
19.00  hrs.  on  Wednesday  12  Nov.  Enquiries  concerning 
facilities  for  shipping,  interpretation,  currency, 
accommodation  etc.  to  Diana  Nicol  01-937  8767/691 1/8888. 

THE  ANTIQUE  HYPERMARKET  26-40  KENSINGTON  HIGH  ST  LONDON  W8  OPEN  MON-SAT  10.00-18.00. 


JULIAN 


X VI-XX  Century  Works  of  Art  in  bronze  and  other  media 


APOLLO  AND  THE 

YOUTHFUL 

BACCHUS 

Rich  green  patinated 
bronze  group  after  the 
antique  and  of  highly 
finished  quality,  signed  by 
Francesco  Righetti  (B.17 
IXiX)  and  inscribed  and 
dated  Romae  1791.  An 
outstanding  example  of 
the  work  of  this  founder 
in  bronze.  Height  without 
marble  base  13  inches. 


406  KINGS  ROAD  LONDON  S.W.10 

FLA  4400  and  3243 


SWISS  ART 
AND 
ANTIQUES  FAIR 

10th  to  2 1  st  October  1969 
at 

KUNSTMUSEUM  BERNE 

Open  daily  from  10  a.m.  to  6  p.m. 
Tuesday,  Thursday  and  Saturday 
also  from  7.30  p.m.  to  10  p.m. 


Illustrated  catalogue 


Telephone  during  the  Fair 

(031)  22  57  16 
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We  would  like  to  purchase  (icrman  Silver  ol  the  16th,  17th  and  iNth  centuries, 
3  typical  examples  of  which  appear  above. 


VfNORv^ 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose  London  H'.l" 


BIGGS 


0 

MAIDENHEAD 

Open  All  Day 

ESTABLISHED:  1866  Including  Saturdays 

OVER  100  YEARS  OF  FINE  DEALING       Closed  Mondays 


Fine  Chippendale  carved  and giltwood  mirror. 
Height  4  it.  5  /».,  width  2  ft.  6  in. 


26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 
BERKSHIRE    TEL:  26363/4  STD:OMA8 

24  hr.  ansajone  service 
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Export 
Packers 

Shippers 

Customs  & 
Insurance 
Brokers 


Head    ST.  MARY  AXE  HOUSE 
LONDON  E.C.3. 


3rd  BRIGHTON  WINTER 
ANTIQUES  FAIR 

from  MONDAY  3rd  to 
SATURDAY  8th  NOVEMBER  '69 
DAILY  from  10  am  to  8  pm  at  the 
EXHIBITION  HALL,  HOTEL 
METROPOLE,  BRIGHTON,  SUSSEX 

ADMISSION  5/- 
CHILDREN  HALF  PRICE 

FURNITURE  pre  1830 
OTHER  EXHIBITS  pre  1860 
ALL  ITEMS  FOR  SALE 

ORGANISERS: 

ANTIQUES  FAIRS 
(EXHIBITORS)  LTD., 
34  Swinegate, 
Grantham,  Lines. 
Tel.  3561 
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LOUIS 


WINE  Dd 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 

Set  of  Three 
London  1787/8 
by  John  Schofield. 
Heights  7f  in.  and  9f  in. 
Weight  41  oz. 


31  &  32  GRAFTON  STREET,  DUBLIN 


Tt    Dub'.    '  1  8 


British  Pewter 

R.  F.  MICH AELIS 

A  well-illustrated  book  for  serious  collector  and 
beginner  alike.  A  detailed  caption  to  each  illus- 
tration indicates  the  main  features  of  the  example 
shown,  and  helps  to  assess  the  dates,  provenance 
and  merits  of  other  pieces.  25s. 


ward  lock 


PICTURE  LIGHTS 


Efficient ,  yet 
unobtrusive , 
they  are  fixed  in 

a  moment  to  the 

■  ■  in  


■iHMjMfa*Ma>a»><w>*<  *  '  ■aBJu •  -  .<_-.vj  picture  frame 
Enjoy  the  beauty  of  your  pictures  -  and  are  ready 
Light  them  with"SPL"  Picture  Lights.  for  connectlon 

to  a  nearby 
electric  point . 


6  modelsfrom  66/3  complete  with  lamps 

Obtainable  from  all  leading  Electrical  Shops.  Send  for  free  Colour  Leaflet  to- 
LINOLITE  LIMITED    Sales  and  Export  Departments, 
142,  Liverpool  Rd., London  N.I.  Tel:  01*607  Q072(4lines) 
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Butt's  of  Chester 


Fine  antique  silver  cup  and  cover  standing  hig 
Engraved  with  contemporary  armorials,  it  was 
made  in  London  during  1718  by  Thomas  Langf  ord. 

You  are  cordially  invited  to  visit  our 
17th-Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.    Established  in  1703  by  Richard  Richardson 
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THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 


During  this  year  we  shall  continue  to 
through  members  of  the  Association  which 


By  courtesy  of  the 

A  set  of  eight  Elizabethan  Roundels  has  recently 
been  added  to  the  collections  of  the  Blaise  Castle 
House  Folk  Museum.  They  are  made  from  beech- 
wood  and  are  five  inches  in  diameter  and  approx- 
imately j(jth  of  an  inch  thick.  One  side  of  each  is 
plain  and  the  other  is  decorated  with  floral,  leaf, 
fruit  and  scroll  devices  encircling  a  'poesie'  or  motto 
and  coated  with  a  hard  transparent  varnish.  The 
original  box  for  the  roundels  has  also  been  preserved 


illustrate  Works  of  Art  acquired 
have  enriched  Museum  Collections. 

■ 


City  Museum,  Bristol 

but  this  is  entirely  without  decoration.  These  in- 
scribed ornamental  platters  were  used  towards  the 
end  of  the  16th  century  for  serving  cheese,  fruit  or 
sweetmeats  on  the  plain  side  at  the  end  of  the  meal. 
Grace  was  then  said  and  the  roundels  were  reversed 
and  each  guest  was  required  to  sing  or  recite  his 
'poesie'  and  it  was  from  this  custom  that  the  word 
Roundelay  was  derived. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.y 


01-589  4128 


BRIAN  KOETSER 

October  7th  -  December 

MONDAY  -  FRIDAY  10.0  -  5.30  SATURDAY  10.0  -  I.O 


GALLERY 

EXHIBITION 
of 

OLD  MASTER  PAINTINGS 


3S  DUKi:  SI  Ki  l  l  ,  ST.  JAMES'S,  LONDON,  S. W. 

01-930  6309 


CATALOGUES  5/- 


BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 


JACOB  ADRIAENSZ  BACKER 
Harlingen  1608  -  Amsterdam  165 1 


'Self  Portrait' 


Panel  23 1  X  2o|  inches 
60-7  X  51-4  cms 


Exhibited  Mathiessen  Gallery  1953 
'Rembrandt's  influence  in  the  17th  century 
Collection:  Camforth  Manor. 

CATALOGUES  5/- 
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BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 


AMBROSIUS  BRUEGHEL 
Antwerp  1617  -  1645 


Panel  22L  X  26|  inches 
56-5  X  67  *6  cms 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 


October  7th  December 

MONDAY  -  FRIDAY  10. 0  -  5.30     SATURDAY  10. 0  -  1.0 


CATALOGUES  5  - 
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BRIAN  KOETSER  GALLERY 


EXHIBITION 

of 

OLD  MASTER  PAINTINGS 


October  /tli  December 

MONDAY  -  FRIDAY  IO.O  -  5.3O  SATURDAY  IO.O  - 


1.0 


PHILLIPS  WOUWERMAN  Canvas  iK*  X  2c4  inches 

Haarlem  1619  -  1668  Signed  46.^  x  J2  cms 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 

CATALOGUES  5/- 
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de  HAVILLAND 

Collectors'  items  for  the 
discerning  investor 


A  superb  George  I  kettle  on  stand.  1726,  by  William  Fawdery.  14  in.  high  overall,  weight  80  07. 
Marked  on  kettle  and  lid,  burner  and  lid,  and  each  of  the  three  feet. 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone:  HYD  4392 


DELOMOSNE  AND  SON  LIMITED 


Two  pairs  of  Cache  Pots  and  Stands  decorated  with  richly  coloured  flowers  above  wide  bands  of  speckled  pale  blue: 

early  Coalport  Circa  1810.  Heights:  6£  in.  and  4  in. 


TELEPHONE:  01-937  1804 
cablegrams:  delomosne.  London  w.e 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  LONDON  W. 


MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS'  ASSOCIATION 


INTERNATIONAL  TRANSPORTERS 
OF  ANTIQUES  AND  WORKS  OF  ART 


jrooj 


ROAD  •  RAIL  •  SEA  •  AIR 


ason 

transport  limited 


HEAD  OFFICE:  108  Chepstow  Road,  London  W.2 
Telephone:  01-229  7233    Telex:  21520  (Jason  London) 
International  Freight  Terminal,  Station  Road,  Edenbridge,  Kent 
Telephone:  Edenbridge  3737 


Georgian  settee  in  mahogany.  Circa  1785  -  length  6  ft.  6  in. 

LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  iSth  and  19th  CENTURY 

Dealing  in  antiques  since  18S5 

1  MILES  FROM  MI 

37-40  CHURCH  GATE  Tel.  olo-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 
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BY  APPOINTMEN  r 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THI   LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED  186* 


44I52  New  Oxford  Street,  London  W.C.J 

Telephone:  01-636  2121  Telegrams:  Artisohne  London  W'Cl 


CENTENARY  BOOK  containing  136  illustrations 
Price  60/-  nctt, 
or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


A  fine  Chippendale  mahogany  Wing  Armchair  on  carved  cabriole  leg ;, 
Overall  measurements:  Width:  35  in.  Height  at  back:  44J  in. 


H.  W.  KEIL 


LTD. 


BROADWAY,  WORCS. 
Telephone:  2408 


A  fine  1 8th  century  mahogany 
winged  armchair  covered  in 
contemporary  needlework. 

Height  3  ft.  8  in. 
Depth  2  It.  10  in. 
Width  2  ft.  9  in. 


27-29  BROOK  STREET 
LONDON  W.  1    Tel :  o  1  -629  6448 

and 

Knockhundred  House,  Midhurst 
West  Sussex.  Telephone:  3133 


REG.  &  MURIEL 


ANDRADE 


LIMITED 


)NIST  TRADE  SIGN.! 
IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


Selvyt  is  a  polishing 
cloth  that  doesn't  come 
up  to  scratch 

Selvyt  is  a  unique  cotton  pile  cloth  of  very  high  quality. 
It  cannot  scratch  or  deposit  minute  threads  on  the 
article  during  polishing.  Its  lush,  velvety  texture  is 
retained  after  repeated  washing. 

Selvyt  polishing  cloth  is  generously  proportioned  at 
14"  x  17 "  and  is  yours  at  the  modest  price  of  10/6 
($1.25)  for  a  single  cloth,  57/-  ($6.75  )  for  orders  of  six. 
A  small  sample  of  Selvyt  is  yours  for  the  asking.  Write 
for  the  sample  and  for  further  details  to  the  address 
below. 

TOOTAL  SELVYT 

the  cotton  pile  cloth 
that  polishes  to  perfection 

Available  from 
STODDARTS,  GEORGE  SQUARE,  DEPTX 
HALIFAX,  YORKSHIRE 


® 
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By  Appoat'.ment 
:o  H '  M.  Q^n  Elizabeth 
The  Quart  Mother 


By  Appointment 
to  H.M.  Q,„en  Elisabeth  II 
Jfs^tUrrs 


By  Appointment 
6  the  late  Queen  Mary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  IV J 


AND  AT  LLANDUDXO 


j  7/% 


A  SELECTION  FROM  OUR  STOCK  OF  OLD  F\TI  tsw 
DIAMOND  JEWELLERY  OF  THE  GEORGIAN  PERIo" 


> 


v  :  v 


An  extremely  rare  aquamarine 
and  diamond  brooch  bv  Carl 
Faberge'and  two  gold  cigarette 
cases  by  the  same  maker. 


European 
Works  of  Art 


WARRIORS  FIGHTING 
Marble 
Height  16  inches 
by 

FRANCESCO  BERTOS 
Italian  Circa  1700 


DAVID  PEEL 

&  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 
HYDe  Park  3161 


5T0UEI1 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.l. 

Telephone  01-499  0921 


also  at  Hoddesdon,  Herts 
Kensington,  London 
Jersey,  C.I. 


George  III  Mahogany  Secretaire  bookcase. 
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THE  ELLIS  MEMORIAL 
ANTIQUES  SHOW 


Boston,  Massachusetts 

AT  HORTICULTURAL  HALL 

300  Massachusetts  Avenue  (opposite  Symphony  Hall) 


SATURDAY  NOON  -  10  p.m. 


OCTOBER  29  through  NOVEMBER  2 

WEDNESDAY  AND  THURSDAY:  NOON  -  10  p.m.    •    FRIDAY:  to  a.m.  -  10  p.m.  • 

SUNDAY:  [  p.m.  -  7  p.m. 
ADMISSION  $2.00 

PREVIEW  AND  RECEPTION 

TUESDAY,  OCTOBER  28th,  4-8  p.m. 

Sponsored  by  The  New  England  Merchants  National  Bank  of  Boston,  S.S.  Pierce  Company,  and  Friends  of  the  Ellis  Memorial 
Tickets  $25  ($20  tax  deductible),  may  be  obtained  in  advance  from:  Ellis  Memorial  Preview,  27  West  Cedar  St.,  Boston,  Mass.  02108 

SPECIAL  EVENTS 

Thursday,  October  30  and  Saturday,  November  [,  10.30  a.m.  Gallery  Walk  and  Guided  Tom  of  the  Show 

Tickets  $3.00,  includes  Tour  and  Show  Admission 

Advance  reservations  requested:  Ellis  Memorial  Oallcry  Walk,  27  West  Cedar  St.,  Boston,  Mass.  02108 


James  Abbe,  Jr. 

Anderson's  Antiques 

Mr.  &  Mrs.  Jerome  W.  Blum 

Roger  and  Ruth  Bacon 

William  M.  Baxter 

John  Bihlcr  &  Henry  Cogcr 

William  Blair,  Ltd. 

Childs  Gallery 

Lillian  Blankley  Cogan 

Paul  W.  Cooley  (The  Mover  Gallery) 

Courtright  House  Ltd. 

NedDclk 

Den  of  Antiquity 

English  Manor  Antiques 


EXHIBITORS 

( 'ynthia  Fehr  Antiques 
Marian  Field 
The  Fi fields 

Firestone  &  Parsons,  Inc. 

Avis  &  Rockwell  Gardiner 

Good  &  Hutchinson  &  Associates 

Elinor  Gordon 

Roland  B.  Hammond 

1  [obart  I  louse 

I  lolman  Print  Shop,  Inc. 

Fhe  I  Eidson  Shop 

The  Leather  Bucket 

Litchfield's  Fine  Arts 

Marika's  Antiques 

Hh  hard  Mills 


Mink  Hill  Farms  (Morgan  Burns) 

bred  B.  Nadlcr 

Jack  Partridge 

I  [erbert  F.  Schiffer 

Shrevc,  Crump  &  Low 

Robert  Avery  Smith 

Kenneth  F.  Snow  &  Sons 

Spencer & Judd 

Stair  &  Company 

Elizabeth  S.  Stokes 

1  Hilary  Underwood 

Vose  Galleries  ot  Boston,  Inc. 

I  Ik  mi. is  I  >  ,\  l  i  >ii  ,1.111.  1  I '  William 
Jane  Wilson 
Mrs.  Margaret  Zcrvas 


J.  GRESHAM  WILSON,  MANAGER 

Loan  Exhibit  Antique  Scientific  Instruments  from  the  Collection  of  David  P 
Sponsored  by  The  State  Street  Bank  and  Trust  Company 


Wheatland 
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P  CHRISTOPHER 

SYKES 
%  ANTIQUES 


Finely  executed  circa  1  830  unsigned  oil  on 
canvas  of  Niagara  Falls  as  it  then  appeared, 
size  35"  x  25"  with  contemporary  gilt 
frame  44  "  x  35  ".  Price  £450. 


11  Market  Place,  WO  BURN 
Bletchley,  Bucks.  England 

Telephone:  Woburn  259 


Woburn  is  two  miles  off  M1.  Only  40  miles  north 
of  London. 

Trade  welcome  Antiques  shipped  to  all  parts  of  the 
world.  £1  =  $2.40. 


Charming  watercolour  of  shipping  on  Lake 
St.  Charles,  nr.  Quebec.  Signed  and  dated 
by  the  marine  officer  William  Walter  May 
1866.  Price  £150.  Size  13"  x  8". 


Carved  Walnut  late  16th  century 
religious  figure  with  traces  of 
original  polychrome  in  the  folds  of 
dress.  27"  high.  £100.  Two  17th 
century  Dutch  restored  repouss§ 
and  engraved  brass  Candlesticks. 
9"  high.  £65. 


XIX  century  oil  on  canvas  of  The 
Garrison  Tower.  Goodrich  Castle. 
Signed  by  the  Birmingham  artist 
Oliver  Baker.  20"  x  16".  Sold. 


Primitive  early  XIX  century  Eng- 
lish genre  painting  on  canvas, 
tavern  scene  of  villagers  playing 
cards.  22"  x  18".  £78. 


Late  XIX  century  Theodolite  by  Ed 
Sprenger,  of  Berlin.  1  2"  high.  £35. 
Finely  modelled  bronze  statue  of 
Augustus  Caesar  with  cherub  rid- 
ing a  dolphin.  14"  high.  £85. 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  fine  Swiss  parcel-gilt  silver  cup  and  cover 
NEUCHATEL,  CIRCA  1690. 
by  NICOLAUS  MATTHEY 
Height:  14  inches  (36  cm.)  Weight:  17  ounces  (520  g.) 
Bearing  the  arms  of 
Benjamin  Samuel  Doxat 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1597 


Marlborough 

Marlborough  Fine  Art  (London)  Ltd 
39  Old  Bond  Street 
London  W1X  4BY 
Telephone:  01-629  5161 
Cables:  Bondartos  London 


This  exhibition  also  at 

Marlborough  New  London  Gallery 
17/18  Old  Bond  Street 


Including 
major  works  by 

Braque 

Boudin 

Cezanne 

Corot 

Degas 

Kandinsky 

Monet 

Picasso 

Pissarro 

Redon 

Renoir 

Vuillard 

etc 


19th  and 
20th  century 
European 
Masters 


October  exhibition  at 

39  and  17/18  Old  Bond  Street 


221 


§ 


■  eg* 


Camille  Pissarro 

Le  Jardin  de  Kew  1892 

Oil  on  canvas 

21  \  x  25i  jn/54  x  64-8cm 


London 


New  York 


wnuif  W 


SEPTEMBER  29  -  OCTOBER  18 
ZEPHIR  BUSINE 
ADELE  WHITE 


OCTOBER  21  -  NOVEMBER 
BERNARD  SCOTT 


paintings 


retrospective 


drian  galleries 

5-7  porchester  place,  marble  arch 
london  w2   01-723  9473 


7&LPH  COX 


Oak,  circa  1520.  Height  34  in. 


Member  of  the  B.A.D.A. 

5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Stamford  4I59 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 

Ormolu    Objets  d'Art     Furniture  etc 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 

Founded  1770       Tel:  MUSeum  1 268 


LAING  ART  GALLERY 

NEWCASTLE-UPON-TYNE 

THE  ART  OF  CLAUDE  LORRAIN 
27th  September  -  26th  October 

An  exhibition  organised  by 
THE  NORTHERN  ARTS  ASSOCIATION 
in  conjunction  with 
THE  ARTS  COUNCIL  OF  GREAT  BRITAIN 


HENRY  SPENCER  &  SONS 

RETFORD  SALEROOMS 

By  Order  of  the  Right  Honourable  The  Earl  of  Shrewsbury 
and  Waterford. 
Thursday,  9th  October,  1969  at  10  a.m. 
The  Shrewsbury  collection  of  important  Bow  Figures 

Including  a  pair  Spring  and  Autumn,  a  pair  Monk  and  Nun, 
a  Sportsman  after  Kaendler,  a  Cook,  Columbine,  a  Flower  Seller, 
a  rare  figure  of  a  Sawyer  and  single  figures  and  groups. 
Illustrated  Catalogues  3s.  Od.  by  post. 


Bow  Figures  from  the  Shrewsbury  Collection. 

Thursday,  23rd  October,  1969  at  10  a.m. 
The  Shrewsbury  collection  of  fine  Georgian  Silver  and 
Important  Jewels 

Including  a  magnificent  sapphire  and  diamond  necklace,  an  im- 
portant pair  ot  George  III  emeralds  1  6.1  6  carats  as  ear  pendants, 
a  Charles  II  silver  gilt  porringer  and  cover,  a  set  of  four  Regency 
candlesticks  by  Paul  Storr,  a  set  of  Tour  chamber  candlesticks  by 
Paul  Storr,  a  set  of  four  kidney  dishes  by  William  Bateman,  a  pair 
of  silver  gilt  water  basins  by  William  Bateman,  a  pair  of  silver  gilt 
salvers  by  Robert  Innes,  an  important  pair  of  rococo  Ice  Pails  by 
Paul  Storr  and  many  pieces  by  The  Batemans,  Digby  Scott  and 
Benjamin  Smith,  The  Hennells  and  other  famous  silversmiths  of 
the  XVIII  century. 

Illustrated  Catalogues  3s. Od.  by  post. 


A  magnificent  Sapphire  and  Diamond  necklace. 

AUCTIONEERS,  VALUERS  LAND  AND  ESTATE  AGENTS 

General  Offices  at: 

RETFORD,  WORKSOP.  SHEFFIELD.  BRADFORD.  SCUNTHORPE.  GRIMSBY. 
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O'HANA  GALLERY 

13  CARLOS  PLACE  GROSVENOR  SQUARE  LONDON  W.l 

01-499  1562 


15th  October- 1st  November 


Red  Transition  Oil  on  canvas  51    72  inche  s 


EXHIBITION  OF  PAINTINGS  BY 

BERNAT  KLEIN 


ANDRfi  MAVON 

238,  FAUBOURG  SAINT-HONOR^,  TEL.  227-22-43 

PARIS 


Pair  of  perfume  burners  in  Japanese  polychrome  porcelain  with  ormolu  mounts. 
XVIII  th  century.  Height  :  35  cm.  Width  :  20  cm. 


OBJETS  D'ART  -  ANTIQUE  FURNITURE 
XVIIIth  CENTURY 


Sabin  Galleries  Limited 

I  Cork  Street,  Bond  Street  Wl     01-734  6186 


ias  Gainsborough,  R.A. 
1788 

Hand  landscape 
distant  church  tower 
750 

6  X  7  in.  16-2  x  19-3  cm. 

the  Heywood  Hawkins  Collection 


The  Cunning  Hand 

An  Exhibition  of  Drawings  by 
English  and  Anglicised  Artists 

October  13th  -  November  1st 

F.  Bartolozzi                            W  .  Hogarth  T.  Rowlandson 
<;.  15.  Cipriani                            \.  I).  Holland  P.  Sandb) 

R.  Clevele)  [.Johnson  J.Seymour 

J.  Downman  J.  Laguerre  J.  Srnarl 

G.  Edwards                             M.  I, anion  J. 'W.  Smith 
T.Gainsborough                       M.  Lauron  T.  Stothard 
D.Gardner                               P.  J.  de  ]  therbourg  G.  Stubbs 

G.  Garrard                                 E.  Martin  \\  .  \  an  de  \  elde 
S.  <»il|>in                                  J.  Moore  ,).  Vanderbank 
J.GIon.t                                J.  II.  M  orl  imer  H.  \\  esl 

H.  F.  Gravelol                         E.  Pierce  F.  \\  heatle) 
I  ■  I  la\  man                                (;.  Romney  \.  Zucchi 


ROBERT  SELF  FINE  ARTS 


XVIIth-XIXth  Century 
Master  Paintings 

Restorations  -  Valuations 


12  2  New  Bond  Street,  London,  W I 


Weekdays  10-5".  30,  Saturdays  10.30-12 


Telephone:  01-629  4^76 


ARPAD  ANTIQUES,  INC. 


Cabinet  Jfiumtuir 

KK11AKD  Al  USQS 


possibly  the  relative  ot 
were  on  the  same  street 


Chest  of  drawers,  in  finely 
flared  mahogany:  American, 
c.  1X10.  Ot  exceptional  interest 
in  that  it  bears  the  maker's  label 
in  the  top  drawer  of  Richard 
Allison  hitherto  unrecorded: 
Michael  Allison,  whose  premises 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
Member:  Appraisers  Association  oj  America 


mm]     MESSENGER  MAY 
BAVERSTOCK 

93  High  Street  GODALMING 
Surrey  Tel.  7222 

First  Sale  by  Auction  of 
The  H.  E.  Barnes  Collection 


Lot  70.  David  Cobb 

Marine  Paintings,  Seascapes  and  Water  Colours  of  Sea, 
Chalk  Stream  and  Country  by  Claude  Muncaster,  T.  B. 
Clark,  Derek  G.  M.  Gardner,  F.  C.  Harrison,  Jack  Marriott, 
Leslie  A.  Wilcox,  Norman  Wilkinson,  Peter  M.  Wood, 
Harold  Wyllie,  Claude  Buckle,  David  Cobb,  Archibald 
Thorburn  and  others. 

on  Wednesday  22nd  October  1969 

Illustrated  Catalogues  (price  3/-)  off  the  Auctioneers. 
93.  High  Street.  Godalmlng.    tel.  7222. 
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INVESTITURE  OF  HIS  ROYAL  HIGHNESS 
PRINCE  CHARLES  AS  PRINCE  OF  WALES 
JULY  ist,  1969 


This  London  hall-marked  Sterling  Silver  Goblet  has  been  made  by  us  in  a  limited  series  of  1 .000  only, 
to  commemorate  this  historic  event.  The  Goblet  is  an  exact  replica  of  a  Charles  II  piece,  6"  high  and 
weighing  approx.  1 1.2  ozs.  troy.  Each  Goblet  is  engraved  on  the  base  with  its  own  number  and  has 
a  corresponding  Certificate  of  Authenticity.  It  comes  complete  in  a  leather  covered,  velvet  lined  case. 

This  is  a  piece  worthy  of  a  place  in  any  comprehensive  collection  of  Silver  including  museum  collections, 
and  one  which  will  he  admired  and  treasured  by  generations  to  come.  Price  £75  (U.S.  $190)  price 
includes  postage  and  insurance  to  anywhere  in  the  world.  Also  available  in  I  Set.  Gold  {Limited  series 
of  250)  Price  £525  (U.S.  §1270). 

As  474  have  already  been  purchased  (August)  we  advise  an  early  application,  enclosing  payment  to: 


PRESTONS  LIMITED 

DEANSGATE,  BOLTON,  ENGLAND. 

ESTABLISHED  1869 

Telephone :  0204  25476  Telex :  6322 1 

Member  of  the  British  Antique  Dealers  Association 

Also  at  91  Mount  Street,  London  W.1  Also  at  30  Avenue  Rd.,  Toronto,  Canada 


The  Connoisseur  Register  Advertisements 


FOR  SALE 

Antiques  &  Wine:  The  ABACUS  Society  presents  a  series  of  illustrated 
lectures  in  London  on  different  aspects  of  Antiques  by  authorities  from 
top  London  Salerooms,  leading  Dealers  and  Museums.  Each  is  accom- 
panied by  a  talk  on  Wine  from  a  particular  region  illustrated  by  a  tasting. 
Write  for  programme  to  The  Secretary  of  ABACUS,  Dept.  C,  44  Melton 
Court,  Old  Brompton  Road,  London  S.W.7  or  telephone  01-435  0066. 


For  sale  after  Builder's  Purchase  of  old  house.  Delightful  Old  Oak 
Fireplace,  Inglenook  Seating  and  Panelling.  Some  of  Panels  dated 
1636  Kendal  area.  All  enquiries  Stuart  Robinson  Estates  Ltd.,  41  Breck 
Road,  Poulton-le-Fylde,  Lancashire. 


Old  China  hand's  collection  first  editions  Hiroshige's  Tokaido  Goiusan 
Tsugi  superb  album  Meisho  Dzuye  Box  No.  7465. 


Connoisseur.  1  73  copies,  1  922  to  1  949  offers:  Forster,  29a  Alexandra 
Road,  Crosby,  Liverpool. 


Miss  M.  Chinneck  Scoble  specializes  in  antiques  and  gladly  accepts 
enquiries  from  clients.  Box  No.  7466. 


Three  rare  Victor  Nicholls  (Paris  Salon  Silver  Medallist)  Bull's  Eye 
Gallery,  Dam  Street,  Lichfield,  Staffs.  Phone  441  2. 


WANTED 

Hickman.  Two  family  portraits  sold  by  mistake  to  dealer  in  Stratford  on 
Avon,  Feb.  1968.  One  School  of  Kneller,  one  of  Col.  Hickman  of  Old 
Swinford  Castle,  Worcestershire,  dressed  in  red  coat.  Descendants  most 
anxious  to  regain.  Box  No.  7463. 


Wanted:  TIFFANY  LAMPS  write  F.  Valle,  923  Sixteenth  Street,  N.W. 
Washington,  D.C.  20006,  U.S.A. 


Wanted  urgently  Connoisseur  December  1959,  June  1960  and  June 
1  961 .  Please  reply  quoting  price  to  Box  No.  7464 


PAINTINGS  by  Richard  Doyle,  especially  of  fairy  scenes,  required. 
Send  details  and  price  to  Mrs.  Ronald  Batty,  De  Laches,  Cold  Norton, 
nr.  Latchingdon,  Essex. 


Register  advertisements  are  21  -  per  word,  minimum  €1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 

GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  Wl  A  2JJ.  01-734  7020 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I    Mayfair  0951 


EDWARD   SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


GRABOWSKI  GALLERY 

84  Sloane  Avenue     London  SW3     01  -589  1 868 
Paintings,  sculpture  and  prints  by 

JAN  BERDYSZAK 
From  30  September  to  7  November 
Open  Monday  -  Friday  10-6  -  Saturday  10-5 


SARIN 

GALLERIES  specialists  in 

4  Cork  St.,  Bond  St.  paintings  and  drawings 

RECent        6186  of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 

At  realistic  prices.  We  export  throughout  the  World 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I         839  4274 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 
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BERNARD  BIYALL 


174a  KENSINGTON  CHURCH  STREET,  LONDON  W.8 
Tel:  01-229  2988 

And  at:  Via  Motta  12,  LUGANO,  SWITZERLAND 
091-2-20-01 


e  of  a  set  of  four  Coaching  scenes  by  JAMES  CHARLES  MAGGS  1819-96  all  signed  14      261  in.  (36      68  cm.) 


Vl-o  paintings  b\ 

CI.ARKSON  STANFIELD     THOMAS  LINY     JAMES  WEBB 
I  I  DW1G  HERMANN     EASTMAN  JOHNSON     JAMES  CHARLES  M\».<.> 
JACOB  JACOBS    THOMAS  BITTERS  WORTH     PETER  MONAMY 
C.  M.  POWELL     ALAN  RAMSEY     DOMINIC  SERRES     BENJAMIN  WILLIAM  LEADER 
JAMES  BAKER  PYNE     WILHELM  RICHTER     ADELSTEEN  NORM  VNN 
SIR  ALFRED  Ml  NNTNCS     RAIMONDO  MADRAZO     JOSEPH  THORS 
J.  S.  H.  KEVER     WILLIAM  MALBON    LASLETT  JOHN  PATT 
JACOB  AKKERSDIJK     WALLER  H.  PATON    AMBROS  J.  YERMERRSCH 
EMILE  DE  (  VI  WER     HENRI  DE  BRAEK.ELEER     FRANZ  \.  WINTERHALTER 


LIII 


George  I 


A  fine  set  of  three  octagonal 
castors,  London,  1  720,  bearing 

the  mark  of  Anthony  Nelme, 
overstruck  on  that  of  the  maker, 
probably  John  Chartier. 
Height:  81"  and  6,;". 
Weight:  32  oz. 


c.1720 


A  highly  important  set  of 
eight  English  walnut  single  chairs,  with 

original  needlework  seat  covers; 
the  central  splat  veneered  in  burr  walnut, 
the  cabriole  legs  finely  carved  with 
acanthus  scrolls  at  the  knee,  and 
terminating  in  a  paw  and  ball  foot. 

Collections:  Elsham  Hall,  Lines. 
Randolph  Hearst  Collection,  St.  Donat's  Castle 

Literature:  Subject  of  an  article  in 
THE  CONNOISSEUR,  April  1  956. 


74  Upper  Holly  Walk, 
Leamington  Spa,  Warwickshire 

Telephone:  Leamington  Spa  23068 
Telegrams:  Antiques  Leamington    STD  0926  23068 


Specialists  in  18th  and 
Early  19th  Century  Antique 
Furniture 

Five  showrooms  containing  a 
collection  of  fine  18th  and  early 
19th  century  Furniture  for  the 
discerning  investor 

OPEN  EVERY  DAY  — 
SUNDAYS  BY 
APPOINTMENT 


SPENSER    v     Fine  Art  Galleries 

Autumn  Exhibition  of  Fine  19th  &  20th  Century  Marine  Paintings  and  Watercolours 

October  14th  1969  -  October  31st  1969 


Watercolour  25      30  in.  "Off  the  Downs"  Signed  and  Dated 

Framed  si/e  31   <  56  in.  John  Fraser,  R.B.A.  1918 


16B  Grafton  Street,  Bond  Street,  London,  W.Lxjlf 

01-629  0791 
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KAPLAN  GALLERY 


FIRST  LONDON  EXHIBITION  OF  PAINTINGS  BY 

LOUIS  BRAQUAVAL 

1854  -  1919 

SEPTEMBER  50th  -  OCTOBER  25th  .969 

DAILY  10-6  SATURDAYS  10  -  1 

Illustrated  Catalogue  available  oti  request  j/thl  (U.S.  Sl.oa)  hi  aid  of  the  Imperial  Caueer  Research  Finn/ 

6  DUKE  STREET    ST.  JAMES'S    LONDON  S.W.i 

01-930  866^ 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heimgal,  London,  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


The  new  international  antiques  yearbook  will  be 
available  later  this  month 

Published  on  October  20th,  the  international  antiques  yearbook  1970  will  contain 
thoroughly  revised  directories  and  information  about  6,000  dealers  in  Europe  and  the  USA. 
Included  in  its  1008  pages  are  informative  articles  about  sale  price  trends  and  important  art 
books  as  well  as  other  information  and  indexes  which  the  collector  or  dealer  in  foreign 
trade  will  find  invaluable.  Also  included  are  many  illustrated  advertisements  (40  in  full 
colour)  and  1 00  full-page  black-and-white  illustrations.  7\ "  by  4%" ,  30s  net 

The  british  antiques  yearbook  1969-70 

is  still  available  from  the  same  publishers  and  is  the  1016  page  companion  volume  to 
the  above-mentioned  international  edition.  Packed  with  useful  information,  this  book 
is  the  leading  guide  to  the  art  and  antiques  trade  in  the  British  Isles  with  almost  3,500 
antique  and  picture  dealers,  antiquarian  booksellers,  restorers,  packers  and  shippers,  and 
associated  tradesmen  listed.  Together  with  interesting  articles,  indexes,  illustrated  advertise- 
ments (many  in  full  colour)  and  full-page  illustrations  this  book  is  a  'must' for  dealers  and 
collectors.  7\  * by 4%' ',  30s  net 

Both  volumes  are  available  from  leading  bookshops  everywhere,  or  direct  from  Antiques  Yearbook,  22 

Davies  Street,  London  W1 Y  1  LH,  at  34s  6d  each  including  postage,  or  write  for  details  or  a  prospectus 
leaflet. 
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Chelsea  Figures 

The  figures  produced  at  Chelsea  in  the  middle  of  the 
eighteenth  century  have  a  unique  plao  in  the  history  of 
English  China  and  are  recognised  as  among  the  finest 
achievements  of  European  ceramics.  Spode  are  now 
re-creating  them  from  the  very  same  models  used  during 
the  eighteenth  century  by  the  Chelsea/Derby  factories. 

Shown  here,  actual  size,  is  one  of  a  pair  of'Ranelagh' 
figures,  from  the  series  of  six  figures  now  being  produced. 


FA  MO  US^FOR  FINE  CHINA 
AND  EARTHENWARE 
SINCE  1770 
W  T.  GOPELAND  &  SONS  LTD., 
STOKE-ON-TRENT,  ENGLAND. 
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Artlmr  B.  Davies 
Forest  Bathers 
Oil 

20"  X  42" 


Theodore  Robinson 
Moyeii  Age 
1 1  'atercolor 
14"  X  10" 


NOVEMBER  -  DECEMBER  EXHIBIT: 

AMERICAN  ART 
SELECTIONS 


One  hundred  page 
fully  illustrated 
catalogue  -  two  dollars 


P,  F  R 

$M     CftapeiUer  #allerte$ 

Established  in  1916 


22  EAST  80th  STREET  and  943  MADISON  AVENUE 
NEW  YORK  CITY  10021    Tel:  YU8-8430 
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ers 


of  franktown 

Member  of  the  Art  &  Antique  Dealers  League  of  America,  Inc. 


A  hue  quality  Georgian  brcakfront  bookcase, 
of  especially  small  proportion  -  retaining  its  original  handles. 

Faded  mahoganv,  England,  iSth  century. 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


ASIAN 
GALLERY 

FAR  EASTERN  ART 
AND 
ANTIQUITIES 


Tz'u  Chou  type  jar  with  incised 
design.  China,  Yuan  Dynasty 
(A.D.  1  280-1  368) 
Height  1  4  inches 


24  East  80th  Street 
New  York.  N.Y.  10021 
Tel.  734-1379 

RICHARD  S.  RAVENAL,  DIRECTOR 
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American  Artistry  in  Wood 


n  outstanding  Massachusetts  Chippendale  block-front  chest  of 
drawers  circa  1760.  This  classic  in  American  craftsmanship  is  the  finest 
example  we  have  ever  acquired.  Superb  condition  throughout  including 
the  original  brasses. 


We  are  always,  interested  in  purchasing,  at  highest  prices,  jine  American  antiques, 
whether  a  single  piece  or  an  entire  estate.  Appraisal  services  rendered. 


JOHN  S.  WALTON  inc. 

American  Antiques 

16  EAST  52nd  STREET,  NEW  YORK.  N.Y.  10022     Plaza  7-0484 


litgljhj  Important  Auction 


The  complete  contents 
of  French  furniture 
and  decorative  arts 

In  the  mansion  of 

Mrs.  Jean  Hardison  Owings 

to  be  sold  by  her  order. 


COM  MODES,  CHESTS,  VITRINES  AND 

Louis  XV  and  Louis  XVI  Style  Seat  Furniture  Covered  With  Tapestries  and  Silks  jt  Sevres,  Meissen 
and  other  Porcelains  „•*  Clocks  J>  Bronzes  j>  Over  100  English,  French  and  other  Continental  Paintings 
&  French  and  English  Marble  Fireplaces  &  Baccarat  Chandeliers  •„<  SILVER  ■.*  Crystal  .<  Chinaware  j* 
Chenets  j*  Andirons  &  Persian  Rugs      Wrought  Iron  Gates  S 


Bronze  mounted  desk  by  Dasson 

EXHIBITIONS  AT  THE  RESIDENCE 

70  Fremont  Place,  Los  Angeles,  California 
Beginning  Saturday,  October  25th 
through  Friday,  October  31st. 
11:00  A.M.  to  5:00  P.M.  Daily. 


I. mkc  bronze  mounted  trjrd  piano 


■  ■  AUCTIONS  TO   BE   HELD  AT- 
THE   SCOTTISH   RITE  AUDITORIUM 
4357  Wilshire  Blvd.,  Los  Angeles,  California 
Sunday,  November  2nd  at  1.00  P.M. 
Monday,  Tuesday,  Wednesday,  Thursday 
November  3,  4,  5,  6  —  Evenings  at  Eight. 
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3(n  ICos  Anijelrs,  California 


Partial  vte^L1  of  entrance  hall  Partial  view  of  drawing  room 

FABLES  BY  LINKE,  SORMANI  &  DASSON 


Bronze  encased  pendule  by  Le  Loutre 


PROFUSELY    ILLUSTRATED  CATALOGUE, 
$6  50.   INCLUDING   AIR  POSTAGE 

NOTE:  Admittance  to  the  exhibitions 
and  sales  will  be  by  catalogue  only.  One 
catalogue  will  admit  two  people  Address 
requests  for  catalogues  and  other  commu 
nications  to  the  Auctioneers: 


''Partial  \iew  of  dining  room 

A.  N.  ABE LL  A  N  1  > 
MARVIN  H.  NEWMAN 

AUG  1  IONEERS 

426  SOUTH  ROBERTSON  BOULEVARD,  LOS  ANGELES,  CALIF  90048 
TELEPHONE  (213)  273  4840 
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ABBOTT  and  HOLDER 

are  holding 

A  SPECIAL  EXHIBITION 

of 

150  WATERC0L0URS  AND  DRAWINGS 

at  the 

ALPINE  CLUB 

74  South  Audley  Street,  London  W1 
October  1 4  to  October  25 
10-5.30  Weekdays 
10-12.30  Saturdays 


The  following  artists  are 

J.  M.  Barralet 
George  Barrett 
Sir  George  Beaumont 
H.W.  Bunbury 
Francis  Cotes 
Joshua  Cristall 
Dr.  Wm.  Crotch 
Anthony  Devis 
John  Downman 
Copley  Fielding 
Henry  Gastineau 
J.  D.  Harding 
Wm.  Hamilton 

John 


among  those  represented: 

Wm.  Henry  Hunt 
Rev.  Wm.  Gilpin 
Thomas  Hearne 
Robert  Hills 
C.  W.  Metz 
Dr.  Thomas  Monro 
Frederick  Nash 
Samuel  Owen 
G.  F.  Robson 
Thomas  Rowlandson 
Paul  Sandby 
J.  T.  Serres 
Thomas  Uwins 
Varley 


John  Absolon 

G.  A.  Fripp 

Henry  Bright 

J.  Murray  Ince 

William  Callow 

W.  L  Leitch 

H.  B.  Carter 

John  Mogford 

E.  W.  Cooke 

Joseph  Nash 

Thomas  Creswick 

George  Pyne 

Edward  Duncan 

Richard  Redgrave 

Thomas  Faed 

T.  M.  Richardson 

F.  O.  Finch 

Thomas  Sewell  Robins 

Helen  Allingham 

A.  W.  Hunt 

H.  B.  Brabazon 

A.  D.  Peppercorn 

Tom  Collier 

Wm.  Simpson 

John  Fulleylove 

Edward  Stott 

Albert  Goodwin 

H.S.Tuke 

T.  B.  Hardy 

E.  M.  Wimperis 

Edmund  Dulac 

Charles  Keene 

George  du  Maurier 

H.  Stacy  Marks 

Charles  Green 

John  Leech 

Prof.  H.  Herkomer 

Sir  John  Tenniel 

Fred  Walker 


Sir  Edward  Burne-Jones     Sir  Edward  Poynter 
Lord  Leighton 


Edward  Bawden 
Sir  Muirhead  Bone 
Sir  George  Clausen 
Mark  Gertler 
Augustus  John 
Eric  Kennington 
Jacob  Kramer 


Henry  Lamb 
Alphonse  Legros 
Lucien  Pissarro 
Sir  Wm.  Rothenstein 
William  Strang 
Wilson  Steer 
Ethel  Walker 


Further  information  from  Eric  Holder 
at  73,  Castelnau,  Barnes,  London  S.W.13. 
Tel.  01.748.2416 


LEO  KAPLAN 

Camelot  Antiques, 
Ltd. 

Collectors'    Porcelains     Enamels  Ivories 
816  MADISON  AVENUE  /  NEW  YORK.  N  Y.  10021  /  (#212)  249-6766 


Faberge  miniature  picture 
frame  in  green  jasper,  four 
color  gold  and  rose  dia- 
monds, by  Karl  Gustav 
Armfelt  In  original  fitted 
case. 

An  example  of  our  large  selection  of  Russian  objets 
d'art  including  Faberge,  Russian  enamels,  silver  and 
porcelain. 

Also  large  collection  of  hornbill,  sharkskin,  inside 
painted  tortoise  and  other  fine  Chinese  snuff  bottles. 


Hal  O'Nians 

Dutch  •  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
Ol -930  9392 


S  Wi 
Tel  01-493  47" 

Permanent  Exhibition  of  Old  Master  Paintings 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


Binders  for  your  Connoisseurs !  And  you  can  do  it  yourself. 
Three  Hinders  rake  a  year's  issues.  Strongly  made,  they  are  of 
red  leather-cloth,  with  rounded  corners,  the  name — 

The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  1 8s.  od.  ($3.00)  inclusive  of  postage,  packing  and 
insurance.  Extra  blocking  on  the  spine  for  dates  costs  an  addi- 
tional 2s.  od.  (30  cents)  per  binder. 

Order  from  The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd.. 
22   irmoury  IfViv.  London  S.ff  .18. 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 


An  excellent  1  9th  Century  Aubusson  Sanctuary 
Carpet  on  a  light  blue  ground  with  sprays  of 
flowers  in  natural  colouring. 
Size:  1  6  ft  1  in.  ■   12  ft.  1  in. 
(4  m.  90  cm.  ■  3  m.  65  cm.) 

70  SOUTH  AUDLEY  STREET,  LONDON,  W.I 

Telephone:  HYDe  Park  5288 
and  at  36  HIGH  STREET,  OXFORD 

Telephone:  Oxford  44I97 


Cave  of  Despair  by  Benjamin  West 

Oil  on  canvas  24  in.  X  30  in.  One  <>/  two  recorded  versions 

VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 

IVc  need  BlaUelock,  hines,  IVyant,  Twachtman  and  Hudson  River  artists 


The  Connoisseur 
at  the  Imperial 

In  close  collaboration  with  THE  CONNOISSEUR  magazine,  wc  are  presenting 
a  series  of  special  weekends  devoted  to  the  appreciation  and  better  understanding 

of  Antiques  and  other  works  of  Art. 
These  weekends  will  be  for  the  connoisseur  and  for  this  reason  the  Imperial  Hotel, 
Torquay  was  our  first  choice.  Weekends  where  every  aspect  of  connoisseurship 
is  provided  for;  excellent  company,  fascinating  visits  and  receptions,  authoritative 
speakers  and  unstinted  hospitality.  These  weekends  will  match  the  tastes  of  the 

most  discriminating. 
Among  the  guests  will  be  experts  who  have  been  invited  to  give  talks  and 
demonstrations,  personal  advice  and  take  part  in  panel  discussions.  They  will  be 

available  for  the  evaluation  of  articles  submitted  by  guests  (these  must  be 
adequately  insured)  and  give  advice  on  the  care,  maintenance  and  restoration  of 
objects.  Visits  will  be  paid  to  selected  places  of  interest:  museums,  stately  homes 
and  salerooms,  and  there  will  be  opportunities  for  buying  and  selling  by  auction. 
Informative  and  profitable  though  these  weekends  will  be,  they  will  also  be  happy 
gatherings  of  people  of  like  minds  and  similar  tastes  and  interests.  Pre-prandial 
Champagne,  sherry  or  cocktail  parties  every  night,  dancing  in  the  ballroom  and 
afterwards  in  the  Commodore  nightclub  plus  a  'big-name'  cabaret  will  make  the 

social  side  shine  brightly. 
We  hope  to  welcome  you  and  your  friends  and  suggest  early  reservations.  Full 
details  can  be  obtained  from  the  manager  of  the  Imperial  Hotel  at  Torquay. 

Please  write  to 

THE  IMPERIAL  HOTEL  TORQUAY  DEVON  Telephone:  Torquay  24301         Cables:  Imperial,  Torquay 


D.  M.  Collins 


Telephone:  727  7601 


antiques  301  Westbourne  Grove,  London  W1 1 


Part  of  our  collection  of  fine  English  Creamware  Circa  1760 
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The  D&or  Gallery 

Antique  and  Art  Dealers  33  Dean  Street  Newcastle  upon  Tyne  Telephone  25533  A  Russell  Harrison  Director 

SIXTY  WORKS  BY 

William  Johnstone 

O.B.E. 

Saturday  October  4th  until  Saturday  November  1st 

Daily  9.30  a.m.  to  5.30  p.m.  (Including  Saturdays) 


I  xi\ 


PEWTER  IN  AMERICA 

Its  Makers  and  Their  Marks,  Vols  I  &  II 
by  I  a' (Hie  Irwin  Laugh!  in 


The  fascinating  story  of  American  pewter  is  told  here  with  a  wealth 
of  detail  and  several  hundred  illustrations.  Ledlie  Laugh! in,  a  re- 
cognised lUthority  on  pewter,  traces  the  development  ot  the 
principal  pewter  forms  in  the  Colonies  and  the  special  problems 
confronted  by  the  Colonial  pewterers.  They  come  alive  as  people 
and  as  craftsmen  in  the  rich  context  of  their  age. 

This  new  issue  of  the  two-volume  edition  first  published  in  1940 
and  now  a  collectors'  item,  is  complete  with  corrections  and  mar- 
ginalia. Volume  HI,  to  be  published  in  1970,  will  gather  together 
all  the  important  additions  to  the  knowledge  of  American  pewter 
since  the  first  edition.  568  pages  $27.50 

BARRE  PUBLISHERS  *  BARRE 
MASSACHUSETTS  01005 


Bowl 

Newcastle  1747      By:  I.  Cookson      Weight:  7  ozs.  15  dwts. 

HOW  OF  EDINBURGH 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.i 

Telephone  &  Telegrams:  oi-gjo  7140 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEVAL  PLACE,  BRONPTON  ROAD,  LONDON  S.W.7 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 


IMPERIAL  JADE 


MINING,  INC. 


Occasionally  large  pieces  of  jade  are  found  among  the 
smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of 
several  currently  available.  Pieces  range  from  $20.00 
to  $2,000.00  per  pound.  Table  weights  range  from  1  j  to 
2ro  pounds.  We  also  offer  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  com- 
missioned. 


Mausoleum 
Hand-Carved  Pulpits 
Baptismal  Founts 
Corner  Stones 
Monuments 
Sarcophagus 
Statues 

Corporate  Crests 


$10,000  to  $2  C, OOO, OOO 

ff.ooo  to  $300,000 

$£,000  to  $CO,000 

$500  to  $150,0*00 

$3,000  to  $i,ooo,<ooo 

$100,000  to  $400,000 

$10,000  to  $500,000 

$  I  ,  500  to  $  1 0,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the 
collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objets  d'art,  are  always  considered. 
Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Underdahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
2710  Nicollet  Avenue,  Minneapolis,  Minnesota  ££408, 

U.S.A. 

Phone:  612-827-5481 
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...and  when 
she  got  there 
the  cupboard 

was  rare. 


Rare  indeed.  This  magnifi- 
cent bureau  cabinet  may 
have  been  the  personal 
property  of  Queen  Anne. 
Built  in  London  circa  1705 
by  one  of  the  finest  cabinet 
makers  of  the  period,  it  is 
believed  to  have  been 
lacquered  in  China  or  by  a 
Chinese  artist.  In  excep- 
tional condition.  One  of 
the  rare  and  beautiful 
treasures  from  French  &  Co. 

(  ompanjj 

980  Madison  Avenue.  New  York  10021 


ft 


EXCAI  IIUJR:  Cut  crystal  stone  with  sword  of  sterling  silver  ,ind  Hi  karat  gold  •  Designed  by  James  I  louston  •  I  ight  inc  hes  hig 


STEUBEN  CLASS 

III  III  AVI  NUT  AT        STREET    NEW  YORK  ■  N  Y  10022 
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THEY  ARE  ALL  ANALYSED  FOR  YOU.... 


• 


.  .  .  .  AND  PRICED  ....  AND  CONVERTED  TO  £  &  S  ...  .  AND 
TRANSLATED  ....  AND  SIFTED  ....  AND  SELECTED  ....  AND 
CHECKED  ....  AND  RECORDED  IN  ...  . 


THE  CONNOISSEUR  ART  SALES  INDEX 

....  catalogues  of  auction  sales  taking  place  all  over  the  world  ....  into  the  most  extensive  and  up  to  date 
art  auction  sales  information  service,  indispensable  as  a  permanent,  progressive  record  and  guide  for  large 
and  small  collectors,  for  investors,  for  public  and  private  institutions  and  galleries,  for  museums  and 
libraries  ....  for  anyone,  who  wants  to  collect  shrewdly,  invest  wisely  and  to  know  what  is  going  on  in  the 
art  markets  of  the  world  .... 

FOR  THE  PUBLIC  AND  PRIVATE  COLLECTOR,  FOR  DEALER  AND  INVESTOR 

in  the  U.K  £25 

SUBSCRIPTION,  1969  70  SEASON  to  Europe   £26     ^     please  pay  by 

to  U.S.A.  and  elsewhere      . .     .  .    £32     /     bank  draft 


Please  send  The  Connoisseur  Art  Sales  Index  for  the  1969  70  season  to : 


I  ENCLOSE 
BANK  DRAFT 
CHEQUE 
FOR 


CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  SW1 


CHRISTIE'S 

Forthcoming  Sales  -  October,  1969 

All  sales  subject  to  the  conditions  printed  in  the  catalogues 


Thursday  2nd.  Wines  of  High  Quality  from  the  Gore  Restaurant. 
Monday  6th,  Oriental  C  eramics  and  Works  of  Art. 
Tuesday  7th,  Fine  Tsuba,  Swords,  Inro  and  Netsuke. 
Tuesday  7th.  Watches,  Clocks  and  Mathematical  Instruments. 
W  ednesday  8th,  Old  English  Silver. 

Thursday  9th,  English  Furniture,  English  Clocks  and  Objects  of 
Art,  Eastern  Rugs  and  Carpets. 

Thursday  9th,  Fine  Wines  from  the  Trust  Houses. 

Friday  10th,  Narrative  and  Landscape  Pictures,  c.  1800    c .  1900. 

Monday  13th,  Fine  Chinese  Ceramics,  Lacquers  and  Bronzes. 


Tuesday  14th,  Fine  English  Drawings 
and  Watercolours. 


Tuesday  14th,  Miniatures,  Enamels 
and  Objects  of  Vertu. 


Wednesday  15th,  Old  English  Silver. 

Wednesday  15th,  Printed  Books,  Art 
and  Art  Reference. 

Wednesday  15th  at  9  p.m..  In  Scot- 
land at  Hopetoun  House,  South 
Queensferry,  by  courtesy  of  The  Most 
Hon.  The  Marquess  of  Linlithgow. 
Paintings,  Watercolours  and  Draw- 
ings. 

Thursday  16th,  English  and  Continen- 
tal Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets. 

Thursday  16th,  End  of  Bin  Wines. 


Fridav  17th,  Pictures  and  Drawings, 
c.  1800-c.  1900. 


Monday  20th  and  the  following  day, 
Fine  English  Pottery  and  Porcelain. 


Monday  20th,  at  10.30  a.m.  Fine  Arms 
and  Armour. 


Tuesday  21st,  English  Drawings  and  Watercolours. 

Tuesday  21st,  Egyptian,  Classical,  Western  Asiatic,  Islamic  and 
European  Antiquities. 

Wednesday  22nd,  Fine  Jewels. 

Wednesday  22nd,  Old  English  Silver. 

Thursday  23rd,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets. 

Thursday  23rd,  Fine  Wines. 

Thursday  23rd  at  2.30  p.m.  and  the  following  day  at  11  p.m.. 
Pictures  by  Old  Masters. 

Monday  27th,  English  and  Continental 
Pottery  and  Porcelain. 


Tuesday  28th,  English  Drawings  and 
Watercolours. 


Important  cream  lacquer  cabinet  on  Regence 
giltwood  stand,  cabinet  26\  in.  wide,  stand 
30\  in.  wide.  The  property  of  Mrs.  D.  Hart 
and  Boleyn  Investments  Ltd.,  removed  from 
Villa  Mil/brook,  St.  Lawrence,  Jersey,  to  be 
sold  on  Thursday,  October  30th. 


Tuesday  28th,  Fine  English  Drinking 
Glasses. 


Tuesday  28th,  English,  Foreign  and 
Ancient  C  oins  and  Medals. 


Wednesday  29th,  Fine  Old  English 
Silver. 


Wednesday  29th,  Printed  Books  and 
Manuscripts,  including  the  celebrated 
\  ignali  Collection  of  Napoleonic 
Relics. 


Thursday  30th,  Fine  English  Furni- 
ture, Clocks,  Objects  of  Art,  Eastern 
Rugs  and  Carpets. 


Thursday  30th,  Hock,  Burgundy  and 
Champagne. 


Friday  31st,  Pictures  by  Old  Masters. 


SALES  OVERSEAS 

IN  SWITZERLAND  At  The  Hotel  Richemond,  Geneva 
Thursday,  October  2nd,  at  10.30  a.m.  Important  Ormolu-Mounted 
and  Continental  Porcelain. 

Thursday,  October  2nd,  at  7  p.m.  Magnificent  Jewels. 
Thursday,  November  6th  at  10.30  a.m.  Rare  and  Important 
Silver. 

Thursday,  November  6th,  at  7.30  p.m.  Impressionist  and  Modern 
Drawings,  Pictures  and  Sculpture. 

IN  CANADA  At  The  Ritz  Carlton  Hotel,  Montreal 
Wednesday,  October  29th,  at  8  p.m.   Important  Canadian 
Paintings,  Prints,  Drawings  and  Watercolours. 
Thursday,  October  30th,  at  10  a.m.  and  2  p.m.  American  and 
Canadian  Rarities,  Early  French  and  English  Books  and  Im- 
portant Historical  Documents  and  Manuscripts. 


NOVEMBER 

Monday  3rd,  Important  Jades,  Fine  Bronzes.  Lacquers,  Early 
C  eramics  and  Works  of  Art. 

Monday  3rd,  19th  Century  Pottery  . 

Tuesday  4th,  Fine  Swords,  Netsuke,  Okimono,  and  other  Japan- 
ese Works  of  Art. 

Wednesday  5th,  Fine  Jewels. 

Thursday  6th,  English  and  C  ontinental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets. 

Thursday  6th,  C  laret  and  White  Bordeaux. 

Thursday  6th  at  2.30  p.m.  and  the  following  day  at  11  p.m., 
Pictures  and  Drawings,  t .  1800-r.  1900. 


CHRISTIE'S 

IN  GENEVA 

Will  offer  at  auction  at  the  Hotel  Richemond,  Geneva, 
on  THURSDAY,  NOVEMBER  6th 


PAINTINGS  AND  SCULPTURE 

ne  German  parcel-gilt  tankard,  6  in.  high,  circa  1580  Illustrated  Catalogue  40s.  post  free. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Our  Representatives  in  New  York : 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

JERRY  E.  PATTERSON 

867  Madison  Avenue,  New  York,  N.  Y.  10021    Telex:  New  York  620721 
Telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


Telephone:  01-839  9060 


8  King  Street,  St.  James's,  London  S.W.I 

Telex:  916429  Telegrams:  Christian,  London  ' 


Established 


ACKERMANN 

3  OLD  BOND  STREET,  LONDON,  W1X  3TD 


Telephone 
01-493  3288 


^^^^^ 


Mr.  Taplin's  "Phosphorus" 
Canvas:  34\  X  41)  j  nidu  s 


BEN  MARSHALL 
Signed  and  dated  1800 


ANNUAL  EXHIBITION  OF  FINE  SPORTING  PAINTINGS 
1st  OCTOBER  UNTIL  1st  NOVEMBER 


CHARLES  WOOLLETT  &  SON 


(Members  of  the  B.A.D.A.  LTD) 


Extremely  Rare  Duesbury- Decorated 
Derby  Armorial  Shaped  Dish,  painted 
with  the  arms  of  The  Duke  of 
Hamilton.  9|  ins. 

(Script  mark  Duesbury  London  on 
base  in  puce  and  incised  N.) 
This  mark  is  extremely  rare.  A  plate 
from  the  Hamilton  service  being 
marked  with  the  more  usual  crowned 
cross  batons  and  D  mark  in  Gilhespy's 
Crown  Derby  Porcelain. 


59/61  WiGMORE  STREET,  LONDON  WIH9LF 


Established  1889 


Phone  01-935  8664 
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ANTIQUES 


Member  of  The  British  Antique  Dealers  Association 


WORKS  OF  \R  1 


One  of  a  fine  pair  of  armchairs  in  mahogany.  Designed 
in  the  manner  of  George  Hepplewhite,  England,  George  III 

Circa  1785. 


lil  t  u'tft. 


Fine  small  cabinet  in  rosewood  of  excellent  colour  and  patination, 
having  cylinder  top  secretaire  and  satinwood  interior. 
England  1795. 


BR/ 

15  SHIP  STREET,  BRIG  I 


SHOWCASE 


Oval  sugar  basket  with  bright  cut 
engraving.  Height  3I  in.  width  4J  in. 
by  Robert  Hennell.  London,  1786 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.I.  01-493  4350 


."1  rare  Red  Boulle 
striking  clock 
of  fine  quality. 
Inscribed  Deniere 
ci  Paris. 
1S  in.  high. 
(Circa  1850) 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHU RCH  STREET 
LONDON  W.8  BAYswater  7100 


A  Baccarat  Sulphide  paperweight  of 
Joan  of  Arc      in.  diameter . 

ALAN  TILLMAN  Antiques 

6  Halkin  Arcade,  Motcomb  Street,  S.W 

Tel:  BEL  8235    Telex  No.  916151 
Cables:  tillweights,  London,  s.w.i. 


WE  ALWAYS  HAVE  AN  ATTRACTIVE 
COLLECTION  OF  ANTIQUE  TAPES- 
TRY AND  NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIA  S  TICAL  VES  TMENTS . 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 


LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


Specialists 
in 

Antique 

Clocks 


CHARLES  FRODSHAM  &  Co. 

Ltd. 

173  BROMPTON  ROAD 

LONDON  S.W.3  Kensington  1073 


Height  ?j  in.,  ividth  overall  3}  in. 
Vienna,  1 724 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-493  4350 


Geo  rge  III 
Tea  Caddy 
London  1762 
Samuel 
Taylor 
Height  5  in. 
approx. 
1 1  eight  6  os. 


1 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


60S. 


TUTANKHAMEN 

(by  post  64s.  6d.) 

From  all  qood  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  A  RMOU  R Y  WAY,  LONDON  SW18 


Superb  Tankard,  Geo.  II  J75J 
by  J.  Berthelot,  London, 
21  oz. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH   Bournemouth  24289 


SCULPTURE  OF 
DAVID  WYNNE  <m 


tit 

OL 


The  Sculpture  of  David  Wynne  1Q40.-1967.  A 
complete  catalogue  of  his  work.  Over  140 
photographs.  Critical  Essay  by  T.  S.  R.  Boase. 
Foreword  by  Yehudi  Mcnuhin.  10  guineas. 

R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 

3  CORK  STREET, 

LONDON  WiX  1  HA  01-734  9694 


Oil  Paintings 

Furniture 

Porcelain 

Silver 

General 

Objets  d'art 

Antiquarian 
Books 


John  BURKE  &  Partners 

20  PEMB  RIDGE  RD.,  KENSINGTON 
LONDON  Wu  01-229  0862 


Bronze  Luristan  Axe 
ca.  500  B.C.  Pari  of 
our  exclusive  collection 
of  Persian  Antiques. 


WESTBOURNE 
GALLERIES  LTD. 


209  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-727  1229 


A  George  I  castor  of  exceptionally  heavy 
quality.  Splendid  hall-marks  on  base  and  cover. 
London  1720.  by  Ambrose  Stevenson,  weight 
Si  ozs.,  height  (>J  ins.  Price  .£('£5. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 


f  tiusual  1  Silt  Century  Mahogany  frame 
II  ing  Chair  in  faded  green  hide. 
Circa  17S0.  Price  £lSs. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


LOIE  FULLER  by  RAOUL  LARCHE 
Height:  0,45  m.  Cire  perdue  by  Siot- 
Decauville.  Price:  F.  9.000  or  $1,600. 

ALAIN  LESIEUTRE 

BRONZES-  ANIMALIERS 
ART  NOUVEAU  GLASSES 
21  &  10  rue  Saint-Sulpice 
2  rue  de  Tournon 
PARIS  -  6e.   Tel:  MED.  41.03 


J.  KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
Tel:  OPE  61.04 


LVER  AND  GOLD  BOXES 


OBJETS  DE  VERTU 


[TNE  ANTIQUE 


OLD  WATCHES 


3NTINENTAL  SILVER 


MINIATURES 


Very  rare  and  important  pair  of  Dutch  silver  sconces. 
Amsterdam  1707.  Height:  56cm.  Length  of  arm:  63  cm. 


Corinthian  Studios 

20506  SARATOGA -LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95C70 

Telephone:  (408)  867-4630 


Art  Nouveau  bronze  figure  of  a  girl 
signed  E.  Wante.  Height  17  inches. 


Art  Nouveau  bronze  figure  of  a  girl 
signed  van  der  Straeten.  Height 
33  inches. 


Rare  signed  Tiffany  Lotus  table  lamp  in 
bronze  and  colored  Favrile  glass  on  a 
lily-pad  base.  Shade  and  base  both  in- 
scribed 'Tiffany  Studios  -  New  York'. 
Height  26j  inches. 


Rare  blue  and  gold  lava 
vase,  the  body  superimpos- 
ed with  an  iridescent  gold 
trellis  on  a  deep  iridescent 
blue  ground.  Small  repair  to 
base  contemporary  with 
origin.  Inscribed  L.  C.  Tif- 
fany- Favrile  -  Exposition 
Special.  6345N.  Height  7 
inches. 


WESTBOURNE 
GALLERIES  Ltd 

Specialists  in 
fine  Persian 
Rugs  and  Carpets 


Rare  Au'iqiic 
Lavar  Kerman  Rao 


Invite  you  to  visit  their  showrooms  where  you  may  inspect 
their  select  stock  of  choice  handmade  Persian  Carpets  and 
Rugs,  for  which  guarantee  of  origin  is  given.  Mr.  A.  Nazar 
will  give  you  expert  advice  for  investment  purposes,  etc.  etc. 
Tel:  01-727  122X 

WESTBOURNE  GALLERIES  Ltd 
209  KENSINGTON  CHURCH  ST. 

LONDON    W8       Tel:  01-727  1228 


£7,000  REWARD 

Stolen  1 4th/1  5th  May  from  Longford  Castle, 
Salisbury,  Portrait  of  an  Old  Woman  by 
Frans  Hals,  on  wood  panel,  8"  diameter ; 
and  five  other  paintings.  The  above  reward 
will  be  paid  by  Hart  &  Co.,  23  Lawrence 
Lane,  London  E.C.2  (01 -606  3266)  for 
recovery  of  the  pictures  undamaged  and 
subject  to  the  usual  conditions. 
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IMPORTANT  PUBLIC  AUCTION 

Works  of  Art -Fine  French  and  European  Furnishings 
October  15-16-17-1  8  th 
10.00  a.m.  each  day 

"THE  SHEWAN  COLLECTION" 

Held  on  Premises 
"Plum  Hush",  Cold  Spring  on  Hudson,  New  York,  U.S.A. 
60  miles  from  New  York  City 


0.  RUNDLE  GILBERT 

Auctioneer- Appraiser 


G  a  rrison-on  -Hudson, 
N.Y.  10524 
Tel.  914-424-3657 


Over  100  pieces  of  Ormolu  and  Marquetry  Furniture,  Screens,  Vitrincs,  Auhusson  Sets.  25  Oriental  Rugs  and  Carpets.  Bronzes, 
18th  and  19th  c.  Paintings.  Porcelains,  Bibelots.  Collection  Miniature  Clocks  and  Watches.  Silver.  Tapestries.  Imperial 
Porcelains  and  Clock  Sets.  Marble  Statuary. 

3  Steinway  Grand  Pianos  -  Lace  Cloths  -  China  -  Cut  Glass.  Fine  Library  app.  3,000  vols.  Garden  Furniture  an  J  Urns.  Tiffany 
Lamps  and  Desk  Sets. 

EXHIBIT  Tuesday,  October  14th.  Illustrated  brochure  on  request.  III.  Cat.  S3. 00  Foreign  S4.00. 

I  his  exquisite  Collection  of  Furnishings  and  Works  of  Art  w  as  acquired  in  Italy,  France  and  England  during  the  latter  pan 
the  j 9th  c. 


OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 
&  COLLEGTQRS 

H  SHICKMAN 

GALLERY 
Q2Q  PARK  AVE 

249-3800 


CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Lapis  Lazuli,  excellent  color,  carved  in  high  relief  showing  a 
Dragon  and  Tiger,  clouds  and  waves.  Turquoise  collated  coral 
stopper;  turned  rosewood  stand.  19th  century.  Height  3£  in. 

Malachite,  exceptionally  fine,  lightly  carved  in  low  relief  showing 
lillies  and  foliage,  and  having  magnificent  ogre-head  handles. 
Malachite  stopper.  Rosewood  stand.  Height  2|  in. 

Black  Jade  Cicada  with  fully  carved  body  and  wing  tips  (hidden 
by  stand).  It  may  be  exhibited  vertically  without  the  use  of  the 
rosewood  stand.  Creamy  white  to  yellow  Jade  stopper  with 
coral  knob.  19th  century.  Height  3i  in. 

The  heights  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  I945I 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (2I5)  723-3949 


GALLERY 
STEPHEN  KELLNER 


Art  of  ill o 

Pacific 


Painted  shield  5  ft.  g  in. 
Middle  Sepik. 


This  Gallery  is  the  oldest  and  the 
only  one  in  Australia  which  deals 
exclusively  in  authentic  South 
Pacific  objects  of  ethnographical 
importance. 


72-74  CARRINGTON  ROAD,  WAVERLEY 
(SYDNEY)  AUSTRALIA  2024 


ANTIQUE  ORIENTAL  RUGS 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 


CAUCASIAN 

KAZAK 

CAB1STAN 

CUBA 

DAGHESTAN 

CHICHI 

KARABAGH 


TURKISH 

GHIORDES 

KULA 

OUSHAK 

HEREKE 

BERGAMO 

LADIK 


PERSIAN 

KERMAN 

SEHNA 

KASHAN 

TABRIZ 

FERAGHAN 

SHIRAZ 


TURKOMEN 

TEKKE 

AFGHAN 

SAMARKAND 

KHIVA 

KHACHLI 


46  years  of  dealing  in  Antique  Oriental  Rugs 

R.  R.  Markarian 
c/o  A.  B.  Closson  Jr.  Co. 

4th  &  Race  Streets 
Cincinnati,  Ohio  45202 
513-621-1536 
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Oil  on  Canvas 


54V  X  40l" 


John  Ferncley,  Nr. 
Signed  and  dated,  Melton  Mowbray,  1817 

ILLUSTRATED  (IN  COLOR)  WALTAR  SHAW  SPARROWS,  BRITISH  SPORTING  ARTIST 

FACING  PAGE  190 


1 1 


YORKSHIRE  HUNTERS  AT  GRASS" 


P.O.  J30X  146 


THE  SPORTING  GALLERY,  INC. 

R.  Gordon  barton 
MIDDLEBURG,  VIRGINIA 


Telephone:  Virginia  (703)  687-644' 
Washington,  D.C.  (.t02)  471-1  '33 
Cable:  Fineart,  Middlebiir»,  Va. 


'  .v  1 


A  fine  early  Spanish  chest 
with  exceptional  carving. 

Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


Tom  Durkin 

Member  of  Art  and  Antique  Dealers  League  of  America,  Inc 

237  EAST  58  STREET 
NEW  YORK  CITY  10022 
PLAZA  5-8105 


Petite  Table  Louis  XV  Period  with  cache  tricot. 
13\  in.  wide  X  16^  in.  long  x  27  in.  high. 


18th-Century  French  Antiques 


Louis  XVI  Vommofr,  mahogany  with  \>n>^  moldings.  France, 
rinti  1785.  50  in.  Ion;;,  22  in.  deep,  32  in.  Iii^h 


CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  oj  America,  Inc. 


SEPTEMBER  30 -NOVEMBER  1 

the  native  eve 

Eskimo,  Haitian  &  Primitive  Art 

Paul branson 

Watercolors 


"Bird 
by  Elikota 
Cape  Dorset 
Sculpture 


ADZAK  •  ANDRE  •  AYRTON  •  DERAIN  •  KAPLAN  •  KLINE  •  LAUTREC  •  MANET 
MOORE  •  PICASSO  •  REMBRANDT-  RIOPELLE  •  STEGEMAN  -TAFU  R  -TOWN 


Sears  Vincent  Price  Gallery 


140  E.  Ontario  (at  Michigan),  Chicago  60611  (312)  265-6176 
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• 


Handsome  Worcester,  unmarked,  teapot.  Multi  colour,  Chinese 
design.  6  in.  high.  England  circa  1760,  small  imperfection  in  spout. 


$325.00. 


One  of  a  set 

of  1 0  Chippendale 

style  dining  chairs 


largest  in  the  South 


OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 

•    WHOLESALE  TO  THE  TRADE  • 

period  furniture 
oil  paintings 
oriental  rugs 
porcelain 
bronzes 


art  glass 
clocks 
decorator  items 
chandeliers 
oriental  objects 

EUROPEAN  SHIPMENTS  SEMI-MONTHLY 


hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


antiqcies 

inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661 
15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 
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OCTOBER 


Entile  Wall 


PIVOINES 


46  in       58  in. 


Georgian  silver  circular  soup  tureen. 
M.ikcr:  l'.uil  Storr,  London,  1826. 


Antique  English  and  Irish  Silver 
Old  Sheffield  Plate  •  Victorian  Plate 

Mint  antiques  3fnc. 

Bertram  A.  Wine 

007  Madison  Avenue,  Suite  1006,  New  York, 
N.Y.  10021 

Members  of  the  Arr  and  Antique  Dealers  League  of  America  Inc. 


Spencer  A.  Samuels 
&  Company,  Ltd. 

18  East  76th,  New  York 
YUkon  8-4556 

Oskar 
Schlemmer 

October  23rd  through 
November  26th 


NOVEMBER 


LEVIER 


nlleries 


CITADELLE  GENOISE 


30  in.  x  40  in. 


121  East  57th  Street,  New  York,  NY.  10022.  telephone  (212)  PL9-53Y2 


MICHAEL  HALL 
FINE  ARTS  Inc. 

6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 


By  appointment  only 


SLEEPING  BACCHANTE 

By  or  after 
Etienne-Mauricc  Falconet 
(1 716-9 1) 

Third  quarter  of  the  18th  century 
Terracotta  statue 
Length:  II \" .  Height:  io?". 

Reference:  The  French  Bronze  1500-1800 
rat.  no.  69,  for  bronze  viTsion 
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'a  pleasure  to  the  eye  and  mind...' 

JOHN  [.  H.  BAUR,  Director, 

The  Whitney  Museum  of  American  Art 

the. 
american 

.  art  i 
journal 

Devoted  to  American  art  history,  the  Journal  fea- 
tures articles  by  prominent  art  historians,  schol- 
ars and  critics  on  painting,  sculpture,  graphics, 
architecture  and  the  decorative  arts.  Contributors 
include:  £.  P.  Richardson,  James  Flexner,  Lloyd 
Goodrich,  Alfred  Frankenstein,  Helmut  von 
Erffa,  James  Biddle,  William  I.  Homer,  Wayne 
Craven,  Graham  Hood,  Norman  Geske,  Barbara 
O'Doherty,  David  Shirey,  Harold  Dickson,  Shel- 
don Reich,  Mahonri  Sharp  Young,  Gordon  Hen- 
dricks, Howard  Merritt,  Francis  O'Connor,  Irma 
Jaffe  and  John  Mahey. 

The  first  issue  of  the  AMERICAN  ART  JOUR- 
NAL, published  in  May  of  this  year,  has  been 
acclaimed  as  an  outstanding  contribution  to 
American  art  scholarship.  The  Journal  is  dedi- 
cated to  the  presentation  of  significant  scholar- 
ship and  the  encouragement  of  serious  research 
on  the  visual  arts  in  the  United  States. 

Among  the  articles  in  the  next  issue,  which  will 
appear  in  November,  are:  "Allen  Smith,  Collector 
and  Benefactor",  "Tuckerman's  'Book  of  the 
Artists'  ",  "Thomas  Cole's,  Lost  'Hagar'  ",  "The 
Studio  of  Rembrandt  Peale",  "The  New  Deal  Art 
Projects  in  New  York",  "Ferdinand  Howald  and 
His  Artists",  "The  Other  Orphan",  "Joseph 
Stella  and  Hart  Crane:  The  Brooklyn  Bridge". 

Published  twice  a  year  in  May  and  November  by 
Kennedy  Galleries  in  association  with  Da  Capo 
Press.  Annual  subscription:  $10.00 


THE   AMERICAN  ART 

JOURNAL 

20  I  ast  56  St..  New  York,  N  Y,  10022 

I  wish  to  subscribe  to  The  American  Art  Journal: 

n  for  the  first  year 

71  for  each  issue  as  published  until  further  notice 

Name 

Address 


CK 


City 


Staff 


Zip 


7]  Payment  enclosed  for  first  year  ($10)         [1  Bill  me  later 

Please  make  check  payable  to  The  American  Art  Journal 
Add  $1  for  annual  subsc  riptions  outside  the  U.S.  and  Canada 


TREASURES  FROM  PORTUGAL 


Armoire,  1 6th century  Portuguese.  The  frontpanel  is  in 
polychrome  and  gilt  and  is  a  particularly  fine  example 
of  its  type.  Excellently  preserved.  68  inches  high, 
48  inches  wide,  17  inches  deep. 

ALCO  FORADO 

302  East  52nd  St.  near  Second  Ave. 
New  York  10022    (212)  758-4618 


In  the 

Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTELfARLYLE 


Madison  Avenue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 
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The  increasing  scarcity  of  fine  works  of  art 
and  our  need  to  devote  more  time  to 
purchasing  and  research  have  brought  us, 
regretfully,  to  a  decision  to  close  our 
gallery  in  New  York,  as  of  December  1st,  J  969. 


After  that  date  all  inquiries  concerning  our 
collections  of  European  bronzes  and  sculpture 
and  of  American  paintings  by  Frank  Boggs, 
Samuel  Halpert,  Hayley  Lever  and  others, 
may  be  addressed  to  us  at 

1411  Third  Avenue, 
New  York,  N.  Y.,  10028 

A  European  address  will  be  forthcoming. 


BERNARD  BLACK  HUGUES-W.  NADEAU 


Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 


FKANUilSBU  UfcALfcKS  FUK  DUluHTY  AINU 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  0}  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  every  day  9  a.m.-S  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


An  outstanding  old  Georgian  Sheffield 
epergne  of  medium  size  with  acanthus  leaf 
borders  and  shell  feet.  Excellent  condition.  Eng- 
land, circa  1810. 

We  have  several  other  fine  epergnes  in  stock 
at  the  present  time. 
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SURVAGE 


(1879-1968) 


"LE  BOUQUET",  28V2  x  36  inches 


Signed  and  dated  1916 


Exclusive  in  North  America:  THE  ESTATE  OF  LEOPOLD  SURVAGE 


OCTOBER  AND  NOVEMBER 


1061  Madison  Avenue,  New  York  10028    Area  Code  212/628-0030 


J.  Bogdani  (  -  D.  1724) 
Canvas  size  47  X  34J  inches 
Carved  and  gilt  frame  57  X  45  inches 


via 

Tearston  antiques 

1 019  THIRD  AVENUE    •    NEW  YORK,  N.Y.  10021    ■   TEMPLET  ON  8-0415 

MEMBER  OF  THE  ART  &  ANTIQUE  DEALERS'  LEAGUE  OF  AMERICA,  INC. 
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SIMON  KAYE  LTD 
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Set  of  three  George  I  Castors. 
London  1714. 
Maker:  Benjamin  Pync. 
Weight  20  X  5  oz. 
Height  6i  inches. 
Base  4^  inches. 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 


Telephone : 
hyde  park  7658  and  5152 
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GALERIE  ROLLER  ZURICH 

Ramistrasse  8  Telephone  (051)  47  50  40 

IMPORTANT  AUCTION  SALE 

21st  -  31st  of  October,  1969 

Large  collection  of  outstanding  French  18th  century 
furniture.  English,  German,  Italian  and  Swiss  17th 
to  19th  century  furniture. 

18th  century  Continental  and  Oriental  por- 
celain and  pottery. 

German,  Russian,  French,  English  and  Swiss 
silver. 

Art  Nouveau.  Ormolu  and  ormolu-mounted 
works  of  art. 

Portrait  miniatures.  Glass.  Snuff  bottles. 

16th    to    19th  century  watches  and  clocks. 
Outstanding  bracket  clocks. 

18th  to  20th  century  prints.  Books.  Sporting 
prints. 

Sc  ulpt  tires.  Bronzes.  Rugs  and  carpets.  Tapes- 
I  lies. 

Old  and  modern  paintings. 

PREVIEW 


!h'<!     l'tth  of  October,  daily  from  10  a.m.  through  10  p.m. 

Laigt  illustrated  calal<i«ue.  Price  SFr.  20.- 


ANTIQUES 
AND 
GIFTS 


Exceptional  English  Mahogany  Dressing 
and  Reading  Table,  c.  1770  Period. 
Original  Hardware.  Secret  compartments. 


93  YORKVILLE  AVENUE,  TORONTO  5, 
CANADA.  Tel:  922-0702 
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18th  ANNUAL  October  1 6th  to  25th 

1 1  a.m.  to  8  p.m.  daily  except  Sundays 

Kensington  Town  Hall, 
London,  W.8 

FINE  ANTIQUES  AT  INVESTMENT  PRICES 

ALL  ITEMS  FOR  SALE 

Mrs.  Walter  Annenberg,  Patron: 
will  perform  the  opening  Ceremony  at  3  p.m. 

Promoters:  Cultural  Exhibitions  Ltd.,  137  Blenheim  Crescent,  London  W.I 
Directors:  Vera  Bird,  Beryl  Davy,  Ceoffrey  Van. 


KENSINGTON 
ANTIQUES 
FAIR 


LEICESTER 
GALLERIES 

PAINTINGS  BY 

JACQUES-EMILE  BLANCHE 
(1861-1942) 

16  OCTOBER  -  13  NOVEMBER 


' Steeplechasing  in  England'  (1934) 
Oil  on  canvas 
461  in.  X  52I  in. 


22A  CORK  STREET   LONDON  W.i 

01-437  8995 


The  Connoisseur  is  published  monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
£7  ios  a  year  including  postage 

IN  U.S.A.    $22.00  for  12  issues    $40.00  for  24  issues     $55.00  for  36  issues 
The  12  issues  include  the  Antique  Dealers'  Fair  Number 

Subscription*  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London  SWiN 
in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York,  N.Y.  10019 


XC  III 


FRANK  CARO 


OU  Cedar 
hy  Ckang  Dai-Ck  len 

241/2"x  38V4" 


41  EAST  57th  ST.,  NEW  YORK  •  PL  3-2166 


A  pair  of  fine  Queen  Anne  Old  English 
Silver  candlesticks  w  ith  original 
gilding.  Height,  7  inches. 
London,  1713,  Simon  Pant  in 


The  Ultimate  in 
Rare  Antique  Silver 
and  Fine  Porcelains. 


Hi  MADISON  AVENUE.  NEW  YORK. N  Y  10021  ^ 
AT  bird  STREET 
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The  COMPLETE 

Encyclopaedia  of  Antiques 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

I  OS.  [^4.  16.  0  post  paid  from 
The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way,  London,  SWiS] 

'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


SOTHEBY'S 

THURSDAY,  16th  OCTOBER 

TOPOGRAPHICAL  PAINTINGS, 
DRAWINGS  AND  PRINTS  AND  AMERICANA 


the  property  of  Dame  Cicily  Andrew,  D.B.E., 
Sir  Charles  Cave,  Bt.,  and  other  owners 


Charles  Marion  Russell  A  Bar  Triangle  Bolter 
watercolour,  signed,  c.  1888    226  by  290  mm 


J.  Bachmann  Vue  de  la  Nouvelle  Orleans 
coloured  lithograph,  370  by  590  mm 


Frederick  Arthur  Vernet,  A.R.C.A.  Portrait  of  Sitting  Bull.  The  Sioux  Chief] 
watercolour,  signed  in  brushpoint  and  dated  1  883,  715  by  515  mm 


Paul  Frenzeny  Indians  on  Horseback  attacking  a  Waggon-train  oil  on 
panel,  signed  in  brushpoint.  dated  1898,  310  by  527  mm 


SOTHEBY'S 

MONDAY,  20th  OCTOBER,  at  2.30  p.m. 

A  VERY  FINE  SERIES  OF  INRO 


Genshosui  Shunsui:  A  lady  standing  Shibata  Zeshin  :  Shoki  looking  out  of  an         Nakaoji  Moyei :  Pigeons  on  a  Diaper  ground 

at  an  open  window,  a  kimono  on  open  window 

the  reverse  side 


Jitokusai  Gyokuzan:  A  Python  in 
relief  on  a  speckled  gold  ground 


Jitokusai  Gyokuzan:  A  Kite  depicting  a  portrait  of  Lizuka  Toyo  known  as  Kwansai: 

Daruma  whose  face  is  shown  through  the  strings         twelve  tsuba  on  a  ground  of  various 

of  the  Kite  diapers 


SOTHEBY'  S 


TUESDAY,  28th  OCTOBER 

IMPORTANT  ENGLISH  PORCELAIN 

the  property  of  Mr.  and  Mrs.  David  Hely-Hutchinson, 
Mrs.  N.  Warre,  and  other  owners 

Illustrated  Catalogue 


An  early  Bow  Italian  comedy  group  of  Harlequin  and  Columbine  by  the  Muses'  Modeller. 
65  inches  high.  6|  inches  wide 


A  Chelsea  Italian  comedy  figure  of 
Isabella,  red  anchor  mark.  6  inches 


A  Bow  group  of  the  Tyrolean  or 
Dutch  dancers.  7^  inches 


SOTHEBY'  S 

TUESDAY,  25th  NOVEMBER 

BIBLIOTHECA  PHILLIPPICA 

New  Series:  Medieval  Manuscripts.  Part  V 
from  the  celebrated  collection  formed  by  Sir  Thomas  Phillipps.  Bt.  (1  792-1  872) 
Forty-two  manuscripts  of  the  1  3th  century  B.C.  to  the  1  7th  century  A.D. 

Illustrated  Catalogue  (including  4  colour  plates)  35s.  (£1.75) 


turpjxrnunfiripj 
Wm  ~ucni  gcnmt  jtpA 


^l.iccboxmo  inrcgict 


Icn  qm  craum 

CtTDIll  iiiuo.no 
ccm  o:omo  mcflUiu 


The  Raising  of  Lazarus 


The  Presentation  in  the  Temple 


Miniatures  by  Cristoforo  Majorana  in  the  Breviary  of  Ferdinand  of  Aragon.  King  of  Naples,  c.  1482 
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SOTHEBY'S  of  LONDON  s.r. 

42r  Lungarno  Corsini.  50123  Florence.  Telephone:  24264 

Thursday  1  6th  October  at  21 .30  hours 

Italian  Nineteenth  and  Twentieth  Century 
Paintings,  Drawings  and  Sculpture 

Friday  1 7th  October  at  21 .30  hours 

An  Important  Collection  of  Italian  Maiolica 

the  property  of  Guy  G.  Hannaford,  Esq 
Saturday  1  8th  October  at  1  6.30  hours 

Old  Master  Drawings 

Saturday  1  8th  October  at  21 .30  hours 

Old  Master  Paintings 

To  be  sold  at  Palazzo  Capponi,  Via  Gino  Capponi.  26.  Florence 
On  view  from  1 1  th  until  1  5th  October.  1 0.00  to  22.00  hours 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc) 


OIMDOIM 

otheby  &  Co. 
14/35  New  Bond  Street, 
:ondon,  W1 A2AA 
Ufephone.QH  -493  8080 

elex:  London  24454 
telegrams:  Abinitio,  London 

JEW  YORK 

arke-Bernet  Galleries  Inc. 
80  Madison  Avenue,  New  York 
10021 

telephone:  21  2-879-8300 
elex:  New  York  222643 
elegrams:  Parkgal,  New  York 
;otheby's  of  London  Ltd 
80  Madison  Avenue,  New  York 
10021 

elephone:  21  2-758-2891 
elegrams:  Abinitio,  New  York 

California 

Sotheby's  of  London  Ltd 
he  Executive  Life  Building.  Suite 
904 

I777  Wilshire  Boulevard 
Jeverly  Hills,  California  9021 0 
'elephone:  21  3-274-7329 
"e/ex:677120 

FRANCE 

Representative  for 
Jotheby  &  Co. 

k  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 
I  Rue  de  Duras,  Paris  8e 
'elephone:  Anjou  2599 

3ERMAIMY 

Balerie  Strasse  6a,  8  Munich  22 
'elephone:  292252 

AUSTRALIA 

lotheby  &  Co.  (Australia)  Pty.  Ltd 
3th  Floor,  Princes  Gate, 
71  Flinders  Street 
/lelbourne,  Victoria  3000 
'elegrams:  Abinitio,  Melbourne 

CANADA 

lotheby  &  Co.  (Canada)  Ltd 
76  Yonge  Street,  Toronto  1 , 

Ontario 
'elephone:  (41 6)  861  -6761 
'elegrams:  Abinitio,  Toronto 

TALY 

Representative  for 
iotheby  &  Co. 

!t  Parke-Bernet  Galleries  Inc. 
k.  Chesne  Dauphine 
2r  Lungarno  Corsini 
i01  23  Florence 
'elephone:  24264. 

.EBANOIM 

Representative  for 
iotheby  &  Co. 

Si  Parke-Bernet  Galleries  Inc. 
/lounir  Atallah,  Eldorado  Buildings 
kppt.  310,  Hamra  Street,  Beirut 
'elephone:  2571  50/2821 1 6/ 

285438 
'elegrams:  Auctionart,  Beirut 

iOUTH  AFRICA 

Representative  for 
lotheby  &  Co. 

Si  Parke-Bernet  Galleries  Inc. 
I.  H.  Cassirer 

'.0.  Box  31 01 0,  Braamfontein 
ohannesburg.  South  Africa 
'elephone.  Johannesburg  724- 
5967 


Wednesday,  1  st  October 
Eighteenth  and  Nineteenth 
Century  Paintings 

Cat.  Is.  (5p). 

Thursday,  2nd  October 

English  and  Foreign  Silver  and 

Plate  Cat.  Is.  (5p). 

Thursday,  2nd  October 
Fine  Jewels 

Cat.  (6  plates)  3s.  (15p). 

Thursday,  2nd  October,  at  2.30  pm 
Eighteenth  and  Nineteenth 
Century  Drawings 

Cat.  1s.  (5p). 

Friday,  3rd  October 
Fine  English  Furniture, 
Barometers  and  Works  of  Art, 
Rugs  and  Carpets 

Cat.  (8  plates)  5s.  (25p). 

Monday,  6th  October,  at  1 0.30  am 
Continental  Pottery  and 
Porcelain  Cat.  3s.  (15p). 

Monday,  6th  October,  at  2.30  pm 
English  and  Continental 
Portrait  Miniatures 

Cat.  (6 plates)  2s.  (Wp). 

Tuesday,  7th  October,  at  2.30  pm 
and  following  day  at  1 0.30  am  and 
2.30  pm 

An  Extremely  Important 
Russian  collection  of  Coins  and 
Medals  Cat.  (15 plates)  €1 

Tuesday,  7th  October 

The  Caldwell  Collection  of 

Blue  and  White  English 

Porcelain 

Cat.  (14 plates)  5s.  (25p). 

Tuesday,  7th  October, 
and  following  day 
Highly  Important  Russian 
Coins  and  Medals 

Cat.  (15  plates)  €1 

Wednesday,  8th  October 
Old  Master  Paintings 

Cat.  Is.  (5p). 

Thursday,  9th  October 
Important  English  and  Foreign 
Silver  and  Plate 

Cat.  (24  plates)  12s.  (60p). 

Thursday,  9th  October  and  following 

day,  at  1  pm  each  day 

At  Sotheby  &  Co. 

115  Chancery  Lane,  W.C.2 

Printed  Books  Cat  3s.  (15p). 

Thursday,  9th  October,  at  1 1  am  and 
2.30  pm 

Old  Master  Engravings, 
Etchings  and  Woodcuts 

Cat.  (11  plates)  5s  (25p). 

Friday,  10th  October 
Fine  English  Furniture,  Clocks, 
Important  Tapestries,  Rugs 
and  Carpets  Cat.  3s.  (15p). 

Monday,  1 3th  October,  and 
following  day 

Printed  Books  Cat.  2s.  (Wp). 


Monday,  1  3th  October,  at  1 0.30  am 
English  and  Continental  Glass 

Monday,  1  3th  October 

Fine  Arms  and  Armour  ///.  Cat. 

Monday,  1  3th  October,  and 
following  day 

Fine  English  Pottery  and 
Porcelain 

Cat.  (16  plates)  5s.  (25p). 

Tuesday,  1 4th  October,  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery, 
Indian  Sculpture,  African  and 
Pre-Columbian  Art  Cat.  1s.  (5p). 

Wednesday,  1 5th  October 

Fine  Nineteenth  and  Twentieth 

Century  British  and  Continental 

Paintings 

Cat.  (20  plates)  12s.  (60p). 

Wednesday,  1 5th  October 
English  and  Foreign  Gold  and 
Silver  Coins,  Medals  and 
Decorations 

Thursday,  16th  October 

English  and  Foreign  Silver  and 

Plate  Cat.  (4 plates)  3s.  (15p). 

Thursday,  1  6th  October 
Topographical  Paintings, 
Drawings  and  Prints  and 
Americana  Cat.  15s.  (75p). 

Friday,  1  7th  October 
Fine  Continental  and  English 
Furniture  and  Works  of  Art, 
Rugs  and  Carpets  Caf.  3s.  (15p). 

Monday,  20th  October,  and  the 
following  day 

Good  Modern  Illustrated 
Books 

Monday,  20th  October,  at  1 0.30  am 
and  the  following  day  at  1 1  am 
Fine  Chinese  Jade  Carvings, 
Works  of  Art  and  Ceramics 

Monday,  20th  October,  at  2.30  pm 
The  M.T.  Hindson  Collection 
Part  VIII  (Final),  Important 
Japanese  Works  of  Art  ///.  Cat. 

Wednesday,  22nd  October 
Eighteenth  and  Nineteenth 
Century  Paintings 

Thursday,  23rd  October 

Fine  English  and  Foreign  Silver 

and  Plate 

Thursday,  23rd  October 
Eighteenth  and  Nineteenth 
Century  Drawings 

Thursday,  23rd  October 
Veteran  and  Vintage  Vehicles 

Friday,  24th  October 
English  and  Continental 
Furniture,  Textiles ,  Silk 
Pictures,  Barometers,  Rugs 
and  Carpets  ///.  Cat. 


Monday,  27th  October,  and  the 
following  day 

Medical  Books  the  property  of 
The  Royal  Edinburgh  Medical 
Society  part  III  (M-Z) 

Monday,  27th  October 
Good  Clocks  and  Watches 

///.  Cat. 

Monday,  27th  October 

Fine  French  Paperweights 

Tuesday,  28th  October 
Important  English  Porcelain 

///.  Cat. 

Tuesday,  28th  October 
Old  Master  Drawings 

Tuesday,  28th  October,  at  2.30  pm 
Fine  Chinese  Snuffbottles 

Wednesday,  29th  October 
Important  English  Gold  and 
Silver  Coins 

Thursday,  30th  October 

Fine  English  and  Foreign  Silver 

and  Plate 

Thursday,  30th  October 
Nineteenth  Century  English 
Pottery  and  Porcelain 

Thursday,  30th  October 
Sporting  Prints,  Decorative 
Subjects,  Military  and  Naval 
Prints 

Friday,  31st  October 
English  and  Continental 
Furniture,  Clocks,  Rugs, 
Carpets  and  Tapestries 

Monday,  3rd  November 
Fine  Japanese  Netsuke  in 
Wood  and  Ivory 

Monday,  3rd  November,  and 
following  day 

Good  Miscellaneous  and 
Autograph  Letters 

Monday,  3rd  November 
Italian  Maiolicaand 
Continental  Pottery 

Monday,  3rd  November 
Russian  and  Greek  Icons  and 
Objects  of  Vertu 

Tuesday,  4th  November 
Important  Oriental  Ceramics, 
Archaic  Bronzes  and  Works  of 

Art  ///.  Cat. 

Wednesday,  5th  November 
Eighteenth  and  Nineteenth 
Century  Paintings 

Wednesday,  5th  November 

A  Highly  Important  series  of 

Greek  Coins 

Thursday,  6th  November 

Fine  English  and  Foreign  Silver 

and  Plate 

Friday,  7th  November 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 


Four  centuries  of 
the  English  Heritage 


Cor\n°lssenl 
ComPlcte 


What  did  the  Elizabethans 
wear?  Who  built  the 
great  country  houses  of 
England  and  how  were 
they  furnished? 

When  did  the  vogue  for 
'Chinoiserie'  reach  its  climax? 

These  and  many  thousands 
of  other  questions  are 
answered  in  The  Connoisseur's 
Complete  Period  Guides, 
a  history  of  the  major  and 
minor  arts  and  crafts  of 
England's  richest  four 
centuries,  right  through 
from  the  Tudor  to  the 
Early  Victorians. 

Over  1500  pages  of  text, 
together  with  576  pages  of 
black  and  white  photographs 
and  hundreds  of  line 
drawings,  diagrams  and 
contemporary  prints. 
For  anyone  with  any  interest 
in  the  arts,  this  book  is  as  exciting  as 
it  is  informative. 
Available  from  all  good  booksellers,  price  4  gns. 
Compiled  by  The  Connoisseur. 


The  Connoisseur,  October,  1969 


(  II 


A  fine  Charles  I  Apostle  Spoon, 
St.  Philip.  Exeter,  circa  1640. 
An  example  from  our  present  London  Collection. 


J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

5  MUSEUM  STREET.  LONDON  WC1     01-405  2712  1  04  EAST  57th  STREET.  NEW  YORK  1  0022.  PLAZA 

ember  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  A 
is  minute  from  the  Museum 


SPINK 

Founded  1666 


By  appointment 
to  Her  Majesty  The  Qu, 
Medallists 


A  good  Queen  Anne  walnut  bachelor's  chest  with  unusual 

herringbone  inlay,  in  original  order  throughout. 
C.  1710.  Height: 29£  inches.Width:  34  inches.  Depth:  14  inches 


By  appointment 
to  H.RH,  The  Duke  of  Edinburgh  \ 
Medallist* 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888,  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 

Coins  •   Medals  &  Orders  ■   Oriental  Art  •  Classical  Antiquities   •  European  Glass  &  Porcelain   •   English  Silver  •  English  Furniture  •  English  Paintings  &  Drawings 


Milton  Manor,  Berkshire 

home  of  Surgeon-Captain  and  Mrs.  E.J.  Mockler 


CLIFFORD  MUSGRAVE 


THE  friendly,  comfortable  square  houses  of  the  late  seven- 
teenth century,  with  their  mellow  red  brickwork  and  white 
stone  quoins  are  amongst  the  most  pleasing  buildings  found  in 
English  towns  and  villages.  Among  them  Milton  Manor,  near 
Abingdon,  in  Berkshire,  is  one  of  the  most  distinguished  of  its 
type.  It  is  three  stories  in  height  instead  of  the  more  customary 
two,  its  height  being  emphasised  by  the  tall  Ionic  pilasters  on  each 
front,  and  by  its  steeply-pitched  hipped  roof. 

It  is  moreover  one  of  the  earliest  of  its  kind,  having  been  com- 
pleted by  1663,  three  years  after  the  Restoration  of  King  Charles 
II.  The  history  of  Milton  Manor  is  chiefly  embodied  in  the  arc- 
hives of  the  Barrett  family,  which  have  been  deposited  in  the 


Berkshire  Record  Office  by  their  descendant  and  present  owner 
of  Milton,  Mrs.  E.  J.  Mockler,  and  also  in  the  memorandum 
book  kept  by  Bryant  Barrett,  who  enlarged  the  house  between 

1.  The  Centre  Block.  Built  for  Paul  Calton  about  1663,  the  house  embodies 
many  of  the  influences  deriving  from  Inigo  Jones,  John  Webb  and  their 
school,  and  from  various  Italian  and  Netherlandish  sources  that  were 
current  in  the  late  seventeenth  century.  The  tall  pilasters  and  the  brooches 
capitals  suggest  Maurice  Emmett,  architect  of  the  College  of  Heralds, 
London,  as  the  designer.  The  'jewel' — the  device  of a  fleur-de-lis  appearing 
on  the  pilasters — is  a  decorative  feature  probably  intended  to  mitigate  the 
unusual  height  of  the  pilasters.  The  elegant  doorway  and  iron  rails  were 
introduced  by  Stephen  Wright  about  1764. 
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Colour.  The  Entrance  Front.  To  the  three  storey  high  square  brick  house 
built  for  Paul  Calton  about  1663  Stephen  Wright  added  for  Bryant  Barrett 
between  1764  and  1784  two  wings;  one  to  the  right  containing  the  Gothick 
Chapel,  the  other  to  the  left  housing  the  Gothick  Library.  Barrett  also 
added  new  out-buildings  and  made  extensive  alterations  to  the  grounds, 
planting  many  of  the  fine  elms,  cedar-trees  and  beeches  that  exist  today, 
and  forming  the  pond  which  provides  an  attractive  feature  in  the  approach 
to  the  house. 

Colour.  The  Gothick  Library.  The  traditional  colour  scheme  of  lilac  walls 
with  white  woodwork  has  been  retained  since  the  creation  of  the  room  by 
Stephen  Wright  in  1764.  Above  the  chimneypiece  hangs  Joseph  Highmore's 
painting  of  the  Barrett  family.  See  also  No.  7. 


Colour.  The  Drawing  Room.  This  panelled  room  of  about  1663  has  a  fine 
Palladian  ceiling,  decorated  with  oak  and  bay-leaf  ornament,  deriving  in 
character,  though  on  a  small  scale,  from  a  ceiling  in  the  Queen's  House, 
Greenwich,  designed  by  Inigo  Jones.  It  is  an  unusually  fine  feature  for  a 
room  of  this  size.  The  chimneypiece,  with  fireplace  of  Siena  marble,  was 
brought  from  Gunnersbury  Park  in  1766.  The  overmantel  contains  a 
painting  of  Children  with  a  Carriage  by  Thomas  de  Kuyper. 

Colour.  The  Chapel,  looking  towards  the  altar.  Here  the  'Gothick'  decor- 
ation is  appropriately  more  restrained  than  in  the  Library.  The  windows 
behind  the  altar  contain  English  stained  glass  of  the  fourteenth  century 
from  Steventon  Parish  Church.  Murillo's  painting  of  The  Coronation  of 
the  I  'irgin  hangs  above  the  altar.  See  also  No.  9. 
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(1764  and  1766,  which  is  preserved  there  today. 

Milton  Manor  had  been  a  possession  of  the  Abbey  of  Abing- 
Idon  for  some  four  hundred  years  until  at  the  Dissolution  of  1536- 
9  it  passed  to  the  King,  and  from  him  to  his  Lord  Chancellor, 
Thomas  Wriothesley,  who  sold  the  estate  to  a  London  gold- 
smith, Thomas  Calton.  The  Caltons  were  to  own  Milton  and 
with  it  the  lordship  of  the  Manor  until  1764,  a  period  of  215  years. 
At  first  the  new  owners  lived  in  the  Abbey  bailiff's  old  house 
!  later  to  become  the  Dower  House.  This  was  demolished  in  the 
(eighteenth  century  and  nothing  of  it  survives  today. 

It  was  Paul  Calton,  the  great-grandson  of  Thomas,  who  had 
succeeded  to  the  estate  and  married  a  rich  heiress,  who  built  the 
present  house.  It  would  appear  that  the  work  was  completed  by 
1663,  from  the  fact  that  at  Michaelmas  in  that  year  Paul  Calton 
was  charged  Hearth  Tax  for  nineteen  hearths  in  a  house  at 
Milton.  This  number  corresponds  almost  exactly  to  the  number 
of  hearths  existing  in  the  original  part  of  the  house  today.  No 
other  dwelling  in  the  village  would  have  possessed  so  many. 
The  Dowrcr  House  was  rated  for  only  six  hearths. 

As  with  so  many  houses  at  the  time  of  a  similar  type  to  Milton, 
the  design  of  the  building  was  for  long  attributed  to  Inigo  Jones. 
This  tradition  probably  originated  with  a  description  in  the 
Gentleman's  Magazine  in  February,  1798,  which  states  that  the 
house  was  built  by  him.  A  torn  fragment  of  a  schedule  of  prop- 
erty at  Milton,  exhibited  in  the  Library,  refers  to  the  'Manor 
House  built  on  a  design  by  Inigo  Jones,  four  rooms  on  a  floor,  with 
convenient  offices'.  The  date  of  this  fragment  is  probably  about 
1 761,  when  the  Calton  sisters  were  thinking  of  selling  the  house. 
There  is  no  other  documentary  evidence  that  Inigo  Jones  was  the 
architect. 

Nevertheless  Milton  may  be  regarded  as  a  charming  and  not 
unimportant  example  of  that  distinctive  type  of  dwelling,  the 
square  Restoration  house,  which  originated  in  the  drawings  of 
Inigo  Jones  and  John  Webb  and  others  of  that  school,  and  derived 
from  the  designs  of  the  Italian  architects  Palladio  and  Scamozzi, 
and  from  Netherlandish  sources  including  Rubens's  book  on  the 
palaces  of  Genoa.  The  type  was  developed  by  such  architects  as 
Sir  Roger  Pratt  and  Roger  May,  Comptroller  to  the  King's 
works  under  Sir  Christopher  Wren.  Under  their  influence  the 
tall,  square  red  brick  house  with  stone  quoins  and  dentil  cornice 
became  the  standing  pattern  of  English  house  until  after  the  days 
of  Queen  Anne. 

An  important  feature  of  the  interior  at  Milton  is  the  remarkable 
oak  staircase,  rising  ninety  feet  from  cellars  to  attic.  With  its 
broad  handrails,  fully-swelling  balusters  and  massive  square 
newel-posts,  it  is  identical  in  design  with  the  great  staircase  at 
Ashdown  House,  Berkshire,  which  again  like  Milton  is  a  house 
of  three  main  stories,  and  displays  even  stronger  Netherlandish 
influences.  Some  of  the  distinctive  exterior  features  at  Milton  are 
of  special  interest.  The  swagged,  or  brooch-like,  capitals  to  the 
pilasters  on  each  front  are  of  the  type  found  at  Lees  Court, 
designed  by  Sir  Roger  Pratt  about  1655  and  at  Hugh  May's 
Eltham  Lodge,  Kent,  which  closely  follows  Netherlandish  models 
such  as  the  Mauritshuis  at  The  Hague.  The  same  capitals  are  found 
later  at  the  College  of  Heralds,  London,  built  1671-7  by  the 
master  bricklayer  Maurice  Emmett,  who  was  associated  with 
May  in  Royal  works  at  Windsor  and  elsewhere.  Milton  has 
several  resemblances  to  the  College  of  Heralds.  Among  other 
interesting  details  are  the  fleur-de-lis  ornaments  on  the  pilasters 
of  the  house.  There  seems  to  be  no  heraldic  or  emblematical 
significance  for  these  motifs.  Their  chief  purpose  would  appear 
to  have  been  aesthetic,  in  order  to  relieve  the  otherwise  un- 
broken height  of  the'  giant  pilasters.  Small  ornaments  of  ,1 


2.  The  Central  Corridor.  From  the  entrance  door  this  corridor  runs 
straight  through  the  house  to  the  garden  door.  The  Hall  opens  to  the  right 
through  arches,  and  the  Staircase  rises  further  on  to  the  left. 


3.  The  Hall.  The  pine  chimneypiece  is  a  fine  example  of  Restoration  period 
carving.  The  walls  are  painted  pale  apple-green  with  white  woodwork. 
The  eighteenth-century  oak  longcase  clock  is  by  Jos.  Smith  of  Chester. 
Other  furniture  is  mostly  of  the  seventeenth  century,  and  includes  an  oak 
chest-settle  (or  'monks-bench')  from  Abingdon  Abbey. 


different  kind  called  a  jewel'  are  used  in  a  similar  way  on  the 
pilasters  of  the  College  of  Heralds.  It  would  thus  appear  that 
there  are  strong  reasons  for  believing  that  Maurice  Emmett  was 
the  architect  of  Milton. 

Milton  is  traditionally  associated  with  two  Royal  visitors. 
One  of  these  was  Prince  William  of  Orange,  who  on  nth 
December,  1688,  was  making  his  triumphal  progress  towards 
Oxford,  having  been  invited  to  England  to  remedy  the  in- 
justices from  which  the  country  suffered  under  [ames  11.  William 
spent  the  night  at  Milton,  his  troops  being  quartered  at  Abing- 
don. Two  months  later  he  and  his  wife  Mary  were  proclaimed 
King  and  Queen  of  England  in  London.  The  second  royal 


personage  to  have  visited  Milton  was  the  Czar  of  Russia,  Peter 
the  Great,  who  spent  three  months  in  England  during  the  year 
1695,  studying  shipbuilding  at  Deptford.  Admiral  Benbow  was 
in  charge  of  the  dockyard,  and  was  also  at  this  time  in  possession 
of  the  Dower  House  at  Milton,  a  fact  recorded  in  the  Gentleman' s 
Magazine.  The  Admiral's  daughter  brought  the  Dower  House 
back  into  the  Calton  family  when  she  married  Paul  Calton  in 
1723.  It  was  through  her  also  that  her  father's  fine  telescope,  in 
its  original  green  leather  case,  came  to  be  preserved  at  Milton. 
The  Czar  is  believed  to  have  spent  the  night  at  Milton  at  the 
time  when  he  is  said  to  have  visited  Oxford,  between  20th  March 
and  2  1st  April,  1698,  shortly  before'  he  returned  to  Russia,  and 


'L  The  Staircase.  This  remarkable  feature  of  the  house,  rising  to  the  height 
sf  90  feet  through  five  stories  from  basement  to  attic,  is  a  late  seventeenth- 
rentury  interpretation  of  Italian  design,  and  is  identical  in  character  with 
:he  staircase  at  Ashdown  House,  Berkshire,  another  tall,  red-brick  house 
sf  the  same  period.  Apparently  the  same  joiner  was  employed  at  both 
louses. 


5.  The  Staircase.  The  square  newel-posts,  massive,  broad  handrails  and 
robustly  turned  balusters  are  characteristic  of  the  Restoration  period.  On 
the  wall  hangs  an  early  example  of  patchwork. 


that  he  stayed  with  the  Admiral  to  discuss  naval  matters  with 
tlim,  particularly  with  regard  to  Britain's  keeping  a  naval  force 
in  the  Baltic. 

By  1764  the  Caltons  had  become  impoverished,  and  the  Manor 
House  and  estate  were  sold  to  Bryant  Barrett,  a  lacemaker  and 
embroiderer  of  London  who  supplied  the  Royal  Family.  The 
house  had  been  badly  neglected  and  there  were  even  thoughts  of 
demolishing  it,  but  Barrett  determined  not  only  to  restore 
it  but  to  make  improvements.  1  le  wrote  in  his  book  of  accounts: 
'Began  the  repairs  and  building,  December  nth,  1764/  The 
work  went  on  until  1772,  under  the  direction  of  Stephen 
Wright,  a  protege  of  the  Duke  of  Newcastle,  and  assistant  to  the 


Palladian  architect  William  Kent,  who  bequeathed  to  him  littv 
pounds.  Wright  was  at  one  time  Clerk  of  the  Works  at  Hampton 
Court  and  later  became  Master  Mason  to  the  King's  Works. 
The  Milton  papers  record  the  employment  also  of  'Mr.  Morris 
of  London,  Mason',  and  'Richard  Lawrence,  Carver'.  The 
additions  to  Milton  consisted  of  two  new  wings,  built  like  the 
centre  portion  in  red  brick  with  white  pilasters.  One  wing  was 
to  house  a  Library,  the  other  a  Chapel.  The  choice  of  a  Gothic 
scheme  of  decoration  for  both  Library  and  Chapel  was  probably 
due  very  largely  to  Stephen  Wright  himself,  who  would  have 
worked  closely  with  Kent  111  his  early  eighteenth-century 
exercises  in  the  style  at  Hampton  Court,  at  Esher,  at  Rousham 


6.  The  Dining  Room.  The  colour  scheme  of  buff  walls  with  white  mould- 
ings and  apple-green  panels  in  the  alcove  domes  has  remained  unchanged 
since  the  alterations  of  1764.  The  chimney  piece,  carved  by  Richard 
Lawrence,  contains  a  seapiccc  by  Peter  Monamy.  The  furniture  includes  a 
Chippendale  table  and  Sheraton  chairs. 


ami  at  Westminster  Hall.  Even  for  a  private  chapel,  a  classical 
interior  would  have  been  more  conventional  in  those  days. 

Barrett  was  a  devout  Catholic.  He  wrote  in  his  memorandum 
book:  'I  finished  my  Chapel  at  Christmas,  T772,  and  had  it 
Blessed  Aug.  15  1773  in  honour  of  the  Blessed  Virgin.'  A  friend 
of  Barrett's  who  often  celebrated  mass  there  was  the  saintly 
Bishop  Challoner,  whose  devotional  work  The  Garden  of  the 
Soul  has  been  the  favourite  prayer-book  of  Catholics  since  it  was 
published,  and  whose  revision  of  the  Douai  version  of  the  Bible 
was  the  accepted  English  translation  for  Catholics  until  recent 
years.  Bishop  Challoner's  vestments  (believed  to  be  Spanish), 
his  travelling  chalice,  missal  and  other  relics  of  him  are  preserved 


in  the  Chapel. 

Upon  his  death  in  1781  Bishop  Challoner  was  buried  in  the 
parish  church  of  the  village  of  Milton.  As  Lord  of  the  Manor, 
Bryant  Barrett  would  have  had  the  right  of  burial  there,  but  the 
burial  of  a  Roman  Catholic  Bishop  in  a  building  of  the  Church 
of  England  is  nonetheless  a  remarkable  circumstance.  It  is  ex- 
plained by  the  fact  that  in  1769,  Bryant  Barrett  had  come  to  an 
agreement  with  the  Rector  by  which,  in  consideration  of  giving 
full  and  undisturbed  passage  of  the  Rector's  carriage'  over  his 
land  to  the  parsonage  barn  and  yard,  Barrett  was  granted  'liberty 
to  dig  a  vault  in  the  chancel  of  the  said  Parish  Church  for  the  sole 
use  of  his  family,  descendants  and  successors'.  Perhaps  both 


74 


7.  In  the  Gothick  Library  (see  colour  plate)  the  clustered  columns  that 
flank  the  bookcases,  windows  and  doorcases  are  similar  to  those,  also 
combined  with  ogival  arches,  found  at  Shobdcn  Church,  whose  Georgian 
Gothic  interior  has  with  reason  been  ascribed  to  the  same  architect. 


parties  hoped  for  some  reconciliation  of  faith — the  Rector  for 
the  conversion  of  the  Barretts,  and  Barrett  for  the  conversion  of 
England.  The  Bishop's  remains  were  transferred  to  a  shrine  in 
Westminster  Cathedral  in  1946.  Barrett  was  an  ardent  Jacobite, 
and  amongst  his  most  treasured  possessions  were  two  miniatures, 
of  Prince  Charles  Edward  Stewart  (the  Young  Pretender), 
and  Prince  Henry  (later  Cardinal).  Painted  about  1735  by  Giles 
Husscy,  they  arc  still  preserved  at  Milton. 

On  entering  the  house  one  finds  two  rooms  which  retain 
important  original  features:  the  Hall,  to  the  right  of  the  main 
corridor,  with  a  particularly  fine  seventeenth-century  carved 
pine  armorial  chimneypiecc;  and,  to  the  left,  the  Drawing  Room 


which  possesses  a  Palladian  ceiling  of  unusually  handsome 
character  for  a  room  of  this  size.  At  the  end  of  the  centre  corridor 
opposite  the  Staircase  is  the  Dining  Room,  which  Stephen 
Wright  gave  the  especially  striking  features  of  two  serving- 
alcoves  with  semi-elliptical  arches  and  marble  slabs.  At  the  same 
time  were  installed  the  Georgian  panelling,  ami  the  chimney- 
piece  carved  by  Richard  Lawrence  containing  a  marine  painting 
by  Peter  Monamy. 

Leaving  the  centre  portion  of  the  house  one  enters  Stephen 
Wright's  enchanting  'Gothick'  Library  in  the  South  wing.  I  [ere 
the  architect  has  most  felicitously  expressed  the  delicate,  gay  and 
elegant  aspect  of  the  style  which  he  had  absorbed  from  his 


8.  The  Chinese  Bedroom.  The  walls  were  covered  with  an  imported 
Chinese  wallpaper  after  the  alterations  of  1764.  The  chimneypiece  of 
Palladian  design  and  carved  by  Richard  Lawrence  at  the  same  period  is 
unusual  in  being  fitted  with  a  circular  mirror.  It  is  in  this  room  that 
William  III  and  Czar  Peter  the  Great  are  said  to  have  slept. 


master,  William  Kent,  and  this  spirit  has  been  exquisitely  realised 
also  by  the  carver  Richard  Lawrence  in  the  decoration  of  win- 
dows, fireplace  and  bookcases,  and  in  the  delightful  cornice 
surrounding  the  room. 

A  number  of  shelves  are  devoted  to  the  display  of  an  interesting 
collection  of  china,  chiefly  collected  by  the  Barrett  family  during 
the  late  eighteenth  and  early  nineteenth  centuries.  Among  the 
outstanding  items  are  some  sprig-pattern  Chantilly  ware  of 
1795  and  a  tea-service  of  the  extremely  rare  and  beautiful 
Pinxton  china  specially  made  for  Milton  in  1796,  and  painted 
with  views  of  the  house.  This  is  the  only  complete  set  of  its 
kind  known  to  exist.  These  arc  also  some  examples  of  Liverpool 


and  Bristol  blue  and  white  delft  and  some  Derby  porcelain  of 
1X20  and  a  fine  dinner-service  of  the  Spode  1815  'Java'  design. 
The  principal  bedroom  is  called  the  Chinese  Bedroom  by  reason 
of  the  imported  Chinese  paper  of  about  1764.  This  represents 
flowering  trees  and  shrubs  and  brightly  plumagcd  birds  with 
which  the  walls  of  the  room,  and  of  the  adjoining  dressing-room 
are  hung.  It  was  here  that  William  III  and  Peter  the  Great  are 
presumed  to  have  slept,  but  the  State  Bed  which  they  would 
have  used  has  sjonc  from  Milton. 

The  article  in  the  Gentleman's  Magazine  already  referred  to 
describes  how  'in  a  house  in  the  village  the  writer  was  shown 
a  state  bed  furnished  with  scarlet  cloth  lined  with  white  satin'. 
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9.  The  Chapel.  The  side  windows  contain  sixteenth-century  Flemish 
stained-glass.  The  vestments  displayed  are  those  of  the  Roman  Catholic 
Bishop  Challoner  who  often  celebrated  Mass  here.  To  the  left  of  the  far 
window  a  concealed  door  leads  to  a  loft  with  a  panel  that  opens  to  over- 
look the  Chapel. 


It  had  been  presented  to  Mary  Walker,  a  residuary  legatee  of 
Catherine  Calton,  grand-daughter  of  Admiral  Benbow,  by  the 
Calton  family,  but  years  later  it  was  said  that  the  white  satin 
hangings  of  the  bed  had  'long  since  been  quilted  up  into  petti- 
coats'. From  the  upper  corridor  the  Chapel  in  the  North  wing 
is  now  reached  and  here  once  more  is  found  Stephen  Wright's 
delicate  Cothic,  with  crocketcd  ogive-headed  windows  and  door- 
heads,  no  less  elegant  in  style  than  in  the  Library  but  befittingly  a 
little  less  exuberant,  the  decoration  elsewhere  consisting  mostly 
of  a  light  interlace  moulding  on  wall-panels  and  ceiling. 

Milton  descended  from  Bryant  Barrett  through  his  second 
wife,  Winefrcdc  Eyston,  of  Drayton,  their  eldest  son  |ohn  Rich- 


ard Barrett  succeeding  to  the  property  in  1790.  From  his  grand- 
son, M.  L.  A.  Barrett,  it  passed  into  the  possession  of  Mrs.  E.  f. 
Mockler,  the  direct  descendant  of  Bryant  Barrett,  and  the  house 
is  now  the  home  of  herself  and  her  husband,  Surgeon-Captain 
Mockler.  During  recent  years  they  have  carried  out  with  ad- 
mirable taste  and  affection  the  many  restorations  of  the  structure 
and  the  interior  which  enable  Milton  to  be  appreciated  today  as 
one  of  the  important  lesser  houses  of  the  English  Restoration  and 
mid-Georgian  periods. 

Grateful  acknowledgement  is  made  to  Mr.  Christopher  Mockler  for 
the  use  of  the  notes  on  the  history  of  Milton  compiled  by  him  from  the 
family  archives. 


William  Blake,  republican 
and  anti-imperialist 


TWO  of  Blake's  prophetic  books,  which  were  designed  to  be 
read  together,  AMERICA,  A  PROPHECY  and  EUROPE, 
A  PROPHECY,  are  not  as  well  known  as  they  deserve. 
Both  volumes,  particularly  EUROPE,  contain  a  number  of  rather 
striking  historical  analogies  with  events  today. 

Some  years  ago  the  William  Blake  Trust  issued  a  facsimile  of 
AMERICA  and  its  most  recent  publication  is  EUROPE*  the 
originals  of  which  were  recently  shown  at  The  Whitworth  Art 
Gallery,  Manchester,  alongside  the  facsimiles.  They  arc  on  show 
again  until  the  middle  of  October  at  'An  Exhibition  of  the  Illumi- 
nated Hooks  and  Engraved  Works  of  W  illiam  Blake  in  original 
and  facsimile'  arranged  by  the  National  Library  of  Scotland  and 
the  William  Blake  Trust  and  held  at  the  National  Library  of 
Scotland.  This  exhibition,  which  coincided  with  the  Edinburgh 
Festival,  includes  the  entire  corpus  of  the  Blake  Trust  facsimiles 
mounted  on  panels  and,  besides  the  EUROPE  plates,  there  are 
many  other  originals. 

A  number  of  scholars  have  dealt  in  detail  with  the  historical 
allegory  and  symbolism  in  these  two  works.  The  present  writer 
*  Published  by  the  Trianon  Press  Paris,  for  the  William  Blake  Dust 
and  distributed  by  Bernard  Quaritch ,  Loudon. 


i .  Title  page. 


is  indebted  in  particular  to  Professor  David  Erdman  and  Sir 
Geoffrey  Keynes  for  most  of  the  material  in  this  necessarily 
simplified  piece. 

In  AMERICA  Blake  deals  with  the  failure  of  the  English 
attempt  to  suppress  the  revolt  in  the  American  colonies,  and  in 
fact  illustrates  the  trial  and  execution  of  a  monarch  by  a  revolu- 
tionary court.  The  book  was  etched  by  Blake  during  1793, 
after  the  guillotining  of  the  French  king  and  at  the  height  of  the 
anti-Jacobin  wave  which  preceded  the  new  English  'crusade' 
against  revolutionary  France.  Blake  greatly  admired  Tom  Paine 
and  was  very  much  on  the  side  of  the  triumphant  colonists. 

EUROPE  is  a  sequel  to  AMERICA  and  was  composed  and 
etched  by  Blake  in  1794,  when  the  French  war  had  started. 
Although  the  war  was  unpopular  and  opposition  to  it  was 
considerable,  Blake  would  have  been  foolhardy  not  to  have 
employed  a  fairly  complex  web  of  symbols  to  disguise  his 
views.  An  incident,  amusing  for  Blake  probably  only  in  retro- 
spect, had  taken  place  ten  years  earlier,  during  the  previous 
French  war,  when  Blake,  Stodhard  and  another  painter  were 
arrested  as  spies — in  fact,  they  were  on  a  sketching  excursion  on 
the  Medway — and  were  held  in  an  improvised  tent,  a  sketch  of 
which  by  Stodhard  exists,  until  they  were  cleared  by  some  mem- 
bers of  the  Royal  Academy.  Blake  would  certainly  have  been 
asking  for  trouble  if  he  had  expressed  his  republican  or  pro- 
Jacobin  views  at  the  height  of  the  anti-revolutionary  scare  in 
England  in  1793  and  1794. 

The  message  of  EUROPE,  however,  is  not  too  difficult  to 
uncover:  that  Pitt  and  Burke,  'knight  errant  and  trumpeteer' 
of  the  monarchy  and  of  the  established  social  structure,  were 
involving  an  unsuspecting  nation  in  a  war  that  was  none  of  its 
business.  Only  a  week  after  the  guillotining  of  Louis  XVI  in 
January,  1793,  Pitt  persuaded  Parliament  to  pass  a  formal  vote 
preparing  for  war.  Burke  had  seen  the  execution  of  the  French 
queen  as  the  extinction  of  French  chivalry,  whereas  Paine  wel- 
comed the  execution  of  the  French  king  and  queen  and  many 
nobles  as  the  end  of  'chivalric  nonsense'.  Blake,  whose  republican 
feelings  were  strong,  appears  to  have  agreed  heartily  with  Paine. 
Some  of  Blake's  marginalia  on  his  copy  of  Bacon's  Essays  are 
very  strong,  ribald  and  'treasonable'  comments  on  the  king. 
The  prophecy  calls  for  youth,  whose  symbolic  name  is  Ore — 
'the  terrible  adolescent' — to  revolt  against  the  aggressive  ways 
and  hypocrisy  of  its  elders.  Its  relevance  for  today  is  striking. 
Already  in  the  earlier  volume,  AMERICA,  the  English  attempt 
to  quench  the  colonial  revolt  is  seen  as  rebounding  on  the  invaders 
in  Britain;  Blake  continues  this  theme  in  EUROPE,  predicting 
that  England's  interference  in  France  could  lead  only  to  bloodshed 
and  civil  strife  at  home,  and  his  moral,  as  valid  today  as  it  was 
then,  is  that  aggressive  interference  abroad  should  rebound  on 
the  rulers  of  the  invading  force.  Blake's  warning  emerges  from 
the  complex  mythology  and  symbolism  of  the  book:  that  the 
'establishment',  supported  by  state  religion,  and  of  course  the 
monarchy,  was  leading  the  nation  to  disaster  and  suffering. 

A  particularly  interesting  aspect  of  EUROPE  is  that  a  number 
of  the  plates  seem  to  have  been  inspired  by  contemporary 
political  cartoons.  In  Plate  1,  the  Preludium,  Burke  appears  to 
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2.  An  assassin  lurks  in  wait  for  a  traveller.  The  assassin  seems  without 
doubt  to  represent  Burke  lying  in  wait  for  the  unsuspecting  'Everyman' 
whom  he  is  about  to  involve  in  the  war  against  the  French  revolutionary 
government. 


be  depicted  as  an  assassin  lying  in  wait  for  honest  'Everyman', 
who  will  suffer  and  pay  the  price  of  the  French  wars.  Blake  had 
unquestionably  seen  Gillray's  cartoon  of  Burke  throwing  down 
a  dagger  in  the  House  of  Commons,  as  there  is  a  striking  resem- 
blance between  the  two  figures.  Blake  is  warning  his  fellow 
citizens  not  to  be  taken  in  by  the  honeyed  words  of  Burke,  the 
arch  anti-Jacobin.  In  a  later  plate  Pitt  himself  seems  to  be  por- 
trayed as  a  demon  of  war,  a  dark  figure  covered  with  scales,  a 
sword  in  his  hand,  flanked  by  two  angels  of  compassion,  whom 
he  disregards.  George  III  is  perhaps  shown  as  the  'pope'  of  the 
Established  Church,  a  bloated  figure  with  bat  wings,  a  triple 
mitre  on  his  head  and  a  Gothic  edifice  behind  him. 

Blake  expected,  and  undoubtedly  hoped,  that  the  Govern- 
ment would  collapse  as  a  result  of  the  French  war  and  that  a 
series  of  republics  would  spring  up  all  over  Europe.  Several 
fine  plates  depict  the  horrors  of  war — plague,  famine  and  in- 
vasion— and  war  itself  is  castigated  as  the  antithesis  of  love,  both 
spiritual  and  physical.  It  is  not  surprising  that  Blake  has  added 
to  his  following  present-day  youth. 

The  prophecy  ends  with  the  symbolic  tigure  Los,  the  Spirit 
of  poetry  and  human  joy,  whom  Blake  possibly  identified  with 
Tom  Paine,  Mary  Wollstonecraft  and  perhaps  himself,  calling 
his  sons  to  revolt  in  the  land  of  Albion. 

Both  volumes  contain  some  of  Blake's  finest  designs.  'The 
Ancient  of  Days',  which  shows  Urizen  the  tyrannical  Creator  of 
the  'vegetable'  material  world,  striking  the  first  circle  of  the 
earth  with  his  compasses,  is  perhaps  Blake's  most  celebrated  plate 


3.  Demon  of  war,  probably  Pitt,  attended  by  two  angels  of  compassion, 
w-ho  stand  unregarded  behind  him. 


and  is  the  frontispiece  of  EUROPE.  This  plate  is  basic  to  Blake's 
philosophy  of  the  spiritual  world  of  the  imagination  in  perpetual 
conflict  with  reason.  He  took  special  delight  in  colouring  the 
print.  Two  versions  are  known  and  seven  separate  colour  prints 
of  a  later  state  are  extant,  including  one  Blake  coloured  on  his 
death  bed,  which  he  gave  to  Tatham,  the  friend  who  was  to 
look  after  his  affairs  after  his  death.  This  copy  is  now  in  the 
Whitworth  Art  Gallery.  Several  versions  of  the  plate  arc  ex- 
hibited at  both  exhibitions  mentioned  earlier. 


4.  James  Gillray.  The  Dagger  Scene,  1792.  Detail. 
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Europe's  earliest 


ELKA  SCHRIJVER 


silver  tea-kettle 


SILVER  teapots  and  kettles  have  been  with  us  for  so  long,  since 
the  beginning  of  the  eighteenth  century  in  ever  growing 
numbers,  that  we  rarely  wonder  why  they  were  not  made  in 
Europe  at  a  much  earlier  date.  After  all,  tea  was  first  brought  to 
Venice  in  the  fifteenth  century  and  at  first  sight  there  does  not 
seem  to  be  any  reason  why  clever  Renaissance  silversmiths  should 
not  have  made  superb  silver  teapots.  There  was  a  reason,  how- 
ever, and  a  pretty  sound  one:  ever  since  its  first  arrival  in  Europe 
tea  was  made,  drunk  and  recommended  for  its  alleged  medicinal 
qualities,  for  a  long  time  perhaps  one  of  the  most  expensive 
remedies  against  a  wide  range  of  ailments.  This  medical  con- 
ception of  tea  in  Europe,  brewed  in  and  imbibed  from  any 
receptacle  commonly  used  for  medical  infusions  at  different 
periods,  persisted  well  into  the  seventeenth  century.  Tea  in 
Europe  owed  its  transformation  into  a  refined  and  fashionable 
beverage  to  the  popularity  of  coffee.  By  the  time  coffee  consumed 
in  coffee-houses  had  become  really  popular,  especially  in  London, 
many  ladies  began  to  feel  neglected.  Their  spouses,  lovers  and 
brothers  seemed  to  prefer  coffee-houses  to  the  company  of 
their  womenfolk  and  to  the  elegant  attractions  of  their  homes. 
So  the  ladies  promoted  tea  from  a  bitter  medicine  to  the  most 
refined  and  exquisite  beverage  in  fashion — in  fashion,  that  is,  to 
be  prepared  and  served  and  savoured  at  home. 

In  the  second  half  of  the  seventeenth  century  this  preference 
for  the  European  version  of  the  tea  ceremony  led  fashionable 
folk  in  several  countries  to  acquire  fine  and  expensive  Chinese 
teapots  and  teacups.  As  far  as  England  and  Holland  were  con- 
cerned these  were,  of  course,  imported  by  the  English  and  Dutch 
East  India  Companies  respectively. 

About  1685  this  porcelain  had  become  more  and  more  costly 
and  luxurious;  and  Delft,  for  example,  was  well  on  its  way  to 
making  attractive  copies,  or  adaptations,  of  the  Chinese  originals. 
The  consolidation  of  the  Dutch  East  India  Company  during  this 
period  may  have  stimulated  the  rich  Dutch  merchant  princes' 
desire  for  even  richer-looking  teapots.  Yet  it  must  have  taken  an 
original  and  venturesome  mind  for  the  first  man — or  woman? 
— to  commission  a  silversmith  to  make  a  silver  teapot  or  kettle. 
And  it  certainly  must  have  taken  an  equally  original  and  venture- 
some mind  for  the  first  silversmith  to  have  executed  this  unusual 
commission. 

So  far,  the  earliest  known  European  silver  tea-kettle  was  made 
by  Pierre  Harache  in  London,  dated  1695,  the  property  of  an 
English  noble  family.  This  is  a  hexagonal  kettle,  decorated  with 
cast  panels  showing  hunting  scenes  of  Red  Indians  on  horseback. 
It  is  a  medium-sized  "kettle  and  it  has  neither  stand  nor  lamp. 


1.  Six-lobed  silver  tea-kettle  on  stand  complete  with  lamp.  Kettle  and 
stand  bear  the  Amsterdam  City  mark  and  the  Dutch  Lion  assay  mark; 
the  kettle's  date  letter  is  G  (for  1693)  and  the  maker's  mark  is  DK  for 
Pieter  de  Keen.  The  stand's  date  letter  is  T(for  1705)  and  the  maker's  mark, 
also  on  the  lamp,  is  OA  crowned,  for  Otto  Albrink.  Height  of  kettle  with 
raised  handle  21  cm.  (8i  inches);  diameter  of  kettle  (including  spout) 
21  cm.  (81  inches);  weight  of  kettle  (including  cover)  1335  grams.  Height 
of  stand  108  cm.  (4^  inches) ;  diameter  of  stand  18  5  cm.  (7J  inches); 
weight  of  stand  885  grams.  Height  of  lamp  (without  funnel)  4  3  cm. 
(1 1  inches) ;  diameter  of  lamp  7  5  cm.  (3  inches);  weight  of  lamp  170 
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2.  Detail  of  No.  I  with  spout  and  one  of  the  six  panels.  Note  the  spout's 
powerful  modelling  and  the  delicate  yet  equally  determined  engraving  of 
the  poppy  surrounded  by  its  leaves. 


The  earliest  silver  stands  known  so  far  were  made  around  1700; 
they  are  entirely  functional,  of  the  simplest  construction  and 
without  any  decoration:  they  were  meant  and  made  to  hold  the 
lamp  and  to  support  the  teapot  or  kettle  at  a  safe  distance  from 
the  surface  of  the  table. 

It  was  therefore  of  unusual  interest  to  find  upon  examination 
of  the  magnificent  and  exceptionally  heavy  tea-kettle  with  stand 
and  lamp  illustrated  here  (No.  1),  which  was  recently  sold  at  a 
London  auction,  that  the  kettle  bears  the  date  letter  G  (for  1693) 
as  well  as  the  Amsterdam  City  mark ;  the  Dutch  Lion  assay  mark ; 
and,  almost  but  not  quite  obliterated,  and  very  clearly  after 
assiduous  scrutiny,  the  maker's  mark  DK.  Although  Voct 
(Amsterdamsche  Mcrkvn,  Den  Haag,  1912,  no.  131)  failed  to 
identify  this  maker,  Mr.  K.  A.  Citroen  of  Amsterdam  has  since 
succeeded  in  tracing  these  initials  to  Pieter  de  Keen,  a  well- 
known  Amsterdam  silversmith. 


Pieter  de  Keen  was  born  in  Amsterdam  in  1659.  He  was 
registered  as  a  freeman  of  the  Amsterdam  Guild  of  Goldsmiths 
and  Silversmiths  in  1682;  and  during  the  period  1707-31 
he  was  appointed  warden  of  the  Amsterdam  Guild  several  times 
in  succession.  He  died  in  Amsterdam  in  1747.  He  was  among  the 
group  of  Amsterdam  silversmiths  commissioned  from  time  to 
time  by  the  Amsterdam  City  Authorities  to  make  gold  or  silver 
objects  to  be  presented  to  important  visitors. 

This  impressive  tea-kettle  (No.  i)  is  six-lobed  and  each  lobe  is 
decorated  with  a  delicately  engraved  Chinese  poppy  (even  the 
seeds  are  apparent)  surrounded  by  its  leaves,  applied  in  cut-card 
technique  on  a  finely  granulated  background.  Each  lobe  is  framed 
in  a  trapeze-shaped  polished  border.  The  rim,  the  cover  and  the 
swing  handle  c  arry  a  similar  decoration  on  a  smaller  scale. 

The  asymmetrical  spout,  in  its  monumental  richness,  is  as 
baroque  as  can  be  (No.  2)  and  like  the  entire  kettle  and  stand,  of 
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3.  The  stand  containing  the  lamp,  both  showing  the  elegant  designs  with 
leaves  and  the  finely  fashioned  feet.  At  right  is  the  stand's  half  of  the  hinge, 
without  the  pin,  into  which  the  kettle's  half  of  the  hinge  fits  exactly. 


4.  Further  view  of  the  stand'again  seen  from  above  but  without  the  lamp, 
showing  the  receptacle  for  the  latter  fashioned  like  a  large  daisy. 


very  superior  workmanship.  The  interior  shows  this  vessel  orig- 
inally to  have  been  made  as  a  kettle  and  not  as  a  giant  teapot: 
where  the  spout  is  joined  to  the  body  of  the  pot  there  is  no  per- 
forated strainer,  nor  are  there  any  traces  of  such  a  strainer  ever 
having  been  there. 

The  stand  and  the  lamp  (No.  3)  not  merely  display  equally 
fine  workmanship  but  also  a  different  style.  Although  stand  and 
lamp  were  made  later  than  the  kettle,  to  which  reference  is  made 
below,  they  arc  contemporary  to  the  very  simple  stands  already 
mentioned.  This  truly  regal  stand,  with  its  elegant  design  of 
leaves  and  exquisite  rolled-ribbon  feet,  also  bears  the  Amsterdam 
City  mark  and  the  Dutch  Lion  assay  mark.  Here,  however,  the 
date  letter  is  T  (for  1705)  and  the  maker's  mark  OA  crowned. 
The  same  maker's  mark  also  appears  on  the  lamp — note  the 
beautifully  finished  receptacle  for  the  lamp  to  rest  on  (No.  4) — 
although  part  of  it  is  covered  by  solder.  Voet  (opus  cit.  no.  149) 
ascribes  this  mark  to  Otto  Albrink,  who  was  born  at  Ootmarsum 
in  the  Province  of  Ovcrijssel  in  1668.  He  was  registered  as  a 
freeman  of  the  Amsterdam  Guild  in  1696,  was  married  in  an 
Amsterdam  church  that  same  year,  and  died  in  Amsterdam  in 
1717. 

It  stands  to  reason  that  unless  teapot  or  kettle  and  stand  were 
commissioned  and  executed  at  the  same  time  the  stand  was 
ordered  and  made  subsequent  to  the  delivery  of  the  pot  or 
kettle,  if  only  because  it  had  to  be  made  to  fit.  A  reference  to  such 
a  commission  can  be  found  in  the  diaries  of  Constantijn  Huygens 
(1628-97)  the  younger.  This  Constantijn  was  the  son  of  the 
famous  lawyer  and  poet,  a  friend  of  Bacon  and  Donne,  and  the 
elder  brother  of  Christiaan,  the  even  more  famous  mathematician 
and  the  inventor  of  pendulum  clocks.  Young  Constantijn 
succeeded  his  father  as  secretary  to  Stadholder  Frederik  Hendrik 
and  after  the  latter's  death  he  continued  in  this  function  to 
Stadholder  William  II  and  to  Stadholder-King  William  III. 
Young  Constantijn  too  was  a  poet  and  a  mathematician  and  no 
mean  draughtsman  and  portrait-painter.  The  entry,  dated  Lon- 
don, 17th  May,  1690'Jourtiaal  van  Constantijn  Huygens,  den  Zoon, 
Utrecht,  1876)  reads:  'De  coperslager  .  .  .  gaff  ick  mij  silvere 


chocolate-pot  mode  0111  daer  een  comfoor,  brandende  met 
brandewijn,  toe  te  laten  maecken,  dat  hij  beloofde  te  doen  en 
alles  thuys  te  brengen  sanderen  daegs  ten  acht  of  negen  uren.' 
(To  the  coppersmith  ...  I  gave  my  silver  chocolate  pot  so  as  to 
have  made  for  same  a  stand  with  lamp,  to  burn  with  brandy, 
which  he  promised  to  do  and  to  deliver  all  this  to  my  house 
next  day  about  eight  or  nine  of  the  clock.) 


5.  The  lamp,  its  finely  fashioned  top  decorated  with  (lowers  in  cut-c;in! 
technique  on  a  granulated  background  similar  to  the  decoration  of  the 
panels  of  the  kettle. 
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6.  Detail  from  a  notary's  deed,  drawn  up  in  Amsterdam  in  1703  describing 
an  almost  identical  kettle  with  stand  and  lamp.  By  courtesy  of  the  Amster- 
dam Municipal  Archives. 


Another  document,  a  detail  from  which  is  reproduced  (No.  6) 
is  a  notary's  deed,  drawn  up  and  sworn  in  Amsterdam  in  1703. 
This  deed  was  drawn  up  subsequent  to  the  theft  of  several  silver 
objects  among  which,  translated,  are  as  follows  :  'a  tea-kettle,  six- 
lobed,  the  front  of  the  spout  with  lobed  flowers;  moreover,  a 
stand,  also  six-lobed  with  parks  and  openwork  flowers,  the  stand 
and  the  lamp  also  with  flowers  .  .  .'  To  the  theft  of  a  kettle  with 
stand  and  lamp  we  owe  the  fact  that  the  Amsterdam  Municipal 
Archives  contain  such  a  detailed  description  of  these  pieces. 
Numerous  inventories — even  those  including  major  works  such 
as  those  by  the  Van  Vianen  Brothers  or  Lutma — only  refer  to 
such  works  most  summarily.  The  entry  proves  that  in  1703  a 
tea-kettle  with  stand  and  lamp,  strikingly  similar  to  those  shown 
here,  including  the  exceptional  flower  decoration  on  the  lamp, 
must  have  existed  in  Amsterdam.  So  far,  no  trace  of  them  has 
been  found. 

If  one  considers  for  example,  the  silver  teapot  made  by  Simon 
Pantin  in  1705  (No.  7),  the  Victoria  and  Albert  Museum,  it 
will  be  seen  that  this  is  a  typical,  very  simple  teapot,  characteristic 
of  the  style  followed  both  in  England  and  Holland  from  about 
1700.  This  makes  the  existence  of  at  least  two  such  richly 
decorated  sets,  and  in  addition  that  of  the  octagonal  London- 
made  kettle  dated  1695,  quite  remarkable.  The  fashion,  if  fashion 
it  ever  was,  for  this  type  of  very  elaborate  kettle  and  stand  and 
lamp  seems  to  have  lasted  only  for  about  twelve  years. 

We  can  now  return  to  the  mystery  of  the  almost  obliterated 
maker's  mark  on  the  kettle  (No.  1).  Somebody  must  have 
required  it  removed.  The  original  owner  perhaps?  This  is  not  at 
all  likely  since  Pieter  de  Keen  was  a  first-rate  and  very  well-known 
silversmith  at  the  time.  One  could  imagine  that  Otto  Albrink,  so 
much  younger  and  not  yet  nearly  as  well  known  in  Amsterdam, 
may  have  resented  the  presence  of  the  maker's  mark  on  the  kettle 
while  he  was  working  on  his  equally  fine  stand ;  perhaps  because 
the  man  who  commissioned  Albrink  to  make  the  stand  and  lamp 
was  not  the  original  owner  of  the  kettle  and  may  have  ignored  the 
kettle  maker's  name.  This  is  however  only  conjecture.  Yet  if 
Albrink  had  wished  to  pass  himself  off  as  the  maker  of  both  he 
could  never  have  got  away  with  marking  the  kettle  with  his  own 
mark  side  by  side  with  the  date  letter  for  1693,  since  he  had  not 
been  registered  as  a  freeman  of  the  Guild  until  1696.  Whatever 
the  truth,  Otto  Albrink  certainly  was  a  highly  gifted  silversmith 
(a  graceful  coffee  pot  bearing  his  mark  and  dated  1714  can  be 
seen  at  the  Victoria  and  Albert  Museum). 

Finally,  there  is  the  question  of  the  armorials  engraved  on  the 
kettle.  They  have  been  identified  as  being  those  of  Thomson, 
impaling  White,  quartering  Porter  families.  The  engraving  dates 
from  about  1830.  This  points  to  the  possibility  of  the  kettle  with 
stand  and  lamp  having  been  acquired  by  a  member  of  one  of 
these  families  at  one  of  the  many  Continental  sales  held  in  the 
post-Napoleonic  era.  This  may  never  be  established,  but  to 
specialists  in  Amsterdam  silver  it  is  very  satisfactory  that  this  rare 
and  exquisite  set  has  come  back  to  Amsterdam  where  the  kettle 
was  conceived  and  executed  and  where  it  is  now  regarded  as 
the  earliest  European  silver  tea-kettle. 


7.  Silver  teapot  made  by  Simon  Pantin,  dated  1705.  The  Victoria  and  Albert 
Museum. 


Three  disciples  of  William  Morris 

2.  Charles  Robert  Ashbee,  Part  1  B.  G.  BURROUGH 


CHARLES  ROBERT  ASHBEE  was  born  on  17th  May,  1863. 
After  Wellington  College,  and  King's  College,  Cambridge, 
where  he  obtained  a  second  class  in  the  historical  tripos  of  1886, 
Ashbee  decided  to  become  an  architect  and  was  articled  to 
G.  F.  Bodley.  Bodley  was  well  known  for  his  mastery  of  the 
'Gothic  styles'  and  was  responsible  for  much  church  building, 
also  being  one  of  the  first  to  employ  Morris  and  his  associates. 
Here,  in  a  busy  office  much  concerned  with  church  work,  a  study 
of  fine  handicraft  would  have  been  made;  a  study  moreover 
which  was  to  affect  Ashbee's  whole  career. 

While  with  Bodley,  Ashbee  lived  for  two  years  at  Toynbee 
Hall  and  his  own  account  is  illuminating:  'The  letters  and  journal 
entries  that  I  have  thought  worth  gathering  together  in  these 
earlier  chapters  have  been  chosen  with  a  purpose.  They  may 
seem  random,  prolix,  immature,  but  if  the  reader  has  patience  to 
pursue  it  he  will,  I  think,  find  a  thread  running  through  them. 
That  thread  may  not  be  what  William  Morris  once  described  as 
the  golden  thread  of  the  Arts  that  linked  up  history,  and  to  which 
all  may  cling,  but  such  as  it  is  has  constructive  and  aesthetic 
purpose.  My  thread  is  ever  and  again  lost,  many  pick  it  up  and 
drop  it. 

'Life  for  me,  after  Cambridge,  meant  Toynbee  Hall  and  the 
architectural  profession-;-  and  Toynbee  Hall  meant  different 
things  to  different  men.  For  some  it  certainly  had  the  element  of 
poetry  and  adventure  into  the  unknown.  There  at  least  for  those 
who  were  willing  to  try,  was  the  problem  set.  How  little  we  any 
of  us  know.  We  were  all  envisaging  life  inverted.  We  were 
thinking  how  shall  we  remake  East  London, — teach  the  poor; 
w  e  did  not  know  how  East  London  was  remaking  us.  The  poor 
indeed  were  helping  the  University  man  and  the  artist,  much 
more  than  he  the  poor.  It  was  they  who  were  the  teachers.  The 
older  generation,  that  of  the  kindly  aristocrat,  the  politician  on 
the  make,  or  the  comfortable  business  man, — my  father's  for 
instance, — looked  on  with  a  sort  of  ammused  contempt,  tossed 
over  a  sovereign  occasionally, — there  was  an  abundance  of  gold 
sovereigns  in  those  days — and  laughed.  All  this  was  a  green- 
sickness of  youth  to  be  lived  through. 

'I  was,  during  my  two  years,  the  only  architect  in  residence.  I 
came  across  some  of  the  others,  the  great  professional  architects 
from  time  to  time,  the  men  who  regarded  architecture  first  from 
the  point  of  view  of  a  profession  or  business.  We  were  always 
out  of  sympathy.  It  was  never  so  with  Bodley,  my  Master  in 
Architecture.  However  aloof  he  held  himself  from  his  pupils, 
he  made  them  feel  that  for  the  architect  the  first  aim  in  life  was 
the  search  for  beauty.' 1 

On  4th  January,  1886,  Ashbee  met  William  Morris  for  the 
first  time  and  he  records  the  visit  in  these  words:  'Goldie  and  I 
went  to  tea  with  Edward  Carpenter,  .  .  .  he  invited  us  to  hear  his 


lecture  on  "Private  Property"  at  the  Hammersmith  branch  of 
the  Socialist  League  in  the  house  of  William  Morris,  .  .  .  after  tea 
we  all  walked  on  to  Hammersmith  to  Morris's  house.  The 
lecture  was  in  a  large  sort  of  studio  adjoining  the  house.  There 
were  some  eighty  people  present,  and  May  Morris,  of  the  weird 
and  fascinating  Rossetti  features  showed  us  to  our  places. 

'The  poet, — grand  old  man  with  strong  grey  curls  and  leonine 
aspect, .  .  .  presided  .  .  . 

'Carpenter  took  us  up  to  the  platform  afterwards  and  intro- 
duced us  to  Morris,  who  received  us  kindly  and  invited  us  all  in 


I.  Oak  Cabinet.  Made  by  the  Guild  of  Handicraft  in  1889  for  Dr.  Reddie, 
founder  of  Abbotsholmc  School,  Roccster,  Uttoxeter.  Abbntsholme  School. 
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2.  Piano  designed  by  Ashbee  for  Mrs.  Janet 
Ashbee,  the  case  of  oak  with  satinwood 
panels,  hand-painted.  Toynbec  Hall,  London. 

3.  Wrought-iron  hinges  on  the  piano  shown 
in  No.  2  in  the  form  of  a  stylised  ash  tree 
with  a  bee  motif  at  the  base.  Toynbec  Hall, 
London. 


ANENDE  WOcJRTOV/ARDSTHETF ACH- 
ING OF  JOHN  RUSKIN  AND  WILLIAM 
MORRIS.  .©ist  ©as 
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BEIFG  ABRIEF  ACCOUNT  OFTHE  WORK. 
THEAltl.S.AHUTlilPRIHCTPLESOFTHE 
GUILD  OF  HANDICRAFT  IN  EAST  LON- 
DON, WRITTEN  BY  C.  R.  ASHBEE,  AND 
DEDICATED  BY  HIM  LESS  IN  THE  WRIT- 
ING, THAN  IN  THE  WORK  THE  WRITING 
SEEKS  TO  SET  FORTH,  TO  THEIR  MEM- 
ORY. AN.  DOM.  MDCCCCI.  45*». 


I-  THE  FIRST  BEGINNINGS  OF  THE 
GUILD  AND  SCHOOL  OF  HANDICRAFT 
IN  EAST  LONDON.  & 

IERH  APS  AS  f  HE  GUILD 
of  Handicraft  bos  now  been 
in  existence  for  some  twelve 
years,  it  may  not  be  inc.-'pc- 
I  dicnt  to  give  some  account  of 
I  it  in  writing.  Ho  record,  ci- 
J  tber  of  its  work  Si  progress, 
jor  of  tbe  ideas  upon  v/bieb 
'  it  v.'as  founded,  has  ever  yet 
been  givcn,S  I  am  anxious  in  reply  to  tbe  mmy 
requests  received  at  Essex  House  to  offer  somc- 
tbing  tbat  may  meet  this  want. 
To  tbose  wbo  were  acquainted  with  the  h'j;;n- 
pitjgsof  tbe  Guild,  tbe  various  education a]  un- 
dertakings connected  with  it  between  the  5  ears 
t5S3  and  1894,  tbe  first  workshop  on  the  top  of  a 
warehouse  in  Commercial  Street,  S'.  the  classes 
for  tbe  study  of  design  £  the  reading  of  Ruskin, 
carried  on  by  me  at  Toynbce  Hall  io  the  years 
i586  and  i557,  it  will  bo  known  that  the  Guild  as 
origipally  conceived  was  the  productive  side  of 
at)  undertaking  that  was  also  educational.  From 
tbe  volume  of  the  Transactions  of  the  Guild  and 
School  of  Handicraft  published  in  »Soo,  the  fol- 
lowing may  be  quoted  as  of  interest  by  compar- 
ison with  what  has  been  accomplished  si  nee  that 
date,and  v/bat  we  at  present  have  in  prospect. 
"The  Guild  and  School  bad  its  beginnings  in 
the  years  1X86-87  in  a  small  Ruskin  class,  con- 
ducted at  Toynbce  Hall,  and  composed  of  three 


i 
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4.  'An  Endeavour  towards  the  Teaching  of  John  Ruskin  and  William  Morris',  by  C.  R.  Ashbee. 
The  first  book  printed  at  the  Essex  House  Press  in  the  new  type  designed  by  him,  350  copies  of  which 
were  printed  and  also  a  stereotype  reprint  (1901).  Frontispiece  showing  Essex  House. 


to  supper.  Everything  in  his  house  is  beautiful — such  Rossettis, 
and  such  a  harmony  of  colours  and  tones!  Miss  Morris  in  a  plain 
crimson  velvet  dress,  with  red  glass  beads  and  a  silver  ornament, 
looked  like  an  Italian  chatelaine  of  the  15th  century  ....  Every- 
thing was  harmonious  .  .  .  Old  Morris  was  delightful,  firing  up 
with  the  warmth  of  his  subject,  all  the  enthusiasm  of  youth 
thrilling  through  veins  and  muscles;  not  a  moment  was  he  still, 
but  ever  sought  to  vent-some  of  his  immense  energy  . . .  '.2 

Morris  obviously  made  a  great  impression  on  Ashbee,  then 
twenty-three,  and  again  when  they  met  on  July  3rd  in  the  same 
year  at  Toynbec  Hall:  'Last  night  a  lecture  by  William  Morris 
on  the  "Aims  of  Art."  .  .  .  Grand  old  Morris  in  his  peacock  blue 
shirt  as  bluff  and  powerful  as  ever'.3 

During  the  winter  of  1886-7  Ashbee  conducted  a  reading 
class  for  the  study  of  Ruskin  and  later  he  started  an  additional 
class  in  'Drawing  and  Decoration'  both  at  Toynbce  Hall,  and  it 
is  interesting  to  read  that  'Residents  can  act  as  Managers  of  Board 
Schools  and  Evening  Classes,  and  Pupil  Teacher  Centres,  and 
thus  bring  themselves  into  immediate  connection  with  various 
Educational  Organisations.  The  official  position  which  they  thus 
fill  affords  large  opportunities  for  influence  and  suggestion,  and 
for  the  formation  of  private  friendship'.4 

It  is  obvious  that  with  the  experiences  of  Toynbec  Hall,  Ashbee 
was  formulating  a  scheme  and  discussed  it  with  Morris,  who  was 
not  entirely  in  favour.  Notwithstanding,  the  Guild  and  School 
of  Handicraft  was  opened  by  the  Minister  of  Education  in  June, 
1888.  Later  Ashbee  wrote:  'Perhaps  the  most  useful  work  to 
which  I  put  my  hand  was  a  little  Ruskin  reading  group,  and  my 
workshop  started  in  Commercial  Street  as  an  adjunct  to  the 
work  of  architecture.  The  former — it  developed  into  a  sort  of 
school,  and  coloured  the  lives  of  hundreds:  men  and  boys  must 
be  set  to  work  with  their  hands.  The  latter,  of  which  much  will 
be  said  in  these  pages,  became  a  business,  and  ultimately  an 


educational  centre  of  some  importance  in  National  life.  Both 
continued  until  19 19  when  they  were  destroyed  by  the  World 
War.'5 

Elsewhere  Ashbee  had  written:  'The  reading  of  Ruskin  led 
to  an  experiment  of  a  more  practical  nature,  and  out  of  "Fors 
Clavigera"  and  the  "Crown  of  Wild  Olive"  sprang  a  small  class 
for  the  study  of  design.  The  class  grew  to  thirty,  some  men, 
some  boys;  and  then  it  was  felt  that  design  needed  application,  to 
give  the  teaching  fulfillment.  A  piece  of  practical  work,  w  hic  h 
involved  painting,  modelling,  plaster  casting,  gilding,  and  the 
study  of  heraldic  forms  gave  a  stimulus  to  the  corporate  action  of 
the  thirty  students,  and  the  outcome  of  their  united  work  as 
dilettanti  was  the  desire  that  permanence  might  be  given  to  it  by 
making  it  work  for  life  and  bread.  From  this  sprang  the  idea  of 
the  present  Guild  and  School. 

'Very  undefined  at  first,  the  notion  was  that  a  school  should 
be  carried  on  in  connection  with  a  workshop;  that  the  men  in 
this  workshop  should  be  the  teachers  in  the  school,  and  that  the 
pupils  in  the  school  should  be  drafted  into  the  workshop  .is  it 
grew  in  strength  and  certainty. 

'Wisdom  pronounced  the  experiment  from  a  business  point  of 
view  as  entirely  quixotic,  and  precedent  for  it  there  was  none. 
The  little  Guild  of  three  members  was,  however,  started  in  its 
present  form;  the  top  floor  of  a  warehouse  in  Commercial  Street 
was  taken  for  two  years,  to  serve  as  a  workshop  and  schoolroom 
combined;  it  was  polychromatized  by  the  pupils,  and  the  Guild 
and  School  celebrated  its  inauguration  on  June  23rd  1  888.  A  kindly 
public  gave  the  funds  for  supporting  the  school  for  two  trial 
years;  while  the  Guild,  launching  as  an  independent  venture, 
announced  its  intention  of  taking  up  three  lines  of  practical  work  ; 
woodwork,  metalwork,  and  decorative  painting,  and  intimated 
the  ambitious  hope  that  it  would  one  day  take  over  the  school, 
for  which  purpose,  when  formulating  its  constitution,  it  laid  by 


5.  Chair  designed  by  C.  R.  Ashbee  and  made  by  the  Guild  of  Handicraft. 
Mahogany,  french  polished,  r.  1900.  Miss  Felicity  Ashbee. 


6.  Colophon  of  'American  Sheaves  and  English  Seed  Corn:  being  a  series 
of  Addresses  mainly  delivered  in  the  United  States,  1900-01'.  Printed  at  the 
Essex  House  Press,  1901,  after  C.  R.  Ashbee's  lecture  tour  in  the  United 
States  on  behalf  of  the  National  Trust  ('We  bring  back  American 
sheaves,  but  the  seed  corn  we  got  in  England'). 


ture,  hot-  art,  ir)  rjer  invention,  bor  commerce,  or 
as  in  tbc  days  of  tbc  last  stern  crisis  of  tr)c  race 
wben  Henry  Ward  Beoeber  ir>  bis  great  Man- 
chester speeeb  toucbed  tbc  real  beart  of  bor  peo- 
ple witb  tb<?  words,  "We  bring  bark  American 
sbeaves,  but  tbc  seed  corn  we  got  faj  England." 


HERE  END  THE  ADDRESSES  DELIVER- 
ED BY  ME  C.R.  ASHBEE  IN  THE  UNITED 
STATES  IN  1900  AND  toot,  PRINTED  UN- 
DER MY  CARE  AT  THE  ESSEX  HOUSE 
PRESS,  IN  THE  SAME  YEAR,  AND  NOW 
ISSUED  IN  THE  HOPE  THAT  THEY  MAY 
FURTHER  A  GOOD  CAUSE. 
*34 
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a  first  charge  on  its  profits.'6 

The  capabilities  of  the  Guild  were  soon  demonstrated,  for 
work  was  accepted  for,  and  shown  at,  the  Arts  and  Crafts 
Exhibition  Society's  first  exhibition  in  September,  1888.  The  Star 
reported  'The  Toynbee  Hall  School  and  Guild  of  Handicraft  are 
well  represented',7  whilst  The  Sunday  Times  commented 
'The  Toynbee  Hall  School  and  Guild  of  Handicraft  and  the 
Century  Guild  of  Artists  show  in  many  exhibits  the  invaluable 
work  they  are  doing  towards  the  alliance  of  art  and  crafts;  some 
of  the  Toynbee  Hall  copper  work,  for  instance,  being  wonder- 
fully good'.8  In  the  following  year  (1889)  the  Guild  made  the 
cabinet  (No.  1)  and  two  other  matching  pieces  and  it  speaks  well 
for  the  workmanship  when  we  find  them  still  in  regular  use,  and 
in  a  boy's  school. 

Ashbee  was  nothing  if  not  an  individual  and  his  individuality 
is  reflected  in  his  designs  and  what  he  sought  to  achieve  with  the 
School  and  Guild.  'The  main  object  of  the  School  and  Guild  of 
Handicraft',  he  said,  'is  the  application  of  Art  to  Industry.  In  all 
the  work  of  both  School  and  Guild,  the  actual  designing  is 
considered  the  most  important  thing.  In  the  Guild  it  is  sought  to 
encourage  the  workman's  individuality;  in  the  School  the 
designing  class  is  regarded  as  the  backbone  of  the  School.  Each 
pupil  is  taught  first  to  conceive  the  design,  and  then  to  apply  it 
through  the  help  of  the  other  classes  to  the  different  materials, 
the  wood,  the  metal,  the  clay,  the  gesso,  the  flat  surface  for 
painting.  The  effort  here,  therefore,  is  not  to  emulate  the 
ordinary  Technical  School  but  to  follow  in  the  lines  laid  down  by 
the  leading  artists  who  have  the  encouragement  of  the  Handi- 
crafts at  heart,  in  the  belief  that  the  modern  cry  for  the  education 
of  the  hand  and  eye  can  only  be  fully  achieved  in  the  education  of 
the  individuality  of  the  workman.'9 

The  School  and  Guild  flourished.  Many  speakers  of  note, 
including  William  Morris,  lectured  at  the  School  and  work  was 
accepted  for  the  Arts  and  Crafts  Exhibition  Society's  Exhibition 
of  1889.  In  September,  1890,  an  office  was  opened  at  15,  Lincoln's 
Inn  Fields,  London,  but  pressure  of  work  necessitated  larger 
premises  and  in  1891  a  move  was  made  to  Essex  House  in  the 
Mile  End  Road. 

In  1898  Ashbee  married  and  the  piano  (No.  2)  given  to  his 
wife  in  honour  of  the  occasion  gives  a  clear  indication  of  the 
Guild's  capabilities  and  standards;  the  iron  hinges  (No.  3), 
especially,  showing  craftsmanship  of  a  high  standard.  In  the  same 
year  the  Essex  House  Press  was  started  and  Ashbee's  account 
shows  quite  clearly  his  respect  and  feeling  for  William  Morris. 

'Coming  now  to  the  Guild's  latest  venture,  the  Printing  Press, 
a  special  word  is  needed.  It  had  long  been  my  desiie  to  do  work 
in  this  direction,  but,  rather  than  not  go  into  the  matter 
thoroughly,  I  felt  it  would  be  better  to  leave  it  alone,  and  with 
the  beautiful  work  of  the  Kelmscott  and  Vale  Presses  before  me, 
any  new  attempt  in  this  direction,  almost  seemed  an  impertinence 
.  .  .  But  when  William  Morris  died,  and  the  Kelmscott  Press  came 
to  be  broken  up,  the  problem  of  a  Press  at  Essex  House  presented 
itself  in  a  new  light.  The  Guild,  however  small  so  far  the  yield 
of  its  collective  craftsmanship,  had  established  a  workshop 
tradition  of  its  own,  and  as  an  organisation  it  justified  the  hope 
that  it  might  become  the  home  of  such  traditions  as  it  would  be 
difficult  for  private  individuals,  without  the  marvellous  power 
and  versatility  of  Morris,  to  carry  through  single-handed,  ...  I 
opened  negotiations  with  the  trustees  of  the  Kelmscott  Press  for 
the  transference  of  the  Stock  and  Presses  to  Essex  House,  and 
secured  the  services  of  some  of  the  principal  members  of  the 
staff,  who  had  worked  for  many  years  with,  and  come  under  the 
personal  influence  of  Morris. 

7.  Colour.  Bowl  and  cover.  Silver,  the  cover  decorated  with  red  enamel 
and  a  finial  set  with  a  semi-precious  stone,  1899;  exhibited  at  the  Arts  and 
Crafts  Exhibition  Society's  Exhibition  of  that  year.  The  Victoria  and  Albert 
Museum. 


8.  Chest  of  stained  oak,  with  brass  hand-made  handles  and  escutcheons: 
40  inches  wide,  52  inches  high,  22  inches  from  front  to  back.  Miss  Felicity 
Ashbee. 


10.  Corner  cupboard,  painted  white  with  bars  gilt:  66  inches  high,  36  inches 
wide.  Miss  Felicity  Ashbee. 


9.  Octagonal  oak  table,  stained  dark-green  the  feet  gilt:  40  inches  across 
the  top.  Miss  Felicity  Ashbee. 

'Taking  up  the  work  where  Morris  and  Burne-Jones  left  it, 
it  is  our  hope  to  have  the  help  of  those  modern  artists  whose 
wood-block  work  is  most  in  harmony  with  that  standard  of  hne 
typography  set  by  the  Kelmscott  Press .  .  .  To  Morris  indeed  may 
be  attributed  what  one  might  call  the  re-invention  of  the  Art  of 
Typography,  it  seemed  not  inappropriate  that  his  Press  should 
die  with  him.  It  should  be  the  aim  of  the  Essex  House  Press  to 
keep  alive  the  traditions  which  he  reinstituted,  and  to  consistently 
apply  them  to  whatever  is  best  and  greatest  in  English  literature.'1" 

In  a  letter  Ashbee  wrote:  '.  .  .  the  great  event  of  the  week  has 
been  the  purchase  of  the  Morris  Press  by  the  Guild  of  Handicraft. 
Great  jubilation!  ...  So  next  Monday  there  will  be  vans  of 
presses  and  gages,  and  chairs  and  tables  and  paper  and  machinery 
—lock,  stock  and  barrel  moving  East  from  Hammersmith.  We 
are  thinking  of  a  musical  procession.  We  engage  Morris's 
printers  and  carry  on  the  great  tradition'.11  The  Press  lasted 
eleven  years  and  in  that  time  some  eighty-three  books  were 
issued,  the  first,  using  Ashbee's  own  type  design,  being  his  'An 
Endeavour'  (No.  4). 

White  pinks  grew  in  profusion  in  the  grounds  of  Essex  House, 
and  Ashbee  used  the  flower  as  a  motif  in  many  ways,  the 
mahogany  chair  (No.  5)  showing  one  example,  and  the  tailpiece 
(No.  6)  another.  The  chair  (No"  5),  the  chest  (No.  8),  the  table 
(No.  9), and  the  corner  cupboard  (No.  10)  give  some  indication  of 
Ashbee's  wide  approach  to  design.  Further  proof  of  his  versatility 
can  be  seen  in  his  silverwork.  The  bowl  (No.  7,  colour  plate) 
has  been  described  as  '.  .  .  virtually  unique  among  English 
silverware  of  the  time  in  expressing  the  mannered  elegance  of 
Continental  work'.12 

NOTES 

1  C.  R.  Ashbee.  Memoirs,  Vol.  1,  RC.CG5-10,  Victoria  and  Albert  Museum  Library. 

2  Ibid. 

3  Ibid. 

4  Toynbee  Hall.  File  9,  Greater  London  Record  Office. 

5  C.  R.  Ashbee.  Memoirs,  op.  cit. 

B  C.  R.  Ashbee.  An  Endeavour  toivards  the  Teaching  of  John  Ruskin  and  William 
Morris.  Essex  House  Press,  1901. 

7  The  Star,  28th  September,  1888. 

8  The  Sunday  Times,  21st  October,  1888. 

9  Toynbee  Hall.  File  9,  op.  cit. 

10  C.  R.  Ashbee.  An  Endeavour  towards  the  Teaching  of  John  Ruskin  and  William 
Morris.  Essex  House  Press,  1901. 

11  (  :.  R.  Ashbee.  Memoirs,  op.  cit.  Letter  to  Miss  J.  E.  Forbes,  March,  1898. 

12  Shirley  Bury.  'An  Arts  and  Crafts  experiment:  the  silverwork  of  C.  R.  Ashbee'. 
Victoria  and  Albert  Museum  Bulletin,  January,  1967.  Vol.  3,  Number  1. 
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Symbolism  in  medieval 
wrought  ironwork.  Part  1  G. 


IT  would  be  an  interesting  if  ultimately  not  very  profitable 
study  to  try  to  determine  why  the  field  of  decorative  wrought 
ironwork  has  received  such  scanty  cultivation  since,  to  continue 
the  metaphor,  Starkie  Gardner  cut  his  first  furrow  in  1892.  The 
fact  of  the  matter  is  that  since  that  time  very  little  has  been  done. 
There  is  for  example  nothing  at  all  in  the  nature  of  a  connected 
.account  of  the  period  beginning  with  the  decline  of  the  baroque 
style,  say,  1752  when  the  last  of  the  known  successors  of  Tijou, 
Robert  Bakewell  died,  through  to  our  own  period.  It  can 
scarcely  be  the  case  that  there  is  no  history  to  be  written.  Mr. 
J.  E.  Stephens  in  an  article  in  'Country  Life'  (May  29,  1966)  has 
shown  what  might  be  found. 

If  one  were  to  go  back  to  the  other  end  of  the  history,  that  is  to 
the  eleventh  century  onwards  in  England,  when  quite  large  and 
ambitious  works  began  to  be  produced,  one  would  find  again 


I.  Door  at  Stillingfleet,  Yorkshire. 


Starkie  Gardner  making  his  first  sketch  yet  no  one  subsequently 
taking  up  where  he  left  off.  This  is,  perhaps,  to  present  the  matter 
somewhat  dramatically  but  is  substantially  the  case  as  will  be- 
come clear  to  anyone  who  reads  the  literature.  There  are  it  is 
true  many  difficulties.  The  work  is  scattered  widely  over  England, 
many  pieces  have  never  been  drawn  or  described  but  only 
mentioned  as  existing  and  some  to  which  no  reference  is  made 
at  all.1 

Is  one  to  assume  in  every  case  that  the  iron  hinges  on  a  church 
door  are  contemporary  with,  say,  the  earliest  work  to  be  found 
in  the  fabric  of  the  church,  or,  if  not,  with  what?  What  is  one  to 
make  of  ironwork  patently  made  for  a  round  headed  door  appear- 
ing instead  on  a  door  made  for  a  pointed  opening?  Are  there  any 
conclusions  to  be  drawn  from  the  nature  of  the  distribution  of 
this  work  over  the  face  of  the  country?  And  when  one  looks  at 
the  variety  of  forms,  is  it  possible  to  begin  to  sort  them  out  into 
even  a  provisional  sequence  of  forms  such  as  is  available  (in  a  far 
from  provisional  way)  for  the  student  of  the  furniture,  or  of 
architecture  for  example? 

Perhaps  these  are  enough  questions.  Certainly  they  illustrate 
some  of  the  difficulties.  What  I  want  to  do  in  the  course  of  this 
article  and  the  one  which  follows  is  to  attempt  to  explain  the 
forms  taken  by  the  earliest  work  (or  what  I  take  to  be  the  earliest 
work),  the  symbolic  significance  of  these  forms  and  how  these 
forms  evolve,  how  they  become  more  elaborate,  and  how  in 
doing  so  they  show  unmistakably  the  weakening  and  eventual 
disappearance  of  the  original  symbolism:  how  they  become,  in 
fact,  fully  conscious  pieces  of  decorative  work.  Put  another  way 
the  major  change  would  perhaps  be  from  a  situation  in  which  the 
blacksmith/artist,  however  one  cares  to  conceive  him,  would 
first  of  all  be  concerned  with  the  'message'  and  to  that  extent 
would  be  limited  by  it  and  with  the  need  not  to  obscure  it,  to 
one  in  which  the  problems  involved  in  decorating  a  door  were 
largely,  if  not  entirely,  aesthetic  and  technical  problems.  Com- 
mon to  both,  no  doubt,  was  a  belief  that  iron  used  about  a 
building  had  apotropaic  qualities.2  This  article  will  be  limited 
to  a  consideration  of  the  first  of  the  two  situations  mentioned 
above,  the  second  to  its  breakdown  and  the  evolution  of  new 
forms. 

Little  attention  has  been  paid  hitherto  to  two  notable  examples 
of  decorative  wrought  ironwork,  namely  the  work  to  be  found 
at  Stillingfleet,  Yorkshire  and  at  Staplehurst,  Kent  (Nos.  1  &  2). 
Stillingfleet  was  illustrated  by  Starkie  Gardner  in  Ironwork  (1892) 
but  was  only  lightly  commented  on  as  having,  in  addition  to  its 
crescent  hinges,  a  number  of  figures  such  as  a  swastika,  a  ship,  two 
human  figures,  and  traces  of  further  figures.  Staplehurst  fared 
rather  less  well.  The  first  illustration  of  it  appears  to  have  been 
in  1934.''  It  was  mentioned  as  having,  besides  its  crescent  hinges, 
a  wide  variety  of  ornamental  oddments  such  as  a  bird,  a  ship, 
several  fish,  a  dragon,  the  list  concluding  with  the  sibylline  'and 
other  figures  of  deep  import'.  Subsequent  writers  have  added 
little  to  these  bare  descriptions  and  this  is  all  the  more  surprising 
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2.  South  door,  Staplehurst,  Kent. 


3.  Large  crescent,  Staplehurst. 


4.  Fish,  Staplehurst. 


in  view  of  the  challenge  the  doors  offer  in  the  way  of  inter- 
pretation. The  challenge  might,  perhaps,  best  be  met  by  first 
considering  simply  the  most  obvious  feature  that  both  these 
doors  share  not  only  with  each  other  but  with  a  further  30  or  so 
doors  scattered  widely  about  England:  that  is  to  say  their 
crescent  hinges.  Anyone  seeing  such  hinges  time  and  time  again 
must  sooner  rather  than  later  ask  himself  why  this  particular  form 
was  preferred  and  preferred  to  such  an  extent  that  perhaps  no 
more  than  one  or  two  pieces  of  work  of  the  period — that  is  to 
say  the  eleventh  and  twelfth  centuries — fail  to  exhibit  this 
characteristic.4 

Two  suggestions  have  been  put  forward  to  account  for  their 
form.  Perhaps  the  crescent  hinges,  runs  one  argument,  were  in- 
tended to  spread  the  ironwork  over  as  much  of  the  surface  of  the 
door  as  possible,  like  the  talons  of  a  bird,  so  as  to  clutch  the 
planks  together  and  thus  fortify  the  door,  with  presumably  some 
other  sort  of  work  performing  a  similar  office  on  the  inside.  No 
one  looking  at  such  doors  could  believe  this  for  long.  Manifestly 
pieces  of  iron  curving  back  on  themselves  do  not  spread  them- 
selves over  as  many  planks  as  possible.  A  horizontal  strap  carried 
straight  across  the  face  of  the  door  would  do  that  far  better  and 
would  have  entailed  infinitely  less  labour  in  forging  than  the 
other  much  more  difficult  form.  Both  Staplehurst  and  Stilling- 
fleet  do  in  fact  have  such  horizontal  straps.  Moreover  the  smith 
would  not  have  had  access  to  bar  iron  during  the  period  in 
question:  the  blooms  with  which  he  would  have  had  to  work 
were  less  bar-shaped  than  bun-shaped  when  they  came  from  the 
stringhearth.5  Nor  would  they  have  been  large.  Each  piece 
weighed  no  more  than  two  or  three  pounds  and  considerable 
labour  would  have  been  required  to  amalgamate  several  dozen  of 
them  by  piling  and  welding  until  a  length  of  metal  was  obtained 
sufficient  to  work  up  into  a  crescent  hinge  and  strap.  At  least  one 
blacksmith  I  have  talked  to,  Mr.  Alan  Knight,  is  quite  clear  that 
to  forge  a  crescent  hinge  would  certainly  involve  heavier  labour 
and  require  greater  skill  than  would  the  forging  of  a  simple  strap. 
So  if  the  first  argument  fails  there  would  still  seem  to  have  been 
compelling  reasons  for  the  smith  to  work  the  iron  into  a  crescent 
form. 

We  now  come  to  the  second  suggestion,  a  sort  of  long-stop 
to  the  first.  It  is  that  perhaps,  whether  or  not  the  first  holds,  the 
crescent  hinge  with  a  central  strap  issuing  from  the  base  of  the 
horns  of  the  crescent  and  passing  between  their  tips  symbolizes 
the  trinity,  the  three  apparently  separate  elements  combining 
on  the  side  the  door  was  hung  in  a  massive  union  (to  form  an 
eye  through  which  would  pass  the  iron  hook  or  peg,  secured  in 
the  jamb  and  taking  the  weight  of  the  door).  This  would  seem 
a  not  unreasonable  suggestion.  However,  a  shield  from  the  pre- 
Christian  Sutton  Hoo  burial  ship  has  an  iron  mount  on  its  inner 
face  of  exactly  this  form,  namely  a  strap  ending  in  a  snake's  head 
issuing  between  the  converging  points  of  the  crescent's  horns.  In 
the  face  of  this,  one  might  well  hesitate  to  ascribe  an  exclusively 
Christian  significance  to  the  form.  One  might  assume  on  the 
contrary  that  here  we  have  an  older,  pre-Christian  motif,  or 
again  possibly  that  the  symbol  was  pagan  and  persisting  into 
Christian  times  because  of  its  symbolic  potency  would  not 
easily  be  eradicated.  The  church,  making  the  best  of  a  bad  job, 
would  give  it  a  Christian  gloss.6  Unsupported  hypothesizing  of 
this  sort  is  not  admittedly  very  profitable,  but  the  point  is  one 
to  which  I  should  nevertheless  like  to  refer  to  later  for  what  I 
hope  will  seem  adequate  reasons. 

A  further  purpose  of  this  article  is  to  put  forward  another 
explanation  entirely  and  in  order  to  do  so  it  would  be  convenient 
to  consider  the  door  at  Staplehurst  in  some  detail.  At  first  sight 
Staplehurst  looks  discouraging  to  the  would-be  decypherer. 


ilthough  there  is  a  mass  of  ironwork  a  law  of  anti-gravity  see  ms 
)  have  been  at  work.  One's  initial  impression  is  that  the  various 
icces  have  migrated  upwards  to  the  top  of  the  door  leaving  the 
ottom  and  middle  virtually  empty  (No.  2).  What  can  have 
appened?  When  bits  become  loose  were  they  nailed  high  np  so 
5  to  be  out  of  the  way?  This  would  certainly  explain  the  blank 
reas  and  one  commonly  finds  the  lower  members  of  such  doors 
1  a  poorer  condition  than  the  higher  pieces.  The  possibility  that 
le  distribution  of  the  iron  decoration  at  Staplchurst  was  purely 
rbitrary  looked  very  likely.  If,  however,  despite  this,  one  regarded 
:  as  having  a  symbolic  character  were  there  any  elements  which 
night  furnish  one  with  a  clue?  Viking  art  had  obviously  inspired 
he  style  of  the  ornamentation.  The  ship  looked  distinctly  like 
drcki  or  dragon  ship  (No.  3)  while  the  numerous  elaborately 
jorged  dragons'  heads,  not  beaten  in  profile  but  in  full  relief,  no 
ess  powerfully  indicated  the  source  of  their  inspiration  (No.  4). 
1  Scandinavian  mythology,  and  northern  heathenism  in  general, 
•re  complex  fields  of  study  and  the  reconciliation  of  the  coll- 
ecting elements  within  them  is  not  made  easier  by  the  often 
ragmentary  nature  of  the  sources.7  Among  the  Norse  accounts 
)f  the  creation  of  the  world,  of  the  emergence  of  good  and  evil, 
>r  perhaps  better  described  as  life-promoting  versus  death-dealing 
brces,  and  of  Ragnarok,  the  day  of  judgment  and  final  destruc- 
ion  of  the  world,  the  fullest  is  that  contained  in  Voluspa,8  the 
rrophecy  of  the  Seeress.9  The  poem  contains  64  verses,  falls  into 
ttiree  approximately  equal   divisions  and  describes  the  three 
tages  of  the  world's  history,  the  last  twenty  being  concerned  with 
lagnarok.  The  poem  has  enormous  power  and  the  image  of 
James  hurtling  up  to  consume  even  the  stars  gives  the  picture  of 
loomsday  a  galactic  dimension.  But  perhaps  quite  as  startling  was 
vhat  appeared  to  be  a  close  connection  between  the  description  of 
he  events  of  doomsday  and  the  sequence  of  iron  forms  on  the 
>taplehurst  door.  Ragnarok  is  heralded  by  a  cockerel,  Fjalar, 
xowing  in  the  world  of  the  giants,  whose  call  is  taken  up  by 
iullinkambi  in  the  world  of  the  gods.  A  third  answers  in  the 
hird  (under)  world.  This  is  the  signal  for  the  gods  and  giants  to 
irm  themselves  and  prepare  to  sally  forth  to  the  great  battle- 
ield,  Vigridr.  There  the  opposing  forces  will  fight  their  final 
jattle.  At  the  crowing  of  the  cocks  Heimdall,  the  watchman  of 
he  gods,  who  guards  the  bridge  leading  from  earth  to  heaven, 
akes  up  the  horn  Gjallar  to  alert  the  gods  and  call  them  to 
)attlc.  These  events  seem  to  be  symbolized  by  a  cockerel  and  a 
lorn  beside  each  other  on  the  left  hand  side  of  the  door  below  the 
ower  arm  of  the  crescent  hinge  (No.  2). 

Ragnarok  is  also  described  as  a  time  when  the  forces  of  nature 
ire  thrown  into  confusion,  when  for  instance  the  seal  rushes  up  on 
he  land.  The  fish,  which  are  immediately  above  the  cock  and  the 
lorn,  would  seem  to  symbolize  this  (No.  4).  The  monsters  which 
lave  been  banished  from  Midgarth  by  the  gods  on  account  of 
heir  evil  nature  break  the  fetters  that  have  been  constraining  them, 
rhe  greatest  of  them  is  Jormungandr,  the  Midgarth  serpent,  who 
low  rises  from  the  bed  of  the  ocean  and  lashes  the  waves  in  his 
ury.  One  might  add  at  this  point  that  formungandr  had  been 
hrown  down  to  the  ocean  bed  by  Odin  and  grown  there  to 
mmense  size  until  he  finally  encompassed  the  world,  his  head 
>iting  his  tail.  The  men  of  the  north  regarded  the  world  as  being 
haped  rather  like  a  flat  disc  at  whose  outer  edge  was  an  encircling 
>cean,  so  that  the  serpent  lying  in  the  ocean  would  necessarily 
ssume  a  circular  form  if  only  that  his  head  might  bite  his  tail.10 
It  hardly  needs  to  be  said  that  this  is  also  the  shape  of  the 
rcscent  (No.  3).  The  giants,  chief  among  whom  is  Surt,"  with 
lis  sword  of  fire,  the  singer  of  twigs  as  the  kenning  has  it,  and  the 
nonsters  now  embark  on  the  ship  of  the  dead,  Naglfar,  which 
vill  carry  them  to  the  battlefield.  The  ocean  surges  have  loosened 


5.  Snake,  Staplchurst. 


7.  Dragon,  Staplchurst. 
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10.  Serpent  and  swastika,  Stillingfleet. 
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it  from  its  moorings  and  this  too  is  a  sign  of  Ragnarok  having 
come.  Naglfar  rides  the  central  strap  bisecting  the  crescent,  the 
fragment  above  it  being  possibly  the  remains  of  its  mast  and 
square  sail.  The  battle  now  follows  consisting  of  a  number  of 
man  to  man,  or  rather  god  to  monster  combats  which  almost 
uniformly  result  in  death  for  both  parties.  The  serpent,  now  up 
on  land,  writhes  above  the  crescent  (No.  s)  and  straightened  out, 
or  nearly  so,  may  symbolize  this  part  of  the  action  and  if  so, 
rightly  so,  since  his  fight  with  Thor  figures  prominently  in  the 
description  of  the  battle.  Towards  the  close  of  the  battle  Surt 
throws  sheets  of  flame  over  the  world  and  the  universal  con- 
flagration mentioned  above  follows .  .  .  and  from  the  heavens  fall 
the  fair  bright  stars.  The  central  disc  with  radiating  spokes,  a  sun 
wheel  possibly,  might  be  presumed  to  represent  Surt  or  Surt's 
action  (No.  6). 

The  poem  ends  by  describing  how  a  new  world,  purged  of 
evil,  rises  out  of  the  ashes  of  the  old  and  how  Nithhoggr,  who 
feeds  on  the  carrion  of  the  slain,  flies  across  the  sky  for  the  last 
time  and  then  sinks  from  sight.  The  winged  dragon  with  gaping 
jaws  is  on  the  door  above  the  serpent  although  he  has  no  claws 
to  clutch  the  bodies  of  the  slain  such  as  the  poem  describes :  only  a 
rather  nondescript  appendage  (No.  7).  Above  Nithhoggr  is  a  cross, 
and  apart  from  the  fact  that  this  is  a  church  and  that  therefore  a 
cross  is  what  one  might  expect,  to  find  the  inclusion  of  one 
accords  with  the  ending  of  the  poem  since  a  new  world  is  to  arise 
and  all  ill  grow  better.  A  final  parallel  between  poem  and  door 
might  be  found  in  the  fact  that  two  lines  of  verse  near  the  close  of 
the  poem,  rejected  it  must  be  said  by  some  editors,  explicitly  refer 
to  the  coining  of  the  great  godhead  and  that  this  has  been  taken 
to  refer  to  the  Christian  god.  It  would  also  show  the  penetration 
into  the  northern  world  of  Christian  ideas  relating  to  the  world 
beyond  this  world,  while  the  cross  on  the  door,  coming  at  the 
end  in  a  similar  way  injects  a  final  solution  of  a  Christian  kind 
into  what  would  otherwise  seem  to  be  a  purely  pagan  relation; 
but  only  seem,  because  much  of  the  story  would  be  open  to  both 
a  Christian  as  well  as  a  heathen  interpretation. 

I  have  not  referred  to  some  half  dozen  pieces  so  shapeless  as 
to  defy  interpretation ;  most  are  on  the  top  right  hand  side  of  the 
door  (No.  2).  One  wonders  too  what  might  once  have  occupied 
the  empty  two-thirds,  assuming  the  space  was  ever  filled. 

Stillingfleet  offers  far  less  and  there  seems  to  be  no  readily  dis- 
cernible programme  (No.  8).  However,  as  with  Staplchurst,  one 
might  too  easily  assume  the  pieces  of  ironwork  were  purely 
decorative  and,  without  pressing  the  point,  it  might  be  held  that, 
in  a  rather  desultory  way,  something  of  the  same  sort  of  story 
was  being  symbolically  related.  Ragnarok  might  again  be  the 
subject:  one  has  the  serpent  and  the  ship  (No.  9),  two  essential 
elements,  while  the  swastika  (No.  10)  may  be  associated  either 
with  Surt  and  hence  with  the  idea  of  fire,  or  with  Thor,  who 
seems  to  have  been  connected  with  fire  through  his  command  of 
thunder.  One  sees,  incidentally,  the  fusion  of  pagan  and  Christian 
ideas  in  the  transference  of  Thor's  epithet,  'the  thundcrcr',  to  the 
Christian  god  called  'the  high  thundcrcr':  this  in  tenth-century 
England.  Two  human  figures  (No.  10),  again  assuming  Rag- 
narok, may  be  the  two  humans  who  survived  the  holocaust  by 
sheltering  in  the  boughs  of  Yggdrasil,  the  world  tree,  afterwards 
creeping  out  to  people  the  world,  the  ground  for  another  equa- 
tion. Next  to  them  is  an  arched  row  of  nails.  Could  this  be  a  trace 
(if  the  tree?  There  arc  further  pieces,  but  I  confess  I  have  no 
answer  to  them.  At  Old  Woking  church  (No.  it)  in  Surrey 
there  is  also  a  curious  symbol — an  eye,  perhaps? — but  I  mention 
it  only  in  the  hope  that  it  may  suggest  more  to  others  than  it  does 
to  me.  The  cross  on  the  top  of  the  door  has  the  same  sort  of 
recercele  arms  as  the  one  at  Staplchurst  (No.  12). 


1 1 

!  ] 


11.  Door  at  Old  Woking  Church,  Surrey. 


It  might  appear  astonishing,  granted  the  argument,  that 
pagan  ideas  should  survive  with  such  strength  in  a  country  which 
first  of  all  the  northern  lands  embraced  Christianity.  Yet  these 
doors  are  most  decidedly  not  an  isolated  phenomenon.  A  series 
of  stone  carvings  in  Cumberland,  of  about  the  tenth  century, 
shows  scenes  clearly  based  on  the  idea  of  Ragnarok,  and  closely 
resembling  the  account  of  it  given  in  Voluspa.  The  Gosforth 
Cross,  a  stone  fragment  of  what  may  have  been  another  cross,  and 
two  tombstones  all  show  such  scenes.  Nor  is  there  any  doubt 
that  the  Gosforth  Cross  at  least  was  intended  as  a  Christian 
monument.12  Similarly  carved  stones  have  been  found  both  in 
the  Isle  of  Man  and  in  Sweden.  Mrs.  Ellis  Davidson  suggests  that 
the  number  of  stones  at  Gosforth  argues  the  presence  of  an  artist 
or  patron  in  the  district  with  a  special  interest  in  such  themes.13 
One  might  suggest  as  much  for  Staplchurst  and  Stillingfleet,  as 
both  would  have  involved  the  diversion  of  considerable  re- 
sources of  skill  and  money.  Iron  was  a  hard  won  commodity 
at  that  time,  the  smith  a  craftsman  whose  art  still  trailed  sugges- 
tions of  magic.  There  is  also  a  further  question  to  be  considered. 
If  common  themes  occur  in  the  sculpture  of  the  northern  world 
should  not  also  the  same  themes,  demonstrated  as  I  hope  in 
England,  be  found  in  ironwork?  I  have  unfortunately  not  come 
across  any  full  account  of  Scandinavian  work  but  even  so  it  can 
be  shown  that  such  work  exists  and  exists  in  some  quantity. 
Decorated  doors  in  Sweden  showing  scenes  resembling  those 


96 


in  Vokispa  occur  in  at  least  four  provinces  stretching  right  across 
Sweden  (Vastergotland,  Smaland,  Ostergotland  and  Uppland), 


being 


tne  church  doors  at  Ekeby,  Versas,14  and  Roglosa 
particularly  notable. 

Finally  something  must  be  said  about  the  dating  of  the  English 
idoors  which  have  here  been  examined.  It  is  a  debatable  question. 
Clapham18  prefers  to  give  Staplehurst  and  Stillingfleet  a  twelfth- 
century  date,  while  Talbot  Rice17  refers  them  to  the  second  half 
of  the  eleventh  century.  My  own  view  is  that  they  are  likely  to 
be  pre-Conquest  if  only  because  in  the  general  and  protracted 
kurmoil  after  1066  it  is  unlikely  that  such  work  would  have  been 
(attempted  until  all  the  changes  of  land  ownership  had  been 
worked  out  and  some  stability  re-established. 

Even  then  the  new  lords  would  have  been  less  likely  than 
Itheir  English  or  Danish  predecessors  to  have  taken  such  a  lively 
interest  in  the  old  gods  of  the  north.  This  is  to  assume  that 
patronage  was  a  pre-condition  for  the  production  of  such  doors. 
It  could  account  for  the  plainer,  more  purely  functional  hinges 
that  come  later.  The  view,  correct  or  not,  that  one  gathers  from 
historians  of  the  period  is  that  something  like  a  switching  of 
cultural  points  occurred  in  England  after  the  Conquest  and  that 
England,  previously  accounted  part  of  the  northern  lands,  now 
faced  south.  The  break  in  architecture  is  brutal.  Certainly  many 
of  the  manual  traditions  which  had  flourished  in  the  pre-Conquest 
English  church  were  broken.  What  the  strength  of  those  trad- 
itions was  in  metalworking  we  get  some  idea  of  from  a  writer 
not  kindly  disposed  towards  the  English.  William  of  Poitiers' 
Gestae  Willelmi  suggests  a  real  snapping  of  ties  with  the  north 
when  he  writes  that  before  the  Conquest  German  (is  the  word 
loosely  used?)  craftsmen  came  to  England  to  perfect  their  skills. 
It  all  suggests  a  regression  which  would  be  unfavourable  to  the 
production  of  such  fine  work  as  that  at  Staplehurst. 

Talbot  Rice  mentions  one  further  possibility  for  which  there 
is  some  evidence.  He  concludes  that  though  both  Staplehurst  and 
Stillingfleet  are  Norman  buildings  the  style  of  the  ironwork  is 
pre-Norman  and  that  the  work  has  therefore  been  preserved 
from  previous  structures  on  these  or  other  sites.  The  Stilling- 
fleet ironwork  is,  in  his  opinion,  out  of  scale  with  the  door  it 


presently  decorates  which  argues  its  production  for  an  earlier, 
larger  door.  The  same  possibility  is  entertained  for  Staplehurst 
but  no  mention  is  made  of  what  looks  like  good  evidence  for  the 
assumption.  The  Staplehurst  door  has  a  pointed  top  yet  the 
iron  binding  which  runs  along  the  sides  of  the  door  curves  over 
in  a  semi-circle  at  the  top  leaving  the  apex  unbound.  In  con- 
clusion the  form  of  the  swastika  at  Stillingfleet,  with  its  plait- 
work  arms,  is  very  like  the  form  of  a  swastika  occurring  on  the 
eleventh-century  Manx  cross  at  Conchan,  Isle  of  Man. 1  * 


NOTES 

I  My  present  tally  comes  to  nearly  one  hundred  pieces,  whereas  a  \car  ago  it  was 
perhaps  only  eighty.  I  do  not  assume  that  I  have  located  them  all. 

'G.  E.  Evans.  The  Pattern  under  the  Plough  (1966)  lias  many  interesting  remarks  to 
make  in  this  connection. 

3  A.W.  Clapham.  English  Romanesque  Architecture .  Vol.  II,  1934 

4  I  take  the  St.  Albans  Abbey  door,  now  in  the  Victoria  and  Albert  Museum,  and 
the  door  preserved  inside  Little  Hormead  church,  Hertfordshire,  to  be  of  the  twelfth 
century. 

5  The  production  process  at  this  time  took  place  in  two  stages:  first,  the  reduction 
of  the  ore  to  a  pasty  condition  in  the  bloomhearth ;  secondly,  its  refinement  in  a 
separate  hearth,  the  stringhearth,  during  which  repeated  hammering  and  reheating 
expelled  the  slag  from  the  metal.  But  for  further  details  see  H.  R.  Schubert, 
History  of  the  British  Iron  and  Steel  Industry,  1957,  chapters  4  and  5. 

6  An  instance  of  such  glossing  in  reverse  is  to  be  found  in  the  Formanna  Sogur 
when  King  Hakon,  a  Christian,  makes  the  sign  of  the  cross  over  a  horn  before 
drinking  from  it.  The  pagans  at  the  feast  murmur,  to  put  it  mildly,  but  the  King's 
jarl  restores  the  situation  by  saying,  'The  king  signs  his  cups  to  Thor;  he  made  the 
hammer  sign  over  it  before  he  drank  it'.  Hakon  was  the  foster-son  of  King 
Athelstan  (d.  939)  of  England.  The  signs  must  have  been  similar  for  the  statement 
to  be  accepted,  which  it  was. 

7  H.  R.  Ellis  Davidson,  Gods  and  Myths  of  Northern  Europe,  1964,  pp.  14-16. 

8  I  have  used  the  translation  in  The  Poetic  Edda,  ed  L.  M.  Hollander,  1961. 

9  Volva:  a  seeress,  usually  an  old  woman. 

10  In  Skaldskaparmal  Snorri  Sturluson  quotes  from  Bragi,  'The  loathly  seahsh  that 
all  the  lands  confineth'.  I  have  used  A.  G.  Brodeur's  edition  of  The  Prose  Edda, 
1916. 

II  Cj Surtsey,  Westman  Islands.  The  equation  with  vulcanicity  is  just. 

12  K.  Berg,  The  Gosforth  Cross,  'Journal  of  the  Warburg  and  Courtauld  Institutes'. 
2 1 ,  1958,  has  excellent  illustrations. 

13  Ellis  Davidson,  op.  cit. ,  p.  207. 

14  Du  Chaillu.  The  I  'iking  Age,  Vol.  II,  pp.  248-250,  [889. 
18  I  Plath.  Decorative  Arts  in  Sweden,  pp.  80-81,  1966. 

III  A.  W.  Clapham,  op.  cit.,  Vol.  II,  p.  152. 

17  R.  Talbot  Rice.  The  Oxford  History  0)  English  Art.  Vol.  II,  1952,  p.  237  if. 

18  Flinders  Petrie.  Dea  rative  Patterns  of  the  Ancit  tit  1 1  'orld,  plate  LXX,  1930. 


12.  Old  Woking,  detail. 
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Contributed  by  Adrian  Bury 


At  Messrs.  Spink's 

EMILY  STANNARD  (1803-1885),  wife  of 
Joseph  Stannard  of  Norwich,  worked  with 
her  husband  for  a  time  in  Holland,  and  a  still-life 
at  the  above  gallery  shows  influence  of  the  Dutch 
school.  J.  F.  Lewis,  who  lived  a  long  time  in  the 
Middle  East,  painted  many  oriental  subjects, 
and  the  one  on  exhibition  may  be  a  self-portrait 
in  eastern  garb,  leaning  on  an  Arab  steed. 
Thackeray,  who  visited  him  at  Cairo,  relates 
that  when  Lewis  'goes  abroad  he  rides  a  grey 
horse  with  red  housings  and  has  two  servants 
to  walk  beside  him'. 

Return  from  Coursing  is  a  tinted  drawing  by 


William  Hamilton,  R.A.  (1751-1801)  replete  with 
eighteenth-century  elegance.  It  is  the  study  for 
the  painting  engraved  in  stipple  by  Antoinc 
Cardon  the  Younger.  Hamilton  was  employed 
by  Boydell  as  an  illustrator  of  Shakespeare  and 
other  classics.  He  was  also  a  portrait  painter  of 
distinction.  The  French  graphic  artist,  Constan- 
tine  Guys,  was  what  in  modern  parlance  is 
called  a  'natural',  and  much  admired  by  Baude- 
laire. Guys  worked  for  topical  journals.  A 
drawing  entitled  La  Carosse  de  I'Empereur  is 
probably  the  carriage  of  Napoleon  III.  How 
brilliantly  the  character  of  the  horses  and  their 
movement  are  suggested  in  the  artist's  summary 
style. 


Left.  John  Ferneley,  senior.  Grey 
hunter.  Oil  23J  X  373  inches. 
Spink  and  Son. 


Below.  Daniel  Turner.  Lord 
Nelson's  funeral.  Oil  18]  26 
inches.  Leger  Galleries. 


Bout  and  Boudwyns 

A  SMALL  painting  (9  X  n£  inches),  a  land- 
scape, buildings  and  figures,  by  these  two 
artists  who  worked  in  conjunction,  will  bear  the 
closest  scrutiny  through  an  enlarging  glass. 
In  fact,  this  is  the  best  way  of  studying  the 
innumerable  minute  figures  skilfully  grouped 
in  the  foreground  and  middle  distance.  Pieter 
Bout  (1658-1751)  and  Adrianus  Frans  Boudwyns 
(1644-1711),  both  of  whom  lived,  worked  and 
died  in  Brussels,  were  jointly  responsible  for 
many  such  pictures,  the  former  doing  the 
figures,  the  latter  the  landscape  settings.  Their 
works  are  to  be  found  in  many  continental 
galleries.  The  one  under  discussion  is  to  be  seen 
at  the  Lincoln  Graphic  Gallery  (32  Brook  Street, 
E.C.i).  I  was  also  impressed  by  a  painting  there 
of  an  old  French  town  on  the  banks  of  a  river. 
It  had  the  stylistic  qualities  of  a  Richard  Parkes 
Bonington,  especially  as  regards  the  vision  of 
the  subject  in  strong  sunlight  and  shadow, 
feeling  for  the  textural  surfaces  of  tiles  and 
stones  and  the  little  figure  of  a  woman  in  light 
and  shade.  This  picture  may  be  compared  with  a 
Seaport  on  the  Normandy  Coast  in  the  Bezicrs 
Museum. 

Other  works  at  this  gallery  are  by  Johann 
Christianus  Schotel,  an  early  nineteenth-century 
marine  artist;  and  Richard  Hilder,  the  Victorian 
landscape  painter. 

Leger  Galleries 

SEVERAL  important  eighteenth-century  pic- 
tures, notably  portraits,  are  to  be  seen  at  the 
current  Leger  Galleries  Exhibition  (13  Old 
Bond  Street).  Isabella  Countess  of  Dundonald, 
half  length,  wearing  a  pink  silk  dress  trimmed 
with  white  lace  and  pearls,  by  Gainsborough 
circa  1770  is  well  known.  It  was  shown  at  the 
National  Portrait  Exhibition  1857  and  at  the 
Grosvenor  Gallery  1885,  reproduced  by  various 
engravers,  and  recorded  by  Sir  Walter  Armstrong 
and  Mr.  Ellis  Watcrhousc.  Works  by  Francis 
Cotes  and  Allan  Ramsay  are  of  Admiral  Thomas 
Craven  and  Sir  Harry  Erskinc  respectively. 

The  Thames  is  an  inexhaustible  subject  for 
artists;  and  views  by  Robert  Dodd,  John 
Clcvcley,  Joseph  Nicholls  and  Francis  Smith 
have  diversity  of  interest,  but  a  curious  historical 
record  is  the  picture  of  Lord  Nelson's  funeral, 
showing  a  cortege  of  boats  arriving  at  the 
Adelphi,  the  Duke  of  York's  Steps  to  the  left 
and  St.  Paul's  in  the  distance,  by  that  little 
known  artist  Daniel  Turner  (fl.  1790-1820). 

Paintings  by  John  Ferneley,  senior,  Harry 
Hall  and  J.  F.  Herring,  senior,  of  famous  race- 
horses should  appeal  to  collectors  of  sporting 
art. 

Correction 

The  painting  illustrated  in  our  September  issue 
Shipping  oj]  Grai'cscud  by  John  Harwood  is  in 
the  possession  of  N.  P.  Omell,  6  Duke  Street, 
St.  James's,  London,  S.W.i. 


Above.  B.W.  Leader.  A  Hazy  Day  by  a  Shallow  Stream.  Oil  30  48  inches. 
Newman  Galleries. 


Left.  Emanuel  de  Witte.  The  old  church,  Amsterdam.  Oil  48  40^  inches. 
Dennis  Vanderkar  Gallery. 


Annigoni  and  Whidborne 

ARTS  Unlimited  is  a  truly  appropriate  title 
reflecting  the  prevailing  trend,  for  at  no  other 
time  before  was  there  so  much  public  interest 
in  drawing,  painting  and  sculpture.  The  summer 
exhibition  of  lithographs  on  copper,  drawings, 
lithographs  and  reproductions  by  Pietro  Anni- 
goni, and  works  of  his  now  celebrated  pupil 
Timothy  Whidborne,  organised  by  Arts  Un- 
limited (77  New  Bond  Street),  is  being  followed 
this  month  by  a  similar,  show  by  both  these 
artists.  Annigoni  is  now  completing  his  second 
portrait  of  the  Queen.  His  first  was  not  only  one 
of  the  most  beautiful  ever  painted  of  a  royal 
personage  but  has  proved  to  be  the  most  popular. 
Annigoni  is,  of  course,  a  superb  draughtsman 
and  his  style  and  versatility  of  subject  place  him 
on  a  par  with  the  masters  of  the  past.  He  can 
handle  all  media  and  expre-s  all  subjects — 
portraits,  landscapes,  religious  themes,  still  life 
and  seascapes  with  memorable  distinction. 

Emanuel  de  Witte 

WHEN  we  consider  Dutch  church  interiors 
the  name  of  Emanuel  de  Witte  immediately 
comes  to  mind.  The  profoundly  solemn  peace 
and  beauty  of  his  pictures  arc  more  than  ever 
moving  when  we  recall  the  artist's  turbulent, 
unhappy  life  and  tragic  end  in  Amsterdam  in 
1692.  Born  in  Alkmaar  in  1617  he  went  to 
Amsterdam  in  middle  life  and  then  to  Delft 
where  he  abandoned  his  customary  mythological 
compositions  and,  as  it  were,  'entered  the 
church'  to  concentrate  on  its  architectural  com- 
plexities. These  he  simplified  by  bold  draughts- 
manship and  striking  effects  of  chiaroscuro. 
No  artist  has  better  conveyed  the  width  of  floor 


space  and  height  of  vaulted  roofs  than  de 
Witte,  further  accentuated  in  scale  by  carefully 
painted  little  groups  of  figures  here  and  there. 
I  recently  saw  an  important  example  of  his 
work  at  Mr.  Dennis  Vandcrkar's  gallery  (8  Duke 
Street,  St.  James's).  It  is  of  the  old  church, 
Amsterdam,  and  a  note  typical  of  the  artist's 
style  is  the  touch  of  red  in  the  clothes  of  one 
of  the  figures  111  the  foreground.  Two  oil 
sketches  on  which  the  picture  at  Mr.  Vandcrkar's 
was  founded  are  also  to  be  seen. 

Newman  Galleries 

COLLABORATION  between  artists  on  the 
same  picture  was  not  an  unusual  practice  in 
the  past  but  it  seldom  happens  nowadays. 
A  Winter  Scene  by  two  Dutch  painters  Louis 
F.  A.  Apol  (1850-1936),  who  painted  the  land- 
scape, and  Cornelius  Springer  (1817-1891), 
who  was  responsible  for  the  figures,  is  a  nine- 
teenth-century example.  It  is  an  interesting  fact 
that  Springer  died  forty-five  years  before  his 
partner. 

The  cold  but  none  the  less  attractive  effect 
of  their  picture  is  in  direct  atmospheric  contrast 
to  A  Hazy  Day  by  a  Shallow  Stream,  the  work 
of  that  highly  successful  Iandscapist  B.  W. 
Leader,  R.A.,  signed  and  dated  1902.  At  the 
same  gallery  is  a  J.  B.  Smith  of  a  waterfall. 
Because  of  his  predilection  for  such  subjects, 
he  was  known  as  'Waterfall  Smith'.  This 
painting  is  signed  and  dated  1889. 

Fine  Art  Society 

ACADEMIC  honour  came  somewhat  late  to 
George  Belcher,  not  that  he  was  unknown  as  an 
artist.  He  was  for  most  of  his  life  a  humorist 
in  black  and  white,  drawing  regularly  for  the 


best  journals  of  his  time.  The  merit  of  his 
work  in  the  medium  of  chalk  was  precisely  in 
its  truth  to  humanity.  His  faces  and  figures  were 
not  facile  types  in  a  smart  repertoire  but  recog- 
nisable as  individuals,  portraits  to  the  life  of 
elderly  charwomen  and  other  characters  to 
whom  some  witty  reflection  could  be  added. 
Occasionally  Belcher  exhibited  paintings  at  the 
Royal  Academy,  portraits  and  still  life  subjects 
that  proclaimed  an  artist  with  rare  understand- 
ing of  the  oil  medium.  I  rejoiced  to  meet  at  the 
Fine  Art  Society  (148  New  Bond  Street)  an  old 
friend  entitled  The  Mourner,  a  friend  in  the 
sense  that  I  remember  how  this  study  im- 
pressed me  when  I  first  saw  it  at  the  R.A.,  111 
1935.  Simplicity  itself,  the  picture  is  merely  some 
anonymous  middle-aged  character  in  mourning 
garb,  comfortably  seated,  holding  in  one  hand 
his  draped  hat  and  in  the  other  a  glass  of  sherry. 
The  expression  on  the  man's  face  is  a  perfect 
blend  of  contentment  and  philosophical  relief 
after  the  solemnity  of  a  funeral. 

After  being  regularly  associated  with  The 
Connoisseur  since  [935,  Adrian  Bury,  our 
contributor  of  the  monthly  In  the  Galleries 
feature  and  other  articles,  has  retired.  Author 
and  artist,  Mr.  Bury  has  specialised  in  Old  Master 
paintings  and  in  particular  the  Old  English 
watercolour  school.  His  books  include  those  on 
Thomas  Collier,  John  Varley,  Thomas 
Rowlandson,  l-rancis  Townc  and  others.  He  is  a 
member  of  the  Royal  Water-colour  Society  ami 
has  edited  its  Volume  since  194s.  Mr.  Bury  will 
still  continue  to  be  associated  with  In  the 
Galleries  although  the  feature  will  now  be  con- 
tributed to  by  a  number  ol  new  critics.  — Editor. 
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Art  in  the 

modern 

manner 

ALASTAIR  GORDON 


THE  Royal  Academy,  become  excellently 
liberal,  has  two  exhibitions  of  widely 
differing  types  this  autumn.  Finishing  shortly 
in  the  first  five  main  galleries  of  Burlington 
House  is  a  display  by  sixteen  young  artists  all  of 
whom  paint  very  large  abstracts.  They  were 
invited  to  clothe  a  wall  each,  and  to  spread 
themselves  across  it  as  large  as  they  wished. 
Apart  from  the  laudable  intent  that  they  should 
be  given  this  opportunity  to  show  what  they 
could  do  on  the  kind  of  wall  space  they  need, 


I.  Gauguin.  Mother  and  Child,  1902.  Canvas  28;       36]  inches.  Walter  Annenberg  Collection. 


2 .  Peter  Blake.  Boy 
and  Chita,  1967-69. 
Watercolour  10  8 
inches.  Robert  Fraser 
Gallery. 


there  is  also  the  hope  that  members  of  the 
Institute  of  Directors  would  be  able  to  have  their 
imaginations  stimulated  into  commissioning 
such  large  scale  wall  decoration  for  company 
and  corporation  buildings.  Although  quite 
different  in  scope,  this  exhibition  follows  up  that 
at  the  Royal  College  of  Art  earlier  in  the  year, 
which  was  sponsored  by  the  Institute  of 
Directors.  I  said  then  that  this  is  the  kind  of 
patronage  that  young  artists  (and  older  ones!) 
should  get,  especially  when  private  houses  arc 
too  small  to  house  outsize  painting  and  sculpture. 
All  the  painters,  with  the  exception  of  Sandra 
Blow,  are  unknown  and  only  recently  clear  of 
their  post-graduate  days.  It  is,  therefore  a 
courageous  experiment  by  the  Royal  Academy. 

The  other  exhibition  at  Burlington  House 
runs  till  the  end  of  November.  Its  title,  'French 
Painting  since  1900'  embraces  not  only  the 
great  formative  period  of  modern  art,  but 
goes  beyond  the  strict  interpretation  of  Ecolc 
de  Paris  to  include  contemporaries  like  Soulagcs, 
Hartung,  Mathieu  and  Vasarely.  Of  the  older 
generation — the  founders — only  Picasso  and 
Chagall  live  on  to-day. 

Unlike  the  young  painters  on  show,  this  other 
exhibition  consists  of  comparatively  small 
works,  since  each  has  been  lent  (anonymously) 
by  members  of  the  Societe  des  Amis  du  Muscc 
National  de  L'Art  Modeme  in  Paris.  Jean 
Cassou.  Conservateur  en  Chef  of  the  museum, 
has  written  a  foreword  giving  gracious  acknow- 
ledgement to  London  as  a  living  capital.  We 
111   turn  must  be  grateful  to  these  dedicated 
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3.  A.  W.  Chesher.  Starting  out  for  the  season 
(threshing).  Oil  on  board  13J  X  20  inches. 
Portal  Gallery. 


collectors  of  all  that  is  civilised  and  civilising 
in  the  Ecole  de  Paris.  They  have  left  gaps  on  their 
walls  so  that  we  in  London  can  see  these  intimate 
beautiful  masterpieces  of  modern  art.  And  we 
can  contemplate  them,  too,  in  the  light  of  what 
has  followed.  Many  may  find  that  the  concen- 
tration of  expression,  the  sincerity  of  intent  in 
these  20th  century  masters  who  converged  on 
Paris  from  all  over  Europe,  is  of  greater  value 
than  most  fashionable  contemporary  work  on 
both  sides  of  the  Atlantic.  I  think  the  difference 
is  that  our  present  generation  is  going  all  out  to 
change  the  fundamental  ingredients  of  art 
whereas  the  Ecole  de  Paris  set  out  to  re-make 
what  had  become  stale  and  dissolute. 

Meanwhile,  at  the  Tate,  the  Uii'ted  States 
Ambassador,  Mr.  Walter  Anncnberg,  has  lent 
the  cream  of  his  collection  for  six  weeks.  Few 
national  museums  could  afford  such  master- 
pieces. Let  us  be  grateful  that  what  one  man  can 
do  has  been  shown  to  us.  With  the  odd  excep- 
tions of  two  works  by  the  abstract  expressionist 
Fautrier,  the  collection  is  of  most  of  the  giants  of 
Impressionism  and  Post-Impressionism.  Perhaps 
Van  Gogh's  La  Berceuse  is  the  most  famous,  but 
there  is  a  Degas — Chez  La  Modiste — which  is  a 
breathtaking  example  of  sculptured  figures  in 
pastel,  and  the  late  Gauguin  of  1902  (illustrated 
here)  shows  this  master  at  the  culmination  of  his 
genius.  One  can  also  study  the  massively  serious 
approach  to  still  life  and  flower  painting  by 
Cezanne,  Gauguin,  Renoir  and  Fantin  Latour. 
A  treasure  chest  of  an  exhibition. 

While  at  the  Tate  it  is  worth  noting  the  room 
in  the  basement  galleries  given  over  entirely  to 
sculptures  and  drawings  of  Gaudier-Brzeska: 
when  it  is  realised  that  he  was  killed  in  the  first 
war  at  the  age  of  24,  one  wonders  to  what  heights 
he  would  have  gone.  Even  in  the  time  that  he 
had,  he  became  a  powerful  influence  amongst 


his  British  contemporaries.  His  combination  of 
seriousness  and  wit  and  creative  sense  mark  him 
out  from  some  of  his  posturing  fellow  artists. 
Though  he  did  not  suffer  fools,  he  did  not  al low- 
anger  to  cloud  his  judgement. 

Peter  Blake  is  a  still  young  artist  who  is  also 
both  witty  and  serious:  an  attractive  nude  girl 
with  a  grimacing  monkey  is  not  called  Beauty 
and  the  Beast,  but  quite  simply,  Jane  and  Chita: 
if  Blake  is  not  careful  he  will  make  the  Tarzan 
saga  fashionable  with  the  intelligentsia.  Although 
he  must  inevitably  be  labelled  a  Pop  artist,  he  is  a 
master  of  elegant  minutiae,  beautifully  drawn  and 
highly  evocative.  Also  totally  honest.  His  last 
exhibition  was  at  the  Robert  Fraser  gallery 
during  the  summer  and  ranged  from  portraits 
to  collages  and  record  sleeves.  An  accurate  eye 
for  clean  drawing  coupled  with  a  sense  of  the 
decorative  qualities  of  colour  give  him  an 
unerring  feeling  for  design.  However  small  and 


however  slight  the  subject,  his  works  have  a 
quality  that  arrest  the  attention. 

The  Portal  Gallery  keep  a  consistently  high 
quality  in  naive  painters.  One  of  the  breed  who 
has  never  got  sophisticated  or  art-educated  is 
A.  W.  Chesher,  a  septuagenarian  farmer  who 
from  an  astonishingly  accurate  visual  memory 
paints  the  massive  steam  traction  engines  that  did 
the  work  on  farms  and  roads  now  done  by  diesel 
tractors.  He  does  not  miss  out  any  detail  and  his 
colour  and  design  is  crude,  bright  and  happy. 
If  it  is  an  idyllic  rural  life  of  perpetual  summer 
and  happy  bearded  farm  workers,  then  that  is 
how  he  remembers  it  to  be.  He  sees  truthfully 
to  himself.  Let  us  not,  however,  denigrate  our 
modern  world.  It  is  only  because  of  widened 
attitudes  to  art  that  a  man  like  Chesher  gets 
around  to  painting  at  all,  and  furthermore,  gains 
acceptance  from  an  art-loving  public.  When 
Chesher  was  young  nobody  looked  at  anything 
but  Academic  pot-boilers. 

Jonathan  Kenworthy  has  had  another  success- 
ful exhibition  at  the  Tryon  gallery.  Animal 
sculptors  usually  range  from  the  indifferent  to 
the  plain  awful.  Airport  art  and  the  faithful 
scale  model  of  pedigree  bulls  and  horses  has  get 
the  genre  a  bad  name.  Kenworthy,  however,  is  a 
skillful  modeller  who  knows  how  to  translate 
living  forms  into  bronze  forms,  and  he  has  a  very 
good  eye  for  movement  and  how  muscle  and 
nerve  co-ordinate  to  produce  it.  That  he  uses 
photography  is  inevitable:  with  such  an  aid  as 
the  high-speed  shutter  and  telephoto  lens,  why 
not?  When  Sickcrt  was  criticised  for  using 
photography  he  replied  that  it  was  quite  legiti- 
mate provided  you  were  more  of  an  artist  than 
the  camera  can  be. 


4.  Jonathan  Ken  worthy .  Hunting  Cheetah. 
Bronze.  The  Tryon  Gallery. 
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I.  Federico  Zuccaro.  Piazza  della  Signoria,  Florence.  Louvre. 


Mariemont,  Belgium.  Porcelain  from 
Tournai. 

WORK  began  at  the  Tournai  manufactory 
in  1750.  Right  from  the  start  it  followed 
the  French  style,  as  the  interesting  exhibition 
just  opened  (until  November  3rd)  at  the  Musee 
de  Mariemont  shows.  Even  though  the  decor- 
ation is  largely  inspired  by  the  fashion  in  eigh- 
teenth-century France,  the  paste  has  nevertheless 
a  very  special  character  of  its  own :  a  delicate  and 
elegant  porcelain,  the  decoration  compact  and 
always  bright. 

Sevres.  Fine  French  Faience 

IT  is  the  thick  white  paste  of  fine  French  faience 
that  is  on  view  (until  October  28th)  at  the 
Musee  Ceramique  at  Sevres.  Usually  thought 
to  have  been  made  first  in  the  middle  of  the 
eighteenth  century,  this  exhibition  now  proves 
that  fine  faience  must  have  been  'invented'  at 
Saint-Porchaire  in  the  sixteenth  century  and  it  is 
impossible  to  explain  why  this  technique  was 
abandoned  for  a  century  and  a  half.  In  the  eigh- 
teenth century  Creil,  Montereau,  Pont-aux- 
Choux  produced  pieces  of  a  particularly  white 
clay  covered  by  a  transparent  glaze,  influenced 
by  Catholic  ceramists  from  England  who  had  at 
that  time  fled  from  religious  persecution.  At  the 
end  of  the  century  Apt  and  Orleans  were  the 
first  to  make  a  gaily  decorated  marbled  faience; 
and  Sevres,  after  the  Revolution,  continued  to 
make  pieces  curious  in  shape  but  always  graceful 
— a  refinement  which  was  to  disappear  about 
1820  when  the  manufacture  of  pottery  became 
an  industry. 

Paris.  Zuccaro  at  the  Louvre 

IN  1966,  Mr.  John  Gere  of  the  British  Museum 
presented  to  the  UfTizi  Gallery  in  Florence 
eighty-eight  drawings  by  the  Zuccaro  brothers. 
He  has  now  compiled  a  catalogue  of  the  works 
of  these  two  artists  for  an  exhibition  at  the 
Cabinet  des  Dessins  at  the  Louvre  until  October 
30th.  The  elder,  Taddco  Zuccaro,  died  in  1566 
at  the  age  of  37.  His  interpretations  are  broader 
and  his  strokes  freer  and  finer  than  those  of  his 
brother  Federico  (1540-1609)  who  was  certainly 


more  conventional  and  more  orderly  in  his 
compositions.  What  strikes  the  visitor  most 
about  the  two  brothers  is  the  virtuosity,  invent- 
iveness and  very  modern  style  of  sketch  and 
illustration:  children  playing,  busy  streets, 
mannerist  profiles  of  monks  or  passers-by 
observed  and  taken  from  life  among  the  crowds 
in  Rome. 

Paris.  Mestrovic  at  the  Musee  Rodin 

IN  the  chape]  of  the  Musee  Rodin  until  October 
30th  is  an  exhibition  of  little  known  works  of  a 
Yugoslav  sculptor  who,  when  he  was  in  Paris, 
was  a  friend  of  Bourdclle,  Maillol  and,  in 
particular,  Rodin.  At  the  age  of  26,  Ivan 
Mestrovic  came  to  Paris  from  Zagreb  in  1909 
for  a  few  years  and  also  exhibited  successfully 
in  London  and  Rome  before  returning  to 
Zagreb.  His  is  the  monumental  type  of  sculpture: 
powerful  and  expressive  forms  inspired  by 
anonymous  creations  of  the  Middle  Ages :  vast 
but  always  harmoniously  balanced  masses 
occasionally  reminiscent  of  the  pathos  of  a 
Michelangelo.  Mestrovic  emigrated  in  1941 
to  the  States  where  he  died  in  1962. 

Montpellier.  A  Tribute  to  Bruyas 

NINETEENTH-CENTURY  art  owes  a  great 
deal  to  the  enthusiasm  of  certain  collectors. 
Bruyas  is  one  of  them.  He  presented  to  Mont- 
pellier, his  native  town,  280  paintings  and 
drawings  from  Delacroix  to  Courbet.  Son  of  a 
provincial  banker  he  held  very  advanced 
'socialist'  views:  he  appears  beside  Prud'- 
hon  in  the  huge  and  famous  Atelier  which 
Courbet  offered  to  the  public  in  1855.  Works 
by  Paul  Huet,  Glaizc,  Tassaert,  Bonvin  and 
Dcvcria  shed  a  new  light  on  all  these  petits 
romantiques  whose  importance  in  the  history  of 
art  has  only  recently  been  appreciated. 

Napoleon 

FRANCF.,  from  Ajaccio  to  Paris,  from  Blois 
to  Brive-la-Gaillarde  and  from  Sceaux  to 
Montaubon,  is  this  year  celebrating  the  bi- 
centenary of  Napoleon's  birth.  We  must  con- 
fine ourselves  to  mentioning  the  three  exhibi- 


tions in  Paris  which  are  also  the  most  relevant 
and  the  one  at  the  chateau  of  Bois-Preau  at 
Rueil.  Each  one  emphasizes  a  different  side  of 
Napoleon.  At  the  Grand-Palais  (until  December 
2nd)  are  reminders  of  his  public  career  as  Chief 
of  State:  the  famous  canvases  of  David  and  Gros, 
the  signed  portraits  of  Ingres,  Prud'hon,  Isabey, 
records  of  famous  battles  together  with  impor- 
tant and  official  documents  lent  by  museums  or 
private  collections  for  the  occasion.  H.M.  Queen 
Elizabeth  has  lent  from  the  royal  archives  the 
letter  written  the  day  after  Waterloo  in  which 
the  defeated  Emperor  asks  the  Prince  Regent  of 
England  to  give  him  shelter  'like  Themistocles 
in  the  heart  of  the  British  people'.  One  can  see 
all  the  documents  referring  to  his  rise  to  power, 
to  his  campaigns,  to  his  mission  as  'reformer, 
builder,  and  protector  of  the  arts',  to  the  setting 
up  of  the  kingdoms  and  principalities  which  he 
created  in  Europe  and  finally  to  his  last  years  on 
Saint  Helena. 

At  the  Archives  Nationales  (Hotel  de  Rohan, 
87  rue  Vieillc-du-Tcmple  until  December  2nd) 
Napoleon's  private  life  is  revealed  in  the 
exhibition  'Tel  qu'en  lui-meme' — a  telling 
account  of  his  development  from  the  military 
academy  at  Bricnnc  until  the  drawing  up  of  his 
will ;  letters  written  to  Josephine,  then  to  Marie- 
Louise,  domestic  objects,  the  reconstruction  of 
the  room  he  occupied  with  Josephine  in  the  rue 
Chantereine  before  the  campaigns  in  Italy. 

At  the  Bibliothcque  Nationale  until  October 
20th  is  'La  Legende  Napoleonienne' :  how  Bona- 
parte created  and  sustained  his  own  legend. 
From  the  time  of  the  Consulate  popular  en- 
gravings glorified  the  hero  and  after  the 
Coronation  there  was  a  welter  of  symbols. 
The  operations  of  the  Grande  Arme,  audiences 
with  foreign  kings,  assume  epic  dimensions  in 
the  hands  of  illustrators.  The  legend  persisted 
well  after  his  death  and  treasured  souvenirs  grew 
more  numerous  under  the  Restoration  and  in  the 
reign  of  Louis-Philippe:  songs,  seditious  statu- 
ettes which,  in  the  guise  of  Louis  XVIII,  were 
really  effigies  of  Napoleon,  tobacco  jars,  clock- 
cases,  countless  everyday  things  honouring  the 
memory  of  a  moment  of  glory. 
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2.  Crepin.  The  arrival  of  Napoleon  1st  and  Marie 
Louise  at  Antwerp.  1810.  Grand  Palais,  Paris. 


In  the  Orangcric  at  the  chateau  of  Bois- 
Preau  (Rueil-Malmaison,  eight  kilometres 
from  Paris)  'Parurcs,  Decors  et  Jardins'  (until 
November  3rd)  illustrate  Napoleon's  life  with 
Josephine.  The  charm  of  Josephine  as  a  wife 
rather  than  an  Empress  is  to  be  seen  here  through 
her  private  life  portrayed  by  painters,  architects, 
landscape  painters  and  dressmakers  whom  she 
could  always  choose  with  astonishing  discern- 
ment. 


3.  Below  left.  Bonaparte  as  first  Consul.  Bust 
in  biscuit.  Bibliotheque  Nationale,  Paris. 

4.  Below  right.  Gros.  The  Empress  Josephine. 
Orangerie  of  Bois-Preau. 
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The  Connoisseur's  Diary 

Erasmus  in  Rotterdam:  Costume  in  Edinburgh 


THE  exhibition  at  the  Museum  Boymans- 
van  Beuiiingen,  Rotterdam,  from  October  3 
to  November  23,  on  the  occasion  of  the  quin- 
centenary of  Erasmus's  birth,  is  intended,  writes 
Elka  Schrijvcr,  to  give  the  best  possible  visual 
impression  of  the  great  humanist,  his  circle 
of  friends,  his  importance  to  the  entire  civilized 
(European)  world  and  of  what  this  world  looked 
like. 

Erasmus  (1469-1536)  was  a  friend  of  three  of 
the  great  artists  of  his  time — Quinten  Matsys, 
Hans  Holbein  the  Younger  and  Albrecht  Diircr. 
Moreover,  he  knew  practically  all  the  leading 
scholars  of  his  time  and  several  crowned  heads 
as  well.  The  exhibition  therefore  includes  many 
first-rate  paintings,  drawings  and  prints,  por- 
traits of  Erasmus  and  of  a  number  of  outstanding 
contemporaries.  Also  on  display  will  be  prints 
and  maps  of  the  many  towns  lived  in  and  visited 
by  Erasmus  at  various  periods,  manuscripts  and 
letters,  hist  editions,  medals  and  a  few  personal 
possessions  such  as  his  rings. 

Because  comparatively  few  people  today 
have  actually  read  even  one  of  Erasmus's  works, 
or  any  book  on  him,  it  is  hard  to  understand  the 
importance  of  Erasmus's  work  in  his  own  days 
and  for  centuries  after  his  death;  harder  still  to 
appreciate  the  renewed  importance  to  us  of  so 
much  of  what  he  stood  for.  We  need  the  essence 
of  his  message — tolerance  amongst  mankind  and 
peace — at  least  as  much  today  as  his  contem- 
poraries did  five  hundred  years  ago.  May  the 
new  edition  of  his  works,  the  first  volume  of 
which  is  to  appear  during  the  International 
Erasmus  Congress  to  be  held  at  Rotterdam 
October  27-29,  together  with  this  fascinating 
exhibition,  help  to  spread  Erasmus's  ideas  and 
his  truly  civilised  spirit  on  the  extensive  scale 
they  still  deserve. 

Exhibition  of  Costume 

AN  EXHIBITION,  'Clothes  from  Scottish 
Houses  eighteenth  to  the  twentieth  century'  is 


ESBHBH5EE! 


One  of  the  most  arresting  sculptures  in  the 
Horse  in  Bronze  exhibition  opening  at  the 
Sladmore  Gallery  (32  Bruton  Place,  London, 
W.i)  on  September  17  is  this  8  inch  high  Arab 
stallion  modelled  by  Pierre  Jules  Mene  (1810- 
79).  An  illustrated  catalogue  will  be  available. 

to  be  held  in  the  Merchant  Company's  Hall, 
Hanover  Street,  Edinburgh,  from  October  22  to 
November  7.  The  items  selected  have  been 
chosen  by  Lady  Victoria  Wemyss  from  houses 
not  usually  open  to  visitors.  Those  who  saw 
the  previous  exhibition,  'Needlework  from 
Scottish  Country  Houses',  three  years  ago  will 
recall  the  remarkable  historic  embroideries 
that  were  displayed  for  the  first  time. 

In  the  forthcoming  exhibition  of  costume  some 
interesting  clothes  have  come  to  light,  notably 
two  ot  the  suits  worn  at  the  Eglinton  Tourna- 
ment held  in  1839.  They  were  worn  by  John 
Balfour  of  Balbirnie,  an  esquire  to  'The  Knight 
of  the  Gael'.  There  are  also  two  suits,  of  a  type 
hitherto  unknown  worn  at  the  Eton  Montem 
ceremony.  Womens'  dresses  and  mens'  com- 
plete suits  of  the  eighteenth  century,  as  well  as  a 
child's  dress  in  cream  brocade  of  the  same  period 
will  be  shown.  Regency  and  Victorian  dress  will 


be  displayed,  as  well  as  day  and  evening  gowns 
by  Worth,  Callot  Soeurs,  Molyncux  and  Chanel. 
The  exhibition  is  being  held  in  aid  of  the 
National  Art-Collections  Fund. 

French  Painting  since  1900 

FOR  MANY  people  painting  since  1900 
suggests  French  painting  and  Matisse,  Braque, 
Magritte,  Bonnard  and  De  Stael  are  artists 
whose  names  spring  readily  to  mind.  They  were 
all  great  individualists  whose  ideas  and  experi- 
ments contributed  so  much  to  the  development 
of  such  major  movements  of  modern  art  as 
Fauvism,  Cubism,  Surrc;ahsm  and  Tachism. 
These  and  other  important  movements  sprang 
largely  from  French  soil,  from  that  'open 
university'  of  the  cafes  and  studios  of  Paris.  Here 
men  and  women  met;  not  only  from  Europe 
but  from  America  and  Asia  as  well.  Revolutions 
of  thought  and  artistic  creation  resulted  from 
their  discussions,  quarrels  and  alliances  and  these 
changed  the  whole  course  of  the  Western 
cultural  tradition.  Here  Pablo  Picasso  from 
Spain  met  Gertrude  Stein  from  America, 
Cocteau  met  Diaghilev  and  the  Polish-French 
Apollinaire  knew  them  all. 

The  current  exhibition  at  the  Royal  Academy 
in  London,  organised  by  the  Academy  in 
collaboration  with  the  Societe  des  Amis  du 
Musee  Nationale  d'Art  Moderne  in  Paris, 
contains  over  two  hundred  works  by  all  the 
leading  figures  of  the  last  sixty  years.  From  the 
pre-war  period  come  examples  of  the  'old 
masters'  of  modern  art — Picasso,  Braque, 
Matisse,  Chagall,  Modigliani — and  such  Euro- 
pean figures  as  Arp  and  Kandinsky  who  were  so 
closely  associated  with  the  development  of  non- 
representational  art  in  France  during  the  1930's. 
From  the  post-war  period  there  are  examples  of 
work  from  both  the  major  schools — the 
expressionistic  abstractions  of  Hartung,  Soulages 
and  De  Stael  and  the  cooler  more  geometric  op 
and  kinetic  art  of  Vasarely,  De  Soto  and  others. 


Left  below.  On  loan  from  the  London  National  Portrait  Gallery  to  the  Erasmus  of  Rotterdam  exhibition  (see  first  story  above) :  this  portrait  group 
Sir  Thomas  More  and  Family,  89!  ■  131]  inches,  by  Richard  Lockey.  Right.  A  number  of  rare  paintings  on  glass,  of  which  this  is  the  full  representation 
of  the  detail  shown  on  our  cover,  by  Nikolaus  Spengler  (1700-76),  a  well-known  German  painter  in  this  medium,  hang  in  Count  Kuno  von  Hardenberg's 
hunting  lodge  at  Kranichstein,  near  Darmstadt.  This  painting  is  in  the  possession  of  Messrs.  Trevor,  24  Mount  Street,  London,  W.i. 
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1.  Prisoner  of  war  bone  model  of  H.M.S. 
Indefatigable,  length  24  inches,  c.  1800.  £1,680 
(Christie's). 

2.  Rockingham  porcelain  plate  from  the  King 
William  IV  dessert  service.  Diam.  9.I  inches, 
puce  griffin  mark.  £340  (Sotheby's). 

3.  One  of  a  pair  of  George  II  silver  beer  jugs  by 
Phillips  Garden,  1754.  Height  13'  inches.  175  oz. 
12  dwt.  £17,000  (Sotheby's). 

4.  Rare  small  Louis  XV  mahogany  and  tulip- 
wood  parquetry  secretaire  a  abattant,  signed 


R.V.L.C.,  J.M.E.  Height  48  inches.  £4,400. 
Sold  after  auction.  (Phillips,  Son  and  Neale). 

5.  Louis  XV  gold  snuffbox  inlaid  with  mother- 
of-pearl  and  fitted  inside  with  a  miniature 
portrait  of  a  lady  by  Christian  Frederick  Zinke. 
Maker's  mark  partially  obscured,  Paris  1744. 
£16,800  (Christie's). 

6.  Richard  Ansdell.  The  Caledonian  coursing 
meeting,  signed  and  dated  1844.  60  '■'  119  inches. 
£35,700  (Christie's). 


7.  Edgar  Degas.  Danseuse  bleue  (Avant  la  Cliisse. 
Trios  DiiNsei/ie.fj.iSigned.  Pastel  21I  19  ,  inches. 
£100,000  (Sotheby's). 

8.  Elizabeth  I  silver-gilt  tazza,  height  5;  inches, 
maker's  mark:  a  bunch  of  grapes,  1567,  23  oz. 
I  dwt.  £21,000  (Sotheby's). 

9.  Double-barrelled  over-and-under  flintlock 
pistol  by  Joseph  Egg,  c.  1820,  with  original 
carbine  stock.  Pistol  to'  inches.  /  1 . 1 1  7  (Chris- 
tie's). 
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10.  Alfred  Sisley.  L'inondation,  route  de  Sainte- 
Germain,  signed  and  dated  '76.  17  J  <  23A  inches. 
£60,000  (Sotheby's). 

11.  German  gothic  knightly  saddle,  of  wood  and 
carved  staghorn,  16  23  inches,  first  half  of  the 
15th  century.  £12,500  (Sotheby's). 

12.  'The  Compleat  Flute-Master  or  the  whole 
Art  of  Playing  on  Ye  Rechorder.  Printed  &  Sold 
by  I.  Hare  and  I.  Walsh,  1695.'  31  engraved  leaves. 
Possibly  the  only  copy.  £1,200  (Sotheby's). 

13.  Set  of  eight  George  III  silver  dwarf  candle- 
sticks by  Jonathan  Alleine,  1772.  Height  \\ 
inches.  63  oz.  £3,000.  (Christie's). 

14.  One  of  a  pair  of  George  II  ormolu-mounted 
mahogany  library  tables  in  the  style  of  William 
Vile.  Width  63  inches.  £5,250  (Christie's). 

15.  Antique  diamond  Royal  corsage  ornament. 
£10,215  (Christie's,  Geneva). 

16.  Martin  Schongauer.  The  censer,  engraving. 
£9,450  (Christie's). 

17.  One  of  a  pair  of  mezzotint  flower  pieces  by 
R.  Earlom  after  J.  Van  Huysum,  1778.  £252 
(Christie's). 

18.  Poster  designed  by  Plouzeau-Gallice  and 
printed  by  P.  Vercasson  et  Cie,  Paris.  160  >; 
116  cm.  £530  (Sotheby's). 

19.  One  of  a  pair  of  George  III  marquetry  card 
tables  in  the  Hepplewhite  style.  Width  36 
inches.  £4,000  (Christie's). 

20.  Unusual  Mason's  ironstone  urn,  painted  in 
colours  and  gilt.  Impressed,  'Mason's  Patent 
Ironstone  China'.  Height  27  inches.  £220 
(Sotheby's). 


21.  Jean  Louis  Forain.  Protecteur  et  danseuses  dans 
les  coulisses,  signed.  Watercolour  13^  x  pf 
inches.  £600  (Sotheby's). 

22.  Three  of  a  series  of  twenty-four  18th  century 
silver  buttons,  I \  and  \  inch  diam.  c.  1775.  4  oz. 
7  dwt.  £680  (Sotheby's). 

23.  Henry  Raeburn.  Portra't  of  Margaretta 
Henrietta,  Lady  Hepburn.  48  X  40  inches.  £7,350 
(Christie's). 

24.  George  HI  silver  egg-boiler,  stand  and  lamp, 
with  ivory  handles.  By  Paul  Storr,  1801,  the 
cover  by  W.  Burwash  and  R.  Sibley,  1810.  41 
oz.  gross.  £750  (Christie's). 

25.  Glass  vase  'The  Well  Spring'  by  J.  F.  Christy 
of  Lambeth  after  a  design  by  Richard  Redgrave 
for  Henry  Cole's  'Summerly's  Art  Manu- 
factures'. Height  6\  inches.  £100  (Sotheby's). 

26.  Pendant  jewel  'Eve'  by  Philippe  Wolfers, 
signed,  1 901.  Gold  and  enamel  set  with  diamonds, 
emeralds  and  a  pearl.  Overall  5^  inches.  £3,000 
(Sotheby's). 

27.  Edward  Gordon  Craig.  The  Storm  in  'King 
Lear',  woodcut,  signed  and  dated  1923.  £50 
(Christie's). 
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Books  Reviewed 

A  major  contribution  to  the  history  of  arms 


BLANKWAFFEN II.  GESCHICHTE  UND 
TYPENENTWICKLUNG  IM  EURO- 
PAISCHEN  KULTURBE  REICH  VOM 
1 6.    BIS    19.    JAHRHUNDERT:  By 

Heribert  Seitz.  (Brunswick:  Klinkhardt  & 
Biermann.) 

RAPIERS.  AN  ILLUSTRATED  REFER- 
ENCE GUIDE  TO  THE  RAPIERS  OF 
THE  16TH  AND  17TH  CENTURIES 
AND  THEIR  COMPANIONS:  (London: 
Arms  and  Armour  Press.  £1  5s.  od.  net). 

IN  the  first  volume  of  Blankwaffen,  reviewed 
in  The  Connoisseur  for  March,  1966,  Dr. 
Heribert  Seitz  traced  the  historical  development 
of  swords,  daggers  and  staff-weapons  in  Europe 
from  prehistoric  times  to  the  16th  century.  In 
this  second,  and  final,  volume  he  continues 
the  story  down  to  the  19th  century. 

As  before,  Dr.  Seitz  devotes  most  of  his 
space  to  the  sword:  now  with  more  justification 
for  after  the  17th  century  daggers  and  staff- 
weapons,  apart  from  the  bayonet,  were  of  only 
minor  importance.  Where  the  sword  is  con- 
cerned the  period  covered  is  one  of  exceptional 
complexity.  More  material  for  study  survives 
from  it  than  from  the  whole  of  the  much  longer 
one  covered  in  the  first  volume,  while  the 
weapons  themselves  are  enormously  more 
varied,  partly  because  of  the  large-scale  develop- 
ment of  regulation  arms  for  national  standing 
armies  that  began  in  the  17th  century.  To  deal 
with  all  this  material  in  detail  would  take  many 
volumes  of  much  larger  size  than  the  present 
one,  and  Dr.  Seitz  has  therefore  had  to  confine 
himself  to  discussing  broad  general  lines  of 
development.  His  coverage  is,  nevertheless, 
remarkably  wide  and  takes  in  Eastern  European 
weapons,  as  well  as  the  more  familiar  Western 
types,  combination  arms,  decoration,  manu- 
facture, and  the  management  of  arms  both  in  the 
fencing-schools  and  in  the  field. 

The  fact  that  the  book  takes  in  so  much  111  a 
comparatively  short  space  makes  it  admirable 
for  the  student  who  requires  a  comprehensive 
picture  of  the  development  of  the  sword  and 
related  weapons  during  the  period  concerned. 
Nowhere  else  can  he  find  this  presented  with 
such  skill  and  scholarship,  and  nowhere  else  can 
he  find  so  detailed  a  guide  to  further  study  as  in 
Dr.  Seitz's  remarkable  bibliography,  which 
contains  nearly  four  hundred  titles.  On  the 
other  hand,  the  collector  who  comes  to  the  book 
seeking  the  precise  identification  of  a  particular 
piece  may  well  find  himself  disappointed  for, 
as  already  noted,  breadth  of  treatment  has 
inevitably  resulted  in  loss  of  detail.  Many  minor 
weapons  with  lengthy  histories,  for  example 
the  Scottish  Highland  dirk,  are  represented  in  the 
illustrations  by  only  one  or  two  specimens  or, 
more  rarely,  like  the  bayonet,  are  ignored  com- 
pletely, liven  some  major  forms,  such  as  the 


rapier,  are  covered  rather  unevenly  and  no  clear 
picture  emerges  of  all  the  important  stages  in 
their  evolution.  An  instance  of  this  is  provided 
by  the  treatment  of  the  small-sword  which,  in 
its  early  stages  of  development,  is  classified  with 
other  swords  equipped  with  similar  hilts  under 
the  heading  'Der  verknappte  Biigelgefass'  and 
in  its  later  stages  is  discussed  as  an  entirely 
independent  arm,  'Der  Galanteriedegen'.  The 
join  between  the  two  sections  is  by  no  means  a 
perfect  one,  and  is  not  made  more  so  by  the 
fact  that  they  are  separated  by  some  two 
hundred  pages  of  other  matter. 

These  criticisms  do  not  in  any  way  reduce  the 
book's  status  as  a  major  contribution  to  the 
literature  of  arms  and  armour.  The  complete 
work  is  likely  to  remain  the  starting  point  for 
all  studies  of  the  sword  in  Europe  for  many 
years  to  come  and  Dr.  Seitz  is  to  be  congratulat- 
ed on  having  brought  it  to  so  successful  a  con- 
clusion. It  remains  only  to  say  that  the  second 
volume  is  produced  to  the  same  high  standard 
as  the  first  one,  the  coloured  plates  again  being 
of  exceptionally  high  quality. 

In  Rapiers  Mr.  Eric  Valentine  has  produced 
what  is,  in  effect,  an  illustrated  catalogue  of  some 
50  rapiers,  left-hand  daggers  and  associated 
pieces  from  his  own  private  collection.  To  this 
he  has  added  a  six-page  introduction — giving 
both  a  brief  survey  of  historical  development 
and  advice  on  the  formation  and  care  of  a 
collection — and  four  appendices  containing 
respectively  lists  of  swordsmiths,  of  museums 
where  rapiers  and  daggers  are  on  view,  and  of 
the  weights  of  some  characteristic  rapiers,  and 
a  short  bibliography. 

It  will  be  obvious  from  the  above  that  the 
book  only  justifies  its  subsidiary  title  within  the 
limits  of  its  author's  collection.  This,  as  he  would 
be  the  first  to  admit,  is  a  long  way  from  being 
completely  representative,  even  typologically, 
and  does  not  include  any  weapons  of  the  very 
first  rank.  It  is,  nevertheless,  an  extremely  good 
collection,  and  all  the  pieces  described  and 
illustrated,  with  the  possible  exception  of  the 
estoc  on  Plate  6,  are  of  excellent  quality.  This 
record  of  them  will  be  of  considerable  value 
both  to  the  tyro  collector  and  the  advanced 
student. — OB. 


SAMUEL  PALMER:  SHOREHAM  AND 
AFTER:  By  Carlos  Peacock.  (John  Baker, 
60s.). 

THE  legend  of  Samuel  Palmer's  Shoreham 
period  has  so  many  poignant  overtones  that  it 
makes  objective  judgement  of  his  life's  work 
difficult.  The  visionary  gleam  outshines  the 
total  achievement.  But  between  the  well-nigh 
miraculous  early  drawings  and  the  series  of 
Shoreham-esque  etchings  towards  the  end  of 


his  life  there  stretched  a  professional  career 
lasting  more  than  40  years.  The  principal 
interest  of  Mr.  Carlos  Peacock's  new  book  is 
his  examination  of  what  happened  to  Palmer 
the  man  during  those  years,  and  what  happened 
to  his  art. 

Mr.  Peacock  sees  Palmer  as  a  romantic  who 
found  his  earthly  paradise  at  the  beginning  of 
his  life,  was  banished  and  humiliated,  spent  a 
lifetime  in  spiritual  exile,  and  in  his  last  years 
became  (in  contrast  to  his  mentor,  Blake)  a  man 
sheltering  behind  a  mask.  The  image  of  the 
youthful  Palmer,  moon-struck  and  vulnerable, 
is  touching  enough;  the  image  that  emerges  of 
Palmer  in  old  age,  'like  a  man  living  in  a  house 
from  which  all  his  most  precious  possessions 
were  being  stolen  one  by  one',  is  more  touching 
still. 

As  Mr.  Peacock  shows,  he  was  a  victim  of  the 
age,  bullied  into  respectability  by  his  awesome 
father-in-law  Linnell,  tortured  into  conformity 
by  fears  for  his  family.  Though  briefly  a 
revolutionary  he  was  not,  as  it  turned  out,  a 
rebel. 

After  the  Shoreham  period,  Devon  took  the 
place  of  Kent  as  Palmer's  idea  of  Man's  earthly 
spiritual  home.  But  once  the  spell  of  that 
Kentish  valley  was  broken  he  found  himself 
groping  in  the  real  world.  In  an  effort  to  make 
his  work  acceptable  (for  he  had  to  live)  he  based 
it  on  other  men's  styles:  Mr.  Peacock  recognises 
Cox,  de  Wint  and  James  Stark  in  many  of  the 
later  watercolours,  and  implies  that  Palmer 
drawings  might  have  been  lost  sight  of  as 
supposed  works  by  these  and  other  hands. 
Nevertheless,  Mr.  Peacock  sees  the  early, 
visionary  Palmer  in  the  post-Shoreham  drawings 
He  quotes  Palmer's  judgment  on  Cox,  that  he 
he  had  'a  beautiful  sentiment'  derived  from 
Nature,  but  that  Nature  has  properties  which 
lie  still  deeper  and  which  a  simple  and  pastoral 
style  can  best  reveal.  Palmer  himself  was  not 
able  to  hold  on  to  this  style.  His  later  water- 
colours  are  often  lurid  and  sugary — a  characteris- 
tic which  Mr.  Peacock  loyally  attributes  to  their 
having  been  done  by  lamplight  and  intended  to 
be  seen  in  dimly-lighted  rooms.  He  prefers  to 
think  of  such  pictures  as  intended,  like  stained 
glass,  to  throw  their  colour  into  areas  of  recep- 
tive shadow. 

On  the  other  hand,  the  interesting  selection 
of  plates  leaves  no  doubt  about  the  refinement 
of  Palmer's  drawing  even  in  the  depths  of  his 
genteel  suburban  misery.  Mr.  Peacock's  account 
of  those  years,  written  with  affection  and 
sympathy,  tends  to  cast  an  indulgent  glow  over 
the  whole  of  Palmer's  work,  including  the  half- 
hearted pot-boilers  done  in  imitation  of  the 
dreaded  Linnell.  It  is  certainly  tempting  to 
judge  such  pictures  with  the  charity  of  hind- 
sight. But  even  the  occasional  late  glimpses  of 
genius  arc  only  reminders  of  the  artist  he  was 
once,  and  was  never  to  be  again. — D.T. 
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STUDIES  IN  ART,  ARCHITECTURE 
AND  DESIGN:  By  Nikolaus  Pevsner. 
Vol.  I.  From  Mannerism  to  Romanticism. 
Vol.  II.  Victorian  and  After.  (Thames  & 
Hudson,  £4  10s.  each.) 

IN  the  first  paragraph  of  the  Preface  to  these 
two  volumes  Professor  Pevsner  writes:  'I 
know  that  books  of  essays  collected  years  after 
they  have  been  written  get  almost  without 
exception  a  bad  press.'  Why  is  this  so?  When  a 
publisher  undertakes  a  sumptuous  omnibus 
volume,  or  as  in  this  case  two  volumes  of  the 
sort,  what  has  he  in  mind?  To  do  honour  to  a 
great  historian?  This  is  a  very  laudable  project. 
But  is  it  not  fair  to  ask  what  purpose  beyond 
this  commemorative  greeting,  this  golden 
handclasp,  as  it  were,  of  a  still  active  teacher, 
these  volumes  serve?  For  what  sort  of  reader 
are  they  intended?  Since  no  common  theme 
unites  the  essays  only  a  reviewer  is  likely  to  read 
these  two  books  from  cover  to  cover.  And  the 
student  of  a  particular  thesis  can  always  look 
up  the  learned  journal  in  which  the  essay  he  is 
needing  first  appeared. 

Professor  Pevsner  is  surely  aware  of  these 
arguments;  and  the  tone  of  his  Preface  is  disar- 
m'ngly  humble.  The  truth  is  that  few  collec- 
tions of  desultory  essays  about  art  by  one 
author  are  wholly  palatable  when  re-hashed, 
however  temptingly  garnished.  The  olla- 
podrida  of  distinguished  art  historians  of  the 
past — P.  G.  Hamerton  and  Lisle  Marsh  Phillipps 


come  to  mind — make  cold  mutton  when 
served  today.  Old  art  history  must,  to  retain 
its  first  flavour,  be  seasoned  with  strong  partisan 
feeling,  or  be  composed  in  a  fluent  prose  style. 
Ruskin's  essays  meet  both  these  requirements. 
His  vehement  nonsense  about  the  Renaissance 
and  his  brilliant  appreciation  of  Turner  still 
stimulate  us.  As  a  stylist  too  he  is  without 
equal.  Professor  Pevsner  is  not  a  superlative 
writer  of  English  prose.  Indeed  how  should  we 
expect  it?  We  honour  him  for  other  great  gifts, 
of  which  his  encyclopedic  learning  and  his 
capacity  to  impart  it  to  others  are  not  among 
the  least. 

Perhaps  Professor  Pevsner's  mosi  notable 
contribution  to  art  history  has  been  his  essay 
on  Mannerism.  It  is  reprinted  as  the  first  of 
volume  I,  being  a  translation  from  the  German 
written  in  1925.  The  essay  is  an  extremely 
important  one,  and  if  Professor  Pevsner  was  not 
the  inventor  of  the  term  Mannerism,  then  he 
was  its  first  apologist.  The  essays  on  Karl 
Fricdricli  Schinkel  and  The  Egyptian  Revival 
strike  tins  reviewer  as  the  next  most  original 
in  volume  I.  The  last  amounts  to  a  catalogue 
raisonne  of  buildings  and  sculpture  in  this  outre 
style. 

There  seem  to  be  no  realms  of  art  with  which 
Professor  Pevsner  is  not  familiar.  His  footnotes 
teem  with  recondite  information.  The  essay  on 
William  Morris  and  Architecture  in  volume  II 
is  spangled  with  asterisks  like  the  starry  firm- 
ment.    Yet  it  is  remarkable  how  seldom  the 


author  expresses  any  personal  bias.  His  olympian 
objectivity  is  as  marked  as  Goethe's  which,  he 
tells  us,  so  irritated  the  circle  of  Schlegcl.  One 
begins  to  wonder  whether  he  has  any  likes  and 
dislikes  at  all.  One  gets  the  impression  that  all 
art  of  the  past  is  grist  to  his  computer-like  mind, 
to  be  submitted  to  irreproachable  scholarly 
analysis.  Only  on  reaching  19th  and  20th  cen- 
tury architecture  and  decoration  does  his 
writing  become  inspired,  and  he  shows  guarded 
partialities.  Even  so,  one  is  never  quite  certain 
when  he  finds  a  work  of  ar  beautiful  or  ugly. 
The  jacket  blurb  claims  that  'the  thread  running 
through  (all  these  essays)  is  a  concern  with  the 
changing  attitude  to  art  and  what  constitutes 
beauty.'  On  the  contrary  the  word  beauty  is 
hardly  ever  mentioned,  or  implied  by  him. 
When,  for  example  Professor  Pevsner  writes 
most  illuminating  sense  about  A.  H.  Mackmurdo 
and  Sir  Gordon  Russell,  we  do  not  know  what 
he  really  thinks  of  their  respective  achievements 
in  terms  of  aesthetics.  In  the  eyes  of  this  re- 
viewer Mackmurdo's  half-timbered,  tile-hung, 
conservatoried  villa  at  Enfield  (c.  1873;,  not- 
withstanding its  'good  quality  work',  plumbs 
the  depths  of  ghastly  bad  taste,  whereas  Sir 
Gordon's  furniture  designs  have  done  more  to 
raise  standards  of  taste  than  any  other  artist- 
craftsman's  since  Morris. 

Professor  Pevsner  is  a  man  of  such  scrupulous 
fairness  that  it  may  seem  captious  to  wish  his 
omnibus  mind  were  capable  of  just  a  little 
human  prejudice. — J.L-M. 


How  to  Identify 
Old  Prints 

F.  L.  Wilder 

Sotheby's  prints  expert  places  his  almost  un- 
rivalled experience  at  the  disposal  of  a  wider 
audience  in  this  magnificent  addition  to  the 
How  to  Identify  series.  The  resurgence  of  interest 
in  old  European  prints  has  found  collectors  and 
dealers  inadequately  provided  with  reference 
material.  Mr.  Wilder's  comprehensive,  richly 
illustrated  book  redresses  the  balance. 
96  pages  of  photographs.  100  marks.      80s.  net 

Investment 
in  Antiques  &  Art 

C.  M.  Woodhouse 

'A  very  good  guide  ...  the  book  itself  is  a  good 
investment'  was  collectors  guide's  comment 
on  Mr.  Woodhouse's  unusually  comprehensive 
introduction  to  fifteen  different  fields.    35v.  net 
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DOLLS  AND  DOLLMAKERS:  By  Mary 
Hillier.  (Weidenfeld  &  Nicolson.  £4  4s.) 
THE  COLLECTOR'S  ENCYCLO- 
PEDIA OF  DOLLS:  By  Dorothy  S., 
Elizabeth  A.,  and  Evelyn  J.  Coleman.  (Crown 
Publishers,  Inc.,  New  York.  $25.00.) 

SEEMINGLY  almost  universal  and  of  ageless 
origin,  the  doll  is  as  popular  as  ever.  With  the 
exception  of  those  barred  on  religious  grounds 
from  having  something  with  the  resemblance  of 
the  human  figure,  or  those  who  have  not  the 
need  or  the  inclination,  dolls  have  an  appeal  for 
adults  as  well  as  children.  Early  primitive  people 
delighted  in  images  carved  out  of  wood  or  bone. 
For  some  races  a  doll  can  have  a  magical  signific- 
ance, and  may  be  regarded  variously  as  a  mascot, 
a  votive  offering,  or  an  idol. 

Wooden  dolls  were  introduced  into  England 
from  the  Netherlands,  and  were  called  Flanders 
babies,  or  simply  'children's  babies'.  Today  the 
manufacture  of  the  doll  has  reached  a  sophistic- 
ated level.  The  stiff" wooden  doll  was  superseded 
by  the  stuffed  sawdust  doll  with  composition  or 
wax  head,  having  more  realistic  features,  and 
hair  substituted  for  painted  ringlets.  Joints  were 
made,  and  wire  mechanism  was  introduced  so 
that  the  doll  could  squeak  or  shut  its  eyes  when  it 
was  moved;  nowadays  the  range  of  its  activities 
appears  to  widen  year  by  year. 

In  the  art  world  the  term  was  used  for  the 
manikin  and  lay  figure,  a  fact  which  has  caused 
some  confusion  among  present-day  collectors, 
especially  as  regards  the  fashion  dolls,  which 
orginated  in  France  in  the  14th  century,  and 
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which  were  used  in  somewhat  the  same  way  as 
our  mannequins  of  today.  In  the  1 8th  century  a 
fashion  doll  might  be  known  as  Pandora,  and 
sometimes  was  very  large.  Such  dolls  are  ex- 
tremely rare,  even  the  smaller  versions  of  which 
500  were  sent  to  America  from  Paris  in  1915. 
This  type  of  doll  was  superseded  in  the  late  1 8th 
century  by  the  printed  fashion  plate. 

Dolls  and  figurines  in  pottery  and  wood  can 
be  found  at  many  of  the  museums.  Dolls  of 
ethnographic  interest,  such  as  a  doll  from  Peru 
made  of  coarse  canvas,  with  its  dress  embroid- 
ered with  beads,  or  an  Eskimo  doll  of  carved 
whalebone,  or  a  masked  Indian  dancer  doll  from 
Bolivia.  There  are  dolls  that  take  on  an  abstract 
form,  unreprcscntational  of  the  human  figure, 
like  the  Sailor's  Body  Doll  of  Brittany,  which  is 
a  small  waxen  cross,  thought  to  represent  the 
body  of  a  sailor  lost  at  sea,  and  kept  in  com- 
memoration of  him.  In  a  Doll  Museum  in  Elsah, 
America,  there  is  an  18th-century  French 
religious  doll,  winch  came  from  a  private  chapel 
in  a  castle.  Other  religious  dolls  are  the  May- 
dolls  that  are  still  carried  round  with  or  without 
garlands  in  Ilfracombe,  Bishop's  Teignton  and 
Ealesborough  in  England.  Dolls  are  sold  at  the 
great  Auction  Rooms  in  London,  some  fine  and 
beautifully  preserved. 

Doll-making  for  enthusiasts  has  become  an 
absorbing  hobby,  even  a  career.  Materials  used 
are  often  ingenious,  and  much  care  is  taken  as  to 
research  and  attention  to  detail.  For  all  those 
who  are  interested  these  two  books  are  a  wel- 
come discovery.  'Dolls  and  Dollmakcrs'  gives 
so  much  information  from  earliest  times  to  the 
present  day,  with  illustrations,  sometimes  in 
colour;  and  'The  Collector's  Encyclopedia  of 
Dolls'  is  even  more  comprehensive  and  specific, 
again  with  illustrations. — M.V. 


MINTON  POTTERY  &  PORCELAIN  OF 
THE   FIRST   PERIOD   1793-1850:  By 

Geoffrey  A.  Godden.  (Herbert  Jenkins.  7 
guineas.) 

TFIERE  can  be  little  doubt  that  a  revived  and 
still  increasing  interest  in  19th-century  English 
ceramics  is,  in  no  small  measure,  due  to  the 
indefatigable  researches  of  this  author.  His 
Victorian  Porcelain,  published  in  1961,  has 
already  been  acknowledged  as  a  standard  work 
of  reference,  and  in  this,  the  first  book  devoted 
entirely  to  the  early  productions  of  the  Minton 
porcelain  factory,  he  adduces  a  wealth  of  new 
data,  much  of  which  has  been  obtained  from  an 
accurate  and  painstaking  analysis  of  material 
preserved  in  the  factory's  archives. 

It  is,  of  course,  the  ambition  of  every  ceramic 
historian  to  come  upon  a  cache  such  as  Mr. 
Godden  discovered  in  the  form  of  early  pattern 
books  illustrating  the  shapes  of  many  ornamental 
pieces  including  vases,  baskets,  centrepieces, 
scent  bottles,  etc.,  together  with  designs  for 
figure  models  of  the  1820s.  Here,  for  the  ex- 
perienced investigator,  was  documentary  evi- 
dence of  the  greatest  possible  significance,  prov- 
ing, to  quote  the  author's  own  words,  the 
existence  of  'a  lost  period  for  Minton  porcelain'. 


It  was,  he  adds,  'as  if  a  new  factory  had  been  dis- 
covered'. This  is  hardly  an  exaggeration  as,  for 
some  time  now,  it  has  become  increasingly 
evident  that  much  of  the  pottery  and  porcelain 
made  in  England  during  the  first  half  of  the  19th 
century  could  only  be  classified  with  an  approx- 
imate degree  of  accuracy,  and  the  publication  of 
this  book  must  inevitably  lead  to  a  reassessment  of 
many  hitherto  unquestioned  attributions.  It  may 
not  solve  all  the  problems  but  it  should  go  a  long 
way  towards  separating  the  great  majority  of 
early  Minton  wares  from  a  large  number  of 
similar  productions  made  at  rival  establishments 
during  this  period.  Both  the  text  and  illustrations 
(twelve  in  colour  and  207  in  monochrome) 
make  this  a  significant  contribution  to  the 
history  of  ceramics  of  the  period. — P.S.H. 


NATIONAL  GALLERY  OF  SCOTLAND: 
CATALOGUE  OF  ITALIAN  DRAW- 
INGS: By  Keith  Andrews.  (Cambridge 
University  Press.  Vol.  I:  Text  182  pp,  Vol. 
II:  1,158  figures  in  200  black-and-white  plates. 
£10  the  set.) 

THE  National  Gallery  of  Scotland's  collection 
of  Italian  drawings — more  than  eleven  hun- 
dred in  number — owes  much  to  bequests  by 
two  antiquary-booksellers,  W.  F.  Watson 
(1881)  and  David  Laing  (1910),  and  a  gift  by 
Lady  Murray  in  i860.  Lady  Murray's  gift  is  the 
most  interesting  of  these  benefactions,  for  it 
consisted  largely  of  drawings  collected  by  Allan 
Ramsay.  To  Ramsay  almost  certainly  belonged 
the  large  block  of  drawings  by  Francesco 
Allegrini  and  the  series  of  drawings  by  Pompeo 
Batoni,  which  is  thought  to  have  been  acquired 
by  the  artist  during  his  first  visit  to  Italy  (1736-8). 

The  original  drawings  by  important  artists 
in  the  collection  are  very  few,  and  mostly  single 
examples — Pisanello,  Gentile  da  Fabriano, 
Lorenzo  di  Credi,  Fra  Bartolommco  arc  so 
represented,  Parmigianino  by  two  drawings. 
Perhaps  predictably,  Guercino  and  Guido  Rcni 
are  a  little  more  lavishly  present.  But  the  great 
bulk  of  the  drawings  in  the  collection  are  by 
lesser  late  Mannerist  and  Baroque  artists  of  the 
sort  eagerly  accumulated  by  less  well-to-do 
Baroque  collectors.  Mr.  Andrews  has  worked 
through  this  vast  warehouse  with  admirable, 
indeed  exemplary,  patience  and  skill,  and  has  been 
at  pains  to  collect  authoritative  opinions  as  well 
as  making  his  own  attributions.  The  entries  arc 
compiled  with  precision,  and  are  brief  except 
where  length  is  necessary.  Since  the  catalogue 
is  intended  as  a  working-tool  for  scholars,  it 
was  decided  to  reproduce  all  the  drawings  in 
small  figures  rather  than  merely  reproduce  the 
more  important  drawings  on  large  plates.  The 
artists  are  arranged  alphabetically,  and  as  a 
result  the  illustrations  are  grouped  by  authorship, 
whether  authenticated  or  attributed.  It  might 
perhaps  have  been  preferable,  where  so  many 
attributions  are  tentative,  to  group  the  artists 
alphabetically  by  periods,  and  so  gather  the 
illustrations  into  sequences  of  styles.  But  since 
the  vast  majority  of  the  drawings  date  from  the 
same  150  years  or  so  of  Italian  this  is  perhaps 
not  too  important  a  quibble. — R.W.L. 
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MUCH  valuable  material  has  been  published  concerning  the 
varied  sources  of  the  essentially  Western  designs  which 
sometimes  appear  on  Chinese  porcelains  made  for  export  to 
the  West  during  the  seventeenth,  eighteenth  and  early  nine- 
teenth centuries.  A  few  original  drawings  made  specifically  to 
serve  as  models  have  been  discovered,  such  as  those  made  by 
Cornelis  Pronk  and  Christian  Precht.  Paintings  and  prints  by 
such  artists  as  Watteau,  Picart,  and  Bartolozzi  have  been  identi- 
fied as  the  sources  of  other  designs.  Bookplates  have  been 
suggested,  though  seldom  documented,  as  models  for  some  of 
the  armorial  decorations.  However,  very  little  has  been  written 
about  the  practice  of  having  coins  and  medals  copied  in  under- 
glaze  blue  or  coloured  enamels  by  the  porcelain  painters  of 
China.  Although  pieces  decorated  after  such  models  are  relatively 
rare,  enough  have  survived  to  indicate  that  coins  and  medals 
repeatedly  served  as  design  sources  during  the  days  of  the  old 
China  trade. 

One  of  the  very  few  medallic  sources  for  porcelain  designs 
which  has  been  generally  noted  is  a  seventeenth-century  Dutch 
medal  (No.  i),  designed  by  Jan  Smeltzing  (1656-93),  which 
depicts  an  incident  in  the  Rotterdam  riots  of  1690.  The  peculiar 
series  of  events  which  inspired  the  making  of  tins  medal  is  not 
widely  known.  Cornelis  Kosterman,  a  cadet  on  guard  at  the 
Rotterdam  City  Hall,  was  accused  of  killing  another  man  while 
the  two  were  fighting  over  some  wine  which  Kosterman 
had  been  smuggling  to  the  other  guards  for  a  celebration. 
Kosterman  eventually  confessed  to  this  crime  and  was  unani- 
mously sentenced  to  death  by  the  Aldermen  of  the  city.  The 
sentence  was  carried  out,  on  16th  September,  1690,  in  a  manner 
which  led  to  dire  results.  The  executioner  was  so  disconcerted 
by  the  onlookers,  who  cried  out  that  Kosterman  was  innocent 
and  had  only  confessed  out  of  fear  of  being  tortured,  that  it  took 
him  six  or  seven  axe  blows  to  sever  the  unfortunate  man's  head 
from  Ins  body.  This  singular  circumstance,  together  with  the 
widespread  rumour  that  another  man  had  confessed  to  the  crime, 
goaded  the  mob  into  a  frenzy.  Rioting  broke  out,  and  continued 
intermittently  until  early  in  October  when  the  mob  finally 
demolished  the  house  of  the  Chief  Bailiff,  Jacob  Zuylen  van 
Nyevelt,  whom  they  had  fixed  upon  as  the  cause  of  the  alleged 
injustice.  The  rioting,  and  the  execution  of  Kosterman  which 
had  started  it,  were  commemorated  on  a  silver  medal  made 
shortly  after  these  events.1 

One  side  of  the  medal  shows  the  destruction  of  the  Bailiff's 
house.  Several  rioters  are  at  work:  some  demolishing  brick- 


work and  timbers  with  pickaxes,  one  scaling  a  ladder,  another 
dancing  out  of  the  doorway  clutching  a  great  piece  of  fabric, 
and  a  group,  partially  hidden  by  a  cannon  in  the  foreground, 
pulling  down  a  wall  with  a  stout  rope.  The  same  scene  appears 
in  underglaze  cobalt  blue  on  a  number  of  Chinese  porcelain 
pieces,  including  cups,  saucers,  and  plates  (No.  2).  The  somewhat 
confusing  pattern  was  not  reproduced  very  precisely  by  the 
Chinese  craftsmen,  who  had  not  yet  adapted  themselves  to 
Western  conventions  for  showing  perspective.  Nevertheless, 
a  comparison  of  the  two  designs  reveals  that  the  model  for  the 
porcelain  painting  was  clearly  either  the  medal  itself  or  a  careful 


1.  Obverse  and  reverse  of  a  Dutch  silver  medal  designed  by  J.  Smeltzing, 
commemorating  the  execution  of  C.  Kosterman  and  the  subsequent  riots 
at  Rotterdam  in  1 690. 

2.  Porcelain  cup  and  saucer  made  at  Ching-tc-chen  circa  1690,  with  under- 
glaze blue  decoration  executed  after  the  medal  shown  in  No.  I. 


I  I  2 


5.  Porcelain  punch  bowl  decorated  in  enamels  at  Canton  circa  1750  with 
copies  of  the  coins  shown  in  No.  6. 


7.  Reverse  sides  of  the  coins  shown  in  No.  6, 
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drawing  of  it.  Often  the  interior  of  a  teacup  with  this  decoration 
will  reveal  to  the  drinker  an  image  of  Kosterman's  severed  and 
shrouded  head,  a  detail  taken  from  the  other  side  of  the  medal. 

A  variety  of  traditional  Chinese  motifs  appears  on  pieces 
decorated  with  the  "riots  at  Rotterdam'  scene.  Some  pieces  bear 
the  six  character  reign  mark  of  the  Ch'eng  Hua  Emperor  (A.D. 
1465-87);  but  the  known  date  of  the  medal,  together  with 
certain  stylistic  details  of  the  porcelain  painting,  indicates  that  all 
of  these  pieces  were  actually  made  shortly  after  1690,  during 
the  K'ang  Hsi  period.  It  would  be  difficult,  if  not  impossible,  to 
trace  the  exact  route  by  which  this  medallic  pattern  reached  the 
inland  town  of  Ching-te-chen,  the  site  of  the  Chinese  porcelain 
factories,  or  even  the  route  by  which  the  porcelain  was  sent  to 
Europe;  for,  in  the  1690's,  the  Dutch  had  no  permanent  trade 
station  in  China  and  the  pattern  of  Dutch  ocean  routes  to  the 
Orient  was  still  a  variable  one. 

During  the  first  half  of  the  eighteenth  century,  however, 
many  Western  countries  entered  regular  trade  relations  with 
China.  The  East  India  Companies  of  England,  Holland,  Den- 
mark, Sweden,  and  France  became  well  established  in  the 
suburbs  of  Canton.  There  they  dealt  each  year  with  enamelling 
shops  where  Chinese  craftsmen  decorated  white  porcelains  as 
the  foreign  merchants  ordered. 

In  the  early  1740's,  when  Danish  ships  had  been  sailing  between 
Copenhagen  and  Canton  for  nearly  a  decade,  a  Danish  merchant 
or  ship's  officer  ordered  a  teaset  decorated  with  copies  of  a  medal 
commemorating  the  dedication  of  a  new  dry  dock  in  Copen- 
hagen on  26th  May,  1739. 2  The  dies  for  this  medal  had  been 
engraved  by  Gcorg  Wilhelm  Wahl  (1706-78),  a  German 
medallist  active  in  Denmark  during  the  second  and  third  quarters 
of  the  eighteenth  century.3  The  medal  was  struck  in  September, 
1739.  The  obverse  bears  a  portrait  of  King  Christian  VI  w  earing 
the  emblem  of  the  Order  of  the  Elephant,  and  is  inscribed, 
CHRIST  VI  D  G  REX  DAX  XORV  I'AXD  GOTH,  and 
signed,  G  W  H'AHLE.  The  reverse  bears  a  representation  of  the 
ship  of  the  line  Christianus  Sextus  in  the  dock,  with  the  inscription 
CLAVSTRVM  NAVALE  AB  AVGVSTISSIMO  MOX AR- 


CHA  CHRISTIAXO  VI  HAVXTAE  ADORXATVM,  and,  in 
exergue,  the  date  of  the  dedication,  A  D  XXVI  MAI 
UDCCXXXIX.* 

Both  sides  were  reproduced  on  the  teapot  (Nos.  3  and  4) 
in  overglaze  enamels.  The  medal  was  copied  with  surprising 
accuracy,  though  the  inscriptions  became  illegible  in  part. 
The  Westerners'  letters  and  numerals  appeared  as  meaningless 
scribbles  to  the  Chinese  craftsmen  who  were  asked  to  copy  them, 
and  the  signature  and  date  on  this  piece  might  have  remained 
undecipherable  without  reference  to  the  original  medal.  This 
teapot,  incidently,  exemplifies  the  shape  and  size  of  the  'stan- 
dard' teapot  available  to  Westerners  at  Canton  during  the  first 
three-quarters  of  the  eighteenth  century.  Other  forms  were  occa- 
sionally made,  but  most  of  those  sent  from  Ching-te-chen  'in  the 
white',  to  be  decorated  in  Canton,  were  of  this  type.  It  may  be 
that  the  Dane  who  ordered  this  teaset  was  able  to  indicate  the 
colour  scheme  he  wished,  for  the  two  Danish  flags  in  the  design 
are  properly  rendered  as  white  crosses  on  red,  and  other  details 
appear  in  appropriate  shades  of  peach,  orange,  blue,  black,  and 
rose.  The  border  design  includes  scrolling,  diapering,  and  Danish 
dolphins  partially  transformed  into  Chinese  carp.  This  is  not  a 
common  border  decoration,  though  it  is  clearly  mid-eighteenth 
century  in  feeling. 

Sweden  was  as  active  as  Denmark  in  the  trade  with  China, 
and  copies  of  Swedish  coins  and  banknotes  can  be  found  on 
Chinese  export  porcelains.5  One  example  is  a  punch  bowl  (No. 
5)  decorated  with  the  obverse  designs  of  the  'emergency'  or 
'necessity'  dalers  minted  in  Sweden  between  1715  and  1719 
(No.  6).  These  were  copper  tokens  issued  in  the  place  of  silver 
dalers,  at  the  suggestion  of  Finance  Minister  Baron  G.  H.  von 
Gortz,  in  order  to  alleviate  the  shortage  of  coins  during  the 
Great  Nordic  War.  These  tokens,  although  of  little  material 
value,  were  given  a  high  face  value,  and  were  thus  intended  to 
serve  as  a  sort  of  metallic  bank  note.  Significantly,  these  token 
coins  did  not  bear  the  names  of  the  issuing  monarchs — Charles 
XII  (1697-1718)  and  Ulrika  Eleonora  (1718-20) — or  any 
indication  of  the  issuing  authority;  nor,  with  two  exceptions,  of 


II.  Porcelain  platter  decorated  in  coloured 
enamels  at  Canton  with  a  copy  of  a  proclama- 
tion medal  bearing  the  arms  of  the  city  of 
Valladolid,  capital  of  the  Mexican  state  of 
Michoacan,  designed  by  G.  A.  Gil  and  dated 
1791. 


the  nationality.6  On  the  obverse  of  the  first  of  the  series  was  a 
crown.  On  others  were  symbolic  figures  illustrating  the  military 
readiness  of  the  country,  with  such  mottoes  as  IVETT  OCH 
WAPEN,  and  FLINK  OCH  FARDIG  ('Wit  and  Weapons', 
and  'Agile  and  Ready').  Still  others  bore  images  of  assorted  gods 
and  goddesses  with  their  names :  PHOEB VS,  SATVRNVS,  and 
so  forth.  Each  was  also  marked  with  its  date  of  issue. 

In  Canton,  the  obverse  of  each  of  these  tokens  was  painted 
on  the  exterior  of  the  punch  bowl  in  copper  coloured  enamel, 
with  the  relief  of  the  originals  traced  in  gold  lines.  When  first 
issued,  the  reverse  of  each  of  the  'emergency'  coins  bore  the 
inscribed  denomination  of '  1  daler  SM'(i.e.  1  daler  silver  currency) 
(No.  7).  However,  the  interior  of  the  bowl  bears  a  painted  replica 
of  the  reverse  of  a  coin  marked  '1  or  K  M'  (i.e.  1  ore  copper 
currency)  (No.  8),  indicating  that  the  bowl  was  probably  decor- 
ated later  in  the  century  when  some  of  these  curious  coins  were 
circulating  as  small  change.  Stylistic  details  also  indicate  a  later 
date  for  the  bowl.  Around  the  edges,  inside  and  out,  appears  the 
gilt  'spearhead'  motif  so  often  found  on  mid-century  export 
porcelains,  and  above  the  ring  of  coins  is  the  gilt  'shell  and 
scroll'  border  which  usually  seems  to  indicate  a  date  near  1750 
or  1 760. 7 

By  the  end  of  the  eighteenth  century,  Spanish  America  held 
a  well-established  place  in  the  China  Trade  network.  Porcelains 
and  other  goods  destined  for  Spain  were  carried  by  land  across 
Mexico,  from  Acapulco  to  Vera  Cruz,  and  there  was  also 
a  fairly  substantial  local  market  for  Chinese  goods.  For  this 
Mexican  market,  the  Chinese  made  a  number  of  services  decor- 
ated with  copies  of  proclamation  medals  issued  after  the  acces- 
sion of  Charles  IV  to  the  Spanish  throne  in  1788. 

One  such  service  bears  a  copy  of  the  reverse  of  a  medal  (No. 
9)  inscribed,  A  SU  PROCLAMACION EL  CONSULADO  DE 
MEXICO,  and,  in  exergue,  ANO  DE  iy8g.  The  design  includes 
a  shield  with  a  royal  crown,  the  shield  divided  down  the  centre 


and  bearing  a  pot  of  lilies  and  the  five  wounds  of  St.  Francis,  the 
arms  of  the  Consulate  of  Mexico.  To  the  left  of  the  shield  stands 
Mercury,  god  of  trade.  Behind  him  is  a  castle  with  a  flag  flying, 
and,  to  the  right,  a  Spanish  frigate  of  war  in  full  sail  emerging 
from  behind  the  shield.  Beneath  the  shield  lie  attributes  of  the 
arts,  the  sciences,  and  commerce,  including  a  chest  inscribed 
GIL.8  Tins  is  the  signature  of  the  Mexican  coin  engraver  and 
medallist,  Geronimo  Antonio  Gil.  The  rather  complicated 
design  of  this  medal  was  copied  in  fainille  rose  enamels  by  the 
porcelain  painters  in  Canton,  who  unfortunately  omitted  the 
lilies  on  the  platter  shown  (No.  10),  and  rendered  the  date  as 
1780  and  the  signature  as  CIL. 

During  the  last  quarter  of  the  eighteenth  century,  Gil  was 
employed  at  the  Mint  of  Mexico,  where  he  obtained  the  office 
of  Chief  Engraver.  Besides  being  responsible  for  coins  struck 
in  Mexico  under  Charles  III  and  Charles  IV  of  Spain,  Gil  exe- 
cuted many  fine  medals,  including  a  large  number,  between 
1789  and  1 79 1,  in  honour  of  the  proclamation  of  Charles  IV  in 
various  parts  of  Mexico.  Gil's  medals  inspired  the  decoration 
of  at  least  six  different  Chinese  porcelain  dinner  services.10 
In  each  case,  the  reverse  of  one  of  his  medals  was  copied  in  the 
centre  of  every  piece  of  the  service  and  a  typical  late-cighteenth- 
century  border  pattern  completed  the  decoration. 

Another  of  Gil's  proclamation  medals  bears,  on  its  reverse, 
a  device  which  apparently  represents  the  arms  of  the  city  of 
Valladolid,  now  known  as  Morelia,  capital  of  the  Mexican  state 
of  Michoacan.  This  device  is  an  ornate  oval  shield  on  which  a 
sort  of  bracket  or  shelf  supports  three  busts.  The  first  and  third, 
facing  each  other,  wear  Roman  helmets,  armour,  and  robes.  The 
second,  facing  forward  in  the  centre,  is  clothed  but  bareheaded. 
Above  the  shield  is  a  royal  crown  from  which  two  palm  branches 
emerge  to  frame  the  shield.  Surrounding  this  device  is  the  in- 
scription PROCLAMADO  EN  LA  CIUDAD  DE  VALLA- 
DOLID DE  MICHOACAN,  and,  within  this,  another  line  read- 
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12.  Porcelain  cup  decorated  in  coloured  enamels 
at  Canton  circa  1790  with  a  copy  of  the  member- 
ship medal  of  the  Society  of  the  Cincinnati. 


ing  POR  SU  AEFEREZ  R  D  JOSE  BERNARDO  FONCER- 
RADA,  and  the  date  of  the  proclamation,  J  79/."  This  design 
was  reproduced  in  detail  on  a  porcelain  dinner  service,  and,  as 
usual,  the  long  inscription  underwent  a  few  changes  in  Cantonese 
hands.  On  the  platter  shown  (No.  1 1)  the  date  appears  mistakenly 
but  distinctly  as  1771. 

The  two  services  represented  by  these  platters  were  ordered 
at  about  the  time  that  the  medals  were  struck,  perhaps  by  officials 
who  were  to  use  them  on  civic  occasions.  In  both  cases  the  border 
decorations  typify  those  used  on  most  export  porcelains  made 
circa  1790.  The  inner  edge  of  the  rim  of  one  platter  bears  a  con- 
tinuous iron-red  band.  The  outer  edge  is  gilded  and  has  a  green 
enamel  border  bounded  by  a  dark  blue  wavy  line,  with  a  narrow 
pink  and  green  flower  garland  inside  this  line.  The  other  platter 
is  decorated  with  a  band  of  tiny  blue  and  red  dart-like  motifs 
inside  a  narrow  blue  band  with  gold  stars,  a  border  often  found 
on  porcelains  made  for  the  United  States  during  the  1790's. 

Among  the  porcelains  intended  for  the  newly  independent 
United  States  of  America,  there  were  a  number  of  pieces  bearing 
representations  of  the  membership  medal  of  the  Society  of  the 
Cincinnati.  This  Society  was  established  in  1783  by  officers 
of  the  Continental  Army.  Major  Pierre  Charles  L'Enfant  (who 
later  drew  the  plans  for  the  city  of  Washington)  was  asked  to 
design  an  appropriate  medal  for  the  members.  In  fune,  1783,  he 
submitted  sketches  showing  the  obverse  and  reverse  of  a  medal 
which,  he  suggested,  should  be  affixed  to  the  breast  and  back 
of  a  bald  eagle.  The  obverse  was  to  show  Cincinnatus  receiving 
a  sword  from  the  hands  of  three  senators,  with  the  legend 
OMNIA  RELINQUIT  SERVARE  REMPUBLICAM;  and  the 
reverse,  Cincinnatus  returning  from  victorious  battle,  with  the 
inscription  SOCIETAS  CINCINNA TOR UM  INSTITUTA 
1783.  L'Enfant's  designs  were  approved,  and  he  was  sent  to  Paris 
to  supervise  the  cutting  of  a  die  and  the  striking  of  a  supply  of 
medals,  some  of  which  were  made  entirely  of  gold,  and  some  of 


which  were  enamelled.  Shortly  after  these  first  medals  were 
struck,  probably  in  1784,  the  die  was  lost,  and  thereafter  new 
ones  were  made  to  the  specifications  of  the  various  State  Societ- 
ies.12 

Two  distinct  types  of  Chinese  porcelains  bearing  the  emblem 
ot  the  Society  of  the  Cincinnati  are  known.  One  is  decorated  with 
a  winged  figure  of  Fame,  blowing  a  trumpet  and  carrying  the 
emblem  suspended  on  a  light  blue  ribbon.  This  type  was  almost 
certainly  designed  and  ordered  by  Major  Samuel  Shawr  during 
his  first  voyage  to  the  Orient  on  the  Empress  of  China,  between 
1784  and  1785.  A  complete  dinner  service  and  teaset  with  this 
decoration  was  once  owned  by  George  Washington.  In  the 
painting  of  these  pieces,  the  goddess  was  apparently  copied  from 
an  engraving  which  Shaw  provided,  and  the  emblem  from  a 
watercolour  sketch.13 

The  second  group  of  Cincinnati  porcelains  includes  a  number 
of  teasets  in  which  each  piece  bears  a  copy  of  the  obverse  or  the 
reverse  of  the  membership  medal,  usually  in  combination  with  a 
very  simple  border  design  and  the  initials  of  one  of  the  early 
members  (No.  12).  Samuel  Shaw  seems  to  have  been  responsible 
for  the  making  of  this  second  type  also.  In  about  1790  he  had  a 
teaset  made  for  himself  and  sent  several  as  gifts  to  fellow  mem- 
bers.14 The  reproduction  of  the  membership  medal  on  these  sets 
is  tar  more  precise  than  that  which  appears  on  the  earlier  'Fame' 
pieces,  and  it  has  been  suggested  that  the  porcelain  decoration 
was,  in  this  case,  copied  directly  from  one  of  the  enamelled  gold 
medals  made  in  Paris  under  L'Enfant's  supervision.15 

An  examination  of  all  of  these  specimens  makes  it  possible 
to  point  out  a  number  of  characteristics  which  might  indicate 
a  numismatic  source  for  a  particular  porcelain  pattern.  Un- 
fortunately, the  two  most  obvious  elements  in  a  design,  shape 
and  subject  matter,  arc  of  only  limited  help  in  tltis  respect.  Most 
coins  and  medals  were  circular  or  oval,  but  so  were  most  porce- 
lain plates,  and  their  contours  tended  to  impose  a  circular  or 
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oval  shape  on  any  central  decoration.  As  for  subject  matter,  three 
of  the  most  common  sorts  of  designs  on  medals  and  coins  of  the 
seventeenth  through  nineteenth  centuries  were  portraits  of 
monarchs  or  other  important  historical  people,  coats-of-arms  and 
mythological  figures.  However,  these  were  common  subjects  in 
all  of  the  fine  and  decorative  arts  of  the  period. 

A  more  definite  indication  of  a  possible  numismatic  source 
is  an  inscription  which  partly  or  completely  surrounds  the  design, 
as  does  the  inscription  on  the  margin  of  a  coin  or  medal.  The 
presence  of  a  date  is  another  helpful  sign,  especially  if  the  date  is 
set  off  from  the  main  design  by  a  line  bisecting  an  arc  at  the 
bottom  of  the  circle ;  that  is,  in  exergue,  as  on  many  medals. 

An  example  which  fulfills  a  number  of  these  criteria  is  the 
design  on  a  one-quart  mug  which  bears  a  portrait  of  the  Duke 
of  Cumberland,  surrounded  by  the  inscription,  /;/  remembrance 
of  the  Glorious  Victory  at  Culloden  Ap\  i6tb  1746  (No.  13).  The 
shape  of  the  decoration,  the  subject,  and  the  presence  of  an  in- 
scription and  date  all  indicate  a  possible  numismatic  source.  An 
almost  exactly  similar  portrait  of  the  Duke  of  Cumberland  can, 
in  fact,  be  found  on  a  Scottish  medal  produced  by  John  Kirk.16 
However,  a  comparison  of  the  medal  and  the  mug  indicates 
some  of  the  difficulties  in  establishing  definite  medallic  sources 
for  porcelain  patterns.  Kirk's  medal  was  made  in  commemora- 
tion of  the  earlier  repulsion  of  the  rebel  supporters  of  Bonnie 
Prince  Charlie  in  December,  1745,  and  bore  the  inscription 
GUL  :  AUG  :  D UX C UMBRIAE.  It  was  also  signed  by  the  en- 
graver, /.  KIRK.  F.,  across  the  subject's  left  arm.  This  signature 
does  not  appear  on  the  mug.  It  is  possible,  of  course,  that  the 
design  for  the  porcelain  decoration  was  copied  from  the  medal 
and  the  signature  purposely  eliminated.  Even  if  the  porcelain 
were  ordered  very  shortly  after  the  medal  was  issued,  a  new 
inscription  might  have  been  written  for  the  porcelain;  for,  by 
the  time  the  trading  ships  were  ready  to  start  their  annual  voyage 
to  the  Orient,  final  victory  over  Charles  and  the  rebels  had 
already  been  achieved  at  Culloden.  Yet  the  differences  between 
the  two  patterns  are  sufficient  to  leave  open  other  explanations 
for  their  similarities.  For  instance,  both  portraits  may  have  been 
copied  from  a  single  model  such  as  an  engraving  or  painting  of 
the  Duke  of  Cumberland.  Nevertheless,  the  discovery  of  the 
same  portrait  on  a  contemporary  medal  increases  the  probability 
that  the  porcelain  was  decorated  in  about  1746. 

It  is  in  the  dating  of  specimens  that  numismatic  evidence  makes 
one  of  its  most  important  contributions  to  the  study  of  Oriental 
export  ware.  Dating  these  porcelains  on  the  basis  of  their  stylistic 
relationships  with  European  ceramics  of  the  same  period  never 
can  be  very  precise,  but  it  is  difficult  to  find  any  other  basis  upon 
which  to  date  many  examples.  The  histories  of  very  few  pieces 
arc  known,  and,  as  is  shown  by  the  two  platters  made  for  Mexico 
which  were  discussed  earlier,  even  the  dates  actually  painted  on 
some  pieces  may  be  of  questionable  reliability.  However,  West- 
ern coins  and  medals  can  almost  always  be  dated  quite  accurately. 
While  coins  may  have  remained  in  circulation  over  long  periods, 
the  designs  on  medals  reflected  the  artistic  taste  as  well  as  the 
political  and  social  interests  of  the  people  at  the  moment  of  their 
issue,  so  that  most  porcelain  pieces  decorated  with  copies  of 
medals  were  almost  surely  ordered  at  about  the  same  time  as 
the  medals  were  struck.  Thus  the  discovery  of  medallic  design 
sources  adds  to  the  documentary  evidence  needed  to  supple- 
ment stylistic  considerations  in  establishing  a  more  reliable  dating 
system  for  Chinese  export  porcelains. 

All  the  coins  and  medals  illustrated  are  from  the  collection  of  The 
American  Numismatic  Society,  New  York  City.  The  porcelains  are 
from  the  collection  of  Mr.  &  Mrs.  R.  Y.  Mottahedeh,  of  New  York. 


13.  Porcelain  mug  decorated  in  coloured  enamels  at  Canton  circa  1746  with 
a  portrait  of  the  Duke  of  Cumberland,  possibly  after  a  Scottish  medal  made 
by  J.  Kirk  in  1745. 

NOTES 

1  This  medal  and  its  history  arc  described  at  length  in  Gerard  Van  Loon,  Histoire 
Metallique  des  XVII  Provinces  des  Pays-Bas  (The  Hague  1732),  Vol.  I,  pp.  18-20. 

2  I  am  extremely  grateful  to  Mr.  H.  Grunthal  of  the  American  Numismatic 
Society  for  his  expert  help  in  identifying  this  medal  and  others  dealt  with  in  this 
article. 

3  L.  Forrer,  Biographical  Dictionary  of  Medalists  (London  1904-30),  Vol.  VI,  p.  343. 

4  Georg  Galster,  Danske  og  Norskc  Medailler  ogjetons,  ca.  1533-  ca.  1788  (Copen- 
hagen 1936),  pp.  234-235.  Figure  386  on  page  235  is  a  photograph  of  both  sides  of 
this  medal. 

5  In  the  collection  of  the  National  Museum  of  Finland  there  is  a  bowl  painted  in 
black  and  gold  with  a  copy  of  a  Swedish  bank  note  issued  in  1762. 

6  Eli  F.  Heckscher  and  Nils  Ludvig  Rasmusson,  The  Monetary  History  of  Sweden 
(Stockholm  1964),  pp.  39-40. 

7  See  John  Goldsmith  Phillips,  Cliina-Trade  Porcelain  (Cambridge,  Massachusetts 
1956),  plate  33,  for  a  photograph  of  a  porcelain  mug  with  the  'spearhead'  and  'shell 
and  scroll'  motifs  and  the  date  1758. 

8  Adolfo  Herrara,  Medullas  de  Proclamaciones  y  Jnras  de  los  Reyes  de  Espaha  (Madrid 
1882),  p.  148  and  figure  168. 

■'  Forrer  op.  cit.,  Vol.  II,  pp.  261-262,  and  Vol.  VII,  pp.  358-359. 

10  Richard  C.  Rudolph,  'Chinese  Armorial  Porcelain  in  Mexico',  Archives  of  the 
Chinese  Art  Society  of  America,  Vol.  XV  (1961),  pp.  13-20.  Figures  2-5  and  7-8  show 
six  different  porcelain  patterns  taken  from  Gil's  medals. 

11  Herrara,  op.  cit.,  p.  165.  Figure  227  is  a  drawing  of  the  medal.  Also  see  C. 
Wyllys  Bctts,  American  Colonial  History  Illustrated  by  Contemporary  Medals  (New 
York  1894),  p.  223. 

12  Homer  Eaton  Keyes,  'The  Cincinnati  and  Their  Porcelain',  Antiques  Magazine 
(February,  1930),  pp.  133-1 34- 

13  Ibid.,  p.  135. 

14  W.  Stephen  Thomas,  'Major  Samuel  Shaw  and  the  Cincinnati  Porcelain', 
Antiques  Magazine  (May,  1935),  pp.  177-178. 

15  Ibid.,  p.  179.  Keyes,  op.  cit.,  figure  6,  is  a  photograph  of  one  of  these  original 
medals. 

16  R.  W.  Cochran-Patrick,  Catalogue  of  the  Medals  of  Scotland  (Edinburgh  1884), 
p.  86,  and  plate  16,  figure  4. 
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Samuel  Bing:  patron  of 
art  nouveau 


Part  V.  the  appreciation  of  Japanese  art  gabrielp  weisberg 


SAMUEL  BING  and  his  shop  of  L'Art  Nouveau,  situated  at  22 
Rue  de  Provence,  Paris,  dominate  the  art  nouveau  movement 
of  the  1890's.1  But  Bing  was  considerably  more  than  an  owner  of 
a  shop,  for  he  contributed  strongly  to  several  main  currents  in 
late  nineteenth-century  art  through  his  passionate  love  of 
Japonisme,  through  articles  that  supported  the  development  of 
the  industrial  arts  and  with  his  patronage  of  artist-decorators  who 
produced  works  after  1900  for  An  Nouveau  Bitig.2  By  the  turn  of 
the  century,  Bing  championed  young  craftsmen  and  exhibited 
in  his  shop  examples  of  their  furniture,  tapestry  and  glass  win- 
dows, and,  in  1900,  at  the  Paris  Exposition  Universelle  in  the 
Pavilion  d'Art  Nouveau.3  Recently  new  information  has  clarified 
and  expanded  knowledge  of  Bing's  position  as  a  Japoniste  and 
revealed  his  support  of  specific  artists:  first,  in  his  opening  Salons 
of  Art  Nouveau,  and  later  when  artist-decorators  undertook 
assignments  to  produce  work  for  sale  at  Bing's  store.  In  the  course 
of  this  article  and  the  two  which  are  to  follow,  there  will  be  an 
examination  of  Bing's  love  of  Japan  and  then  a  study  of  the 
exhibitions  which  he  organized. 

The  early  years  of  Bing's  life  are  not  well  documented.  It  is 
known  that  he  was  born  in  Hamburg,  Germany,  on  26th 
February,  1838.  He  remained  in  Hamburg,  working  in  a  ceramic 
manufactory,  until  the  outbreak  of  the  Franco-Prussian  war  in 
1870  when  he  left  for  Paris.  The  stay  in  Germany  permitted  Bing 
to  accumulate  enough  money  so  that  he  was  able  to  open  his  own 
business.  At  the  same  time  the  job  in  the  ceramic  industry  must 
have  allowed  Bing  to  develop  an  early  appreciation  and  fondness 
for  this  type  of  art.  At  this  early  time,  his  store  seems  to  have  sold 
many  types  of  decorative  art  objects.  But  Bing  also  had  developed 
another  interest — the  collection  of  Japanese  objects.  By  1875,  as 
was  the  custom  of  the  time  for  men  intrigued  by  the  Far  East, 
Bing  went  to  China  and  Japan,  stimulated  no  doubt  by  the 
numerous  travel  books  that  had  romantically  coloured  Nippon 
as  an  exotic  haven.4  Following  his  trip  to  the  Far  East,  Bing 
deepened  his  appreciation  of  the  art  from  these  lands  and  never 
lost  his  passion  for  collecting  all  types  of  art  works  from  Japan. 
Returning  to  Paris,  he  opened  a  second  store  to  sell  oriental 
objects,  building  upon  connections  he  must  have  made  in  Nippon. 

Bing's  attraction  to  Nipponese  art  is  not  unusual,  for  in  the 
mid-1870's  Japanese  art,  literature  and  history  were  avidly 
pursued  and  written  about  by  Parisian  critics,  collectors  and 
artists.  Japonisme  had  become  a  craze,  and  Bing  developed 
long-lasting  contacts  with  other  leading  French  idolators  of 
Nippon.  Many  collectors  and  art  critics  came  to  Bing's  store  so 
that  one  would  have  found  there  on  numerous  occasions  Philippe 


I.  Hiroshige.  Moon  and  Waterfall. 


Burty,  the  first  art  critic  to  develop  the  name  Japonismc  in 
articles  for  La  Renaissance  Utteraire  et  artistique  in  1872-1873; 
Ernest  Chcsneau,  a  critic  who  wrote  an  early  book  on  Nipponese 
industrial  art  in  1869;  Theodore  Duret,  an  appreciator  of 
ukiyo-e  prints;  and  Louis  Gonsc,  who  published,  in  1883,  a 
lavish  and  thoroughly  illustrated  volume  on  Nipponese  art  with 
examples  drawn  from  the  collections  of  leading  French  Japon- 
istes. 

Bing's  store  was  not  the  only  shop  of  importance  in  the  selling 
and  spreading  of  Japanese  art  works.  In  the  1860's  Far  Eastern 
art  had  been  sold  in  Paris  at  La  Porte  Chinoise,  but  during  the 
1870's  another  house  opened  known  as  La  Maison  Sichel.  The 
owner  seems  to  have  been  a  friend  of  Samuel  Bing  and  also 
became  a  traveller  to  Japan.  The  Parisian  atmosphere  was  attuned 
to  the  collection  of  Japanese  works  especially  ukiyo-e  prints  such 
as  Hiroshige's  Moon  and  Water  jail  (No.  1)  and  his  Shisaku  in  Snow 
(No.  2).  Prints  such  as  these  could  be  obtained  at  the  stores  along 
with  industrial  objects,  ceramics,  cloisonne  enamels  and  sculp- 
ture. Eventually  La  Maison  Sichel  ordered  an  etching  created  by 
Felix  Buhot,  which  was  similar  to  a  calling  card,  noting  the 
shop's  address  and  placing  Far  Eastern  objects  at  the  left  with 
cherry  blossoms  coming  from  a  vase  (No.  3).  Thus,  it  was 
within  this  aura  of  appreciation  and  collecting  that  Bing's  shop 
also  appeared. 

Bing  maintained  a  close  relationship  with  critics  and  writers 
such  as  Philippe  Burty.  Burty  was  amassing  a  large  collection 
of  Japanese  ceramics,  photographs  of  Nippon  and  ukiyo-e  prints.5 
This  friendship  must  have  started  quite  soon  after  Bing  opened 
his  store  in  Paris,  for  in  1878,  in  payment  of  a  bet,  Burty  sent 


2.  Hiroshige.  Shisaku  in  Snow. 

3.  Felix  Buhot.  Card  for  La  Maison  Sichel.  Etching.  Reproduced  by  per- 
mission of  Print  Division,  New  York  Public  Library. 
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4.  Shige-Nobou.  Young  Woman.  From  Louis  Gones,  'L  'Art  japonais',  1883. 


Bing  a  copy  of  his  newly  published  Les  Icttrcs  de  Delacroix.  When 
Bing  launched  his  monthly  magazine,  Le  Japan  Artistique,  in 
1888,  dedicated  to  the  arts  and  industry  of  Nippon,  he  called 
upon  Burty  to  be  one  of  the  major  collaborators  in  the  venture. 
Burty  contributed  several  articles  including  one  on  'Lcs  Sabres' 
of  Japan  and  a  second  one  on  'La  Poterie  aujapon'.  It  is  evident 
that  Burty  had  become  a  champion  of  Nipponese  ceramics, 
had  lectured  on  these  objects  and  was  regarded  by  many  as  a 
Far  Eastern  scholar.  After  Burty's  death  in  1890,  Bing  showed  an 
appreciation  of  his  friend  by  writing  an  eloquent  essay  for  the  sale 
catalogue  of  Burty's  Far  Eastern  art  collection.9 

In  a  similar  fashion,  Bing  established  close  contacts  with  other 
leading  Japonistes.  These  men  eventually  were  also  brought 
together  as  collaborators  on  Le  Japan  Artistique  so  that  such 
Japanophiles  as  Edmond  de  Goncourt,  Theodore  Duret,  Ary 
Renan,  Roger  Marx,  Paul  Mantz  and  Louis  Gonse  contributed 
articles  to  the  periodical.  Louis  Gonse,  who  was  also  editor  of 
Gazette  des  Beaux  Arts,  contributed  to  the  cult  of  Japonisme  with 
a  beautiful  book  on  L' Art  japonais  which  was  published  in  1883 
and  eventually  advertised  in  Bing's  Le  Japan  Artistique.  Gonse' s 


volume  illustrated  examples  of  ceramics,  lacquers,  enamels, 
tapestries,  sword-guards  and  ukiyo-e  prints  collected  by  Bing  and 
Philippe  Burty.  The  prints  included  one  by  Shige-Nobou  (No. 
4)  from  the  Burty  Collection  as  well  as  lacquers  which  Gonse 
reproduced  in  colour  (No.  5).  Examples  from  Bing's  ceramic 
collection  included  ancient  pieces  from  Hizen  and  Satsouma 
which  were  in  the  shape  of  cups  or  statuettes  (No.  6).  Another 
example  from  Bing's  holdings  included  sword-guards  (No.  7) 
with  decorations  of  birds,  plants  and  flowers. 

With  the  appearance  of  Le  Japan  Artistique  Bing  reinforced 
the  love  of  Japan.  Part  of  this  interest  must  have  been  supported 
by  exhibits  of  French  decorative  art  works  which  used  Nipponese 
motifs.  As  early  as  the  Exposition  Universelle  of  1878,  Bing  had 
not  only  shown  his  own  collected  examples  of  Japanese  industrial 
art,  but  he  also  could  have  taken  notice  of  artists  employing 
Japanese  designs  in  their  own  works,  mentioning  later  E.  C. 
Moore,  a  representative  of  Tiffany  and  Company.7  Bing  could 
also  have  seen  the  plates  done  by  Felix  Bracquemond  at  the 
Exposition  Universelle  of  1878.  Bracquemond  had  been  design- 
ing table  services  with  Japanese  animals,  inspired  by  the  Mang-wa 
of  Hokusai,  since  the  Exposition  Universelle  of  1867  (No.  8). 

Japanese  landscape  motifs  were  later  used  on  other  plates 
designed  for  Haviland  and  Company  during  the  1870's  and 
shown  at  the  Fair  of  1878.  One  of  these  plates  (No.  9),  now  in  the 
Metropolitan  Museum  of  Art,  shows  a  group  of  birds  flying  over 


5.  Lacquers  and  net suke  from  the  Burty  collection.  From  Louis  Gones,  'L'Art 
japonais',  1883. 


6.  Ceramics  from  the  Bing  collection.  From  Louis  Gonse,  'L  'Art  japonais',  1883. 


7.  Sword-guards  from  the  Bing  collection.  From  Louis  Gonse,  'L  'Art  japonais', 
1883. 


a  marsh.  These  birds,  in  a  similar  formation,  were  later  found  in 
a  reproduction  in  Bing's  Le  Japan  Artistique  (No.  10). B  But  Bing 
believed  that  the  purpose  of  his  periodical  was  to  help  artists  and 
lovers  of  Nippon  get  a  firmer  appreciation  of  the  new  art.  It 
seems  probable  that  Bing  considered  the  art  of  Japan  the  first 
example  of  an  art  nouveau.9  In  the  first  issue  of  Le  Japon  Artistique 
Bing  outlined  his  programme  in  which  he  hoped  that  decorators 
could  study  Japanese  art.  The  monthly  issues  always  had  a  full- 
colour  reproduction  of  a  ukiyo-e  print  on  the  cover  (Nos.  1 1 
and  12).  Inside,  in  addition  to  the  articles,  Bing  reproduced  other 
ukiyo-e  prints,  pieces  of  sculpture,  tapestry,  ceramics  and  em- 
broidery with  the  idea  of  making  the  examples  available  to 
many  artists.  Among  the  collectors  and  critics  who  appreciated 
Japan,  Bing  was  considered  an  important  member  for  he  was 
not  only  elevating  French  taste  for  the  industrial  arts  of  Japan, 
but  he  was  helping  to  popularize  the  prints.  Eventually,  many 
artists  also  came  to  Bing's  shop  to  purchase  and  see  examples  of 


exotic  art.  The  artists  included  Vincent  van  Gogh,  who  was  over- 
whelmed by  large  numbers  of  ukiyo-e  prints  that  Bing  allowed 
him  to  examine  in  the  attic  of  his  house  at  22  Rue  de  Provence. 

By  1883,  Bing  was  called  upon  to  write  the  catalogue  for  the 
Salon  annuel  des  peintres  japonais,  held  at  the  Union  ccntrale  des 
arts  decoratifs.  In  this  pamphlet  Bing  mentioned  how  the  revolu- 
tion in  Japan,  during  1868,  had  brought  about  a  change  in 
France's  acquisition  of  Nipponese  art.10  With  works  of  art 
pouring  into  France  from  the  Empire  of  the  Rising  Sun,  both 
countries  were  brought  closer  together.  The  catalogue  also  noted 
that  Japanese  art,  whether  ukiyo-e  prints  or  ceramics,  was  a 
'pure  art',  an  art  that  was  both  naive  and  original."  With  in- 
creasing renown  as  a  Japoniste,  Bing,  in  1893,  wrote  a  short 
essay  on  an  exhibition  of  prints  by  Utamaro  and  Hiroshige,  held 
from  22nd  January  to  22nd  February  at  the  Durand-Ruel  gallery 
in  Paris.12  This  was  one  of  the  largest  exhibitions  of  ukiyo-e 
prints  in  France.  Bing  wrote  that  '  .  .  .  le  charme  qui  le  seduisait, 


10.  Birds  from  'Le  Japon  Artistique' ,  c.  1888.  Col- 
lection of  the  author. 


.  .  .  c'cst  l'elegance  des  formes,  c'est  l'arabcsque  qui  eternellement 
sc  decompose  ct  se  reforme  en  millc  combinaisons  jamais 
pareilles'.13  Bing's  citation  of  curving  forms  in  Japanese  art 
suggests  a  strong  link  with  the  moving  curvilinear  forms  to  be 
found  in  many  examples  of  art  nouveau  work.  Bing's  involve- 
ment in  Japonisme  was  also  evident  in  his  continued  writing  of 
introductory  essays  for  catalogues  of  friends'  collections  of 
Nipponese  art.  It  seems  apparent  that  Bing's  namecarried prestige, 
and  he  was  sought  after  to  write  these  catalogue  introductions 
especially  for  the  1897  sale  of  the  collection  owned  by  Edmond 
de  Goncourt. 

As  has  been  noted,  Samuel  Bing  was  a  devoted  Japoniste. 
It  appears  that  he  maintained  this  appreciation  after  the  organiz- 
ation of  the  first  Salon  of  Art  Nouveau  in  1895.  In  1 896,  he  wrote 
several  articles  on  the  art  of  Hokusai  for  La  Revue  Blanche  which 
had  become  a  leading  periodical  for  the  support  of  young  artists, 
especially  members  of  the  Nabis.  These  articles  were  known  by 
the  title,  'La  vie  et  l'oeuvre  de  Hok'sai'.14  By  1903,  he  also 
organized  a  show  of  Three  Japanese  Masters  (Hiroshige,  Hokusai, 
and  Kouniyoshi),  which  was  held  at  his  shop  at  22  Rue  de 
Provence  (No.  13).  At  the  same  time  Bing  had  become  a  passion- 
ate collector  of  Japanese  ceramics.  He  was  impressed  by  the 
decoration  and  freer  shapes  of  Japanese  vessels.  The  works  that 
Bing  collected  included  perfume  boxes,  drinking  bowls  and 
saki  bottles.  The  varied  shapes  probably  reinforced  Bing  in  his 
determination  to  help  French  artists  revolutionize  their  industrial 
design.  He  wanted  to  see  French  craftsmen  move  away  from 
working  within  prescribed  formulas  or  with  classical  or  mytho- 
logical ornamentation.1'  In  a  sense,  the  industrial  objects  from 
Japan  could  have  helped  Bing  toward  a  realisation  that  a  renais- 
sance was  needed  in  decorative  arts  for  luxurious  interiors.  In- 
deed, his  love  of  Japan  and  the  use  of  nature  as  a  decorative  basis 
were  Bing's  first  steps  toward  the  creation  of  an  art  nouveau. 


NOTES 

1  For  further  information  see  Robert  Koch,  'Art  Nouveau  Bing',  Gazette  des 
Beaux  Arts,  March,  1959,  pp.  179-190.  The  author  would  like  to  thank  Miss 
Lillian  Nassau,  of  New  York  City,  for  helping  to  locate  examples  of  industrial 
art  objects  that  were  shown  in  Bing's  store.  A  section  of  this  paper  was  read  at 
the  Mid- West  College  Art  Conference,  Minneapolis,  Minnesota,  1968. 
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11.  Cover  from  'Le  Japon  Artistique' .  Collection  of 
the  author. 
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2  Bing's  patronage  of  young  industrial  decorators  has  not  been  studied.  Many 
contributors  to  the  Salons  of  the  Beaux  Arts  after  1900  gave  his  address  of  22  Rue 
de  Provence  as  their  working  place. 

3  Robert  Koch,  op.  cit.,  pp.  179-190.  For  further  information  see  Gabriel  Mourey, 
'The  House  of  Art  Nouveau  Bing',  The  Studio,  London,  vol.  XX,  1900,  pp. 
164-180. 

4  Books  about  Japan  increased  in  number  from  about  1850.  These  included  Rudolf 
Lindau's  volume  Un  Voyage  Autour  du  Japon,  Paris,  1864. 

5  For  further  information  see  Collection  Philippe  Burty,  catalogue  de  peintures  et 
estampes  japonaises,  de  mi  nature*  indo-persanes  et  de  livres  rclatifs  a  I'Orient  et  au 
Japon,  Paris,  1891,  pp.  212-320. 

8  For  further  information  see  Catalogue  de  la  Collection  Philippe  Burty,  introduction 
by  Samuel  Bing,  Paris,  1891. 

7  Robert  Koch,  Louis  C.  Tiffany,  Rebel  in  Glass,  New  York,  1964,  p.  9. 

8  The  Japanese  influence  on  French  ceramists  working  at  Auteuil  in  the  1870's  is 
important.  Many  designers  used  Japanese  motifs  with  a  landscape  setting  inspired 
by  the  Impressionist  movement  in  painting.  See  Jean  d'Albis,  'La  Ceramique 
Impressioniste  a  l'atelier  de  Paris-Auteuil  (1873-1885)',  Cahiers  de  la  Ceramique  du 
Verre  et  des  Arts  du  Feu,  Number  41,  1968,  pp.  32-41. 

9  Samuel  Bing,  'Programme',  Le Japon  Artistique,  Vol.  1,  1888. 

10  Union  centrale  des  arts  decoratifs,  Salon  annuel  des  peintres  japonais,  Paris,  1883, 
introduction  by  S.  Bing. 

11  Ibid. 

12  Galeries  Durand-Ruel,  Estampes  d'Outamaro  et  de  Hiroshige,  catalogue,  intro- 
duction by  S.  Bing,  January  22  to  February  22,  1893. 

13  Ibid.,  p.  9. 

14  The  author  is  indebted  to  Mr.  Clive  Getty  of  The  Univeristy  of  New  Mexico 
for  calling  these  articles  to  his  attention.  They  appeared  in  Revue  Blanche  in  1896, 
pp.  97-101 ;  162-172;  310-3 1 5. 

15  Samuel  Bing,  'L'Art  Nouveau',  The  Architectural  Record,  vol.  12,  1902,  pp. 
281-285. 


12.  Left.  Cover  from  'Le  Japon  Artistique'' .  Collection  of  the  author. 

13.  Above.  Catalogue  cover  for' Three  Japanese  Masters  Exhibition',  1903. 


Bermuda  cedar  furniture 


KATHARINE  MORRISON  McCLINTON 


BERMUDA  has  always  been  noted  for  its  beautiful  cedar 
trees,  but  it  was  not  always  known  that  this  native  wood  was 
also  used  for  virtually  all  of  the  furniture  that  was  at  one  time 
made  in  Bermuda.  However,  a  search  of  old  wills  and  inventories 
of  seventeenth-  and  eighteenth-century  Bermuda  reveals  that 
although  there  was  some  walnut,  mahogany,  and  oak  furniture 
listed,  most  of  the  furniture  in  use  in  Bermuda  at  that  time  was 
made  of  cedar.  Undoubtedly,  the  early  settlers  brought  much  of 
their  furniture  with  them  from  England  and  this  would  account 
for  the  furniture  made  of  woods  other  than  cedar.  Such  impor- 
tant officials  as  the  governor  would  also  probably  own  English 
pieces.  In  fact,  it  is  only  in  inventories  of  such  important  persons 
that  we  find  listings  of  furniture  made  of  woods  other  than  cedar. 

In  the  will  of  Governor  Alured  Popple,  who  served  as  governor 
of  Bermuda  from  1738  until  his  death  in  1744,  both  walnut  and 
mahogany  furniture  is  listed,  while  the  small  articles,  'a  stand  for 
a  tea  kettle',  'a  clock  with  cedar  case',  and  'a  cedar  fiddle  case', 
were  such  pieces  as  he  would  have  had  made  in  Bermuda. 
Another  will  that  records  mahogany  furniture  was  that  of 
Lieutenant  Governor  George  James  Bruere  (1780-1781).  Al- 
though his  will  also  lists  cedar  chairs,  a  cedar  chest  and  a  small 


cedar  stand  and  dressing  table,  the  majority  of  the  other  in- 
ventories examined  list  only  furniture  made  of  cedar. 

The  first  Bermuda  cabinet-makers  came  from  England  and 
Bermuda  cedar  furniture  followed  English  models.  Articles  of 
furniture  listed  in  early  seventeenth  century  inventories  include 
'cedar  chests  with  lock  and  key',  cedar  settles,  cedar  chairs,  'low 
joynt  stools',  'tables  with  frame',  cedar  bedsteads  and  small  cedar 
chests  and  boxes.  There  were  also  cupboards,  cradles,  and  trundle 
beds  and  such  smaller  articles  as  trays,  cases  for  liquor  bottles, 
cedar  spice  mortars,  powdering  tubs,  and  spinning  wheels. 
Cedar  chests  date  from  the  early  seventeenth  century.  In  the 
inventories  they  are  listed  as  large  and  'little  cedar  chests'.  The 
average  size  was  less  than  four  feet  long,  but  some  were  as  long 
as  six  feet.  The  top  and  sides  were  each  made  of  a  single  cedar 
board  but  the  distinctive  feature  was  the  conspicuous  serrated 
pattern  of  dovetailing.  The  base  is  usually  finished  with  a  heavy 
moulding.  Some  chests  have  a  scrolled  apron  with  heavy  ball 
feet,  others  have  short  cabriole  legs  and  Spanish  feet,  while  still 
others  have  a  drawer  beneath  the  chest  and  straight  legs.  The 
earliest  type  of  Bermuda  cedar  chair  was  the  wainscot  chair, 
which  was  similar  to  English  oak  chairs.  It  had  a  closed  wooden 


1.  Carved  cedar  chest, 
18th  century.  Bermuda 
Historical  Society. 
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2.  Cedar  chest  with 
scrolled  apron  and  flat- 
tened ball  feet  and 
decorative  dovetailing, 
early  18th  century. 
Walter  Wadson  Collec- 
tion. 


3.  Below  left.  Cedar  chest 
-of-drawers  with  scall- 
oped apron  and  fretted 
bracket  feet,  late  18th 
century.  Buckingham 
House,  Hereward  Wat- 
lington  Collection. 

4.  Below  right.  Cedar 
desk,  18th  century. 
Buckingham  House, 
Hereward  Watlington 
Collection. 


5.  Early  cedar  banistcr-back  chair,  'bassed'  seat,  17th  century.  Buckingham  House,  Hereward  Watlington  Collection. 

6.  Early  wainscot  settee,  17th  century.  Palmetto  Cottage,  Hereward  Watlington  Collection. 

7.  Leg  of  a  poster  bed,  18th  century.  Buckingham  House,  Hereward  Watlington  Collection. 

8.  Small  rectangular  table,  turned  legs,  late  17th  century.  Buckingham  House,  Hereward  Watlington  Collection. 


back  and  scat,  scrolled  arms  fastened  to  short  turned  posts  and 
turned  legs  connected  by  a  footrail.  'Joynt'  stools  had  four  turned 
posts  connected  to  a  footrail.  The  early  settees  had  wood  panelled 
backs  and  arms,  legs,  and  stretchers  similar  to  the  wainscot  chairs. 
The  inventory  of  the  estate  of  John  Cox  1678  gives  a  description 
of  some  of  his  furniture.  It  lists: 

'Cedar  joynd  stools 

Long  cedar  table  with  turned  posts 

Cedar  settle  bench 

Bass  chair  with  turned  cedar  bannisters' 
The  inventory  of  Samuel  Trott,  1699,  also  gives  some  descrip- 
tion of  the  types  of  furniture : 

'Caine  chairs 

Great  square  table 

Large  Seder  chare  with  arms  attached 
Caine  chair  with  bass  bottom 
6  leather  chairs 

Settle  and  12  chairs  and  cedar  chair  for  a  childe 
Large  seder  chest  with  lock  and  key 
High  bass  chares 
Seder  chest' 

The  early  bannister  back  chair  made  in  Bermuda  was  of  simple 
construction  with  three  slats  in  the  back,  a  bassed  seat,  and 
straight  legs  held  by  straight  stretchers.  Later  there  were  ban- 
nister back  chairs  with  turned  posts  and  stretchers  and  legs  with 
Spanish  feet.  The  Queen  Anne  style  was  the  most  popular  in 
Bermuda  and  there  were  Bermuda  cedar  Queen  Anne  chairs  with 
typical  splat  backs  of  that  period,  Spanish  feet,  claw  and  ball 
feet,  cabriole  legs,  and  chairs  with  cabriole  legs  with  spade  feet. 
Tables,  beds  and  couches  were  also  made  in  Queen  Anne  style 
with  cabriole  legs  and  scalloped  aprons.  There  was  more  furni- 
ture of  Queen  Anne  type  made  in  Bermuda  than  of  an}-  other 
style  and  more  of  this  type  of  furniture  exists  today.  Moreover, 
the  pieces  have  greater  richness  of  wood  tones  and  the  furniture 
is  of  finer  construction  than  other  old  cedar  furniture.  Some  cedar 
furniture  was  made  in  the  Chippendale  style  and  in  the  eighteenth 
century  chairs  and  settees  were  made  with  caned  backs.  (In- 
ventory of  Richard  Jennings  (1737):  'Cedar  couch  caned'. 
Inventory  of  Captain" Paul  Trimingham  (1742):  'Canned  cedar 
chairs'.  Inventory  of  John  Joell  (1741):  '1  doz.  black  cain  chairs 
varnished.  Black  varnished  cain  couch'.) 

The  earliest  type  of  Bermuda  cedar  table  was  rectangular  with 
bulbous  legs  and  bun  feet.  There  were  also  small  triangular 
tables,  square  tables,  and  gateleg  tables  with  turned  feet  and  con- 
necting stretchers.  Tea  tables  were  later  and  those  existing  usually 
have  Queen  Anne  cabriole  legs  and  scalloped  aprons.  In  the 
inventory  of  Benjamin  Harvey,  Joiner,  of  1723,  a  mahogany 
tea  table  with  cedar  frame,  a  pair  of  cedar  dining  tables,  and  a 
cedar  desk  are  listed.  A  tip-top  pedestal  or  'skreen'  table  is 
listed  in  an  inventory  of  1750  and  one  such  table  with  a  tripod 
leg  support  is  in  the  collection  of  Here  ward  Watlington. 

Carpenters  and  joiners  undoubtedly  made  much  of  the  early 
Bermuda  cedar  furniture,  for  the  inventory  of  the  first  cabinet- 
maker who  is  listed  in  the  Books  of  Wills,  James  Pcrinchief 
(d.  1789),  includes  the  furniture  of  his  house,  some  of  which  w  as 
mahogany.  It  also  lists  such  seldom  mentioned  pieces  as  a  side- 
board, easy  chairs,  a  tea  table  and  a  'skren'  table.  The  inventory 
of  his  shop  includes  'timber  for  six  close  stool  chairs',  'timber  for 
12  high  chairs',  'the  frame  of  a  dressing  table',  and  numerous 
tools  used  in  the  cabinet-makers  trade. 

After  1784  a  number  of  cabinet-makers  advertised  in  the 
Bermuda  Royal  Gazette.  Most  of  those  who  did  so  were  chair- 
makers  and  their  advertisements  refer  to  Windsor  and  Bamboo 


chairs  with  settees  to  match.  Windsor  chairs  were  listed  in  in- 
ventories as  early  as  the  mid-eighteenth  century;  and  at  least 
two  different  men  were  making  Windsor  chairs  in  Bermuda  late 
in  the  century.  Windsor  chairs  were  also  imported  from  New 
York  by  John  Fisher  of  St.  Georges  111  1 784.  They  were  sold  for 
3  dollars  a  piece,  while  Jacob  Plumb  of  St.  Georges  made 
Windsor  chairs  for  '12  dollars  a  half  dozen',  and  Noah  Jervctt  of 
St.  Georges  also  made  Bamboo  and  Windsor  chairs  and  settees. 
In  the  Bermuda  Royal  Gazette  of  14th  June,  1 823,  an  advertisement 
states  that  cabinet  furniture  of  the  best  workmanship  was  manu- 
factured and  sold  by  Thomas  Hauser  of  Hamilton.  It  consisted  of 
sideboards,  gentlemen's  dressing  tables,  library  tables,  ward- 
robes, bureaux,  bedsteads,  basin  stands,  etc.  With  the  little  docu- 
mentary information  now  available  we  do  inn  know  whether 
or  not  this  late  furniture  continued  to  be  made  of  cedar.  Nor  can 
any  pieces  of  furniture  be  assigned  to  a  definite  maker.  However, 
the  existing  early  pieces  of  Bermuda  cedar  furniture  have  a 
style,  simplicity  of  design  and  craftsmanship  which  sets  them 
apart  as  a  unique  and  interesting  expression  of  English  provincial 
cabinet-making. 


9.  Cedar  gate-leg  table.  Bermuda  Historical  Society. 


The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur. 


The  Collections  of  Governor  Nelson 
A.  Rockefeller 

'  I  'HIS  summer  the  New  York  art  scene  has 
I  been  dominated  by  three  generally  con- 
current exhibitions  which  dealt  with  samplings 
of  the  important  collections  formed  by  New 
York's  Governor,  Nelson  A.  Rockefeller.  Two 
of  the  shows  dealt  with  aspects  of  the  Governor's 
primitive  art  collections  and  the  third,  his  large 
collection  of  20th  century  painting  and  sculpture. 
Three  separate  musems  showed  these  works  so 
that  the  visitor  to  all  ot  the  exhibitions  could  not 
feel  completely  inundated  by  a  particular 
personal  taste.  And  to  this  writer  a  personal 
taste  certainly  did  emerge — a  taste  for  the  monu- 
mental with  a  strength  and  sureness  which  was 
not  often  encountered.  This  was  a  rare  oppor- 
tunity for  it  was  the  first  show  of  a  large  samp- 
ling of  Rockefeller's  art.  Although  always  a 
generous  lender  to  special  exhibitions,  it  has  not 
previously  been  possible  to  get  such  a  clear 
picture  of  the  collector's  taste. 

Indeed,  there  has  always  been  a  sense  ot 
mystery  about  Governor  Rockefeller's  collec- 
tion for  he  has  personally  rarely  been  seen  by 
members  of  the  art  world  at  galleries  or  openings. 
Instead,  art  and  collecting  have  been  more 
personal  interests  which  come  wholly  natural  to 
a  member  of  a  family  whose  name  has  been  so 
closely  connected  to  the  patronage  and  fostering 
of  art  in  this  country.  The  three  exhibitions  of 
Governor  Rockefeller's  collection  arc  discussed 
separately  below. 

Art  of  Oceania,  Africa,  and  the 
Americas  from  the  Museum  of 
Primitive  Art 

THE  special  exhibition  galleries  at  the  Metro- 
politan Museum  of  Art  were  the  setting  tor  this 
extraordinary  display  of  a  thousand  objects  from 
the  Museum  of  Primitive  Art  which  is  also  in 
New  York  City.  This  museum  was  established 
in  1957  by  Nelson  Rockefeller  and  he  serves  as 
its  president.  The  collections  of  the  museum 
are  composed  of  materials  which  the  Governor 
has  been  assembling  over  the  past  35  years,  some 
privately  and  others  in  conjunction  with  the 
museum.  In  addition,  notable  collectors  have 
made  gifts  to  the  museum.  Rockefeller's  late 
son,  Michael,  was  deeply  concerned  with  this 
institution  and  it  was  while  he  was  on  an  expedi- 
tion to  New  Guinea  that  he  was  lost.  It  was 
announced  at  the  time  ot  the  opening  that  the 
entire  collection  of  the  Museum  of  Primitive 
Art  was  being  transferred  to  the  Metropolitan 
Museum  and  that  a  new  wing  would  be  built 
by  Rockefeller  111  memory  of  his  son  to  house  it. 


I.  Above.  Group  of  masks,  spears,  and  canoe 
Metropolitan  Museum  of  Art,  special  exhibition. 


2.  Below.  Silver  work  from  the  Chimu  culture 
Museum  of  Art,  special  exhibition. 


prows  from  the  Asmat  tribe,  New.  Guinea.  The 


in  Peru  and  Peruvian  fabrics.  The  Metropolitan 
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3.  Male  figure,  Polynesia,  Easter  Island,  wood, 
bone,  and  obsidian  eyes.  The  Metropolitan 
Museum  of  Art,  special  exhibition. 


4.  Mask,  Alaska,  Eskimo,  wood,  paint,  feathers, 
string.  Metropolitan  Museum  of  Art,  special 
exhibition. 
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Rockefeller  said:  'I  am  especially  pleased  because 
presenting  this  exhibition  at  the  Metropolitan 
Museum  is  a  sure  sign  that  the  arts  of  the  indi- 
genous cultures  of  Oceania,  Africa,  and  the 
Americas  are  achieving  the  recognition  their 
beauty  deserves.' 

The  objects  in  the  exhibition  cover  the  period 
from  about  1200  B.C.  to  the  early  20th  century 
and  were  arranged  geographically  from  East 
to  West.  Robert  Goldwatcr,  Chairman  of  the 
Administrative  Committee  of  the  Primitive 
Museum  chose  the  objects  with  the  assistance  of 
various  curators.  It  was  he,  along  with  Douglas 
Newton,  Julie  Jones,  and  Tamara  Northern  who 
wrote  the  excellent  catalogue.  This  production 
is  notable  tor  the  wealth  ot  material  which  is 
included  as  well  as  the  beauty  of  the  format. 

The  visitor  first  proceeds  to  galleries  devoted 
to  the  art  of  the  Pacific  Islands.  Here,  the  great 
contrast  between  the  art  of  Polynesia  and 
Melanesia  is  much  in  evidence.  That  of  the 
former  is  intricate  and  disciplined  while  the 
Melanesian  works  are  large,  emotional,  and 
imaginative.  Eight  ancestor  poles,  up  to  19  feet 
high,  from  the  Asmat  region  of  New  Guinea, 
were  collected  by  Michael  Rockefeller.  These 
clearly  illustrate  the  colourful  and  imaginative 
aspects  of  Melanesian  art. 

The  African  section  is  particularly  rich.  It 
includes  religious  figure  sculptures  from  all  of 
Africa  south  of  the  Sahara  and  masks  from  the 
Congo,  the  Sudan,  and  the  Guinea  coast.  In- 
cluded, also,  is  the  more  secular  art  of  Nigeria 
which  includes  bronzes  and  ivories  from  Benin 
and  gold  work  from  Ghana. 

North  America  is  represented  through 
ancient  Eskimo  artifacts  and  elaborate  masks, 


rattles,  and  head-dresses  from  the  North-west 
Coast  Indians  of  Canada  and  the  United  States. 
Of  particular  interest  is  a  rare  kneeling  figure  in 
stone  from  the  prehistoric  cultures  of  the 
Tennessee  River  Valley  c.  A.D.  1300. 

The  cultures  of  Middle  America  are  shown 
by  objects  which  span  2,500  years.  They  range 
from  jade  figures  from  the  early  Olmec  culture 
(r.  100  B.C.)  ;  to  the  ceramics,  jades,  and  stone 
carvings  of  the  Mayan  culture  (A.D.  300 — 
A.D.  900);  to  important  works  produced  by 
the  Aztec  people  (A.D.  1300 — Spanish  Conquest, 
[521). 

The  area  from  Costa  Rica  south  through 
Peru  was  the  chief  gold-producing  area  of 
America  from  1000  B.C.  until  the  Spanish 
Conquest.  One  of  the  glories  of  this  exhibition 
is  the  display  of  gold  objects  from  Panama, 
Costa  Rica  and  Peru.  The  Peruvian  section  is 
devoted  to  a  variety  of  works  from  Chauvin 
(f.  1000  B.C.)  to  Inca  (1430 — Spanish  Conquest). 
There  is  a  fantastic  group  of  37  silver  effigy 
figures  and  utensils  which  are  the  most  com- 
plete grave  lot  known  from  the  vicinity  of  Chan 
Chan,  ancient  capital  of  the  Chimu  Kingdom 
(c  1000 — A.D.  1400). 

In  all,  this  exhibition  is  certainly  the  largest 
of  its  type  and  quality  ever  held  in  the  United 
States.  A  special  word  should  be  said  about  the 
installation  of  the  show.  Under  the  direction  and 
personal  taste  of  Douglas  Newton,  Curator  of 
the  Museum  of  Primitive  Art,  this  is  one  of  the 
most  imposing  and  captivating  shows  which 
has  been  seen  here  in  years.  The  subtle  under- 
standing of  the  objects  is  everywhere  evident 
as  you  pass  from  gallery  to  gallery. 


5.  Chest,  Olinada,  Guerrero,  Mexico,  painted  wood,  19th  century.  Governor  Nelson  A.  Rockefeller. 


Mexican  Folk  Art 


WHILE  the  permanent  collection  of  the 
Museum  ot  Primitive  Art  was  installed  at  the 
Metropolitan,  the  building  on  West  54th  Street 
in  New  York  City  which  generally  houses  the 
Primitive  Museum's  collection  was  devoted  to 
another  of  Governor  Rockefeller's  interests — 
Mexican  tolk  art.  Long  connected  in  many 
different  parts  with  Latin  America,  the  Governor 
has  been  an  avid  champion  of  its  arts.  This  show 
of  about  700  objects,  collected  between  1939 
and  1969,  represents  the  complete  range  of 
traditional  Mexican  crafts.  The  earliest  works 
ciate  from  the  19th  century  and  some  were  made 
this  year.  Included  are  ceramics,  textiles,  toys, 
tinware,  wood-carving,  embroidery,  glassware, 
and  objects  ot  papier  mache — straw,  cane, 
lacquered  wood,  palm  and  paper. 

These  irresistible  objects  come  from  all  of  the 
major  craft-producing  areas  of  Mexico — 
Chiapas,  Oaxaca,  Guerrero,  Michoacan,  Jalisco, 
Puebla,  Guanajunto,  and  the  State  of  Mexico. 
Some  of  the  objects  which  were  made  30  years 
ago  have  their  exact  counterparts  in  Mexican 
markets  today.  In  many  there  is  to  be  found  a 
curious  blending  of  forms  derived  from  Pre- 
Columbian  days  with  the  Spanish  colonial 
period  together  in  a  piece  which  is  completely 
modern  in  its  direction. 

The  show  was  selected  from  Governor 
Rockefeller's  collection  by  Carl  Fox,  Director 
of  Smithsonian  Institution  Craft  shops.  Mr. 
Fox  warns  us  in  an  essay  which  provides  an 
introduction  to  the  catalogue,  that  these  objects 
which  we  might  take  for  granted  are  probably 
going  to  disappear  because  of  the  inroads  of 
modern,  mechanized  society.  While  the  cata- 
logue gives  a  good  sampling  of  the  types  of 
materials  exhibited,  this  writer  wishes  that  it 
had  been  expanded  so  that  more  of  these  elegant 
objects  might  have  been  illustrated. 

Twentieth-Century  Art  from  the 
Collection  of  Nelson  Aldrich 
Rockefeller 

THE  entire  ground  floor  as  well  as  two  ad- 
joining terraces  ot  the  sculpture  garden  of  the 
Museum  ot  Modern  Art  were  given  over  to 
presenting  this  aspect  of  the  Rockefeller  collection 
with  great  dramatic  impact.  From  a  total  of  some 
1,500  works,  200  were  chosen  for  this  exhibition. 
The  entire  scope  of  painting  and  sculpture  in 
this  century  is  covered  and  there  is  great  empha- 
sis on  contemporary  American  sculpture — 
some  of  it  completed  within  the  year. 

There  are  more  works  by  Picasso  in  the  show 
than  any  other  artist.  There  is  a  particular 
affinity  for  Matisse,  however,  for  the  painter 
did  a  mural  for  the  Governor's  apartment  111 
New  York  City  as  well  as  a  rose  window  for  the 
church  in  Pocantico  Hills,  New  York,  near  the 
Rockefeller  country  house.  The  window, 
Matisse's  last  work,  was  given  to  the  church 
by  the  ( lovernor  in  memory  of  his  mother, 
Abby  Aldrich  Rockefeller,  a  founder  of  the 
Modem  Museum  in  1929. 

It  would  be  tedious  to  enumerate  all  of  the 
painters  and  sculptors  who  arc  represented  for 
this  would  comprise  .1  virtual  history  of  20th 
century  art.  Certainly,  it  is  the  sculpture  which 


6.  Centurion  mask,  Guerrero,  Mexico,  painted  wood.  Governor  Nelson  A.  Rockefeller. 

7.  Devil,  Tlaquepaque,  Jalisco,  Mexico,  polychrome  earthenware.  Governor  Nelson  A.  Rockefeller. 


8.  Joan  Miro.  Collage, 
pasted  papers,  charcoal, 
pencil,  and  ink  on  sand- 
paper, mounted  on  canvas, 
1933.  Governor  Nelson  A. 
Rockefeller. 


9.  Left.  Pablo  Picasso.  Red  and  White  Owl, [painted  ceramic,  1953.  Governor  Nelson  A.  Rockefeller. 

10.  Right.  Alexander  Calder.  Spring,  painted  sheet  aluminium,  1942.  Governor  Nelson  A.  Rockefeller. 

11.  Below.  Seymour  Lipton.  Storm  Birds,  nickel  silver  over  steel,  1953.  Governor  Nelson  A. 
Rockefeller. 


especially  should  be  mentioned.  The  spacious 
lawns  at  Pocantico  Hills  provide  a  perfect 
setting  tor  the  display  of  monumental  sculpture. 
Some  of  the  pieces  were  too  large  and  these  are 
shown  in  the  exhibition  through  photographs. 
One  work,  Frederick  Kicslcr's  carved  wood 
Galaxy  of  195 1  occupies  an  entire  gallery  and 
anticipates  the  current  environmental  sculpture. 

Several  galleries  are  devoted  to  a  sampling 
ot  Rockefeller's  collection  ot  drawings,  prints, 
and  illustrated  books.  Some  of  these  date  from 
the  end  of  the  iyth  century  but  the  majority  are 
20th  century.  This  interest  also  shows  the  in- 
fluence of  the  collector's  mother  who  made 
important  gifts  to  the  print  collection  of  the 
Museum  of  Modern  Art.  It  is  highly  appro- 
priate that  this  museum  should  be  first  to  show 
this  collection  for  Nelson  Rockefeller  has  been 
a  trustee  since  1932  and  has  served  as  President 
and  Chairman  of  the  Board. 

A  beautiful  book  has  been  published  by  the 
Modern  Museum  in  conjunction  with  the  show. 
More  than  a  catalogue,  it  is  a  history  ot  a  single 
collection  and  is  approached  through  several 
essays,  including  a  preface  by  Rockefeller.  It  is 
handsomely  illustrated  and  many  ot  the  sculp- 
tures are  shown  in  their  natural  landscape 
settings. 

Thomas  Cole 

RECENTLY,  the  largest  exhibition  of  works 
by  Thomas  Cole  since  shortly  after  his  death  in 
1848  has  toured  four  museums  in  Ncv.  York 


12.  Thomas  Cole.  Landscape,  the  Seat  of  Mr. 
Feather stonhaugh  in  the  Distance,  oil  on  canvas, 
1826.  Kennedy  Galleries. 


State.  This  show  was  made  possible  by  a  grant 
from  the  New  York  State  Council  on  the  Arts, 
a  pioneer  group  which  incidentally  was  founded 
by  Governor  Rockefeller.  The  exhibition  closed 
last  month  at  the  Whitney  Museum  of  American 
Art  and  was  previously  seen  at  the  Memorial 
Art  Gallery  of  the  University  of  Rochester, 
Munson- Williams-Proctor  Institute  (Utica)  and 
the  Albany  Institute  of  History  and  Art. 

Cole  was  a  very  important  figure  in  the 
development  of  American  landscape  painting. 
The  show  is  comprised  of  61  paintings  and  14 
drawings  that  span  the  years  from  1825  to  1847 
and  cover  the  full  range  of  Cole's  work  from 
romantic-realist  landscapes  to  allegorical  paint- 
ings, such  as  the  famous  Voyage  of  Life  series. 
Cole  was  a  leader  of  the  Hudson  River  School 
of  American  artists. 

Born  in  Lancashire,  England,  in  1801,  Cole 
arrived  in  the  United  States  with  his  family  in 
1 8 18  and  settled  in  Philadelphia.  He  began  to 
develop  an  interest  in  landscape  painting  during 
his  early  twenties,  while  employed  as  an  art 
teacher,  a  paper  designer,  and  a  wood  engraver. 

From  1829  to  1831,  Cole  visited  England  and 
exhibited  a  number  of  American  landscape 
paintings  at  the  Royal  Academy,  The  British 
Institute,  and  the  Gallery  of  British  Artists. 
After  a  trip  to  France  and  Italy,  he  returned  to 
New  York  and  in  1832  was  commissioned  by 
Luman  Reed,  New  York's  great  merchant- 
collector,  to  paint  the  epic  series  The  Course  of 
Empire.  Upon  completion  of  this  work  in  1836, 
he  married  Maria  Bartow  and  established 
permanent  residence  in  Catskill.  His  famous 
I  'oyage  of  Life  series  was  completed  and  exhibited 
tor  the  first  time  in  1840.  After  a  second  visit  to 
London,  Paris  and  Rome,  he  returned  to  the 
United  States  where  he  continued  painting  until 
his  death  in  1848. 

This  excellent  show  was  selected  by  Howard 
S.  Merritt,  Professor  of  Fine  Arts  at  the  Univers- 
ity of  Rochester.  It  was  also  he  who  did  the 
catalogue  which  contains  many  fine  colour  re- 
productions. About  Cole,  Professor  Merritt 
states,  'we  may  legitimately  see  symbolized  in 
Cole  the  emergent  self-consciousness  and  self- 
confidence  of  the  American  artist  .  .  .  We  may 
also  see  in  his  success  a  similar  self-consciousness 
on  the  part  ot  the  merchant  patron  . 

New  Acquisitions  at  the  Elvehjem 
Art  Center 

THE  Elvehjem  Art  Center  ot  the  University 
ot  Wisconsin,  in  Madison,  Wisconsin,  has 
recently  acquired  four  works  by  American 
artists.  The  earliest  is  a  portrait  of  a  Gentleman 
in  a  Brown  Coat  by  Thomas  Mcllworth  (active 
'757-70).  A  number  of  Mcllworth  portraits 
are  in  the  New  York  Historical  Society;  about 
twenty  portraits  by  him  have  been  identified. 


13.  Thomas  Cole.  Kaaterskill  Falls,  oil  on  canvas, 
1827.  Lee  B.  Anderson. 


14.  Thomas  Cole.  Voyage  of  Life:  Youth,  oil 
on  canvas,  1840.  Munson-Williams-Proctor 
Institute. 


He  was  a  migrant  artist  who  painted  forceful 
and  convincing  likenesses  of  the  rich  traders  and 
merchants  of  the  frontier  and  of  the  New  York 
area. 

Another  portrait  is  of  Mrs.  Aaron  Davis  by 
Gilbert  Stuart  (1755-1828)  and  was  painted 
around  18 16.  The  companion  portrait  of  Aaron 
Davis  is  in  the  Museum  of  Fine  Arts,  Boston ; 
there  are  nine  other  Gilbert  Stuart  portraits  of 
the  Davis  family.  Until  it  was  recently  sold,  this 
picture  had  never  left  the  ownership  of  the 


descendants  of  the  sitter. 

Severin  Roesen  (active  1848-71)  painted  the 
Still-life  with  Water-melon  sometime  during  the 
1860's,  and  signed  it  in  the  lower  right.  Roesen 
was  born  in  Cologne,  Germany,  and  came  to 
New  York  in  1848.  He  painted  numerous  such 
lush  truit-and-flower  arrangements  in  a  six- 
teenth-century Dutch  manner.  These  three  works 
were  purchased  with  funds  bequeathed  to  the 
Art  Center  by  the  late  attorney,  Max  W.  Zabel. 

The  fourth  acquisition  is  Two  Nudes  or  Spring 


and  was  sculpted  by  Elie  Nadelman  (1882-1946) 
around  191 1.  It  measures  4x5  feet  and  is  a 
relief  cast  in  bronze.  Born  in  Poland,  Nadelman 
was  a  central  figure  in  Parisian  avant-garde 
before  1914.  when  he  came  to  America.  The 
bronze  was  originally  in  the  collection  of  Helena 
Rubinstein,  the  famous  cosmetician,  who  was 
Nadelman's  greatest  patron.  It  depicts  him  at 
his  most  lyrical  and  poetic.  The  relief  was 
purchased  with  funds  given  to  the  Art  Center 
by  the  late  physician,  Dr.  C.  V.  Kierzkowski. 


15.  Severin  Roesen.  Still-life  with  Water- 
melon, oil  on  canvas,  c.  1858-71.  The  Elvehjem 
Art  Center,  the  University  of  Wisconsin,  Max 
Zabel  Fund. 
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A  Regency  satinwood  and  lacquer  cabinet  with 
gold  enrichments.  Length  6ft.  Height  36  ins. 


STANLEY  J.  PRATT 


LIMITED 


499  1747/8 


27  MOUNT  STREET,  LONDON,  W.i 


Prides  of  London  LT! 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Sheraton  music  stand 
of  mahogany.  The  two 
lattice  flaps  on  a  rising  brass 
column  within  a  fluted 
column,  supported  on 
three  folding  splayed 
feet.  See  the  Shorter 
Dictionary  of  English 
Furniture,  Page  305. 


A  Sheraton  Card  table  of  faded  rosewood  Crossbanded  with  Satinwood 
on  a  centre  pedestal,  with  burnished  gilt  rings.  3  ft.  wide. 


A  Sheraton  set  of  'quartetto' 
tables  of  faded  mahogany, 
with  a  raised  ebony  bead. 
The  top  table  22  in.  x  12  in. 


A  Hepplewhite  Canterbury 
of  faded  mahogany  with 
four  divisions  and  drawer. 


BY  APPOINTMENT  ONLY 


J.  ROCHELLE  THOMAS 


INC. 


USE  pom  MAIN 


ESTABLISHED   IS  5  9 
I  166  SECOND  AVENUE  (between  61st  and  62nd  Streets)  NEW  YORK,  N.Y.  10021 


TE  2-9361 


wn»k>.  OJ  ACI 


Oriental  Export  Tobacco  Leaf  Porcelain. 


Circa  J  770. 
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October  29  through  November  22 

The  American  Scene 

A  Survey  of  the  Life  and  Landscape  of  the  19th  Century 


This  exhibition  has  been  arranged  to 
coincide  with  the  beginning  of  the 
Centennial  Year  of  the  Metropolitan 
Museum  of  Art.  Hirschl  and  Adler 
Galleries  are  pleased  to  include  in 
the  exhibition  this  landmark  painting 
by  Frederic  E.  Church  who  was  a  member 
of  the  original  committee  to  investigate 
the  possibilities  of  founding  a  museum 
of  art  in  New  York,  and  who  ultimately 
became  a  founding  trustee  of  the 
Metropolitan  Museum  of  Art. 


A  fully  illustrated  catalogue,  80  pages, 
26  color  plates— $3.50  post  paid.  Proceeds 
from  the  catalogue  will  be  given  to  the 
Lenox  Hill  Hospital,  New  York  City. 


Frederic  E.  CHURCH  (1826-1900) 

Falls  of  Tequendama  near  Bogota, 
New  Granada 

Oil  on  canvas,  60V*  x  48  inches 
Signed  lower  left:  F.  E.  Church/1854 
Painted  on  commission  for  Cyrus  W.  Field 


Hirschl 
&  Adler 


Galleries  inc.  21  East  67  Street  New  York  N.  Y.  10021 

(212)  535-8810    Cable:  Hiramart    Tuesdays  through  Fridays  9:30  to  5:30  Saturdays  9:30  to  5:00 
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Our  contributors  in  this 
issue  include: 

thomas  P.  F.  hoving:  Director  of  The  Metropolitan 
Museum  of  Art. 

florens  deuchler  :  Chairman  of  the  Medieval  Art  Depart- 
ment and  The  Cloisters. 

linda  boyer  gilles:  Assistant  Curator,  Department  of 
Drawings. 

mary  c.  glaze:  Assistant  Curator,  The  American  Wing. 

yvonne  hackenbroch  :  Senior  Research  Fellow,  Department 
of  Western  European  Art. 

prudence  Oliver  harper:  Associate  Curator,  Ancient  Near 
Eastern  Art  Department. 

sabrina  longland:  Former  Research  Assistant,  Depart- 
ment of  Medieval  Art  and  The  Cloisters. 

thomas  pelham  miller:  Executive  Assistant  at  The 
Cloisters. 

Helmut  nickel:  Curator,  Department  of  Arms  and  Armour. 

olga  raggio:  Curator  of  Western  European  Arts. 

nora  scott  :  Associate  Curator,  Department  of  Egyptian  Art. 

stuart  silver:  Manager,  Department  of  Exhibition  Design. 

claus  virch:  Curator  of  European  Paintings. 

john  walsh:  Associate  for  Higher  Education. 


Next 

month  in 

The  Connoisseur 


The  December  issue  will  include 

Irish  artists  and  their  portraiture  by  Anne  Crookshank.  An 
exhibition  at  the  National  Portrait  Gallery  in  London  shows  many 
pictures  of  unexpected  quality. 

The  Russia  of  the  early  monasteries  by  Veronica  Maclean.  It  is  now 
possible  for  the  foreign  tourist  to  visit  little  known  places  of  great 
beauty  and  interest. 

Claude  Lorraine  and  English  landscape  by  Denis  Thomas.  The 
profound  influence  upon  oils  and  watercolours  of  Claude's 
compositional  styles  and  techniques. 

John  Astley,  artist  and  beau  by  Mary  Webster.  The  fascinating 
story  of  an  eighteenth-century  portrait  painter  who  married  a 
fortune. 

Three  disciples  of  William  Morris  by  B.  G.  Burrough.  No.  2, 
Part  2,  Charles  Robert  Ashbee.  The  tradition  of  fine  silverwork  set 
by  the  Guild  of  Handicraft  continues  today. 

A  Victorian  panorama  by  Ralph  Edwards.  An  extended,  illustrated 
review  of  the  most  recent  book  on  Victorian  painters. 

Ceramics  in  the  Campbell  Museum  by  John  Meredith  Graham  II.  A 
new  American  museum  whose  collections  are  restricted  to  objects 
connected  with  the  service  of  soup,  broths  and  stews. 

Samuel  Bing :  Patron  of  Art  Nouveau  by  Gabriel  P.  Weisberg. 
Part  2.  How  Bing's  Salons  helped  forward  the  revolution  in  the 
design  of  French  decorative  and  industrial  arts. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  superb  Louis  XVI  upright  cabinet  signed  by  Adam  \V( 
exquisite  and  colorful  mosai'que  de  Florence  is  beautifully  - 
bronze  dore  beaded  frames  and  the  ebony  veneer.  The  extreme 
this  piece  attests  to  the  originality  of  this  great  cabinetmalo 
are  a  pair  of  very  unusual  fauteuils  by  Sene  with  a  chits 


Oil  on  canvas  21  g  x  15  inches 

'La  Rue' 

Signed  lower  left  P.  Bonnard  1889 


HRmmER 

51  East  57th  Street 

Telephone: 
758-04 10 
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GALLERIES  Inc. 


New  York,  N.Y.  10022 

Cable  address: 
Hammergall,  N.Y. 


Its  yours  in  December! 


THE  CONNOISSEUR 
ART  SALES 
ANNUAL 

1969 


The  mosf  up-fo-dale 

record  of  world  art 

sales  in  one  complete 

annual 


The  first  Connoisseur  Art  Sales  Annual  will  be 
available  to  you  this  December. 

It  incorporates  the  last  complete  season's  sales  of 
all  the  leading  British,  American,  Continental  and  Asian 
auction  rooms.  More  than  17,000  oil  paintings,  pastel 
and  gouache  sold  for  £100  ($240)  and  over  between 
September  1968  and  July  1969  are  listed  alphabetically 
by  artist's  name. 

It's  so  easy  to  use  with  its  modern  format,  details 
of  dimensions,  descriptions  of  pictures  and  with  all 


currencies  converted  to  £s  and  $s.  Graphs  from  the 
Times-Sotheby  Index  are  included  to  show  long-term 
price  trends.  And  there  is  a  chapter  by  Christopher 
Wood  of  Christie's  which  analyses  price  movements 
and  suggests  artists  to  watch  if  you  buy  for  investment. 

No-one  who  buys  paintings  can  afford  to  be  without 
THE  CONNOISSEUR  ART  SALES  ANNUAL  for  1969- 
the  most  extensive  record  of  art  auction  sales  in  the 
world.  It  is  only  available  from  the  publishers  of 
THE  CONNOISSEUR  magazine. 


POST  THIS  FORM  TODAY! 

If  you  order  your  copy  before  Deeember  31st  1969  you  will  save  £1.1.0 
on  the  normal  price  of  £9.9.0. 
The  Connoisseur  Art  Sales  Annual  1969. 
Price  (post  free)  until  31st  December  1969:  £8.8.0.  (U.S.  $20.50). 
Airmail  price  £1 1.5.0.  (U.S.  $27). 
Price  thereafter:  £9-9-0.  (U.S.  $23).  Airmail  price  £12.6.0.  (U.S.  $29.50). 

To:  THE  CONNOISSEUR, 
CI  IESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD, 
LONDON  SWi 
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|    I  Please  send  me..  copies  of 


The  Connoisseur  Art  Sales  Annual  n)btj. 
(Please  enclose  a  cheque  or  draft  made 
payable  to  THE  CONNOISSEUR.) 

Please  send  me  .  copies  of  your  free 

descriptive  leallet. 


NAME 


ADDRESS 


LOUIS  WINE  L« 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Georee  I  Tea  Pot 
Dublin  1714-15 
Weight  9  ozs  Height  3f 


Silver  by 
Thomas  Bolton 


Pair  Queen  Anne  Tazzas 

Dublin  1704-5-6 

Weight  10  ozs  Diameter  5\" 


George  1  Snuffer's  Stand 
Dublin  1715-16 
Weight  8  ozs  Height  4f 


George  I  Cruet 
Dublin  1724-5 
Weight  1 8  ozs  Height  7f 


Established  1840 


31  &  32  GRAFTON  STREET,  DUBLIN 


Tel:  Dubii'i 


J  Jc  K  c 


255 


Telephone :  FL  Axman  0644 
FLAxman  3127 


Members  of  Thei 


English:  first  quarter  of  the  19th  Century:  A  superb 
early  regency  period  dwarf  book-cabinet  executed  in 
figured  and  faded  rosewood,  the  carved  wood  leopard 
caryatid  supports  still  retaining  the  original  gilding,  the 
front  of  the  cabinet  still  retaining  the  original  ormolu 
h  beading  moulding. 

Dimenions: 

!  1  aximum  Length :   3  ft.  8  in. 
Maximum  Depth:     1  ft.  i^in. 
Maximum  Height:    2  ft.  7 in. 
Price :  f  1 ,6 so,  sterling. 


This  cabinet  is  illustrated  in : 

(a)  The  Dictionary  of  English  Furniture, 
Revised  Edition  by  Ralph  Edwardas,  Vol.  I, 
page  97,  figure  43. 

(b)  Regency  furniture  by  Margaret  Jourdain 
page  135,  figure  151. 


FOR  Y 

We  acquire  through  enterprise  with  discrimination  .  w 

We  restore  through  expertise  to  perfection 


We  exhi 


LTD. 

h  LONDON,  S.W.3 

Gables :  jeremique,  london,  s.w.3 
s'  Association  Ltd. 


WE  WOULD  RESPECTFULLY  DRAW 
THE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CAREFULLY  SELECTED 
COLLECT  ION  OF  ENGLISH  AND 

FRENCH  OBJETS  D  AR  T, 
AN  ARTICLE  FROM  WHICH  WE 
1 1 A -USTRATE  BELOW : 


I  FUR.NITURE 


French:  last  quarter  of  the  18th  Century : 
A  magnificent  and  highly  important  pair  of 
Louis  XVI  period  "Porcelaine  dc  Paris"  ormolu 
mounted  briile-parfurns  supported  on  white 
statuary  marble  bases. 
Dimensions : 

Maximum  Height:  i  ft.  2  in. 
Maximum  Width  :  6  in. 
Price:  £2,850,  sterling. 


I 


AN  EXTREMELY  IMPORTANT  DUTCH  (Leyden  or  Delft)  Tapestry  Table 
Carpet  of  the  mid- 17th  century  circa  1650.  The  pattern  of  floral  sprigs  on 
a  royal  blue  ground  has  a  central  medallion  comprising  various  fruits,  chiefly 
pomegranates,  grapes  and  oranges,  encircled  by  a  wreath  of  marguerites, 
lilies,  poppies  and  carnations.  The  panel  which  is  finely  woven  in  natural- 
istic tones,  is  in  superb  condition,  and  measures  6  ft.  3  in.  x  3  ft.  9  in. 
(1.91  x  1.15). 

Similar  example  at  the  Rijksmuseum,  Amsterdam. 


Mayor cas  Ltd 

•S     Member  of  the  BADA  Ltd 

38  Jermyn  Street    St.  James's    London  S.W.I 

Telephone:  01-629  4195 


IMPRESSIONIST    •    20th  CENTURY 
PAINTINGS 


ACQUAVELLA  GALLERIES  Inc..  18  East  79th  Street,  New  York.  RE  4-6300 
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ANTIQUE  GLASS 


FINE  FURNITURE 


LTD 


CECIL  DAVIS 

3  GROSVENOR  STREET 
NEW  BOND  STREET 

W1X9FA 


Telephone:  01  -499  31  30  Cables:  CRYSTALDAV,  LONDON 

(Western  Union) 

Member  of  The  British  Antique  Dealers'  Association 


SPECIALISTS  IN  ANTIQUE 
ENGLISH  AND 
IRISH  GLASS 
also  small  English  furniture  and 
Works  of  Art 


A  rare  cut  glass  plate 
made  in  commemoration  of 
the  opening  of  LONDON  BRIDGE 
by  William  IV  in  1831 


D.  M.  Collins 

Antiques 

301  Westbourne  Grove 
London  W.11 
Tel.  01 -727  7601 


Fine  small  Sheraton  writing  desk  with 
tambour  cylinder  front,  candle  slides, 
simulated  drawers,  sides  and  back. 
Size:  2  feet  2  inches  wide,  1  foot  9  inches  deep. 
Bronze  by  Alfred  Gilbert 
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RICHARD  GREEN 

(Fine  Paintings) 


36  DOVER  STREET 
LONDON  W1X  4JQ 

Telephone:  01-493  7997 


Flowers  and  Fruit 
by 

JAN  VAN  OS,  1744-1808 

Signed 
Canvas  16£  x  13£  inches 


1265  MANOR  CIRCLE 
PELHAM  MANOR,  NEW  YORK 
Tel:  (914)  738-1741 


MOISE  KISLING 
(1891-1953) 

Portrait  of 
Mme  Renee  Kisling 
2  If  X  15  inches 
Oil  on  Canvas 


lKhVUK 

Member  of  The  British  Antique  Dealers  Association 

24-25  MOUNT  STREET,  LONDON  W.l 

Tele  :  GROSVENOR  01-499  8228  (2  lines) 
Cables  and  Telegrams:  TREVTIQUE.  LONDON 


15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

Tele:  BRIGHTON  26712 
Cables  &  Telegrams:  TREMAR,  BRIGHTON 


BRIGHTON 


An  exceptionally  fine  small  breakfront  bookcase  in  mahogany,  of  faded  colour  and 
beautiful  patination,  having  a  finely  carved  cornice.  England  George  ill.  1780. 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARV 


£Rure  &i^j£ufh  and  GmUne^tta£  oflSi}cn  ^UtuaiM^cA. 


oxes 
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A  superb  George  II  salver  with  an  ex- 
ceptionally large  border,  engraved  with 
a  contemporary  coat  of  arms  by  John 
White,  London  1736. 

Diameter  17  inches. 

A  detail  shown  is  one  of  the  very  fine 
feet. 

An  example  from  our  collection  of  hue 
Georgian  Silver. 

S.  J.  Phillips  Ltd.  on  their  centenary 
take  this  opportunity  to  wish  the  Metro- 
politan Museum  of  Art  every  success 
on  their  centenary. 


% 
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Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose  London  W.I" 


fficvre  &7(j&&fb  and  Grrvtmenta£  ofiSvcr,  oMlnicdM^es. 


A  superb  George  II  salver  with  an  ex- 
ceptionally large  border,  engraved  with 
a  contemporary  coat  of  arms  by  John 
White,  London  1736. 

Diameter  17  inches. 

A  detail  shown  is  one  ot  the  very  fine 
feet. 

An  example  from  our  collection  of  fine 
Georgian  Silver. 

S.  J.  Phillips  Ltd.  on  their  centenary 
take  this  opportunity  to  wish  the  Metro- 
politan Museum  of  Art  every  success 
on  their  centenary. 
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Valuations  for  Probate,  Insurance  and  Division 


Telephone:  01-629  6261    Telegraphic  Address  "Euctase  London  It'./" 


(Cstaulishrb  1S54 
jf  ranting 
Restoration 
Valuation  a  no 
Commissions  Cxecuteb 


Jfine  <Pauttmg£  &  2Bratmng£ 


Cel.  01  030  0245 


IF 


An  interesting  Letter 
by  Victor  Marais-Milton 
oils  on  canvas  35  by  45  inches 
signed 


21  Hmg  street,  &t.  J amesTa,  Honbon,  g>.W.l 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


A  rare  George  II  mahogany  writing  chest 
having  original  brass  mounts. 
Height  32  in. 
Width  35.1  in. 

Depth,  when  closed  22  £  in. 


Telephone:  01-235  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 
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Will 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,   PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  exceptionally  fine  translucent  flawless  white  Jade  Koro  and  cover  with  two 
curling  strap  handles  carved  in  light  relief  with  Tao  Tieh  masks,  the  base  and  the 
body  carved  with  six  rows  ol  lugs,  the  cover  and  knob  decorated  with  overlap- 
ping leaves. 

Width  7  in.  Height  4}  111.  Ch'ien  Lung  Period  A.I).  i73f>-os 

Fine  carved  wood  stand  not  shown  on  the  photograph. 

A  specimen  from  our  choice  selection  of  fine  period  jade  carvings 


38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON,  S.W.I  01-930  1173 


European 
Works  of  Art 


COMBAT  IN  THE  COLOSSEUM 

Terracotta 
Size  \2>\  x  11|  inches 

ITALIAN  ROME  17th  CENTURY 


DAVID  PEEL 


&  CO.  LTD. 


2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 
HYDe  Park  3161 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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Wilson  &  Sharp 


The  Coffee  Pot,  having  a  capacity  of  VA  pints,  was  made 
during  1727  by  Richard  Bayley  and  the  Salver,  diameter  10y2  inches, 
in  1734  by  John  Tuite.  Both  were  made  in  London,  are  engraved 
with  contemporary  armorials  and  are  in  perfect  condition. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh. 

Taleph  one 


A  Member  of  the  British  Antique  Dealers'  Association, 


o:n-22r>  5502 


XXI 


BIGGS 

of 

MAIDENHEAD 

Open  All  Day 

ESTABLISHED:  1866  Including  Saturdays 

OVER  100  YEARS  OF  FINE  DEALING       Closed  Mondays 


mm  itiiuii  mmmm 


Early  tgth  century  mahogany  regulator  clock  with  mercurial 
pendulum  by  Cousins  &  Whiteside. 
Height  6ft.  6  in.,  width  iSj  in.,  depth  10%  in. 

26,  28,  30,  32  HIGH  STREET  MAIDENHEAD 
BERKSHIRE    TEL :  26363/4  STD  :OMA8 

2 j  In.  answer 
phone  service 


DELOMOSNE  AND  SON 
LIMITED 


4  CAMPDEN  HILL  ROAD 
KENSINGTON,  LONDON  W.8 

cablegrams:  delomosne.  London  w .a    TELEPHONE:  01-937  1804 
MEMBERS    OFTHE   BRITISH   ANTIQUE    DEALERS'  ASSOCIATION 


A  rare  English  cut  glass  Chandelier  for  six  lights 
circa  1755.  Height:  3  ft.  5  in. 
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EARLY  FURMTURE 
ORIENTAL  AM)  EUROPEAN 
WORKS  OF  ART 


part  of  a  mosaic  pavement  from 
i  \  tioch,  depicting  apolausis  (joy) 
and  ploutos  (riches)  seated 
together.  from  the  hand  of  ploi  tos 
fall  gold  coins  in  the  sign  of 
sparsio,  indicating  bounty. 

4th  to  5th  centuries. 

52  inches  by  32  inches  (152  by  hi  cm.) 

om:  example  from  a  collection 
of  seven  mosaics. 


OF    MOUNT   STREET   LTD  I 
LONDON 


112  Mount  Street 
LONDON  W.l 

Telephone:  01-499  2858 
Cables:  BARGRO,  London,  W.l 


GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  TIONS 
ELECTRICAL  WORKS 
H    E    A  TING 


V  ALU  A  T ION 


A  nice  quality  Sheraton  satinwood  card 
table  cross-banded  with  mahogany  c.  1790 

Height  29  \  in. 

Width  36  in. 

Depth  \q\  in. 


M.  KNOEDLER  &CO.,1NC 

14  East  57th  Street,  New  York,  N.Y.  10022 

October  21  -  November  22  1969 

KANDINSKY 

Parisian  Period 


November  25  -  December  27  1969 

GORKY 

Drawings 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS:  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 
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[enrietta  Place,  London  WiM  9 AG 

Telephone  01-580  9844 


H.  S.  WELLBY 

Antique  Englisli  and  Continental  Silver 


A  Swedish  parcel-gilt  silver  tankard 
STOCKHOLM  c.  1660  by  BENGT  OLOFSSON 
Height:  6\  in.  (17  cm.)  Weight:  25  oz.  (800  g.) 

Formerly  in  the  collection  ot: 
THE  RT.  HON.  THE  EARL  OF  BESSBOROUGH 
Also:  THE  OXENVALDT  FAMILY 


16c  Grafton  Street,  London,  W.i 

Telephone :  Hyde  Park  1 597 


'  a 


Early  1 7th  Century  Bruxelles  Tapestry 
9  ft.  9  in.  x  7 ft.  4  in. 


Antique  and  Old  Orient  id  Carpels 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Titled  carpeting  111  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 
Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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Gregoire  Galleries,  Inc 


1046  MADISON  AVENUE 
NEW  YORK,  N.Y.  10021   Tel:   988  1441 


1  i 


I 


v 


1 


I.ES  TOriiS  1)1'.  SM.\  T-SULPICE 


oil  on  canvas  32  X  254  inche 


A.  DUBOIS-PILLET 

1846-1890' 


Inhibitions 


Brussels,  Les  XX',  February  1888  no.  1 

Paris,  'Indcpcndants"  Dubois-Pillet  retrospeeiive  April  1891  no.  IN 
Xpw  York,  Guggenheim  Museum,  \\eo  Impressionism',  1968  no.  26" 


HEIM 

Autumn  Exhibition 

BAROQUE  ART  FOR  THE  COLLECTOR 

November-December  1969 


Bust  of  Francesco  de  Medici  (1  541  -87),  II  Grand  Duke  of  Tuscany.  Florentine.  3rd 
quarter  of  XVI  c,  probably  by  Francesco  del  Tadda  (1497-1  585)  after  a  model  by 
Domenico  Poggmi  (1  520-90)  in  the  Uffizi,  Florence,  dating  from  1  564.  Porphyty 

Height  32^  ins.  (825  cm.) 


Tel: 
01-4.93  0688 


59  ]RR\n  \  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
1  [eimgal  I  iondon  S.W  .  1 


T.  GROWTHER  &  SON 

T.  CROWTHER  &  SON  LTD 

282  NORTH  END  ROAD,  FULHAM  SW6 

TELEPHONE:  01-385  1375/7 
CABLES:  ANTIQUITY,  LONDON 

Please  note:  We  close  at  1  p.m.  on  Saturdays 


\ 


A  view  of  an  important  Chippendale  Period  pine  panelled 
room,  including  a  finely  carved  chimneypiece,  pair  of  door- 
ways, pair  of  window  surrounds  and  carved  panelled  mould- 
ings, cornice,  chair-rail  and  skirting  mouldings. 


Approximately  24  ft.  square     10  ft.  6  in.  high. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 

SIMON  KAYE  ltd  □ 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


A.  J.  FILKINS 

Members  of  the  British  Antique  Dealers'  Association 

A.  J.  Filkins  Miss  M.  G.  Scott 


1 Sth  Century  Euglisli  Pottery 
Saltglaze  Bottle    Height:  $>£  inches 
Lambeth  Plate      Diameter  9  inches 
Whieldon  Tea  caddy  Height  4  inches 

25  ST.  CHRISTOPHER'S  PLACE 
WIGMORE  STREET 
LONDON  WiM  5HD 

Telephone  01-935  0639 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 


Head  Office: 

25  CHEVAL  PLACE,  BROMPTON  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbric 


'  Happy  and  kumfi 
1  shall  be 
Gander  and  White 
him packee  me' 


Packing 
Warehouse: 


Empress  Place.  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 


TRAFALGAR  GALLERIES 


□ 


Fine  Paintings 


John  Frederick  Herring 
The  Mid-day  Break 
Signed.  Oil  on  Canvas.  30  x  50  inches. 


PERIODIC  EXHIBITIONS  OF  19th  CENTURY  PAINTING  AND 

OLD  MASTERS 


35  BURY  STREET  ST.  JAMES'S  LONDON  SW1 

Tel:  TRAfalgar  6466/7    Telegraphic  Address:  Bencohsons,  London 
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EDWARD  SPEELMAN  LTD 


OLD  MASTERS 


EMPIRE  HOUSE 
175  PICCADILLY 
LONDON  W1V  ONP 

Tel:  01-493  0657 




a  moment  to  ine 

U  I  M  1U. 


mBm&m&xBBS^^ti^E. -  ifi'so  pictureframe 
Enjoy  the  beauty  of  your  pictures  -  and  are  ready 
Light  them  with"SPL"  Picture  Lights.   for  cormection 

to  a  nearby 

Ml-  electric  point . 

/  U  complete  with  lamps 

Obtainable  from  all  leading  Electrical  Shops.  Send  for  free  Colour  Leaflet  t  o  - 
LINOLITE  LIMITED    Sales  and  Export  Departments, 
142,  Liverpool  Rd  , London  N.1.  Tel:  01-607  0072  Mlines) 


W.  BARRETT  &  SONS  LTD. 


Established  1840 


SPECIALISTS  IN 
ORIENTAL  CARVINGS 
IVORY 
JADE 
HARDSTONE 
9  OLD  BOND  ST.,  LONDON  W.l 

Tel:  01-493  1996 


I  In  I  i  nun  Ms  i  iii .  \n\  i  niK'i .  \<)<«> 


\.\MI 


Queen  Anne  silver 


An  exceptionally  fine  pair  of  Queen  Anne  cast  candlesticks 
made  in  1703  by  Joseph  Bird,  London. 
Unusually  heavy,  they  weigh  30-1  ounces  the  pair,  height  7  inches. 
As  with  all  antique  silver  and  jewellery  in  our 
collection  these  pieces  have  been  selected  for  their  outstanding 
condition  and  importance. 


N.  BLOOM  &  SON  LTD,  

DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060. 
Member  of  tin-  British  Antique  Dealer's  Association. 


SIR  FRANK  BRANGWYN  R.A.  1867-1956  "The  Scroll" 
Oil  on  canvas  24  in.  x  16  in.,  signed  and  dated  1900 

RECENT 
ACQUISITIONS 

BRITISH  PAINTINGS   AND  WATER-COLOURS 

1840  -  1940 

November  3  -  28,  1969 

THE  FINE  ART  SOCIETY  LIMITED 
148  NEW  BOND  STREET,  LONDON  Wl 


01-629  5116 


Cables  Finart  London  Wl 


George  Arons 
and  Bro.  Inc. 

Fine  Antiques 


234  Wakelee  Avenue 
Ansonia,  Connecticut  06401 

203    735  01)54 


By  appointment 

( reorge  Arons 
Benjamin  Arons 


London  1749 


Silver-gilt  Bowl  and  Cover 

By:  Gurney  and  Cooke         Weight:  12  oz. 


(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.i 

Telephone  &  Telegrams:  01-gyo  7140 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


A  fine  and  rare  Agrra  carpet  of  Ispahan  design  on  a  smooth  red 
background  with  main  blue  border  and  yellow  narrow  borders.  Circa  1800. 
Size:  1  8  ft.  4  in.  x  10  ft.  8  in.  (5  m.  60  cm.  x  3  m.  25  cm.) 

70  SOUTH  AUDLEY  STREET,  LONDON,  W.I 

Telephone:  HYDe  Park  5288 
and  at  36  HIGH  STREET,  OXFORT 

Telephone:  Oxford  44 ' 97 


FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 


H.  W.  KEIL 

LTD. 

BROADWAY,  WORCS. 
Telephone:  2408 


An  early  17th  century  carved  oak 
Court  Cupboard  of  fine 
patinated  surface. 

Length  5  ft.  1  in. 
Depth  1  ft.  10  in. 
I  [eight  5  ft.  8  in. 


27-29  BROOK  STREET 
LONDON  W.i     Tel :  o  1  -629  6448 

and 

Knockhundred  House,  Midhurst 
West  Sussex.  Telephone :  3133 

ivf&i  aavrtiWuvitfZiWuu  Wf:i  t'.i  a  £l  a  a  &  Tit  Vii  ;:i  a  u  f/i  Si  &  .v.  £  <  ivi  fi  S ;im  SfS  ft  Sf&  a7:iSj]&aaiSc^;^&r^ 
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80  ISLINGTON  HIGH  STREET,  LONDON,  N.I 
(Near  Camden  Passage) 
Telephone:  01-837  8768 


Brokers 

Head 
Office 


Experts 

S  T.  MARY  AXE  HOUSE 
LONDON  E.C.3. 
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BRIAN  KOETSER  GALLERY 


October  7th  -  December 

MONDAY  -  FRIDAY  10. 0  -  5.3O  SATURDAY  10. 0  -  1.0 


EXHIBITION 

of 

OLD  MASTER  PAINTINGS 


ERT  VAN  DER  NEER 
mstcrdam  1603  -  1677 


Sicned 


Panel  16  X  24  i  inches 
40-6  X  62-8  cms 


-  DUKP.  ST1U-ET,  ST.  JAMFS'S.  LONDON  S.W.I 

930  6309 

ATALOGUES  5 /- 


XXXV!! 


MAN  KOETSER  GALLERY 

58  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

930  6309 


PETER  ELINGA  JANSSENS  Canvas  20  •  X  18  inches 

Amsterdam  Circa  1640  Signed  52*7  X  45*7  cms 


CATALOGUES  5/- 
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BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.1 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 


October  7th  -  December 

MONDAY  -  FRIDAY  IO.O  -  5.3O  SATURDAY  IO.O  -  I  .O 


\N  KOETSER  GALLERY 


October  7th  -  December 

MONDAY  -  I  RIDAY  10.0  -  5.3O  SATURDAY  IO.O  -  1.0 


EXHIBITION 

of 

OLD  MASTER  PAINTINGS 


FRANS  SNYDERS 
Antwerp  1579-1657 


Canvas  34}  X  45a  inchc 
88-3  X  45 -5  cm 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

930  6309 

CATALOGUES  5/- 
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THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.96.32 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 

J.P.  H AGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

Michel  MEYER  Fils 

22,  fue  Rousselet  -  Tel.  566.93.53 

WEILLER  &  Ci 

15,  rue  Lamennais  -  Tel.  225.4 


EXHIBITION 
of  works  by  the 
English  watercolour  artist 
HAROLD  HITCHCOCK 

November  4th  -  17th,  1969 


LONDON 

HILTON 

GALLERIES 


London  Hilton  Hotel,  Park  Lane  W.i 


THE  ANTIQUE  HYPERMARKET  FIRST 
INTERNATIONAL  ANTIQUES  FAIR 

will  be  held  fromThursday  13Nov  -Saturday  15Nov.  (open 
10.00  to  1 8.00 hrs.).  The  opening  event  will  take  place  at 
1 9.00  hrs.  on  Wednesday  1 2  Nov.  Enquiries  concerning 
facilities  for  shipping,  interpretation,  currency, 
accommodation  etc.  to  Diana  Nicol  01-937  8767/691 1/8888. 

THE  ANTIQUE  HYPERMARKET  26-40  KENSINGTON  HIGH  ST  LONDON  W8  OPEN  MON-SAT  10.00-18.00. 


Till-  Connoisseur,  November,  l<X>9 


\!  II 


m 


1 


ix  examples  from  our  extensive  stock  of  Georgian  silve 

You  are  cordially  invited  to  visit  our 
17th-Century  Oak  Room  where  these  and 
many  other  fine  pieces  can  be  seen. 


Butt  &  Co.  32  Eastgate  Row.  Chester.  (  Phone:  2.5938).  Established  in  1703  hy  Richard  Richardson 


Collectors  Pieces 


Collecting  rare  stamps  is  a  fascinating  hobby- 
combined  with  the  ownership  of  beautiful  and 
historic  pieces. 

At  Stanley  Gibbons  we  offer  you  the  personal 
expertise  of  the  largest  stamp  dealers  in  the  world. 
Our  stock  of  classic  stamps,  such  as  those  illus- 
trated here,  is  unrivalled  and  our  unigue  showroom 
suite  gives  you  the  opportunity  to  select  the  rare 
stamps  of  your  choice  in  luxurious  surroundings. 

Contact  A.  Cyril  Andrews,  our  Sales  Director, 
and  he  will  ensure  you  the  finest  expert  knowledge 
and  the  courtesy  that  has  made  Stanley  Gibbons 
the  most  famous  name  in  stamps. 

STANLEY  GIBBONS  Ltd., 


Canada:  1852-57  3d.  scarlet-vermilion, 
one  of  the  two  only  known  unused  blocks 
of  four  with  clear  margins  on  all  sides,  a 
very  good  colour  and  showing  the  original 
gum  almost  complete.  Truly  a  connois- 
seur's item. 


Mauritius:  1848  1d.  orange-vermilion 
printed  on  yellowish  paper  showing  the 
earliest  impression,  a  magnificent  unused 
corner  marginal  example  from  position  1  2 
of  the  plate,  with  very  large  margins  and 
in  a  rich  colour  and  of  fresh  appearance. 


391  Strand,  London,  W.C.2. 
Rare  Stamp  Department, 
Romano  House,  399  Strand 


Telephone  01-836  9707 


BY  APPOINTMENT 
TO  KM.  THE  QUEEN 
STANLEY  GIBBONS  LTD 
PHILATELISTS 
391  STRAND.  LONDON 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS  CHANCERY  LANE 


LONDON 


W.C. 


OVAL  BEAD  EDGE 
TEA  CADDY 
BY 

HESTER  BATEMAN 

DATE  1 78 1 

Weight  12  ounces 

This  fine  Tea  Caddy  forms 
part  of  an  important 
collection  of  Hester  Bateman 
silver  at  present  on  display 
in  our  showrooms. 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C. 2 
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"INTERIOR"  1893 
by  E.  VUILLARD 

Oil  Painting  8\  X  g\  inches 


LEFEVRE 

SPl  CIAI  IS  r  s  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BR<  >NZES 
ALEX  REID  &  LEFEVRE  LTD 
}o  BRUTON  STREET,  LONDON  WiX  8JD 

Telephone  01  -(129  2 2 50.  Cables  Drawings  London  Wi. 


THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 


During  this  year  we  shall  continue  to  illustrate  Works  of  Art  acquired 
through  members  of  the  Association  which  have  enriched  Museum  Collections. 


Opaline  glass,  produced  in  small  experimental  quantities 
throughout  Europe  in  the  second  half  of  the  1 8th  century,  came 
to  a  peak  in  design  and  technique  in  the  early  years  of  the  19th 
century  in  France. 

White  opaline,  made  at  Baccarat  from  about  1820,  was  at 
first  dense  and  showed  an  orange  transluccncy  as  docs  the  natural 
opal.  The  opacity  was  achieved  by  the  addition  of  calcium 
phosphate  and  a  small  proportion  ot  silver  oxide  and  varied 
according  to  the  quantities  of  the  ingredients  used  and  the 
thickness  of  the  glass.  Sometimes  the  material  was  very  dense, 
at  others,  as  in  the  case  of  this  superb  Ewer  and  Basin,  it  was  of 
a  more  cloudy  nature,  known  as  'bulle  de  savon'. 

Superb  colours  were  evolved:  turquoise  and  white  are  not 
uncommon,  the  well-known  pink  or  'gorge  de  pigeon',  as  well 
as  yellow,  green  and  various  blues.  Ormolu  mounts,  frequently 
used,  were  always  of  the  high  quality  to  be  expected  at  this  time 
and  varied  from  simply  rolled  borders  to  superbly  chased  cast 
handles  and  plinths.  Sometimes  minor  surface  decorations  were 
applied  in  gold,  silver  and  enamels:  classical  motifs  linking 
panels  of  Aesop's  fables  or  flowers.  But  the  early  pieces  rely  for 
their  effect  on  a  superb  classical  simplicity  of  form  with  the 
minimum  of  applied  decoration. 


Opaline  glass  Ewer  and  Basin,  Baccarat,  c.  1825. 
By  courtesy  of  the  Kunstindistri  Museum,  Oslo. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-589  4128 


GUSTAVE  COLIN 
1828-1910 


November  27th  —  December  12th 

HAZLITT 

4  Ryder  Street,  St.  James's  S.W.i 
01-930  ()P)2  1 
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LEONARD  KOETSER  GALLERY 

AUTUMN  EXHIBITION 

of 

FLEMISH,  DUTCH  AND  ITALIAN 

OLD  MASTERS 

Until  November  30th 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-930  9348/9 


John  Keil 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


154  Brompton  Road,  London  SWS 

oi-j8g  6454  Cables:  Keilantiq 


An  attractive  late-eighteenth- 
century  semi-circular  mahogany 
commode  of  faded  colour 
circa  1790 

Measurements  -  Height :  2  ft.  11$  in. 

Length :  3  ft.  1 1  in. 
Depth:  2 ft. 


Also  at  29  Thurloe  Place  S.W.7 


31  Park  Street,  Bristol 


7,  8  and  9  Quiet  Street,  Bath 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  11 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 


ANTIQUE  DEALERS 
*     JEWELLERS  * 


THE  CORONATION  EGG  BY  CARL  FABERGE 

ENAMELLED  TRANSLUCENT  LIME  YELLOW  AND  BLACK 
AND  SET  WITH  DIAMONDS 

Presented  to  Alexandra  Feodorovna  by  Nicholas  II. 
Dated  1897,  it  formed  part  of  the  Imperial  Crown  Jewels. 
A  notable  item  in  our  Permanent  Collection. 


Plate  LXXIII  reproduced  from 
'The  ART  of  CARL  FABERGE' 
by  A.  Kenneth  Snowman  pub- 
lished by  Faber  &  Faber  and  The 
Boston  Book  and  Art  Shop. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 

TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DAVIES  STREET,  LONDON  W.l. 


A  very  fine  pair  oi  late    iSth  century  Swedish 
porphyry  and  ormolu  urns  with  brandies  of  flowers 
also  in  ormolu.  Circa  1790. 

/•'////  height  53  in.     Height  of  urn  2t>\  in. 
Width  of  urn  ig\  in. 


ROBERT  SELF  FINE  ARTS 


XVIIth-XIXth  Century 
Master  Paintings 

Restorations  Valuations 


I  2  2  New  Bond  S<  reet,  London,  W I 


Weekdays  1 0-5.30,  Saturdays  10.30-1. 


Telephone:  01-629  4576 
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BY  APPOINTMFNT  ANTIQUE  DPALFRS  TO  TIIP.  I.ATP.  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET.  LONDON  W.l.  TELEPHONE  (H  4W7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l.  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


A  very  rare  and  superb  quality  pair  of  Ethiopian  figures,  their 
voluminous  garments  studded  with  semi-precious  stones,  coral,  turquoise, 
seed  pearls,  etc;  likewise  the  reverse  sides  of  the  figures  arc  also 
inset  with  semi-precious  stones.  The  heads  bow  when  the  figures  are 
moved,  and  they  are  holding  fans  of  egret  feathers. 

Florentine  late  17th  century. 

Height  7-j  in.  Diameter  of  base  5  .>■  in. 


1562  Cornelis  Cornelissen  van  Haarlem  1638    panel,  9f  X  18^  in.  (24 f  X  47  cms) 
with  the  Period  Frame,  carved  gilt  wood 


Old  Masters  of  Quality 

PAUL  LARSEN 

45  DUKE  STREET,  ST  JAMES'S  1  ONDON  SWi 

01  —930  7597 


HARVEY  &  GORE 


'  O1.0  Shop 


()l-l!)3  271  I   Cables:  bli  boh  London  w.I         4  Burlington  Gardens,  W.I 


Exceptionally  fine  and  rare  sot  of  six 
George  IN  octagonal  silver  gilt  beakers. 
London  1795.  by  Henry  Chaw ner.  \\  iih 
contemporary  engravings.  Height  4  in. 


Fine  Pair  of  I  It 1 1 ■  century  Rose  Diamond  Drop  Earring 
Circa  1740.  (ACT!  AL  SIZE) 


FINE  (<(  H  A )  mi  hi  n  led  antique  diamond  spray  with  (lower  on  -1 "  1 
English,  circa  1820.  (EX  V.CT  SIZE) 


Attractive  original  oil  seascape  on  canvas  of  a  barque 
38"  x  27".  Inscribed  at  the  bottom  'Barranca  of  Guernsey. 
D  Morgan  Commander  1889  at  Queenstown'  (cobh. 
Ireland)  Price  £275. 


Woburn  is  two  miles  off  M1.  Only  40  miles  north 
of  London. 

Trade  welcome  Antiques  shipped  to  all  parts  of  the 
world.  £1  =  $2.40. 


Mahogany  military  bookshelves  40"  *  25"  with 
columns  c.  1840.  £65.  Pair  of  brass  barrelled  CaJ 
stamped  1856  V.R.  on  armour  bright  steel  carriages,  fl 
Four  embossed  bronze  Mortars  English  17th  cent.| 
each.  Large  brass  Dutch  pestle  and  Mortar  dated  lj 
£48.  Set  of  4  French  pewter  measures.  £35.  Set  of  5 
E.R.  Excise  measures.  £45. 


Finely  carved  mid  XIX  cent,  oak  library 
chair  upholstered  in  red  hide,  hinged  to 
convert  into  handsome  library  chair 
steps.  35"  H.  24"  W.  *  24"  L.  £125. 


Oil  on  canvas  signed  C  T.  David.  Xmas 
1848/9.  Charmingly  depicts  family 
gathering  in  village  church  decorated 
with  holly.  Size  20"  *  15".  £135. 


Oil  on  canvas  English  school  c.  1840. 
Size  23"  x  29J".  Charles  1st  on  horse- 
back, with  Cavaliers  at  the  Battle  of 
Worcester.  £185. 


,:  <:; 

Antique  Queen  Anne  walnut  chesi 
stand  c.  1720.  Top  and  drawer  fr  i 
attractively  cross-banded  Repla 
cabriole  legs.  36"  W.  21"  D.  52] 
Price  £285. 


FOUNDED  1750 


A  selection  of  the  type  of  specialised  merchandise  also  on  view  for  sale  at  the  Gallery 

TELEPHONF:  01-499  5906-7 


THE  PARKER  GALLERY  2  Albemarle  Street,  Piccadilly,  London,  wix  3HF 


Jean  Barr  Gorman 


143  EBURY  STREET  LONDON  SW1  730 1808 
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CLARGES  GALLERY 


- 


EXHIBITION 

0/ drawings  by 
Edward  William  Cooke 

R.A.  F.R.S.  1811-1880 


Chiefly  marine  subjects  done  in 
England,  Holland,  France  and  Venice 
From  the  collection  of 
H.  Warrington  Smyth  CMC 

19lh  November  —  19lh  December  1969 

Richard  McDougall 

5  CLARGES  STREET,  LONDON,  W.i. 
Telephone:  01-629  3715 


DALMATIAN  BRAGAGNA    RIVA  degli  Schiavoni 
Inscribed  and  dated  28th  Sept.  1 8 57    Pencil  7^   X  lOg  inches. 

Gallery  open:    10  a. in.  -  5.30  p.m.  Monday  to  Friday.     10  ci.n1.-12.30  p.m.  Saturdays  during  this  Exhibition 


REG.  &  MURIEL  ANDRADE  LTD. 


ESTABLISHED  1907 


/>/, 


Very  fine  quality  small  bone  ship  model. 
Height  overall  Hi  in.  Length  overall  12^  in. 


8  BORINGDON  VILLAS,  PLYMPTON,  PLYMOUTH.    Plymouth  37952 
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de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


HESTER  BATEMAN 


Just  a  few  choice  pieces  from  our  collection  of  Hester  Bateman  silver. 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone :  HYD  4392 


CHARLES  WOOLLETT  &  SON 

(Members  of  the  British  Antique  Dealers  Association) 


Extremely  Rare  First  Period 
Worcester  Bishop  Sumner  Dish. 

Painted  in  enamel  colours.  In  the  centre 
a  medallion  with  landscape,  kylin  and 
phoenix;  on  the  sides,  eight  radiating 
compartments  with  rockery,  growing 
flowers  and  birds,  and  fantastic  animals 
in  landscape;  narrow  border  of  running 
floral  pattern.  Four  sprays  of  flowers  out- 
side. Mark,  a  gold  crescent.  In  perfect 
condition. 


59/61  WIGMORE  STREET,  LONDON  WIH9LF 

Established  1889  Phone  01-935  8664 


In  the  Bahamas: 

THE  ANTIQUE  GIFT  SHOP  &  ART  GALLERY 

Governors  Harbour,  Eleuthera  Island,  Bahamas 


H.M.  frigate  Amethyst  engaging  French 
frigate  Thetis  10th  November  1808.  The 
French  frigate  struck  her  colours  after 
three  hours  action.  By  Thomas  Buttcrworth. 
One  of  a  pair  of  oil  paintings  on  canvas. 
I  ach  \1\  inches  x  25  inches 


NEW  FOLDER  ON  REQUEST  -  SPECIALISTS  IN  FINE  PAINTINGS,  PR/NTS  AND  EARLY  MAPS 
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Old  Masters  Galleries 

(HERNER  AND  WENGRAF  LTD). 


62  South  Audley  Street  Telephone:  01-629  0223 

Mayfair  London  W1Y  5FB  Telegrams:  Oldgall,  London  W1 


Hal  O'Nians 


Dutch   ■  Flemish   •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I. 

01-930  9392 


"Peasants  Carousing  in  a  Tavern"  JAN  STEEN 

Signed.  Panel.  12£  x  14|  in.  (31  x  37  cm.)  1626  -  1679  Leyden 

This  picture  has  been  mentioned  by  C.  Hofstede  de  Groot  in  his  Catalogue  Raisonne,  Vol.  1  (English  Edition  by  E.  G.  Hawke,  1  908) 
on  page  155,  No.  596,  as  'an  "Interior  with  Merry  Rustics"  signed  in  full  on  the  left  hand  bottom  corner;  panel  12  inches  by 
14J  inches.  Now  in  the  Kunsthalle,  Hamburg,  1  887  Catalogue,  No.  1  72;  the  bequest  of  E.  Harzen'. 

A  fuller  desci  iption  w.is  given  in  lire  K,i!.ilo<|  i  Ii  ■<  Allen  M  crstei  del  Kunsthalle  o\  the  ye.n  1  91  8  giving  as  well  as  the  Hofstede'  de 
Groot  No.  596,  a  facsimile  of  the  signature.  According  to  a  note,  probably  made  in  the  'Rijksburo  of  Kunsthistorische  Documen- 
tatie'  at  The  Hague,  the  picture  was  sold  about  1  930  and  was  then  in  the  possession  of  the  art  dealer  Karl  Haberstock  of  Berlin. 
The  statement  was  repeated  in  Thieme  Becker's  Allgem.  Kunstlerlexikon,  Vol.  XXXI,  1  937,  p.  592  (left  hand  column;  K.  Haberstock, 
Berlin  1,  urn  1930). 

In  the  German  edition  of  Hofstede  de  Groot  (Vol.  1 ,  1  907)  the  picture.  No.  596,  was  mentioned  on  page  1 43. 
The  above  details  were  kindly  supplied  by  Dr.  E.  Trautscholdt  of  Dusseldorf 
The  picture  was  in  the  collection  of  Dr.  W.  M.  Kolff,  The  Hague,  from  about  1  939. 
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HARVEYS 


Exterior  of  our  Premises  at  Chalk  Farm,  London  N.W.1. 


Interior  of  one  of  our  14  Showrooms  at  Chalk  Farm,  London  N.W.1. 


W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 


67-70  Chalk  Farm  Road  London  NW1  01  -485  1  504 


JOSEPH  &  EARLE  D.  VANDEKAR 


A  French  Ormolu  and  Bronze'Clock  and  a  pair  tit"  Candelabra 
from  our  large  stock  of  similar  items. 
Antique  porcelain,  pottery  and  glass  wanted.  High  prices  paid  for  perfect  pieces. 

138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 
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WILDENSTEIN 

LOAN  EXHIBITION 

J.  F.  MILLET 


1814-1875 


Moutons  aprcs  la  tonto  Canvas:  23£  <  28J  inches 

ADMISSION  2/6 
/'//  aid  of  The  National  Library  for  the  Blind 


5th  NOVEMBER  -  5th  DECEMBER  1969 

147  NEW  BOND  STREET,  LONDON,  Wi 

Telephone:  01-629  0602 


THOMAS  TOMPION,  LONDON 

This  month  duration  longcase  clock  in  finely 
figured  walnut  case  has  a  movement  which  is  quite 
exceptional  for  quality  of  finish  and  the  unusual 
quarter  striking  mechanism.  It  has  pull  repeat  for 
the  hours  and  is  fitted  with  shuttered  maintaining 
power.  Height  7 ft.  10  in.  Dial  size  II  in. 


R.  A.  l\ 


1-9  Bruton  Place 
London,  W.i 
Tel.  01-629  560c) 
&  01-499  6266 


We  endeavour  to  acquire  and  offer  for  sale  only 
those  eloeks  which  we  consider  to  be  of  the  best 
quality  and  horologically  of  some  consequence.  We 
find  that  by  the  adoption  of  these  principles  our 
stock  often  includes  examples  by  comparatively 
unknown  makers  apart  from  those  most  famed  in 
the  craft. 

We  advise — never  buy  JUST  a  name,  it  must  be 
supported  by  quality  and  condition. 


DANIEL  DELANDER,  LONDON 

"Servant"  to  Thomas  Tompion,  Delander  made 
some  exceptionally  fine  clocks.  The  timepiece 
movement  has  a  most  efficient  silent  escapement 
which  he  devised  and  it  is  fitted  with  pull  quarter 
repeat  mechanism,  regulation  on  the  cam  principle 
and  silver  dial  fittings.  The  ebony  veneered  case 
was  made  by  the  Tompion  Graham  casemaker  and 
has  silver  lifting  handle  and  escutcheons.  Height 
16  in. 


7YNN 


ie  Manor  House, 
Byfleet,  Surrey 
ly  Appointment) 
si.  Byfleet  43346 


Pair  l-li^lil  ( iandclahra.  <  >l«l  Sheffield  Plate. 
George  IV.  Circa  1820.  Made  by  Cresswick  &  Co. 


Guildford  dining 
comes  of  age 

Gourmandise  de  Veau  Brillat-Savarin-esca- 

lope  of  veal  sprinkled  with  rosemary,  wrapped 
in  a  pancake  and  topped  with  a  truffle,  mush- 
room and  cream  sauce.  The  menu  of  the  new 
Diane  Restaurant  at  the  Angel  Hotel  offers  many 
such  culinary  masterpieces;  with  individual 
wines  planned  to  agree. 

The  celebrated  Mr.  Kiersz  will  welcome  you  to 
this  elegant  new  restaurant,  designed  by 
Michael  Inchbald  in  the  French  Renaissance 
idiom. 

Do  come.  But  soon.  Before  everyone  else  does. 
The  Diane  Restaurant,  The  Angel  Hotel, 
Guildford.  Tel:  Guildford  64555. 


TRUST 
HOUSE  - 
HOTELS  Ml 
Same  good  care -everywhere 


Philip  &  Bernard  DOMBEY 


174  Kensington  C  hurch  Street 
London  W8 

01-229  7100 


A  fine  and  rare  Louis 
X  VI  style  rouge 
marble,  bronze  and 
ormolu  lion  clock,  the 
striking  movement 
surmounted  by  an  urn 
and  resting  on  the 
hack  of  a  well- 
modelled  bronze  lion, 
on  a  rouge  marble 
base  with  ormolu 
foliage.  The  white 
enamel  dial  has  black 
numerals  and  gilt 
hands  and  is  inscribed 
J.  G  LI  DIN  A  Paris. 
(Circa  1850.) 
Height  22\  in., 
width  I4\  in., 
depth  8$  in. 


illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marhle,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
he  refunded  when 
catalogue  is  returned. 
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BERNARD  BIVALL 

174a  KENSINGTON  CHURCH  STREET,  LONDON  W.8 
Tel:  01-229  2988 

And  at:  Via  Motta  12,  LUGANO,  SWITZERLAND 
091-2-20-01 


EASTMAN  JOHNSON  1824-1906  27$  X  55  in.  (70  x  140  cm.)  Signed  and  dated  1880 


"TEIGNMOl  TH,  SOUTH  DEVON" 
THOMAS  LUNY  1759-18.57  24  ,    M  i...  (61  x  87  cm.)  Signed  and  datC( 


Free  handsome 

binder  with 
Christmas  present 
all  year  round 


It's  something  your  friends  will 
thank  you  for  not  only  at  Christmas 
but  every  month  of  the  year. 

A  year's  subscription  to  The  Connoisseur. 

^  And  for  you  with  every 

subscription,  a  free  handsome  binder  to 
hold  four  Connoisseurs. 

We'll  send  Christmas  cards  to  your 
friends  in  advance  to  say  the 
presents  are  from  you. 

I  )on't  send  us  money  now,  we'll  invoice 
you  later    £9.0.0.  (post  paid)  for  each 
subscription.  Simply  write  to  the 
address  below. 

And  while  you're  at  it,  w  hy  not  treat 
yourself  to  a  subscription?  Why  should  your 

iends  be  the  only  ones  to  get 
Christmas  presents  all  year  round? 

The  Connoisseur  Subscription  Dept., 

The  National  Magazine  Compaii 
t         22  Armoury  Way, 
\  _       London,  S.W.I  8. 


luthen tic  twenty  dollar  gold  coin  watch  byCorum  with  an  nltra-tliiu  Movement  'l  ite  price  is  $1200 
im.  1345  Avenue  of  the  Americas,  New  York.  A.) .  10019.  Subsidiary  vJWvrlh  Ann  rican  Watch  Corpi  rai 


D  .  M  Gr  P 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Atsoctation  Ltd. 

69  Upper  Berkeley  Street,  Portman  Square, 

LONDON  W.1 

Telephone:  01-723  6595 

Cables  and  Telegrams: 
Vivantique,  London  W.l 
Proprietor:  PETER  MANHEIM 
Open  by  appointment  only 

EARLY  STAFFORDSHIRE 
POTTERY 

Rare  and  amusing  pair  of  pigeons,  perched 
on  green  hollow  bases.  Oh ve -green  bodies, 
ochre  breasts  and  beaks,  and  light  green 
wings.  6  in.  high.  Circa.  1770. 


Unusual  and  early  Staffordshire  figures  M 
and  animals,  always  in  stock. 


The  Connoisseur 
at  the  Imperial 

In  close  collaboration  with  THE  CONNOISSEUR  magazine,  THE  IMPERIAL 
TORQUAY  is  presenting  a  series  of  special  weekends  devoted  to  the  appreciation 
and  better  understanding  of  Antiques  and  other  works  of  Art. 
These  weekends  are  for  connoisseurs  and  for  this  reason  The  Imperial  is  the 
natural  venue.  Weekends  where  every  aspect  of  connoisseurship  is  provided  for; 
excellent  company,  fascinating  visits  and  receptions,  authoritative  speakers 
and  unstinted  hospitality.  These  weekends  will  match  the  tastes  of  the  most 

discriminating. 

Among  the  guests  will  be  experts  who  have  been  invited  to  give  talks  and 
demonstrations,  personal  advice  and  take  part  in  panel  discussions.  They  will  be 

available  for  the  evaluation  of  articles  submitted  by  guests  (these  must  be 
adequately  insured)  and  give  advice  on  the  care,  maintenance  and  restoration  of 
objects.  Visits  will  be  paid  to  selected  places  of  interest:  museums,  stately  homes 
and  salerooms,  and  there  will  be  opportunities  for  buying  and  selling  by  auction. 
Informative  and  profitable  though  these  weekends  will  be,  they  will  also  be  happy 
gatherings  of  people  of  like  minds  and  similar  tastes  and  interests.  Pre-prandial 
Champagne,  sherry  or  cocktail  parties  every  night,  dancing  in  the  ballroom  and 
afterwards  in  the  Commodore  nightclub  plus  a  'big-name'  cabaret  will  make  the 

social  side  shine  brightly. 
We  hope  to  welcome  you  and  your  friends  and  suggest  early  reservations. 
For  full  details 

Please  write  to 

THE  IMPERIAL  TORQUAY  Telephone:  Torquay  24301         Cables:  Imperial,  Torquay 
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Important  jewelled  gold  figure  of  a  centaur  in  Renaissance  style  with  a  body  made  out 
of  a  very  fine  and  extremely  large  baroque  pearl.  Total  height :  8  "  ;  length  of  base  7  ". 


FINDLAY 

Contemporary  French  and  German  Painting  and  Sculpture 
19th  and  20th  Century  Masters  including . . . 


Degas 

Guillaumin 

Jongkind 


Pissarro 

Redon 

Signac 


Bonnard 
Du  buffet 
Pascin 
Picasso 


Rouault 
Vlaminck 
Vuillard 


JEAN  BARTHOLD  JONGKIND 
"line  Rue  de  Village" 
Oil  on  canvas,  16»/2"  x  22" 
Signed  and  dated  lower  left,  "Jongkind  1862" 
Collections:  F.  Mallet,  Esnault-Pelterie,  Paris 
Illustrated:  Alexandre  Blanc  Sale,  Paris,  Dec.  3-4,  1960,  #54 


1-13  EAST  57th  STREET,  NEW  YORK  •  PL  8-1297 


Second  Floor 


Member  of  the  Art  Dealers  Association  of  America 
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ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET.  LONDON  W1Y0AR.  TEL:  01  -493  6767 


American  oil  on  canvas  signed  and  dated  Van  Zandt 
April  1869.  Paii  of  Staffordshire  Toby  jugs  on 
iSth  century  Massachusetts  desk  on  frame.  And 
from  the  19th-century,  a  pair  of  glass  apothecary 
jars,  red  and  black  painted  letter  box,  wood  bowl 
with  brass  band  and  bandies,  trivet  and  coffee  pot. 


^Antiques 
&^  decorative  Things 


Depot  Square,  Beverly  Farms,  Mass.  01915 
open  irregular  hours 
Telephone:  Shop  (617)  922-2266  -  Home  (617)  554-5578 


^  Silk:       "Fabric  "Flowers  jfi 


Early  English  oak  armchair 
Circa  1650  good  colour 

LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  and  19th  CENTURY 

Dealing  in  antiques  since  1885 

3  Ml!.l:S  FROM  MI 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 
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'LES  QUATRE  DAMES' 

Oil  on  board  8^  x  10|  inches 

Signed:  Ensor 

Inscribed:  Pour  le  concours  de  Bridge  du  26  Mars,  1940.  J.  Ensor. 


The  following  poem  has  been 
written  on  the  reverse  by  the  Artist: 

Poules  pontes  et  ponts 
Dames  de  coeur  sur  carreau 
Mysteres  partenaires  et  souteneurs 
Coeurs  sur  les  mains 

Piques  nic  nicqui  font  la  nique  a  la  raison 

Carreaux  couleur  carotte  trefles  en  solo 

Et  quatre  dames  mascottes  a  essayer  suivant 

les  regies  du  beau  jeu 
Quelques  nez  tres  allonges 
Et  mes  bonssouhaits  a  la  clef. 


RUTLAND  GALLERY  in 
association  with  the  Crane 
Kalman  Gallery 
29  Bruton  Street 
W.i. 

01-629  0303 


Etchings  and  lithographs  by 

9th  and  20th  CENTURY 
MASTERS 


BONNARD 

PICASSO 

BUHOT 

REDON 

CRAIG 

ROUSSEL 

LAUTREC 

SICKERT 

MOORE 

TISSOT 

NEVINSON 

WHISTLER 

and  others 

LEICESTER  GALLERIES 

22A  Cork  Street,  London  W.I 
01-437  8995 


WESTBOURNE 
GALLERIES  Ltd 

Specialists 

in  fine 

Persian 

Carpets 
and  lings 


Fine  Kashati  limning  si  cur, 
soft  colouring 
1 1  feet  o  inches  >  S  feet 
6  inches. 


Invite  you  to  visit  their  showrooms  where  you  may  inspect 
their  select  stock  of  choice  handmade  Persian  Carpets  and 
Rugs,  for  which  guarantee  of  origin  is  given.  Mr.  A.  Nazar 
will  give  you  expert  advice  for  investment  purposes. 

209  KENSINGTON  CHURCH  ST. 

LONDON    W8       Tel:  o,-727  1228 


NOVEMBER  10-29 
sculpture  by 

ROSALIND  JACOBS 

paintings  Silence  and  Space  by 

MAUD  SUMNER 

drian  galleries 


5-7  porchester  place 


marble  arch       london  w2 
01 -723  9473 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


Hal  O'Nians 

Dutch  •  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
01-930  9392 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


6  /  ^ftrme.)  J  <^ffiace',  Ranted  J.  ^2^&*?c/o> 

SWi 
Tel  01-493  47 " 

Permanent  Exhibition  of  Old  Master  Paintings 


Binders  for  your  Connoisseurs!  And  you  can  do  it  yourself. 
Three  Binders  take  a  year's  issues.  Strongly  made,  they  are  of 
red  leather-cloth,  with  rounded  corners,  the  name — 

The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  i8s.  Qd.  ($3.00)  inclusive  of  postage,  packing  and 
insurance.  Extra  blocking  on  the  spine  for  dates  costs  an  addi- 
tional 2s.  od.  (30  cents)  per  binder. 

(h-iler  front  The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London  S.W.18. 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 
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RECENT  ACQUISITIONS  XXIV 

including  works  by 

BOUDIN    •    COURBET    •  GAINSBOROUGH 

GUIGOU    •  GUILLAUMIN 
JONGKIND    •    SEGONZAC    •  VLAMINCK 

nth  November  -  2gth  November  /(/><) 

TOOTH 

31  Bruton  Street,  London  W.i 

01-499  6741 


The  Connoisseur  Register  Advertisements 


FOR  SALE 

Royal  Copenhagen  Porcelain  Annual  Christmas  Plates.  Immaculate 
collection  from  1 908  -  1 969.  Offers  to:  Ragna  Karlsen,  Stokkaveien  57C, 
Stavanger,  Norway. 


Antique  Maps.  Vast  stock.  Send  5/-  for  illustrated  catalogues. 
Richard  A.  Nicholson,  17/19  Chester  Road  East,  Shotton,  Deeside, 
Flintshire. 


Durer  Engraving. The  Knight  DeathandThe  Devil — offers  to  Mortimer, 
Tudor  Cottage,  Bramley,  Basingstoke. 


ANTIQUES  &  WINE 

The  ABACUS  Society  presents  a  series  of  illustrated  lectures  in  London 
on  different  aspects  of  Antiques  by  authorities  from  top  London  Sale- 
rooms, leading  Dealers  and  Museums.  Each  is  accompanied  by  a  talk 
on  Wine  from  a  particular  region  illustrated  by  a  tasting.  Write  for 
Programme  to  The  Secretary  of  ABACUS,  Dept.  C,  44  Melton  Court, 
Old  Brompton  Road,  London  S.W.7  ortelephone  01  -435  0066. 


WANTED 

Chippendale  carved  gilt  mirror  with  birds  etc.  About  4-5  ft.  high,  2-3  ft. 
wide.  Phone  Dixon.  01  -428  0445. 


BUSINESSES  FOR  SALE 

Antiques  pleasant  location  Leeds.  Takes  over  £46,000  p. a.  (audited). 
Old  established.  3  beds.  Mod.  prop.  Busn.  £2,500  plus  stock  (approx. 
£6,000).  Would  sell  or  let  prop.  BUSINESS  CONSULTANTS  LTD., 
31  0  Slade  Lane,  Manchester,  M1  9  2BY.  061  -224  2265. 


MISCELLANEOUS 

Warehousing,  suitable  antiques,  oil-fired  central  heating,  wioe  rear 
access,  car  park,  5,898  sq.  ft.,  £3,000  p. a.,  exclusive.  High  St.,  Orpington 
22497. 


Fountains,  not  from  the  brutal  man  of  mass-production,  but  made 
singly  for  a  particular  room  or  court  by  the  Sculptors,  Bowden  and 
Eddington.  From  £100.  Small  Fountains  in  limited  editions  from  £30. 
67A  Camberwell  Road,  S.E.5.  ROD  8201 . 


Hannah  Barlow  .  .  Doulton  ex  Collection.  Ideal  Museum.  See  at 
'Steves',  68  Shaftesbury  Road,  Brighton  680729. 


Martinware,  Southall  &  Fulham.  Rare  pieces,  including  Large  Boars 
Head  and  Grotesques.  Ideal  Museum.  500  Guineas.  See  at  'Steves',  68 
Shaftesbury  Road,  Brighton  680729. 


One  of  a  set  of  Four  exceptionally  fine  gilt  wood 
Corner  Sconces,  each  with  a  pair  of  iron  candle 
branches. 

North  Italian  c.  1740.  Height  51in.  (1.30m) 


54  Kensington  Church  Street,  London  W.8. 
Tel.  01-937  3133 


Antique  Miniatures  As  An  Investment — Expert  offers  services,  Au- 
thentication and  Acquisition.  European  market  for  Private  Collector. 
Write  Box  No:  7467. 


Register  advertisements  are  2/-  per  word,  minimum  £1.6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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Gallery  43 


28  Davies  Street  London  W1  01  -499  6486 


eft  and  centre:  New  Guinea.  Washkuk  Hills  ;  Yenama-Yam  cult  sculpture  from  Meno 
right:  New  Guinea,  Telefomm  sub-district,  house  entrance-board 


Primitive  Classical  and  Far  Eastern  Art 


'The  Wharfe  at  Appletreewick,  Yorks' 
by  LOUIS  ASTON  KNIGHT 
Signed  and  inscribed  Paris.  Painted  in  igi2 
Canvas:  25  X  32  inches 
Framed :  3 1  X  3  8  inches 


'Their  happiest  day' 

by  CHARLES  EDWARD  BOUTWOOD,  1884 
Signed  and  dated 
Canvas:  22!  X  36  inches 
Framed:  28 \  X  42  inches 


'  The  seashore1 

by  LIONEL  WALDEN 

Signed 

Canvas:  20  X  30  inches 
Framed:  25  X  35  inches 


'Mending  the  nets' 

by  WILLIAM  EDWARD  NOR  TON 

Signed 
Canvas:  16  X  20  inches 
Framed:  21  x  25  inches 

Four  paintings  by  American  Artists  which  arc  included  in  our  Exhibition 
Fully  illustrated  c,    lo^uc  available  on  request.  Price  5,  -  (U.S.  §1.  Post  free). 

M.  NEWMAN  LTD 


Established  11170 


M'  mbi  rs  of  the  liritisli  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  md  1/5  Ryder  Street,  London,  S.W.i 


telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


M.  NEWMAN  LTD 


Established  1870 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWP1C,  LONDON,  S.W.I 


'The  Fair  at  Seville 
by  JOHN  PHILLIP,  R.A.  and  RICHARD  ANSDELL,  RA. 
(Signed  by  both  artists  and  dated  '1857  and  8') 
Canvas:  43  f-  X  66  inches 
Framed  49^  X  72  inches 
Collection:  Sir  Charles  Booth,  1897 


EXHIBITION  PAINTINGS  AND  DRAWINGS 
ROYAL  ACADEMY  EXHIBITORS 

12-29  NOVEMBER  1969 
Daily  10  a.m.  -  5.30  p.m.  Saturdays  10  a.m.  -  12.30  p.m. 

Fully  illustrated  catalogue  available 
Price  5/-  (U.S.  $1.  Post  free). 


Exhibition  of  Wild  life  paintings 

DAVID  REID-HENRY 

from  the  5th  of  November  until  the 
19th  of  November 


Jt 


GREENLAND  GYRFALCONS 

Original  painting  of  one  of  the  plates  for  "The  Eagles, 
Hawkes  and  Falcons  ot  the  World"  by  Amadon  and  Brown 


THE 

SLADMORE  GALLERY 

32  BRUTON  PLACE 
BERKELEY  SQUARE 
LONDON  W.i.  01-499  0365 


STDUCI1 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.I. 

Telephone  01-499  0921 


George  III  Chippendale  period  24  in.  diameter 
Birdcage  Tripod  Table  in  faded  mahogany. 
Circa  1765. 


also  at  Hoddesdon,  Herts 
Kensington,  London  •  Jersey,  C.I. 
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Marlborough 


I  A/larlborough  Fine  Art  (London)  Ltd 

J9  Old  Bond  Street 
Ir.ondon  W1X  4BY 
\:  Telephone:  01-629  5161 
i  tables:  Bondartos  London 

j  il"his  exhibition  also  at 

hVlarlborough  New  London  Gallery 
II 17/18  Old  Bond  Street 


Including 
major  works  by 

Braque 

Bacon 

Boudin 

Cezanne 

Corot 

Degas 

Kandinsky 

Monet 

Moore 

Nicholson 

Picasso 

Pissarro 

Redon 

Sutherland 

Renoir 

Vuillard 

etc 


19th  and 
20th  century 
European 
Masters 


November  exhibition  at 

39  and  17/18  Old  Bond  Street 


Jean-Baptiste  Camille  Corot 

Le  Chateau  Sainte  Marie  a  Cremieu  (Isere)  1 852 
Oil  on  canvas 

9  x  151  in/23  x  40  cm 


London 


Rome 


Camaret  1872  Oil  on  canvas  23  X  35  inch 


EUGENE  BOUDIN 


IMPRESSIONIST    •    20th  CENTURY 
PAINTINGS 


ACQIAVELLA  GALLERIES  Inc.,  18  Easl  79lh  Street,  New  York,  RE  4-6300 
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Coconut  cup  and 
cover,  silver  mounts 
apparently  unmarked. 
Attribution: 
Scandinavian  c.  1720. 
65  ins.  high 
3i  ins.  dia. 


3t> 


A  Comprehensive  Stock  of  Antiques 

Available  upon  request- 
List  of  small  pieces  of  collectable  antique  silver 

Antelope  Antiques 

19-20  George  Street 
St.  Albans 

Telephone:  St.  Albans  57798 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


THE  CHRIST  CHILD  AND  THE  VIRGIN  MARY 

A  pair  of  busts  on  their  original  Droccatello  Siena  marble  bases.  By  IL 
FIAMMINGO;  Francois  Duquesnoy,  1592-1643.  Of  the  numerous 
versions  by  11  Fiammingo  those  here  illustrated  not  only  in  their  present- 
ation and  casting  (the  latter  of  a  rich  brown  coloration)  display  a  com- 
plete and  different  intensity  of  characteristics,  and  of  a  workmanship 
entirely  lacking  in  other  recorded  versions.  Height  with  bases  io{  inches. 

406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 


Smiling  angel  -wood,  school  of  Arras,  Xlllth  century,  63  cm  in  height 

MEDIEVAL  AND  RENAISSANCE 
WORKS  OF  ART 


BRIMO 
DE  LAROUSSILHE 


V     head  office 
c8,  Rue  Jouffroy  Tel.  227.71.28 

branches 

1 2,  Rue  de  Chazelles  Tel.  227.00.35 
7,  Quai  Voltaire  Tel.  548.47.30 

PARIS 


The  Connoisseur,  November,  1969 


XC 


FERRERS 

9  Piccadilly  Arcade 
London  S.W.i 

HYDc  Park  6948 


FERRERS 


ALPHONSE  MUCHA  WINTER'  Gouache. 

1 1|  X  6-i  ins.,  30  X  1  5  cms. 

1895 


SHOWCASE 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 


LONDON,  S.W.I 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


Specialists 
in 

Antique 

Clocks 


Embossed  coffee  pot,  height  p  in., 
by  Ayme  Videau,  London  1738. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-493  41 


George  III   25b  oz. 
London  1816 
Ernes  &  Barnard. 
In  original  leather  case. 

HILTON  GALLERY 


Sauce  bout  with  punch  decoration,  by 
Ambrose  Boxtvell,  Dublin,  circa  177$. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i.  01-493  4350 


TUTANKHAMEN  60s. 

(by  post  64s.  6d.) 

From  all  qood  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Superb  Tankard,  Geo.  II  17$! 
by  J.  Berthelot,  London, 

21  OZ. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH   Bournemouth  24289 


kn<;yci.oim:i>ia  hv 

FIREARMS 


FIREARMS 

70s.  (by  post  74s.  6d.) 

Prom  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd 

22  ARMOURY  WAY.  LONDON  SW18 


A  Selection  of  paperweights  from  my  stock 

ALAN  TILLMAN  Antiques 

6  Halkin  Arcade,  Motcomb  Street,  S.W.i 

Tel:  BEL  8235  Telex  No.  916151 
Cables:  till  weights,  London,  s.w.i. 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 

LONDON  S.W.i  01-734  7196 


Original  Picasso  Madoura  ceramic  plates 
and  pitchers.  Limited  editions.  From  £,30. 


R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 

3  CORK  STREET, 

LONDON  WlX  1  HA  01-734  9694 


A  particularly  fine  George  I  silver  mug. 
London  171 5,  by  William  Gamble, 
weight  13\  oz.,  height  4\  in. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I.  01-235  2978 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltt^' 

LONDON  S.W.3  Kensington  1073 


John  BURKE  &  Partners 

20  PEMB  RIDGE  RD.,  KENSINGTON 
LONDON  Wn  01-229  0862 


Georgian  Gilt-wood  Convex  Mirror. 
25  in.  wide,  42  in.  long.  Price  €85 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE         Solihull  0888 
and  at  Warwick  and  Knowle 



(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56 


Lauristan  Idol: 
The  God  Saroshal 
8th  century  B.C.I 


WESTBOURNE 
GALLERIES  LTC 

209  KENSINGTON  CHURCH  STREB 
LONDON  W.8  01-727  13 


LA  LAYETTE  by  RAOUL  LARCHE. 
Heigbt  0.72  m.  Cire  perdue  by  Susse. 
Price:  F.  4000  or  $700. 

ALAIN  LESIEUTRE 

BRONZES- ANIMALIERS 
ART  NOUVEAU  GLASSES 
21  &  10  rue  Saint-Sulpice 
2  rue  de  Tournon 
PARIS  -  6e.   Tel:  MED.  4103 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  186S 


44I52  New  Oxford  Street,  London  W.C.I 


Telephone:  01-636  2121 


Telegram;::  Artisonne  London  WC1 


at  ft' 

1 


A  rare  Hopple  white  Silver  Table  111  finely  carved  mahogany. 
England,  circa  1780. 


CENTENARY  BOOK  containing  136  illustrations 
Price  60/-  nctt, 
or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


Vita  Juel  Antiques 


Charles  and  I  ita  Jfoirnrd 


A  Rare  Chinese  export  lacquer  writing  desk  in  the 
K  n^lish  I  a  sic.  At  t  racliveK  decorated  all  over  with 
grape  vines  and  butterflies  on  a  diaper  cell  ground. 
This  article  has  a  most  attractive  mellow  gold 
clour.  Circa  1800.  Height  18  in.  Depth  26  in. 
\\  idth  24  in. 


99-101  KENSINGTON  CHURCH  STREET, 
LONDON  W.8 

Telephone:  PARK  6751  and  2333   Telegrams:  Chon  until;.  London  II  .11 


VERY  IMPORTANT  AUCTION  SALES 


I.  Fine  old  and  modern  paintings, 
Italian,  French,  German,  Dutch  and 
Swiss  School. 

Furniture,  carpets,  bronzes, 
sculptures,  miniatures,  silver, 
great  variety  of  Antiques. 

II.  Important  collection  of  prints, 
watercolours  and  drawings  from 
aristocratic  property. 
Helvetica,  Art  Library. 

III.  Extremely  rare  arms  and  armours 
from  a  nobleman. 

On  view  daily  from  10-23  November 
On  sale  from  25  Nov.  -  3  Dec. 
Three  illustrated  catalogues. 


Venus  and  Cupido  by  Giovanni 
Francesco  Susini  {1638) 


Latona  by  Gaspard  de  Marcv 
(1621-84) 


GALERIE  FISCHER 

CH  -  6000  LUCERNE 

HALDENSTR.  19 
Tel:  041  /  22  57  72 
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DILDARIAN  inc 

NEW  YORK 

and 

VIGO-STERNBERG  GA 


are  pleased  to  announce 
that  they  have  entered 
into  an  association. 


The  combined  stocks  of 
ANTIQUE  AND  DECORATIVJ 


LERIES 


ANTIQUE  AND  DECORATIVE  CARPETS, 

RUGS  AND  TAPESTRIES 
are  at  the  disposal  of  all  clients, 
providing  the  most  comprehensive  selection 

to  be  seen  in  the  world 


DILDARIAN  INC. 

762  MADISON  AVENUE 
NEW  YORK.  N.Y.  10021 
212-288-4948 

VIGO-STERNBERG  GALLERIES 

6a  VIGO  STREET,  37  SOUTH  AUDLEY  STREEl 

LONDON  W.I  Telephone:  01-734  495i  LONDON  W.I  Telephone:  01-493  122 


Blue  and  white  porcelain  double-gourd  vase. 
Ming  Period,  Wan-Li  (i  573-1619) 


& 

un 


ASIAN  ART* 

48,  RUE  DE  COURCELL 

PARIS 


,  rvnucjUc  Oliver 

HAKKi 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  • 

PHONE  031-225  3038 

GRABOWSKI  GALLERY 

84  Sloane  Av.  S.W.3.  589  1868  Open  Mon-Fri  10-6,  Sat  10-5 
paintings,  sculpture  and  prints  by  JAN  BERDYSZAK 
until  7  November  Represents  Poland  in  this  year's  Biennale  in  Paris 
4  sculptures  by  DAVID  TREMLETT 
18  November  -  23  December 


SAB  I N 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 

At  realistic  prices.  We  export  throughout  the  World 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I 


839  4274 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 

Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


Restoration 

and  conservation  of  the  antique 


Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 

Ormolu    Objets  d'Art     Furniture  etc. 


Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 

Founded  1770       Tel:  MUSeum  1  268 
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KAPLAN  GALLERY 


m 

I  -v 


GUSTAVE  LOISEAU 


>5-i935 


BROUILLARD  SUR  LA  RIVIERE  19c 


,-3;. 


RECENT  ACQUISITIONS 

FRENCH  IMPRESSIONIST  PAINTINGS 


CHIGOT 

CLARY 

CORDEY 

COUSTURIER 

GOENEUTTE 

GUILLAUMIN 

LAUGE 


LEBOURG 

LEBASQUE 

LEPINE 

LE  SIDANER 

LEVEILLE 

LOISEAU 

LUCE 


26  X  32  INS. 


MARTIN 

MAUFRA 

E.  PETTITJEAN 

L.  PISSARRO 

M.  PISSARRO 

PUIGAUDEAU 

VIGNON 


NOVEMBER  4tli     29th  1969 

I  )AILY  10  -  6  SATURDAYS  10  -  1 

Illustrated  Catalogue  3/6  inc.  postage  (U.S.A.  $/)  sold  in  aid  oj  the  Imperial  Cancer  Research  Fund 


6  DUKE  STREET  ST.  JAMES'S  LONDON  S.W.i 

OI-930  8665 


O'HANA  GALLERY 

13  CARLOS  PLACE    GROSVENOR  SQUARE     LONDON  W.I    01-499  1562 


M.  GUEFFEN 

12th  November  -  29th  November 


&  HAN  A  GALLERY 


I j  Carlos  Place,  Grosvenor  Square,  London  W.i.       Tel:  01-499  1562 


VAN  GOGH  Paysanne  de  Nuenen,  Oil  on  canvas,  17    12]  inches 

pelant  des  pommes  de  terres,  1885 

19th  &  20th  Century 
FRENCH  PAINTINGS 


1870 


m. 


WALLY 


F 


GALLERIES 


NEW  YORK  CHICAGO  PALM  BEACH 

17  East  57th  Street,  New  York 


PAINTED  1946 


PAYSAGE 
MAURICE  DE  VLAMINCK 

(1876-1958) 


ON  CANVAS  211  25 


19th  AND  20th  CENTURY  FRENCH  MASTERS 

Impressionists        Fauves        Post- Impressionists 


AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET.  JEAN  JANSEM.  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


17  East  57th  Street 
NEW  YORK,  N.  Y.  10022 
Tel.  212:  421-5390 


175  Worth  Avenue 
PALM  BEACH.  FLORIDA  33480 
Tel.  305:  833-9717 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


STAIR  &  COMPANY  LTD. 


Directors: 
Alastair  A.  Stair 
Mary  T.  Holder 
A.  S.  C.  A.  Redburn 
F.  E.  H.  Levinson 


successors  to  R.  L.  HARRINGTON  Ltd. 

120  &  125  Mount  Street,  London,  W.i 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Telephones : 
01-499  1785/4  &  5270 

Cables : 
CHRISANT,  LONDON,  Wl 


SUPERB  18th  CENTURY 
CRAFTSMANSHIP  IN  THE 
ADAM  MANNER 


A  set  of  FO  URA  rmchairs 
decorated  in  off-white  and 
gold.  {Available  in  pairs.) 


A  PAIR  of  Window  Seats 
decorated  in  off-white  and 
Adam  green.  3  feet  wide. 


English  -  circa  /  780. 


STAIR  &  COMPANY  INC.,  59  East  57th  Street,  New  York,  NY.  10022.  Telephone:  212-355-7620 
and  at  400  Duke  of  Gloucester  Street,  Williamsburg,  Va.  23185.  Telephone:  701-229-6860 
Members  of  The  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 


Qs4n  exceptionally  well-proportioned  William 
and  Mary  highboy  with  notched  crotch  burl 
veneer.  Original  hardware.  Excellent  condition 
and  color.  Massachusetts,  Circa  1725. 

33i  in.  wide,  18  in.  deep,  65.I  in.  high. 


CHURCH  STREET    RICHLAND.  MICHIGAN  49083 

TELEPHONE  (616)  629-4268 
BERNARD  G.  PLOMP  ALICE  B.  FISH 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 


(Oriental  llorfcss  of  &rt 


An  old  Chinese  porcelain  vase  painted  in  the  enamels  of  the  Jam i lie  rose  with  the  Eight 
Taoist  Immortals.  Ch'ien-lung  period,  A.D.  1736-95. 
Height  16\  inches. 


I  he  great  popular  religion  of  China.  Taoism  was  founded  by  Lao  Tzu,  said  to  have  been  born  in  the  year  604  B.C.  Through 
the  centuries  the  legends  surrounding  him  endowed  him  with  supernatural  powers  and  indeed  with  being  the  incarnation 
of  the  Supreme  Being. 

The  Taoist  god  of  Longevity.  Shou  Lao  is  supposed  to  be  the  disembodied  spirit  of  Lao  Tzu  and  is  often  represented,  .is 
he  is  here,  riding  through  the  air  on  a  stork. 

Often,  too,  he  is  accompanied  by  the  Light  Immortals,  and  in  our  illustration  can  be  seen  four  <>l  them  on  the  left 
I  Ian  Hsiang  Tzu,  represented  as  a  young  man  playing  the  (lute  and  specially  worshipped  b\  musicians.  Next  to  him,  holding 
a  fly-whisk,  is  Lu  Tung-pin  who  is  the  patron  saint  of  barbers,  and  is  credited  with  having  travelled  about  the  empire  for 
some  four  hundred  years  slaying  dragons  and  other  unwelcome  things.  Below  him  is  Lan  Ts'ai-ho  of  whom  little  is  know  n, 
even  the  sex  being  uncertain  although  generally  credited  with  being  a  woman,  and  usually  shown  (arising  a  basket  of 
flowers.  The  figure  in  the  lore-ground  is  Ts'ao  Kuo-ch'iu  carrying  a  pair  of  castanets  and  he  is  said  to  have  been  the  son  of  a 
famous  general  of  the  tenth  century.  I  le  is  the  patron  of  mummers  and  actors. 

On  the  other  side  of  the  vase  are  represented  the  remaining  Immortals,  Chung-li  Ch'uan,  Li  T'ieh-kuai.  Chang  Kim, 
and  Ho  I  Isien-ku. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram.  London-W.l"  Telephone:  01-629  4018  and  3397 


fill 


Find  out  in    SILVER  AUCTION  RECORDS 


HOW  MUCH? 


SILVER  AUCTION  RECORDS  is  the  first  and  only 
complete  yearly  guide  to  British  Antique  Silver  current 
prices  "from  a  teaspoon  to  a  wine  cooler". 

Divided  in  chapters  listed  alphabetically  (Asparagus  Tongs, 
Argyles  etc.)  and  classified  up  to  i860  in  each  chapter. 

SILVER  AUCTION  RECORDS  give  the  following 
information  (when  available)  for  each  of  the  4,000  entries. 

ASSAY  OFFICE  SILVERSMITH  FULL  DESCRIP- 
TION OF  PLATE  WEIGHT  &  PRICE  as  well  as  cross 
reference  to  PLACE  and  DATE  of  Sale  and  Auctioneers 
name. 

The  4,000  records  have  been  compiled  from  Sales  held  in 
all  parts  of  the  country  during  the  Auction  Season  prior  to 
publication. 


Please  send  copy/ies  @  £4.  4.  0.  or  $15  post  free  (air  mail) 

Name 
Address 

I  enclose  cheque/  PO  for  the  sum  of 

HILMARTON  MANOR  PRESS  Dept  C3  CALNE  WILTS 


EXPERT  APPRAISALS 

FINE  ART 

and 
ANTIQUES 

for 

INSURANCE 
ESTATES 
SALES  ADVICE 
DAMAGE  CLAIMS 
or 

CLIENT  REPRESENTATIVE 
FOR  PURCHASING  ANTIQUES 
OR  WORKS  OF  ART 

EUGENE SUSSEL 

ANTIQUES    •    FINE   ART    •  APPRAISALS 

1929  Chestnut  Street 
Philadelphia,  Pennsylvania  19103 
(215)  LO  9-2563  or  KI  5-6222  (evenings) 

Members:  Appraisers  Association  of  America 
Art  &  Antique  Dealers  League  of  America,  Inc. 


IMPERIAL  JADE 

MINING,  INC. 

Occasionally  large  pieces  of  jade  are  found  among  the 
smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of 
several  currently  available.  Pieces  range  from  $20.00 
to  $2,000.00  per  pound.  Table  weights  range  from  ir  to 
2  jo  pounds.  We  also  offer  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  com- 
missioned. 


Mausoleum 
Hand-Carved  Pulpits 
Baptismal  Founts 
Comer  Stones 
Mpnuments 
Sarcophagus 
Statues 

Corporate  Crests 


$10,000  to  $2r,ooo,ooo 

$c,ooo  to  $300,000 

$5,000  to  $50,000 

$500  to  $1  ro,ox>o 

$3,000  tO  §l,000;0OO 

$100,000  to  $400,000 

$10,000  to  $coo,ooo 

$1 ,500  to  $ (0,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the 
collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objets  d'art,  are  always  considered. 
Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Underdahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
5710  Nicollet  Avenue,  Minneapolis,  Minnesota  £540 8, 

U.S.A. 

Phone:  612-827-5481 
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(Rupert 

Wler  in  Antiques  and  Works  oj'Arl 
The  Manor  House,  Milton lilboume, 


«R  FEWSEY*  IV3ELTS1 

ENGLAND 

Telephone:  Pewsey  (Wilts) 
Cables:  GENTLE  PEWSEY  WILTS  ENGLAND 


tb  and  19  th  century  English  Furniture  •  Primitive  and  Naive  Paintings 
'ottery  •  Glass  •  Light  Fittings  of  all  sorts  •  Metalware  •  Needlework 
tures  'All  manner  of  Domestic  Furnishings  of  the  period. 


Garstan 


ympto.n 
issetl 


e  are  only  78  miles 
west  of  London  and 
are  always  pleased  to 
welcome  visitors, 
especially  those 
interested  in  18th- 
century  English 
furniture  and 


..  ..  '.<>• 


///  extremely  choice  Chippendale 
mahogany  bureau-bookcase  of 
beautiful  color,    ill  original. 

Fine  examples  of  Chelsea  ami  lion  , 
from  our  large  collection  of  porcelain. 

UE.  Gftttft 

ANTIQUES  INTERIOR  DESIGN 

VI1DDLEBURG,  VIRGINIA  ■  Tel:  (705)  687-6587 

Member  of  The  Art   &  Antique  Dealers  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 


ASIAN 
GALLERY 

FAR  EASTERN  ART 
AND 
ANTIQUITIES 


An  important  sandstone  sculpture  of  Shiva  and  Parvati  seated  as  Uma- Maheshvara. 
Central  India,  Chandela  Dynasty  (1 0th  11th  Century).  Height  5  feet. 


24  East  80th  Street 
New  York,  N.Y.  10021 
Tel.  734-1379 


RICHARD  S.  RAVENAL,  DIRECTOR 
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BEAUCHAMP  GALLERIES 

ANTIQUE  PORCELAINS,  ENAMELS  AND^FURNITURE 


A  pair  of  Bow  Birds  with  brightly  coloured  plumage  in  tones  of  yellow,  red,  blue  and  terra-cotta, 
perched  on  branches  against  flowering  fan-shaped  bocage.  The  scroll  bases  in  turquoise  and  gilt  are 
pierced  and  applied  with  flowers.  7  in.  high.  Date:  c.  1765. 

Three  Bilston  Enamel  Necessaires  of  very  fine  quality  containing  their  original  bottles  and  fittings.  On 
one  Summer  is  depicted  by  a  young  girl  holding  a  sheaf  of  corn.  On  another  the  shepherds  are  tending 
their  flocks  in  pastoral  settings.  The  centre  one  of  dark  blue  ground  enriched  with  white  dots  depicts 
a  young  girl  arranging  flowers  in  her  hair.  All  are  mounted  in  finely  worked  ormolu.  Date:  c.  1760. 

8  BEAUCHAMP  PLACE  LONDON  S.W.3 
Telephone:  01-589  5716 


.are  and  handsome 
is  this  pair  of  Chinese 

export  porcelain 
cockerels,  circa  1750. 


Boldly  decorated  in 
rouge  de  fer,  blue, 
and  yellow  on  mauve 
trunks. 


MATTHEW  is  ELISABETH  SHARPE 

THE  SPRING  MILL  ANTIQUE.  SHOP 
Spring  Mill,  Conshohocken,  Pennsylvania  Tel.  (215)  828-0205 

Only  minutes  from  Pa.  turnpike  exits  25  (Valley  Forge)  and  25  (Norristown) 


"TSoones/IntiqueSy  Inc. 


Magnificent  carved  and  gilt 
looking  glass.  English.  1st 
quarter  eighteenth  century. 
55  x  24TA  inches.  Comparison 
to  Downs  No.  242  is  invited. 


 WILSON,  N.C.  27893  PHONE  (919)  237-  1508  

IMPORTED  &  AMERICAN  ANTIQUES,  WHOLESALE  &  RETAIL 

Also  at  Fredericksburg,  Va.,  510  Lafayette  Blvd.,  Old  U.S.  Hwy.  *\, 
Yadkinville,  N.  C,  Route  #1,  Box  18a,  and 
Lexington,  Ky.,  200  N.  Upper. 
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RARE  THREE  COLOR  BISCUIT  PORCELAIN  CEREMONIAL  FO 
Of  the  K'ang  Hsi  period.  1662-1722  A.D. 
Height:  151  inches 

RALPH  M.  CHAIT  Galleries 


IN( 


ESTABLISHED  1910 


WORKS  OF  ART — CHIN'I;S1  \l> 


12  EAST  56th  STREET,   NEW  YORK,  N.Y.  1002;*,  U.S./* 

TELEPHONE  (2,2,  I'LAZA  8  -  0937  W"  CABLE  " R A 1  1M  V  Nl  \\ 

MEMBER  OF  THE  NATIONAI  ANTIQUI  AND  \KI  DEALERS  ASSOCIATluN  <  )l  AMEKIC  A,  IN> 


i^igfjtoap  100,  (Uestgate  popping  Center 
jBtasfytotlle,  Tennessee  37205 

(AREA  CODE  615)  352=0770 


Superb  quality  oil  painting  of  Benedictus  P.P.  XIV 
attributed  to  the  Italian  artist  Pompeo  Girolamo 
1708-87. 

Eighteenth-Century  English  oyster  walnut  chest  inlaid 
with  laburnum. 

Inlaid  Sheraton  shell  tea  caddy. 
First  period  Dr.  Wall  Worcester  dish. 

MEMBER  OF  THE  ART  AND  ANTIQUE  DEALERS  LEAGUE 
OF  AMERICA.  INC. 


BLAUVELT 

ANTIQUE  SHOP 

Route  303 
Blauvelt,  New  York,  10913 


-,.„  .»»,»»  .—■  ,. I,,,..  una 


■  iy>                  1 1  iiw 

aft 

Rare  New  York  Secretary,  Mahogany  with  block-front 
shell  interior.  Acanthus  -  Egg  and  dart  moulding. 
Very  fine  quality  18th  century.  Dimension:  7ft.  High 
40  in.  Wide  overall  and  30  in.  Writing  height. 
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Winifrei)  fflMUam* 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


Red  Anchor  Mark  CHELSEA 

Actual  Size 


38    SOUTH    STREET,    EASTBOURNE,  SUSSE 

Telephone  0323  30780  open  all  day  on  Saturdays  Cables:  ANTIQUITY.  E 


CRYSTAL  BEAR  JARS:  DESIGNED  BY  DUKE  FULCO  Dl  VERDURA  •  §10,000.00 
Rock  Crystal  •  Lift  off  tops  •  1  8KT  gold  bases  with  rubies  and  green  enamel. 

Height  5|"  •  Width  3£" 


VERDURA 

INCORPORATED 
712  FIFTH  AVE  •  NEW  YORK.  19  N.Y. 
(212)  CO.  5-3227 


CARVED  SEMI-PRECIOUS  STONE  ANIMALS 


JADE  HIPPOPOTAMUS  WITH  FACETED  RUBY  EYES 
(illustrated  approximate  actual  size) 


from  our  collection  of  hand-carved  birds, 
beasts,  and  fish 


TRITT 

424  Park  Avenue 
New  York  City,  N.Y.  10022 

CXKI 


EAST  SIDE  HOUSE  SETTLEMENT 


WINTER  . 

antiques 

.  1SH0W 


January  23 
thru  February  1 

1970 

The  sixteenth  annual  exhibition 
and  sale  of  authentic  antiques 
by  distinguished  dealers 

Seventh  Regiment 
Armory,  Park  Avenue 
at  67th  Street 

NEW  YORK  CITY 

k_  r 

SPECIAL  LOAN  EXHIBITION 

£Art  ^Treasures  of 
the  19th  Ceqtury 

Courtesy  of  the 

Metropolitan  Museum  of  Art 
Centennial  Exhibition 


GEORGE  III 
SILVER  TEA  URN 

LONDON,  1790 
PETER  PODIE 


HEIGHT  20" 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 


The  Connoisseur,  November,  1969 


CXIV 


1.  Venetian  carved  silver  gilded  figure  of  a  Roman 
Soldier  45  inches  high.  18th  Century. 

2.  Ivory  piece  5  inches  tall  from  a  rare  jugger- 
naught  Indian  chess  set  half  in  polychrome,  18th 
Century. 

3.  Rose  Quartz  8  inch  water  buffalo  of  intense 
good  color. 


From  our  large  and 
varied  collection 
of 

Fine  Antiques 


4.  One  of  a  fine  pair  of  English  Regency  Can- 
delabra 22  inches  tall.  Marble,  crystal  and  bronze 
dore. 

5.  Dr.  Wall  leaf  dish  9  inches  long,  with  Chinoiserie 
figures  in  colors.  Circa  1770. 


6.  Rare  tole  figure  of  Napoleon  19  inches  tall, 
mustard  and  black  colors.  Circa  1810. 


2800  ROUTH  STREET  DALLAS  TEX. 

in  the  beautiful  Quadrangle 
(214)  747-6765 


PORCELAINS  POTTERY 
FURNITURE    AND    DECORATIVE  ACCESSORIES 


1604  1  street,  JS.  W.,  Washington,  V.L.  sooog  (by  appointment]  (2 


eter 


The  NEWLY  DISCOVERED  SIDEBOARD  is  one 

of  several  known  case  pieces  with  extensive  carvings  by 
Samuel  Mclntire.  The  Elias  Hasket  Derby  chest-on-chest 
(Karolic  Collection,  MFA)  is  the  most  acclaimed  of  this 
small  "roup.  There  are  two  other  ehest-on-ehests,  one  in 
the  Garvan  Collection  and  the  other  in  the  Boston  Mus- 
eum of  Fine  Arts. 

The  grapevines  suspended  from  bow  knots;  alternating 
rosettes  and  triglyphs;  basket  of  fruits,  nuts  and  flowers; 
beaded  oval;  tassles;  and  swags  of  fruits,  nuts  and  flowers 
are,  as  a  group,  intimately  identified  with  Mclntire's 
work  for  Elias  Hasket  Derby.  Richard  H.  Randall,  Jr.  and 
Edwin  J.  Hipkiss  both  observed  that  in  all  cases  of  Mc- 
lntire antiques  w  itli  know  n  lineage,  the  artist-artisan  used 
the  grape  vine  on  plain  background  on  Derby  furniture 
exclusively.  Grapevines  on  plain  backgrounds  are  the 
main  ornaments  of  the  sideboard:  they  are  on  the  stiles, 
the  legs  and  the  frieze.  If  the  sideboard  was  made  for  Elias 
Hasket  Derby  as  we  suppose,  we  have  an  explanation  for 
the  very  unusual  double  row  of  triglyphs  and  rosettes  carved 
into  the  edge  of  the  top  of  the  sideboard.  The  double  row 
was  designed  to  echo  the  edges  of  the  closed  tops  of  the 
pair  of  Elias  Hasket  Derby  semicircular  card  tables 
(  Karolic  Collection). 

The  ewers  may  be  unique  Mclntire  forms.  The  three 
loop  bowknots  below  the  ewers  and  the  grapevine  swags 
on  the  frieze  may  be  unique  variations  of  Mclntire  motifs. 


UNIQUE  FEDERAL  MASTERPIECE 

carved  by  Samuel  Mclntire 
Salem,  Massachusetts,  about  iyg6 


r 


FINE  AMERICAN  ANTIQUES 

<& 

ACCESSORIES 


HARRY ARONS 

Dealer  to  the  discriminating  for  more  than  fifty  years 
615  Brooklawn  Avenue,  Bridgeport,  Conn.  06604 

Telephone:  (203)  333-7468 


V.. 


J 


\ 


Mr.  &  Mrs.  JEROME  BLUM 


WILLOW  CORNERS  ANTIQUES 

Appointment  advisable  (203)  376-0300 


ROSS  HILL  ROAD  ^|  /'^;--T^SiIr  £«f 

LISBON,  CONNECTICUT  06351     »^~r~  -   -  • 

Only  minutes  from  Conn.  Tpke.,  Exit  84  (Jcwctt  City) 


AMERICAN  PRIMITIVE 

AND 

COUNTRY  FURNITURE 

Eighteenth  and 
Nineteenth  Century 

Candidly  selected 
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Brvnschi/iG  ?  Ills 

takes  pleasure  in  announcing  that  it  has  been  authorized  by 

The  Metropolitan  Museum  of  Art 

to  reproduce  four  of  its  textile  documents. 

Three  are  from  the  Museum's  Textile  Study  Room  and  one  (illustrated  above 
and  at  right)  is  from  the  Museum's  American  Wing.  These  reproductions  are 
available  to  the  public  through  interior  designers  and  the  decorating  departments 
of  fine  stores  throughout  the  country. 

A  brochure  describing  all  four  reproductions  is  available  upon  request. 

Brunschwig  &  Fils,  Inc.,  979  Third  Avenue,  New  York,  and  all  principal  cities. 
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FAR  EASTERN  ANTIQUITIES  -  MINGEi 
525  PARK  AVENUE,  NEW  YORK,  N.Y.  10021 
BY  APPOINTMENT  (212)  PL  8-6075 


PETER  MACK  BROWN 


16  inches.  Circa  1765. 
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BROD  GALLERY 


PIETER  DE  HOOCH 
"A  Quartet" 


Canvas:  36  x  43  inches 
(91  x  I08.cm.) 
Signed 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


'Mm- 


CRESCENZI 
GALLERY 


36  EAST  61  ST  STREET 
NEW  YORK  CITY 

TEMPLTON  8-0367 


Exhibition 
November  12th  thru  29th 


S.  RT.  10  The  inner  voices  of  C.  Cortemiglia 

Oil  on  canvas  32"  39" 
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^  BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD AND  COMPANY  LIMITED,  LONDON 


GARRARD 


The  Crown  Jewellers 


A  pink  topaz  ^gt^ 
and 

chrysolite  suite. 
George  IV  M 
Circa  1820 


s4.  fef 


*>* 


w  -  * . 


■9t 


4  x 


GARRARD  AND  CO 


D  ■  112  ULGI-NT  STRELT  •  LONDON  WIA  2|J  ■  Ti  l 


-734  7020 


After  coffee... 
enjoy 


There  is  only  one  Benedictine,  the  liqueur  made  for  over 
400  years  at  the  Abbey  in  Fecamp,  France.  And  now,  dis- 
cover Coffee  D.O.M  1  V2  oz.  of  Benedictine.  A  cup  of  hot 
coffee.  Topped  with  whipped  cream. 


For  a  set  ol  (our  DOM  mugs,  send  $5  to  Benedictine,  Dept.  D.  Box  462,  T< 


86  PROOF 
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LOUISVILLE,  KENTUCKY  40202 
Phone:  584-6349 


AN  EXTREMELY  RARE 
GEORGE  I  WALNUT 
COLLECTOR'S  CARINET 
WITH  ORIGINAL  HARDWARE, 
CIRCA  1705. 
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MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 
DELAWARE  7-0202 


A  very  fine  Queen  Anne  Walnut  chest-on-chest  in  attractively  faded, 
well-figured  wood,  cross-banded  and  inlaid  with  feathered^  lines,  having 
a  moulded  cornice  and  two  short  and  six  graduated  long  drawers  (all 
with  original  brasses),  flanked  by  fluted  composite  pilasters,  on  ogee 
bracket  feet.  This  piece  combines  all  the  best  qualities  of  a  chest-on-chest 
of  this  period.  From  the  collection  of  the  late  Brigadier  W.  E.  Clark 
sold  through  the  Victoria  and  Albert  Museum.  385"  x  19"  x  6'  1"  high. 


ENGLISH  SILVER 


Three-piece  silver  tea  set, 
Peter  and  Anna  Bateman,  circa  1800. 
Cann,  Hester  Bateman,  circa  1785. 


Personally  Selected 
Antiques  for  Museums 
and  Collectors 


JOHN  BIHLER 
HENRY  COGER 

P.O.  Box  53,  Ashley  Tails,  Mass.        Tel.  (413)  229-8495 
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Vernay 


OLD  ENGLISH  FURNITURE 
SILVER    •  PORCELAIN 
PAINTINGS    •  GLASS 


Four  Virginia  walnut  side  chairs  of  exceptional  quality. 

The  crest  rails  bowed  and  centers  crisply  carved  shells.  The  shaped  splats  gracefully  carved 
and  formed  of  geometrical  designs  and  centering  female  masks. 

Molded  balloon  shaped  scat  trainings  with  slip-in  seats,  supported  on  cabriole  legs  crisply 
carved  on  the  knees  with  inverted  shells,  and  terminating  in  boldly  carved  claw  and  ball 
feet,  the  rear  legs  plain  and  out  curving. 
These  arc  specimens  of  high  quality  and  rarity.  Circa  1745. 


124  EAST  55TH  STREET,  NEW  YORK,  N.Y.  10022 

The  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


(212)  PLAZA  3-8060       •       CABLE:  ASAVANTIO,  N.Y 

The  Art  and  Antique  Dealers  League  of 


12  New  Phaidon  Books - 
12  Magnificent  Works  of  Art 


VERROCCHIO 
Sculpture,  Paintings,  and  Drawings 

Giinter  Passavant 

A  full  discussion  of  the  life  and  sty- 
listic development  of  Verrocchio.  The 
master's  complete  extant  works  are 
shown  in  101  plates,  and  an  appendix 
of  works  by  other  artists,  together  with 
critical  notes,  demonstrates  the  great 
influence  Verrocchio  exerted  on  many 
Florentine  artists  of  the  fifteenth  cen- 
tury. 128  pp.  of  text,  216  illus.  (4  in 
color),  115  comparative  illus..  9"  \  J  2" 

$25  00 


VICTORIA  AND  ALBERT 
MUSEUM  YEARBOOK 
1969 

Edited  by  John  Pope-Hennessy 

Sixteen  articles  by  members  of  I 
staff  of  the  Museum  deal  with  a  varii 
of  subjects,  including  furniture,  sculp- 
ture, goldsmith's  works,  porcelain, 
and  drawings.  Phaidon  Press  has  been 
entrusted  with  this  annual  publication. 
128  pp.,  8V2"  x  II"  $15.00 


The  .ART  OF 
\  ILLUMINATION 


THE  ART  OF 
ILLUMINATION 

P.  D'Ancona  and  E.  Aeschlimann 
This  sumptuous  collection  of  plates 
of  early  Christian,  Byzantine,  Carol- 
ingian,  Romanesque,  and  Renaissance 
miniatures  displays  the  rare  beauty  of 
manuscript  illumination  from  the 
sixth  to  the  sixteenth  centuries.  The 
accompanying  text  provides  a  short 
history  of  miniature  painting  from  the 
manuscripts  of  classical  antiquity  to 
ihe  great  illuminated  scripts  of  Late 
Medieval  and  High  Renaissance  Italy 
64  pp  ol  text.  1 26  plates  (23  in  color), 
9"  x  12"  $25  00 


THE  ART  OF  ANCIENT 
MESOPOTAMIA 

Anton  Moortgat 
In  an  astute  survey-  of  individual  ob- 
jects, group  finds,  and  archaeological 
sites,  Anton  Moortgat.  Professor 
Emeritus  of  Near  Eastern  Archaeol- 
ogy .it  Berlin's  Free  University,  traces 
he  art  of  ancient  Mesopotamia  from 
(he  early  Sumerian  city-states  down 
last  blossoming  of  art  during  the 
Assyrian  and  Late  Babylonian 
periods.  342  pp.,  302  plates,  1 17  line 
drawings.  8'  3"  x  10"  %  |  8.50 


PIETRO  LONGHI 

Complete  Edition 

Terisio  Pignatti 

Pietro  Longhi,  often  described  as  pic- 
torial art's  counterpart  of  Goldoni,  is 
best  known  for  his  genre  paintings  of 
eighteenth-century  Venice,  with  its  ca- 
sinos,, masquerades,  and  crowd-gather- 
ing shows.  Magnificent  reproductions 
of  all  the  paintings  and  drawings 
known  to  be  by  Longhi,  as  well  as 
many  works  of  uncertain  authenticity, 
are  included  here.  550  illus.,  24  color 
plates,  slip-eased,  93A"  X  ll}A" 

$35.00 


REMBRANDT: 
50  COLOR  PLATE  SERIES 

Michael  Kitson 
Included  in  this  beautiful  color  presen- 
tation are  discussions  of  the  master's 
style  and  technique,  his  "revolutionary" 
approach,  and  his  attitudes  on  the  art 
of  antiquity,  ideal  art,  realism,  and 
classicism.  There  are  also  critical 
assessments,  past  and  present,  of  his 
work.  24  pp.  text,  50  color  plates  (with 
notes),  13  black-and-white  illus.  9"xl2" 

.$5.95 


<J)  PHAIDON  PRESS, .  ,,  ,1 
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PIERO  DELLA 
FRANCESCA 
Complete  Edition  of  the  Paintings 
Second  Edition,  Revised 

Sir  Kenneth  Clark 

The  long-awaited  revision  and  newly 
edited  version  of  Sir  Kenneth  Clark's 
classic  study  of  Piero's  art  is  now 
available.  The  character  of  Piero's 
imagination,  color,  and  design  can  be 
studied  in  the  60  reproductions  of  the 
great  frescoes  in  Arezzo.  64  pp.  of 
text,  200  plates  (16  in  color),  9"  x  12" 

$25.00 


UNPUBLISHED 
CORRESPONDENCE 
OF  HENRI  De 
TOULOUSE-LAUTREC 

Edited  by 
Lucien  Goldschmidt  and 
Herbert  Schimmel 
These  269  letters,  representing  most 
of  the  extant  correspondence  of 
Lautrec,  enrich  our  appreciation  of 
his  work  by  providing  revealing  in- 
sights into  his  personality.  332  pp.,  57 
black  and  white  illus.,  chronological 
tables,  indexes,  7"  x  10"  $10.00 


TOULOUSE-LAUTREC 
Paintings,  Drawings,  and 
Lithographs 

Fritz  Novotny 

An  opulent  selection  of  Lautrec's 
paintings,  drawings,  and  lithographs 
is  accompanied  by  a  profoundly  pene- 
trating text  on  the  artist  whose  work 
most  clearly  determined  our  view  of 
fin  de  siecle  Paris.  48  pp.,  of  text,  150 
plates  (31  in  color),  notes,  bibliog.. 
9"  x  12"  $18.00 


THE  PAINTINGS  OF 
TITIAN 

Volume  I:  Religious  Paintings 

Harold  Wethey 

This  is  the  first  of  three  volumes 
comprising  the  complete  edition  of 
Titian's  paintings,  with  a  critical  cata- 
logue. Volume  I  deals  with  religious 
paintings— portrayals  of  Old  and  New 
Testament  scenes,  Christ,  the  Ma- 
donna, the  Holy  Family— and  includes 
such  famous  works  av  The  Assump- 
tion and  Christ  Crowned  with  Thorns. 
400  pp.,  238  plates,  9"  x  12"  $35.00 


PAOLO  UCCELLO 

Complete  Edition 
Second  Edition,  Revised 

John  Pope-Hennessy 
This  revised  edition  of  a  standard  work 
by  the  Director  ef  the  Victoria  and 
Albert  Museum  contains  a  new,  ex- 
panded introduction  and  catalogue,  as 
well  as  new  photographs  of  recently 
cleaned  paintings  by  the  great  Renais- 
sance pioneer.  The  book's  illustrations 
cover  the  whole  range  of  Uccello's 
work.  192  pp.,  106  plates,  6  color 
plates.  9"  x  12"  $25.00 


KENNETH  CLARK 

LEONARDO 
DA  VINCI 
'  DRAWINGS 

AT  WINDSOR  CASTLE 


THE  DRAWINGS  OF 
LEONARDO  DA  VINCI 
IN  THE  ROYAL 
COLLECTION 

Three  Volumes  •  Second  Edition 

Sir  Kenneth  Clark  •  Revised  with  the 

assistance  of  Carlo  Pedretti 
This  edition  of  a  landmark  in  modern 
Leonardo  studies  contains  150  sheets 
from  the  artist's  notebook,  a  detailed 
catalogue,  comprehensive  indexes,  in- 
cluding an  anatomical  index. 
Vol.  I:  Introduction  and  catalogue. 

288  pp.  $18.00 
Vol.  11:  555  plates.  $28.50 
Vol.  Ill:  The  Anatomical  Drawings. 

$28.50 


Distributed  in  the  1  nited  States  b\ 

PRAEGER  PUBLISHERS 

1  I  1  Eon rili  \\ enue,  Y  V..  YY  lonuii 


AMERICAN 
ANTIQUES 

of  the 

11th  and  18th  Century 


Queen  Anne  Lowboy,  Rhode  Island, 
circa  1740  Two  New  York  Chip- 
pendale chairs,  circa  1760  *  Queen 
Anne  Mirror,  New  York,  circa  1730 
-fc  Holland  Delft  Tobacco  Jar,  ship 
decoration  (one  of  a  pair)  Two 
Leeds,  William  and  Mary  Portrait 
Plates  -fr  Pair,  Portrait  Plaques  of 
William  and  Mary. 


FRED  J.  JOHNSTON 

VAN  LUEVEN  MANSION,  MAIN  AND  WALL  STREETS,  KINGSTON,  NEW  YORK 

Tel:  (914)  FE  1-3979  Appointment  Suggested 

Four  minutes  from  Kingston  Exit  No.  19  New  York  Thruway 


1 8th-Century  French  Antiques 


Louis  XIV  ebony  'bureau  a  oaissin'  with 
exceptional  bronze  mounts,  Krance.  circa  1700. 
53  in.  wide  by  23  in.  deep,  32  in.  !ii«rli. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


By  direction  of  MRS.  M.  E.  LEIGHTON,  C.B.E. 

Thursday,  Friday  and  Saturday 
4th,  5th  and  6th  December,  1969 

SWEENEY  HALL 
OSWESTRY,  SHROPSHIRE 

Sale  of  the  Valuable 
Contents  of  the  Mansion 

Including:  FINE  ENGLISH  AND  CONTINENTAL 
FURNITURE  of  the  17th,  18th  and  early  19th 

Centuries;  OIL  PAINTINGS  AND 
WATERCOLOURS  by  famous  artists;  Prints; 
THE  IMPORTANT  LIBRARY  containing  many 
rare  old  works. 
GEORGIAN  SILVER,  SHEFFIELD 
AND  ELECTRO  PLATE. 
Early  Porcelain,  Glass,  etc. 

View  day:  TUESDAY  2nd  DEC.  from  10.30  a.m.  -  3  p.m. 
Sale  commencing  each  day  at  10.30  a.m. 
(Refreshments  will  be  available) 

Illustrated  Catalogues  5/-  each  from  the  Auctioneers 

C.  E.  WILLIAMS  &  CO.,  SALOP  HOUSE, 
SALOP  ROAD,  OSWESTRY 
TEL:  4125/8 
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Fine  Annapolis  or  Baltimore  mahogany 
secretary  circa  1785.  All  original  including 
brasses.  11.  7'  10". 


Portrait  of  William  Tatham  by  Thomas  Barrow, 
1779.  Tatham  (1752  1819),  and  American  civil 
engineer,  geographer  and  writer,  was  prominent 
in  Tennessee  and  North  Carolina  affairs  during 
the  Revolutionary  Period. 


A  Connecticut  masterpiece  in  cherry.  This  superlative 
reverse  serpentine  chest  boasts  fluted  quarter  columns  wit  h 
original  gilt,  uniquely  shaped  claw-and-ball  feet,  and  molded 

top,  circa  1 765. 


Qraig  and  Tarlton.  Inc.^ 

318  North  Boundary  Street,  Raleigh,  North  Carolina  27604 
(area  code  919)  828-2559 


iARRY  B.  YOTNAKPARIAN  CORP. 


Dealer  of  Paintings 
and  Works  of  Art 

817  MADISON 
AVENUE 

NEW  YORK  CITY 
N.Y.  10021 

Butterfield  8-5328 


F.  R.  LEE  (1798-1879) 
Size  57^  X  83^  inches.  Oil  on  Canvas 


Saiilltam  s  Antique  ^>ljop 

WILLIAM  RICHMOND 
BOSTON  POST  ROAD,  OLD  GREENWICH,  CONN. 
Residence:  Neptune  7-20."3  Shop:  Neptune  7-1022 
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VOJTECH  BLAU"= 

^  RUGS    AND    TAPESTRIES         4sia  Mmor  ru8* 

980  MADISON  AVENUE  •  NEW  YORK  CITY  10021  y*™ 

the  gallery  —  where  rugs 

Fifth  floor  of  the  Pai  kc-Bcnwt  Building   —    Telephone  (212)  249-4525  are  hung  for  your  viewing  ease, 
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KAZAK  RU(; 

7  ft.  6  in.  x  5  ft.  i  i  in. 


Two  of  a  set  of  ten  Chinese 
export  plates,  8 \"  diameter. 
Chineses  export  wall  fountain 

Subject  to  prior  sale 


Headwaters  of  the  Owens  River  by  Williams  Kieth 

c/7  on  canvas        X  72 

VOSE  ^JL^MU 

OF  BOSTON,  INC. 

ESTABLISHED  1841 


238  NEWBURY  STREET,  BOSTON,  MASS.  02116 

(617)  536-6176 


I  IN  bAIN  hKAINUbLU 


■■■■ 


"Near  Perugia,  Italy," 
oil  on  cradled  millboard, 

10V2  X  15V2" 

by  GEORGE  INNESS. 
Signed  lower  right. 
Not  dated,  (c.  1874) 

Provenance: 

John  Bannon,  New  York 

Fifth  Avenue  Art  Gallery, 

New  York 
George  A.Hearn,  New  Yor 
American  Art  Association, 

New  York 
John  Levy  Galleries, 

New  York 
Edith  Braun,  Philadelphia 

Literature : 

Fifth  Avenue  Art  Gallery, 
Feb.  1905,  Cat.  no.  130 

American  Art  Association, 
Feb.  1918,  Cat.  no.  28 

LeRoy  Ireland,  The  Words 
of  George  Inness, 
Austin,  1965.  p.  167, 
Cat.  no.  682. 


EUGENE 


"Brittany  Village,"  oil  on  panel,  9  x  125/8 
Signed  lower  right.  Not  dated,  fc.  1899) 

Provenance:  Herr  Scholem  Asch,  Vienna 
Oscar  Salzer,  Vienna 
John  C.  Best,  Los  Angeles 
Santa  Barbara  Museum,  Santa  Barbara 

Literature  :     This  work  will  be  noted  and  illustrated  in 

Robert  Schmidt's  forthcoming  Catalogue  Raisonne, 


"Paysage  aver  Negresse  Porlant  une  Cruche  sur  la 
gouache,  17  x  I2V2"  by  GEORGE  ROUAUI  I. 
Signed  and  dated,  19  51 

Provenance:  Ambroise  Vollard,  Paris 
Sir  M.  Sadler,  ( )xford 
Mayor  ( iallery,  I  ondon 
Michael  Newbury,  Chicago 
Parke-Bernet  Galleries,  New  York 
Agra  Gallery,  Washington,  D.  C. 
Curtin  Winsor,  Washington,  D.  C. 


ete 


MAXWELL  GALLERIES  LTD 


C  C  1    CI   I " 


D  CT 


CAM  CDAMriCl 


f~~  A  I  I  CHD  M  I  A  CM-im 


tci  rDuruic  mic\  a  1-1  :m) 


Even  people  who  don't  care  about  art  fly  Sabena.  And 
stop  over  in  Belgium. 

Perhaps  they'll  spend  a  leisurely  hour  or  two  at  the  Fine 
Arts  Museum  in  Brussels... enjoying  the  famous  Breughel 
masterpieces. 

Then  on  to  Tournai  to  view  the  magnificent  cathedral  and 
its  priceless  treasures.  In  Antwerp 
they  rediscover  Rubens.  And  fall 
in  love  with  Mem  ling  in  Bruges. 
A  visitto  "The  Adoration  of  the 
Mystical  Lamb"  is  high  on  the  list 
of  things  to  do  in  Ghent. 
By  now,  of  course,  they're  art  lovers. 
All  it  takes  is  just  a  few  days  in  Belgium. 
Where  Europe  really  begins. 


BELGIAN  U/OUSL  AIRLINES 

NORTH  AMERICA  EUROPE  AFRICA  MIDDLE  &  FAR  EAST 


This  advertisement  prepared  by  the  MARSCHA'-K  COMPANY,  INC. 
B-69- 17327—  New  Yorker,  Venture,  Realities,  Lincoln  Center  Metro,  Newsweek 
(Eastern  &  Easi  Central  Region) 


Post-war  art  in  Canada  a  new  scene  and  its  artists 


CANADIAN  ART  TODAY 

A  Studio  International  special  survey  edited  by  William  Townsend 


This  publication  represents  the  first  serious  and 
comprehensive  study  from  outside  Canada  of 
post-war  Canadian  art.  The  unique  value  of 
CANADIAN  ART  TODAY  lies  in  its  illustration  of 
the  work  of  some  150  artists  covering;  the  whole 
spectrum  of  the  Canadian  art  scene,  combined 
with  an  assessment  of  the  growing;  international 
impact  of  their  work.  The  background  to  this 
situation  is  chronicled  in  a  series  of  articles  on  the 
key  centres  of  development. 

Contributors  include  such  recognized  authorities 
as  R.  H.  Hubbard,  Andrew  Hudson,  Dennis 
Reid,  Doris  Shadbolt,  David  Silcox,  Pierre 
Theberge  and  David  Thompson. 

Eli  Bornstein,  Jack  Bush,  Greg  Curnoe,  Roy 
Kiyooka,  Harold  Town  and  others  contribute 
original  statements,  while  a  number  of  other 
notable  artists  are  considered  in  a  series  ol  brief 
commentaries.  William  Townsend,  who  has 
twenty  years  of  close  association  with  Canadian 
art  and  artists,  introduces  the  publication  with  a 
personal  and  retrospective  essay.  There  will  be 
a  biographical  index  covering  approximately  200 
artists,  a  bibliography  and  other  documentation. 

We  believe  that  can  aim  \n  \rt  tod  \v  will  be  a 
significant  source  of  reference  lor  those  involved 
or  interested  in  the  great  and  important  upsurge 
ol  art  in  Canada. 


Publication  date: 
November  25.  1969 

100pp.  1 5  colour  plates. 
Over  J 50  monochrome 
reproductions. 

Astralux-bound edition  42s  6d / $5. 
A  cloth-bound  edition  will  be 
available  shortly  after  the 
November  publication  date. 

Size:  121"  x9l" 


CANADIAN  ART  TODAY  will  he 
available  at  leading  bookshops  in 
North  America.  Britain  and  other 
countries  and  also 

The  National  Gallery  of  Canada. 
Ottawa. 

The  Art  Gallery  of  Ontario.  Toronto, 

The  Vancouver  Art  Gallery,  Vancouver, 

Wittenborn  &  Company. 

1018  Madison  Avenue.  New  York. 

or  from  the  publishers 
STUDIO  INTERNA  TIONAL 
37  Museum  Street,  London  WC1 


CARPET  CORPORATION 


- 


POLONAISE  (circa  1  600)  .  .  .  definitive  rara  regnal. 
May  be  seen  in  the  permanent  Stark  museum  collection  in  our  New  York  showroom. 


STARK   CARPET   CORPORATION    •    D  &  D  Building    •    979  Third  Avenue    •    New  York,  New  York  10022    •    212/PL  2-9000 

BOSTON  LAKE  WORTH  DALLAS  SAN  FRANCISCO 

420  Boylston  St.  15  South  J  St  480  Decorative  Center  Don  Rumsey  Assoc. 

1035  Battery 


ATLANTA  LOS  ANGELES 

351  Peachtree  Hills  Ave.  N.E.  314  N.  Robertson  Blvd 


Eighteenth  century  desk 
in  red  lacquer. 
36"  wide,  20"  deep, 
40"  high,  30 Vj"  fall  board. 


FRED  B. 
MDLER 

56  Mount  Street 
Bay  Head,  New  Jersey  08742 
Telephone  (201)892-2575 
By  appointment 
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N.  R.  OMELL 

1 8th  &  19th  CENTURY  PAINTINGS 


T.  P.  HALL  'One  Touch  of  Nature  Makes  the  Whole  World  Kin' 

Signed  with  Monogram  and  Dated  [867  On  Canvas  25  x  30  inches 


6  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i.  01-839  6z23 


'  \.v\i\ 


Uft 

i  ■ 


«  * 


GALERIE 
DE  TOURS 

559  SUTTER  STREET 

SAN  FRANCISCO    CALIFORNIA  94102 

(415)  362-0504    (415)  362-4013 


MUSEUM  CREDITS 

(partial  list) 

• 

Boston  Museum  of  Fine  Arts 
Chicago  Art  Institute 
Pennsylvania  Academy  of  Art 
Lowe  Gallery,  University  of  Miami 
Harvard  University,  Fogg  Museum 
Boston  University 
University  of  New  Hampshire 
Phoenix  Museum  of  Fine  Arts 
Milwaukee  Museum  of  Fine  Arts 
La  Jolla  Museum 
Detroit  Art  Institute 
Newport  Art  Museum 


MOTHER  AND  CHILD 

12  x  20  in. 

by  EDNA  HIBEL 

Brochures,  photographs  and 
information  available 
on  request 


■X-       -X-       -X-       -X-       -X-       -X-       -X-       -X-  -X- 
Also  in  Carmel    Ocean  &  Lincoln  and  Dolores  &  Sixth 


The  Connoisseur,  November,  1969 


CXL 


PRIVATE  PLAYGROUND    24     30  in.  by  RICHARD  THOMPSON 


Brochures,  photographs  and 
information  available 
on  request 


GALERIE 
HE  TOURS 

559  SUTTER  STREET 

SAN  FRANCISCO    CALIFORNIA  94102 

(415)  362-0504    (415)  362-4013 

■X-      -X-      -X-      -X-      -X-      -x-  *  -x- 

Also  in  Carmel     Ocean  &  Lincoln  and  Dolores  &  Sixth 
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Finely  figured  Chippendale  Mahogany  Partners  desk. 
Ca.  1 760.  Width  59  ins.  Depth  35  ins. 


G LUSHER  AID  NASH  LIMITED 


Lowndes  Lodge,  Cadogan  Place,  Lon 
Tel.  01-235  2285 
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RICHARD  KENNETH  LIMITED 

9  MONTPELIER  STREET,    LONDON,  S.W.7    01-584  1615 


A  mahoqany  serpentine-fronted  Chest  of  Drawers.  The  middle  section  slides  to  form  a  knee-hole,  c 

Width  42  in.    Depth  21  in.    Height  32  in. 

A  Queen  Anne  gilt  gesso  Mirror. 
43  in.  by  24  in. 


PROFIT  OR  PLEASURE  ? 

£ 


1945  1950  1955  1960  1965  1970 


LAST  SEASON  £27,000,000  WAS  PAID  FOR  NEARLY  18,000  PAINTINGS 
SOLD  AT  PUBLIC  AUCTION  —  ALL  OF  THESE  WERE  RECORDED  IN  THIS 
ART  AUCTION  SALES  INFORMATION  SERVICE 


THE  CONNOISSEUR  ART  SALES  INDEX 

Oils,  gouaches,  pastels  and  watercolours  are  covered  in 
this  unique  monthly  service  for  the  dealer,  investor  and 
collector,  which  includes  a  progressive  record  in 
permanent  index  form  and  an  investors  guide. 

At  £25  for  a  season's  subscription  (£26  to  Europe,  £32  to  U.S.A.  and  elsewhere) 
the  Connoisseur  Art  Sales  Index  is  a  worthwhile  investment,  that  is 
of  course,  if  you  want  to  know  what's  going  on,  take  your  collecting 
seriously  and  use  your  money  carefully. 


ORDER  Please  send  THE  CONNOISSEUR  ART  SALES  INDEX  for  the  1969  70  season  to 

FORM 


I  ENCLOSE 
BANK  DRAFT 
CHEQUE 
FOR 


CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON  S.W.1 


David  david,  inc. 


fine  paintings    B    works  oj  art 


2  60  South    18th   Street,   Philadelphia.  Pennsylvania    19103   *   Tel:    (215)    PE   5-2  9  2  2 


SIOUX  III  Council  bySETM  KASTMW  180H-75  Oil  on  canvas,  35"x25" 

LITERATURE:.S"cj/i  Eastman  by  John  I  ram-is  M «- 1  >cn  not  t .  (Norman:  I  niversit)  of  Oklahoma  Press,  1961).  Page  231,  U. 

American  Academy  &  American  Art  Union  Exhibition  Record  1816-52  bj  M ; i r \  Barllctl  Cowdrev  (New  York 
Historical  Society.  I';.").'?).  Paue  125,  Listed  under  the  year  184°. 


Our  current  catalogue.  $1  pp.  (Pa.  residents.  ^I.tlh  pp.)  Overseas  %2.00. 
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Outstanding  publications: 

THE 

METROPOLITAN 
MUSEUM 
OF  ART 


THE  WRIGHTSMAN  COLLECTION:  Vols.  I  and  II 

Furniture,  Gilt  Bronzes,  Carpets 

F.  J.  B.  Watson,  Director  of  the  Wallace  Collection 

All  aspects  of  the  more  than  500  pieces  are  discussed:  each  entry 
includes  a  detailed  physical  description,  attribution,  provenance,- 
bibliography  and  mention  of  comparable  examples.  35  color  plates. 
332  ills.,  72  ills,  of  marks.  700  pp.  9V2  x  11  ins.  2  vol.  boxed.  $50.00 

THE  WRIGHTSMAN  COLLECTION:  Vols.  Ill  and  IV 
Furniture,  Snuffboxes,  Silver,  Porcelain 

F.  J.  B.  Watson,  Director  of  the  Wallace  Collection  and  Carl 
Christian  Dauterman,  Curator  of  Western  European  Arts,  The 
Metropolitan  Museum  of  Art 

All  aspects  of  the  approximately  300  entries  are  discussed.  Ex- 
tensive introductory  essays  are  given  on  snuffboxes,  and  on  Meis- 
sen, Sevres,  Chelsea  and  Oriental  porcelain.  All  furniture  makers' 
and  goldsmiths'  marks  are  reproduced  photographically  and  in- 
cised marks  on  Sevres  porcelain  are  reproduced  by  linecut.  43 
color  plates.  390  ills.  850  pp.  9Vz  x  11  ins.  2  vol.  boxed.  For  pub- 
lication November  1970.  $65.00 

THE  IRWIN  UNTERMYER  COLLECTION:  Vol. VI 
English  and  Other  Silver 

Yvonne  Hackenbroch.  One  of  the  world's  greatest  private  collec- 
tions of  decorative  arts  from  the  Tudor  period  to  the  nineteenth 
century.  Each  object  is  illustrated,  often  in  actual  size,  and  en- 
largements are  provided  of  all  the  marks.  Dr.  Hackenbroch's  de- 
tailed notes  place  each  object  in  bright  relief  against  the  back- 
ground of  social  and  art  history.  Second  edition,  revised  and 
enlarged.  250  plates,  color  frontispiece.  470  pp.  %Va  x  1 1%  ins. 

$25.00 

distributed  by 

NEW  YORK  GRAPHIC  SOCIETY  LTD. 

140  Greenwich  Avenue,  Greenwich,  Conn.  06830 


Two  Bristo 
glass  \  ases 
depicting 
City  Hall. 
New  York 


and  Capitol 
of  the  U.S., 


RICHARD  T.  FRENCH 

LYME  STREET,  OLD  LYME,  CONNECTICUT  •  (203)  CE  4-7100 

Open  Monday-Saturday  1 0-0.  Sundays  1>\  appointment 
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Ian  Woodner 

WATERCOLOR  AND  I'ASTEL 

THE  CONTEMPORARIES 

660  MADISON  AVE.  N.Y.  21  TEL.:  MU-8-5430 


SLOAN  &  ROMAN,  INC. 

New  Location 

25  EAST  77th  STREET 
NEW  YORK  CITY,  N.Y.  10021 


EDWARD  H.  POTTHAST,  N.A.    1857  -  1927 

"(Ihihlrcn  \An\        in  Surf 
Oil  on  canvas  20  inches  X  24  inches 


FINE  AMERICAN  AND  EUROPEAN  PAINTINGS 

25  EAST  77th  STREET,  \K\\  YORK  CITY,  V> .  10021  (212)  LEhigh  r>.<>liiu 
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IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


ORIENTAL  RUGS 


ANTIQUE 
SHIRVAN 

6.10  X  3.4 


Very  finely  woven 
Rare 
Collectors'  Item 


Your  inquiries 
are  invited. 


Expert  cleaning 
unci  repairing 
departments 


J.  H.  Minassian  &  Co. 

George  A.  Ignatius,  Owner 
359  So.  Vermont,  Los  Angeles,  California  90005 

DUnkirk  3-1397  Established  1905 


Authentic  antiques 
Period  furniture 


Decorative  arts 
Silver 


AULD  ENGLISH  GALLERIES 

Member  of  the  Art  and  Antique  Dealers  League 
of  America.  Inc 


English  and  Continental 
Antiques  of  Outstanding  Merit 


Stonehenge  Courtyard  Eureka  Springs,  Arkansas 

190  Spring  Street  America's  'Little  Switzerland' 
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\f  J         century,  j(afui'ne&e  deAujpn,  dtt/hluxtted w  c/4  ly  f/tr  iawie 
X       factory  t/ial e seated  t/ie  ovi^inctl.  zdleaAwpeA  eleven  inc/ueA 
/  *  acw&te.  0/ne  t/ieuSattd fifty  dellcwA.       colleciav-i  Item. 


TlFFANY&CO. 


NEW  YORK  FIFTH  AVE.  AND  57TH  ST. 

ATLANTA  PHIPPS  PLAZA  •  CHICAGO  715  NORTH  MICHIGAN  AVE.  •  HOUSTON  FIRST  CITY  NAT'L  BANK  BLDG.  •  SAN  FRANCISCO  252  GRANT  AVE.  •  BEVERLY  HILLS  9502  WILSHIRE  BLVD. 


WILLIAM  H. 
LAUTZ 

18TH-CENTURY  ENGLISH 
&  CONTINENTAL  PORCELAIN 

206  EAST  61  ST.  STREET, 
NEW  YORK,  N.Y.  10021 
TELEPHONE  TE.  8-7938 


CUPID  &  PSYCHE 

A  PAIR  OF  SEVRES  SOFT  PASTE 
BISCUIT  FIGURES  ON  BLUE 
BASES,  12  IN.  HIGH  OVERALL. 
MODELLED  BY  FALCONET, 
CIRCA,  1758 

PHOTOS  ARE  AVAILABLE 

A  PERSONAL  APPOINTMENT 
IS  MOST  SATISFACTORY. 


Paintings  by 

GEORGE 

BELLOWS 


Kcjiri'sciilalivi'  oft  lie  Onr^r  lit-llou*  Kstate 

H.  V.  ALLISON  &  CO. 

11  East  57th  Street,  New  York 


Jeanette  with  Cat  1915 
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Severine  Gallerv 

j 


DAVID  TENIERS  II,  THE  YOUNGER  AFTER  THE  WEDDING 

Antwerp  1610-90  Brussels  Canvas  on  hoard 

48  x  59  inches  (122  x  150  cm) 

Provenance :  McCann  Collection 
C.  1647;  probably  his  best  period,  the  influence  of 
Breughel   and  Rubens  is  reflected  in  these  large, 
luminous  landscapes  in   which  he  used  the  same 
medium  to  obtain  light  and  transparent  colors. 


EXHIBITION  17th  Century  Paintings 

OCTOBER  21  to  DECEMBER  13  1969 
Illustrated  Catalogue  $2.00 

888  Madison  Avenue,  New  York  10021     Tel  (212)  249-3366 

Open  Tuesday  through  Saturday  2  to  6  Cable  Ali  i  I:RANKI:L 


(  I  III 


e  r  s 


of  franktovn 

Member  of  the  Art  &  Antique  Dealers  League  of  America,  Inc. 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


An  important  George  I  burl- walnut  slant-front  writing 
bureau,  having  a  shaped  interior  with  well.  England. 
1st  quarter  of  the  18th  century 


WALL-TO-WALL  PACKING 


Desire  Wallpaper  and  Frieze 

reproduced  from  a  document  of  the 
Napoleonic  era,  handprinted  in  the 
romantic  colors  of  the  period. 

INEZ  CROOM,  inc. 

i  East  53rd  St..  New  York,  N.Y. 
WALLPAPERS  —  INTERIORS 
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CHEN  CHI 


EXHIBITION 


t  > 


Changing  Seasons" 


NOVEMBER  4  THROUGH  NOVEMBER  22 


'Springtime,  Washington  Square  P<iri:,  N.Y.C 


Watercolor ,  26  inches  X  52  inches 


GRAND  CENTRAL  ART  GALLERIES,  INC. 

40  VANDERBILT  AVE.  (Biltmorc  Hotel)  NEW  YORK 


'CHEN  CHI  PAINTINGS" 

A  Unique  Portfolio 
of  20  Superb  Reproductions 

Numbered  126  to  250 
subscription  price  $550  per  copy 

Ready  late  1970 


"TWO  OR  THREE  LINES 
FROM  SKETCH  BOOKS 
OF  CHEN  CHI" 

Regular  Edition  $5  per  copy 
De-luxe  Edition:  (rag  paper, 
numbered  and  signed)  $15  per  copy 

First  printing  November  1969 


available  at 

Grand  Central  Art  Galleries,  Inc. 
40  Vanderbilt  Ave.  (Biltmorc  Hotel)  New  York,  10017 

Rizzoli  International  Book  Store  Inc. 
712  Fifth  Avenue,  New  York,  N.Y.  10019 
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AMERICAN 
MASTERS 


JOHN  SINGER  SARGENT 
1856-1925 

Portrait 
'MRS.  ASHTON  DILKE' 
Oil  on  canvas  34|  x  27|  in. 

EXHIBITED: 
ROYAL  ACADEMY,  1895 
ROYAL  ACADEMY,  1926 
J.  S.  Sargent  Memorial  Exhibition 

•  •  • 

CAMPANILE 
GALLERIES 
CHICAGO 

200  South  Michigan  Avenue 
A.  C.  312  Phone  726-4620 


FRANCESCO  GUARDI 

1712  - 1793 

Certified  by  Prof.  G.  Fiocco 
of  Padua  stating  'A  magnifi- 
cent flower  painting  by  Fran- 
cesco Guardi  who  especially 
favored  such  floral  composi- 
tions. In  this  one  the  flowers 
spring  forth  in  splendid  pro- 
fusion and  in  superb  total 
harmony  from  a  table  top 
with  a  Faenza  dish.  It  is  an 
enchanting  floral  symphony 
subtly  invested  with  an  aura 
of  warmth  and  airinesss'. 

Oils  on  canvas,  32^  in.  X  44  in. 


BERRY  HILL  GALLERIES  w    74 3  F,FTH T;;^ YORK  I0°" 


Cables:  Berryhill  New  York 


"Fruits"  (Pomegranates)  1892  Oil  on  Canvas.  Signed  lower  left.  7"  x  12V2" 
Provenance:  Paul  Rosenberg  &  Co. 


James  Goodman  Gallery 

55  East  86  Street,  New  York,  New  York  10028 
by  appointment  427-8383 


j\are  Orange  Fitzhugh 


pitcher  and  basin,  circa  1800. 


ELINOE  GORDON 


One  of  the  finest  selections  of  Oriental  Lowe 


812  LANCASTER  PIKE,  VILLANOVA,  PA. 


r 


largest  in  the  South 

OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 

»    WHOLESALE  TO  THE  TRADE  • 

period  furniture 
oil  paintings 
oriental  rugs 
porcelain 
bronzes 

EUROPEAN   SHIPMENTS  SEMI-MONTHLY 

hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


art  glass 
clocks 
decorator  items 
chandeliers 
oriental  objects 


aotfqcies 

inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661 
15  MILLS  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 
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\larcel  Lr  prill      The  IIOUSC  W  ith  Red  Tiles      Oil  on  canvas,  2 1\      18  in.  Signed  lower  right. 


1061  Madison  Avenue,  New  York, 
New  York  10021  between  80th  and  81st  Streets 
Telephone  (212)  628-0030 


SHOWCASE  GALLERIES 

Gallery  hours:  Wed.  thru  Sat. 

1 0  a.m.  -  6  p.m.  Tues.  noon  -  1 0  p.m. 

Details  on  franchising  VESTART,  on  inquiry 
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DOLPHIN  GALLERIES 

SANTA  BARBARA,  CALIFORNIA 


Oilmamw         "BACCHUS  AND  ARIADNE"  36x46m. 

French  School  1760-80 
The  canvas  is  mounted  in  a  hand-carved  gilt  frame  of  the  period 

Probably  by  Mine.  Mario  Louise  Elizabeth  Viqee  -  Lebrun 

Although  the  above  artist  was  famous  for  her  portraits  during  the  late  1 8th  Century,  informed  opinion  so 
far  indicates  that  to  be  one  of  her  historical  scenes,  after  the  manner  of  her  canvas  known  as  "Peace  Brings  the 
Returns  Abundance,"  which  she  presented  to  the  French  Academy  in  1784.  Further  documentation  is 
expected;  many  fine  works  of  this  period  were  lost  during  the  upheaval  of  the  French  Revolution  of  1789. 

17th  and  1  8th  Century  Masters 

ORIENTAL  ANTIQUES  -  FINE  PERIOD  FURNITURE  -  PORCELAIN 

1  2  r  3  Coast  V  iihvje  Road 
o 

Santa  Barbara,  California  9310^ 
tel.  :  80  <,  -969-5-026 


1  In-  ( 'onnoisseur,  November,  1969 


CJ  x 


■am 

WERNER  SCHOLZ 


The  Quarrel'  1930 


GALERIE  FRICKER 

177,  Boulevard  Haussmann.  Tel.  359.20.57 

PARIS  8e 

EXHIBITION 

WERNER  SCHOLZ 

GERMAN  EXPRESSIONIST 


NOVEMBER  1969 
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Circa  1969.  CHAN  —  magnificent  coffee 
table,  sculpted  in  timeless  bronze  and  pewter 
by  Philip  and  Kelvin  La  Verne,  then  buried  in 
earth  to  attain  a  patina  of  subtle  hues. 
Truly  a  masterpiece.  48"  round,  17"  high. 

Color  brochure  available  $3.00  (overseas,  $4.00) 


Philip  IjgiVeme  GALLERIES,  LTD. 

4b  HAST  57th  STREET,  NEW  YORK,  N.Y.  10022  •  (212)  PL  2-2090 


Art  and  Antique  Dealers  League  of  America,  live 

Founded  in  1926 

salutes  the  Metropolitan  Museum  of  Art  on  its  Centennial 


1926 


1969 


Omnia  Vincit  Veritas 
MEMBERS  EXHIBIT  THEIR  CERTIFICATE 


OA  non-profit  membership  organization  devoted 
exclusively  to  the  best  interests  of  dealers  and 
buyers  of  antiques  and  works  of  art,  and  to  the 
encouragement  of  educational  activities  in  the 
Arts  generally. 

MEMBERSHIP  IN  THE  LEAGUE 
IS  A  MARK  OF  DISTINCTION 

ofoLost  experienced  collectors  invest  through 
the  expert  guidance  of  dealer-specialists  who 
guarantee  the  bonafides  of  their  transactions 
within  the  spirit  and  the  letter  of  the  League 
Code  of  Ethics,  to  the  faithful  observance  of 
which  members  stand  pledged. 

'T'he  League  has  the  exclusive  authorization  to 
certify  for  export  shipments  of  antiques  and  ob- 
jects of  art  to  Canada,  the  Bahamas,  and  South 
Africa. 

HEADQUARTERS 
136  East  55th  Street  New  York,  New  York  10022 
Telephone  (212)  TE  8-2690 

A  booklet  with  the  names  and  addresses  of  the  League 
members  and  their  specialities,  as  well  as  chronological  ami 
historical  data  for  quick  reference,  will  he  sent  upon  request. 


AFFILIATED  MEMBER  OF  C.I.N.O.A.  (Confederation  Internationale  des  Negociants  en  Oeuvres  d'Art) 


(  1  XIII 


1 


Member  of  the  Art  and  Antique  Dealers'  League  of  America  Inc. 


^Antiques  for 
pleasure  & 
investment 


Mahogany  lowboy, 

circa  1750-1760. 

A  superb  example  of  the  Goddard 

School. 


Until  further  notice  {by  appointment; 
please,  no  correspondence) . 


192  NASSAU  STREET, 
PRINCETON,  NEW  JERSEY 

Telephone:  {Area  Code  609)  924-9310  {Shop) 

924-5411  {Home) 


Frederick  Waugh  1861-1940 

In  die  Canadian  Rockies 


30  X  30 


WILLOUGHBY-TOSCHI 
/J'  ine  //Iris  ^Jci  I  I  cry 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-0717 
IN  THE  CENTER  OF   THE   HOTEL  AREA 


NEUMEISTER  KG. 

former  Miinchetter  Kunstversteigerungshaus 

A.  WEINMULLER 

8  MUNICH  2,  BRIENNERSTRASSE  14 
Tel.  28  30  11 


NEXT  AUCTIONS: 
November  19th  and  20th  1969 

ANTIQUES  FURNITURE 
SCULPTURE  PAINTINCS 

December  3rd  1969 

COLLECTION  OF  CHINESE,  JAPANESE 
AND  INDIAN  ART,  PORCELAIN,  BRONZES 
AND  DECORATIVE  OBJECTS  etc. 


I II ust  rn t ed  Catalogues 
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OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 

&  COLLECTORS 

H.  SHICKMAN 

GALLERY 
929  PARK  AVE 

249-3800 
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Rare  Old  English  Silver 
William  &  Mary  Tankard 
London,  1694 


The  Ultimate  in 

Rare  Antique  Silver 
and  Fine  Porcelains. 


Gordon  Cayce  Inc. 

Main  at  Fourteenth 

HOPKINSVILLE,  KENTUCKY  42240 
TELEPHONE  -  502  886-391 1 


EARLY  18TH  CENTURY 

French  Oak  Commode 
with  steel  hardware. 
Reverse  Serpentine  Front 
45  in.  wide,  25  in.  deep,  33i  in.  high 

Four  Fold 
Coromandal  Screen 
72  in.  tall,  64  in.  wide 

Pewter  Welch  Hat 

Pair  Early  15th  Century 
Leather  Children's  Shoes 

Bombe  Dutch  Book  Press 


Member  of  Art  and  Antique  Dealers  League  of  America 
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"Farmyard"  29  x  23  1  j  inches  oil 


YASUO 

KUNIYOSHI 


Recent  Acquisitions-Fully  illustrated 
Catalogue  on  Request 

Important  American  Works  of  Art  of 
the  late  10th  and  early  20th  centuries. 


BERNARD  DANENBERG  GALLERIES 

1000  Madison  Ave.  (77-78  Sl.)  New  York,  N.Y.  10021    (212)  249-7050 


DORIS  WIENER 

ANCIENT  AND  PRIMITIVE  ART 

83  1  MADISON  AVENUE,  NEW  YORK  10021 


Tara,    Nepal,    gilt  bronze 


George  I  Mirror,  original  gilt  on  wood,  English, 
c.  1730.  Overall  dimensions  47  in.  high  by  28  in.  wide. 

Walnut  slipper  foot  Queen  Anne  game  table,  c.  1710. 


412-741-6100  421  BROAD  STREET 

412-741-7124  SEWICKLEY,  P. A. 
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WHIMSY  ANTIQUES 


ARLINGTON,  VERMONT  05250 


HARRIETTE  G. 
MILLER 

Tel.  802-375-2530    Not  necessary  to  call  person  to  person 
MEMBER  OF  ART  AND  ANTIQUE  DEALERS' 
LEAGUE  OF  AMERICA 


English  silver  tea  caddy 
by  Hester  Bateman, 
London  1786. 
Height  5  J  in. 
Width  5  in. 


Chelsea  (red  anchor) 
1750-1765  Polychrome 
flowers  and  birds. 
Mint  condition. 
Diameter  yj  in. 


mm 


American  silver  porringer  by  Bartholomew 
Schotcs,  New  York,  c.  1725.  Diameter  5  in. 


height  1 1  in. 


I4th-i5th  century 
English  pottery  jugs. 
Dark  butF  pottery  with 
mottled  green  glaze. 
Left,  height  4 -J  in., 
right,  height  6}  in. 


Rare,  Ncvers  Faience 
'Blue  Persan'  c.  1640- 
1700.  With  white  and 
yellow  decoration. 
Height  6|  in. 


Mint  Whieldon  plate.  Staffordshire,  r.  1760. 
Diameter  10  in.  Blue,  brown  and  yellow  leaf 
design  on  blue-gray  background. 
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PIERO  TOZZI 
GALLERIES 


Paintings  -  Works  of  Art 


137  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022 
(212)  PLAZA  3-9189       CABLES:  PIERTOZZI  NEW  YORK 


THE  ARTS  OF 
EGYPT,  GREECE,  ROME 

THE  ANCIENT  AND  ISLAMIC 
NEAR  EAST 

MEDIEVAL  EUROPE 

C.  DIKRAN  KELEKIAN 

Assisting  Museums  and 
Collectors  since  1893 


667  MADISON  AVE.,  N.Y.C. 
N.Y.  10021 
AT  61st  STREET 
(212)  PLAZA  2-5263 


$100,000 
GUN 


Gold  and  silver  mounted,  a  master 
gunsmith's  crowning  pinnacle  of 
achievement.  Only  one  created.  Com- 
parable in  value  to  a  Chef-  d'oeuvre 
painting.  Two  pages  and  three  photo- 
graphs accorded  it  in  recent  major 
American  firearm  treatise.  Authen- 
ticated and  documented. 


RED  ROCKER  ANTIQUES 

APPRAISERS  -  BROKERS  -  CONSULTANTS 

Box  488,  Los  Altos,  California,  94022 
Telephone  (415)  948-4484 

MEMBER: 

Appraisers  Association  of  America 
National  Association  of  Dealers  in  Antiques. 
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BERINHEIMERS' 
ANTIQUE  ARTS 

Antiquities 
European  Art 

Asiatic  Art 
Primitive  Art 
Antique  Jewelry 


1  I  BRATTLE  STREET 
CAMBRIDGE 

MASS. 


Ancestral  figure  BASONGE, 
Congo.  Height  35  in. 


Polychromed  gilt  figure  of  a  Saint, 
SPAIN,  about  1600.  Height  30*  in. 


STUART  W/ALSTON, 


INC. 


INTERIORS  &  ANTIQUES 


28  in.  high 
Date:  Last  quarter  18th  century 


417  WEST  NASH  STREET,  WILSON,  N.C.  27S94    AREA  CODE  919  243-4940 
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Gallery  Artists 

PETER  ELLENSHAW 
JOSHUA  MEADOR 
HENK  BOS 
ROBERT  SHAFER 
EYVIND  EARLE 
JAN  RIJLAARSDAM 
FRANK  ASHLEY 
H.  ROBERTSON  CRAIG 
PATRICK  HENNESSY 
W.  VAN  DEN  BERG 
CHEN  CHI 
THOMAS  SANGE 
RALPH  ANDERSON 


Memorabilia  6  x  12  Ralph  Anderson 


Two  Elegant  Floors  of  Gallery 
CO  N  ACH  ER  °n  ^°r'^  famous  Ma'den  Lane 

GALLERIES 


134  MAIDEN  LANE   ■    (415)  392-5447   •    SAN  FRANCISCO  94108   ■    CABLE  ADDRESS:  CONCHGAL  SAN  FRAN 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


The  Swaine  Family 
by  ARTHUR  DEVIS 

(Signed  and  dated  iJ4g) 

Recently  acquired  Irani  the  Newhouse  Galleries  by  a  distinguished  American  Collector. 

15  East  57th  Street,  New  York,  N.Y.  10022 

(2  IS)  PLAZA  5-4980 
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^American 
furniture 


9 


he  elegant  grace  of 


fine  Connecticut  furniture  is 
evident  in  this  reverse-serpen- 
tine Chippendale  chest  of 
cherry,  circa  1770-90.  The 
boldly  blocked  feet,  conform- 
ing in  shape  to  the  blocked 
drawer  ends,  arc  exceptional. 
3 51  in.  wide,  21  in.  deep. 
35|  in.  high. 


n  outstanding 
Hepplewhite  mahogany  card 
table  retaining  its  original 
golden  brown  patina  and  dec- 
orated with  fine  inlays  of 
holly,  satinwood  and  ebony. 
Boston  area,  circa  1790. 

36  in.  wide,  17^  in.  deep, 
28 \  in.  high. 


Elizabeth  R.  Daniel    gooseneck  antiques 

APPOINTMENT  ADVISABLE  TEL.  (919)  968-3041   2  GOOSENECK  ROAD,  CHAPEL  HILL,  NORTI I  CAROLINA  275 14 


35th  ANNIVERSARY  EXHIBITION 

SEPTEMBER  17  THROUGH  OCTOBER  4 


A  SELECTION  OF  ENGRAVINGS  FROM 

I SUITE 
'  347 


FAR  GALLERY  746  MADISON  AVENUE,  N.Y. 


George  I 
II  a/nut 
Secretary 
Bookcase 


Doris  Duckworth 

Interiors  -  Antiques 
2323  Woodhead,  Houston,  Texas  77019 
Member  American  Institute  of  Interior  Designers 
Honorary  Member,  The  Institute  of  Practicing  Designers,  London 


J<9  6Y>//  y/tee/ 

/teat  -  $ert/eJ0w  <Stffir//r/r 


awe/      t< /r^/' 
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Superb  eighteenth  -century  Philadelphia 
Chippendale  carved  mahogany  American  card  table. 
Further  evidence  of  the  skillful  cabinetwork  of 
Benjamin  Randolph  and  the  brilliant  carving  of 
Hercules  Courtenay.  Obviously,  these  artisans 
extended  every  effort  to  produce  the  ultimate  in 
such  a  masterpiece. 

This  extraordinary  table  appears  to  be 
identical  to  the  beautiful  gaming  table  originally 
owned  by  General  John  Cadwalader  of  Philadelphia, 
and  until  now.  thought  to  be  the  only  one  in 
existence.  The  cartouche  in  the  center  of  frame 
is  especially  significant.  It  was  carved  in 
opposing  direction  to  the  Cadwalader  table,  as 
one  of  a  pair  would  have  been. 

References : 
Colonial  Grandeur  in  Philadelphia, 
by  Nicholas  B.  Wainwright,  page  119. 
Blue  Book  Philadelphia  Furniture, 
by  William  Macpherson  Homor,  Jr.,  pi.  229. 


WILLIAM  BLAIR 

INCORPORATED 

4839  DEL  RAY  AVENUE,  BETHESDA,  MARYLAND 
301-654-6665  Zip  Code  20014 


One  of  a  set  of  fourteen 
Queen  Anne  Walnut  Dining  Chairs 
England,  circa  1710.  Seats  upholstered  in 
Hungarian  point. 


Early 
Connecticut  Silver, 

1700-1840 

By  PETER  BOHAN  and  PHILIP  HAMMERSLOUGH 

This  extraordinarily  handsome  book  is  a  detailed  catalog  of 
the  most  significant  pieces  of  silver  hollowware  and  representa- 
tive flatware  of  "the  Connecticut  school."  The  beauty  of  the  sim- 
pler adaptations  of  city  pieces  is  strikingly  evident  in  the  184 
photographs,  exquisitely  reproduced  by  Meriden  Gravure. 

An  introductory  essay  defines  the  characteristics  of  "the 
Connecticut  school."  It  is  followed  by  an  annotated  index  of 
silversmiths  known  to  have  worked  in  Connecticut.  The  more 
than  four  hundred  known  marks  they  used  are  illustrated  mar- 
ginally. The  plates  have  complete  curator's  descriptions  and  are 
arranged  in  approximate  chronological  order.  256  pages. 
8'£"  x  11".  With  184  plates,  index  of  makers  and  makers'  marks, 
and  selected  bibliography.  $25.00 

n  WESLEYAN  UNIVERSITY  PRESS 

\'7  Middletown,  Connecticut  06457 


RICHARD  NORTON 

INCORPORATED 


FRENCH  &  ENGLISH  ANTIQUES 

612  MERCHANDISE  MART  PLAZA 
CHICAGO  (321)  644-9359 
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NINETEENTH  CENTURY 
FRENCH  FIGURE  PAINTINGS 
(OP  1840  -  1890) 

L.  Bourges,  C.  E.  Boutibonne,  F.  Brunery,  J.  Caraud, 
P.  A.  Cot,  A.  H.  Dargelas,  C.  Duval,  T.  E.  Duverger, 
E.  Frere,  J.  L.  Hamon,  V.  Huguet,  H.  B.  Jolly, 
L.  Kratke,  L.  Lassalle,  A.  A.  Lesrel,  J.  Marohn, 
V.  M.  Milton,  P.  E.  L.  Perboyre,  A.  Perez,  A.  Pinchart, 
A.  E.  Plassan,  J.  Richomme,  A.  Soulacroix, 
A.  Toulmouche,  M.  H.  Yvert; 
Including  works  by 
J.  C.  Cazin,  I.  Choultse,  H.  C.  Delpy,  Karl  Daubigny, 
A.  de  Faux,  Leon  Richet,  etc. 

Also:  British  and  Continental  Schools. 

FREDERICK  HUM!  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 


J.  Caraud  'La  Billet  Doux'       Canvas  28{  in.  x  23  in.  Telephone:  921-3522 

1821  -1905  Frame  33^  in.      28  in.  Area  Code:  604 


Meissen  sweetmeat  dish, 
dot  period, 
7  inches  high. 


Very  fine  Europeai 
silver  and  crystal 
wine  decanter 
1 6  inches  high. 


Btistelli  Nymphenbcrg  pittlo 
j\  inches  high 


Meissen  animal  trainer,  dot  period, 
6\  inches  high- 


One  of  a  pair  oj  bronze  and  marble  perfume  burners,  2%  inches  high. 


Hira.  aiofot  W.  Otorifltttw 

Sevres,  Meissen,  Capo  di  Monte  &  Chelsea  Porcelain 
P.O.  Box  7684,  Inwood  Station,  Dallas,  Texas  75209 
(214)  352-5855 

Photos/ R.  E.  Lewis 
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English  Oak 
Linenfold  Chest 
Circa  1525 


hi  the  building  of  the  Lui/ti  IsLttid  Historical  Society 

130  PIERREPONT  STREET 
BROOKLYN  HEIGHTS,  NEW  YORK  11201 
(Tel.:  212)  ULster  5-1789 


Open 
Tuesday 

thru 
Friday, 
<J-5:30 
Satu rdays 

and 
evenings 
by 

appoin  tmcnt 


ROUGH  RIDER  -  c.  1890 
Walter  Winans,  Sculp. 
Bronze,  16"  x  15£" 


JUNGLE  FOOTBALL 
Carl  Akeley,  Sculp. 
Bronze,  8"  x  28f".  1925 


POST  ROAD 
ANTIQUES 

130  BOSTON  POST  ROAD 
LARCHMONT,  N.Y.  10538 
(914)  834-7568  R.  BAHSSIN 
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Both  signed  and  dated,  1677 


"TROMPE  L'OEIL'S" 

JOHANNES  LEEMANS  (1633-1688) 


THE  SPORTING  GALLERY,  INC. 

Telephone :  Virginia  (703)  687-6447  R  Cordon  Barton 

Washington,  D.C.  (202)  471-1733 

Cable:  Fineart,  Middleburg,  Va.  MIDDLEBURG,   VIRGINIA  p  Q  gQX  146 
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Superb  Eastern  Turkestan  Carpet    Eighteentli-century  YARKAND     11-10  x  6-2 


FINE   RUGS    (/TT\J    SINCE  1910 


Odkan  HAROOTUNIAN  &MM 


51  EAST  54TH  STREET,  NEW  YORK,  N.  Y.  10022 


PL  5-8222 


'FISHING  PORT' 


VLAMINCK 


WHEN  IN  CALIFORNIA 
SEE  OUR  COLLECTIONS 

MODERN  FRENCH  MASTERS 
GERMAN  EXPRESSIONISTS 
AMERICAN  ART  -  MODERN  AND  OLD 

MODERN  AUBUSSON  TAPESTRIES 


SCULPTURE 

ANTOINE  BOURDELLE    ■  KOGAN 
SIR  JACOB  EPSTEIN    1  BARYE 
ARTHUR  FLEISCHMAN    ■  HORD 
DONN  SANDO 


INTERNATIONAL  GRAPHICS 

PICASSO    ■    BRAQUE    ■  DALI 

INTERNATIONAL 
WATERCOLOURS 


D  A  L  Z  E  L 
H  A  T  F  I  E  L 
GA  L  L  E  R  I  E  S 

AMBASSADOR  HOTEL    •    LOS  ANGELES 


Eft 


L 
D 


I  D  T  O  W  N 


GALLERIES 
■ 


A.  D.  GRUSKIN,  DIR. 


by  William  Palmer 


IMPORTANT  CONTEMPORARY 
AMERICAN  ARTISTS 


BISHOP 

PALMER 

ETTING 

SIVARD 

COINER 

MAYHEW 


CADMUS 

BETTS 

HALE 

VARGA 

M.  FREEDMAN 

BINFORD 


THON 

MAGAFAN 

MEYER 

SEPESHY 

W.  PEIRCE 

MOYER 


VICKREY 

MOLLER 

ROSENTHAL 

NAGLER 

ETNIER 

SCHOENER 


11  East  57  Street,  New  York 

catalogs  on  request 


ARPAD  ANTIQUES,  INC 


An  extremely  rare 
and  important  'sample' 
pot-de-creme  from  a 
Chinese  export  'pattern 
chest',  with  8  pattern 
borders  and  pattern 
vignette;  painted 
in  vivid  colours  and 
gilding;  lichi  nut  gilded 
hnial;  interlaced  handle. 
Cf:  plate  illustrated  in 
Oriental  Lowestoft 
by  J.  A.  Lloyd-Hyde 
!;  27,  page  62. 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
Member:  Appraisers  Association  of  America 
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°B at email  Silver* 


<    ()Hrc|M)l     I   I'    ill.  .).')   <>/.     I    I    1 1  >\  I  .  l>\ 

PETER,  ANN  &  WILLIAM  BATEMAN,  LONDON  1801 
with  green  ivory  pineapple  finial. 

Illtli-  and  19th-century  American 
and  English  Silver,  Porcelain, 
lilass,  "ai tilings  and  Si  ulpinre. 

We  maintain  a  representative  group 

of  Bateman  silver  in  stock  at  all  /^^s^ia*-*  \ 

times,  from  Hester  Bateman  through  <*■  '  Sfij^  ' if  -X 

William  Bateman.    \s  with  all  *  «XK  f^jgk 

"2Z™Z^per((Xt  HOEAET  HOUSE 

prime  reQllisiteS.  ^8,  Haddam,  Connecticut  06438 

1  1  Telephone  (^03)  345-2525 

Prior  Appointment  Advisable.  Maleolm  Stearns,  ,|r. 


i 


pair  ot  exceptionally  fine 
eighteenth-century  secretaire-cabinets,  circa 
1 770  with  chased  gilt  metal  mounts.  These 
cabinets  are  closely  associated  with  a  com- 
mode bearing  the  same  metal  mounts  in 
the  collection  at  Nostell  Priory  which  was 
supplied  by  Thomas  Chippendale  in  1770. 


Height  7  feet  5  inches 
Width  4  feet  1  inch 


iBeebljam^  Untiques;,  Sue. 

J.  E.  TRELEAVEN 

143  East  57th  Street,  New  York,  N.Y.  10022 
Telephone  (212)  EL  5-7493 


Importers  0/  Fine  English  Furniture, 
Mirrors,  Paintings  and  Porcelains 


SHERATON  Mahogany  HUNT  TABLE 


England  -  Circa  1820 


HEIGHT   29" 

WIDTH  65f" 

DEPTH   33" 

(with  leaves  down) 


This  rare  and  unusual  piece  shows 
excellent  color  throughout  its  original 
finish.  Inlaid  top  with  small  drop 
leaves  at  each  open  end.  Unique 
bottle  slide  pivots  180  degrees. 


Offered  subject  to  prior  sale 
'  The  best  of  the  Past, 

to  enrich  the  best  of  the  Present'" 


NORTON  B.  GARDNER 

GRADUATE  HOUSE,  EAST  107th  AT  CARNEGIE 
2126  EAST  107th  STREET 
CLEVELAND,  OHIO  44106  TELEPHONE:  721-0495 


4*£ 


George  II  plain  silver  coffee  pot. 
Makers:  Wm.  Shaw  &:  Win.  Priest 
London,  1752. 

Antique  English  and  Irish  Silver 
Old  Sheffield  Plate  •  Victorian  Plate 


hit  iKntiqueg  3fnc. 

Bertram  A.  Wine 


667  Madison  Avenue,  Suite  1006,  New  York, 
N.Y.  10021 

Members  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 


GALLERY 
STEPHEN  KELLNER 

Art  or  <li«' 
I'at'ilic 


Carved  hook  with  babes. 
;  //.  Kanganamun ,  N.G. 


This  Gallery  is  the  oldest  and  the 
only  one  in  Australia  which  deals 
exclusively  in  authentic  South 
Pacific  objects  of  ethnographical 
importance. 


72-74  CARRINGTON  ROAD,  WAVERLEY 
(SYDNEY)  AUSTRALIA  2024 
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LEVIES 

Exhibition 
November  12  to  29 


Entile  Walter  Galleries 

121  East  57th  Street,  New  York,  N.Y.  10022 
Telephone  (212)  PL  9-5342 


Bouquet  a  la  Fenetre    30  in.  >:  40  in. 


GEORGE 
GACH 

Exhibition 
of  Bronzes 


December  7  to  20 


Polo  Players,  9  in.  X  9  in. 
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kaywin  smith 

by  appointment  ■  LITCHFIELD,  CONNECTICUT  ■  (203)  JOrdan  7-5771 


Set  of  three  Worcester  cachepots,  with  liners,  early 
Regency  Period,  circa  1805.  Finest  quality  and 
modeling  decorated  with  gold  and  ivy  leaves  in 
natural  coloring. 


Always  a  fine  selection  of  sporting  paintings  and  ivatercolors 


Oil  on  canvas  of  KING  CHARLES  I 
in  original  silvered  frame 
(Size:  approx.  4  ft.      5  ft.) 

CHARLES  &  ANN  B  A  I?  MANN 

(Furniture  and  Paintings) 
449  Westminster  Ave.,  Elizabeth,  N.  J.  07208 

Appointment  advisable 

212  SA  2-6586  (Weekdays)         201  EL4  0535  (weekends  and  Evenings) 


MASTER  DRAWINGS 


ERCOLE  BAZZICALUVA 
1610-1638  7-10i  inches 


heRBept  e.  feist 

1125  MADISON  AVENUE,  NEW  YORK.,  N  Y.  10028  /  UN  1-8J62 
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American  Silver  Tankard 
Silversmith 
GEORGE  HANNERS 
Boston  1695-1740 

This  tankard  and  two  silver  casters  by  Boston  silversmiths  Wm.  Cowell 
1682-1736  and  Jacob  Hard  1702-1758.  The  first  two  items  illustrated  in 
"Francis  Hill  Bigelow's"  book  "Historic  Silver  of  the  Colonies" 


CARL  YEAKEL 

1099  Coast  Boulevard  South,  Laguna  Beach,  California 
Phone  Hyatt  4-5526 

One  of  the  finest  and  most  comprehensive  stocks 
in  the  country 

FURNITURE  ■  MARINE  ITEMS  ■  SILVER 
PORCELAIN        OBJETS  DART    ■  ETC. 


ft 

v; 
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(Dana  \Jillou 

^Jhe  'Dana  Qalleries 

417  FRANKLIN  STREET 
BUFFALO,  NEW  YORK  14202 
TELEPHONE  854-3285 
AREA  CODE  716 

FINE  PAINTINGS  AND 
ANTIQUES 

1 8th  and  19th  Century 
American  and  English 


Princess  of  Nassau 

by  Jan  Michael  Mirerett  (1568-1641) 
on  panel  2q"  X  25"  with  original  frame 
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fit 
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ft 
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TOM  DURKIN 

Member  of  Art  cv  Antique  Dealers'  League  of  America,  Inc. 


Louis  XVI  Mahogany  Connnoik  mountetl 
in  Bronze  l)orc;,  Original  Gilding, 
Stamped  J.  1 1.  RIESENER 
Length:  4s  in.,  Depth:  iz\  in.,  Height:  in. 

237  EAST  58  STREET 
NEW  YORK  CITY  10012  PLAZA  5-8105 


APPRAISALS 

Appraisals  and  Inventories  of 
all  types  of  Antiques  and 
complete  Household  Furnish- 
ings for  estate  tax  and  insur- 
ance purposes.  We  conduct 
auctions  and  private  sales  in 
the  New  England  area,  also 
buy  and  sell  fine  antiques. 

Established  43  years 

ROBERT  G.  HALL 

9  Essex  Street 
1  )over-Foxcroft, 
Maine  04426 

Tel:  207-564-3383 


The  Connoisseur,  November,  \i>'»> 


(  \<  l\ 


ISRAEL  SACK 


INC. 


Hepplewhite  mahogany  and  satinwood  bellflower-inlaid  breakfront-bookcase 
with  tambour  compartment.  Attributed  to  Xchcmiah  Adams, 
Salem,  Mass.,  circa  1S00.  Height  $  ft.,  width  _s  ft.  S  in.,  depth  18  in. 

A  virtual  mate  to  this  bookcase  is  illustrated  as  tin  frontispiece  in  Antiques  Magazine,  May  79  ?  ?  (pagc  ,09)  ''<""  tbc  Ciuett  collectic 

e  congratulate  The  Metropolitan  Museum  of  Art  on  its  great  contribution 
to  the  appreciation  and  understanding  of  our  American  Heritage. 

Our  father,  Israel  Sack,  was  privileged  to  have  among  his  closest  friends  and 
clients,  Mr.  Eugene  Bolles,  whose  collection  was  the  nucleus  of  the  forma- 
tion of  the  American  Wing. 


Established  1905  5  EAST  57th  STREET,  NEW  YORK  N.Y.  10022  (212)  PL  3-6562 
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SELECTED  ARTISTS  GALLERIES  inc 

655  MADISON  AVENUE  AT  60  ST  NEW  YORK  NY  10021 
Tel.  212  688-0003  Cable  SELARTGAL  New  York 

FINE  PAINTINGS  -  EXHIBITION  OF  CONTEMPORARY  ART 


1 


Thco  van  Ryssclbcrghc 
Belgian,  1862- 1926 

A  L'OMBRE  DU  BUISSON 

Oil,  41^  x  sii  inches,  Monogrammed 

Painted  around  1906  in  Cavaliere. 
Certificate  by  artist's  daughter, 
Flisabcta  van  Rysselberghe. 


We  arc  always 
INTERESTED  TO  BUY 
EXPRESS  ION  I  STIC  AND 
CUBISTIC  PAINTINGS 
oj  all  schools 


IMPORTANT  CHINESE  CARVING 

Early  Ming.  Water  Buffalo  of  green  Moss  Agate 
with  flecks  of  lighter  colors.  Height  on  rosewood 
stand,  5|  in.,  length,  6  in. 


MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


Pair  of  rare  Cheng  Lung  Blue  and  White  Stags 
shown  with 
Chinese  Export  Armorial  Charger 


CHINABERRYHILL 

Turkey  Farm  Road,  Chapel  Hill.  N.C.  27514 
Telephone  (919)  929-2553    By  Appointment  Only 
CHINESE  PORCELAIN 
Florence  S.  Mahoney  Rowland  Fullilove 
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\om  Our  Collection 

of  Fine 
Antique  Silver 


1.  Pair  of  fine  early  18th  century  provincial  silver  candlesticks 
with  coats-of-arms.  French  (Rennes),  1709.  Height:  8Vi 
inches. 

2.  Fine  early  18th  century  provincial  silver  ecuelle.  French  (St. 
Malo),  1705.  Maitre  Orfevre:  Rene  Briceau.  Length:  12 
inches. 

3.  One  of  a  pair  of  fine  Spanish  late  17th  century  silver-plated 
pitchers.  Height:  8V2  inches. 

4.  Fine  early  1 8th  century  circular  silver-plated  box  engraved 
with  a  coat-of-arms.  French,  circa  1720.  Diameter:  5  inches. 

5.  Fine  and  rare  early  18th  century  silver  gilt  snuff  box.  French 
(Paris),  1738.  Maitre  Orfevre:  Louis  Derigouin.  Length: 
y/2  inches. 


A  LA  VIEILLE  RUSSIE 

ESTABLISHED  1851 

781  FIFTH  AVENUE,  NEW  YORK,  N  Y.  10022  •  PL  2-1727 

The  following  catalogues  are  available: 
The  Art  of  The  Goldsmith  &  The  jeweler  —  $6.00  including  postage  and  handling. 
Antique  Automatons  —  $2.50  including  postage  and  handling. 
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Fine  Paintings  and  Drawings 


983  Park  Avenue,  New  York,  N.Y.  10028 


Tel.  (212)  LE5.6410 


A  Really  Fine  Painting 
Circa  1780 


Salperton  Park  Gloucestershire 

;  ft.  2  in.    ■   6  ft.  s  in. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


Quite  the 
most  important 
and  sumptuous 
publication 
of  the  year. 


AMI  BM  W  PAINTING 

Two  volumes  with  130  true-color 
reproductions  from  Copley  and 
Whistler  to  Hopper  and  Warhol 
Introduction  by  John  Walker, 
Director  of  the  National  Gallery 
of  Art 


VOLUME  I: 

FROM  ITS  BEGINNINGS 
TO  THE  ARMORY  SHOW 
By  Jules  Prown 

VOLUME  II: 

THE  TWENTIETH  CENTURY 
By  Barbara  Rose 


SPECIAL  FIRST  EDITION  PRICE: 
Now  at  $50.00-thereafter  $60.00 
Two  volumes  handsomely  boxed. 


SKIRA  ART  BOOKS,  distributed  by 
WORLD  PUBLISH  I  IMG 

times  MinraoR 

110  East  59th  Street, 
New  York,  N.Y  10022 
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Vues  D'  Italic  .  .  from  the  collectors'  collection  of  .  .  . 
IS  W.  BOWEN,  inc.  979  Third  Avenue.  D&D  Building.  New  York  10022 


A.  BIERSTADT 

'SUNRISE  -  YOSEMITE" 
1  5  in.  x  21  in. 
Signed  lower  right 


PIERRE  CASTEELS 

"THE  VAIN  JACKDAW" 
Coll.  Alexander  3rd  Duke  of  Hamilton 
with  a  view  of  his  castle  in  the  background 
50  in.      40  in.  Signed  and  dated  1728 

FINE  PAINTINGS 
AND  PRINTS 


VIXSEBOXSE  ART  GALLERIES 


INC 


2258  EUCLID  AVE 

216-621 -0763 


CLEVELAND,  OHIO 

44115 
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Antiques  From  England... 

Queen  Anne  walnut  chest,  England, 
circa  1715.  $2,500. 

Queen  Anne-style  chair,  one  of  a 
set  of  six,  faded  mahogany  color, 
England,  circa  1800. 
\6Vi"  deep,  23"  wide,  41"  high.  Set,  $3,500. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Don  Allen 
Julian  DePree 


1000  HAMILTON  AVE.,  LOUISVILLE,  K.Y.  40204  TEL(502)  587-6611 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


We  welcome  you  to 
WAKEFIELD-SCEARCE  GALLERIES 

In  our  extensive  showrooms  in  central 
Kentucky,  you  will  find  hundreds  of  rare 
and  interesting  items  of  English  furniture, 
silver,  china,  glass,  old  Sheffield,  paintings, 
maps,  prints,  fireplace  equipment,  mirrors 
and  decorative  accessories. 

We  are  franchised  dealers  for  the  famous 
Dorothy  Doughty  and  Boehm  birds,  and 
Cybis  porcelains.  (We  welcome  your  re- 
quests for  specific  models.) 

Visit  our  subterranean  silver  vault. 

When  passing  this  way,  why  not  pay  us  a 
leisurely  visit?  You  may  enjoy  good  regional 
food  in  historic  Science  II ill  Inn  —  all  in  the 
same  building. 


Ovenbirds  by 
Dorothy  Doughty 


WAKEFIELD-SCEARCE 

GALLERIES 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street 
SHELBYVILLE,  KENTUCKY  40065 


on  BOTH  main  roads  (U.S.  60  and  1-6/, ) 
between  Louisville  und  Lexington 
• 

0]>cn  every  day  '.)  a.m.  —  5  p.m. 

Closed  Sundays. 
Telephone:  (r><)> )  ME  3-U3S2 


George  II  oak  lowboy  with  molded  top  and  three  drawers.  Queen  Anne  legs  ending  in 
pad  feet.  Nut  brown  color.  30"  long,  19"  deep,  28"  high.  Several  other  lowboys  in  stock 
at  the  present  time. 


A  magnificent  old  Georgian  Sheffield  footed  tureen.  England,  circa  1810.  Crested.  (One 
of  several  tureens  now  in  stock.) 

A  tine  matched  pair  of  old  Georgian  Sheffield  sauce  tureens.  England,  circa  1810. 
(Several  other  nice  pairs  in  stock.) 

A  fine  three-section  (center  section  not  shown)  old  Georgian  Sheffield  table  plateau 
with  acanthus  and  shell  border.  England,  circa  1800. 
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An  exceptionally  rare  set 
of  six  side  and  one  Mast- 
ers chairs  in  walnut. 
c.  1730. 

In  pristine  condition. 


Mahogany    table  with 
cabriole  legs  and  pad 
foot. 
c.  1760. 


THE  CARRIAGE  TRADE 

3311  W.  Mc  NICHOLS,  DETROIT,  MICH.  48221  Phone  (313)  341-1323 


JOSEPHINE  HOWELL  INC. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 

41  EAST  57th  STREET  NEW  YORK,  N.Y.  10022 

PLAZA  3-5515 


FRENCH  ANTIQUES 


Regence  Commode  in  amaranth 
with  rouge  marble  top  and 
original  mounts. 

The  top  is  45 h  in.  long  241  in.  deep 
The  total  height  is  32]  in. 
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n  exceedingly  fine 
six-shell  blockfront 

double-chest  of 
Rhode  Island  origin, 
1760  -  1765 


FLORENE  MAINE 
(Antiques 

U.S.  Route  #7,  P.O.  Ridgefiela'o  Connecticut    •    (203)  438-2386 

Open  daily  from  8  a.m.  until  fi  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 

Furniture  and   iccessories  of  the 
I  7th,  IS ih  and  1 9th  ( 'enturies 
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PAUL  ROSENBERG  &  CO. 


Established  1878 


19th  and  20th  CENTURY  FRENCH  PAINTINGS 
20th  CENTURY  AMERICAN  and  EUROPEAN 
PAINTINGS  and  SCULPTURE 


FRED  FARR    •     APELLES  FENOSA    •     HAMILTON  FRASER 
ROBERT  KEYSER    •    KARL  KNATHS 
ORONZIO  MALDARELLI    •    GIACOMO  MANZU 
GRAHAM  SUTHERLAND    •     HARVEY  WEISS 


20  EAST  79th  STREET     NEW  YORK  21 


VIRGINIA 


Charlottesville,  Albemarle  County 
In  an  area  well  Known  for  famous  country  houses,  the  beautiful 
home  of  Mr.  and  Mrs.  Yves  M.  Coty  is  one  of  the  loveliest.  A 
most  complete  and  luxurious  294  acre  farming  estate — planned, 
developed  and  maintained  with  the  greatest  appreciation  for 
quality  and  value.  Fine  Georgian  manor,  authentically  designed, 
exquisitely  decorated  with  14  major  rooms,  5  master  bedrooms 
overlooking  beautifully  landscaped  grounds  and  the  Blue  Ridge 
Mountains.  Enchanting  pool,  poolhouse.  Rich,  well-watered 
farmland.  Estate  buildings,  cattle  and  horse  barns.  Descriptive 
brochure  upon  request. 

Exclusive  with  W.  L.  Clover 
write  or  call  703-293-8104 

CLOVER  REALTY  COMPANY 

Court  Square     Charlottesville.  Virginia  :2LV>0I 
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ANTIQUE  ORIENTAL  RUGS 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 


CAUCASIAN 

KAZAK 

CABISTAN 

CUBA 

DAGHESTAN 

CHICHI 

KARABAGH 


TURKISH 

GHIORDES 

KULA 

OUSHAK 

HEREKE 

BERGAMO 

LADIK 


PERSIAN 

KERMAN 

SEHNA 

KASHAN 

TABRIZ 

FERAGHAN 

SHIRAZ 


TURKOMEN 

TEKKE 

AFGHAN 

SAMARKAND 

KHIVA 

KHACHLI 


46  years  of  dealing  in  Antique  Oriental  Rugs 

R.  R.  Markarian 
c/o  A.  B.  Closson  Jr.  Co. 

4th  &  Race  Streets 
Cincinnati,  Ohio  45202 
513-621-1536 
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James  Peak 


1749-1831 


I  .T^^"' 


Anna  Sophia  Alexander  Robertson, 
later  Mrs.  William  Hcberton 


William  Young  Heberton 

The  sitters  were  from 
Philadelphia  and  were  married 
on  December  4, 1817. 


This  handsome  pair  of 
American  Federal  portraits 
representative  of  James  Peale's 
finest  work,  painted  in  Philadelphia. 
Signed  and  dated  1816. 
Canvas Ml/?"  x  29W'. 
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ITILLOU  QALLERYu  I 


PROSPECT  ST 
LITCHFIELD  •  CONN 
,       CODE  203  •  JO  7  5706 

Tti  WD  NINETEEN^ 


PETER  A.  VOGT 

1144  MILITARY  ROAD 

BUFFALO,  NEW  YORK  14217 

Telephone  716—874-1900 


I 


A  very  fine  Charles  II silver  mug  j|  inches  high,  1683. 
Maker's  mark  DG  and  2  fleur-de-lis  in  lozenge.  The  body 
finely  engraved  in  the  Chinese  taste  with  trees  and  birds. 
Weight:  4  oz.  ig  dwts. 


THE  SILVER  SHELF 

321  W.  Lancaster  Ave,  Ardmore,  Pa. 
E.  H.  Fitlcr.  Phone  (215)  MI  9-7075 


When  in  Montreal 
Visit  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Woman  1957-58"  in  front  of  its  building  has  17  Galleries  on  4  floors 

VISIT  DOMINION  GALLERY 
ACQUISITIONS  1969 

PAINTERS  REPRESENTED: 


BRIANCHON 

LEGER 

'CAMPIGLI 

MANE-KATZ 

"CASSINARI 

MANZU 

DERAIN 

MARCHAND 

DUFRESNE 

' '  MARINI 

DUFY 

"MATHIEU 

'  EDZAR  D 

"OUDOT 

FANTIN-LATOUR 

•RIOPELLE 

FEININGER 

WAROQUIER 

FOUJITA 

AND  OTHERS 

SCULPTORS  REPRESENTED: 

•ARCHIPENKO 

"MARINI 

"ARP 

"MINGUZZI 

CESAR 

•MIRKO 

CHADWICK 

"MOORE 

ERNST 

"MARIO  NEGRI 

"ETROG 

"PAOLOZZI 

"FAZZINI 

"RODIN 

GARGALLO 

"SCHLEEH 

"GRECO 

ZADKINE 

MAILLOL 

AND  OTHERS 

'more  than  five  works    ""more  than  ten  works 


Over  175 
Canadian  Artists 
1 9th  and  20th  Century 
Old  Masters 
3reat  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1 438  Sherbrooke  West  Montreal- 
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We  salute  the  American  U  'ing  and  the  splendid  taste  shown  in  its  acquisitions. 


A  focal  point 
for  the 
Uncommon 
American  House  .  .  . 

This  so-called  chest-on-chest  was 
originally  one  ol  the  costliest 
pieces  in  the  household  of  a 
prominent  Philadelphian  at  the 
outbreak  ot  the  Revolution. 
Few  have  survived,  and  these  are 
to  be  seen  mainly  in  institutions. 
The  piece  is  made  ot  deep  orangish 
flame-grain  mahogany. 
Its  caning  is  noteworthy. 


Illus. :  Blue  Beck  Philadelphia  Furniture ,  Horaor. 
1935.  pi.  146 

Ex  Family  Coll. :  Edward  Vincent  d'lnvilliers. 
Germantown.  Philadelphia,  and  historically 
known  as  the  d'lnvilliers  taniilv  chest. 


1634  LATIMER  STREET 
PHILADELPHIA,  PA  19103 
Telephone:  (215)  KI  5-1750 

12:30  to  5:30  weekdays 
or  by  appointment 


"One  of  the  finest  stocks  of  Guaranteed  American  Furniture" 


CCIX 


BERNARD  M.  GAPERTON 
ANTIQUES 

2248  IVY  ROAD,  CHARLOTTESVILLE, 
VIRGINIA  22901 


Chinese  Export  wall  cistern  with 
underglaze  blue  decoration.  1725-1750 
21  in.  high,  9  in.  diameter 

See  same  cistern  in  The  Connoisseur 
May,  1969,  page  10 

Also  similar  cistern  in  Sotheby's  sales 
catalogue  14  May,  1968,  item  149 


Finely  carved 
agate  boat  with 
figures. 

7^  inches  high 
and  8^  inches 
long  with 
original  teak 
stand. 


Ch'ien  Lung  Jade 
carving  of  fine 
green  and  grey  color. 
4^  inches  high 
with  original  stand. 

Many  other  fine 
collectors  items  now 
available  in  our 
Far  East  Gallery. 


Corinlhian  Studios 

20506  SARATOGA- LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 


FORUM  GALLERY 


Representing 


H.BRUDER 

A.  DOBKIN 
J.  FLOGH 
R.GIKOW 
G.GILLESPIE 
G.  GROSS 
J.HIRSCH 

B.  KAMIIURA 

J.  KIRSGHENBAUM 
S.  LAUFMAN 


I).  I.EVINE 

B.LUCCHESI 

H.MARIL 

E.  OFFNER 

G.  RUHTENBERG 

S.  SHERMAN 

R.  SOYER 

J.  I  REIMAN 

L.  ZIEGLER 


ESTATE  OF  I IUGO  ROBUS 
ESTATE  OF  BERNARD  KARFIOI 


Forum  Gallery 

1018  Madison  Avenue  at  79th  Street 
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Archaeological  Treasures  of 

MEXI 


The  National  Museum  of  Anthropology  and  History,  Mexico  City. 


The  Mexican  people  clearly  possess  a  creative  genius 
From  their  farthest  origins  they  have  shown  an 
innate  artistic  sense.  Olmecs,  Zapotecs,  Toltecs,  Mayas, 
and  Aztecs,  each  of  the  pre-Columbian  civilizations 
displayed  a  personal  style  and  characteristic  features. 
This  cultural  heritage  accounts  for  the  unbounded 
treasures  that  can  be  found  throughout  the 
country  and  the  riches  preserved  in  the  museums. 
The  National  Museum  of  Anthropology  and  History 
in  Mexico  City  -  one  of  the  most  modern  and 
best  planned  in  the  world  -  is  alone  worth  the 
journey.  Modern  cities,  hospitable  people, 
an  ideal  climate,  sun-drenched  beaches... 
Come  to  Mexico  for  thrilling  holidays  ! 


There  are  direct  flights  daily 
from  Europe  to  Mexico. 


MEXICAN  TOURIST  OFFICE  -  60,  Jermyn  Street,  LONDON  S.W.1. 
CONSEJO  N  AC  I  ON  A  L  DE  TURISMO  -  DEP  A  RT  A  M  ENTO  DE  TURISMO  -  MEXICO   D.  F. 


A  fine  oak  chair  tabic  of  attractive  small  size,  having 
a  draii'cr  under  the  seat  Circa  1680-1700.  The  chair 
22^"  wide,  18"  deep,  the  oval  'able  top  38"  by  2q\" . 


A  beauti  ful  pair  of  Wedgwood  three  colored  jardinieres 
with  matching  stands,  decorated  with  the  'dice  pattern' 
design  of  applied  green  quatrefoils  on  white  squares,  the 
whole  on  bright  blue  grooved  jasper  dip  ground,  the  lips 
with  green  leaves  in  relief.  Circa  1790.  Wedgwood 
marks  impressed.  j\"  high,  the  stand  4"  diameter. 


An  extremely  rare  American 
powder  horn  with  turned  wood 
stopper ,  engraved  all  over  in  scrim- 
shaw technique  with  Red  Indians 
on  horseback,  hunting  and  shoot- 
ing, and  with  animals  and  birds. 
Circa  1830-40.  nh"  long. 


#tto  JE  Washerman 

Antiques  and  Works  of  Art 

825  Madison  Ave.  (6th  floor)  Betw.  68th  &  69th  Sts. 
841  Madison" Ave.  (Street  floor)  Betw.  69th  &  70th  Sts. 
New  York  21,  N.Y.    TR.  9-0920 

Member  o  f  the  Art  and  Antique  Dealers'  League  of  America,  Inc. 


J 


ANTIQUES  •  WORKS  OF  ART 
SILVER  •  PORCELAINS 
PAINTINGS  •  TAPESTRIES 
SCULPTURE  •  FURNITURE,  ETC. 

H.  QALKA,  inc. 

86O  MADISON  AVENUE 
NEW  YORK.  NEW  YORK  10021 
Telephone  (212)  861-9890 

Appraisers  and  Liquidators  to 
Museums,  Attorneys,  Collectors, 
Executors,  Trust  Departments 
for  Estate  Tax,  Insurance, 
and  other  Purposes 


MEMBER:    APPRAISERS   ASSOCIATION    OF  AMERICA 
AND 

ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA 


American  and  European  Antiques 


J' attend 

Framed  oil  on  canvas  20"  x  24  W 
Signed  lower  left:  H.  Gervex  1880 

Paul  W.  Cooley 

THE  MOYER  GALLERY 

Simsbury,  Connecticut,  Route  Conn.  10  and  U.S.  202 
Telephone  (201)  658-9520 
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Prominent  among  the  rare  additions  recently 
received  in  the  Manheim  Jade  Room  arc 

exquisite  examples  of  early  Tang  and  Idling 
pottery,  including  this  fine  pair  of 
splash-glazed,  terra  cotta  statuettes 

of  Lokapala,  38  inches  high,  from  the 
Tang  Dynasty,  618-906  A.D. 


The  Manheim  Galleries  has  a  continuing 
terest  in  purchasing  individual  pieces  or 
complete  collections  of  Oriental  art. 


ieim 

Estahlished  WW 

403  ROYAL  STREET,  NEW  ORLEANS 


Francesco  Guardi  (1712-93) 


On  canvas  59A  x  72  cm.  (23  by  28  in 


CRAMER 


THE  HAGUE  -  HOLLAND  -  38,  JAVASTRAAT 

Telephone :  (070)-636770 

HIGHLY  IMPORTANT  PAINTINGS 

BY  OLD  MASTERS 

Francisco  de  Goya  Hieronymus  Bosch  Rembrandt 

Francesco  Guardi  Jan  Both  Peter  Paul  Rubens 

Follower  of  Raphael  Jan  van  de  Capelle  Hercules  Seghers 

Hubert  Robert  Albert  Cuyp  Jan  Steen 

Joh.  Barth.  Jongkind  (2)  Joost  de  Momper  Gerard  Terborch  (2) 

as  well  as  50  other  pictures,  mainly  Dutch  17"'  century 
Complete  catalogue  XVI  (64  pages)  Revised  edition,  £1  (for  USA  S4.00  including  airmail  postage) 


"Vollendam" 


Oil  on  Canvas 


20  ins  x  24  ins 


Robert  Henri 


1 865  -  1 929 


November  thru  December  Exhibition: 

American  Art  Selections 

One  hundred  page  fully  illustrated  catalogue:  two  dollars 


The  Gallery's  great  interest  in  American  Art,  particularly  of  the  turn-of-the-century,  is  reflected  in  our  collection. 
Included  are  outstanding  works  of  many  of  the  most  important  artists  of  this  period.  Numerous  examples  of  museum 
quality  by  Robert  Henri,  Childe  Hassam,  George  Luks,  George  Bellows,  Edward  Potthast,  William  Merritt  Chase, 
Willard  Metcalf  and  many  others  are  available  for  purchase. 


Cfmpeliier  #allerie£  22  EaST  80  STREET  NYC  10021  988-8430 


Designed  by  Lloyd  Atkins  •  Cold,  18k  •  Height  53A"  •  Only  a  limited  number  available  this  Cliristmas 


Partridge  in  a  Coral  Pear  Tree 

Set  in  a  pear  of  glittering  crystal, 
,i  golden  partridge  with  a  ruby  eye  perches  in  a  golden  tree 
amid  leaves  of  green  enamel  and  pears  of  deep  red  coral. 
The  gift  of  true  love  on  the  first  day  of  Christmas. 


STEUBEN  GLASS 

FIFTH  AVENUE  AT  56th  STREET    NEW  YORK    N  Y.  10022 
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TO  NOVEMBER  8 

CALDER 

BRONZE  SCULPTURES  OF  1944 


'On  One  Knee'  45  ■  45     25  ins. 


NOVEMBER  11  -  DECEMBER  13 

SOUTINE 

A  LOAN  EXHIBITION  FOR  THE  BENEFIT  OF  THE 
ASSOCIATION  FOR  MENTALLY  ILL  CHILDREN  (AMIC) 


Jeune  Femme  au  Fond  Bleu 
oil.  1928,  29  x  21  i  ins. 

ARCHIPENKO 

BOMBOIS 

BRAQUE 

CALDER 

CHAGALL 

DALI 

DERAIN 


DUFY 

GRIS 

LEGER 

MAILLOL 

MIRO 

MODIGLIANI 

PASCIN 

PICASSO 


ROUAULT 

SOUTINE 

TAMAYO 

UTRILLO 

VAN  DONGEN 

VIVIN 

VLAMINCK 


PERLS  GALLERIES 

1016  MADISON  AVE.,  NEW  YORK,  N.Y.  10021 

(212)  879-7440  CABLES:  PICTUPERLS 
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One  of  the  finest  and  most  comprehensive  collections  of  Antique  Music  Boxes  available 


(above)  Swiss  Music  Box  with  automated  dancer  and  singing  birds, 
(right)  Mephistopheles  from  Faust. 

RITA  FORD,  INC. 

ANTIQUE  MUSIC  BOXES 

115  E.  57th  Street  (near  Park  Avenue)  N.Y.,  N.Y.10022 
Tel:  (212)  PL.3-9890 


:#r  nl# 


English 
and 
Continental 
Antiques 

• 

Accessories 

• 

Architectural 
Details 


WINTHROP  CORNERS  ANTIQUES 

RFD  h  —  BOX  96  —  ROUTE  80 
WINTHROP,  DEEP  RIVER,  CONN.  06417 
Telephone:  (203)  526-9462 


ELIZABETH  SIMPSON 
Importer 


2  chair-batk  Chippendale  bench,  with  paw  feet  in  nut  browti  mahogany. 
England  circa  176$,  all  original,  beautiful  craftsmanship. 
;  '  feet  long,  26  inches  deep,  outside  measurement. 

LEXINGTON,  AVON  FARM,  R  4 

KY.  40505  PHONE:  606-299-5690 
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fappitflen 
Antiques 


1  op 

Fine  Chinese  Cloisonne  altar  set 
Ch'ien  Lung  period 
Bottom 

Pair  large  Jamille  rose  plates 
Chi  a  Clung 

Korean  bronze  vase  with  fine  green 
patination  -  h'oryo  12th  century 


Fine  Argil  lite  (ha  id  a) 
totem  pole 
18  in.  high  c.  1900 


Tall  amber  glass  by 

E.  Galle.  Signed 

Galle  in  Chinese  manner 


Irish  mahogany 
Chippendale  silver  table 
c.  1755 
Tea  urn  -  old  Sheffield 
plate  c.  1810 


Agents  for  English  Dorothy  Doughty  birds  and  other  Royal  Worcester  limited  editions 

2812  GRANVILLE  STREET,  VANCOUVER  14,  BRITISH  COLUMBIA,  CANADA 

and 

3161  GRANVILLE  STREET,  VANCOUVER  9,  BRITISH  COLUMBIA,  CANADA 

Tel:  732-6913 


THE  COMPLETE  ENCYCLOPEDIA  OF 
A     TV  T  l  1  '  T             T  T  "P  O 

ANTIQUES 

'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field'  • 

CHS  OOHItfen  WCMtfiflWWW  o* 

ANTIQUES 

|    £a-  ios. 

^4.  16s.  post  paid  from 
The  Publishing  Department 
The  National  Magazine  Co.  Ltd 
22  Armoury  Way 
London  SW18 

960  pages  text  —  512  pages  monochrome  plates 
Gl  ossaries  of  terms  at  the  end  of  every  section 


Compiled  by 

THE  CONNOISSEUR 
Edited  by 

L.  G.  G.  Ramsey 


y 


AMERICAN  SILVER 


i 


Mug 

J.  Coburn 
r.  1750 

5  in.  Iii<:li  I  1  <>/.. 


Rare  Silver  (.ill  Sutiar  Mow  I 
W  in.  Forbes 
r.  1790 

7 1  in.  hifih  1  1  <>z. 


II  iinicd  in  buy:  Early  American  and  Georgian 
Antique  Silver  prior  to  1800. 


TELEPHONE  F.M.C.  LIC.    190  CABLE  ADDRESS  . 

WHITEHALL  4-4828  WILKEAT 

W.  R.  KEATING  &  COMPANY 


INCORPORATED 


90  BROAD  STREET     NEW  YORK,  N.  Y.  10004 


CUSTOMS  BROKERS 
OCEAN  AND  AIR  FREIGHT 
INTERNATIONAL  FORWARDING  AGENTS 
CORRESPONDENTS  IN  ALL  MAJOR  CITIES 
THROUGHOUT  THE  WORLD 


The  Appointed  Forwarding  Agents 
and  Customs  Brokers  for  many 
Museums,  Art  Galleries' ' 
and  Collectors 


Approved  Sales  Agents  of  International  Air  Transport  Association 
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CHRISTIE'S 


Will  offer  at  auction  on  FRIDAY,  DECEMBER  5th 

HIGHLY  IMPORTANT   PICTURES   BY  OLD 

The  property  of  SIR  BRIAN  MOUNTAIN 
Bt.,  The  Estate  of  the  late  MARGARET 
LOUISE  VAN  ALEN  BRUGUIERE,  re- 
moved from  Wakehurst,  Newport,  Rhode 
Island,  and  others. 


MASTERS 


Illustrated  Catalogue  (80  plates)  25s.  post  free. 
All  Sales  Subject  To  The  Conditions  Printed  In  The  Catalogues. 


Portrait  of  an  Old  Man.  said  to 
be  Harmen  Gerritsz  Van  Rijn, 
originally  signed  under  the 
present  signature  which  dates 
from  an  old  restoration,  on  oak 
panel,  26  in.  by  20  in. 


The  Flight  into  Egypt,  by  Jacopo  da  Ponte,  II  Bassano,  47  in.  by  78  in. 


Our  Representatives  in  New  York: 

JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

JERRY  E.  PATTERSON 
867  Madison  Avenue,  New  York,  N.  Y.  10021    Telex:  New  York  620721 
Teleplione:  Rhinelander  4-4017  Cables:  Cln  iswoods,  New  York 


CHRISTIE'S 

Forthcoming  Sales — November  1969 

All  Sales  subject  to  the  Conditions  printed  in  the  Catalogues 


Monday  3rd,  Important  Chinese  Jades,  Fine  Bronzes,  Lacquers, 
Ceramics  and  Works  of  Art.  (Jade) 

Monday  3rd,  19th  Century  Popular  Ceramics.  (Manganese) 

Tuesday  4th,  Fine  Swords,  Netsuke,  Tsuba  and  other  Japanese 
Works  of  Art.  (Ivory) 

Tuesday  4th,  Miniatures,  Icons,  Russian  and  other  Objects  of 
Vertu.  (Grouse) 

Wednesday  5th,  Fine  Jewels.  (Carbon) 

Thursday  6th,  English  and  Continental 
Furniture,  Objects  of  Art,  Eastern  Rugs 
and  Carpets.  (Weasel) 


Thursday  6th,  Claret 
Bordeaux.  (Chaptal) 


and  White 


Thursday  6th,  at  2.30  p.m.  and  the 
following  day  at  11  a.m.  Pictures  and 
Drawings  c.  1800  -c.  1900.  (Jocelyn) 

Monday  10th,  Chinese  Ceramics  and 
Works  of  Art.  (Canton) 

Tuesday  11th,  English  Drawings  and 
Watercolours.  (Augustus) 

Tuesday  11th,  Far  Eastern  Sculpture 
and  Ethnographica.  (Pisces) 

Wednesday  12th,  Old  English  Silver. 
(Eley) 


Wednesday 
(Wiltshire) 


12th,     Printed  Books. 


Thursday  13th,  English  and  Continental 
Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets.  (Stoat) 


An  important  Mamluk  enamelled  glass 
mosque  lamp,  in  the  name  of  Sultan 
Malik  Za/tir  Barkuk  (A.D.  1382-1399), 
14\  in.  high.  To  Be  Sold  on  Tuesday, 
December  2nd. 


Tuesday  18th,  Fine  Miniatures,  Gold  Boxes  and  Objects  of  Vertu. 
(Wren) 

Tuesday  18th,  English  and  Continental  Glass,  Art  Nouveau  and 
Paperweights.  (Baluster) 

Wednesday  19th,  Old  English  Silver.  (Farrer) 

Wednesday  19th,  Fine  Jewels.  (Corundum) 

Thursday  20th,  at  11  a.m.  and  2.30  p.m.  English  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets.  Stevengraphs  and  a 
collection  of  Fine  19th  century  Needlework.  (Tiger) 

Thursday  20th,  'End  of  Bin'  Sale  of 
Wines,  Spirits  and  Cigars.  (Pasteur) 


Friday  21st,  Modern  British  Paintings, 
Drawings  and  Sculpture.  (Gillian) 

Monday  24th,  Fine  Chinese  Export 
Porcelain  and  Pottery. 

Monday  24th,  Continental  Pottery. 
(Rouen) 

Monday  24th,  Fine  Dresses,  Costumes, 
Uniforms,  Fans,  Dolls  and  Automata. 
(Mosul) 

Tuesday  25th,  English  Drawings  and 
Watercolours.  (Basil) 

Tuesday  25th,  English  and  Foreign 
Coins  and  Commemorative  Medals. 
(Saragossa) 

Tuesday  25th  at  10.30  a.m.  and  the 
following  two  days.  British  Post  Offices 
Abroad,  a  collection  formed  by  The 
Late  J.  Grant  Glassco  of  Toronto,  to 
be  sold  by  Robson  Lowe  Ltd.,  ?t 
Christie's. 

Wednesday  26th,  Old  English  Silver. 
(Garthorne) 


Thursday  13th,  Vintage  Port,  Sherry  and  Cognac.  (Forrester) 

Thursday  13th,  at  2.30  p.m.  and  the  following  day  at  11  a.m. 
Narrative  and  Landscape  Pictures  c.  1800 -c.  1900.  (Jane) 

Monday  17th,  Fine  English  Porcelain.  (Basalt) 


Thursday  27th,  Fine  English  Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets.  (Lion) 

Thursday  27th,  Finest  and  Rarest  Wines.  (Simon) 

Thursday  27th  at  2.30  p.m.  and  the  following  day  at  11  a.m.  Fine 
Sporting  Pictures  (27th)  and  Fine  English  Landscape  Pictures 
(28th).  (Margaret) 


Christie's  will  be  open  from  6  p.m.  -  1 1  p.m.  on  Tuesday,  2nd  December  for  a  special  evening  view  of  Rembrandt's  'Por- 
trait of  an  Old  Man',  said  to  be  his  father,  the  property  of  Sir  Brian  Mountain,  Bt.,  and  highly  important  Dutch  and  Italian 
Old  Masters.  Important  English  gold  and  silver,  French  furniture  and  other  works  of  art  will  also  be  on  view. 


DECEMBER 

Monday  1st,  Fine  Continental  Porcelain.  (Meissen) 

Tuesday  2nd,  Fine  Persian  and  Classical  Antiquities  and  Primitive 
Art.  (Sagittarius) 

Tuesday  2nd,  Fine  Old  Master  Drawings.  (Bertram) 
Wednesday  3rd,  Important  Old  English  Silver  and  Gold.  (Harache) 
Wednesday  3rd,  Fine  Jewels.  (Beryl) 

Thursday  4th,  Fine  French  and  other  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets.  (Bear) 


SALES  OVERSEAS 

IN  SWITZERLAND  At  The  Hotel  Richemond,  Geneva 

Thursday,  November  6th,  at  10.30  a.m.  Rare  and  Important 
European  Silver.  (Goldsmith) 

Thursday,  November  6th,  at  7.30  p.m.  Impressionist  and  Modern 
Drawings,  Paintings  and  Sculpture.  (Arabella) 

IN  CANADA  With  Montreal  Book  Auctions,  At  The  Ritz 
Carlton  Hotel,  Montreal 

Wednesday,  November  26th  at  10  a.m.  and  2  p.m.  Rare  Canad- 
iana  and  Americana,  Early  American  Children's  Books,  Biblio- 
graphies and  Literature. 

Thursday,  November  27th  at  8  p.m.  Fine  Canadian  Paintings, 
Prints,  Drawings  and  Watercolours. 


Friday  5th,  Highly  Important  Pictures  by  Old  Masters.  (Tania) 

Those  sending  Commissions  or  making  enquiries,  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  salt 


CHRISTIE'S 

Will  offer  at  Auction  on  FRIDAY,  DECEMBER  5th 

HIGHLY  IMPORTANT  PICTURES  BY  OLD  MASTERS 


River  Scene  with  Ferry  and  Cattle,  by  Salomon  van  Ruysdacl,  signed, 
on  panel,  332  m-  DV  44]  in. 


Telephone:  01-839  9060 


8  King  Street,  St.  James's,  London  S.W.I 

Telex:  916429  Telegrams:  Christian,  London  S.W.I 


\LAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.  68.  23 

MONDAY,  8th  DECEMBER,  at  2.30  p.m. 
THURSDAY,  nth  DECEMBER,  at  2.30  and  9  p.m. 


On  view:  Saturday,  6th  December,  from  2  to  6  p.m. 

Wednesday,  10th  December,  from  2  to  6  p.m  and  9  to  11  p.m. 

OLD  MASTERS  PAINTINGS  -  OBJECTS  OF  ART  OF  THE  XVIIIth  CENTURY 


EXPERTS:  T.  CATROUX,  A.  ANANOFF,  B.  and  J.-P.  DILLEE, 
J.  and  J.  LACOSTE,  O.  LE  FUEL. 


Illustrated  catalogue  £1 

Subscription  to  catalogues:  12  rue  Favart,  Paris    Monthly  sale  calendars  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  (  enter.  Suite  403,  610  Fifth  Avenue.  New  York,  N.Y.  10020,  Tel.  (212)  5866559 
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>ALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


Adei^^Picard 


AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.68.23 

TUESDAY,  9th  DECEMBER,  AT  9  P.M. 

On  view:  Monday,  8th  December,  from  9  to  11  p.m. 

Tuesday,  9th  December,  from  10  a.m.  to  6  p.m. 

IMPORTANT  MODERN  PAINTINGS 

MODERN  DRAWINGS,  WATERCOLOURS,  PAINTINGS,  INCLUDING  WORKS  BY: 
CAMOIN,  COURBET,  DUFRESNE,  DUNOYER  DE  SEGONZAC,  FRIEZ,  LEBOURG,  MARQUET, 

PISSARRO,  SIGNAC,  UTRILLO,  VLAMINCK 


4 ■■■ 


>.  +9  .    ....    .,  •     :,  ♦   . \ 


SIGN  AC:  "Le  viaduc  d'Auteuil",  oil  on  canvas,  signed  and  dated  1900 
\y)  in.  X  21  in.  (44  X  53  cm) 

EXPERTS:  MESSRS.  CH.  DURAND-RUEL,  J.  DUBOURG, 
A.  PACITTI,  PH.  MARECHAUX 

Illustrated  catalogue:  jTi 

Subscription  to  catalogues:  12  rue  Favart,  Paris     Monthly  sale  calendar  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020,  Tel.  (212)  58O  6559 


iLAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 

Monday,  December  1st  1969. 

A  le  Ilheims  s?  Laurin 

Auctioneers,  I  rue  de  Lille,  PARIS-7C  Tel:  222.61.90 


,  ,  ,0* 


CLAUDE  MONET. 

Canvas  0.73  m  X  0.93  m  2 M  j  in.       }(>\  in. 


"Blanche  Hoschede  painting" 
Signed  bottom  left-hand  corner 


EXPERTS:  MM.  DURAND.  RUEL  -  DUBOURG 
EB STEIN  -  Melle.  CAILAC 


ENGLAND  INFORMATION  OFFICE: 
Mes.  RHEIMS  &  LAURIN 

178  New  Bond  Street,  LONDON,  W.i. 
Tel.:  01-629  0231 


SWISS  REPRESENTATIVES: 
RHEIMS  &  LAURIN 

c/o  Auctiones.  S.A. 
Dufourstrasse  9  -  CH.4000  Basle 
Tel.:  23.17.22 
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PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


Wednesday,  December  3rd  1969. 

MesRheims  &  i  au  Hn 

Auctioneers,  1  rue  de  Lille,  PARIS-7C  Tel:  222.61.90 


Tapestry  from  the  Rov.il  Manufacture  of  Beauvais,  beginning  of  the  t8  century,  called  "The  Elephant",  after  designs  by  J.  B.  MONNOYHR. 
3.35  X  4-^5  m 

EXPERTS:  MM.  L.  H.  PROST,  B.  DILLEE, 
J.  P.  DILLEE 

SWISS  REPRESENTATIVES: 
RHEIMS  &  LAURIN 

c/o  Auctiones.  S.A. 
Dufourstrasse  9  -  CH.4000  Basle 
Tel.:  23.17.22 


ENGLAND  INFORMATION  OFFICE : 
Mes.  RHEIMS  &  LAURIN 

178  New  Bond  Street,  LONDON,  W.i. 
Tel.:  01-629  0231 
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LONDON  ART  DEALERS 


ALBANY  GALLERY 

14  MASONS  YARD,  DUKE 
ST.,  ST.  JAMES'S,  S.W.I 
01  -839  61  19 
English  Drawings  and 
Watercolours  of  the  1  8th 
and  20th  Centuries  small 
paintings  of  the  same  period 

ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01  -4934226 

CABLES  ALECTOGAM,  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 

BRODGALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01  -839  3871/2 

CABLES   RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

CITY  GALLERY 

(David  Barclay  Ltd.) 
2 A  COPTHALL  COURT 
THROGMORTON  STREET. 
EC. 2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  1  7th  to  1  9th 
Century  Seascapes  etc. 

EDWARD  COHEN 

40  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01  -839  5180 

Old  Masters  of  all  Schools. 
Suppliers  to  the  Trade 

CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01  -352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01  -723  9473 
Modern  Masters 

FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1  700  to  1  900. 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01  -629  51  16 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours 
Drawings  and  Sculpture 

FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1  N  OBH 
01-493  9041 

CABLES:  FOLIOS,  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques, 
Manuscripts,  Miniatures. 
Documents,  Autographs. 
Regular  Catalogues 

FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01  -629  531  9 

CABLES  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings.  Drawings  and 
Prints 

FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01  -629  2457 

CABLES  PARNASSUS  LONDON 

1  8th  -  1  9th  Century  English 
and  Dutch  Paintings. 
Contemporary  English  and 
Modern  French  Paintings 

FRY 

58  JERMYN  STREET,  ST. 
JAMES'S,  S.W.1 

01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 

FURNEAUXGALLERY 

23  CHURCH  ROAD, 
WIMBLEDON,  S.W.19 
01  -94641  14 

Paintings  and  Watercolours 
by  living  British  Artists 

GROSVENOR  GALLERY 

30  DAVIES  STREET, 
W.1 

01  -629  0891 

20th  Century  Masters. 

Contemporary  Paintings. 

Sculpture  and  graphics, 

specialising  in  Italian, 

Russian,  Czech  and  Chinese 

Art 

HEIM 

59  JERMYN  STREET,  ST. 
JAMES'S,  S.W.1 

01  -493  0688 

CABLES   HEIMGAL.  LONDON 

Oid  Master  Paintings  and 
Sculptures 

CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET,  W  1 
01  -629  6240 

Sculpture  and  Works  of  Art 


KAPLAN  GALLERY 

6  DUKE  STREET,  ST. 
JAMES'S.  S.W.1 
01  -930  8665 
French  Impressionist 
Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01  -629  2250 
1  9th  and  20th  Century 
French  Paintings 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO.  W.1 
01  -493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-180LD  BOND  STREET, 
W.1 

01  -629  5161 

CABLES   BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 
THE  MOORLAND 
GALLERY 

23  CORK  STREET,  BOND 

ST..  W.1 

01  -734  6961 

Sporting  and  Natural 

History  Pictures  and  Prints, 

from  the  1  8th  Century  to 

present  day 

WENGRAF 

&  HERNER 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY 
STREET,  W.1 
01  -629  0223 

CABLES:  OLD  GALL.  LONDON 

Fine  Old  Master  Paintings 
from  the  1  4th  -  1  8th  Century 
HAL  O'NIANS 

6  RYDER  STREET,  ST. 

JAMES'S.  S.W.1 

01  -9309392 

Old  Master  Paintings  and 

Drawings 

MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD.  S.W.1 

01  -352  0768 

20th  Century  Paintings, 
Sculpture  and  prints 
DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST..  W.1 
01-4933161 
European  Works  of  Art 


PINACOTHECA  LTD., 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01  -486  1887 
Archaeology,  Fine  Art, 
Ethnology 

P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S,  S.W.1 

01  -930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 

RUPERT  PRESTON  LTD. 

17  KING  STREET,  ST 
JAMES'S,  S.W.1 
01  -930  1794 
Specialists  in  Early 
Marine  Paintings 

SPINK&SON  LTD. 

5-7  KING  STREET,  ST. 
JAMES'S,  S.W.1 
01  -930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01  -499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET.  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

DENNIS  VANDERKAR 
GALLERY 

8  DUKE  STREET.  ST. 
JAMES'S.  S.W.1 
01  -9306994 
Dutch  and  Flemish  Old 
Masters 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET.  W.1 
01  -499  0298/9 

CABLES  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1  8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO.  LTD 

147  NEW  BOND  STREET. 
W.1 

01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


AUCTION  SALE  IN  PARIS 
HOTEL  DROUOT,  Rooms  9, 10  and  11 

Wednesday,  26th  November,  1969,  at  2.30  p.m. 

AUCTIONEER  :  MAITRE  MICHEL  ROSTAND 
30  bis,  rue  Bergere,  Paris.  Tel:  770.50.11  and  12 


Masterpiece  by  FRANCOIS  BOUCHER:  "The  young  shepherdess",  canvas  146  x  94  cm. 


From  a  beautiful  collection  of  drawings  by  G.  de  SAINT-AUBIN,  BOUCHER, 
G/LLOT,  GREUZE,  HUBERT-ROBERT,  HUET,  etc.,  and  paintings  by 
BOUCHER,  COYPEL,  VALLIN  and  important  works  by  COROT  and 
MEISSONIER. 


Collection  includes  furni- 
ture and  objects  of  art 
mainly  from  the  18th 
century.  Important  com- 
modes Louis  XV,  writing 
desk  by  A.  CR/AERD ; 
beautiful  seat  assemblies 
in  Regency,  Louis  XV  and 
Louis  XVI  periods.  Rare, 
small  table,  Directoire 
period,  in  gilded  bronze 


and  porphyry.  French 
clocks,  consoles  and 
mirrors  in  gilded  wood. 
Pairs  of  large  sconces 
and  chandeliers  in 
Regency,  Louis  XV  and 
Empire  periods.  Beauti- 
ful silver  and  vermeil 
jewellerie,  as  well  as  rare 
tapestries  and  Oriental 
carpets. 


On  view:  Tuesday,  25th  November, 


from  1 1  a.m.  to  1 1  p 


in 


Marble  bust  by  HOUDON,  74  cm.  in  height. 
EXPERTS:  MM.  PAUL  ANTONINI  AND  JEHANNO  LEJEUNE.  ANDRE  PACITTI,  A.  CONVERT  CASTERA  AND  REVILLON  D'APREVAL. 


On  November  28,  1956,  the 
Metropolitan  Museum 
purchased  Hendrick 
Terbrugghen's  "Crucifixion 
with  the  Virgin  and  Saint 
John"  at  Sotheby  &  Company, 
London. 
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Parke-Bernet  Galleries,  Inc. 
980  Madison  Ave.,  New  York  1 0021 


Sotheby  &  Co. 

34/35  New  Bond  St.,  London,  W1 A  2AA 


"Aristotle  Contemplating  the 
Bust  of  Homer,"  by 
Rembrandt  (1606-1669). 
Purchased  at  Parke-Bernet 
Galleries  in  1961  with  special 
funds  and  gifts  of  the  Friends  of 
The  Metropolitan  Museum  of 
Art 
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PARKE-BERNET  GALLERIES  ■  In 

Affiliated  with  Sotheby  &  Co,  London  980  MADISON  AVENUE.  NEW  YORK  10021  Telephone  21  2-879  8300 

WEDNESDAY,  1  2th  NOVEMBER  and  following  day  at  10  am  and  1 .45  prr, 

MODERN  AND  OLD  MASTER  PRINTS 


Illustrated  Catalogue  %5  by  mail  $6.50 
On  view  from  Thursday  6th  November 


Pablo  Picasso  Faune  Devoilant  une  Femme  one  of  the  Picasso/Vollard  suite,  com- 
prising 1 00  etchings,  a  fine  set  on  large  paper  (to  be  sold  as  1  lot) 


Pablo  Picasso  Bust  of  a  woman  after  Cranach  (one  of  the  Picasso  series  of  Henri  Toulouse-  Lautrec  Loie  Fuller  lithograph  printed  in  colours 

forty-five  lino-cuts  to  be  sold  as  1  lot)  and  dusted  with  gold,  383  by  283  mm 


The  <  onnoisscur,  November,  1969 
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SOTHEBY'S 


MONDAY,  10th  November 


An  unknown  lady  by  Hans  Holbein  the 
Younger,  c.  1  540, 1  5  inches  diameter 


IMPORTANT  ENGLISH  AND 
CONTINENTAL  PORTRAIT 

MINIATURES 


the  property  of 
Henry  Nyburg,  Esq.,  S.  H.  V.  Hickson,  Esq., 
Mr  and  Mrs  Eliot  Hodgkin,  and  other  owners 

Illustrated  Catalogue 


A  gentleman,  perhaps  Peter  the  Great  by 
Josias  Barbette,  signed,  enamel,  oval, 

24-  inches 


One  of  a  pair  of  miniatures  of  an  officer  and  A  gentleman  by  Nicolas  Hilliard.  c.  1  600-1 0, 
lady  by  John  Smart,  signed  and  dated  1  790-I,  oval.  2  inches 

oval,  2|  inches 


An  officer  by  J.  B.J.  Auguslin,  circular,  2'i  inches 


A  gentleman  by  David  des  Granges, 
signed,  oval,  2  £  inches,  set  in  the  lid  of  a 
metal  cartouche  box 


A  lady  by  Andrew  Plimer,  oval,  3  inches  in 
diamond-bordered  frame 


CCXXXIIl 


OTHEBY'S 

WEDNESDAY,  10th  DECEMBER 

IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  various  owners 


Jean-Baptiste-Armand  Guillaumin  L'Aqueduc  a  Arcueil-Ligne  de  Secaux 
signed  and  dated  1 874. 1  9^  by  25  inches 


Rene  Magritte  Le  Palais d'une  Court/sane  signed,  painted  in  1928  or  1929,  21^  by  28g  inches 
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SOTHEBY'S 


WEDNESDAY,  10th  DECEMBER 


Albert  Marquet  La  Seine  au  Pec,  signec 


Maurice  Utrillo  Z.a  /?<ve  crw  Mont-Cenis,  sign 


i/lontmartre'  22  by  30^  inches 


|  by  31  inches 
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OTHEBY'S 

WEDNESDAY,  19th  NOVEMBER 

IMPORTANT  ENGLISH 
EIGHTEENTH  AND 
NINETEENTH 
CENTURY  PAINTINGS 

the  property  of  The  Rt.  Hon.  The  Dowager  Countess 
of  Westmorland,  the  late  Col.  S.  J.  L.  Hardie,  D.S.O., 
Mrs  Salomon  van  Berg  and  Mr  Bart  van  Berg  of 
New  York,  J.  C.  Crewe,  Esq.,  and  other  owners 


John  Singleton  Copley,  R.A.,  Col.  George  Lewis,  Commandant 
of  Artillery  at  the  seige  of  Gibraltar.  29^-  by  24^  inches 


Thomas  Gainsborough,  R.A.  The  Midday  Rest.  21  £  by  27  i  inches 
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Durer,  The  Nativity 


Van  Gogh,  Le  Garcon  Forgeron     Picasso,  Tete  de  Femme 


Rembrandt,  The  Hundred  Guilder  Print 


Mayfair         ™^sse22    Prints  and  Drawings  :  15th -20th  Century 

w        x  a  r  6300Zug  ^  J 

r\UnStAb  Switzerland       Illustrated  Catalogue  $3.00  (£1 .5.0) 
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oA  merican  and 
English  Qsintiques 


Regency  cabinet 
by  George  Simson. 
Worcester  porcelain  is 
displayed  on  the  open 
shelves  of  the  mahogany 
cabinet,  four  feet  nine 
inches  wide,  in  the 
Egyptian  style  with 
brasstrim  and  gilt  compo 
heads.  Two  of  the  maker's 
labels  are  still  in  the 
drawers.  Simson  was 
working  in  London 
1 797- 1 827  as  Upholder, 
Cabinetmaker  and 
Undertaker. 


(J  K  QfUi  K  >S  1  M  SO 
^  T 7  /*  //    h  J)  /;  A*.  - 


1,  o  x  o  (?  s 


Giiisbur£  &JUevy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 
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Early  American  Silver  Tankard 
Cornelius  Kierstede.  1674-  1757  Weight:  25  ozs.,  13  dwts.  Height  5|  ins. 


Highly  important  Tankard  by  Cornelius  Kierstede,  New  York  1 674  -  1 757.  An  identical  specimen 
is  illustrated  in  "The  Hundred  Masterpieces  of  American  Silver"  by  John  Marshall  Phillips 
now  in  the  Garvan  Collection  at  Yale.  It  was  shown  at  the  Metropolitan  Museum  of  Art  Loan 
Exhibition,  1932,  and  illustrated  in  the  catalogue  by  C.  Louise  Avery,  No.  35  and  36. 


.  J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

3  MUSEUM  STREET,  LONDON  WC1  01-405  2712           104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

ember  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
oe  minute  from  the  Museum 
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SPINK 

Founded  1666 


Red  stone  standing  figure  of  Parvati  wearing  a  triple  crown. 
12th  century;  Khajuraho.  Height:  46  inches. 


By  appointment 
to  Her  Majesty  The  Queen 
Medallists 


By  appointment 
to  H.R.H.  The  Duke  of  Edinburgh  \ 
Medallist* 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888,  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I.. 

Coins  •   Medals  &  Orders  •   Oriental  Art  •  Classical  Antiquities   ■  European  Glass  &  Porcelain   •   English  Silver  •  English  Furniture  •  English  Paintings  &  Drawings 


Introduction  by  the  Director 


A GREAT  art  museum  acts  as  the  repository,  guardian,  and 
showcase  of  man's  intellectual  history,  as  it  is  embodied 
in  physical  objects — those  objects  that  are  called  works  of  art. 
The  task  of  The  Metropolitan  Museum  of  Art,  then,  can  be 
defined  as  to  collect,  preserve,  and  exhibit  these  works.  But  this 
statement,  although  accurate  and  complete,  tends  to  hide  by 
its  simplicity  the  nature  of  what  it  describes:  one  of  the  most 
diverse,  fascinating,  and  wide-ranging  of  all  human  enterprises. 

The  ways  in  which  a  work  of  art  can  be  acquired  by  the 
Metropolitan  are  as  varied  as  America  herself.  The  great  museums 
of  Europe  and  the  Far  East  have  as  their  nucleus  works  made  for 
or  plundered  by  kings  and  emperors.  They  thus  have  always 
been  grand  and,  in  a  sense,  public.  The  museums  of  America 
are  the  result  of  private  preference  or  idiosyncracy  rather  than 
royal  command ;  paradoxically,  these  museums  have  come  to  be 
equally  grand  and  more  profoundly  public. 

When  the  Metropolitan  was  founded  in  April,  1870,  it  had 
not  a  single  object  of  art.  Its  early  acquisitions  bore  personal 
names:  the  de  Cesnola  collection  of  Cypriote  antiquities;  the 
Bache  collection  of  Renaissance  art;  and  because  it  now  reflects 
the  choice,  and  the  generosity,  of  thousands  of  private  persons, 
it  is  the  more  truly  a  public  collection. 

While  the  Museum  expanded,  art  history  as  an  academic  dis- 
cipline was  also  growing.  Curators  came  to  the  staff,  and  they 
scrutinized  the  collections  in  the  light  of  their  special  connoisseur- 
ship.  Acquisition  by  purchase  became  selective  and  purposeful, 
as  they  evaluated  each  possible  purchase  in  two  ways:  in  its 
absolute  quality  and  relative  importance  to  the  entire  collection. 

The  Metropolitan  has  examples  of  acquisition  so  extraordinary 
that  the  verb  'to  acquire',  normally  used  for  a  vase,  a  rug,  or  a 
painting,  seems  inadequate.  The  Cloisters  in  Fort  Tryon  Park 
contains  major  sections  of  nine  different  structures  originally 
in  western  Europe,  dating  from  the  twelfth  to  the  fifteenth 
century.  The  present  chairman  of  mediaeval  art  and  The  Clois- 
ters examines  in  a  special  article  some  of  his  plans  for  the  wonder- 
ful 'acquisition'  which  is  his  province.  The  splendid  rooms 
donated  by  Mr.  and  Mrs.  Charles  B.  Wrightsman,  complete 
with  every  sumptuous  detail  of  furnishing,  are  proud  and 
magnificent  additions  to  the  list  of  very  recent  acquisitions. 

At  the  other  end  of  the  scale,  in  terms  of  grandeur,  is  an 
innovation  at  the  Metropolitan,  which  allows  graduate  students 
in  art  history  to  defend  their  choice  of  an  object  for  purchase — 
up  to  Si  000  in  cost — to  the  curators  of  the  Museum.  The  students 
test  their  connoisseurship  and  skill  in  presentation  and  the 
Museum  gains  access  to  the  relatively  obscure,  less  costly 
objects  that  a  curator  would  not  have  time  to  investigate. 

Investigation  of  objects  of  art,  either  before  or  after  acquisition, 
is  the  curator's  primary  activity.  Art  history  is  as  large  as  the 
visual  history  of  mankind,  and  the  curator  in  his  researches  must 
take  into  account  the  broad  forces — be  they  religious,  economic, 
scientific,  social,  political — that  acted  on  every  man.  He  also 
needs  to  know  the  personal  circumstances  of  those  with  whom 
he  is  concerned.  He  has  an  obligation  to  seek  documentary 
evidence  in  every  likely  place,  and  he  must  keep  his  mind 
flexible  enough  to  try  directions  that  might  at  first  seem  un- 
likely. Finally,  he  must  use  his  eye,  to  fill  in  where  no  document 
exists  and,  in  the  last  analysis,  to  judge,  which  no  document  can. 


Like  all  human  endeavours,  research  into  any  art  object's 
history  progresses  fitfully.  Results  come  through  a  combination 
of  doggedness,  insight,  and  fortune,  in  proportions  that  are  always 
unpredictable.  Basic  procedures  for  research  are  followed  by  all 
art  historians.  But  when  all  possible  diligence  leaves  questions 
unanswered,  then  only  good  fortune  can  enable  the  curator  to 
finish  the  job.  A  propitious  find  in  Turkey,  as  discussed  in 
another  article  in  these  pages,  secured  a  date  for  some  ivories  that 
no  amount  of  research  could  have  established. 

Techniques  for  the  preservation  of  fine  art  call  upon  every 
field  of  natural  science.  Wood  is  used  to  make  furniture  and 
statuary,  musical  instruments  and  interior  decorations;  splendid 
objects  like  the  Rospigliosi  Cup,  also  described,  are  in  metal, 
as  are  suits  of  armour.  Drawings,  prints,  and  books  are  on 
paper — the  conservation  of  which  is  a  speciality  in  itself.  And 
objects  of  art  as  far  apart  in  time  and  space  as  the  Acem  Huyuk 
figurines  and  the  'Bury  St.  Edmunds'  Cross  are  carved  in  ivory— 
the  former  from  elephant  tusks,  the  latter  from  those  of  a  walrus. 
The  Cloisters  and  the  newly  acquired  Temple  of  Dendur  are  of 
stone,  as  is  statuary  of  every  period,  from  the  hardest  quartz 
to  very  porous  limestone.  Tapestries,  rugs,  furniture  covering, 
and  costumes  are  all  of  cloth.  All  these  materials  respond 
differently  to  time,  to  change  in  temperature  and  humidity,  to 
exposure  to  sun,  air,  and  water. 

But  however  exciting  it  may  be  for  those  who  work  with  the 
objects  to  refurbish  them,  in  both  their  historical  and  their 
physical  aspects,  and  however  exacting  the  labour  put  into  it, 
the  refurbishing  is  only  prelude.  For  once  reconstructed,  they 
are  ready  to  be  exhibited  to  visitors. 

Exhibition  does  not  mean  simply  to  have  the  works  in  a  place 
where  they  can  be  seen.  Nor  does  it  pertain  only  to  'special 
exhibitions';  these  come  and  go,  the  rest  of  the  Museum  stays. 
Finally  it  is  the  presentation  of  the  objects  in  the  permanent 
collections  that  provides  the  abiding  quality  of  a  museum.  To  be 
effective,  the  exhibition  of  an  object  must  enhance  its  textures 
and  colour  by  suitable  lighting  and  background;  it  must  also  be 
appropriate  to  the  object's  history.  Furthermore  it  must  tie  the 
objects  in  a  room  together,  all  the  while  bringing  out  the 
distinctive  qualities  of  each. 

The  exhibition  of  works  of  art,  in  short,  provides  the  measure 
of  communication  between  the  objects  as  they  exist  in  the 
Museum  and  the  individual.  For  the  primary  function  of  the 
Metropolitan  is  communication;  communication  between 
artist  and  viewer,  between  past  and  present,  bridging  gaps  of 
time  and  space,  of  culture,  knowledge,  and  psychology.  It  is 
toward  the  goal  of  communicating  the  meaning  of  the  art  of  the 
past  and  the  present  to  the  generations  of  the  future,  in  all  its 
high  seriousness,  that  the  Metropolitan's  work  of  choosing 
objects  for  acquisition,  of  investigating,  preserving,  and  ex- 
hibiting them  is  carried  out. 

We  are  most  appreciative  of  the  tribute  to  the  Museum  and  the 
furtherance  of  its  goal  implicit  in  the  decision  by  The  Connoisseur 
to  devote  the  entire  editorial  contents  of  this  special  issue  to  the 
Metropolitan.  We  hope  for  some  success  in  communicating 
here  a  sense  of  what  the  Metropolitan  Museum  of  Art  in  New 
York  has  been  doing  and  has  become  during  its  first  one  hundred 
years. — Thomas  P.  F.  Hoving. 
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The  Cloisters:  retrospect  and 
prospect 

The  Cloisters  in  the  past  thomas  pelham  miller 


IN  the  most  densely  populated,  fast-moving,  and  pressurized 
area  of  the  entire  United  States  is  situated  a  quiet,  restful,  and 
beautiful  monument.  This  is  a  museum  building,  known  as  The 
Cloisters,  and  is  located  on  one  of  the  highest  pieces  of  property 
on  Manhattan  Island.  It  overlooks  the  entire  great  sweep  of  the 
Hudson  River,  upper  Manhattan,  and  the  borough  of  the  Bronx. 
The  history  of  the  present  building  goes  back  to  the  early 
twentieth  century  and  the  concern  of  the  American  sculptor 
George  Grey  Barnard  for  European  mediaeval  art.  While  Mr. 
Barnard  was  studying  and  travelling  in  France,  he  saw  many 
monuments  of  mediaeval  art  which  had  fallen  into  sad  states  of 
disrepair  and  had  been  long  abandoned  by  responsible  persons. 
He  set  for  himself  the  goal  of  buying  these  fragments  and 
bringing  them  to  America.  His  idea  was  to  show  Americans 
something  of  their  cultural  heritage  as  a  part  of  western  civiliza- 
tion through  mediaeval  art. 

In  1914,  Mr.  Barnard  opened  his  collection  to  visitors  in  a 
brick  building  on  Fort  Washington  Avenue  in  upper  Man- 
hattan. His  installation,  judging  from  old  photographs,  reflected 
his  own  personal  enthusiasm  for  the  sculptors'  skill  without  too 
great  a  concern  for  an  art-historical  arrangement  of  the  various 
objects  which  he  had  collected.  In  1925  Mr.  John  D.  Rockefeller 
Jr.,  made  sums  of  money  available  to  The  Metropolitan  Museum 
of  Art  in  order  to  purchase  and  maintain  the  collection  assembled 
by  Mr.  Barnard,  and  in  1926  the  collection  was  rearranged  and 
the  building  reopened  as  a  branch  of  the  Metropolitan  Museum 
and  named  The  Cloisters.  Mr.  and  Mrs.  Rockefeller  then  made 
significant  additions  through  gifts  in  the  next  few  years,  and  it 
soon  became  evident  that  the  original  Barnard  structure  was 
too  small  to  accommodate  the  growing  collection.  With  great 
foresight  Mr.  Rockefeller  then  proceeded  to  acquire  the  high 
land  a  short  distance  from  the  Barnard  building  overlooking  the 
Hudson.  In  1930,  he  presented  it  as  Fort  Tryon  Park  to  the  City 
and  reserved  the  most  northern  hilltop  of  the  property  for  a  new 
and  larger  Cloisters  Museum,  the  design  of  which  he  entrusted 
to  Charles  Collens  from  the  Boston  architectural  firm  of  Allen, 
Collens  and  Willis. 

Mr.  Joseph  Breck,  then  Assistant  Director  of  the  Metropolitan 
Museum,  worked  with  Mr.  Collens  in  planning  chis  reinstallation 
of  the  collection.  In  1933  Mr.  Breck  died,  and  the  responsibility 
for  the  design  of  the  building  and  the  installation  of  the  material 
then  rested  upon  Mr.  James  J.  Rorimcr,  who  had  been  in  the 
Mediaeval  Department  of  the  Metropolitan  Museum  since  1927 
and  who  became  Curator  of  that  department  on  January  1,  1934. 
(He  became  Curator  of  The  Cloisters  on  January  1,  1938,  the 
year  it  opened.)  During  the  entire  building  programme,  which 
began  in  1934,  Mr.  Rorimer  and  Mr.  Collens  worked  closely 


together,  and  the  present  building  is  due  more  to  their  work 
than  to  anyone  else's.  Throughout  this  period  Mr.  Rockefeller 
followed  the  construction  in  every  detail  with  growing  interest. 

Mr.  Rockefeller  continued  during  the  process  of  building  to 
add  noteworthy  works  of  art  to  the  collections  which  were  to  be 
installed  in  the  new  structure.  Crowning  all  of  these  magnificent 
gifts,  precedence  would  certainly  have  to  be  given  to  the  superb 
set  of  Franco-Flemish  late  Gothic  tapestries  depicting  the  Hunt 
of  the  Unicorn  which  were  hanging  in  his  home  on  Fifty-fourth 
Street,  perhaps  the  finest  tapestries  of  this  group  extant.  Further 
additions  were  made  throughout  this  period  from  other  friends 
of  the  museum,  including  George  Blumenthal  and  Stephen  C. 
Clark,  and,  with  income  from  the  Rogers  Fund,  the  museum 
was  able  to  secure  parts  of  the  choir  from  the  twelfth-century 
church  of  Notre-Dame-du-Bourg  at  Langon  winch  is  now  in- 
stalled in  the  Romanesque  Chapel. 

The  new  Cloisters  Museum  opened  to  visitors  on  May  10, 
1938,  with  addresses  by  the  then  President  of  the  Museum,  Mr. 
George  Blumenthal;  His  Honour  Fiorello  H.  LaGuardia,  then 
Mayor  of  the  City  of  NewYork ;  the  Honourable  Robert  Moses, 
then  Commissioner  of  Parks  of  the  City  of  New  York;  and 
finally  an  address  by  Mr.  John  D.  Rockefeller,  Jr.  To  quote  from 
Mr.  Rockefeller's  address: 

'When  we  were  considering  what  kind  of  structure  would 
give  the  greatest  distinction  and  interest  to  this  unique  and 
commanding  site,  with  the  majestic  Hudson  flowing  by,  the 
Palisades  rising  like  a  battlement  on  yonder  shore,  and  the 
greatest  city  in  the  world  lying  at  its  feet,  we  hardly  dared  to 
hope  that  it  would  ultimately  be  crowned  with  a  building  so 
beautiful,  housing  so  appropriately  some  of  the  world's  great 
works  of  art. 

'If  the  people  of  the  City  of  New  York,  and  those  who  come 
here  from  afar,  find  enjoyment  in  this  building  and  in  the 
setting  which  it  so  adorns  and  completes,  their  thanks  are 
due  not  primarily  to  me,  for  my  part  in  the  undertaking, 
being  largely  financial,  has  been  relatively  unimportant.  Rather 
are  they  due  to  the  Officers  and  Trustees  of  the  Metropolitan 
Museum;  to  Mr.  Joseph  Breck,  who,  until  his  untimely  death, 
was  active  in  the  initial  development  of  The  Cloisters;  to  his 
brilliant  successor,  Mr.  James  J.  Rorimer,  the  Curator  of  The 
Cloisters,  who,  with  a  background  of  exceptional  training, 
with  rare  taste  and  infinite  patience,  has  brooded  over  every 
detail  of  design,  construction,  and  arrangement. 

'In  the  early  days  of  this  country,  life  was  relatively  drab  and 
barren.  Machinery  was  practically  unknown.  Man  power  was 
was  at  premium.  There  was  no  leisure  time.  Duty  laid  a  heavy 
hand  on  life,  while  beauty,  if  recognized,  was  viewed  askance. 
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I.  The  Cloisters  from  the  south. 


'With  the  changes  that  time  has  brought,  the  wholesome 
and  profitable  use  of  leisure,  now  so  startlingly  prevalent,  is 
one  of  the  great  problems  of  the  day.  In  its  solution  the 
cultural  and  uplifting  value  of  beauty,  whether  apprehended 
with  eye  or  ear,  is  playing  an  increasingly  important  part. 
Good  music,  worth-while  drama,  elevating  books,  great  works 
of  architecture  and  art,  beautiful  parks  and  recreation  areas 
made  easily  available  to  large  numbers  of  people — all  of  these 
facilities  for  the  wise  employment  of  leisure  time  arc  being 
recognized  and  made  use  of  as  never  before.  May  it  not  well 
be  that  The  Cloisters  in  their  new  environment,  surrounded 
by  nature  at  her  best,  will  become  another  stimulating  centre 
for  the  profitable  use  of  leisure?  If  that  should  prove  to  be 
true,  if  what  has  been  created  here  helps  to  interpret  beauty  as 
one  of  the  great  spiritual  and  inspirational  forces  of  life,  having 
the  power  to  transform  drab  duty  into  radiant  living;  if  those 
who  come  under  the  influence  of  this  place  go  out  to  face  life 


with  new  courage  and  restored  faith  because  of  the  peace,  the 
calm,  the  loveliness  they  have  found  here;  if  the  many  who 
thirst  for  beauty  are  refreshed  and  gladdened  as  they  drink 
deeply  from  this  well  of  beauty,  those  who  have  buildcd  here 
will  not  have  built  in  vain.' 

The  War  years  of  course  curtailed  some  of  the  activities  of  the 
new  museum,  particularly  after  Mr.  Rorimcr  joined  the  armed 
forces  in  1943,  serving  with  considerable  distinction  as  Monu- 
ments, Fine  Arts,  and  Archives  Officer  for  the  7th  Army,  being 
demobilized  in  1946  with  the  rank  of  Lieutenant.  Miss  Margaret 
Freeman,  who  assumed  the  responsibility  for  running  the 
museum  in  his  absence,  was  most  successful  in  making  the 
museum  a  growing  and  pleasant  spot  of  respite  for  countless 
thousands  of  visitors  during  those  troubled  times.  She  organized 
timely  exhibitions  such  as  'Saints  for  Soldiers'  in  1943,  and  in 
1946  'War  Damage  to  Mediaeval  Monuments  in  World  War  II', 
and  was  able  to  present  to  Mr.  Rorimcr  upon  his  return  the 
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2.  View  of  the  Cuxa  Cloister. 


museum  which  had  grown  even  during  wartime.  (In  1949  Mr. 
Rorimer  was  named  Director  of  the  Cloisters,  he  was  named 
Director  of  the  entire  Metropolitan  Museum  in  1955  but  still 
maintained  the  title  of  Director  of  The  Cloisters.) 

From  1938  until  1951,  the  collections  continued  to  grow  with 
the  extraordinarily  important  addition  to  the  museum  of  the 
Nine  Heroes  Tapestries,  the  two  remaining  Catalan  tombs  of  the 
Counts  of  Urgel,  and  the  Chalice  of  Antioch,  as  well  as  pieces 
purchased  from  the  estate  of  Joseph  Brummer.  In  1952  Mr.  John 
D.  Rockefeller  Jr.  assured  the  future  growth  of  the  museum  by 
establishing  a  very  generous  endowment  for  the  enrichment, 
housing,  conservation,  and  display  of  its  collections.  This  en- 
dowment has  allowed  us  to  acquire  such  remarkable  pieces  as  the 
Campin  altarpiece,  the  Hours  of  Jeanne  d'Evreux  by  Jean 
Pucelle,  the  Hours  illuminated  for  the  Due  de  Berry  by  the 
Limbourg  brothers,  as  well  as  the  superb  and  important  English 
late  twelfth-century  walrus-ivory  cross  from  Bury  St.  Edmunds, 
(see  page  163).  The  endowment  also  made  it  possible  to  move  and 
install  the  magnificent  twelfth-century  Spanish  apse  from 
Fuentiduena,  which  is  on  loan  to  us  from  the  Spanish  Govern- 
ment. 

The  museum's  range  of  interests  has  continued  to  grow,  and 
when  it  was  decided  in  1957  that  with  the  help  and  enthusiasm  of 
Noah  Greenburg  that  we  would  perform  for  the  first  time  since 
the  twelfth-century  the  Play  of  Daniel  in  conjunction  with  the 
New  York  Pro  Musica,  and  again  in  1963  when  we  performed 
the  twelfth-century  musical  drama  the  Play  of  Herod,  we  helped 
generate  some  of  the  current  abounding  interest  in  mediaeval 
musical  drama  in  both  the  United  States  and  abroad.  Our  live 
performances  of  mediaeval  music  throughout  the  year  and  our 
bi-weekly  recorded  concerts  of  mediaeval  music  have  also 
greatly  furthered  interest  in  this  particular  art  form  in  America. 
Our  herb  garden,  which  is  based  on  mediaeval  sources  as  well  as 
plants  visually  identified  in  the  Unicorn  Tapestries,  has  alsc 
stimulated  interest  in  wide  cross  sections  of  the  visiting  public 
as  to  the  great  importance  these  plants  had  in  people's  lives  in 
the  Middle  Ages. 

These  are  only  a  few  aspects  of  The  Cloisters  Collection, 
which  tries  to  become  a  vivid  encyclopedia  informing  the 
visitor  about  what  mediaeval  daily  life  looked  like  in  town,  at 
court,  and,  last  but  not  least,  in  an  abbey. 


The  Cloisters:  a  new  centre  for 
mediaeval  studies 


FLORENS  DEUCHLER 


THE  Cloisters,  unique  in  the  world  as  a  collection  of  master- 
pieces shown  in  relation  to  their  original  uses — and  in  this 
respect  an  undeniable  coup  de  genie — also  brings  into  focus  the 
many  intellectual  trends  which  supported  the  achievement  of 
the  works  of  art  we  now  preserve  in  the  museum  in  Fort  Tryon 
Park.  The  acquisition  of  an  illustrated  Apocalypse,  for  example, 
has  a  twofold  goal:  it  means  possessing  not  only  one  of  the  most 


beautiful  illuminated  manuscripts  of  the  early  fourteenth  century, 
but  also  having  a  document  of  mediaeval  thought  not  yet 
represented  at  The  Cloisters.  The  Mediaeval  Department  ot  The 
Metropolitan  Museum  strives  to  acquire  not  only  masterpieces  of 
the  Picrpont  Morgan  tradition,  but  also  works  that  both  expand 
and  refill  the  encyclopaedic  nature  of  the  collection.  It  is  there- 
fore a  vitally  related  complement  to  The  Cloisters.  The  Cloisters 

continued  on  page  14$ 
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Overleaf:  l  ive  manuscript  pages  in  colour 
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8.  Above.  Angel  (one  of  a  pair),  French,  Reims  School, 
last  decades  of  thirteenth  century;  oak,  height  29  inches. 
The  Cloisters  Collection,  purchased  with  funds  provided 
hy  John  I).  Rockefeller,  Jr.,  1952,  Acc.  No.  52.33.2. 

7.  Left.  Angel  from  an  Annunciation,  Italian  (Venice),  c. 
1425-40;  stone,  height  36  /  inches.  The  Cloisters  Collection, 
1967,  Acc.  No.  67.236. 
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II.  The  Hunt  of  the  Unicorn  (The  Unicorn  tries  to  Escape);  French  or  Flemish,  late  fifteenth  or  early  sixteenth  century;  Tapestry,  height  145 
inches,  width  168  inches.  The  Cloisters  Fund,  1937,  Acc.  No.  37.80.3. 

continued  from  page  140 

becomes,  more  and  more,  the  visualized  American  response  to  fund  which  ensured  the  continuing  growth  of  the  collection, 

the  mediaeval  European  world,  on  the  highest  level  of  quality,  It  enables  us  to  continue  buying  masterpieces  which  become 

and  in  an  ideal  setting  which  reconstructs  a  mediaeval  abbey.  The  rarer  and  rarer  on  the  market,  and  to  face  the  corresponding!) 

monastery  was,  together  with  the  royal  courts  in  the  Middle  Ages,  rising  prices.  New  acquisitions  must  be  carefully  examined.  It  is 

the  place  for  keeping  traditions,  and  for  accumulating  works  of  important  that  they  really  fit  into  what  we  have  now  and  that 

art  of  earlier  times.  Monks  used  objects  of  awe-inspiring  liturgical  they  fill  possible  gaps. 

value  in  the  daily  ecclesiastical  functions,  or  preserved  them  as  But  the  moment  seems  to  have  come  when  we  have  to  re- 
monuments  of  historical  meaning  in  the  sacristy,  or  library.  examine  what  earlier  generations  have  brought  together.  This 
The  Cloisters  tries  to  give  an  idea  of  such  a  microcosmos  of  a  retrospective  inquiry  into  our  possessions  and  the  inventory  of 
mediaeval  community  with  its  own  treasury  and  a  small  collec-  the  collection  at  The  Cloisters  and  the  Mediaeval  Department 
tion  of  hand-written  and  illuminated  books.  must  be  realized  in  a  catalogue  raisonne.  A  twelve-volume  pro- 
A  new  phase  in  the  history  of  the  institution  began  in  1952  ject  will  cover  the  mediaeval  collections  of  the  Metropolitan 
with  the  establishment  by  Mr.  John  D.  Rockefeller  of  a  large  Museum.  It  groups  the  fabulously  rich  material  as  follows:  Art 
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of  the  Migration  Period;  Coptic  Art;  Early  Christian  and  Byzan- 
tine Art;  Ivories  from  Carolingian  to  Gothic  Times;  Gold  and 
Silver;  Metalwork ;  Enamels;  Sculpture;  Textiles;  Stained  Glass 
Windows;  Paintings  and  Illuminated  Books;  and  Architecture. 
Volume  III,  dealing  with  Early  Christian  and  Byzantine  Art,  is 
already  in  preparation.  It  is  not  by  chance  that  this  one  will  be 
the  first  one  to  be  published.  It  is  a  part  of  the  awakening  of 
interest  in  Byzantine  studies  in  America.  When,  in  191 7,  the 
collection  of  Pierpont  Morgan  was  displayed  in  a  special  wing 
which  still  bears  his  name,  The  Metropolitan  Museum  at  once 
became  outstanding  for  its  Byzantine  treasures.  The  famous  set  of 
silver  plates  from  Cyprus,  and  the  Byzantine  enamels,  outrank 
the  comparable  material  of  any  other  museum,  with  the  ex- 
ception of  the  wealth  of  enamels  still  in  Russia.  It  is  hoped  that 
the  departmental  catalogue  of  this  outstanding  material  will 
encourage  the  Museum  someday  to  display  the  Early  Christian 
and  Byzantine  treasures  in  a  setting  more  adequate  than  the 
current  presentation  permits. 

For  the  forthcoming  catalogue,  a  monumental  undertaking  of 
scholarship,  young  specialists  from  all  over  the  world  will  be 
engaged  as  visiting  scholars.  The  staff  of  the  Mediaeval  Depart- 
ment is  already  actively  involved  in  the  preparation  of  different 
parts,  such  as  sculpture,  textiles,  and  stained  glass  windows.  This 
immense  amount  of  research,  scheduled  for  the  next  decade, 
brings  new  life  to  The  Cloisters.  It  will  be  a  first  step  towards  the 
realization  of  a  centre  for  mediaeval  studies  in  the  United  States. 

The  catalogue  will  be  of  an  easily  manageable  size.  Many 
problems  related  to  the  described  works  can  only  be  discussed 
briefly.  For  more  specialized  research  another  publication  series 
is  planned:  'The  Cloisters  Studies  on  Mediaeval  Art'.  The  initial 
three  volumes  will  be  dedicated,  in  1970  and  1971,  to  the 
Centennial  exhibition,  'The  Year  1200.  Between  Romanesque 
and  Gothic'.  A  picture  book  will  open  the  series  with  basic 
information  about  the  many  stylistic  trends  in  European  art 
between  11 80  and  1220  and  illustrate  the  key  monuments  of  the 
period  which  we  cannot  show  in  New  York.  The  second 
volume  will  be  the  scholarly  catalogue  itself.  The  third  will  con- 
tain the  papers  read  during  the  symposium  to  be  held  in  March, 
1970,  in  conjunction  with  the  Centennial  exhibition,  on  the 
exhibited  objects  which  illustrate  the  arts  during  the  reign  of 
Philip  Augustus  (1 180-1223)  in  France. 

A  mediaeval  abbey  was  a  living,  organic  structure  which 
changed  with  the  times.  The  Cloisters  plans  to  be  just  as  alive. 
The  conserving,  acquiring,  cataloguing,  and  publishing  of 
objects  of  mediaeval  art  should  certainly  be  the  chief  respons- 
ibility of  the  Metropolitan  Museum's  daughter,  if  the  standards 
which  similar  institutions  have  established  are  to  be  maintained, 
matched  and  improved.  We  have  to  re-examine  the  inherent 
possibilities  of  The  Cloisters.  We  have  to  start  a  reform,  respect- 
ing and  re-evaluating  the  brilliant  James  Rorimer  tradition.  In 
mediaeval  times  research  was  done  in  the  monks'  cells  and 
written  down  in  the  scriptoruni.  The  intention  is  to  make  The 
Cloisters  a  major  place  for  mediaeval  studies  in  the  United  States. 


13.  The  Virgin  and  St.  Stephen  (?)  with  the  commissioners  of  the  manu- 
script, a  young  married  couple  kneeling  before  them  (MS.  fol.  38  v). 

12.  One  of  a  pair  of  ewers,  German,  r.  1500,  from  the  Treasury  of  the  Order 
of  Teutonic  Knights;  Silver-gilt  with  painted  enamel;  height  25  inches, 
width  8\  inches.  The  Cloisters  Fund,  1953,  Acc.  No.  53.20.2. 
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European  drawings  in  the 
Havemeyer  Collection 

LINDA  BOYER  GILLIES 


IN  1929  the  Metropolitan  Museum  received  the  bequest  of 
Mrs.  H.  O.  Havemeyer,  one  of  the  most  spectacular  donations 
in  the  Museum's  history.  According  to  the  codicils  of  Mrs. 
Havemeyer's  will,  142  specific  paintings  and  objects  were  to 
come  to  the  Metropolitan,  and  then  such  works  as  her  son 
Horace,  in  consultation  with  her  two  daughters,  chose  to  give. 
In  due  course  1,967  objects  were  presented  to  the  Museum  by  the 
Havemeyer  children,  including  European  paintings,  sculptures, 
drawings,  and  prints,  as  well  as  Oriental  pottery,  lacquer, 
metalwork,  and  screens.  The  bequest  received  front-page 
publicity  at  the  time,  and  a  record-breaking  100,000  people  at- 
tended the  exhibition  of  the  collection  in  1930.  The  Impressionist 
pictures  have  ever  since  been  the  glory  of  the  nineteenth- 
century  French  galleries,  and  such  works  as  El  Greco's  View  of 


1.  Edgar-Hilaire-Germain  Degas.  Little  Girl  Practising  at  the  Bar.  Black 
chalk,  heightened  with  white,  on  pink  paper,  12J       11 J  inches  (30- 8 
29- 2  cm.)  (29.100.943). 


2.  Honore  Daumier.  L' Amateur.  Watercolour  and  gouache  over  hlack 
chalk,  17]      14  inches  (43  -8  X  35- 5  cm.)  (29.100.200). 


Toledo  and  Goya's  Majas  on  a  Balcony  are  old  and  celebrated 
friends  to  the  Museum's  visitors.  While  some  parts  of  the 
Havemeyer  Bequest  are  by  now  well-known,  others  have 
received  less  acclaim,  one  being  the  collection  of  European 
drawings,  which  richly  merits  independent  consideration. 

In  order  to  understand  the  scope  of  the  Havemeyer  Collection 
and  how  on  one  day  could  be  acquired  an  exquisite  drawing 
by  Degas  and  on  the  next  a  rare  oriental  screen,  one  must  know 
something  of  the  Havemeyers  as  collectors.  Mrs.  Havemeyer, 
nee  Louisine  Waldron  Elder,  was  born  in  Philadelphia  in  1855 
and  was  brought  up  there.  As  a  young  girl  she  travelled  abroad 
often  with  her  family  and  then  attended  Madame  Del  Sarte's 
fashionable  boarding  school  in  Paris,  where,  in  1874,  she  met 
Mary  Cassatt,  another  Philadelphian.  In  1883  she  married  Henry 


3.  Jean-Francois  Millet.  Shepherdess  with  Sheep. 
Charcoal,  13  iX\  inches  (33  47  cm.) 
(29. 100. 116). 


4.  Jean-Augustc-Dominique  Ingres.  Madame  Guilfaume  Guillon  Lethiere 
with  Her  Son  Lucien.  Pencil,  9i      7;'  inches  (24- 1      18  7  cm.)  (29.100.191). 

O.  Havemeyer  and  the  couple  settled  in  New  York.  Mrs. 
Havemeyer  had  original  and  adventuresome  interests  and  tastes. 
■  Energies  not  devoted  to  her  family  and  household — she  en- 
joyed privacy  and  led  a  relatively  quiet  life — were  spent  in  a 
variety  of  ways.  She  was  fond  of  clothes  and  had  many  of 
Worth's  dresses,  but  was  not  intrigued  by  jewels  ('I  prefer  to 
have  something  made  by  a  man  than  to  have  something  made 
by  an  oyster').  Her  passion  for  collecting  pictures  and  drawings 
began  in  her  student  days  when,  on  the  advice  of  Mary  Cassatt, 
she  spent  her  entire  allowance,  500  francs,  for  the  pastel  Repe- 
tition de  Ballet  by  Degas,  an  artist  hardly  known  in  America 
at  the  time.  Mrs.  Havemeyer  was  also  one  of  the  first  to  admire 
Courbet  and  Manet,  and  bought  many  pictures  by  them  th.it 
were  considered  outrageous  by  New  Yorkers.  If  works  received 
criticism  when  they  were  hung  in  the  gallery  of  the  Havemeyer 
house  she  would  transfer  them  to  her  private  sitting  room, 
and  in  the  instance  of  Courbet's  Woman  with  a  Parrot  the  picture 
was  sent  directly  from  the  dealer  to  the  Metropolitan  Museum 
in  order  to  avoid  a  scandal.  An  ardent  feminist,  Mrs.  Havemeyer 
was  active  in  the  National  Woman's  party,  and  in  1919  she 
spent  a  night  in  jail  for  the  cause. 

H.  O.  Havemeyer  was  brought  up  in  New  York  in  com- 
fortable circumstances,  a  considerable  fortune  having  been 
amassed  by  his  grandfather  and  father  in  the  sugar  refining 
business  (Mr.  Havemeyer  eventually  became  president  of  the 
American  Suger  Refining  Company).  He  began  collecting  in 
1876  at  the  Philadelphia  Centennial,  where  many  objects  from 
China  and  Japan  were  on  view  for  the  first  time  in  the  United 
States.  While  he  had  an  excellent  eye  for  quality,  he  also  appreci- 
ated volume,  and  he  bought  large  groups  of  objects  from  dealers 
and  at  auction.  Mrs.  Havemeyer  recounts  in  her  memoirs  how 
surprised  she  was  to  discover  that  he  owned  475  Japanese  tea 
jars.  Objects  rather  than  pictures  were  his  great  passion,  and 
though  perhaps  less  adventuresome  than  his  wife  he  was  equally 
keen.  Mr  Havemeyer  was  an  early  supporter  of  the  Metro- 
politan Museum,  becoming  a  patron  in  1881.  In  1888  he  donated 
funds  for  a  Stuart  portrait  of  Washington,  and  in  1891  contri- 
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7.  Auguste  Renoir.  Young  Woman  with  a  Muff.  Pastel,  20}  14]  inches 
(52-7  X  26- 2  cm.)  (29.100.195). 


buted  10,000  dollars  so  that  the  Museum  could  be  open  on 
Sundays. 

While  the  Havemeycrs  had  different  tastes,  they  worked 
together  in  the  formation  of  their  collection:  it  is  said  that  one 
never  acquired  a  work  without  the  approval  of  the  other.  Both 
also  took  an  avid  interest  in  the  construction  and  decoration  of 
their  house  at  1  East  66th  Street,  which,  designed  by  Charles 
Haight,  has  been  desciibed  as  a  'Romanesque  fortress'.  Their 
aim  was  to  avoid  what  Mrs.  Havcmcyer  called  'Louis  Four- 
teenth Street'  style,  and  they  employed  the  avant-garde  Tiffany 
Studios  to  decorate  the  interior  of  the  house.  Under  the  direction 
of  Samuel  Colman  the  Tiffany  Studios  designed  every  detail  of  the 
house,  from  the  ceiling  of  the  Library  to  much  of  the  furniture. 
The  result  was  an  extraordinary  melange  of  Oriental,  Byzantine, 
and  Moorish  styles.  This  made  a  colourful  setting  for  the 
Havcmcyer  treasures.  The  couple  held  musicales  every  Sunday 
afternoon  for  friends  and  acquaintances.  After  the  concert  tea 
was  served,  and  guests,  who  might  include  celebrities  as  varied  as 
Andrew  Carnegie,  Lord  Kitchener,  and  Helen  Keller,  could 
visit  the  gallery  where  the  pictures  were  hung. 


8.  Constantin  Guys.  Two  Grisettes.  Pen  and  brown  ink,  watercolour  over 
black  chalk,  8|  X  7^  inches  (22-  5  x  18- 1  cm.)  (29. 100. 601). 


After  their  original  meeting  in  Paris  Mrs.  Havemeyer  and 
Mary  Cassatt  corresponded  frequently  and  became  intimate 
friends.  The  artist  often  travelled  with  them,  and  Mrs.  Havc- 
mcyer's  memoirs  contain  many  tales  relating  how  the  two  women 
would  cajole  the  sometimes  reluctant  Mr.  Havemeyer  into 
acquiring  a  work  of  art.  The  influence  of  Miss  Cassatt  upon 
the  Havemeycrs  as  they  amassed  their  collection  cannot  be 
underestimated.  She  had  first  gone  abroad  in  1866  and  began  to 
be  known  as  an  artist  in  the  1870's;  Degas  first  admired  one  of 
her  pictures  at  the  Salon  of  1874.  She  was  able  to  present  her 
American  friends  to  artists  whose  works  they  would  eventually 
own — Whistler,  Degas,  Courbet — and  she  would  keep  an  eye 
on  the  studios  of  these  artists  with  the  Havemeyer  Collection 
in  mind.  Miss  Cassatt  had  a  fine  eye  not  only  for  contemporary 
works  but  also  for  Old  Masters.  During  the  Havemeycrs'  first 
extended  buying  trip  to  Europe  in  1905  they  went  to  Spain, 
and  she  introduced  them  to  El  Greco,  Velasquez,  and  Goya, 
who  were  virtually  unknown  in  America  then.  How  wise  the 
Havemeycrs  were  to  heed  the  intelligent  and  prophetic  advice 
of  their  friend. 


Little  is  known  about  how  the  collection  of  drawings  was 
assembled.  They  are  rarely  mentioned  by  Mrs.  Havemeyer  in 
her  privately  printed  book,  Sixteen  to  Sixty,  Memoirs  of  a  Collector, 
and  records  do  not  indicate  any  one  source.  That  Mrs.  Have- 
meyer took  an  early  interest  in  drawings  is  evidenced  in  her 
description  of  a  visit  to  Whistler  when  she  was  in  her  twenties. 
She  had  -£30  to  spend  and  asked  him  what  he  recommended  she 
buy.  She  came  away  with  five  of  his  drawings,  now  at  the 
Freer  Gallery  in  Washington.  Mr.  Havemeyer  is  known  to  have 
liked  to  surprise  his  wife  with  an  unexpected  drawing  or  print, 
and  one  can  speculate  that  many  of  the  works  were  acquired 
when  he  stopped  at  a  dealer's  on  his  way  home  and  found  some- 
thing that  would  please  her.  According  to  members  of  the 
Havemeyer  family,  the  drawings  were  not  hung  on  the  walls  of 
the  house,  but  kept  safely  away  from  daylight  in  cabinets.  The 
only  exception  was  a  group  of  Mary  Cassatt  drawings  that  were 
hung  in  the  guest  room,  for  it  was  thought  that  she  might  come 
to  visit  someday. 

The  drawings  collection  is  similar  to  that  of  the  paintings 
acquired  by  the  Havemeyers  in  that  it  is  strongest  in  nineteenth- 
century  French  works  and  there  is  a  fine  representation  of 
Rembrandt.  Many  of  the  artists  by  whom  there  are  paintings 
also  figure  among  the  drawings,  such  as  Degas,  Renoir,  Millet, 
and  Ingres.  This  is  not  always  the  case,  however,  for  they  bought 
no  drawings  by  Courbet,  by  whom  they  owned  so  many  ex- 
cellent paintings,  and  there  are  no  Goya  drawings  to  correspond 
with  the  painted  works  by  that  artist. 

The  Havemeyer  Collection  included  some  fifty  works  by 
Degas,  of  which  fifteen  were  very  large  pastels  (now  hung  with 
the  paintings),  four  were  smaller  drawings,  and  two  were  fan 


mounts.  Mrs.  Havemeyer  recognized  Degas  as  one  of  the  giants 
of  his  time,  considering  him  to  be  a  philosopher  who  never 
ceased  from  searching  and  analyzing  in  order  to  expose  truth. 
'A  Diogenes  living  in  his  tub'  she  called  him.  She  describes  his 
great  admiration  for  drawings  of  older  masters — Leonardo, 
Domenichino,  and  Maurice-Quentin  de  Latour — and  how  he 
used  to  study  them  at  the  Print  Room  of  the  museum  at  Lille. 
Mrs.  Havemeyer  also  tells  of  a  visit  made  to  Degas  in  his  studio 
and  of  his  respect  for  his  own  drawings:  'No  wonder  he  pro- 
duced works  of  such  prodigious  strength;  he  trained  himself  for 
his  compositions,  just  as  an  athclete  is  trained  for  his  feats  of 
daring.  Degas  tenderly  lifted  the  drawings  one  by  one  and 
showed  them  to  us.  We  could  see  how  greatly  he  prized  them. 
They  were  the  proofs  of  his  great  cases,  notes  from  which  he 
made  his  successes'.  During  the  visit  the  Havemeyers  wanted  to 
acquire  a  drawing,  and  after  some  reluctance  Degas  agreed  and 
chose  two  others  for  them  as  well.  It  is  not  possible  to  tell 
whether  the  Dancer  Seated  (No.  5)  or  Little  Girl  Practising  at  the 
Bar  (No.  1)  were  part  of  the  group  of  drawings  acquired  on  that 
day.  In  her  memoirs  Mrs.  Havemeyer  also  indignantly  relates 
how  New  Yorkers  were  too  naive  to  appreciate  Degas.  She 
lent  the  Repetition  de  Ballet,  her  first  acquisition,  to  the  National 
Academy  in  the  1880's,  and  at  first  could  not  find  it  when  she 
visited  the  exhibition.  It  was  finally  discovered  high  on  a  wall 
on  the  top-floor  gallery.  To  make  matters  worse,  the  green- 
grey  frame  that  had  been  made  according  to  the  artist's  own 
instructions  had  been  given  a  thick  coat  of  bright  gold. 

Several  other  major  nineteenth-century  artists  are  repre- 
sented by  a  single  drawing  or  a  small  group  in  the  collection. 
The  two  Daumicrs  are  superb.  Man  Reading  in  a  Garden  (No.  6) 


10.  Rembrandt  Harmcnsz.  van  Rijn.  Two  Studies  of  a  Woman  Reading. 
Pen  and  brown  ink,  6  ],;      5$  inches  (17  3     15  cm.)  (29.100.932). 
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13-  Rembrandt  Harmensz.  van  Rijn.  A  Collate 
Among  Trees.  Pen  and  brown  ink,  brown  wash, 


14.  Hansjordaens  III.  A  Picture  Gallery.  Pen  and 
brown  ink,  brown  wash,  7;  X  9j  inches  (20  X 
25- 1  cm.)  (29.100.933). 


has  in  the  past  been  thought  to  represent  the  artist's  friend  Corot, 
but  recent  comparison  with  other  drawings  by  Daumicr  of  the 
same  subject  has  discarded  this  title.  The  brilliant  transparency 
of  this  sheet  shows  Daumier  to  be  a  master  of  watercolour. 
L' Amateur  (No.  2)  is  the  most  finished  of  a  group  of  drawings 
representing  one  of  Daumier's  favourite  subjects,  the  avid 
collector.  The  Havcmeycrs  acquired  five  paintings  and  three 
drawings  by  Millet.  Girl  with  Sheep  (No.  3)  is  a  typical  and  fine 
example  of  one  of  his  many  pastoral  scenes.  The  subject  of  the 
Havcmeycr  Ingres  drawing  has  recently  been  identified  by  Dr. 
Hans  Nacf  as  Madeline  Guillaume  Guillon  Lethiere  and  Her  Son 
Lucien  (No.  4).  The  sheet,  dated  1808,  was  executed  during 
Ingrcs's  first  stay  in  Rome,  where  he  was  from  1806  to  1820. 
Renoir  is  represented  by  one  charming  pastel,  Lady  until  a  Muff 
(No.  7). 

There  are  two  large  groups  of  drawings  by  artists  less  well 
known  now  but  popular  in  America  at  the  end  of  the  nineteenth 
century:  Antoine-Louis  Barye  and  Constantin  Guys.  Barye,  a 
member  of  the  French"  Academy  who  worked  on  the  decorations 
of  the  Louvre,  is  known  principally  as  an  anhnalier.  He  worked 
in  bronze  and  was  a  prolific  draughtsman.  Baryc's  widespread 
reputation  in  America  was  largely  due  to  William  Thomson 
Walters,  who  in  1873/74  bought  a  complete  set  of  his  bronzes 
(some  120)  for  the  Corcoran  Gallery  in  Washington.  A  large 
exhibition  of  the  artist's  work  was  held  in  New  York  in  1890, 
and  50,000  dollars  were  raised  there  in  order  to  construct  a 
monument  dedicated  to  him  on  the  lie  Saint-Louis.  The  Havc- 
meycrs bought  twenty-five  watercolour  and  gouache  drawings 
of  animals  and  birds  by  Barye,  of  which  Leopard  and  Serpent 
(No.  ti)  is  an  excellent  example.  Guys  also  enjoyed  a  popular 
success,  and  the  Havcmeycr  Collection  includes  thirteen  of  his 
drawings  (Nos.  8,  9).  He  was  a  vivacious  and  slapdash  artist 
whose  work  was  uneven,  but  the  Havcmeycr  group  is  of  the 
highest  quality.  A  correspondent  for  the  Illustrated  London  Neu>s, 
he  travelled  thoughout  Europe  depicting  military  scenes, 
horses,  sailors,  pretty  ladies,  and  scenes  of  Paris  social  life.  In  the 
Figaro  of  3rd  November,  1863,  Charles  Baudelaire  wrote  an 
essay  praising  Guys  as  a  chronicler  of  the  second  empire  and 
predicting  that  in  years  to  come  his  drawings  would  be  'tics 
archives  prccicuscs  dc  la  vie  civilisee'. 

The  Havcmeycrs  supplemented  their  great  Rembrandt  pic- 
tures with  a  group  of  seven  drawings.  They  date  from  several 


periods  of  the  artist's  career  and  represent  a  variety  of  subjects: 
one  biblical  scene,  three  figure  studies,  and  thre^e  views  of 
buildings.  Two  Studies  of  a  Woman  Reading  (No.  10)  dates  from 
1633/34,  the  earliest  in  the  group.  Nathan  Admonishing  David 
(No.  12)  was  executed  some  twenty  years  later,  1654/55,  and  is  a 
superb  representation  of  Rembrandt's  mature  pen  and  brush 
style.  He  has  used  .1  reed  pen  for  the  hue  details  and  then  a  brush 
for  the  bolder  strokes.  A  fine  example  of  the  artist's  use  of  the 
more  delicate  quill  pen  is  Thatched  Cottage  Among  Trees  (No.  13), 
one  of  a  series  he  did  of  cottages,  farm  buildings,  and  trees  in 
1650/52.  Interior  of  a  Picture  Gallery  (No.  14),  originally  thought 
to  be  by  Rembrandt,  has  been  found  to  be  by  Hansjordaens  III 
and  is  a  lively  study  for  a  picture  now  in  the  National  Gallery, 
London. 

The  intention  of  the  Havcmeycrs  was  not  to  form  a  com- 
prehensively didactic  collection  of  drawings,  even  for  the  nine- 
teenth century  of  which  they  were  so  fond.  Their  goal  was 
rather  to  acquire  the  best  work  of  artists  whom  they  admired. 
Their  tasters  were  not  dictated  by  the  fashions  of  the  time  but 
by  a  relentless  insistence  upon  the  highest  quality.  T  he  collection 
of  drawings  reflects  these  uncompromising  standards,  as  does  the 
great  Havcmeycr  Bequest  as  a  whole. 
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iting  a  group  of  ivories 
from  Anatolia 


PRUDENCE  OLIVER  HARPER 


IN  the  early  1930s,  before  there  was  a  separate  Department  of 
Ancient  Near  Eastern  Art,  the  Museum  received  a  gift  which 
included  some  thirty  superbly  carved  ivories,  partly  covered 
with  gold  foil.  The  objects  were  presented  in  four  groups  by 
George  D.  Pratt  and  by  his  wife,  in  his  memory,  but  a  single 
provenance  was  claimed  for  the  whole  lot.  The  Curator  of  Near 
Eastern  Art,  Maurice  Dimand,  noted  that  the  collection  which, 
in  its  entirety,  consists  of  hundreds  of  ivory  fragments,  some 
stamped  clay  sealings  and  a  few  pieces  of  pottery  vessels,  had 
not  been  purchased  by  Mr.  Pratt  all  at  one  time  but,  'realizing 
the  importance  of  these  ivories,  Mr.  Pratt  gradually  acquired 
most  of  the  excavated  material  and  this  Mrs.  Pratt  has  now 
generously  presented  to  the  museum'.1 

No  information  exists  in  the  archives  of  the  Museum  con- 
cerning the  source  from  which  the  Pratts  obtained  the  ivories. 
They  were  assigned  in  the  1930s  to  Syria  on  the  basis  of  style 
alone  and  given  a  date  originally  in  the  first  millennium,  later 
astutely  changed  by  Dimand  to  the  last  centuries  of  the  second 
millennium  B.C.  Until  recently,  this  dating  had  remained  the 
one  most  widely  accepted. 


1.  Front  and  side  view  of  an  ivory  goddess  from  Kanesh,  level  lb,  18th 
century  B.C.,  Ankara.  Height  5  cm. 


2.  Stone  lion  protome.  Gate  figure  at  Boghazkeui.  14th  century  B.C. 
Hirmcr  Photoardiiv,  Munich. 


In  the  years  since  this  gift,  the  ivories  have  become  increasingly 
well-known  both  as  exquisite  works  of  art  and  as  perplexing 
examples  of  a  style  which  remained  without  clear  parallels  in  the 
art  of  the  ancient  Near  East. 

An  indication  of  where  the  solution  lay  was  published  in  1964 
when  Machteld  Mellink  wrote  that  she  had  seen  in  the  hands  of  a 
dealer  in  Antioch,  Turkey,  photographs  taken  many  years 
previously  of  the  Museum's  ivories.  When  asked,  the  dealer 
claimed  that  they  had  come  from  Aksaray  on  the  Konya  plain  in 
central  Anatolia.2  A  huge  mound,  named  Acemhoyuk,  had  been 
noted  near  that  town,  and  in  1962  an  expedition  led  by  the 
Turkish  archaeologist  Nimct  Ozgiic  started  excavations  at  the 
site. 

This  is  one  of  the  largest  mounds  in  Anatolia,  700  metres  long 
and  600  metres  wide.3  A  burnt  building  on  the  highest  part  of  the 
mound  was  excavated  in  1965,  and  there,  in  a  single  room,  the 
expedition  uncovered  'vases  of  rock  crystal  and  obsidian,  gold 
ornaments,  fragments  of  fabric'  and  ivory  carvings.  In  the  same 
room  were  a  number  of  stamped  clay  sealings.  As  the  excavator 
immediately  realised,  she  had  discovered  the  source  of  the  ivories 
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4.  Ivory  female  sphinx  plaque,  pierced  vertically  on  the  head,  c.  18th 
century  B.C.  Height  3  5  cm.  (36.70.11.  Gift  of  Mrs.  George  D.  Pratt  in 
memory  of  the  late  George  D.  Pratt). 


and  sealings  given  by  the  Pratts  to  The  Metropolitan  Museum  of 
Art.  The  heat  of  the  tire  which  had  destroyed  this  building  is  re- 
flected in  the  vitrification  and  warping  of  the  Pratt  ivories.  They 
are  discoloured  as  well  by  the  heat  and  the  condition  of  the  soil, 
and  range  in  colour  from  white  to  grey  and  bright  orange.  This  is 
true  of  the  ivories  and  of  the  sealings  discovered  by  Nimet 
Ozguc,  some  of  which  are  identical  to  those  given  the  Museum 
by  the  Pratts.  The  room  in  which  the  ivories  w7ere  discovered  at 
Acemhoyuk  showed  clear  signs  of  earlier  illicit  excavations.  It 
must  therefore  have  been  from  these  that  the  Pratt  collection 
came  many  years  ago.  The  source  of  the  Pratt  ivories  has  then 
turned  out  to  be  central  Anatolia  and,  more  unexpected,  their 
date  is  five  to  eight  hundred  years  earlier  than  anyone  had 
suspected,  in  the  nineteenth  or  eighteenth  centuries  B.C. 

The  finding  of  this  solution  was  in  itself  an  incredible  chance  of 
luck,  but  the  full  significance  of  these  recent  discoveries  at 
Acemhoyuk  and  their  effect  on  the  history  of  art  in  Anatolia  in 
the  early  second  millennium  B.C.  have  still  scarcely  been 
realised.  Our  knowledge  of  this  period  comes  largely  from  the 
excavations  of  another  site  called  Kiiltepe,  in  antiquity,  Kancsh, 
north-east  of  Acemhoyuk.  Through  the  efforts  of  Tahsin  Ozgiic 
and  Ins  wife  Nimet,  the  site  has  produced  a  vast  amount  of 
information  not  only  about  the  local  inhabitants  but  also  about 
foreign  merchants  who  came  from  Assur,  the  capital  of  Assyria 
in  northern  Mesopotamia,  and  settled  at  Kancsh. 1  There  they 
managed  the  export  of  gold  and  silver  to  Assur,  importing  in 
return  chiefly  textiles  and  tin. 

The  inscribed  tablets  of  the  Assyrian  merchants  have  been 
found  by  the  thousands  at  Kanesh  and  give  many  of  the  details  of 


tins  trade,  how  it  was  managed  and  the  routes  it  followed.  The 
tablets  also  supply  the  names  of  three  generations  within  a  single 
family  of  merchants,  and  mention  Assyrian  kings  whose  dates 
are  known.  This  information  gives  some  indication  of  the  length 
of  this  so-called  Assyrian  Colony  Period. 

There  are  two  main  levels  of  occupation  in  the  merchants' 
town  at  Kanesh;  Level  II,  which  is  the  older,  probably  lasted 
about  seventy  years,  from  around  1910  B.C.  to  1840  B.C.  Then 
the  town  was  burned,  and  after  a  break  of  undetermined  length 
comes  level  lb,  lasting  perhaps  another  seventy  or  eighty  years 
into  the  second  half  of  the  eighteenth  century  B.C.  A  violent 
destruction  marks  the  end  of  this  phase  and  of  the  Assyrian 
trading  colony.  In  the  next  century  the  Hittites,  an  Indo- 
European  people  whose  names  already  occur  on  the  Kancsh 
tablets,  formed  a  kingdom  in  central  Anatolia  and  remained  there 
in  power  for  the  next  five  hundred  years. 

The  remains  from  Kanesh  are  numerous,  not  only  the  tablets 
with  their  seal  impressions,  which  help  supply  a  chronology  for 
the  site,  but  also  extensive  architectural  remains  and  some  of  the 
most  spectacular  and  beautifully  made  pottery  in  the  ancient 
Near  East.  In  a  grave  in  level  lb  the  Ozgiics  found  a  single  ivory, 
a  nude  goddess  seated  on  a  throne  (No.  1).  Wide  eyed  with  large 


5.  Stone  female  sphinx.  Gate  figure  at  Boghazkeui.  14th  century  B.C. 
Hirmer  Photoarchiv,  Munich. 
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6.  Stone  warrior-god.  Gate  figure  at  Boghazkeui.  14th  century  B.C. 
Hirmer  Photoarchiv,  Munich. 

protruding  cars,  she  is  not  unlike  some  of  the  nude  goddesses 
represented  on  the  seals  from  the  merchant  colony. 

This  is  the  evidence  from  Kancsh,  and  it  is  through  what  has 
been  learned  at  this  site  "that  the  finds  from  the  less  well-known 
and  still  only  partly  excavated  mound  of  Acemhoyuk  can  be 
dated.  The  level  at  Acemhoyuk  in  which  the  ivories  and  sealings 
were  found  is  the  third,  equated  by  the  excavator  with  levels  II 
and  lb  of  the  colony  at  Kancsh.  This  establishes  the  date  of  the 


ivories  as  probably  between  the  late  twentieth  and  eighteenth 
centuries  B.C.  Where  exactly  in  this  range  they  belong  can  only 
be  determined  by  comparing  them  in  form  and  style  to  other 
works  of  art  of  this  period  in  the  Near  East,  Egypt  and  the 
Aegean. 

It  is  clear,  even  from  the  briefest  examination,  that  in  style  the 
Pratt  collection  is  not  homogeneous.  This  is  most  obvious  in  the 
plaques  with  seated  lions  (No.  3,  colour).  Two  of  these  lions  are 
narrow  and  upright  in  form.  The  eyes  were  entirely  inlaid — the 
iris  alone  remains  in  one  example — while  the  pupils,  probably 
made  of  a  different  material,  are  missing.  The  manes  consist  of  a 
number  of  curled  tufts  which  end  abruptly  in  a  clear  line  at  the 
top  of  the  legs  and  the  middle  of  the  body.  The  ears  are  in  the 
shape  of  volutes  and  the  mouths  are  open  in  a  rounded  curve 
from  which  the  tongue  protrudes  not  straight  outward  through 
the  teeth  but  curving  down  against  the  chin.  The  ivory  lions  are 
closely  similar  in  these  details  to  the  stone  lion  protomes,  dated  to 
the  fourteenth  century  B.C.,  which  stand  at  one  of  the  gates  of 
Boghazkeui,  the  capital  of  the  Hittite  Empire  (No.  2). 

Although  historically  something  is  known  of  the  events  during 
the  Old  Hittite  Kingdom  in  the  seventeenth  and  sixteenth  cen- 
turies B.C.,  most  Hittite  art  which  has  survived,  belongs,  or  has 
been  attributed  to,  the  time  of  the  Empire  in  the  fifteenth  to 
thirteenth  centuries  B.C.  In  this  art,  even  in  the  pottery,  it  is 
apparent  that  the  Hittites  continued  many  earlier  traditions.  The 
ivory  lions,  described  above,  provide  a  good  illustration  of  this. 
Additional  evidence  of  a  different  sort  exists  in  a  fragment  of  a 
stone  lion's  jaw  from  the  Assyrian  Colony  level  lb  at  Kancsh.5  It 
also  has  the  tongue  overlapping  and  lying  against  the  lower  jaw 
in  this  distinctive  Anatolian  fashion,  but  even  more  significant  is 
the  size  of  the  jaw  which,  if  reconstructed,  would  be  larger  than 
any  of  those  of  the  Hittite  Empire.  This  is  proof  that  monumental 
stone  sculptures  existed  before  the  period  of  Hittite  rule,  and  in 
their  use  of  such  sculpture,  the  Hittites  may  have  been  following 
another  tradition  which  dates  back  to  the  Assyrian  Colony  Period. 

The  other  type  of  ivory  lion  is  broader  in  form,  without  the 
tufted  mane,  and  has  an  almost  V-shaped  outline  to  the  mouth. 
The  eye  has  only  the  enlarged  pupil  inlaid  in  stone,  and  the  ear 
is  heart-shaped,  quite  unlike  the  volute  ears  of  the  other  lions. 
Parts  of  three  of  these  lions  exist  in  the  Pratt  collection  and  in  each 
case  they  hold  an  animal,  here  an  antelope,  unrealistically  before 
the  mouth.  The  lions  share  with  the  first  only  the  clear  demar- 
cation between  the  lower  limit  of  the  mane  and  the  lee;s  and 
body.  This  stylization  is  probably  derived  from  Egyptian  art 
where  the  distinction  between  the  two  areas  is  as  sharply  made, 
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7.  Profile,  rear  and  from  views  of  ivory  bull- 
man,  c.  18th  century  B.C.  Height  5  5  cm. 
(36.70.3.  Gift  of  Mrs.  George  D.  Pratt  in  mem- 
ory of  the  late  George  D.  Pratt). 
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particularly  at  the  base  of  the  chest. 

The  shape  of  the  head  and  the  way  the  eye  is  inlaid  relate  this 
second  group  of  lions  to  a  half-lion,  half-human  figure,  holding  a 
long-stemmed  plant,  which  (as  Dimand  noted  in  the  thirties) 
is  undoubtedly  a  foreign  imitation  of  an  Egyptian  leonine 
goddess.  The  same  style  is  apparent  in  a  number  of  other  pieces 
in  the  Pratt  collection  including  part  of  a  plaque  with  a  female 
sphinx  and  a  group  of  female  sphinxes  in  the  round  (Nos.  4  &  8). 

These  last  are  perhaps  the  gems  of  the  collection  (No.  8,  colour). 
They  were  undoubtedly  set  into  some  object  of  furniture  as 
were  all  these  ivories.  Deep  sockets  are  carved  in  the  head  and 
sometimes  the  base,  undoubtedly  to  anchor  them  in  place. 
Additional  small  holes  are  in  the  front  or  side  of  the  heads  and 
suggest  that  some  were  originally  placed  full  front  and  others  in 
profile.  This  may  also  explain  the  curious  irregularity  in  the 
number  of  curls  shown  on  either  side  of  the  head;  in  one  case 
two  on  the  left  with  a  third  in  outline  only,  and  three  complete 
on  the  right,  and  on  another  the  same  difference  in  the  number 
but  with  the  sides  on  which  they  appear  reversed.  It  may  be  that 
in  their  final  position,  the  artisan  who  must  have  carved  them  to 
fit  a  particular  object  (they  all  differ  slightly  in  size)  knew  that 
certain  areas  would  not  be  seen.  Traces  of  cold  leaf  remain  on  the 
hair  and  head  only. 

The  heads  of  these  sphinxes  again  recall  the  fourteenth 
century  gate  sculptures  at  Boghazkeui,  the  winged  sphinxes 
(No.  5)  and  the  so-called  warrior-god  (No.  6).  The  high,  arched 
eyes,  the  prominent  nose,  the  large  ears  and  strong  chin  are  all 

8.  Ivory  hind  leg  of  a  lion,  three  ivory  female  sphinxes,  c.  18th 
century  B.C.  Height  13  7  cm.  (36.152.1,  36.70.1,  32.161.47,  32.161.46.  Gift 
of  George  D.  Pratt,  Gift  of  Mrs.  George  D.  Pratt  in  memory  of  the  late 
George  D.  Pratt). 

9.  Ivory  falcon  and  two  crouching  animals,  all  pierced  vertically 
on  the  top  and  base,  c.  18th  century  B.C.  Height  of  falcon  113  cm.  (36.70.4, 
36.70.6 — 37.143.6,7,36.152.4.  Gift  of  Mrs.  George  D.  Pratt  in  memory  of  the 
late  George  D.  Pratt). 


10.  Ivory  animal  head  on  a  fragment  of  a  cylinder,  male  head  pierced 
vertically,  monkey  on  a  fragment  of  a  handle,  monkey  clasping  a  jar,  c. 
18th  century  B.C.  Height  of  male  head  1-7  cm.  (36.70.9,36.152.10,  36.152.8, 
36. 152. II.  Gift  of  Mrs.  George  D.  Pratt  in  memory  of  the  late  George  D. 
Pratt). 


apparent  in  the  later  stone  sculptures,  although  there  the  noses 
are  more  aquiline  and  the  ears  more  realistically  modelled.  The 
spiral  locks  of  the  ivory  and  stone  sphinxes  are  ultimately  derived 
from  the  female  hair  fashion  of  the  Middle  Kingdom  in  Egypt, 
where  the  thick  locks  part  at  the  back,  come  behind  the  ears  and 
fall  over  the  breast,  curling  at  the  ends  over  the  discs  which  held 
them  in  place.6  In  Egypt,  however,  such  locks  are  always  single, 
one  on  either  side  of  the  head  while  here  they  have  multiplied 
in  number.  This  same'  variation  of  the  Egyptian  fashion  occurs 
in  the  art  of  the  Aegean  and  Cyprus.7  The  small  curl  on  the  front 
of  the  ivory  heads  replaces  the  royal  uraeus  which  in  Egyptian 
art  is  found  in  this  position.  Again  there  are  parallels  for  this  in 
the  Eastern  Mediterranean  and  Syria.8  Less  widespread  is  the 
arrangement  of  the  hair  in  a  row  of  small  curls  on  top  of  the 
head  on  the  ivory  sphinx  plaque  (No.  4).  In  the  wall  paintings  of 
the  Minoan  and  mainland  Greek  palaces  there  arc  examples  ot 
such  curls9  and  foreigners  who  arc  probably  Cretans  on  Egyptian 
reliefs  arc  shown  with  these  curls  on  the  top  of  the  head.1"  In 
each  case  these  examples  are  not  earlier  than  the  late  seventeenth 
century  and  most  are  as  late  as  the  fifteenth  and  fourteenth 
centuries  B.C.  In  Mesopotamia  male  figures  have  curls  rising 
from  the  top  of  the  head,  but  this  is  a  special  hair  style  which 
occurs  only  in  the  second  half  of  the  third  millennium  B.C.11 

Another  problem  is  posed  by  the  small  figure  of  what  has  been 
called  a  youth  (No.  7).  A  hole  in  the  top  of  the  head  may  have 
held  another  piece  completing  the  headdress.  This  is  really,  as 
was  once  suggested,12  a  half  animal  and  half  human  figure.  The 
rear  view  gives  some  indication  of  this  in  the  line  of  the  back 
haunch  which  runs  obliquely  up  the  right  side.  Down  this  side 
is  a  small  ridge,  all  that  remains  of  the  tail.  Probably  a  bullman, 
the  ivory  differs  from  other  representations  of  this  mythological 
being,  who  is  almost  invariably  shown  in  Mesopotamia,  Syria, 


and  Anatolia  as  bearded  and  with  bull's  ears.13  The  small  ivory 
shares  with  other  Near  Eastern  bullmcn  the  belt  which  binds  his 
waist  and  hangs  down  toward  his  right  knee,  the  position  of  the 
arms  and  the  presence  of  long  locks  ending  in  a  spiral  curl.  This 
last  is  an  attribute  of  many  Near  Eastern  divinities  as  well  as  of 
bullmcn'1  and  is  represented  as  early  as  three  thousand  B.C.  on  a 
stone  lioness-monster,  from  Iran,  in  the  Guennol  Collection  in 
New  York.15  The  continuity  in  the  use  of  such  details  is  typical  of 
the  art  of  the  ancient  Near  East  and,  in  fact,  it  is  harder  to  under- 
stand the  absence  of  parallels  for  the  exact  form  of  this  half 
animal,  half  human  figure  than  to  note  the  elements  which  link 
him  to  predecessors  a  millennium  earlier.  He  differs  in  style  too 
from  the  other  ivories,  in  the  treatment  of  the  face  and  in  the 
sharply  receding  chin.  With  the  Hittite  warrior-god  of  the 
Boghazkeui  gate  (No.  6)  he  shares  the  way  in  which  the  fist  is 
shown  with  horizontal  thumb  projecting,  the  muscled  upper 
arms  and  the  type  of  belt.  The  treatment  of  the  face,  however, 
is  quite  different. 

Belonging  to  still  another  type,  at  least  as  far  as  we  can  judge 
from  the  face,  is  a  small  male  head  with  the  hair  treated  in  an 
Egyptian  style  (No.  to,  upper  right).  The  head  is  not  unlike  that 
of  an  ivory  figure  from  Alaca  Hoyiik  in  central  Anatolia,  dated 
to  the  seventeenth  or  sixteenth  century  B.C.  (No.  11).16  The 
kneeling  position  of  this  figure  is  repeated  in  another  ivory  in 
the  Pratt  collection,  a  kneeling  suppliant,  pierced  at  the  base, 
and  regrettably  headless  (No.  12).  He  is  six  centimetres  high, 
much  larger  than  the  Alaca  HSyiik  figure,  which  is  a  minute 
3  *9  cm.  The  arms  are  placed  by  the  figure's  sides,  narrowing  at 
the  wrists  but  ending  in  remarkably  large  hands,  a  detail  to  be 
seen  in  many  of  the  figures  on  the  seal  impressions  of  local 
Anatolian  style  from  Kancsh.  The  Museum's  ivory  figure  has 
been  called  a  captive,  and  Egyptian  figures  in  this  pose  show  the 
arms  actually  bound  behind  the  back  with  thongs  which  are 
tied  at  the  elbows.  At  Alaca  Hoyiik  a  small  engraved  ivory  plaque 
attributed  to  the  Old  Hittite  Kingdom  was  found  with  exactly 
this  representation,17  and  many  others  come  from  Byblos  in 
Palestine.18  The  fact  that  the  arms  are  not  actually  bound  on  the 
Acemhoyiik  ivory  may  imply  that  this  is  merely  a  suppliant 
figure.  Traces  of  gold  foil  are  left  on  the  skirt,  but  this  has  nothing 
to  do  with  the  status  of  the  figure  and  is  only  another  indication 

11.  Ivory  kneeling  male  figure,  Alaca  Hoyiik,  17th  to  16th  century  B.C. 
Height  3- 9  cm.  Ankara.  Hirmer  Photoarchiv ,  Munich. 
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12.  Front  and  profile  of  ivory  kneeling  male  figure  with  traces  of  gold  leaf 
around  the  waist  and  pierced  at  the  base,  c.  18th  century  B.C.  Height  6  cm. 
(37.143.2.  Gift  of  Mrs.  George  D.  Pratt  in  memory  of  the  late  George  D. 
Pratt). 

that  the  ivories  were  probably  all  at  one  time  covered,  to  some 
degree,  with  this  precious  material. 

Fragments  of  gold  also  remain  on  the  eyes  of  the  falcon 
(No.  9,  colour)  and  must  have  covered  the  pupil  surrounding 
the  inlaid  iris.  This  piece  is  partly  restored,  the  left  wing  and  a 
portion  of  the  right  are  new,  as  is  the  tip  of  the  beak.  The  feather 
pattern  on  the  head  is  based  on  the  stylization  used  for  Egyptian 
falcons,  here  slightly  changed  in  design.  At  Acemhoyuk  an 
almost  identical  wing  was  found  which  must  have  belonged  to  a 
bird  slightly  smaller  in  size  than  the  Museum's  example.  The 
form  of  the  wing,  in  which  the  primary  feathers  spread  out  from 
a  plain  covert  area,  is  the  same  on  the  Boghazkeui  sphinxes. 
These  Hittite  sculptures  are,  however,  unusual  in  having  this 
type  of  wing.  Much  more  typical  in  the  art  of  the  Hittite  Empire 
is  a  wing  which  is  unrcalistically  divided  by  vertical  lines  along 
its  length. 

Two  birds  of  different  size  must  originally  have  held  in  their 
claws  the  dying  animals,  beautifully  modelled,  placed  below 
them  in  the  picture.  The  bulges  on  the  surface  of  one  of  these 
are  the  result  of  warping  caused  by  the  fire  which  burned  the 
building.  Birds  of  prey  attacking  animals  are  common  on  the 
seals  of  the  Assyrian  Colony  Period,  as  is  another  subject  found 
in  the  ivories,  monkeys  clasping  jars  to  their  bodies  (Nos.  10  &  1 3). 
On  the  seals,  however,  the  monkeys  are  oddly  stylized  and  the 
realistic  Acemhoyuk  monkeys  are  closer  to  Egyptian  examples 
and  to  those  of  the  second  millennium  B.C.  from  Palestine. 
More  distinctive  is  the  engraved  griffin  (No.  13),  a  subject  which 
occurs  early  in  the  Near  East  and  Egypt,  but  in  this  form  is 
closest  to  a  griffin  carved  on  one  of  the  Kanesh  seals.19 

It  is  apparent  from  a  study  of  these  ivories  that  they  arc  the 
work  of  many  different  artisans,  perhaps  of  different  schools. 
But  it  is  less  obvious  whether  they  come  from  centres  which  are 
geographically  widespread  and  are  imports  into  Anatolia  from 
some  Syrian  or  other  Near  Eastern  centre.  If  the  seals  carved  and 
used  in  the  Assyrain  Colony  Period  reflect  a  number  of  different 
styles,  it  is  possible  that  these  ivories,  too,  are  the  products  of 
craftsmen  of  many  different  traditions  working  nevertheless 
in  Anatolia. 


The  exact  dating  of  the  ivories  remains  a  problem  which  will, 
perhaps,  be  solved  when  the  site  of  Acemhoyuk  has  been  com- 
pletely excavated.  The  building  from  which  they  come  was 
burned  in  a  vast  fire  which  brought  to  an  end  level  III.  This  level 
of  occupation,  as  was  said  above,  lasted  almost  two  hundred 
years,  from  the  end  of  the  twentieth  to  the  end  of  the  eighteenth 
century  B.C.  All  the  evidence  that  can  be  gained  from  the  style 
and  details  of  the  ivories  points  to  a  date  for  them  at  the  end  of 
this  period,  as  close  as  possible  to  the  gate  sculptures  of  Boghaz- 
keui and  to  the  flourishing  Middle  Minoan  and  Late  Minoan  art 
of  Crete.  If  placed  in  the  eighteenth  century  B.C.  there  is  still  a 
gap  of  two  to  four  hundred  years  between  the  ivories  and  these 
other  related  works  of  art.  The  fact  that  the  ivories  are  the 
precursors  by  centuries  of  designs  and  motifs  otherwise  known 
only  from  the  second  half  of  the  second  millennium  B.C.  gives 
some  indication  of  their  importance.  With  great  expectation  we 
can  await  the  further  discoveries  at  Acemhoyuk  as  Nimet 
Ozgiic  continues  her  work  at  this  immense  and  significant  site. 
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The  'Bury  St.  Edmunds  Cross' 


its  exceptional  place  in  English  twelfth-century  art 


SABRINA  LONGLAND 


IT  is  well  over  five  years  since  the  walrus-ivory  crucifix  in  the 
Cloisters  Collection  of  The  Metropolitan  Museum  of  Art 
was  first  exhibited  there  as  a  new  acquisition  in  June  1964  (Nos. 
3  &  8).1  It  excited  considerable  attention  then  and  continues  to 
do  so,  as  a  rare  and  exceptional  object.  As  far  as  is  known  it  has 
never  before  been  on  public  view,  at  least  within  living  memory. 
It  is  not  included  in  the  late  Adolph  Goldschmidts  vast  and  com- 
prehensive corpus  of  ivory  carvings  published  in  1926, 2  and  it 
was  known  to  only  a  very  few  people  before  the  1950's. 

The  excitement  surrounding  the  cross  was  heightened  when, 
shortly  after  its  arrival  in  the  Museum,  one  of  the  missing  base 
plaques  was  traced  to  a  private  collection  in  Frankfurt,  where  it  had 


been  for  many  years  (No.  6).  The  discovery  ot  its  existence  and 
identity  was  made  at  Princeton  University,  when  a  photo- 
graph was  found  in  Goldschmidt's  Supplement  files:  a  note  on 
the  back  recorded  that  he  had  seen  it  in  1932  in  a  Berlin  collec- 
tion and  that  he  thought  it  to  be  twelfrh-ccntury,  possibly 
English. 

Because  nothing  else  like  it  has  survived,  there  is  a  temptation 
to  call  the  Cloisters  cross  unique.  Undoubtedly  it  was  intended 
and  used  to  stand  on  an  altar.  By  the  mid-twelfth  century, 
most  churches  would  have  possessed  an  altar-cross  or  at  least  a 
cross  that  could  serve  as  such;  for  it  should  be  remembered  how 
many  of  these  portable,  eye-catching  treasures  were  lost  and 


1.  Far  Left.  Walrus-ivory  figure  ofChristfroma 
crucifix,  English  or  Scandinavian,  second  half 
of  the  twelfth  century.  Height  5  j  inches.  The 
Guildhall  Museum,  Loudon.  Photo  Warburg 
Institute. 


2.  Left.  Walrus-ivory  figure  of  Christ  from  a 
crucifix,  probably  English,  late  twelfth  century  ; 
formerly  considered  to  be  Norwegian. 
Height  7  |7,,  inches  (19-7  cm.).  Kunstindustritnu- 
seet,  (Jslo. 
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4.  Ivory  crucifix  made  for  King  Ferdinand  I  and  Queen  Sanchia  of  Leon 
and  Castile  and  given  by  them  to  the  Colegiata  de  San  Isidoro  at  Leon  in 
1063.  Height,  approx.  2o\  inches;  breadth,  approx.  13^  inches.  Musco 
Arqueologico  National,  Madrid. 

destroyed  after  the  Reformation  and  during  the  wars  that  swept 
Europe  after  the  close  of  the  Middle  Ages.  For  this  reason,  it  can 
be  called  only  exceptional,  in  that  it  is  a  more  sophisticated  and 
complex  fusion  of  ideas  expressed  in  small-scale  carving,  than 
anything  else  that  has  come  down  to  us  from  the  Romanesque  era. 

The  Cloisters  cross  is  also  remarkable  because,  as  well  as  bciny; 
of  exquisite  and  delicate  beauty,  it  is  a  very  learned  work  of  art 
indeed.  Judging  from  the  comparative  evidence  of  what  else 
has  survived,  it  is  an  example  of  the  best  that  a  monastic  scholar 
could  create  in  the  twelfth  century.  The  selection  and  present- 
ation of  its  contents  reflect  a  profound  knowledge  of  contem- 
porary theology  and  religious  literary  motifs. 

Since  its  first  public  appearance  in  1964,  the  cross  has  been 
dated  anywhere  from  around  1  r  15  to  as  late  as  1  too.  It  is  usually 
called  English  Romanesque.  This  title  has  arisen  partly  from  the 
distinctive  figure  style,  but  primarily  from  two  connections  in  the 
Latin  inscriptions  with  the  Abbey  of  Bury  St.  Edmunds  in 
Suffolk.  These  particular  Bury  connections,  although  tempting, 
arc  not  conclusive:  on  certain  evidence  it  now  looks  as  if  they  arc 
simply  coincidences,  which  fit  the  cross  into  an  English  or 
possibly  Continental  background  in  the  second  half  of  the 
twelfth  century. 


5.  Walrus-ivory  crucifix  made  by  Liutger  for  Gunhild,  daughter  of  King 
Sven  and  niece  of  Knut  the  Great.  Back  view.  Danish  (?)  Sometimes  called 
English  work;  before  1076  (year  of  Gunhild's  death).  Height:  1 1 J  inches; 
breadth:  8  ]|  inches.  The  National  Museum,  Copenhagen. 

Walrus-ivory  or  morse  (from  the  Lapp  word  morse,  for 
walrus)  was  often  used  by  mediaeval  carvers  in  western  and 
northern  Europe,  presumably  when  elephant  ivory  was  scarce. 
A  walrus-tusk  can  be  as  long  as  twenty  inches,  but  this  is  still  a 
great  deal  shorter  than  an  elephant  tusk,  with  the  result  that  an 
object  as  high  as  the  cross — nearly  twenty-three  inches — had 
to  be  made  from  several  parts.  It  is  in  fact  made  with  seven  inter- 
locking pieces,  the  four  long  parts  having  a  pronounced  curve 
from  the  shape  of  the  tusk.  The  ivory  has  aged  well;  it  has  a  soft, 
yellow  glow  and  gives  an  overall  effect  of  richness  of  texture. 

The  focal  point  of  a  mediaeval  crucifix  was  usually  the  figure 
of  Christ  that  was  cither  engraved  on  it,  carved  from  the  same 
piece,  or  attached.  Two  contemporary  sources  tell  us  of  its 
importance.  The  goldsmith-monk  Theophilus  says  in  the 
Prologue  of  his  famous  treatise  Dc  diversis  nrtilms,  written  pro- 
bably between  1  1  10  and  1 140;  'But  if  a  faithful  soul  should  see 
the  representation  of  the  Lord's  crucifixion  expressed  in  the 
strokes  of  an  artist,  it  is  itself  pierced  .  .  .'.  Abbot  Suger  of  St. 
Denis,  when  describing  his  golden  crucifix,  recounts  how 
'experienced  artists  .  .  .  glorify  the  venerable  cross  on  its  reverse 
side  by  .  .  .  gems;  and  on  its  front  that  is  to  say  in  the  sight  of 
the  sacrificing  priest — they  would  show  the  adorable  image  of 


3.  Walrus-ivory  crucifix,  thought  to  be  English,  r.  1 180.  Front,  showing  the  cross  as  the  Tree 
of  Life  and  scenes  from  the  Passion  of  Christ.  Bottom  plaque:  Christ  before  Caiaphas.  Group 
below  top  plaque:  Pilate  and  the  High  Priest  Disputing  the  Title.  Base:  Adam  and  Eve.  Right 
terminal:  The  Deposition  and  The  Lamentation  with  the  mourning  prophet  Zachariah.  Left 
terminal:  The  Resurrection  and  the  Holy  Women  at  the  Sepulchre.  Centre  medallion:  Moses 
and  the  Brazen  Serpent  (see  also  No.  7).  Top  plaque:  The  Ascension.  Height,  22i;  inches; 
breadth,  14}  inches.  The  Cloisters  Collection  (63.12  and  63.127),  Metropolitan  Museum  of  Art. 


6.  Detail  of  front  of  the  Cloisters  cross.  Base  plaque  with  Trial  of  Christ 
before  Caiaphas;  2  jS;  2  yti  inches.  At  foot  of  cross  shaft  :  Adam  and  Eve 
receiving  redemption.  According  to  one  mediaeval  legend  Adam  was 
buried  on  Calvary  and  rose  at  the  Crucifixion  so  that  the  redeeming  blood 
of  Christ,  the  second  Adam,  could  pour  over  him.  The  marks  of  it  are  just 
visible,  scratched  on  Adam's  shoulder.  St.  Jerome,  followed  by  various 
later  writers,  refuted  the  whole  legend. 


our  Lord  the  Saviour,  suffering,  as  it  were,  even  now  in  remem- 
brance of  His  Passion'.3  The  figure  of  the  crucified  Christ  that 
(Hue  hung  from  the  ivory  cross  is  now  almost  certainly  lost. 
It  was  probably  also  of  morse  since  there  are  no  metal  stains 
round  the  antique  peg-holes,  and  it  would  have  measured  about 
eight  and  a  half  inches  in  height  and  seven  inches  across  the 
arms.  Two  Christ-figures  from  the  various  surviving  examples 
can  give  us  a  good  idea  of  how  the  missing  figure  may  have 
looked.  One  is  the  small,  sadly-broken  torso  of  walrus-ivory  in 
the  Guildhall  Museum,  London  (No.  i).4  The  other,  also  broken, 
is  a  Christ  in  the  Kunstindustrimusect,  Oslo  (No.  2).  This 
beautiful  figure  was  considered  to  be  Norwegian,  mid-thirteenth 
century,  until  recently  when  Martin  Blindheim,  of  the  Historical 
Museum,  Oslo,  studied  it  and  realised  from  the  style  that  it  is 
English,  mid-to-late-twclfth  century.  He  also  noticed  the  close- 
ness to  some  of  the  figures  on  the  Cloisters  cross.5  It  has  been 
suggested  that  the  two  pieces  were  once  together.  Although 
certain  details  are  different  and  the  measurements  of  the  several 
peg-holes  Jo  not  appear  to  tally,  the  possibility  cannot  be  ruled 
out  until  the  pieces  are  put  together. 

It  does  seem  as  if  ivory  crucifixes  were  less  usual  than  metal 
ones,  both  in  England  and  on  the  Continent.  Many  more  of  the 
latter  still  exist.  Mediaeval  and  Reformation  inventories  of 
English  churches  and  cathedrals  mention  numerous  objects 
made  of  ivory,  but  very  few  crucifixes.6  Of  the  small  number 
that  do  survive  from  the  Romanesque  period,  only  two  are  in 
any  way  comparable  to  the  Cloisters  cross ;  both  are  at  least  one 
hundred  years  earlier  but  each  is  of  very  high  quality.  They  are 
the  intricately-carved  Ferdinand — Sanchia  cross  in  Madrid  (No  4),' 
and  the  small  Gunhild  cross  in  Copenhagen  (No.  5)."  Like  the 
Cloisters  cross  Gunhild' s  is  made  of  walrus-ivory,  and  the  Christ- 
figure  is  now  missing. 

Both  of  these  crucifixes  were  made  for  royal  personages;  this 
is  perhaps  why  they  stand  out  as  being  grander  than  any  other 
ivory  ones  of  the  same  date.  The  Gunhild  cross,  although  it  is 
far  less  ambitious,  docs  suggest  the  concept  of  the  'literary' 
cross  which  is  so  expanded  on  the  one  in  the  Cloisters.  But  here 
the  affinity  ends.  Gunhild's  portrays  a  few  basic  iconographic 
themes;  the  Cloisters  piece  is  an  illustrated  sermon,  and  more. 
The  ivory-carver's  tools  have  given  concise  pictorial  expression 
to  a  grand  dissertation  on  Christ's  Passion  in  a  lay-out  of  amazing 
skill.  Every  available  space  is  filled  with  a  scene,  a  figure,  or  a 
Latin  inscription.  Yet  there  is  no  feeling  of  overcrowding. 

As  with  a  sermon,  the  cross  should  be  read  in  a  certain  order. 
We  must  imagine  that  the  text,  the  Crucifixion  itself,  is  still  on 
the  front.  Of  the  seven  accompanying  events  (No.  3),  two 
deserve  special  attention  since  they  are  not  often  represented  in 
mediaeval  art.  The  first  is  the  Trial  of  Christ  at  the  House  of  the 
High  Priest  Caiaphas,  which  is  on  the  base  plaque  (No.  6). 
The  moment  shown  here  illustrates  the  words:  'Then  did  they 
spit  in  his  face  and  buffeted  him.  And  others  struck  his  face  with 
the  palms  of  their  hands.  Saying:  Prophesy  unto  us,  O  Christ. 
Who  is  he  that  struck  thee?'  (St.  Matthew  26:  67-68). 9  The 
word  P[ro]phetiza  is  inscribed  on  a  scroll  by  the  mouth  of  the 
man  who  strikes  Christ. 

The  second  unusual  scene  is  set  immediately  below  the  top 
plaque.  The  two  dynamic  figures  of  Pontius  Pilate  and  Caiaphas 
are  arguing  over  the  wording  of  the  title  on  the  Cross  (No.  9). 
The  scene  is  described  only  by  St.  John:  'And  Pilate  wrote  a  title 
also:  and  he  put  it  upon  the  cross.  And  the  writing  was:  JESUS 
OF  NAZARETH,  THE  KING  OF  THE  JEWS.  This  title 
therefore  many  of  the  Jews  did  read:  .  .  .  And  it  was  written  in 
Hebrew,  in  Greek  and  in  Latin.  Then  the  chief  priests  of  the 
Jews  said  to  Pilate:  Write  not:  The  King  of  the  Jews.  But  that 
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7.  Medallion  on  the  front  of  the  Cloisters  cross  containing  prophecies  about 
the  Crucifixion  and  borne  by  four  angels.  In  the  centre:  Moses  and  the 
Raising  of  the  Brazen  Serpent,  watched  by  eight  Israelites.  Behind,  left: 
John  the  Evangelist.  Front,  bottom  left:  Peter.  Front,  bottom  right: 
Isaiah.  Above  (lying  flat) :  Jeremiah. 

I.  Back  view  of  the  Cloisters  cross.  Centre  medallion:  Synagogue  piercing 
the  Lamb  of  God  (see  also  No.  16).  Terminals:  The  Eagle  of  St.  John, 
the  Lion  of  St.  Mark  and  the  Bull  of  St.  Luke.  The  Angel  of  St.  Matthew 
from  the  bottom  is  missing.  Prophets  with  inscribed  scrolls:  Top  to 
bottom:  David,  Solomon,  Obadiah,  Jeremiah  (lying  across  top  of  medal- 
lion), Hosea,  Isaiah,  Micah,  Habakkuk,  Zcphaniah,  Joel,  Daniel,  Ezekiel 
ind  Jonah.  Left  to  right:  see  No.  13. 


9-  Pontius  Pilate  and  the  High  Priest  Disputing  the  Title,  to  which  Pilate 
points  with  his  right  hand.  Above:  The  Ascension,  watched  by  the  Virgin 
Mary  and  Apostles. 


he  said:  I  am  the  King  of  the  Jews.  Pilate  answered:  'What  I 
have  written,  I  have  written.'  (St.  John  19:  19 — 22).  Pilate  and 
Caiaphas  each  hold  a  scroll  inscribed  with  their  words  from 
verses  21  and  22.  Jutting  out  beneath  their  feet  is  the  title  itself, 
inscribed  in  Greek,  Latin  and  a  make-believe  Hebrew,  a  jumble 
of  apparently  meaningless  symbols.  It  reads  as  follows:  in  Greek: 
I[ESU]S:  NAZARENUS  [BASI]LEOS:  EXOM[0]LISSON, 
and  in  Latin,  IHS:  NA[Z]AREN\US].  REX.  [CON]FESSOR- 
[UM].  The  translation  of  both  these,  and  presumably  of  the 
pseudo-Hebrew,  is  'Jesus  of  Nazareth  King  of  the  Confessors,' 
instead  of  the  usual  'King  of  the  Jews'. 

The  whole  scene  is  one  of  the  outstanding  features  of  the  cross. 
There  appear  to  be  known  only  two  other  examples  in  mediaeval 
art  that  refer  to  the  incident  of  Pilate  and  the  title.  The  earlier 
one  is  a  Grucifixion  drawing  in  a  German  manuscript  from 
Werden,  of  the  second  half  of  the  eleventh  century:  the  words 
Quod  scripsi  scripsi.  dixit  Pilatus  are  incorporated  into  the  placard 
of  the  title  itself.  The  second  example  is  perhaps  fifty  years  later 


than  the  cross,  but  is  surprisingly  close  both  in  iconography  and 
in  feeling.  It  is  a  medallion  in  a  French  Moralised  Bible,  which 
shows  the  Title  Dispute  with  Pilate  and  the  High  Priests  arguing; 
a  companion  medallion  contains  a  'moralising'  allegory  con- 
cerning the  significance  of  the  event  (No.  10). 10 

The  unusual  words  of  the  Cross  title  itself  have  been  one  of 
the  main  causes  of  the  Bury  St.  Edmunds  attribution.  It  seems 
that  before  the  twelfth  century  special  attention  was  paid  to  the 
Cross  title  only  in  literary  circles.  Various  learned  ideas  on  the 
subject  were  set  forth  by  St.  Jerome  and  St.  Augustine,  to  be 
taken  up  by  later  writers  like  Isidore  of  Seville  and  the  Irish 
monks  of  the  sixth  to  ninth  centuries.  Principal  among  these 
ideas  was  the  theory  that  Pilate's  refusal  to  alter  the  title  was 
foretold  in  the  headings  of  Psalms  56  and  57.  A  further 
concept  (begun  by  Jerome)  was  that  the  Latin  word  for  'con- 
fessors' (he  uses  conjiteritibus ,  'those  who  confess',  from  the  Latin 
confiteri,  conjessus,  'to  confess'  or  'acknowledge')  was  synonymous 
with  the  word  for  'Jews'  (Judaeis).  In  this  way  Rex  Iudaeorum, 
'king  of  the  Jews',  could  become  Rex  Confessorum,  'King  of  the 
Confessors'. 

A  confessor  in  early  Christian  times  was  someone  who 
suffered  for  Christ,  but  did  not  die  for  Him  as  a  martyr  did. 
Gradually  the  name  came  to  describe  those  who  confessed  and 
acknowledged  Christ  with  a  virtuous  life.  The  term  was  thus 
particularly  applicable  to  monks  living  under  strict  rule  such  as 
the  early  Irish,  who  practised  an  ascetic  existence  with  severe 
rules  of  penance  and  self-denial.  There  is  evidence  in  seventh-  and 
ninth-century  texts  that  some  of  these  Irish  scholars,  who  seem 
to  have  found  intellectual  enjoyment  in  this  kind  of  exercise, 
reconstructed  the  title  inscription  in  the  three  languages  of  He- 
brew, Greek  and  Latin  and  using  Jerome's  synonym  to  evoke 
Christ  as  'King  of  the  Confessors'  in  the  Greek  and  the  Latin. 
It  is  very  likely  that  their  intention  was  to  name  Him  as  their  own 
'King  of  the  Monks',  the  best  of  all  Christian  confessors. 

The  notion  was  evidently  acceptable  among  later  Biblical 
commentators.  The  example  on  the  cross  is  not  isolated,  but 
belongs  to  a  twelfth-century  tradition  which  looks  as  if  it  descen- 
ded from  the  Irish  texts.  A  twelfth-century  glossed  Gospel  of  St. 
Mark  from  Bury  St.  Edmunds  Abbey  contains  a  'Confessors' 
version  of  the  title  inscription  in  Greek  and  Latin,  which  is 
practically  identical  with  the  wording  of  the  title  on  the  ivory 
cross:  the  cross  has  Basileos  exomolisson  and  Rex  confessorum, 
the  Bury  book  has  Basileos  examolisson  and  Rex  confessorum  (No. 
1  1).  The  inscription  is  part  of  an  interlinear  gloss  on  Mark  15  :  26, 
where  the  Evangelist  simply  says,  'And  the  inscription  of  his 
cause  was  written  over:  THE  KING  OF  THE  JEWS'.  The  rest 
of  the  gloss  says  that '  .  .  .  these  three  languages  lie  together  in  the 
title  of  the  cross,  so  that  each  language  may  commemorate  the 
perfidy  of  the  Jews  .  .  .'  It  has  been  thought  previously  that  this 
passage  was  alone  with  the  cross  in  its  use  of  the  three  languages 
and  the  'Confessors'  title  in  an  anti-Jewish  context:  its  existence 
in  a  volume  from  Bury,  together  with  other  factors,  was  held  to 
imply  that  the  cross  was  closely  connected  with  that  abbey.  The 
direct  source  for  the  passage  is  in  a  Commentary  on  Mark  thought 
to  have  been  written  about  632  by  the  Irish  monk  Cummean. 
The  Greek  and  Latin  of  the  title  differ  from  the  ivory  cross  and 
the  glossed  Mark  from  Bury.11  The  presence  of  conjitentium, 
which  presumably  follows  Jerome,  in  such  an  early  text,  would 
seem  to  imply  that  confessorum  was  a  later  variation  that  came  in  at 
some  point  as  a  'correction'. 

How  widely  and  where  the  so-called  Cummean  commentary 
circulated  before  and  during  the  twelfth  century  is  not  yet 
known.  However,  the  passage  on  Mark  15  :  26  was  put  into  some 
copies  of  the  Glossa  Ordinaria,  perhaps  as  an  alleged  work  of 
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10.  Detail  from  a  Moralized  Bible.  Above: 
Pilate  and  the  High  Priests  Disputing  the  Title. 
Below:  a  'moralising'  allegory  in  which  Jews 
refute  the  Christian  Mass.  French,  1226-34. 
Toledo  Cathedral,  vol.  III,fol.  64. 

Jerome's;  this  is  probably  how  it  came  to  be  chosen  for  the 
Cloisters  cross,  rather  than  from  the  seventh-century  com- 
mentary itself.  The  Glossa  is  an  enormous  compilation  of  ex- 
tracts from  Biblical  commentaries  of  the  third  to  early  twelfth 
centuries;  it  was  drawn  up  in  France  possibly  during  the  first 
quarter  of  the  twelfth,  to  be  used  as  a  school  book  on  the  Bible. 
The  occurrence  of  our  passage  (with  confessorum)  in  three  manu- 
scripts of  the  Glossa  on  Mark  one  of  which  is  English,  one 
French  of  around  1200  and  one  French,  thirteenth  century, 
indicates  that  it  must  exist  in  other  copies  made  in  England  and 
France.  The  whole  question,  including  that  of  the  Latin  and 
Greek  variants,  deserves  more  attention  than  it  can  be  invcn  here. 
It  is  hoped  that  a  future  study  of  the  manuscript  tradition  of 
both  the  Irish  commentary  and  of  the  Glossa  on  Mark,  may 
determine  to  a  certain  extent  when  and  where  confessorum 
began  to  be  adopted.1'-  Evidence  that  the  'Confessors'  title  was 
better  known  than  previously,  or  more  popular,  in  the  second 
part  of  the  twelfth  century,  suggests  that  people  were  inspired 
by  the  Glossa,  although  not  always  in  the  same  form.  It  turns 
up  in  various  places,  such  as  Peter  Comestor's  widely-read 
Historia  Scholastica  completed  in  1176  (with  confitentiuni),  a 
French  Psalter  of  the  same  period  from  the  Abbey  of  Saint- 
Amand,  the  symbolic  Crucifixion  miniature  in  the  I lortus 
Dcliciariini  (before  1195),  and  in  a  beautifully-illuminated 
English  Psalter  of  around  1200  (No.  12). 

The  rest  of  the  cross-programme  is  a  kind  of  extended  com- 
mentary on  the  Passion,  notably  its  foreshadowing  in  the  Old 
Testament.  A  total  of  twenty-six  prophets  (Jeremiah  appears 

12.  The  Crucifixion  and  The  Deposition.  In  the  former  the  cross  (ilk-  is 
inscribed:  MALCUS  IUDEORUM  BASIL  EOS  EXOMOI.O)  S<  )\  REX 
CONFI  TEN  TIUM  ('King  of  the  Jews.  King  of  the  Confessors.  King  of  the 
Confessors').  Psalter,  English,  c.  1200.  British  Museum,  Arundel  MS.  157, 
fol.  lor. 


11.  Text  of  Mark  15:26,  Et  erat'tytulus  cause  eius  inscriptus.  Rex  iudeorum,  with  five  and  a  half  lines 
of  interlinear  gloss:  Quod  tytulus  .  .  .  hehraice,  grece  et  latine.  Detail  from  a  Glossed  Gospel  of 
Mark,  from  Bury  St.  Edmunds  Abbey  (has  Bury  pressmark  B.  101),  twelfth  century.  Pembroke 
College,  Cambridge  (MS.  72,  fol.  62  r). 
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three  times,  Isaiah  twice)  bearing  inscribed  scrolls  are  introduced 
by  Peter  the  Apostle  on  the  front  of  the  cross  with  the  words, 
'To  him  all  the  prophets  give  testimony'  (  .  .  .  [OM]NES 
PROPHE[TAE]  TE[STIMONI]U\M]  P\ER]HIBENT.  Acts 
10 :  43)  (No.  7).  The  deep  under-cutting  of  the  figures  of  Peter, 
John,  Moses  and  Isaiah  emphasizes  their  central  position  on  the 
cross,  behind  where  Christ's  head  once  hung.  Moses  dominates, 
quoting  from  Deuteronomy  28:  66:  'And  thy  life  shall  be  as 
it  were  hanging  before  thee  .  .  .  neither  shalt  thou  trust  thy 
life.'  Behind  him  John  the  Evangelist  tells  how  the  Cruci- 
fixion was  prefigured  when  Moses  lifted  up  the  brazen  serpent 
in  the  desert  (John  14:  3),  and  next  to  him  the  prophet  Isaiah 
leans  forward  on  his  scroll  and  points  to  its  contents:  'Why 
then  is  thy  apparel  red  and  thy  garments  like  theirs  that  tread 
in  the  winepress?'  (Isaiah  63  :  2).  The  'testimonies'  continue  on  the 
back  of  the  cross  (Nos.  8  &  13).  The  six  prophets  who  are  engaged 
in  discussion  along  the  arms  are  particularly  expressive,  with 
gesticulating  hands  and  faces  thrust  forward.  The  artist's  effort 
to  make  such  an  array  of  prophets  look  lively  continues  with 
the  remaining  twelve  set  in  frames  down  the  shaft:  each  one 
holds  his  scroll  in  a  different  way  and  no  two  faces  arc  alike. 

The  sources  for  this  collection  of  prophetic  witnesses  to 
Christ's  Messianity  lay  in  the  texts  of  the  numerous  'Dispu- 
tations' that  were  produced  by  Christian  writers  from  the 
second  century  A.D.  onward.  In  early  times  a  real  dispute  some- 
times took  place  between  Christian  and  ]ew,  each  one  armed 
with  a  host  of  Scriptural  quotations  to  prove  his  argument; 
but  by  the  twelfth  century  the  disputatio  had  become  a  one- 


sided Christian  tract,  usually  anti-Jewish.  Most  of  the  prophecies 
inscribed  on  the  cross  were  used  continually  in  disputations,  and 
examples  can  be  found  in  those  printed  in  the  volumes  of  Migne's 
Patrologia  Latina.  Many  more  remain  in  unpublished  manuscripts. 
The  possibility  that  the  prophetic  inscriptions  on  the  cross  were 
taken  in  toto  from  one  particular  disputatio,  and  that  this  work  may 
exist  somewhere,  cannot  be  ruled  out  altogether.  However,  any 
scholar  familiar  with  the  current  literature  would  have  been  able 
to  produce  a  varied  selection  of  suitable  quotations  from  several 
disputes  without  any  difficulty. 

The  most  distinctive  literary  feature  on  the  cross  is  the  Latin 
hexameter  couplet  inscribed  down  the  sides  of  the  shaft:  CHAA1 
RIDET  DUM  NUDA  VIDET  PUDIBUNDA  PARENTIS 
IUDEI  RISERE  DEI  PENAM  MOR[IENTIS].i3  This  verse 
has  not  yet  been  traced  to  an  author.  Nevertheless,  several  pieces 
of  evidence  imply  that  it  was  known  in  Paris  and  in  England  by 
about  tt8o;  it  was  well-known  enough,  moreover,  for  only 
half  of  it  to  be  quoted  at  this  date,  and  for  two  independent 
examples  to  be  worded  differently  both  from  each  other  and 
from  the  corresponding  line  on  the  ivory  cross. 

Abbot  Samson  of  Bury  St.  Edmunds  used  the  first  line,  with  a 
different  word-order  and  rhyme-scheme,  as  one  of  ninety 
verses  accompanying  Bible  scenes  in  his  painted  choir  of  it8t. 
The  abbey  church  is  now  destroyed,  but  records  exist  of  its 
many  decorations  (No.  14).  Samson  was  a  busy  man  who, 
according  to  Jocelin's  description,  was  not  addicted  to  spending 
much  time  in  scholarly  pursuits.  It  seems  most  likely  that  he 
did  not  compose  so  many  verses  completely  from  scratch. 
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There  are  several  possibilities.  What  is  certain  is  that  at  the  date 
he  was  arranging  his  choir  decoration — around  tt8t — the  Cham 
couplet  was  already  known  far  beyond  Bury  St.  Edmunds  in  its 
complete  and  usual  form  (see  below).  Either  Samson  found  his 
verses  in  an  already-composed  collection  of  hexameters  versi- 
fying Genesis,  or,  he  did  compose  them  all  himself,  since  it  was 
indeed  for  a  specific  project.  But,  at  least  in  the  case  of  the 
Cham  line,  he  made  a  deliberate  alteration  to  an  existing  verse  to 
fit  it  to  the  rhyme  and  metre  of  his  own  scheme.  This  is  all  con- 
jecture; it  is  admittedly  remarkable  that  the  only  known  example 
of  the  verse  in  art  other  than  the  cross,  should  be  on  a  monument 
of  roughly  the  same  date,  and  in  England,  where  the  cross  is 
ascribed  on  the  basis  of  its  style.  But  the  nature  of  the  rest  of  the 
evidence  does  support  my  surmise  that  this  is  a  coincidence. 

The  second  line  of  the  couplet,  written  like  this — Iudei  derisere 
dei  penam  patietitis — appears  in  the  text  of  the  Englishman 
Stephen  Langton's  Commentary  on  Genesis,  which  he  wrote 
while  teaching  theology  at  Paris,  probably  soon  after  1180. 
The  substitution  of  the  milder  patietitis  ('suffering')  for  morientis 
('dying')  was  thus  already  around  at  this  date;  unless  of  course 
Langton  made  the  alteration  himself,  which  is  always  possible. 
A  late  twelfth-century  annotated  copy  of  the  Historia  Scholastica 
has  the  couplet  in  the  margin,  in  the  complete  corrected  version, 
thus : 

Cham  ridet  dum  membra  videt  detecta  parentis 

Judei  riscre  dei  penam  patientis. 
The  Historia  was  a  set  book  in  the  theology  schools  from  shortly 
after  its  completion  in  Paris  in  11 76.  It  was  therefore  a  very 
normal  procedure  for  it  to  be  annotated,  and  until  one  knows 
who  composed  these  particular  notes  in  this  copy,  they  must 
remain  anonymous. 

It  seems  likely  that  the  English  homelist  Odo  of  Cheriton 


(11 80/90-1247)  picked  up  the  couplet  when  a  student  at  Paris 
during  the  years  12 10  (or  earlier)  to  12 19.  He  used  it  as  part  of  an 
exemplum  against  the  laity  in  the  text  of  his  Sunday  Sermons, 
which  he  completed  in  12 19.  It  can  be  found  in  any  unabridged 
copy  of  this  work  (No.  15).  Incidentally  Odo  drew  heavily  on  the 
writings  of  Langton  for  certain  material  that  he  collected  in  the 
margins  of  his  personal  Gospel-book,  now  in  the  Bibliotheque 
Nationale.  Odo  knew  the  corrected  wording  of  the  couplet, 
which  makes  sense  at  that  date  (1219).  But  the  more  stringent 
version  on  the  ivory  cross,  which  was  evidently  the  form  in 
winch  the  couplet  began  life,  was  clearly  also  an  established 
tradition  in  France.  This  can  be  inferred  firstly  from  its  appear- 
ance (identical  to  the  cross)  in  a  late  thirteenth-century  collection 
of  hexameters  from  Reims  Cathedral;  secondly  from  the  ex- 
ample in  a  late  twelfth — early  thirteenth  century  collection  of 
verse  from  Lyre  Abbey  in  Normandy,  where  the  first  line  is 
'corrected'  but  the  second  line  has  morientis. 

The  present  evidence  appears  to  point  to  Paris  as  the  place 
where  the  verse  originated,  by  or  before  11 80  (at  which  date 
Langton  started  teaching),  whence  it  rapidly  became  known 
in  both  its  variants.  The  wording  of  the  Cloisters  cross  example 
comes  directly  from  the  original  tradition  and  makes  it  quite 
independent  of  the  altered  version  from  Bury,  although  this 
itself  came  as  well  from  the  same  tradition. 

On  the  back  of  the  cross  the  medallion  contains  an  allegory 
that  very  rarely  found  pictorial  expression  before  the  thirteenth 
century.  Christ,  shown  as  the  Apocalyptic  Lamb  of  God,  is 
pierced  by  the  symbolic  figure  of  the  Synagogue  who  personifies 
the  Jewish  people  (No.  16). 

The  figure  of  Synagogue  appears  in  Crucifixion  scenes  of  the 
eleventh  century  and  often  in  the  twelfth,  but  without  the 
Lamb,  and  always  as  an  opposite  to  the  figure  of  the  Church. 


14.  Leonine  hexameters,  part  of  a  set  of  ninety 
verses  based  on  Genesis.  In  a  manuscript  from 
Bury  St.  Edmunds  Abbey,  copied  about  1300. 
Thought  to  be  the  'elegiac'  verses  which, 
according  to  the  chronicler  Jocelin  of  Brakelond, 
were  arranged  by  Abbot  Samson  in  his  painted 
choir  of  1 181.  Line  6:  Cham  dum  nuda  ridet  patris 
genitalia  ridet.  College  of  Arms,  London, 
Arundel  MS.  XXX,  detail  of  fol.  2i2r.  Repro- 
duced hy  permission  of  the  Chapter  of  the  College  of 
Arms. 


15.  Odo  of  Cheriton,  detail  from  his  Sunday 
Sermons  on  the  Gospels.  Detail  from  the  Sermon 
on  Luke  2:  42-52,  showing  the  Cham  couplet. 
Copied  in  the  thirteenth  century,  probably  in 
England.  Balliol  College,  Oxford,  MS.  38,  detail 
of  fol.  2tv. 
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i6.  Allegory  of  Synagogue  piercing  the  Lamb 
of  God,  in  a  medallion  borne  by  four  angels. 
Two  figures  with  scrolls  from  the  Apocalypse 
refer  to  the  Lamb:  the  weeping  John  behind 
Synagogue,  'And  I  wept  much'  (Apoc.  5:4); 
opposite,  an  angel  of  the  Apocalypse,  'Behold, 
weep  not.  The  Lamb  that  was  slain  is  worthy 
to  receive  power  and  divinity'  (from  Apoc. 
5:  5  and  Apoc.  5:  12).  Beneath  the  Lamb  and 
stretched  over  the  top  of  the  medallion: 
Jeremiah,  with  prophecies. 


There  are  a  few  instances  when,  as  on  the  cross,  she  holds  a 
scroll  bearing  the  words,  Maledictus  omnis  qui  pendet  in  ligno 
('For  he  is  accursed  of  God  that  hangeth  on  a  tree'.  Deuteronomy 
21:  23).  Understood,  but  not  shown  on  the  cross,  is  St.  Paul's 
comment  on  this,  that  'Christ  hath  redeemed  us  from  the 
curse  of  the  law,  being  made  a  curse  for  us  (for  it  is  written: 
Cursed  is  everyone  that  hangeth  on  a  tree)'  (Galatians  3:  13). 14  The 
only  two  twelfth-century  illustrations  of  Synagogue  actually 
piercing  the  Lamb  known  to  me  are  in  the  Gospel  Book  of 
Henry  the  Lion,  where  she  again  holds  the  Deuteronomy  scroll 
(No.  17),  and  in  a  fresco  at  Spentrup,  Denmark,  painted  around 
1200  or  shortly  after. 

The  allegory  seems  to  have  been  taken  up  by  artists  in  the 
first  half  of  the  thirteenth  century,  when  it  starts  to  appear  in 
the  decoration  of  the  Canon  of  the  Mass.  When  it  is  there,  it  is 
always  in  the  historiated  initial  of  the  Verc  dignum  et  iustum  est: 
that  is,  of  the  Preface  ('It  is  truly  meet  and  just',  etc.).  An  early- 
thirteenth  century  example  is  the  Missal  from  Saint-Just,  Lyon 
(No.  18);  later  ones  include  the  beautiful  Noyon  Missal  (No.  19) 
and  the  Missal  of  Saint  Vanne  in  the  Bibliothcquc  Municipale, 
Verdun. 

The  sources  for  the  decoration  of  the  Preface  with  this  sym- 
bolic scene  lie,  as  might  be  expected,  in  contemporary  religious 
writings  on  the  Mass.  Of  the  theologians  who  wrote  lengthily 
on  this  subject  there  are  three  in  particular  who  worked  at  differ- 
ent times  in  the  twelfth  century :  Honorius  of  Autun  who  wrote  in 
the  early  noos;  Johannes  Beleth,  rector  of  the  theology  school 
at  Paris  who  died  in  1 182;  and  Bishop  Sicard  of  Cremona  (1160— 
1215).  In  one  part  of  his  Gemma  Animae  Honorius  likens  the 
actions  of  the  celebrant  priest  to  the  events  of  the  Passion.  I  le 
says:  'By  the  Song  of  the  Preface,  he  expresses  the  cry  of  Christ, 


hanging  upon  the  Cross  .  .  .  '  Another  suggestive  passage  is 
found  in  Beleth's  Explicatio  divinorum  Offtciorum  ('Explanation 
of  the  Divine  Omce')  which  he  wrote  between  1161  and  1165. 
In  explaining  the  Preface,  he  talks  of  the  symbolism  inherent  in 
the  calligraphic  abbreviation  for  Verc  dignum.  Since  the  eighth 
century  at  least,  the  V  and  the  D  were  given  prominence  and 
soon  became  an  elaborate  monogram.  Beleth  tells  us  that  the 
closed  D  which  it  incorporates  signifies  the  divinenatureof  Christ, 
the  open  V  His  human  nature,  and  the  upright  stroke  in  the 
middle  the  cross  of  His  Passion. 

Since  the  Lamb  allegory  as  an  illustration  belonged  to  a 
liturgical  tradition  by  the  early  1200s,  we  can  presume  that  the 
designer  of  the  Cloisters  cross  drew  his  subject  from  the  same 
range  of  sources.  I  have  never  seen  a  twelfth-century  Preface 
initial  with  Synagogue  piercing  the  Lamb,  but  should  not  be  at 
all  surprised  to  find  one  dating  from  the  latter  part  of  the 
century.15 

NOTES 

1  It  was  first  brought  to  the  attention  of  the  Museum  in  1956,  and  was  acquired 
early  in  1963  from  the  collector  Ante  Topic-Mimara ;  see  James  J.  Rorimer, 
Introduction  to  Thomas  P.  F.  Hoving,  'The  Bury  St.  Edmunds  Cross',  Metro- 
politan Museum  of  Art  Bulletin  22(June,  1964). 

2  A.  Goldschmidt,  Die  Elfenbeinskulpturen  aus  der  romanischen  Zeit,  I — IV  (Berlin, 
1914-1926).  The  cross  was  first  published  by  the  wife  of  the  former  owner, 
Wiltrud  Mersmann,  in  'Das  Elfenbeinkreuz  der  Sammlung  Topic-Mimara', 
Wallraf-Richartz-Jahrbuch  25  (1963). 

3  Oh  Divers  Arts.  The  Treatise  of  Theophilus.  Transl.  from  the  mediaeval  Latin 
with  introd.  and  notes,  John  G.  Hawthorne  and  Cyril  Stanley  Smith  (Chicago, 
T963).  P-  79-  Abbot  Stiver  on  the  Abbey  Church  of  St.  Denis  and  its  Art  Treasures.  Ed. 
&  transl.  Erwin  Panofsky  (Princeton,  1946),  p.  320. 

4  M.  H.  Longhurst,  Fjiglish  Ivories  (London,  1926),  pp.  24,  86-87,  pis.  5.  2<5- 
( loldschmidt,  Elfenbeinskulpturen  IV,  No.  271,  pi.  LXXIII. 

r>  Martin  Blindheim,  'En  romansk  Kristus-figur  av  hvalross-tann',  Kunstindustri- 
museet  i  Oslo  Arbok  1968-69,  March.  I  am  grateful  for  all  the  kind  help  given  to  me 
in  Oslo  by  the  staff  of  the  Kunstindustrimuseet,  and  also  by  Mr.  Blindheim,  who 
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will  ljtcr  publish  a  detailed  study  of  the  figure.  Thanks  are  also  due  to  Dr.  Florens 
Deuchler,  The  Metropolitan  Museum  of  Art,  for  telling  me  of  Mr.  Blindheim's 
discovery  in  time  for  this  article. 

6  Longhurst,  Ivories;  Alfred  Maskell,  Ivories  (Rutland,  Vermont,  1966,  reprint), 
pp.  190,  319-320.  For  inventories,  see  William  Dugdale,  Monasticon  Anglicanum. 

7  Goldschmidt,  Elfenbeinskulpturen  IV,  no.  100. 

8  Goldschmidt,  Elfenbeinskulpturen  III,  No.  124  a  and  b;  Longhurst,  Ivories,  p.  cS. 

9  Matthew  26:  57-68;  Mark  14:  53-65;  Luke  22:  54-71.  All  Bible  passages  quoted 
in  English  in  this  article  are  from  the  Douay-Rheims  Version. 

10  See  Sabrina  Longland,  Metropolitan  Museum  of  Art  Bulletin  XXVI,  June,  1968, 
pp.  410-429  (Pilate  Answered:  'What  I  Have  Written  I  Have  Written')  for  details 
on  all  works  referred  to  here,  except  that  described  below  (footnote  11)  which  I 
was  unaware  of  when  I  first  discussed  the  Cross  title. 

11  I  owe  many  thanks  to  Mr.  Christopher  Hohler,  The  Courtauld  Institute  of  Art, 
for  telling  me  about  the  passage  in  this  commentary,  also  that  it  occurs  in  some 
copies  of  the  Glossa,  see  below — In  Migne,  Patrologia  Latina  XXX,  col.  638, 
called  Pseudo-Jerome:  '  .  .  .  Quod  in  titulis  praenotatur  Psalmorum,  in  finem  ne 
corrumpas.  Et  hoc  tribus  linguis:  MALACH  JEUDIM:  BASILEUS  EXOMO- 
LOGE TON  (I  have  changed  the  Greek  letters  into  Latin):  Rex  confitentium.  Hae 
tres  linguae,  in  crucis  titulo  conjunctae  sunt,  ut  omnis  lingua  commemoret  per- 
fidiam  Judacorum.'  The  commentary  begins:  Omnis  scriba.  B.  Bischoff  says  it  was 
written  by  Cummean,  c.  632  (Sacri  Eruditi  VI). 

12  It  was  certainly  in  the  Commentary  by  the  twelfth  century  (Bodl.  807  has 
Malchus  iudeorum.  Basileos  exomologeson.  Rex  conjessorum). 

13  'Cham  laughed  when  he  saw  the  shameful  nakedness  of  his  parent;  The  Jews 
laughed  at  the  pain  of  the  dying  God.'  Biblical  commentators  from  early  Christian 
times  onward  said  that  Cham's  laughter  at  Noah's  drunken  sleep  (Genesis  9: 
20-27)  prefigured  the  mocking  of  Christ  at  the  Crucifixion.  For  all  details  and 
discussion  of  the  Cham  verse  and  illustrations  of  many  of  the  texts  in  which  it 
appears,  etc.,  sec  Sabrina  Longland,  'A  Literary  Aspect  of  the  Bury  St.  Edmunds 
Cross,'  Metropolitan  Museum  Journal  II,  (1969). 

14  Sec:  (1)  Missal,  Coll.  Count  Furstenberg-Stammheim,  Schloss  Stammheim; 
late  twelfth  century;  (2)  Evangeliary,  Trier,  Domschatz  Cod.  142;  dated  c.  1200 
by  H.  Swarzenski,  Vorgotische  Miniatureu  (Leipzig,  1927),  pi.  73. 

15  For  details  on  the  decoration  of  the  Mass  Canon,  in  particular  the  Preface,  see 
A.  Ebner,  Queilen  und  Eorschungen  zur  Geschichte  und  Kunstgeschichte  des  Missale 
Romanum  in  Mittelalter  (Freiburg,  1896),  pp.  429,  432.  See  also  J.  A.  Jungmann, 
The  Mass  of  the  Roman  Rite  (New  York,  1955),  II,  pp.  105-106. 


17.  Crucifixion,  with  Synagogue  piercing  the  Lamb.  Gospel  Book  of 
Henry  the  Lion,  Duke  of  Saxony  (died  1 195),  who  married  Henry  II  of 
England's  daughter  Matilda  in  1 168 ;  made  for  Henry  about  1 175  by  Heriman 
of  Helmarshausen,  and  given  to  Brunswick  Cathedral.  It  formerly  belonged 
to  Duke  of  Cumberland  in  Gmunden,  Austria.  Lower  half  of  fol.  170  v. 
Photo  Warburg  Institute,  London. 


18.  The  Common  Preface  to  the  Canon  of  the  Mass.  Historiatcd  initial  V 
of  Vere  dignum  et  iustum  est:  the  blindfolded  and  downfallen  Synagogue 
pierces  the  Lamb  of  God.  Part  of  a  page  from  the  Missal  of  Saint-Just, 
Lyon;  French,  first  half  of  thirteenth  century.  Bibliotlteque  Municipale, 
Lyon  (MS.  5139,  fol.  99")- 
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19.  Preface.  Historiated  V  of  Vere  dignum:  Church  and  Synagogue, 
the  latter  blindfolded,  on  either  side  of  the  Lamb,  who  is  pierced  by 
Synagogue.  One  of  six  leaves  from  a  Missal  for  Noyon  use,  North  France, 
before  1250.  Harvard  College  Library,  anonymous  loan. 
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Jacopo  Bilivert 

and  the  Rospigliosi  cup 

YVONNE  HACKENBROCH 


FEW  art  objects  in  the  Metropolitan  Museum  of  Art  have 
attracted  as  much  interest  as  the  Rospigliosi  Cup,  made  of 
gold,  enamel  and  jewels,  and  attributed  to  Benvenuto  Cellini 
(see  colour  plates).  This  celebrity  is  due  not  only  to  the  cup's 
association  with  two  famous  names,  but  even  more  so  to  its 
highly  unusual  design  and  the  virtuosity  of  execution.  Little- 
is  known  about  the  history  of  the  cup,  which  is  believed  to  have 
been  the  property  of  the  Rospigliosi  for  centuries;  it  may  have 
come  into  the  family  as  a  presentation  piece  to  the  Rospigliosi 
pope,  Clement  IX  (1667-1669).  After  Prince  D.  Clementi  Rospi- 
gliosi of  Rome  had  parted  with  the  cup,  Mr.  B.  Altman  acquired 
it  in  1909  through  Charles  Wertheimer  of  London,  and  bequeath- 
ed it  to  the  Metropolitan  Museum  in  [914. 

The  design  consists  of  a  large  conch  shell,  carried  upon  the 
wings  and  tail  of  a  dragon,  perched  upon  the  back  of  a  tortoise 
with  outstretched  head  and  tail.  The  shell,  with  a  small  red  crab 
inside,  is  surmounted  by  a  winged  sea-sphinx,  whose  head  is 
crowned  with  a  diadem,  and  whose  ears  and  chest  are  hung  with 
pearls.  A  small  gold  ring,  fastened  to  the  wings  of  the  sphinx, 
may  have  served  to  secure  the  precious  cup  to  a  base,  by  means  of 
a  padlocked  chain. 

Although  traditionally  attributed  to  Cellini,  it  must  be  stated 
at  once  that  the  thought  of  combining  naturalistic  and  fantastic 
form,  as  seen  on  the  cup,  would  never  have  occured  to  Cellini. 
The  only  example  of  his  goldsmith's  work  that  survives,  the 
gold  salt  in  Vienna  completed  for  Francois  Ier  of  France  in  1543, 
and  a  few  drawings  for  similar  work  show  clearly  that  even  in 
his  decorative  work  Cellini  paid  tribute  to  the  human  form 
above  all;  for  Italian  artists  were  at  all  times  conscious  of  their 
classical  inheritance  ami  therefore  primarily  attracted  In  the 
human  form. 

Cellini's  occasional  extravagant  creations  are  usually  con- 
ceived as  framework  for  his  figures,  as  may  be  seen  on  the  marble 
base  of  the  Perseus  in  Florence.  The  Rospigliosi  Cup  however, 
displays  grotesque  and  natural  form  in  perfect  balance.  This  is  an 
unfamiliar  occurrence  in  Italian  art,  at  least  before  the  baroque 
age,  but  one  which  was  frequently  explored  by  Netherlandish 
masters.  Their  tradition  has  always  been  to  draw  and  model 
primarily  from  life,  to  attain  the  utmost  truthfulness.  But 
occasionally  these  artists  experienced  an  urge  to  escape  from  the 
realities  of  every  day  life  into  flights  of  fancy.  This  may  explain 
the  occurrence  of  strange,  fanciful  creatures,  birds  and  beasts 
which,  however,  are  rendered  with  life-like  detail.  In  Italy, 
by  contrast,  such  fanciful  creatures  tend  to  appear  more  stylised. 
They  originate  from  the  stucco  decoration  of  the  Domus  Aurea, 
the  Golden  House  of  Nero  on  the  Palatine  in  Rome,  whereas 


those  of  the  Netherlands  would  seem  to  derive  from  fairy  tales, 
proverbs  and  other  folklore. 

The  Rospigliosi  Cup  shows  considerable  affinity  to  the  designs 
for  goldsmith's  work  by  Cornells  Floris.  His  Cups  and  fugs 
(Nos.  1  &  2)  published  in  Antwerp  by  Hieronymus  Cock  in 
1548,  is  a  sequence  of  fantastic  models  for  execution  in  precious 
or  semi-precious  metal,  in  combination  with  sea-shells  held  in 
position  by  hinged  strapwork.  These  vessels  are  supported  upon 
the  shoulders  or  wings  of  satyrs,  tritons  or  sea-monsters  which 
are  riding,  or  standing,  on  snails  or  turtles.  Handles  and  spouts, 
where  required,  were  added  with  unrestrained  freedom  of 
imagination.  Each  of  these  unusual  vessels  stands  upon  a  con- 
ventional circular  foot  that  stabilizes  the  whimsical  design  and 
anchors  the  vessel  to  the  ground. 

It  is  this  delight  in  fanciful  compositions  that  links  the  Rospig- 
liosi Cup  to  the  engraved  designs  by  Cornelis  Floris  and  suggests 
to  us  that  it  may  have  been  the  work  of  a  goldsmith  from  the 
Netherlands.  On  the  other  hand,  the  cup  does  not  seem  to  be 
completely  Netherlandish  in  spirit,  for  it  differs  from  the  stan- 
dard designs  by  Floris  in  its  clearly  defined  outlines  and  in  the 
firm  sculptural  quality  that  renders  an  additional  base  unnesessary. 
In  a  word,  restraint  has  been  imposed  upon  the  exuberant  Floris 
design,  though  happily  without  loss  of  originality  or  humour. 
It  is  suggested  that  this  restraint  is  Italian  in  origin.  In  this 
connection  it  should  be  remembered  that  during  the  reign  of 
Grand  Duke  Francesco  de'  Medici  (1 576-1587)  many  northern 
artists  were  attracted  to  his  court  in  Florence.  Their  names  are 
recorded  in  the  Rcgistri  delta  Guardaroba,  the  account  books 
listing  those  employed  by  the  Medici.  Unfortunately,  their 
work  can  rarely  be  identified,  since  none  had  attained  the 
prominence  of  the  Flemish-born  sculptor  Giambologna,  whose 
activities  Vasari  and  others  described  in  great  detail.  Giam- 
bologna's  presence  in  Florence  from  1557,  and  his  enormous 
success  there,  seems  to  have  attracted  other  Flemings;  not  only 
sculptors  eager  to  become  his  apprentices  but  also  masters  well 
versed  in  the  decorative  arts. 

The  Grand  Duke's  interest  in  the  latter  is  well  documented. 
Montaigne  reports  in  his  Journal  dn  Voyage  en  Italy,  1580-81, 
that  Francesco  de'  Medici  participated  in  stone  cutting  and 
other  activities  which  he  sponsored  in  the  workshops  of  the 
Casino  da  S.  Marco.  In  1581,  he  approved  the  plans  for  the 
Tribuna  at  the  Uffizi,  where  he  installed  cabinets  specially 
designed  for  the  display  of  his  collections.  The  Grand  Duke 
obviously  wished  to  emulate  the  new  image  of  the  ruler  as 
collector  and  patron  of  the  arts,  created  by  his  contemporary, 
Emperor  Rudolph  II,  who  transfered  his  famous  Kunstkammer 


Colour.  The  Rospigliosi  Cup,  composed  of  gold,  enamels  and  pearls. 
Height  i\  inches,  length  9  inches.  The  Metropolitan  Museum  of  Art 
(Bequest  of  Benjamin  Altman). 
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I  &  2.  Cornelis  Floris.  Two  engraved  designs  from  the  series  Cups  and  Jugs,  published  in  Antwerp-1548.  Cabinet  Edmond  de  Rothschild,  Musee  du  Louvre. 


from  the  less  accessible  Schloss  Ambras  near  Innsbruck  to  the 
imperial  residence  in  Prague. 

It  is  therefore  not  surprising,  that  one  of  the  truly  remarkable 
Netherlandish  artists,  whose  name  appears  repeatedly  in  the 
Grand  Duke's  account  books,  is  the  goldsmith  John  Bylivelt  of 
Delft,  better  known  as  Jacopo  Delfe  or  Bilivert.  Baldinucci 
(IV,  p.  301)  refers  to  him  as  Jacopo  Giachcs.  Bilivert  lived  in 
Augsburg  until  1573,  when  Francesco  de'  Medici  invited  him  to 
Florence.  He  accepted  the  offer  and  arrived  a  few  months  later, 
when  he  received  ten  scudi  to  cover  his  travel  expenses  'per 
esser  venuto  da  Augusta  a  qui  servirla'.  When  Bilivert  arrived 
in  Florence,  he  seems  to  have  been  only  in  his  early  twenties,  for  a 
portrait  of  him  by  Hans  von  Aachen,  painted  at  least  a  decade- 
later,  shows  him  to  be  in  his  early  thirties.  He  was  obviously 
possessed  of  a  precocious  talent.  He  was  at  once  appointed 
director  of  the  Duke's  gallery  ('Provveditore  dclla  real  galleria') 
and  shortly  thereafter  became  a  member  of  the  Flemish-German 
Company  of  Santa  Barbara,  together  with  the  half-dozen 
German  goldsmiths  who  had  travelled  with  him  from  Aussbure 
to  Florence. 

Bilivert's  name  appears  in  Florentine  account  books  in  con- 
nection with  the  gold  and  enamel  setting  of  the  lapis  lazuli 
vessel  by  Bernardo  Buontalenti,  which  is  now  in  the  Argentcria 
of  the  Palazzo  Pitti  in  Florence  (No.  3).  Since  it  is  thought  that 
the  vessel  in  the  Argcnteria  and  the  Rospigliosi  Cup  have  points 
closely  in  common,  it  is  well  to  examine  this  extraordinary 
work  in  some  detail.  Firstly  it  is  found  that  in  1583  the  Grand 
Duke  ordered  Bilivert  to  provide  the  setting  and  cover  'guarni- 


zione  et  il  coperchio'  for  this  famous  vessel,  designed  and  carved 
by  Buontalenti,  who  was  Francesco's  chief  architect,  theatrical 
designer,  director  of  the  Medici  porcelain  works,  lapidary  and 
artistic  adviser  at  large.  Bilivert  received  the  necessary  amount 
of  gold  between  March  and  April  of  1584,  and  he  was  furnished 
with  sketches  which  must  have  been  similar  to  the  one  of  vase 
and  setting  by  Buontalenti  at  the  UfFizi  (No.  4).  The  basic  form 
of  the  winged  double-tailed  sea-sphinxes  at  the  shoulders  of  the 
vase  is  Buontalenti's  invention,  who  carved  their  bodies  in 
lapis,  leaving  to  Bilivert  the  task  of  adding  heads  and  necks  in 
gold  and  coloured  enamel  (Nos.  5  &  6).  Bilivert's  contribution 
is  typical  of  the  work  then  refercd  to  as  'fatto  alia  fiamminga', 
in  which  imaginary  form  is  treated  with  astounding  realism. 
The  heads  of  the  sea-sphinxes,  crowned  with  diadems,  are 
reserved  in  gold.  Their  cold  perfection,  and  their  clear-cut, 
strong  features,  resemble  those  of  Giambologna's  female  alle- 
gories (No.  7).  But,  unlike  the  sculptor's  alluring  statues,  these 
heads  crown  elongated  necks  which  are  half  scale-patterned, 
half  ribbed,  and  show  how  natural  form  can  be  artfully  turned 
into  pure  ornament. 

It  is  precisely  this  style,  distinguished  by  infinite  devotion  to 
detail — often  observed  in  nature  yet  applied  to  grotesque 
creatures — that  links  the  Rospigliosi  Cup  to  Bilivert's  gold  and 
enamelled  setting  on  the  Buontalenti  vessel  of  1583.  No  other 
mannerist  goldsmith,  then  active  in  Florence,  knew  how  to 
realize  strong  form  in  precious  material  with  equal  virtuosity. 
The  generous  treatment  of  the  clearly  defined  shell  lends  to  the 
cup  the  same  vigorous  appeal,  as  docs  the  heavy  gold  link-chain 
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3.  Bernardo  Buontalenti  and  Jacopo  Bilivert.  Lapis  lazuli  vessel  in  the  form  of  a  shell  with  gold  and  enamel  handle  formed  as  a  sea  snake.  Musco  deyli 
Argenti,  Palazzo  Pitti,  Florence. 


for  the  lapis  lazuli  vessel.  We  note  that  Bilivert  followed  Italian 
taste  when  modelling  that  shell.  For  goldsmiths  working  in  the 
north  for  northern  clients  would  surely  have  preferred  to  include 
a  real  shell  as  part  of  such  a  composition.  We  may  recall  a 
similar  practice,  characteristic  of  northern  jewellers,  who  in- 
corporated baroque  pearls  into  figural  pendants  to  emphasise 
their  rare,  or  even  unique,  characters.  But  Italy's  classical  tra- 
dition was  too  strong  to  allow  this  extravagant  use  of  natural, 
substances.  Not  even  the  introduction  of  the  'style  rustique' 
by  Riccio  in  Padua  about  1500  had  tempted  Italian  artists  to  go 
further  than  to  cast  reptiles  and  other  small  animal  forms  in 
bronze,  for  objects  that  served  as  oil  lamps,  candlesticks  or  ink- 
wells. North  of  the  Alps,  however,  the  intriguing  possibilities 
presented  by  the  combination  of  natural  substances  with  silver, 
silver-gilt  or  gold,  were  fully  explored,  particularly  in  regions 
where  overseas  trade  made  rare  materials  readily  available. 

The  tortoise  at  the  base  of  the  Rospigliosi  Cup  may  have  been 
modelled  from  life.  Black  and  yellow  enamel  follows  the  natural 
pattern,  including,  as  it  does,  illusionary  highlights  applied  in 
yellow  enamel  within  black.  Part  of  the  fascination  of  the  Cup 
is  due  to  the  daring  combination  of  the  life-like,  earth-bound 
tortoise  with  the  fabulous  winged  dragon,  and  the  way  they 


view  one  another  with  obvious  curiositv.  The  dragon  ('alia 
maniera  hamminga')  is  rendered  with  astonishing  realism, 
particularly  by  comparison  with  Buontalenti's  python  (No.  8) 
drawn  for  the  intermezzo,  Apollo  and  the  Python,  that  was 
performed  at  the  wedding  ot  Grand  Duke  Ferdinand  I  and 
Christine  of  Lorraine  in  [589,  at  the  Urfizi  theatre.  This  python 
displays  an  intensely  dramatic  character,  aroused,  as  it  is,  by 
Apollo's  well-aimed  arrow.  The  rigged  outlines  of  the  cornered 
monster  convey  the  impression  of  quickened  heart-beats,  and 
the  wide-open  jaws  that  of  fiery  breath.  This  is  an  admirable 
example  of  Buontalenti's  versatility  as  an  artist  and  illustrates 
that  he  knew  exactly  when  to  be  dramatic  and  when  to  be  factual. 
His  drawings  for  gold-mounted,  semi-precious  stone  vessels,  by 
contrast,  are  executed  with  the  utmost  precision,  and  occasionally 
include  bird  forms  drawn  in  the  naturalistic,  Netherlandish 
manner  of  Bilivert,  whose  relationship  to  him  was  that  of  a  recently 
arrived  younger  master,  who  initially  depended  upon  the 
guidance  of  the  older,  well  established  one.  Indeed,  it  would 
seem  as  if  Bilivert  and  Buontalenti  had  established  an  ideal  work- 
ing relationship  of  give-and-take  which  resulted  in  a  co-operation 
of  intriguing  originalitv. 

This  blending  of  Italian  and  Netherlandish  attitudes  is  evident 


4.  Eiernardo  Buontalcnti.  Design  for  a  lapis  lazuli  vase  of  1583  (see  No.  5). 
Cabinetto  Disegni  e  Stampe,  Uffizi,  Florence. 

5.  Bernardo  Buontalcnti  and  Jacopo  Bilivert.  Lapis  lazuli  vase  with 
enamelled  gold  settings  engraved  with  the  Medici  arms  and  dated  1583. 

Museo  degli  Argenti,  Palazzo  Pitti,  Florence. 

6.  Detail  from  the  Buonalenti  lapis  lazuli  vase  of  1583  (see  No.  5)  the 
enanu-lled  mounts  by  the  Delft  goldsmith  Biliverto.  Museo  degli  Argenti, 
Florence. 


in  a  drawing  by  Buontalcnti  in  the  Utfizi,  depicting  a  vase, 
mounted  in  gold  (No.  9).  The  handles,  in  the  form  of  peacock's 
heads  on  long  necks,  resemble  the  corresponding  parts  of  the 
Rospigliosi  dragon.  Related  to  this  design  are  two  further  lapis 
lazuli  vessels  by  Buontalcnti  at  the  Argenteria,  with  gold  enamel 
mounts  that  we  also  attribute  to  Bilivcrt.  One  is  the  ewer  with  a 
gold  and  white  enamel  swan's  head  and  neck  serving  as  a  spout 
(No.  10),  the  other  is  in  the  form  of  a  large  vessel  in  the  form  of  a 
shell,  with  a  sea-serpent  as  handle,  whose  scaled  body  is  enamelled 
green,  whereas  the  bird-like  head  and  fish  tail  arc  reserved  in 
gold  (No.  3). 

The  Netherlandish  character  of  this  swan-shaped  gold  mount 
appears  in  even  clearer  light  when  compared  to  Antwerp  en- 
gravings which  had  served  as  sources  of  inspiration  for  such 
work.  These  were  frequently  chosen  from  the  illustrations  of 
natural  history  books,  such  as  Jacques  Floris's  I  'eelderhande 
cierlycke  Compertementen,  engraved  by  Harman  Mueller,  and 
published  in  Antwerp  1564  by  Hans  Licfrinck  (No.  1 1).  Another 
example  of  goldsmith's  work,  inspired  by  such  an  engraving, 
is  the  white  enamelled  and  jewelled  swan  in  the  Hermitage  State 
Museum  in  Leningrad  (No.  12).  Occasionally,  a  drawing  forms 
the  link  between  engraving  and  goldwork,  in  which  case  special 
emphasis  is  placed  upon  clear  outlines.  We  recognize  such  a 
drawing  in  the  collection  of  Baron  Max  von  Buch  in  Florence 
(No.  13).  It  features  a  dragon,  whose  wings  are  patterned  with 
simplified  peacock-eyes  that  resemble  those  seen  on  the  wings  of 
the  Rospigliosi  dragon.  This  minor  detail  is  due  to  similar 
Antwerp  sources  of  design  for  both. 

The  realisation  of  these  designs  in  gold  was  mostly  undertaken 
by  uprooted  Netherlandish  masters,  who  had  fled  their  native 
country  before  or  immediately  after  the  sack  of  Antwerp  in  1  576, 
for  few  wished  to  work  for  their  luxury-loving  Spanish  over- 
lords. Those  who  emigrated  settled  near  the  courts  of  great 
rulers  and  patrons  of  the  arts.  Some  went  to  England,  Germany 
and  Denmark,  others  were  asked  by  Emperor  Rudolph  II  to 


come  to  Prague.  Jacopo  Bilivcrt,  who  was  probably  also  a 
Protestant  for  he  had  gone  to  Germany,  followed  the  invitation 
of  the  Grand  Duke  of  Tuscany  to  Florence.  These  able  masters, 
dispersed  all  over  Europe,  established  an  international  style  that 
was  based  upon  their  past  experiences  and  the  continuous  use  of 
pattern  books  published  in  Antwerp.  This  is  precisely  why  late 
sixteenth  century  goldwork  is  practically  impossible  to  localise, 
and  the  recognition  of  Jacopo  Bilivcrt's  contribution  is  so  par- 
ticularly fortunate.  During  his  years  of  apprenticeship  and 
travelling,  he  was  evidently  young  and  flexible  enough  to 
change  his  style  and  adopt  that  of  his  new  place  of  residence, 
Florence;  or  at  least  of  combining  and  harmonising  the  best 
traditions  of  the  countries  he  knew. 

Thus  we  see  how  Bilivcrt  transformed  a  fanciful  northern 
composition  into  a  small  masterpiece  of  Italian  sculpture,  in 
which  unconventional  form  is  treated  with  a  virtuosity,  hitherto 
associated  with  Cellini  only.  This  erroneous  attribution  must 
be  taken  as  a  supreme  compliment  to  the  almost  forgotten 
goldsmith,  facopo  Bilivcrt. 
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ii.  Jacques  Floris.  Design  from  Veelderhande  cierlycke  Compertementen,  engraved  by  Harman  Mueller  and  published  in  Antwerp  in  1564  by  Hans 
Liefrinck.  The  Metropolitan  Museum  of  Art. 
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rt  as  pleasure  in  contemporary 

life 

a  new  goal  for  art  museums  stuartsilver 


THE  creation  of  art  is  limited  to  a  tiny  segment  of  any  given 
society.  The  nature  of  its  acceptance  and  appreciation  de- 
pends on  the  overall  attitude  of  that  society. 

In  contemporary  America  we  have  seen  an  unprecedented 
proliferation  of  institutions  housing  and  promoting  the  visual 
arts;  the  commercial  value  of  art  has  skyrocketed,  and  a  painting 
— or  at  least  a  print — in  every  living  room  is  truer  now  than  a 
chicken  in  every  pot  was  in  the  1930's.  Nonetheless,  it  is  question- 
able whether  this  increasing  audience  has  achieved  anywhere 
near  the  level  of  awareness  and  understanding  of,  say,  the 
populace  of  northern  Italian  cities  in  the  fourteenth  century. 
Herbert  Read  has  said:  'The  common  man,  such  as  we  produce 
in  our  civilization,  is  aesthetically  a  dead  man'.  Although  the 
remark  is  rather  a  sweeping  elitist  generalisation,  a  glance  at  the 
landscape  of  our  cities  will  confirm  its  melancholy  truth. 

A  side  effect  of  the  Industrial  Revolution  has  been  to  remove 
the  artist  from  the  economic  reality  of  his  society.  The  Gross 
National  Product  does  not  include  any  figures  on  insights  and 
inspiration  per  annum.  In  1870,  when  the  Metropolitan  was 
born  in  Central  Park,  what  is  now  a  democratic,  plebian  parking 
lot  was  a  carriage  entrance.  This  was  appropriate  to  what  the 
museum  was  at  the  time — a  refined,  clubby  sort  of  place,  rather 
provincial  by  today's  standards,  where  the  uppers  browsed 
languidly,  the  middles  came  in  conscientious  pursuit  of  Culture, 
and  the  lowers  came  hat  in  hand  to  witness  the  unattainable 
mystery  of  Art.  This  Hall  of  the  Muses  was  a  part  of  its  era. 
The  Industrial  Age,  having  severed  the  serious  artist  from  the 
arteries  of  production  and  commerce,  had  thoughtfully  provided 
imposing  mausoleums  in  which  his  work  lay  in  state,  embalmed 
and  static.  We  have  travelled  some  distance  from  the  hushed 
mortuary  to  the  vital  community  centre  that  is  the  Metropolitan 
Museum  100  years  later. 

The  fact  remains,  however,  that  art  and  the  artist  are  still 
relatively  separate  from  daily  life,  dependent  on  the  gallery, 
the  critic,  publicity  media,  and  the  museum  for  contact.  The 
question  that  will  be  considered  here  is  the  role  of  the  art  musuem 
in  society,  and,  more  specifically,  the  prime  function  of  an  ex- 
hibition in  that  museum. 

Art  emerges  from  the  efforts  of  an  individual  in  a  heightened 
state,  the  product  of  a  continuing  and  mysterious  process  of 
synthesis,  a  cauldron  into  which  has  been  stirred  an  enormous 
and  apparently  unrelated  variety  of  experiences.  It  is  appropriate 
that  the  art  museum  of  today,  the  most  important  disseminating 
agency  of  taste  in  the  visual  arts,  should  present  this  phenomenon 
of  life  in  such  a  way  as  to  reflect  the  excitement  in  which  it  was 
born.  The  visual  arts  must  be  extricated  from  the  prison  of  mere 
Culture:  a  recitative  of  cocktail  conversation  in  tones  of  patented 
understanding,  an  acquired  membership  card  to  certain  desirable 
social  circles,  a  required  adjunct  to  financial  success. 


The  museum,  then,  should  represent  a  source  of  happiness, 
a  pleasure  in  life  to  be  anticipated  like  any  other  rewarding 
experience.  The  aim  is  to  subvert  the  general  public  into  frequent, 
almost  casual,  contact  with  art  to  the  extent  that  it  becomes  a 
matter  for  ordinary  household  discussion  rather  than  a  half- 
remembered  undergraduate  course,  a  conversational  gambit,  or, 
worse  yet,  an  arcane  speciality  best  left  to  critics  and  tour  guides. 
We  aspire  to  a  time  when  the  visual  arts  will  be  on  a  par  with 
professional  sports:  a  subject  of  daily  conversation,  intimate 
detailed  knowledge,  and  avid  interest  that  cuts  across  economic 
and  generation  gaps. 

This  is  not  a  call  for  the  sacrifice  of  excellence  in  favour  or 
popularity — far  from  it.  The  entire  point  is  to  reinject  art  into 
the  mainstream  of  contemporary  life  without  any  decline  in 
standards  of  excellence,  scholarship,  or  connoisseurship — 
familiarity  without  contempt,  as  it  were. 

Let  us  propose  a  new  role  for  the  art  museum  based  on  the 
principle  of  giving  pleasure  to  a  large  general  audience,  and  in  so 
doing,  transmitting  the  living  force  of  art  in  human  affairs. 

The  primary  vehicle  for  accomplishing  such  a  feat  is  the  ex- 
hibition— permanent,  special  and  travelling.  An  exhibition  is  a 
form  of  communication,  a  kind  of  language,  which  is  by 
definition  an  educational  experience.  There  are  two  basic  elements 
which  determine  its  character:  explicit  or  implicit  communica- 
tion. 'Explicit'  refers  to  elements  which  promote  the  linear, 
literary  transmission  of  information :  catalogues,  related  publica- 
tions, labels,  demonstrations,  guided  tours,  lectures,  films.  There 
will  always  be  a  desire  and  a  need  for  these;  our  civilization  is 
heavily  oriented  toward  facts. 

Implicit  communication  is  a  more  nebulous  business.  It  is 
in  the  area  of  sense  impression,  psychology,  persuasion,  emotion, 
rather  than  hard  information.  Today  these  powerful  factors  are 
largely  in  the  hands  of  the  professional  exhibit  designer  who  is  a 
new  phenomenon  in  the  art  museum  world.  This  is  attributable 
to  the  fact  that  the  public  has  become  accustomed  to,  and  is 
responding  to,  contemporary  communication  techniques.  The 
ubiquitousness  of  television  and  movies  has  created  a  new 
generation  geared  to  a  rapid  visual  shorthand  for  absorbing  and 
transmitting  attitudes  and  information.  It  follows  that  in  an  age 
of  nonbooks  and  nonplays,  new  exhibit  aesthetics  and  technology 
must  assume  an  increasingly  important  place  in  our  effort  to  stay 
in  touch  with  this  new  kind  of  audience. 

Not  so  many  years  back,  in  most  art  museums  the  curator  was 
primarily  responsible  for  the  installation  of  his  exhibitions.  This 
interesting  system  sometimes  resulted  in  perfectly  good,  even 
cxtraorciinary  exhibits.  Most  often  they  were  arranged  to  illus- 
trate straightforwardly  a  curator's  particular  point — chrono- 
logical progression,  stylistic  relationships,  technical  development. 
Ir  appears  that  the  desire  was  mainly  to  communicate  with  other 
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I.  Typical  sequence  of  categories  showing  (left  to  right)  'Mosaic'  and 
'Clay'  sections. 


3.  Close  up  of  explanatory  panel  on  tempera  painting,  illustrated  011  the 
right  by  works  from  the  Museum's  collections. 


z.  Detail  of  'Printing'  section.  Orange  inset  panel  exhibits  small  hand 
press  and  tools  and  materials  in  block  printing. 


4.  Section  of  simulated  prehistoric  cave.  White  square  panel  lias  button 
to  start  movie  projector  built  into  'cave'  wall. 
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curators  and  scholars.  While  there  is  nothing  intrinsically  wrong 
with  this  textbook  approach,  it  often  resulted  in  pedestrian 
presentations  which  tended  to  undermine  even  the  soundest 
academic  foundations.  It  is  too  much  to  expect  that  a  man  be 
equally  competent  in  two  such  disparate  professions.  The  idea  of  a 
curator  doing  his  own  exhibits  in  this  complex  age  seems 
approximately  as  reasonable  as  insisting  that  every  novelist  also 
illustrate  his  own  books.  Hence,  the  specialist,  whose  experience 
indicates  that  the  time  calls  for  a  turning  away  from  the  tra- 
ditional concept  of  the  exhibition  as  a  three-dimensional  book. 

I  have  heard  museum  people  react  with  hostility  and  con- 
fusion to  ideas  very  like  this;  they  seem  to  fear  the  imminent 
destruction  of  the  temple.  There  is  no  reason  for  panic.  The 
competent  designer  working  in  close  conjunction  with  curators 
and  administrators  will  include  the  important  traditional  functions 
of  an  exhibition.  Normal  curatorial  prerogatives  will  be  res- 
pected, but  reinterpreted  within  the  framework  of  a  new  con- 
cept. Using  the  vocabulary  of  his  professional  language — 
lighting,  space,  graphics,  architectural  environment,  colour, 
mounting,  juxtaposition,  sound,  visual  aids — the  designer  can 
help  create  an  environment  for  a  pleasurable,  and  in  the  deepest 
sense,  an  educational  experience. 

There  is  no  magic  formula  for  guaranteed  results.  The  ex- 
ample of  three  recent  special  exhibitions  at  the  Metropolitan 
will,  however,  help  illustrate  how  some  of  the  preceding  ideas 
have,  in  varying  degrees,  been  applied. 

To  start  at  a  point  closest  to  the  traditional  literary  concept, 
let  us  examine  the  current  exhibit  in  the  Metropolitan's  Junior 
Museum,  'The  Artist's  Workshop'  (Nos.  1-4).  Aimed  at  the 
9-14  age  group,  its  purpose  is  to  explain  and  illustrate  the 
technical  processes  used  in  the  execution  of  several  aspects  of  the 
visual  arts,  including  oil,  tempera,  fresco  and  watercolour 
painting,  lithography,  blockprinting  and  engraving,  ceramics, 
stained  glass  making,  textiles,  colour  theory,  and  mosaic.  The 
project  was  designed  from  a  script  and  was  clearly  conceived  as  a 
three-dimensional  textbook.  Each  section  is  a  chapter;  each  label, 
a  page.  It  is  a  perfect  extension  of  the  kind  of  educational  back- 
ground the  vast  majority  of  the  students  bring  to  the  gallery. 
Visually,  the  show  has  merit.  There  is  a  generous  use  of  machin- 
ery: three  silent  colour  films,  nine  repeat  tape  units  playing 
different  readings  from  the  notes  of  various  famous  artists  and 
critics  through  history,  three  slide  projectors,  many  slide  viewers. 
In  addition  there  is  a  life-size,  three-dimensional  re-creation  of  a 
Renaissance  artist's  workshop  blown  up  from  a  contemporary 
etching,  a  prehistoric  cave  complete  with  colour  movies,  and  a 
large  motor-operated  3D  colour  wheel.  Colour  and  strong 
graphics  are  generously  used  throughout,  and  the  lessons  are 
illustrated  mostly  by  works  from  the  Museum's  collections. 

The  script  is  organized  and  thorough;  the  execution  is  reason- 
ably handsome.  For  what  it  is,  it  is  well  done.  The  real  question  is, 
what  else  might  it  have  been?  Hundreds  of  thousands  of  school 
children  have  pushed  their  way  through  the  exhibit  during  its 
three-year  run;  one  wonders  what  the  quality  of  their  response 
has  been.  Perhaps  we  should  do  more  than  attractively  reinforce 
the  ossified,  fact-choked  grades-oriented  educational  system  that 
has  so  effectively  shielded  generation  after  generation  from  an 
insightful,  intuitive  grasp  of  what  art  is  all  about.  This  is  an  are.i 
ripe  for  experimentation. 

The  next  example,  'In  the  Presence  of  Kings'  (Nos.  6-y), 
comprised  about  600  objects  of  royal  provenance  from  the 
Museum's  collections,  representing  virtually  every  curatorial 
department,  from  Chinese  funerary  crowns  to  French  mediaeval 
tapestries,  from  Napoleonic  table  settings  to  Sasanian  weapons, 
from  a  giant  marble  head  of  Constantine  to  Rembrandt's  'Noble 


Slav'.  This  incredible  melange  of  colour,  scale,  texture,  and 
culture  offered  a  unique  opportunity  for  an  installation  based  on 
pure  richness  and  splendour.  Its  main  thrust  was  at  the  sensual 
level.  Fabric  backgrounds  were  plentiful  and  rich — silks  and 
velvets  mainly — and  saturated  colours  prevailed.  Lighting 
emphasized  drama,  chiaroscuro,  surface  sparkle  and  brilliance. 
A  separate  treasury  room  was  created  for  the  best  jewellery  and 
precious  items.  Special  pavilions  dotted  the  route,  creating  small 
galleries  within  galleries  or  tableaux  for  costumed  mannequins 
in  a  period  setting.  Mind  you,  all  of  this  was  fully  labelled  in 
traditional  fashion,  and  curators'  preferences  were  the  basis  for 
the  overall  arrangement.  The  literary  theme,  however,  was 
simply  the  organizing  principle.  What  it  became  in  the  end  was  a 
visceral  feast — an  almost  staggering  aura  of  wealth  inherent  in 
the  objects  and  enhanced  by  the  installation.  To  be  sure,  this 
was  a  rare  case  of  pulling  out  all  the  stops;  still,  the  very  opulence 
became  the  real  theme,  the  framework  into  which  all  the  wildly 
disparate  objects  fit.  High  attendance  and  critical  acclaim  attested 
to  the  success  of  this  experiment  based  on  some  of  the  elements 
of  the  pleasure  principle. 

The  third  exhibition,  'The  Great  Age  of  Fresco — Giotto  to 
Pontormo'  (Nos.  5,  10-12),  was  a  combination  of  fascinating 
tactual  data  and  sometimes  profound  emotional  appeal.  It  might 
be  taken  as  a  kind  of  anatomical  model  of  our  thesis.  The  nature  of 
the  material  exhibited  is  the  opposite  of  the  glamour  in  the 
'Kings'  show:  the  frescoes,  often  just  small  fragments  of  damaged 
colour  area  on  very  large,  blank  panels;  the  sinopie — large, 
rough  monochrome  drawings  sometimes  hardly  decipherable. 
Against  this,  admittedly,  were  several  stunning  frescoes  in  good 
condition,  two  spectacularly  large  tabernacles,  and  a  complete 
room  of  seven  Andrea  Del  Sarto  frescoes  'Compagnia  di  san 
Giovanni  Battista  alio  Scalzo'  taken  from  the  Scalzi  chapel  in 
Florence.  There  was  an  additional  element — the  fascinating  story 
of  how,  after  the  catastrophic  flood  in  Florence  in  1966,  frescoes 
were  stripped  from  their  walls  in  churches  and  remounted, 
uncovering  in  the  process  the  sinopie  underneath.  It  was  assumed 
that  this  would  all  be  intriguing  to  the  audience,  but  a  huge 
popular  success  was  not  anticipated.  At  first,  attendance  was  merely 
respectable,  but  in  short  order  it  became  phenomenal.  Sundays 
were  impossible  in  the  thirteen  Special  Exhibition  Galleries. 
Every  inch  of  the  gallery  suite  was  occupied  from  opening  to 
closing,  reaching  as  many  as  13,000  people  in  four  hours.  In  the 
end  the  figure  was  373,000  people  in  seven  weeks.  Over  42,000 
catalogues  and  150,000  postcards  were  sold.  In  short,  the  most 
popularly  successful  art  exhibition  in  our  100  years,  probably  in 
in  anybody's  100  years.  Why  did  they  come?  What  did  they 
take  away  with  them? 

For  one  thing,  there  w  ere  excellent  reviews  and  a  widespread 
publicity  programme.  Word-of-mouth  probably  accounted  for  a 
lot.  Not  the  least  of  it  was  that  the  exhibition  itself  was  enor- 
mously attractive,  the  result  of  a  concept  and  execution  that 
seemed  to  hit  the  mark  dead  centre. 

The  design  objective  was  to  reflect  the  specific  architectural 
context  from  which  the  art  originated,  yet  remain  in  the  modern 
idiom;  the  resolution  was  a  contemporary  abstraction  of  the 
groined  vaulted  ceilings  in  the  chapels  of  Tuscany.  White  nylon 
stretched  over  wood  frames  was  joined  by  fours  into  giant 
squares  or  in  a  straight  line  for  a  nave  effect.  Suspended  from  the 
ceilings  and  softly  translucent,  they  appeared  to  be  floating,  20 
feet  high,  over  lunette-topped  free-standing  walls  arranged  in  a 
cross  directly  underneath.  Each  wall  unit  filled  a  gallery,  provid- 
ing 8  large  surfaces  around  which  the  viewer  travelled  in  a 
complete  circle,  never  seeing  more  than  two  surfaces  at  a  time, 
thus  freeing  traffic  from  the  traditional  four-sided  box  syn- 
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drome  of  most  painting  galleries,  yet  retaining  the  'wallness  of 
fresco  painting.  Other  galleries  were  treated  somewhat  differently, 
but  the  basic  design  units— the  groined  vault  or  the  lunette- 
topped  wall — were  repeated  everywhere.  Quartz-iodine  light 
fixtures  turned  down  on  individual  rheostats  to  less  than  full 
intensity,  with  occasional  spotlights  for  accent,  gave  a  warm  soft 
glow  to  the  galleries.  There  were  absolutely  no  local  colours 
other  than  the  frescoes;  everything  was  held  to  pure  white. 

Simplicity,  spaciousness,  strength — this  was  the  psychological 
effect.  The  sinopie  and  frescoes  were  visible  and  accessible  as 
never  before.  In  addition,  one  gallery  was  installed  as  a  separate 
orientation  area.  Mounted  on  one  side  of  a  stage  was  a  large 
'book'  device  in  which  the  various  stages  of  painting  a  fresco 
were  shown  on  transparent  overlapping  plastic  'pages'.  On  the 


other  side  was  a  demonstration  of  stripping  a  fresco  from  a  wall, 
thereby  uncovering  the  sinopia,  and  remounting  it  on  a  separate 
board.  At  regular  intervals,  graduate  students  trained  by  the 
Education  Department  gave  live  demonstration  lectures  while 
manipulating  these  devices.  After  each  lecture,  stage  lights  went 
off  and  gallery  lights  went  on,  illuminating  a  room  full  of  self- 
service  units  explaining  related  information  with  photographs, 
labels,  and  three-dimensional  models.  By  all  accounts,  this  room 
was  a  great  success  in  answering  the  technical  questions  every 
viewer  seemed  to  be  asking.  Thus,  we  apparently  managed  to 
combine  an  inductive,  educational  approach  with  the  most  subtle 
psychological  sensual  appeal.  What  our  audience  came  away 
with,  was  at  least  basic  data  on  the  restoration  of  frescoes,  an 
awareness  of  the  existence  of  sinopie,  and  a  partial  picture  of  the 
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6.  Detail  from  portrait  gallery  showing  vitrine  with  silver  head  of  Sasanian 
king,  Shapur  II. 


7.  Part  of  'The  Royal  Table'  section.  Italian  eighteenth-century  steel  and 
crystal  chandelier;  Renaissance,  eighteenth-century,  and  Empire  table- 
ware ;  sixteenth-century  Persian  rug  hung  sideways  on  curved  panel. 


10  &  II.  Two  views  of  crossed  free-standing  walls  with  four  joined  canopies 
overhead. 


stylistic  progress  of  Italian  painting  from  the  thirteenth  to  the 
sixteenth  centuries. 

Much  more  significant — and  directly  relevant  to  the  principles 
we  have  described — they  seemed  to  enjoy  it.  The  exposure  to  an 
area  of  art  previously  esoteric  was  a  rewarding,  perhaps  exciting 
experience.  The  particular  aspect  of  the  experience  that  was  most 
affecting  varied  with  the  individual;  the  main  achievement  was 
instilling  the  unconscious  associative  feeling  that  seeing  the 
frescoes  was  good — ergo,  fresco  painting  is  good  and  worthwhile. 
This  is  the  entire  educational  point,  the  way  to  remove  the 
barrier  of  specialisation  from  art  and  make  even  the  most  out- 
of-the-way  aspects  digestible  into  the  mainstream  of  life.  The 
exhibit  was  a  kind  )f  seduction,  a  persuasive  involvement  in  a 
specialised  area,  and  evidence  indicates  that  a  successful,  pleasur- 
able seduction  tends  to  create  a  desire  for  more. 

Our  lesson  can  be  expanded  to  include  the  art  museum  in  toto. 
Permanent  installations  arc  just  as  subject  to  these  observations 
as  temporary  special  exhibitions,  and  museum  buildings  in 


general  could  be  revised  and  planned  according  to  the  pleasure 
concept.  The  words  'Art  Museum'  should  eventually  strike  an 
unconscious  chord  of  response  similar  to  'Theatre' — a  place 
where  you  expect  to  enjoy  yourself,  not  endure  hard  Honrs  in 
pursuit  of  Self-Improvement. 

What  the  art  museum  of  the  future  will  be  like  is  anybody's 
guess.  I  would  hope  it  would  be  along  these  lines:  All  floors 
would  be  either  intrinsically  flexible  or  surfaced  with  a  long- 
lasting  carpet-like  material,  easily  changed  and  maintained. 
Moving  conveyors  would  transport  the  public  horizontally  into 
the  two  main  areas:  service — including  rest  rooms,  sales,  res- 
taurants, lounges,  closed  circuit  TV,  auditoriums,  libraries — 
and  gallery  suites.  Within  the  gallery  route  certain  services 
would  be  repeated  on  a  smaller  scale  as  required,  such  as  coffee 
bars,  lounges,  small  reading  rooms,  bookshops,  and  rest  rooms. 
Escalators  and  elevators,  or  their  twenty-first  century  equivalent, 
would  be  plentiful  if  vertical  transportation  were  required.  Air 
conditioning  and  humidity  control  would  be  universal,  with 
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provision  for  local  adjustment.  For  exhibition  spaces  wc  assume 
that  lighting,  movable  walls,  changeable  wall  surfaces  and  other 
physical  attributes  will  be  up  to  the  latest  technology.  Gallery 
floors  could  be  constructed  on  a  grid  system  in  which  each  block 
can  be  individually  raised  from  the  floor  to  create  either  a  sitting 
block  or  a  pedestal.  Raised  in  groups,  they  would  form  settees  or 
low  platforms.  As  an  educational  tool,  there  might  be  a  room 
with  a  bank  of  closed  circuit  colour  TV  monitors  in  which  a 
regular  programme  of  museum-produced  video  tapes  would  be 
shown — lectures,  concerts,  or  a  look  at  behind-the-scenes 
operations.  It  should  be  noted  that  the  preceding  ideas  can  be 
implemented  with  existing  technology. 

The  building  itself,  of  course,  is  an  enormous  factor  in  the 
pleasure  quotient:  gardens,  fountains,  the  play  of  light,  the 
drama  of  spaces — this  is  the  province  of  the  architect  and  the 
landscape  designer.  Architects  must  be  educated  to  understand 
that  the  art  museum  is  a  human  environment  as  well  as  a  series 
of  display  spaces  or  a  chance  to  demonstrate  their  design  abilities. 
Manhattan's  Guggenheim  Museum  is  a  brilliant  exterior  form, 
and  inside,  one  is  captivated  by  Frank  Lloyd  Wright's  genius  for 
manipulating  and  carving  out  inner  space  and  light.  As  a  building 
it  is  an  exciting  sculpture,  but  far  too  omnipresent  for  exhibiting 
its  collections.  What  can  compete  with  that  dynamic  space  and 
form?  Paintings  seem  to  be  mere  decorations  postage-stamped  on 
the  interior.  Sculpture,  rather  than  functioning  with  the  space,  is 
generally  overpowered  by  it.  The  shape  of  museums  should  be 
determined  by  the  nature  of  its  collections,  not  vice-versa. 

There  is  one  final  aspect  of  exhibition  design  as  communi- 
cation that  I  would  like  to  propose  in  the  form  of  a  prototypical 
gallery  of  the  future.  In  this  exhibit  are  included  all  improve- 
ments for  comfort;  the  show  is  installed  in  excellent  taste  with  a 
solid  curatorial  theme  clearly  transmitted.  The  difference  is  that 
there  are  by  today's  usage,  no  labels  whatever — only  numbers 
that  refer  to  a  checklist.  To  get  this  checklist  one  must  go  through 
the  show  to  an  area  either  in  the  gallery  or  adjacent  to  it  which 
is  a  small  library  and  reading  room.  Comfortable  chairs  and 


tables  with  good  lights  arc  provided.  There  is  a  staff  member,  or 
maybe  two,  possibly  graduate  students  well  informed  on  the 
subject  of  the  exhibition.  They  will  discuss  particular  works  or 
guide  you  to  a  selection  from  any  number  of  books  on  the 
subject  especially  marked  to  refer  to  the  works  in  the  show  or 
ones  closely  related.  For  incorrigible  fact-hunters,  small  com- 
puters will  be  programmed  to  print  out  detailed  information 
on  a  video  screen. 

This  is  a  step  toward  the  end  of  the  label  syndrome.  No  more, 
we  hope,  will  the  gallery-goer  read:  'Venus  and  the  Lute  Player, 
Titian,  Italian,  1477-1576',  and  move  on,  content  that  now  he 
has  seen  Titian's  Venus  and  the  Lute  Player  and  his  knowledge 
of  Art  is  increased  by  one.  Label  knowledge  is  no  knowledge. 
Instead  of  reading  the  label  first  to  see  what  it  is  he  is  looking  at, 
he  will  have  to  look  at  the  work  of  art  itself,  naked  and  exposed. 
Perhaps  he  will  be  able  to  sec  certain  things  about  it  himself — 
its  texture,  contour,  colours  and  how  they  vary,  the  quality  of 
line  in  the  drawing.  Thus  he  will  be  approaching  the  work  on  the 
same  terms  in  which  it  was  created,  responding  to  the  values 
tli.it  moved  the  artist.  After  being  continuously  forced  to  look 
at  various  kinds  of  art  without  the  usual  literary  crutches,  the 
viewer  should  develop  a  built-in  visual  reference  library  that 
will  enable  him  to  have  insights  and  to  draw  his  own  con- 
clusions. If  he  then  demands  factual  data,  he  can  get  it — but  not 
pre-digested  on  a  little  label.  He  will  find  it  in  depth  in  the 
gallery  information  centre,  and  the  scope  of  curiosity  aroused 
and  the  quality  of  knowledge  taken  away  will  be  far  greater 
than  it  is  possible  to  provide  with  the  best  label. 

In  short,  the  art  museum  must  set  itself  the  goal  of  making 
the  visual  arts,  present  and  past,  a  part  of  everyday  life  among  a 
broad  general  public.  We  should  not  worry  about  lowering 
standards  through  popularisation:  That  is  a  nineteenth-century 
posture.  A  look  around  our  visual  environment  will  show  where 
that  has  got  us.  Wide  acceptance  of  the  great  works  of  men  can 
do  nothing  but  educate  our  civilisation  to  demand  the  same 
standards  in  their  own  communities. 
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Some  leading  examples  of 
American  silver  in  the 
Metropolitan  Museum  of  Art 

MARY  GLAZE 


THE  story  of  early  American  silver  has  only  come  to  light  in 
this  century  and  is  still  being  written,  but  even  to  the  casual 
observer  much  early  silver  reveals  craftsmanship  of  exceptional 
quality.  In  1896  Professor  Theodeore  Woolsey  of  Yale  wrote  in 
Harper's  Magazine  that  early  New  England  inventories  revealed  a 
considerable  amount  of  plate  had  been  made  in  the  Colonies.  In 
1903,  John  Buck  (who  later  became  Curator  of  Metalwork  at  The 
Metropolitan  Museum)  published  a  scholarly  account  of  silver 
known  to  have  been  made  in  the  United  States  with  a  list  of 
silversmiths'  marks.  These  two  men  had  become  aware  of  a  whole 
body  of  artistic  achievement  wrongly  identified  by  historians  and 
collectors  as  English  or  continental,  and  with  this  revelation 
started  a  period  of  study  and  acquisition. 

The  Museum  of  Fine  Arts  in  Boston  held  exhibitions  of 


I.  Caudle  cup  with  maker's  mark:  WC  on  side  for  William  Cowell 
(1682-1736),  Boston,  inscribed  EA.  Height,  4  /„  inches.  (Dodge  Fund,  45  17.) 


2.  Tankard  with  maker's  mark:  li  GO  on  body  and  cover,  for  Cerrit 
Onckelbag  (1670-1732),  New  York.  Height,  6,1  inches.  (Bequest  of 
A.  T.  Clearwater,  33.120.517.) 


American  silver  in  1906  and  191 1  and  The  Metropolitan  Museum 
in  New  York  responded  with  an  exhibition  in  191 1.  For  the 
collector,  finding  pieces  of  it  was  a  slow  process.  Most  pieces 
were  cached  away  in  private  homes  or  were  the  property  of  some 
church,  but  a  few  enthusiasts  were  willing  to  ferret  them  out. 
Such  a  man  was  Judge  Alphonso  T.  Clearwater  of  Kingston,  New 
York.  As  his  collection  began  to  grow,  he  lent  pieces  to  The 
Metropolitan  Museum,  and  in  1933  the  entire  collection  of  over 
600  pieces  was  bequeathed  to  it.  Today  the  Clearwater  Collection 
not  only  represents  about  half  the  Museum's  holdings  in  American 
silver,  but  includes  some  of  the  rarest  pieces.  Also,  it  has  provided 
an  excellent  opportunity  for  becoming  acquainted  with  silver 
forms  and  styles  from  the  late  seventeenth  century  on,  and  with 
the  finest  craftsmen  of  our  past. 
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Colour  plates.  I.  Punch  bowl  and  two  candlesticks,  each  bearing  maker's 
mark:  CK  twice,  for  Cornelius  Kierstede  (1675-1757),  the  bowl  inscribed 
with  initials  Q/T.V.  Diameter,  9]  inches.  (Lee  Fund,  38.63.)  The  candle- 
sticks are  inscribed  with  the  initials  S  J.E,  one  11 J  inches  high,  (gift  of 
Robert  L.  Cammann,  57.1533b)  and  the  other  nj  inches  high.  (Gift  of 
Mrs.  Clermont  L.  Barnwell,  64.833b.) 

2.  A  pair  of  sauceboats,  one  bearing  maker's  mark:  A.  RASCH  &  CO./ 
PHILADELPHIA  (working  c.  1807-19),  with  coat  of  arms,  possibly  for 
Carroll  or  Milligan  of  Maryland,  on  side  of  each.  Heights  and  lengths 
respectively:  8  ,i;  and  II 12  inches,  and  84s  snd  n|  inches.  (Salisbury  Mills 
Fund,  59.152.1,2.) 


Many  of  the  Museum's  late  seventeenth-  and  early  eighteenth- 
century  pieces  were  made  in  either  Boston  or  New  York.  These 
were  the  two  largest  centres  of  commerce  and  consequently  the 
wealthiest  towns.  Early  forms  were  almost  entirely  utilitarian  ones, 
meant  to  be  used  in  the  home  or  the  Church  and  often,  inter- 
changeably. Beakers,  tankards,  and  caudle  cups  were  frequently 
carried  to  church  for  use  in  communion  services  and  brought 
home  again  for  daily  use  at  the  table.  A  caudle  cup  (No.  i)  made 
by  William  Cowell  of  Boston  about  1715  and  inscribed  to  one 
Elizabeth  Atherton,  christened  in  1683,  probably  saw  considerable 
quantities  of  caudle  (a  filling  mixture  of  wine  or  ale,  eggs,  gruel 


3.  Pieces  from  Revere  tea  service,  all,  except  sugar  basket,  with  maker's 
mark:  REVERE  for  Paul  Revere,  Jr.  (1735-1818),  Boston.  Teapot,  height, 
6g  inches  and  inscribed  SB.  Teapot  stand,  length,  7.',  inches,  and  sugar 
basket,  height,  4§  inches,  both  inscribed  H.  Sugar  urn,  height,  9]  inches. 
Creamer,  height,  5^  inches.  (Bequest  of  A.  T.  Clearwater,  33.120.543-547.) 

4.  Inkstand  with  maker's  mark:  IC  crowned,  with  cony  below,  and  small 
msrk;  IC  on  cover  of  wsfer  box,  for  John  Coney  (1655-1722),  Boston; 
Belcher  crest  engrsved  on  cover  of  wafer  box.  Height,  4^;  width  i\  inches. 
(Bequest  of  Charles  Allen  Munn,  24.l09.36a-d.) 


or  bread,  sugar,  and  spices)  that  was  as  popular  in  New  England 
as  it  was  in  the  mother  country.  An  almost  identical  cup  was 
made  at  the  same  time  by  Cowell  and  inscribed  as  a  presentation 
piece  to  a  church  in  Farmington,  Connecticut,  for  use  by  the 
church.  In  style,  these  cups  are  very  much  like  English  cups 
(called  porringers)  of  the  William  and  Mary  period,  with  plain 
surfaces  alternating  with  heavily  reeded  or  gadrooned  surfaces  to 
create  a  rich  effect.  Caudle  cups  arc  rare  since  they  were  made 
almost  exclusively  in  New  England  and  not  later  than  the  early 
eighteenth  century. 

A  drinking  vessel  that  remained  popular  throughout  the 
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eighteenth  century  was  the  tankard.  Like  the  caudle  cup  it  was  put 
to  a  .variety  of  uses  and  was  sometimes  made  as  a  presentation 
piece.  One  such  tankard  in  the  American  Wing  (No.  2)  was 
made  by  the  New  York  silversmith  Gerrit  Onckclbag  for  a 
merchant-sea  captain,  Giles  Shelley  (1664-1710),  who  in  1698 
sailed  in  command  of  the  ship  'Nassau'  to  Madagascar,  a  favourite 
haunt  of  pirates.  He  returned  to  New  York  with  considerable 
riches  but  was  promptly  arrested  for  complicity  with  the  famous 
pirate,  Captain  Kidd.  Soon  afterward  he  was  released  and  accord- 
ing to  tradition  was  presented  with  this  tankard  by  the  New- 
York  merchants  who  financed  his  enterprise.  Engraved  on  the 
cover  of  the  tankard  is  a  square-rigger,  probably  the  'Nassau', 
with  32  guns  and  flying  the  Union  Jack.  The  Shelley  coat  of  arms 
on  the  side  is  charged  with  3  whelk  shells,  a  rebus  on  the  name, 
and  surrounded  by  a  richly  engraved  mantle  of:  acanthus  leaves. 
The  monumental  proportions  of  the  tankard,  the  lavish  use  of 
engraved  decoration,  the  applied  band  of  leaf  tips  around  the 
base  and  tight  corkscrew  thumbpiece  all  suggest  the  tankard's 
New  York  origin  with  its  strong  Dutch  influence. 

Long  after  1664,  when  New  Amsterdam  became  New  York, 
the  city  was  still  pursuing  its  Dutch  way  of  life  and  the  silver 
made  there  continued  to  show  Dutch  influence.  Three  pieces 


that  proclaim  their  New  York  origin  are  here  shown  (see  colour 
plate  1).  They  are  the  work  of  Cornelius  Kicrstcdc,  probably  the 
most  outstanding  early  New  York  silversmith.  Kicrstedc  was 
apprenticed  in  New  York  and  had  his  shop  there  from  about  1698 
until  about  1722  when  he  moved  to  New  Haven.  His  punch 
bowl  is  a  magnificent  example  of  the  elaborate  floral  repousse 
style  of  decoration  borrowed  from  Scandinavian  and  Dutch 
silversmiths.  Similar  panelled  brandy  bowls,  with  cast  caryatid 
handles,  known  as  'brandewijn-kommen'  were  used  in  seven- 
teenth-century Holland  for  a  drink  of  brandy  and  raisins  which 
was  spooned  out.  The  Metropolitan  Museum  bowl  was  made  for 
Theunis  Jacobscn  Quick  and  his  wife,  Vroutje,  who  were 
married  in  1689  and  whose  initials  Q  over  TV  appear  below  the 
rim  of  the  bowl.  In  his  will  made  in  1743,  Theunis  identifies 
himself  as  a  baker,  whose  trade  was  obviously  a  successful  one. 
The  bagging  of  flour  and  baking  of  bread  for  export  to  the 
provinces  was  a  monopoly,  jealously  guarded  by  the  burghers  of 
New  York,  and  must  have  been  of  considerable  importance 
since  the  city's  coat  of  arms  bears  flour  barrels  between  windmill 
sails.  Hence  such  a  fine  punch  bowl  might  well  have  been  passed 
around  at  numerous  Quick  family  celebrations. 

The  candlesticks  pictured  with  the  punch  bowl  were  probably 


3.  Teapot  with  maker's  mark:  IB  on  pot  and  cover,  for  Jacob  Boelcn  (c.  1657-1729),  New  York.  Height,  6^  inches.  (Gift  of  Mrs.  Lloyd  K. 
Garrison,  6i.246ab.) 
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on  other  side.  Height,  Qg  inches.  (Bequest  of  A.  T.  Clearwater,  33.120.221.) 


made  between  1704  and  1706  when  Kierstede  is  said  to  have  been 
in  Albany.  Along  with  a  snuffer  stand  they  were  made  for  John 
and  Elizabeth  Schuyler  who  were  married  in  1695  and  whose 
initials  are  engraved  on  them.  The  flat-chasing  on  the  bases  of 
these  sticks  represents  a  type  of  chinoiserie  decoration  very  much 
in  style  on  English  silver  of  the  Restoration  but  not  found  on  any 
other  pieces  of  colonial  silver  of  the  early  eighteenth  century. 
Interestingly  enough,  these  two  candlesticks  were  given  to  the 
Museum  separately  by  descendants  of  the  Schuylcrs.  The  sticks 
were  separated  for  over  one  hundred  years  by  a  division  of 
family  property  and  brought  together  again  permanently  here  in 
the  Museum  in  1964  when  the  second  stick  was  given. 

Another  recent  gift  is  undoubtedly  the  oldest  surviving 
American  silver  teapot  (No.  3)  and  was  made  by  Jacob  Boelcn  in 
New  York  about  1700.  The  shape  of  the  pot  suggests  a  Chinese 
porcelain  teapot  as  its  model — a  teapot  which  could  have  come 
from  the  Orient  via  Holland — but  the  repousse  and  engraved 
decoration  are  Dutch.  Made  for  the  Philipse  family  whose  coat 
of  arms  appears  on  the  side,  it  is  quite  small  by  modern  standards, 
but  tea  in  the  late  seventeenth  century  was  an  expensive  import 
and  30  to  50  shillings,  which  would  buy  only  one  pound  of  tea, 
could  buy  8  to  10  gallons  of  rum  or  a  handsome  piece  of  furniture. 

Before  tea  and  coffee  were  being  imbibed  in  fashionable 
colonial  circles,  sugar  was  imported  from  the  West  Indies  for 


sweetening  wine,  cordials,  and  foods.  Along  with  spices,  it  was  a 
luxury  much  in  demand,  and  so  it  is  no  great  surprise  that  boxes 
of  silver  were  made  to  store  sugar  cones  or  pieces  of  cones.  The 
only  known  boxes  (there  are  about  eight)  were  made  in  New 
England  and  so  far,  the  Metropolitan's  example  (No.  4)  seems  to 
be  the  only  surviving  piece  of  silver  made  by  the  New  Hampshire 
silversmith,  Daniel  Grecnough.  It  was  made  for  Ins  father-  and 
mother-in-law,  Robert  and  Sarah  Eliot,  about  171 5,  and  their 
initials  are  inscribed  on  the  underside.  The  box  had  descended  in 
the  family  until  acquired  by  the  Museum. 

The  variety  of  tankards,  cups,  chocolate  pots,  tea-  and  coffee- 
pots extant  suggest  some  of  the  social  customs  and  more  specific- 
ally, drinking  habits  of  the  colonial  period.  John  Buck  in  his 
examination  of  early  Boston  records  quotes  several  in  Old  Plate: 
'Mrs.  Dorothy  Jones  is  approved  of  to  keepe  a  house  of  publiquc 
Entertainment  for  the  selling  of  Coffee  and  Chuchaletto'  (1670-71) 
and  in  1690,  Benjamine  Harris  and  Daniell  Vernon  are  'licensed 
to  sell  Coffee,  Tee,  and  Chucaletto'.  Chocolate  made  from  West 
Indian  cacao  was  introduced  into  England  in  the  mid-seventeenth 
century  at  about  the  same  time  as  tea  and  coffee.  The  English 
diarist  Samuel  Pcpys  noted  that  if  served  hot  with  plenty  of  sugar 
it  was  a  rich  but  good  drink.  To  keep  the  beverage  hot,  the 
covers  of  some  silver  chocolate  pots  were  made  with  a  removable 
finial  so  that  a  stirring  rod  could  be  inserted  through  a  very  small 
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6.  Teapot  with  maker's  mark:  IC  crowned,  with  cony  below,  twice  on  body,  and  small  mark  IC  on  cover,  for  John  Coney  (1655-1722),  Boston; 
Mascarenc  family  coat  of  arms  engraved  on  side.  Height,  f\  inches.  (Bequest  of  A.  T.  Clearwater,  33.120.526.) 
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ie  the  cover  remained  closed.  Edward  Winslow's  pot 
(No.  >)  shows  such  a  finial,  attached  by  a  chain  to 
his  is  one  of  the  earliest  chocolate  pots  known  and 
undoubtedly  one  of  the  most  elaborate  of  its  time. 

One  of  the  most  prolific  and  one  of  the  greatest  early  American 
silversmiths  was  John  Coney  of  Boston.  He  was  also  one  of  the 
first  native-born  silversmiths  of  that  city.  A  considerable  amount 
of  Ins  silver  has  come  down  to  us  today,  suggesting  that  his  work 
was  not  returned  to  the  melting  pot  for  refashioning  in  the  latest 
design ;  nor  was  it  apparently  converted  back  into  coin  as  often 
as  the  work  of  some  of  his  contemporaries.  The  teapot  which  he 
made,  undoubtedly  for  Jean  Paul  Mascerene  (No.  6)  a  Huguenot 
who  was  commander-in-chief  of  the  province  of  Nova  Scotia 
before  he  retired  to  Boston,  bears  Coney's  later  mark  (of 
1705-22).  This  was  one  of  two  large  marks  used  by  him.  The 
rabbit  on  this  mark,  also  called  a  cony,  is  a  rebus  on  his  name.  The 
teapot  must  have  been  made  soon  after  1709  when  Jean  Paul 
Mascarcne  first  came  to  Boston. 

Coney's  clients  were  many,  but  one  of  the  most  interesting 
ones  from  the  point  of  view  of  the  Metropolitan's  American  silver 


collection,  is  Jonathan  Belcher.  An  inkstand  or  'standish'  (see 
colour  plate  4),  bearing  an  unidentified  greyhound  crest,  was 
bequeathed  in  1924.  A  few  years  later  a  pitcher  by  Jonathan 
Edwards  of  Boston,  and  a  trencher  salt  made  by  Jacob  Hurd, 
another  Boston  silversmith,  turned  up  with  the  same  engraved 
crest.  When  they  were  finally  brought  together  with  the  1734 
mezzotint  of  this  gentleman  (No.  7)  by  John  Faber,  Jr.  of  London, 
which  bears  the  Belcher  crest  (a  greyhound's  head  erased  and 
gorged),  the  original  ownership  of  all  three  pieces  was  established. 
)onathan  Belcher  was  a  merchant  in  Boston  who  subsequently 
became  colonial  governor  of  the  provinces  of  Massachusetts  Bay 
and  New  Hampshire.  He  held  this  position  until  1741  when  he 
was  dismissed  because  of  a  political  dispute.  After  absolving 
himself  with  the  Crown,  he  was  re-appointed  in  1746  to  the 
governorship  of  New  Jersey.  The  inkstand,  interestingly  enough, 
descended  in  the  family  of  Elias  Boudinot,  the  New  Jersey 
silversmith  who  was  a  neighbour  of  Belcher's  in  Elizabeth,  the 
colonial  capital. 

One  of  a  large  number  of  French  Huguenot  families  that 
emigrated  from  France  after  the  Edict  of  Nantes  was  revoked  in 


7.  Jonathan  Belcher.  Mezzotint  by  John  Faber,  Jr.  (1695-1756),  London, 
J734»  13J  X  9  !J  inches.  (Bequest  of  Charles  Allen  Munn,  24.90.18.) 


8.  Salt  (one  of  a  pair)  with  maker's  mark:  CLR  for  Charles  Le  Roux 
(1689-1745),  New  York,  inscribed  S/IA  on  underside.  Height,  2.1 ;  diameter 
3  inches.  (Dodge  Fund,  35.68.2.) 


{'<//>/</'//  (/<//</;// a' (it'i rr//<'r'.  f/'/i 
Mallacluifet'sltiv  .y  Sy\\  I  hinpllmv 

'  ///,  '.  Yrfw//W   


s  Jo  N  ATM  ANBk  I  XHKRc.'V 
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9.  Sauceboats,  that  on  left  with  maker's  mark  P.  REVERE  for  Paul  Revere,  Sr.  (1702-1754).  Height,  4, ;  length,  j\  inches.  The  example  on  the  right 
with  maker's  mark  REVERE  for  Paul  Revere,  Jr.  (1735-1818).  Height,  5;  length,  7f  inches.  Both  were  made  in  Boston  and  are  inscribed  MM.fi  for 
Mungo  and  Ruth  Mackay.  (Gift  of  Mr.  and  Mrs.  Andrew  Varick  Stout,  46.40.1,2.) 


1685  was  the  LcRoux  family,  who  settled  in  New  York. 
Bartholomew  LeRoux  was  a  silversmith  and  his  son,  Charles, 
was  apprenticed  to  him,  becoming  a  freeman  in  1724.  For  many 
years  he  was  the  official  sealmaker  and  silversmith  of  New  York, 
and  sometime  after  1737  he  made  a  pair  of  salts,  probably  for 
John  and  Ann  Schuyler  who  were  married  in  1737.  Although 
these  salts  (one  of  pairj  No.  8)  are  only  i\  inches  high,  they  give 
the  impression  of  a  much  grander  scale  with  their  finely  cast 
garlands,  masks,  and  dolphin  feet.  Paul  Lamcrie,  probably  the 
most  famous  Huguenot  silversmith,  who  emigrated  to  London, 
made  a  number  of  sets  of  salts  with  the  same  type  of  cast  and 
applied  decoration  in  the  1730's. 

The  most  familiar  name  among  the  Huguenot  silversmiths 
who  came  to  the  colonics  was  Apollos  Rivoire  who  anglicized 
his  name  to  Paul  Revere  and  became  John  Coney's  last  apprentice. 
His  indenture  was  not  yet  completed  in  1722  when  Coney  died. 
In  about  1 750  he  made  a  hue  sauceboat,  according  to  tradition  for 
John  Coney's  son,  Daniel,  and  Sarah  Coney.  In  1763  their 
daughter,  Ruth,  married  Mungo  Mackay,  a  Scottish  sea  captain, 
and  Paul  Revere,  Jr.,  who  apprenticed  under  his  father,  made  the 
mate  (No.  9).  Such  boats,  often  called  'butter  boats'  or  'butter 
cups',  were  made  in  pairs.  Originally,  both  sauceboats  were 
attributed  to  Paul  Revere,  Jr.  because  the  mark,  P.  REVERE, 
was  thought  to  have  been  used  only  by  the  son  until  a  Revere 
piece  that  pre-datcd  Paul  Revere  Jr.'s  work  turned  up  bearing 
this  mark. 

In  Paul  Revere  Jr.'s  ledgers,  owned  by  the  Museum  of  Fine 
Arts  in  Boston,  there  arc  no  work  entries  between  April,  1775, 
when  he  took  his  famous  midnight  ride,  and  August,  1780,  when 
he  returned  to  silvcrsmithing.  The  pieces  from  Revere  tcasets 


which  are  illustrated  (see  colour  plate  3)  were  made  about  1796. 
Complete  tea  services  were  a  rarity  until  about  this  time.  The 
delicately  fluted  bodies  and  borders  of  bright-cut  swags  on  these 
pieces  reflect  the  strong  influence  of  the  classical  designs  of 
Robert  Adam  that  became  so  popular  in  America  in  the  Federal 
period. 

The  last  pieces  illustrated  are  a  pair  of  sauceboats  by  Anthony 
Rasch  of  Philadelphia  (see  colour  plate  2).  In  the  early  nineteenth 
century  the  American  spiritual  alliance  with  France  was  exempli- 
fied by  the  degree  to  which  the  French  Empire  style  of  decoration 
was  borrowed.  In  the  making  of  silver,  cast  and  stamped 
ornament — animal  heads,  winged  figures,  dolphins,  acanthus 
leaves,  heavy  classical  frets  and  gadroons — all  were  borrowed 
from  French  prototypes.  Philadelphia,  New  York,  Boston,  and 
Baltimore  were  now  the  centres  of  production  and  new  methods 
of  rolling  silver  into  sheets  meant  that  the  slow  process  of 
hammering  and  raising  from  ingots  could  be  abandoned,  and  a 
growing  market  satisfied  more  quickly.  Complete  dinner 
services  were  produced  as  well  as  elaborate  tcasets.  Anthony 
Rasch  made  such  sets  in  the  French  manner;  first  with  a  partner, 
Simon  Chaudron,  a  French  emigre,  and  then  as  Anthony  Rasch 
&  Co.  The  sauceboats  illustrated  (made  about  1810)  arc  an 
outstanding  example  of  Rasch's  work  and  of  the  prevailing 
French  taste. 

The  use  of  mechanical  devices  for  turning  out  silver  ornaments 
and  decorative  bands  in  quantity  in  these  early  nineteenth- 
century  shops  was  indicative  of  a  growing  trend  toward  mass- 
production  methods.  The  small  shop  of  the  colonial  silversmith 
with  one  or  two  apprentices,  in  which  much  of  the  American 
silver  in  the  Metropolitan  was  made,  had  long  since  closed. 


iglish  armour  in  the 
Metropolitan  Museum 


HELMUT  NICKEL 


ALMOST  invariably  visitors  to  galleries  of  arms  and  armour 
have  been  bewildered  by  row  upon  shimmering  row  of 
knightly  apparel  labelled  either  'Italian'  or  'German'.  'Where 
is  the  English  armour?'  is  probably  one  of  the  most  frequently 
asked  questions  of  the  visitor,  who  remembers  Richard  the 
Lion  Hearted  and  the  War  of  the  Roses.  As  the  great  armour- 
producing  centres  of  the  Middle  Ages  and  the  Renaissance  were 
Milan,  Augsburg,  Niirnberg,  Innsbruck,  and  other  places  on  the 
Continent  of  Europe,  it  was  therefore  natural  that  armour  was 
imported  to  England.  When  Henry  VIII  established  his  Royal 
English  workshop  at  Greenwich,  he  even  imported  'Almain' 
armourers.  In  spite  of  that,  English  armour  had  a  distinctive  style 


of  its  own,  and  though  its  surviving  examples  are  far  less 
numerous  than  those  made  in  Italy  or  Germany,  they  can  stand 
up  very  well  against  them. 

Among  the  collections  outside  Great  Britain,  The  Metropolitan 
Museum  has  the  most  important  group  of  English  armour  on 
exhibition  anywhere.  Even  from  the  earlier  periods  of  the 
Middle  Ages,  where  surviving  elements  of  armour  are  extremely 
scarce,  the  Museum  has  English  pieces  illustrated  in  its  finest 
representations. 

The  Metropolitan's  earliest  piece,  though  not  strictly  armour, 
is  a  sword  pommel  bearing  the  arms  of  Peter  de  Dreux,  Duke  of 
Brittany  and  Earl  of  Richmond  (No.  i).  This  pommel  is  one  of 


1.  Sword  pommel  with  the  enamelled  arms  of  Peter  de  Dreux,  Duke  of  Brittany  and  Earl  of 
Richmond  (died  on  crusade  1250) ;  on  reverse  side  shield  with  red  cross  in  white  field.  (Gift  of  Louis 
J.  Cartier,  1938.  38.60.) 

2.  Relief  effigy  of  a  charging  knight,  7  inches  long,  in  bronze-gilt,  c.  1300.  Shield,  ailettes,  and  horse 
trappings  emblazoned  or,  a  cross  sable.  Probably  from  a  tomb.  (The  Bashford  Dean  Memorial 
Collection,  funds  from  various  donors,  1929.  29.158.735.) 
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4.  Ivory  chessman  in  the  form  of  a  knight,  c .  1370,  height  2  inches. 
(Gustavus  A.  Pfeiffer  Fund,  1968.  68.95.) 


3.  Bronze  relief  of  a  crested  helmet,  second  half  of  the  fourteenth-century, 
height  2{  inches.  (Rogers  Fund,  1920.  20. 151. 15.) 


the  few  objects  that  can  be  credited  with  having  been  on  a 
crusade.  Peter  de  Dreux,  notwithstanding  his  surname  Mauclerc, 
was  one  of  the  leaders  of  Saint  Louis'  first  crusade,  and  died  in 
Outremer.  The  sword  pommel — the  sword  itself  is  lost,  though 
the  uppermost  part  of  the  tang  is  still  firmly  wedged  inside  the 
pommel — was  discovered  in  a  Damascus  bazaar  in  about  1929. 

A  bronze  relief  figure  of  a  knight  on  a  fully  caparizoned 
charger  is  one  of  the  Museum's  most  interesting  representations 
of  armour  of  c.  1300  (No.  2).  The  knight  not  only  wears  full 
mail  and  a  great  helm,  but  he  also  has  ailettcs  on  his  shoulders 
and  lower  legs.  Because  of  the  way  these  leg  ailettcs  arc  shown 
to  be  strapped  on  below  the  knee  there  is  little  doubt  that  they 
were  intended  to  be  a  protective  device  for  the  part  of  the  leg 
not  covered  by  the  tip  of  the  shield.  This  might  give  an  indi- 
cation of  the  nature  of  the  much  disputed  ailettcs  and  might 
help  to  settle  the  question  of  whether  they  were  just  flimsy 
devices  for  the  display  of  armorial  charges  or  whether  they  had 
any  defensive  value.  There  are  two  more  of  these  figures  known, 
both  of  which  have  these  unusual  leg  ailettcs.  One  of  them,  now 
in  the  Kretzschmar  von  Kicnbusch  Collection  in  New  York, 
displays  the  three  lions  passant  guardant  of  England  on  shield 
and  horse  trappings.  Apparently  they  all  three  come  from  the 
same  workshop  and  presumably  from  the  same  monument.  The 


latter  was  most  likely  a  tomb,  since  these  little  knights  are  rather 
similar  to  the  stone  reliefs  on  the  tombs  of  Edmund  Crouchback 
and  Aymcr  de  Valence  (d.  1260)  in  Westminster  Abbey. 

The  bronze  relief  of  a  helm  might  also  have  been  part  of 
tomb  decoration  (No.  3).  It  is  crested  with  a  chapeau  surmounted 
by  a  leopard,  stylistically  very  close  to  the  famous  helmet  of  the 
Black  Prince  in  Canterbury  Cathedral. 

An  especially  intriguing  piece  is  a  knight  from  a  fourteenth- 
century  chess  set  (No.  4).  It  seems  to  be  the  only  surviving  ex- 
ample of  sculpture  in  the  round  of  a  fully  armed  man  and  horse 
of  this  century.  The  knight's  armour  is  somewhat  unusual  for 
its  lack  of  a  surcoat  over  his  hauberk,  but  it  is  fascinating  to 
compare  it  element  by  clement  with  the  description  of  the 
arming  of  Sir  Gawaync  in  'Sir  Gawaync  and  the  Green  Knight'. 
His  visor  and  the  upper  dexter  corner  of  Ins  shield  were  slightly 
damaged  when  his  lance  broke  off  where  it  was  supported  in  its 
upright  position  by  these  parts.  The  horse  is  armoured  by  a  com- 
plete bard  of  mail  overlaid  by  fabric  trappings,  very  much  like- 
one  in  the  murals  in  the  Painted  Chamber  at  Westminster.  The 
horse's  head  is  encased  in  a  chanfron  nearly  identical  to  the 
famous  chanfron  in  Warwick  Castle  or  to  that  on  the  tomb  effigy 
of  Sir  Robert  Shurland.  This  little  ivory  knight  was  first  pub- 
lished in  1846,  when  he  was  in  the  collection  of  the  Rev.  J. 


197 


5.  Grand  bascinet,  c.  1490,  weight  12  lbs.  13  oz.  (Gift  of  William  H.  Riggs,  6.  Armet-a-rondellc,  c.  1500.  (Gift  of  George  D.  Pratt,  1925.  25.188.21.) 
1913. 14.25.591.) 


7.  Helmet  for  foot  combat,  c.  1510,  weight  11  lbs.  12  oz.  (Rogers  Fund,  8.  Helmet,  for  foot  combat,  of  Sir  Giles  Capel,  c.  1510,  weight  13  lbs. 
1904.  04.3.248.)  8  oz.  (Rogers  Fund,  1904.  04.3.274.) 


I98 


Eagles.  In  spite  of  the  fact  that  he  has  ever  since  been  considered 
to  b«  an  outstanding  document,  the  Museum's  little  knight  was 
lost  from  sight  for  about  fifty  years  until  he  turned  up  again 
quite  recently. 

Of  the  period  c.  1500  the  Museum  has  a  remarkable  group  of 
four  helmets  coming  from  English  sources  that  have  a  number  of 
technical  and  stylistic  features  in  common.  A  grand  bascinet, 
said  to  have  come  from  Aylesbury  Church  by  way  of  the 
collection  of  Lord  Londesborough,  shows  a  striking  outline  of 
pointed  visor  and  bold  sweep  of  helmet  bowl  and  neck  guard 
(No.  5).  Its  visor  is  pierced  with  thirty  small  slits  arranged  above 
as  well  as  below  the  eye  pieces,  and  it  fits  into  a  special  rein- 
forcement lame  rivetted  to  the  bevor.  A  somewhat  similar 
construction  is  found  on  the  helm  of  Sir  Thomas  Broke,  in 
Cobham  Church,  Kent. 

An  armet-a-rondelle  from  Rayne  Church,  Essex  (No.  6)  has 
the  same  reinforcement  plate  fitting  over  the  fluted  lower  part 
of  its  visor  with  covered  hinges.  A  visor  with  a  similarly  pleaded 
lower  part  and  hidden  hinges  is  the  main  characteristic  of  a  great 
foot  combat  helmet  from  Lord  Stafford's  armory  at  Costessey 
Hall  (No.  7). 

The  most  impressive  example  is  the  foot  combat  helmet  of  Sir 
Giles  Capel  (1485-1556)  of  Rayne  Hall,  Essex  (No.  8).  A  cele- 
brated jousting  champion,  Sir  Giles  challenged  (together  with 
Henry  VIII)  all  comers  for  thirty  days  at  the  Field  of  the  Cloth  of 
Gold.  The  helmet  hung  formerly,  with  three  others,  over  the 
tomb  of  the  Capels  in  Rayne  Church  until  1840  when  the  build- 
ing was  demolished.  It  lay  for  years  in  the  local  builder's  yard 
until  rescued  by  a  lady  connoisseur.  Though  this  helmet  is 
extraordinary,  its  visor  being  pierced  by  253  holes,  it  has  the 
same  crisply  curved  outline  of  the  skull  and  again  the  unusual 
feature  of  the  covered  hinges,  enough  strongly  to  suggest  that  at 
least  these  two  helmets  were  made  in  the  same  workshop.  They 
are  closely  related  to  the  helmet  of  a  foot  combat  armour  for 
Henry  VIII  in  the  Armouries  of  H.  M.  Tower  of  London  (II. 7) 
that  is  stamped  with  an  Italian  armourer's  mark.  Our  know- 
ledge of  the  masters  working  for  Henry  VIII  is  still  rather 
sketchy,  in  spite  of  a  tantalizingly  large  list  of  names  available. 
It  seems  as  though  Italian  armourers  working  in  England  set  the 
standards  for  the  style,  that  was  to  become  obligatory  for  the 
'Almain' — Flemish  and  German — masters  of  the  Greenwich 
workshop  founded  in  15 15.  Apparently  the  Aylesbury  bascinet 
and  the  Rayne  armet  represent  an  earlier  stage  in  the  develop- 
ment of  this  tradition. 

The  Greenwich  school  has  been  a  favourite  subject  for  armour 
scholars  for  many  years,  but  it  still  holds  fascinating  puzzles  for 
us.  As  far  as  we  know  its  earliest  dated  (1527)  example  is  the 
armour  traditionally  attributed  to  Galiot  de  Genouilhac,  Grand 
Maitre  d' Artillcrie  of  Francois  Ier  (No.  10).  Technically,  it  contains 
many  details  that  are  derived  from  Italian  prototypes  (as  for 
instance  the  build  of  its  pauldrons)  and  German  models  (such 
as  the  construction  of  its  elbow  cops).  But  the  'Almains'  working 
under  the  master  armourer  Martin  van  Royne  managed  to  give 
it  an  overall  effect  already  close  to  the  one  that  later  became  the 
unmistakable  standard  look  for  products  of  this  workshop;  even 
down  to  the  characteristic  swallow-tail  shape  of  its  cuirass  hinges. 
The  entire  surface  of  this  armour  is  gilded  over  a  profusion  of 
etchings  that,  at  least  in  part,  seem  to  have  been  designed  by 
Hans  Holbein,  whose  first  stay  in  England  was  in  1526-28. 


9.  Armour  of  George  Clifford,  3rd  Earl  of"  Cumberland  (1558-1605),  K.G., 
C.  1590-95.  The  left  gauntlet  from  a  suit  of  Henry,  Prince  of  Wales,  a  later 
assembly.  (Munsey  Fund,  1932.  32.130.6.) 
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II.  Detail  of  the  armour  of  George  Clifford  (No.  9). 


10.  Armour  attributed  to  Galiot  de  Genouilhar,  Grand  Maitre  d'  Artillerie 
of  Francois  Ier,  dated  1527.  The  entire  surface  is  etched  and  gilded.  (Rogers 
Fund  and  Gift  of  William  H.  Riggs,  1919.  19. 131.1.) 
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In  this  connection  it  is  interesting  to  recall  that  one  of  the  witnesses 
for  Holbein's  will  in  1543  was  his  good  friend  Anthony  Snecher, 
armourer  at  Greenwich. 

Of  later  Greenwich  armour  The  Metropolitan  Museum  owns 
a  particularly  impressive  group.  The  foremost  (No.  9  colour 
and  No.  11)  is  the  magnificent  armour  of  George  Clifford,  3rd 
Earl  of  Cumberland,  which  he  presumably  received  when  he 
succeeded  Sir  Henry  Lee  as  Champion  of  Queen  Elizabeth  I 
(the  chief  duty  of  that  office  appears  to  have  been  presiding  at  the 
tournaments  held  every  Queen's  Day,  November  17,  at  West- 
minster in  the  Tilt  Yard  behind  the  present  Horse  Guards). 
This  armour,  which  came  from  Appleby  Castle,  has  an  un- 
usually large  number  of  exchange  pieces  preserved — field 
helmet  with  reinforcing  visor,  grandguard  and  passguard,  four 
vamplates,  saddle  plates  and  chanfron — and  makes  a  striking 
appearance  with  its  original  blueing  and  rich  decoration  of  gilt 
etching  displaying  fleur-de-lis  and  Tudor  roses,  as  well  as  the 
double-monogram  of  Queen  Elizabeth  intertwined  with 
annulets  (a  Clifford  badge)  in  the  intricate  strapwork.  Un- 
fortunately, its  left  gauntlet  is  missing,  but  it  is  substituted  by  a 
single  gauntlet  bearing  roses  and  thistles  and  the  monogram  of 
Henry,  Prince  of  Wales,  from  an  armour  now  in  Windsor 
Castle.  Another  pair  of  gauntlets  decorated  with  richly  gilt 
strapwork  and  roses  only,  belonged  to  an  armour  presented  to 
Friedrich  Ulrich,  Duke  of  Brunswick  (d.  1634),  by  Charles  I. 

The  field  armour  (No.  14  colour)  of  Henry  Herbert,  2nd  Earl 
of  Pembroke,  from  Wilton  House,  Salisbury,  is  especially  re- 
markable for  its  elaborate  heraldic  decoration  :  thirty-six  quarter- 
in  gs  repeated  over  and  over  again  on  tiny  shields  strewn  through- 
out the  strapwork.  The  Cumberland  and  the  Pembroke  armours 
arc  illustrated  in  the  famous  manuscript  album,  now  in  the 
Victoria  and  Albert  Museum,  by  'Master  Jacobe' — probably 
Jacob  Haider,  master  armourer  at  Greenwich  in  the  late  six- 
teenth century.  The  Brunswick  gauntlets  and  the  gauntlet  of 
Henry,  Prince  of  Wales,  were  made  by  Jacob  Haider's  successor, 
William  Pickering  (1605-1618). 

The  two  suits  of  armour  of  Sir  John  Scudamore — a  full  suit 
(No.  12)  and  a  three-quarter  armour  (No.  13) — came  from 
Holme  Lacy,  Herefordshire.  Sir  John,  a  gentleman  usher  at  the 
court  of  Queen  Elizabeth  and  knighted  on  Essex's  expedition  to 
Cadiz  in  1 596,  was  the  model  for  the  knight-errant  Sir  Scudamore, 
who  quested  for  the  Lady  Amoret  in  Spenser's  'Faerie  Queue'. 
The  full  suit  was  missing  its  helmet,  and  the  Museum's  armourer, 
Daniel  Tachaux,  in  1915  created  the  one  to  be  seen  in  the  illus- 
tration— an  interesting  enterprise,  since  every  step  in  the  manu- 
facture was  photographed  and  published.  Though  the  more 
purist  scholars  frown  upon  such  a  procedure  (and  it  is  not  likely 
to  be  repeated),  it  nevertheless  presented  a  unique  opportunity 
for  study  and  documentation. 

Armour  of  a  much  less  elaborate  nature  was  worn  in  the  first 
half  of  the  seventeenth  century  by  pikemen  (No.  15)  and  cavalry 
(Nos.  16  tk  T7)  in  the  field.  The  more  progressive  troops,  such  as 
musketeers,  had  abandoned  armour  altogether,  but  Cavaliers 
and  Ironsides  held  out,  and  cautious  colonials  even  introduced 
armour  into  the  New  World,  where  it  served  well  against  the 
arrows  of  the  Redskins. 


14.  Field  armour  of  Henry  Herbert,  2nd  Earl  of  Pembroke  (1534-1601), 
K.Ci.,  c.  1580.  (Munsey  Fund,  1932.  32.130.5.) 
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16.  Above.  Elements  of  a  three-quarter  armour,  c.  1630.  (Rogers  Fund, 
1955-  55.I85.I.) 

15.  Above  left.  Pikeman's  suit  and  pot,  blackened  and  studded  with 
brass  nails,  c.  1610.  (Rogers  Fund,  1919.  19.129.) 


17.  Close  helmet  with  reinforced  skull,  first  halfof  the  seventeenth-century. 
(Gift  of  William  H.  Riggs,  1913.  14.25.514.) 
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1 

illOVcl  S 

triumphant 
'Perseus' 

OLGA  RAGGIO 


WHEN  in  t8i6  the  Governor  of  North  Carolina  wrote  for 
advice  to  Thomas  Jefferson,  inquiring  as  to  what  sculptor 
should  best  be  commissioned  to  do  a  memorial  statue  of  Washing- 
ton for  the  State  House  at  Raleigh,  N.C.,  the  answer  from 
Monticello  came  prompt  and  unhesitating:  'Who  should  make 
it?  There  can  be  but  one  answer  to  this:  old  Canove  of  Rome. 
No  artist  in  Europe  would  place  himself  in  a  line  with  him;  and 
for  30  years,  within  my  own  knowledge,  he  has  been  considered 
by  all  Europe  as  without  a  rival.'1  As  a  result,  the  American  Consul 
in  Leghorn  approached  Canova  who,  in  spite  of  his  many  en- 
gagements, accepted  the  commission.  In  1821,  the  slightly  over 
life-size  seated  figure  of  Washington,  portrayed  as  a  Roman 
general,  arrived  in  Raleigh  and  was  set  up  in  the  Rotunda  of  the 
State  House.  Its  existence  was  indeed  brief,  for  only  ten  years 
later,  injune  1831,  it  miserably  perished  in  a  tire  that  destroyed  the 
whole  structure  of  the  house. 

From  then  on,  until  1967,  no  major  sculpture  by  Canova  was 
to  be  found  in  any  American  public  collection.  The  only  ex- 
ception was  not  a  finished  work,  but  an  important  plaster  model 
in  the  Metropolitan  Museum.  This  was  the  original  modello 
(No.  1)  for  the  second  group  of  Cupid  and  Psyche  executed  for 
Prince  Yousoupoft  in  1794-96,  and  now  in  the  Hermitage  in 
Leningrad.2 

This  model,  probably  completed  before  the  fall  of  1794, :1  is  a 
patinated  plaster,  cast  after  the  final  full  size  model  in  clay  worked 
up  by  the  sculptor.  Its  surface  is  pierced  by  the  many  metal  pins 
that  served  to  point  off  the  marble  from  it.  But  for  all  the  beauty 
of  its  composition,  its  schematic  studio  aspect  makes  one  acutely 
aware  of  how  essential  is  the  refinement  of  Canova's  treatment 
of  the  marble  surface  to  the  aesthetic  effect  of  his  works. 

Thus,  for  many  years  the  Metropolitan  Museum  was  keenly 
hoping  for  an  opportunity  to  acquire  one  of  the  great  works  of 
Canova  still  in  private  possession.  Finally,  in  1966,  John  Gold- 
smith Phillips,  the  Museum's  Chairman  of  Western  European 
Arts,  learned  from  Picro  Tozzi  of  New  York  that  a  great  chance 
might  indeed  exist:  a  second  version  of  the  celebrated  Perseus 
in  the  Vatican  Museum  (No.  2),  recorded  by  Canova  in  his  18 16 
list  as  made  for  the  Polish  Countess  Tarnowska4 — a  work  long 
lost  sight  of — was  now  available.  Strangely  enough,  the  sculpture 
was  not  hidden  on  some  remote  estate,  but  had  been  on  public 
view  since  1940,  in  a  vaulted  entrance  hall  in  Schloss  Mirabell 
at  Salzburg.  The  label  on  its  pedestal  stated  that  it  was  'on  loan 
from  the  heirs  of  Frcihcrr  Carl  von  Schwarz  to  the  City  Council 
of  Salzburg'.5  Further  information  obtained  from  Freiherr  Hugo 
von  Schwarz  confirmed  that  the  statue  had  been  bought  by  his 
family  around  1 850  from  the  Tarnowska  family  in  Poland. 


I.  Cupid  and  Psyche,  by  Antonio  Canova,  1794.  Plaster  model  for  the  group 
executed  for  Prince  Yousoupoff,  now  in  the  Hermitage  Museum  at 
Leningrad.  (Photograph:  Courtesy  of  the  Metropolitan  Museum  of  Art, 
Gift  of  Isidor  Straus,  1905.) 


2.  Perseus,  by  Antonio  Canova,  marble,  1 801.  Vatican  Museum.  (Photograph : 
Anderson.) 
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3.  The  Tarnowska  Perseus,  in  New  York.  The  marvellous  sweep  of  the 
drapery  underlines  the  movement  of  the  figure,  and  is  a  typical  'invention' 
of  Canova. 


4.  Apollo  Belvedere,  marhlc.  Roman  copy  after  a  Greek  original  attributed 
to  Leochares.  1st  century  A.D.  Vatican  Museum.  (Photograph:  Anderson.) 


Preliminary  negotiations  started  almost  immediately  and  Mr. 
Phillips  flew  to  Salzburg  and  Rome  for  what  was  now  the  crucial 
test:  a  comparison  between  the  execution  and  the  quality  of  the 
famous  Vatican  Perseus  and  that  of  the  sculpture  offered  to  the 
Museum,  for  if  it  was  a  mere  studio  replica  it  would  hardly  be 
of  interest.  However,  a  careful  analysis  or  the  two  marbles  re- 
vealed an  equally  masterly  handling  of  the  surfaces  as  well  as 
those  subtle  differences  in  modelling  that  one  might  expect  of 
two  autograph  versions  by  Canova." 

In  April,  1967,  the  new  Perseus  arrived  in  New  York  to  become 
the  first  purchase  recommended  to  the  Trustees  of  the  Metro- 
politan Museum  by  its  new  Director,  Thomas  P.  F.  Hoving. 
While  preparations  started  for  the  display  of  the  sculpture,  the 
Museum  learned  about  the  existence  in  London  of  the  autograph 
contract  signed  by  Canova  and  Countess  Valeria  Tarnowska 
for  the  execution  of  the  figure  we  had  just  acquired.  Since  this 
precious  document  contained  new  information  about  the  marble, 
no  time  was  lost  in  purchasing  it.  A  month  later,  ( lanova's  master- 
piece was  unveiled  in  the  Main  Hall  of  the  Museum,  stirring 
extraordinary  interest,  expressions  of  admiration  as  well  as  some 
dissenting  remarks.  As  an  experiment  in  Museum  presentation 
techniques,  a  small  didactic  display  was  arranged  near  the  statue. 
The  original  contract  was  shown  together  with  a  series  of  photo- 
graphic comparisons  and  captions  which  supplied  some  of  the 


facts  concerning  the  genesis  of  the  Perseus,  and  illustrated  the 
relationship  between  its  tw  o  versions.7 

Since,  except  for  Rudolf  Zeitler's  brief  essay  of  1954, 8  modern 
scholars  have  not  yet  devoted  any  study  to  Canova's  Vatican 
Perseus,  the  reappearance  of  the  Tarnowska  version  seems  to 
offer  an  ideal  opportunity  for  attempting  an  historical  and 
critical  discussion  of  both  versions  of  this  famous  work. 

Displayed  today  as  a  free  standing  figure  in  one  of  the  main 
galleries  of  sculpture  of  the  Museum,  the  Perseus  in  New  York 
(see  colour  plate,  page  206)  looks  considerably  different  from 
the  Perseus  in  Rome.  While  the  arrangement  of  the  Vatican 
statue,  set  against  the  wall  of  one  of  the  small  rooms  sur- 
rounding the  Belvedere,  emphasizes  its  outline  and  produces  an 
impression  of  flatness,  the  Tarnowska  Perseus  seems  to  step  into 
space,  the  rhythm  of  his  stance  brought  out  by  the  magnificent 
sweep  of  heavy  drapery  behind  him. 

One  becomes  particularly  aware  of  this  when  viewing  the 
statue  from  the  rear  (No.  3) — a  marvellous  surprise  which 
immediately  reminds  us  of  what  a  great  poet  Canova  often  was 
in  his  treatment  of  draperies.  One  thinks  of  the  long  falling  trains 
of  the  mourners  cntcrimi  the  tomb  of  Maria  Christina  at  Vienna 
and  of  what  Quatremere  tie  Quincy  called  Canova's  ever 
present  instinct  de  peintre. 9 

On  the  other  hand,  seen  from  the  front  and  slightly  from  the 
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right  (as  seen  in  the  colour  plate)  Perseus  appears  as  a  figure 
neither  in  complete  repose,  nor  rushing  forward  in  immoderate 
agitation.  Indeed,  he  seems  to  have  just  alighted  from  his  journey, 
stepping  lightly,  triumphantly,  his  cloak  still  billowing  over  his 
arm:  the  vision  of  a  figure  in  arrested  movement.  A  subtle 
tension  seems  to  animate  his  softly  rounded  limbs  and  the 
rhythmical  patterns  of  his  garment  act  as  a  foil  to  his  smooth, 
Apollinean  body. 

Canova  called  his  statue  the  Triumphant  Perseus,  making  it 
clear  that  this  was  the  moment  of  the  story  he  had  wanted  to 
represent.10  It  is  not  Perseus  lifting  the  bloody  head  he  has  just 
cut  off  Medusa's  body,  victorious  yet  close  to  the  dreadful  act 
he  has  performed,  as  in  Cellini's  famous  statue,  but  Perseus,  the 
airborne  hero,  jubilantly  returning  to  Seriphus,  bringing  the 
head  of  Medusa  he  has  promised  to  King  Polydectes. 

There  is  no  doubt  that  the  formal  conception  of  Perseus  is 
based  upon  the  Apollo  Belvedere  (No.  4),  which  it  equals  in  size 
and  proportion.11  Canova  himself  encouraged  this  comparison 
by  exhibiting  it  in  his  studio  next  to  a  plaster  cast  of  the  Apollo.12 
But  although  tins  parallel  explains  the  great  and  immediate 
success  of  the  statue,  it  has  also  resulted  in  some  misunderstanding 
of  the  fundamental  differences  between  the  two  sculptures.  At 
first  sight,  the  Perseus  seems  to  repeat  in  inverted  direction,  the 
pose  of  the  Apollo.  But  in  fact,  by  replacing  the  contraposto 
composition  of  his  model  by  a  one-sided  movement,  expressed 
by  the  gentle  curve  of  his  limbs,  the  sweep  of  the  drapery  and  the 
profile  tilt  of  his  head,  the  sculptor  has  basically  departed  from 
the  classical  masterpiece.  Balance  of  all  forms  is  now  less  im- 
portant than  controlled  and  graceful  movement,  while  the 
purity  of  the  outline  plays  as  important  a  role  as  the  fluidity  of 
the  modelling.13 


5.  Theseus  and  the  Minotaur,  by  Antonio  Canova.  Marble,  1781-82.  The 
Victoria  and  Albert  Museum. 


Colour  plate.  The  Tarnowska  Perseus,  by  Antonio  Canova,  marble,  1806-08. 
The  Metropolitan  Museum  of  Art.  Acc.  No.  67.110.  (Photograph:  Courtesy 
of  The  Metropolitan  Museum  of  Art,  Fletcher  Fund,  1967.) 

We  do  not  know  precisely  when  the  idea  of  the  Perseus 
germinated  in  the  mind  of  Canova,  but  perhaps  a  brief  review  of 
the  evidence  contained  in  the  published  sources  as  well  as  in  the 
works  of  the  artist  may  clarify  the  genesis  of  this  sculpture.  For 
the  Perseus  was  not  a  commission,  but  the  result  of  a  personal, 
long  meditated  effort,  prepared  by  Canova's  earliest  studies  on 
the  Apollo  Belvedere,  the  first  antique  he  had  measured  ?nd 
drawn  during  his  earliest  visit  to  Rome  in  1779. 14 

After  his  group  of  Theseus  and  the  Minotaur  (No.  5),  Ins  youth- 
ful classicistic  manifesto  of  1 781,  until  1795  when  he  started 
working  on  the  Hercules  and  Lychas,  Canova's  energies  had  been 
almost  entirely  occupied  by  two  distinct  types  of  commissions. 
On  one  side,  there  were  the  two  papal  tombs  that  had  established 
his  reputation  as  the  leading  Neo-classical  sculptor  in  Rome — 
the  monument  of  Clement  XIV  Ganganclli  at  St.  Apostoli  (1783- 
87)  and  the  Tomb  of  Clement  XIII  Rezzonico  at  St.  Peter's  (1787- 
92).  On  the  other,  a  scries  of  sculptures  of  gentle,  idyllic  in- 
spiration, such  as  the  Cupids,  the  two  versions  of  Cupid  and 
Psyche,  the  group  of  Venus  and  Adonis,  the  first  version  of  the 
Hebe.  These  works  had  brought  him  an  immense  measure  of 
success,  for  Ins  new  style  seemed  to  be  the  very  answer  to  the 
yearning  of  all  the  devotees  of  the  antique — critics,  collectors, 
archaeologists — that  made  up  the  Roman  intellectual  scene  of 
the  1 780s. 

Yet  Canova  was  not  to  be  content  with  a  mere  fashion  success. 
As  early  as  about  1785,  his  mind  was  occupied  with  the  study  of 
a  heroic  figure.  Antonio  d'Estc  writes  that  while  the  marble 
blocks  for  the  tomb  of  Clement  XIV  were  being  prepared  'he 
started  to  model  a  nude  figure  of  Mars,  opposite  in  character  to 
the  statues  of  the  Ganganelli  monument;  but  he  left  it  unfinished 
and  changing  its  attitude,  used  another  block  to  execute  the 
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Perseus  that  can  be  seen  in  the  Vatican'.15  It  is  important  to  note 
that  this  Mars  was  not  only  a  nude  figure,  but  undoubtedly  also  a 
figure  in  action,  by  contrast  with  the  figures  on  the  tomb.  How 
much  this  sculpture  meant  for  Canova  himself  transpires  from  the 
tone  of  a  letter  he  wrote  two  years  later  to  his  Venetian  patron 
Giuseppe  Falier:  'The  works  that  keep  me  busy  are:  The  Rezzon- 
ico  Tomb  ...  a  group  of  Cupid  and  Psyche  for  an  Englishman; 
another  small  Cupid;  a  Cupid  with  a  portrait  head  for  a  Polish 
princess;  and  a  work  for  myself,  which  is  a  secret  and  udiicli  I  do  not 
want  to  he  known  until  if  is  finished .  .  .  It  will  be  a  statue'.16 

Further  on,  in  the  same  Memoirs,  d'Este  reports  that  'already 
at  the  time  of  the  figures  of  the  Tomb  of  Clement  XIV,  Canova 
wanted  to  carve  a  nude  statue  to  vary  the  style  of  the  draped 
statues  on  that  monument:  he  modelled  a  figure  about  five 
palmi  high,17  which  was  roughed  up  in  Greek  marble  and  then 
finished  by  the  sculptor  Amadeo  Stocchi  .  .  .  Some  time  later, 
introducing  a  few  changes  in  the  action  of  the  statue,  he  worked 
up  in  the  rough  a  block  eleven  palmi  high,18  which  he  then  left 
unfinished  .  .  .'19  A  letter  by  E.  Q.  Visconti,  reprinted  at  the  end 
of  the  Memoirs,  describes  this  statue  no  longer  as  a  Mars,  but  as  a 
Perseus,  and  quite  similar  to  the  Vatican  statue.20 

D'Este's  account  clearly  implies  that  a  certain  amount  of  time 
elapsed  between  the  conception  of  the  Mars  {c.  1785)  and  that  of 
the  Perseus  mentioned  by  Visconti.  Stylistic  comparison  with 
some  of  the  works  produced  by  Canova  between  1785  and  1798 
suggests  that  this  was  carried  out  around  1 790. 

One  of  these  is  the  gesso  relief  of  Briseis  given  to  the  Heralds 
(No.  6),  where  the  motif  of  Achilles'  drapery  is  treated  in  much 
the  same  fashion  as  the  drapery  of  the  Perseus.  This  relief,  now  at 
Possagno,  is  one  of  a  series  with  subjects  derived  from  Homer 
and  the  Life  of  Socrates,  modelled  by  Canova  between  1787 
and  1790.21  The  other  is  the  reclining  Genius  (No.  7)  on  the 
Rezzonico  Tomb  (1787-92),  where  the  rather  flat  modelling  of 
the  torso  and  the  melodious  outline  of  the  figure  are  in  my 
opinion  stylistically  much  closer  to  the  design  of  the  Perseus  than 
the  Theseus  of  1781.22 

Finally,  I  should  like  to  mention  two  preparatory  studies. 
The  first  is  in  an  'academy'  in  the  Museum  at  Bassano  showing 
a  live  model  in  the  pose  of  Perseus.23  Although  this  drawing  is 
not  dated,  the  fact  that  it  belongs  to  an  album  with  studies 
executed  for  the  most  part  in  the  1790s  would  again  suggest  that 
Canova  arrived  at  his  final  concept  of  the  work  about  1790, 
or  shortly  thereafter.  The  second  is  a  small  plaster  model  at 
Possagno  (No.  8),  unfortunately  now  headless.  Its  rather  abrupt 


modelling  and  the  presence  of  wings  on  the  sandals  militate 
also  in  favour  of  a  date  around  1 790,  when  the  sculptor  had 
not  yet  arrived  at  the  final  form  of  his  Perseus.2* 

The  years  when  Perseus  was  taking  shape  in  the  mind  of  Canova 
were  those  when  the  artist  started  gathering  a  considerable  library 
of  Greek  and  Roman  authors  and  of  archaeological  works.  His 
mentors  were  probably  Gavin  Hamilton  and  Abate  Giuseppe 
Fosclii  whom  he  engaged  as  a  reader,  since  he  liked  to  listen  to 
reading  during  the  long  hours  he  spent  refmishing  his  marbles.  '  ■ 

Thus,  we  may  assume  that  he  was  familiar  with  the  story  of 
the  expedition  of  Perseus  against  the  Gorgons  and  his  victory 
over  Medusa  not  only  through  general  knowledge,  but  also 
from  direct  acquaintance  with  the  ancient  writers,  especially 
Hesiod,  Apollodorus,  Hyginus,  and  Ovid.J" 

The  accounts  of  these  authors  describe  the  various  parts  of  the 
outfit  that  Perseus  received  from  the  gods  to  help  him  on  his 
dangerous  trip:  winged  sandals  to  fly  across  the  skies.  Pluto's 
cap  of  darkness  to  be  invisible  to  the  Gorgons  and  a  magic 
adamantine  sickle  to  cut  oft"  Medusa's  head.  It  is  very  character- 
istic of  Canova  that,  far  from  turning  away  from  such  details, 
he  seems  to  have  been  truly  fascinated  by  the  problem  of  their 
design.  Since  no  ancient  statue  of  Perseus  has  survived  from 
antiquity27  he  had,  naturally,  to  rely  upon  a  variety  of  textual 
as  well  as  archaeological  sources.  Anxious,  as  always,  to  be 
correct  in  his  interpretation  of  the  antique,  he  undoubtedly 
sought  the  advice  of  scholars  and  collectors,  perhaps  also  that  of 
Quatremere  dc  Quincy,  w  ith  whom  he  often  corresponded  on 
such  matters. 

The  form  of  Perseus'  weapon  appears  to  have  been  borrowed 
quite  literally  from  one  of  a  number  of  wall  paintings  w  ith  the 
story  of  Perseus  and  Andromeda,  that  had  been  recently  ex- 
cavated at  Herculaneum  and  Pompeii.28  One  of  them,  engraved 
in  Le  Pitture  Antiche  di  Ercolano,'19  may  well  be  the  actual  source 
for  the  particular  combination  of  sword  and  sickle  that  he  gave 
to  his  sculpture. 

On  the  other  hand,  it  is  not  Roman  paintings  or  reliefs,  where 
Perseus  is  usually  shown  wearing  only  a  pair  of  wings  clipped 
into  his  hair,  but  Greek  and  South  Italian  vases  that  appear  to 
have  inspired  the  elaborate  design  of  the  hero's  cap  of  darkness. 
Using  the  great  variety  of  forms  taken  by  Perseus'  headgear  on 
these  vases — where  it  is  sometimes  shown  as  a  simple  helmet, 
or  a  phrygian  bonnet,  or  a  fur  cap  with  ears,  with  or  without 
wings30 — Canova  created  his  own  interpretation:  a  phrygian 
bonnet,  fashioned  of  animal  skin,  with  two  ears,  long  cheek 
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6.  Briseis  given  to  the  Heralds  by  Antonio  Canova. 
Gesso.  About  1787-90.  Gipsoteca,  Possagno. 
(Photograph  :  Fondasione  Giorgio  Cini, Venice.) 
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8.  Small  plaster  model  for  the  Perseus,  by  Antonio  Canova.  About  1790.  Gij 


warmers  and  two  small  wings,  all  of  it  delightfully  elegant  in 
its  decorative  effect31  (No.  9).  Finally,  as  a  model  for  Medusa's 
head,  the  sculptor  turned  to  one  of  the  most  admired  Greek 
representations  of  the  snaky-haired  Gorgo:  the  famous  relief 
of  the  Medusa  Rondanini  (No.  10),  which  was  still  in  Rome  at 
the  beginning  of  the  nineteenth  century.32 

In  the  spring  of  1798,  soon  after  the  French  occupation  of 
Rome,  Canova  fled  to  Possagno  and  spent  the  next  fifteen  months 
partly  at  home  and  partly  travelling  in  Germany  and  Austria 
with  Senator  Rezzonico.  When  in  November,  1799,  he  returned 
to  Rome,  he  found  a  sad,  deserted  and  deeply  changed  city. 
The  Pope,  Pius  VI,  had  died  in  exile,  the  people  were  living  in 
misery  and  most  of  the  foreigners,  feeling  unsafe,  had  departed. 
But,  worst  of  all,  following  the  terms  of  the  Treatise  of  Tolentino, 
Rome  had  been  stripped  of  its  most  precious  works  of  art. 
Hundreds  of  ancient  masterpieces — among  them,  the  Apollo 
Belvedere,  the  Laocoon,  the  Dying  Gaul,  the  Ariadne,  as  well  as 
Raphael's  Transfiguration — had  been  carried  off  to  Paris.  Many 
private  collections  of  antiquities,  medals  and  books  had  also  been 
looted. 

Canova  who  must  have  been  deeply  saddened  by  all  these 
events,  returned  to  his  studio  where  many  works  had  been  left 
unfinished.  One  of  his  first  thoughts  was  for  his  abandoned  j 
model  of  Perseus,  which  he  decided  now,  once  more,  to  translate 

7.  The  Genius  of  Death,  detail  from  the  Tomb  of  Clement  XIII,  by  Antonio 
Canova.  Marble,  1787-92,  St.  Peter's,  Rome.  (Photograph:  Alinari.) 


,,  Possagno.  (Photograph:  Fondasione  Giorgio  Cini,  Venice.) 
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into  marble.  The  work  occupied  probably  most  of  the  year  1 800. 
|  Finally,  in  May,  1801,  he  could  joyfully  announce  to  Falier: 
'I  have  just  finished  a  statue  representing  the  Triumphant  Perseus 
with  the  head  of  Medusa  in  Ins  left  hand  and  the  sword  in  his 
right.  People  like  this  statue  so  much  that  I  hardly  dare  report 
to  you  what  they  say.'33 

At  this  date  the  artist  had  become  the  object  of  such  general 
admiration,  that  the  mere  appearance  of  a  new  sculpture  in  his 
studio  was  sufficient  to  arouse  immense  interest  and  expectation. 
All  eyes,  therefore,  concentrated  upon  the  Perseus.  As  soon  as 
the  statue  was  finished,  Canova's  old  literary  friend  Gherardo  de' 
Rossi  rushed  into  print  a  Descriziotie  del  Perseo,  where  enthusiasm 
reached  such  emotional  heights  as  to  suggest  that  'Roman  Ladies 
should  get  together  and  sell  some  of  their  jewels  to  purchase  this 
beautiful  statue  and  donate  it  to  Rome,  since  the  City  had  lost 
its  Apollo'.34  While  more  poems  and  descriptions  in  Latin  and 
in  Italian  were  written  and  printed,  offers  of  purchase  flocked 
to  the  artist.  Finally,  pressed  by  his  friend  Giuseppe  Bossi,  Canova 
agreed,  during  the  summer  of  1801,  to  sell  the  statue  to  the 
Milanese  Academy  of  Fine  Arts.35  As  soon,  however,  as  the  news 
spread,  the  sculptor  was  notified  that  the  Papal  Government 
would  not  grant  him  an  export  licence.  Quite  on  the  contrary, 
Pius  VII  himself  wished  to  purchase  the  Perseus  and  to  place  it 
in  the  Belvedere  of  the  Vatican  Museum  on  the  very  pedestal 
where  the  Apollo  had  stood.  For  Canova  and  his  contemporaries 
such  an  official  act  of  recognition  amounted  to  little  less  than 
apotheosis. 

The  papal  decision  was  immediately  interpretatcd  as  a  political 
declaration,  meaning  that  even  if  Rome  could  be  robbed  of  all 
the  masterpieces  of  antiquity,  it  still  had  artists  whose  talent 
could  recreate  works  of  art  equal  to  those  she  had  lost.  In  fact, 
this  was  only  a  preliminary  to  the  official  role  that  Canova  was 
soon  called  to  play  under  the  pontificate  of  Pius  VII.  The  follow- 
ing year  the  Pope  acquired  also  the  two  Pugilists  and  named 
Canova  Inspector-General  of  all  antiquities  and  works  of  art  of 
Rome  and  the  Pontifical  State,  the  post  once  held  by  Raphael 
under  Leo  X. 

The  Perseus,  installed  in  the  Belvedere,  did  not  cease  to  attract 
the  admiration  of  the  visitors.  Soon  the  foreigners  started 
returning  to  Rome,  even  if  only  to  regret  the  absence  of  so  many 
famous  works.  Some  of  their  feelings  are  reflected  in  the  words 
of  Joseph  Forsyth,  an  Englishman  who  visited  Rome  in  1802: 
'Who  but  a  Frenchman  can  enter  the  present  Museum  without 
regret?  .  .  .  The  Statue  of  Perseus  stands  fronting  the  cast  of  the 
departed  Apollo  and  seems  to  challenge  comparison  .  .  .  Perhaps 
the  hero  is  too  delicate  and  smooth  for  a  mortal  warrior;  he 
has  the  soft  beauty  of  a  Mercury  or  an  Autinous.  Instead  of  turning 
in  horror  from  the  petrific  head,  he  eyes  it  with  indignant 
complacency — but  it  is  criminal  to  object;  for  marble  has 
seldom  received  a  form  so  perfect.'3'1 

Among  the  new  visitors  there  were  also  Jan  Felix  Tarnowski 
and  his  wife,  Valeria  Stroynowska,  who  came  to  Rome  in 
1803-04.  Two  young  and  cultivated  members  of  the  Polish 
nobility,  they  were  probably  full  of  enthusiasm  for  the  antiquities 
and  shared  in  the  neo-classical  taste  that  had  been  introduced  into 
Poland  by  collectors  and  connoisseurs  like  Prince  Adam  Czatory- 
ski,  Count  Stanislaw  Kotska  Potocki,  and  the  King  himself, 
Stanislaw  August  n.37 

One  of  Canova's  earliest  works,  in  T787,  had  been  the  lovely 
portrait  of  Prince  Enrico  Czatoryski,  at  the  age  of  eleven,  shown 
as  a  Cupid.  It  had  been  commissioned  in  Rome  by  Princess 
Lubomirska  and  certainly  helped  establish  Canova's  reputation 
in  Poland.  It  is  quite  probable,  although  Canova's  biographers 
give  us  no  details,  that  other  contracts,  possibly  through  mutual 


9.  The  Vatican  Perseus:  detail  of  the  head.  Cf.  No.  16.  (Photograph:  Ander- 
son.) 


10.  Medusa  Rondanini.  Marble,  1st  century  A.D.  Miinchen,  Glyptothek. 
(Photograph:  Staatliche  Antikensammlung  und  Glyptothek,  Miinchen.) 
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.  existed  between  the  artist  and  the  Poles  living 
hie  of  these  was,  for  instance,  Prince  Stanislaw 
who  bought  a  villa  on  the  Vi.i  Flaminia  and 
isembled  a  famous  collection  of  ancient  gems. 
\  alcria  Tamowska  (1782-1849),  of  whom  Domcnico  del 
I  l  .ite  has  left  ns  a  charming  portrait  (No.  n),38  was  only  twenty- 
one  w  hen  she  reached  the  city.  A  beginning  collector,  she  was 
also  a  promising  miniature  portrait  painter  who,  when  in  Rome, 
went  to  study  under  Theresa  Concordia  Mengs  and  Antonio 
Cherubini.39  It  was  perhaps  through  her  artist  friends,  as  well  as 
through  her  social  acquaintances,  that  she  was  able  to  approach 
Canova  and  obtain  from  him  the  promise  of  a  replica  of  the 
Vatican  Perseus. 

According  to  the  contract  signed  by  Canova  and  Valeria 
Tarnowska  on  April  14,  1804  (No.  12),  the  artist  agreed  to  'give 
to  the  Countess  a  statue  of  Carrara  marble  carved  by  me,  re- 
presenting the  Triumphant  Perseus  with  the  head  of  Medusa  .  .  . 
in  all  similar  to  the  other  ...  in  the  Vatican  Museum,  for  the 
price  of  3000  zecchini'.  The  payment  was  to  be  made  in  three 
instalments — in  April  1806,  1807  and  1808 — and  was  to  be 
guaranteed  by  the  well-known  Roman  banker,  Marchese 
Giovanni  Torlonia. 

Judging  from  the  dates  of  the  payments,  it  is  probable  that 
work  on  the  new  statue  did  not  start  before  1806  and  that 
Canova  himself  must  have  completed  the  carving  in  1807-08. 
As  soon  as  the  statue  was  finished,  it  must  have  been  shipped  to 
Poland  fairly  quickly;  for  in  Italy  its  only  published  record 
remains  Canova's  brief  description  in  his  i8r6  list  of  autograph 
works:  'Perseus — replica  of  the  first  one,  with  some  small 
variations,  shipped  to  Poland  to  Countess  Tarnowska.' 

Jan  and  Valeria  Tarnowski  had  apparently  planned  to  install  the 
Perseus  in  their  palace  at  Dzykow,  in  Galicia,  where  they  were  as- 
sembling an  important  collection  of  paintings. The  fate  of  the 
sculpture  was  to  be,  however,  quite  different.  According  to  the 
Chronicles  of  Dzykou',  written  in  1897,  by  their  grandson,  Stanislaw 
Tarnowski,  the  statue  had  first  been  temporarily  set  up  in 
another  house,  at  HorcSchowa,  because  the  floor  at  Dzykow  did 
not  seem  strong  enough  to  support  its  weight.  Then,  when  the 
floor  at  Horochowa  also  started  giving  in,  the  sculpture  was 
moved  to  still  another  location,  at  Willanow.  There  it  stood  only 
a  few  years,  before  being  sold  and  shipped  to  Vienna. 10 


We  do  not  know  where  precisely  and  how  was  the  Perseus 
installed  during  the  hundred  years  it  rem. lined  in  the  Schwarz' 
possession,  before  coming  to  Salzburg.  But  one  curious  detail 
is  virtually  certain:  the  marble  head  of  Medusa,  which  must  be 
attached  to  the  fist  of  Perseus  by  a  cleverly  concealed  metal 
fixture,  shows  no  sign  of  having  been  ever  so  attached  before 
coming  to  the  Metropolitan  Museum.  Instead,  Perseus  had  been 
holding  a  plaster  cast  head,  which,  because  of  its  lighter  weight, 
was  much  easier  to  fasten  securely.  This  plaster  head  is  today  also 
in  the  Museum;  it  was  apparently  made  in  the  studio  of  Canova 
who  must  have  shipped  it  to  Poland,  very  much  as  what  would 
be  termed  today,  'a  spare  part'.41 

When  Countess  Tarnowska  commissioned  her  statue  in  1804 
Canova  must  still  have  had  in  his  studio  the  original  full-size 
terracotta  model  he  had  used  three  years  earlier  for  the  Vatican 
Perseus,  and  of  which  only  the  head  of  Medusa  has  survived,  at 
Possagno  (No.  13).  He  undoubtedly  had  also  kept  a  plaster  cast 
taken  from  the  finished  marble,  so  that  the  execution  of  a  replica 
could,  in  its  first  stages,  be,  as  usual,  left  to  assistants.  But  when 
the  last  phase  of  work  had  been  reached,  Canova  himself  would 
work  on  the  modelling  and  the  finishing,  giving  his  personal 
touch  to  every  detail.  The  vitality  thus  achieved  appears  in  the 
extraordinary  handling  of  Medusa's  snaky  hair  (No.  14),  or  the 
fine  surface  modulations  of  the  drapery. 

If  we  compare  the  Tarnowska  Perseus  with  its  predecessor  in 
the  Vatican,  we  see  immediately  what  are  the  'small  variations' 
mentioned  by  Canova :  not  only  has  the  support  between  the  arm 
and  the  hip  disappeared,  but  also  the  firm  'statuesque'  modelling 
of  the  body  of  the  Vatican  Perseus  has  given  way  to  an  overall 
gentler,  softer  handling,  a  more  slender  contour,  with  smoother 
transitions  from  muscle  to  muscle,  and  a  more  pronounced  swing 
in  the  drapery  falling  from  the  right  arm.  In  short,  the  Vatican 
Perseus  seems  to  be  closer  to  the  pure  and  compact  modelling 
of  classical  statuary,  while  in  the  Tarnowska  version  the  same 
forms  have  been  lifted  one  step  further  into  the  realm  of  the 
lyrical  and  the  imaginary.  Lyrical  and  imaginary  are  indeed  the 
words  that  occur  in  looking  at  the  extraordinary  face  of  the  hero, 
a  creature  truly  sprung  from  a  world  of  mythical  dreams,  as 
fabulous  in  its  nature  as  in  its  magic  headgear  (No.  15). 

Surely  the  differences  between  the  two  statues  may  be  termed 
almost  epidermic.  The  compact  ringlets  framing  the  face  of 


II.  Vdlfria  Stroynou'ska-Tarnoii'ska  (1782-1849), 
painting  by  Domenico  del  Frate.  Kracow, 
Muzeum  Universytetu  Jagillonskiego. 
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12.  Contract  between  Antonio  Canova  and 
Valeria  Tarnowska,  for  the  execution  of  a 
replica  of  the  Vatican  Perseus.  Dated  14th  April, 
1804.  The  Metropolitan  Museum.  Acc.  No. 
67.169.  (Courtesy  of  The  Metropolitan  Museum 
of  Art,  Rogers  Fund,  1967.) 
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Perseus  are  a  bit  more  lively  in  the  second  version  (No.  16)  than 
in  the  first  one  (No.  9),  and  so  is  the  texture  of  the  phrygian  cap, 
and  the  handling  of  the  feathers  of  its  small  wings.  But  it  is 
precisely  in  this  attention  to  all  surface  values  and  in  their  taut 
and  elastic  rendering,  that  Canova  achieved  his  inimitable  fusion 
of  naturalism  and  stylisation.  Everywhere  in  the  Tarnowska 
Perseus  do  we  sense  the  alert  and  enlivening  shading  of  the  surface 
which  the  artist  often  achieved  by  reworking  his  marbles  by 
candlelight,  and  which  d'Este  so  aptly  called  Canova's  character- 
istic 'impasto',  borrowing  a  term  normally  used  for  the  painter's 
technique. 

The  gradual  transformation  from  a  more  self-contained, 
classical  style  of  modelling  to  a  gentler  and  more  exquisite 
manner  is  entirely  typical  of  Canova's  general  stylistic  evolution. 
In  this  sense,  we  may  notice  a  great  deal  of  similarity  between  the 
handling  of  the  Tarnowska  Perseus  and  that  of  two  precisely 
contemporary  works:  the  figure  of  Paris  modelled  in  1807  for 
Josephine  Beauharnais,  now  in  the  Hermitage  at  Leningrad,42  and 
the  famous  portrait  otPaolina  Borghese  as  Venus  Victrix,  in  Rome, 
finished  in  1808. 

Canova's  relentless  desire  to  achieve  an  ever  more  perfect 
form  explains  how  he  could  apply  himself  two  or  three  times 
to  the  same  subject  and  produce  variations'  where  the  smallest 
change  was  significant.  The  differences  between  them  fascinated 
his  contemporaries.  Perhaps  no  critic  expressed  his  admiration 
more  perceptively  than  Quatremere  de  Quincy,  when  he  noted 
in  Canova's  variants  'des  changements  de  detail,  des  varietes  de 
gout,  des  inflexions  de  sentiment,  qui  pouvaient  donncr  a  ce 
qu'on  appelerait  une  copie,  des  supcriorites  de  charme,  sur  ce 
qui  passcroit  pour  etre  l'original'.43 

NOTES 

1  R.  D.  W.  Connor,  Canova's  Statue  of  Washington  (Raleigh,  N.C.),  1910,  p.  23. 

2  Acc.  No.  05.46.  This  model  was  found  by  Isaac  Straus  in  the  studio  of  Giulio 
Tadolini  in  Rome  in  1905.  Tadolini  had  inherited  it  from  his  uncle,  Adamo 
Tadolini,  a  pupil  of  Canova,  to  whom  it  was  given  by  the  sculptor,  and  who 
used  it  to  execute  a  marble  copy  now  in  the  Villa  Carlotta  at  Cadenabbia. 

3  This  date  is  based  upon  information  derived  from  the  Canova  Archive  at  Bassano 
and  kindly  supplied  by  Mr.  Hugh  Honour  in  1962,  who  mentions  the  existence 
of  a  letter  of  YousoupofF  to  Canova  dated  27th  September,  1794,  in  which  the 
prince  expressed  the  hope  to  receive  the  group  the  following  spring,  and  another 
from  Canova  to  YousoupofF  dated  20th  February,  1796,  in  which  the  sculptor 
hoped  that  the  marble  would  be  finished  before  the  end  of  that  spring.  Mr.  Honour 
further  suggests  that  the  modfllo  in  the  Museum  was  probably  executed  before 
October,  1794. 

4  Catalogo  cronologico  delle sculture  di  Antonio  Canova,  Rome,  18 17,  p.  10. 

5  Perseus  geschaffen  von  Antonio  Canova  in  Jahr  1800.  Leihagabe  der  Freiherr  Carl  von 
Schwarz'schen  Erben  an  die  Staatsgemeinde  Salzburg,  1Q40. 

6  The  condition  of  the  marble  is  nearly  impeccable.  The  only  original  part  missing 
is  the  blade  of  Perseus'  sword,  which  was  replaced  by  a  clumsy  marble  copy. 

'  The  contract,  the  photographs  and  the  captions  of  this  didactic  screen  were 
published  in  the  Metropolitan  Museum  Bulletin,  N.S.,  XXVI,  1967,  pp.  185-191. 
For  a  brief  announcement  of  this  purchase  see  also  O.  Raggio  'The  Metropolitan 
Marbles',  in  Art  News,  summer,  1968,  p.  49,  ills. 

8  R.  Zeitler,  Klassizismus  und  Utopia,  Stockholm,  1954,  pp.  108-109. 

9  Quatremere  de  Quincy,  Canova  et  ses  ouvrages,  Paris,  1 834,  p.  134. 

10  Letter  of  Canova  to  Giuseppe  Falier,  2nd  May  1801,  in  Bottari-Ticozzi,  Raicolta 
di  lettcre,  Milan,  1825,  VIII,  p.  185. 

11  The  height  of  the  Apollo  is  2111.24;  that  of  the  Tarnowska  Perseus,  2111.20. 

12  C.  L.  Fcrnow,  Roemische  Studien,  Zurich,  1806, 1,  p.  24. 

13  The  most  perceptive  analysis  of  Canova's  Perseus  was  written  not  by  his 
admirers,  but  by  his  fiercest  critic  Carl  Ludwig  Fcrnow,  who,  however,  turned 
all  his  observations  against  Canova  and  found  the  sculpture  so  fundamentally  un- 
classica1  as  to  declare  it  a  complete  failure  (Fernow,  op.  cit.,  pp.  191-204). 

14  A.  Canova,  J  (2'iaderni  di  Viaggio  {ijjgSo),  ed.  E.  Bassi,  Venice  (1959),  pp.  38 
and  42. 

15  Antonio  d'Este  Memorie  di  Antonio  Canova,  Florence,  1864,  p.  43.  The  suc- 
cession of  events  is  obviously  telescoped  and  the  passage  must  be  understood  in 
conjunction  with  d'F.ste's  further  account  at  p.  1 19. 

16  Bottari-Ticozzi,  op.  cit.,  p.  173. 

17  im.15. 

18  2m.75. 

19  A.  d'Este,  op.  cit.,  p.  119. 

20  A.  d'Este,  op.  cit.,  p.  425.  Visconti  notes  that  one  of  the  few  differences  between 
this  unfinished  Perseus  and  that  in  the  Vatican  was  in  the  design  of  the  helmet, 
decorated  with  two  small  horses  instead  of  two  wings.  According  to  d'Este  (p. 
119),  this  abbozzo  was  placed  by  the  Prince  of  Canino  in  the  entrance  of  Palazzo 


13.  Head  of  Medusa  by  Antonio  Canova.  Terracotta  model.  Gipsoteca, 
Possagno.  (Photograph:  Fondasionc  Giorgio  Cini,  Venice.) 

14.  Head  of  Medusa  by  Antonio  Canova.  Marble  (detail  of  the  Tarnowska 
Perseus). 
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Rinuccini  in  Rome.  I  do  not  know  its  present  whereabouts. 

21  For  the  dating  of  these  series  see  H.  Honour,  'Antonio  Canova  and  the  Anglo- 
Romans',  in  The  Connoisseur,  CXLIV,  1959-60,  p.  229. 

22  As  was  suggested  by  R.  Zeitler,  (>/>.  ext.,  p.  109. 

23  E.  Bassi,  I  discgni  di  Antonio  Canova,  Venice,  1959,  p.  72  (Album  DI-4.572). 

24  The  date  suggested  by  E.  Bassi  is  1799  (La  Gipsoicca  di  Possagno),  Venice,  1957, 
p.  140. 

25  Canova,  op.  cit.,  p.  41,  n.  1 ;  the  artist's  enthusiasm  for  Homer  is  reflected  in  a 
letter  he  wrote  in  1794  to  Melchiorre  Cesarotti,  the  translator  of  the  Iliad,  which 
was  read  to  him  no  less  than  three  times  (Bottari-Ticozzi,  op.  fit.,  p.  177). 

20  The  pertinent  passages  are  in  Hesiod,  Theogony  270-1K1:  Aspis,  216-236; 
Apollodorus,  The  Library,  II,  iv,  1-2;  Ovid,  Metamorphoses  IV,  610-803;  Hyginus, 
Poeticon  Astronomkon,  2,  12. 

27  See  Konrad  Schauenburg,  Perseus  in  der  Kunst  des  Altertum,  Bonn,  i960,  pp. 
103-105.  One  may  wonder  whether  Canova's  attention  might  not  have  been 
caught  by  a  passage  in  Pausanias'  Description  of  Greece,  I,  XXIII,  7,  that  mentions  a 
statue  of  a  'Perseus  after  he  had  done  the  deed  of  Medusa',  which  stood  on  the 
Acropolis  in  Athens  and  was  a  work  of  Myron.  Canova  did  read  Pausanias,  since 
the  statues  of  his  two  Pugilists  were  inspired  by  Pausanias'  description  of  the  fight 
between  Creugas  and  Damexenus. 

28  See  Real  Museo  Borhonico,  XII  (1839),  49-51. 

29  Le  Pitture  antiche  di  Ercolano,  Naples,  IV  (1765),  pi.  VII. 

30  K.  Schauenburg,  op.  cit.,  pi.  32(1,  3);  33;  34,1 ;  35,1 ;  37,2. 

31  So  much  learned  speculation  went  into  the  selection  of  these  details  that  when  the 
finished  statue  was  displayed  in  the  studio  Canova  had  the  following  label  placed 
next  to  it: 

'It  is  said  that  when  Perseus,  son  of  Jupiter  and  Danae,  was  sent  by  King  Poly- 
dectes  to  fight  the  Gorgons,  he  received  the  sandals  and  the  wings  from  Mercury 
who  loved  him  especially.  These  wings  he  attached  to  the  prodigious  helmet  he 
received  from  Pluto,  which  made  invisible  whoever  was  wearing  it.  Many  authors 
describe  this  helmet  as  a  phrygian  cap,  with  two  ears;  in  fact,  one  sees  one  like 
it  worn  by  a  Pallas  (once  in  the  collection  of  Cardinal  Gualtieri)  because  this 
goddess  also  wanted  to  use  it  in  several  occasions.  It  is  also  said  that  he  received 
from  Vulcan  a  diamond  sickle,  which,  as  Hyginus  tells,  lie  used  to  cut  off  the  head 


15.  Detail  of  the  Tarnowska  Perseus:  a  creature  truly  sprung  from  a  world 
of  mythical  dreams,  as  fabulous  in  its  nature  as  in  its  magic  headgear. 


of  Medusa.  The  shape  of  this  pointed  and  hooked  weapon  is  found  on  many 
ancient  monuments  and  Homer  and  other  ancient  writers  call  it  probably  harpc. 
To  explain  the  meaing  of  this  term,  Suid.is  applied  to  it  the  Greek  word  lanco- 
dripanoix,  which  means  sickleshaped  and  pointed  knife'  (Cicognara,  op.  cit.,  p.  267, 
n.).  Today  such  archaeological  or  pseudo-archaeological  exercises  may  appear  a 
little  bewildering.  But  much  in  Canova's  art  would  escape  us,  were  we  not  ready 
to  recognize  that  his  imagination  was  truly  stimulated  by  the  archaeological  spirit 
of  the  day,  and  that  we  must  indeed  consider  it  as  a  vital  part  of  his  artistic  in- 
piration. 

32  Ernst  Buschor,  Medusa  Roudaniui,  Stuttgart,  1957,  pp.  9-10. 

33  Bottari-Ticozzi,  op.  cit.,  p.  185. 

34  Quoted  in  Giovanni  Rosini,  Saggio  sulla  vita  e  sulle  opere  di  Antonio  Canova, 
Pisa,  1825,  p.  34. 

35  Letter  of  Canova  to  G.  Zustinian  Recanati,  26th  September,  1801,  in  Bottari- 
Ticozzi,  op.  cit,.  p.  187. 

30  Joseph  Forsyth,  Remarks  on  Antiquities,  Arts  and  Letters  During  an  Excursion  in 
Italy  in  the  Years  1802  and  lSoj,  2nd.  cd.,  London,  1817,  pp.  199-201. 

37  See  Stanislaw  Lorentz,  Relazioni  artistiche  fra  d' Italia  e  le  Polonia,  Rome,  1961, 
pp.  8-17. 

38  I  am  very  grateful  to  Prof.  Karol  Estrcicher,  Director  of  the  Kracow  University 
Museum,  for  kindly  informing  me  of  this  portrait  and  sending  me  a  photograph 
of  it. 

39  Z.  Batowski,  in  Thieme-Becker,  Kunstler-Lexikon,  Leipzig,  1938,  XXXII, 
p.  448. 

t?  The  passage  is  quoted  by  S.  Lorentz,  'Polskie  badama  archeologienze  w.  okresie 
wcgesnegoklasycysma',  in  Biblioteka  Meandra, Warsaw,  No.  10,  1949,  pp.  126-128. 
I  have  this  reference  through  the  kindness  of  Dr.  Bialostocky  and  I  am  very  thank- 
ful to  Miss  Caroline  Karpinski  for  translating  it  for  me. 

41  A  minute  examination  of  the  plaster  shows  that  this  cast  was  not  taken  from  the 
Tarnowska  marble,  but  from  another  model,  and  must  therefore  have  been  made 
in  Canova's  studio. 

42  Quatrcmere  de  Quincy,  op.  cit.,  p.  262.  N.  Kosareva,  Kanova,  Leningrad,  1961, 
pis.  33-34. 

43  Quatrcmere  dc  Quincy,  op.  cit.,  p.  262. 

16.  Detail  of  the  Tarnowska  Perseus.  Cf.  No.  9. 
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The  white  Hatshepsut 


Truest  'portrait'  of  one  of  the  most  beautiful  extant 

Egyptian  fig  UreS  NORA  SCOTT 


WHEN  Thotmosc  II,  the  fourth  king  of  the  XVIII  Dy- 
nasty, 'ascended  to  heaven  in  triumph'  in  1504  B.C., 
he  was  survived  by  a  widow  called  Hatshepsut  who  was  also 
his  half-sister,  two  small  daughters,  and  a  son  by  a  minor  wife 
or  concubine,  another  Thotmosc.  Thotmose  II  had  directed 
two  successful  military  campaigns  early  in  his  reign  and  his 
empire  stretched  from  Nubia  in  the  south  to  the  Euphrates. 
He  was  a  small,  delicate  man,  however,  unfitted  for  and  perhaps 
not  interested  in  the  warrior's  life  enjoyed  by  his  ancestors. 
But  his  country  was  rich  and  his  empire  well-organised;  and  his 
son  was  to  become  the  greatest  of  the  pharaohs. 

On  his  father's  death  Thotmosc  III  'stood  in  his  place  as  King 
of  the  Two  Lands  and  ruled  upon  the  throne  of  him  w  ho  begat 
him'.  But  (to  continue  the  same  contemporary  account)  'his 
(Thotmose  II's)  sister,  the  Divine  Consort  Hatshepsut,  settled 
the  affairs  of  the  Two  Lands  according  to  her  plans.  Egypt  was 
made  to  labour  with  bowed  head  for  her'. 

Now  the  first  two  kings  called  Thotmose,  as  well  as  the  third, 
were  the  sons  of  minor  wives.  It  had  been  their  marriages  to 
heiress-princesses — Hatshepsut  in  the  case  of  Thotmose  II— 
that  legitimised  their  claims  to  the  throne.  And  marriage  to  a 


1.  A  reconstruction  of  the  temples  at  Dcir  el  Bahri  as  they  appeared  in 
Hatshepsut's  day.  In  the  background  is  the  XI  Dynasty  temple,  built  by 
Ncbhepetre  Montuhotpe  at  about  2050  B.C.,  which  inspired  the  queen's 
architects.  The  courts  and  ramps  of  the  Hatshepsut  temple  descend  from 
the  sanctuary  cut  into  the  cliff  at  the  right  to  a  causeway  (not  shown) 
which  leads  down  to  a  shrine  on  the  Nile. 

2.  This  view,  taken  from  the  cliff  above  the  Hatshepsut  temple,  shows  the 
lowest  court,  the  causeway  (with  a  modern  road  winding  down  it)  and 
in  the  centre  of  the  picture  the  Senmut  quarry,  soon  after  the  beginning 
of  excavations  and  while  the  old  Cook's  Rest  House  was  still  standing 
above  the  middle  of  the  quarry. 


third  heiress,  Nefrure,  apparently  the  only  child  of  Thotmosc 
II  and  Hatshepsut,  was  clearly  to  be  the  fate  of  the  half-royal 
Thotmose  III.  But  as  both  were  still  children  when  the  old  king 
died  it  was  only  natural  that  the  widowed  Hatshepsut  should  act 
as  regent  during  her  stepson's  minority. 

Hatshepsut  was  now  in  her  early  thirties,  and,  according  to  her 
own  description,  "beautiful,  blooming',  with  a  heart-shaped  face, 
thin,  high-bridged  nose,  large  eyes,  and  small  but  determined  chin 
(see  colour,  pp.  215  &  218).  She  must  have  been  small  herself,  like 
all  the  members  of  the  XVIII  Dynasty  whose  heights  are  know  n. 
Of  her  intelligence,  drive,  and  ambition  there  is  no  question. 
In  short,  she  had  'the  body  of  a  weak  and  feeble  woman  but  the 
heart  and  stomach  of  a  king'.  And  a  king  is  what,  in  1503  B.C., 
she  decided  to  become. 

On  Thotmose  II's  death  the  administrative  offices  continued 
to  function  without  a  break  and  we  know  the  names  of  a  number 
of  his  officials  who  continued  to  serve  his  widow.  However,  as 
they  died  or  left  the  government  service  they  were  replaced  by 
men  chosen  or  promoted  by  the  queen  herself,  like  her  chancellor, 
the  Chief  Priest  of  Amun,  Hapusonbe,  among  whose  many 
offices  was  now  that  of  Chief  of  All  the  Priests  of  the  North  and 
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3.  Clearing  the  quarry.  As  fragments  of  the  statues  were  found  (several 
can  be  seen  in  the  centre  foreground)  they  were  taken  up  to  the  area  beside 
the  crane  at  top  right.  The  roof  of  the  new  Rest  House  can  be  seen  at  the 
left  of  the  crane. 


South;  this  was  an  entirely  new  position  and  shows  that  re- 
organisation was  beginning  under  men  of  the  queen's  party. 
But  of  all  her  omcials  Hatshepsut's  favourite  was  Senmut,  a 
self-made  man  who  had  begun  his  career  as  nurse  to  the  little 
princess  Nefrure  and  who  eventually  was  able  to  list  over  eighty 
offices  and  titles  held  by  himself. 

So,  a  year  after  her  husband's  death,  with  the  backing  of  these 
men  and  others  like  them — either  devoted  or  time-serving — ■ 
Hatshepsut  was  able  to  declare  herself  King  of  Upper  and 
Lower  Egypt,  Son  of  Re,  Maat-ke-Re  Hatshepsut ;  and  Senmut 
became  the  most  important  man  in  the  land. 

Hatshepsut's  finest  monument  is  her  temple  at  Deir  el  Bahri,  in 
the  great  bay  in  the  desert  cliffs  opposite  the  modern  Luxor  (see 
colour,  page  215).  The  entire  area — north  and  south  of  Deir  el 
Bahri,  westwards  into  the  Valley  of  the  Tombs  of  the  Kings, 
east  to  the  Nile  and  across  it  to  Luxor  and  Karnak — constituted 
the  ancient  Thebes.  The  Metropolitan  Museum  of  Art's  Egyp- 
tian Expedition,  under  the  brilliant  direction  of  Herbert  E. 
Winlock,  excavated  on  the  'West  Bank',  and  particularly  around 
Hatshepsut's  temple,  from  1911  to  1933;  and  the  members  of 
the  expedition  came  to  feel  that  the  people  who  had  lived  and 
were  buried  there  3,500  years  ago  were  neighbours  whose  likes 
and  dislikes,  habits  and  peculiarities,  they  knew  and  understood. 
And  as  it  is  always  hard  to  find  two  people  to  give  exactly  the 
same  account  of  a  neighbour,  Hatshepsut's  admirers  and  critics 
on  the  expedition  were  almost  as  sharply  divided  as  were  her 
contemporaries.  But  although  each  saw  the  queen's  aims  and 
character  according  to  his  own  personal  prejudices,  the  outline 
of  the  actual  events  which  occurred  at  Thebes  at  the  turn  of  the 
15th  century  B.C.  has  been  clarified  and  defined  by  the  dis- 
coveries of  the  expedition;  often  from  small  bits  of  evidence 
fitted  together  and  interpreted  by  its  members. 

Of  one  tiling  there  is  no  question — the  antipathy  Thotmose 
III  felt  for  his  stepmother.  As  time  passed  and  he  grew  older 
he  not  only  wanted  the  throne  for  its  own  sake  but  became  con- 
vinced that  a  man  (himself)  should  be  sitting  on  it  to  look  after 


4.  Members  of  the  Metropolitan  Museum's  expedition  staff  sorting  frag- 
ments of  the  Hatshepsut  statues.  One  kneeling  red  granite  figure  is  directly 
under  the  crane,  a  sphinx  to  its  left,  and  at  the  right  of  the  crane  the 
kneeling  statue  shown  in  Nos.  5-8.  All  the  work  done  on  the  statues  in 
Egypt  was  carried  out  in  this  area. 

the  affairs  of  the  empire.  Marriage  to  Nefrure  would  have 
strengthened  his  claim,  but  there  is  no  proof  that  this  ever  took 
place.  Nefrure  herself  died  in  the  eleventh  year  after  her  father's 
death  and  in  all  this  time  she  was  called  'God's  Consort'  but  never 
'King's  GreatWife',  a  title  that  eventually  went  to  another  half- 
sister  called  Meryetre,  who  was  probably  the  daughter  of  still 
another  concubine  and  possibly  the  girl  Thotmose  really 
liked. 

It  was  the  Egyptian  custom  to  date  events  by  the  year  of  the 
king's  reign.  Thotmose  III  claimed  that  his  own  started  with  the 
death  of  Thotmose  II,  Hatshepsut  a  year  later.  Hatshepsut's 
temple  at  Deir  el  Bahri  was  begun  during  her  Year  8  and  the 
structure  was  finished  in  Year  16.  Many  omcials  had  a  part  in  its 
planning  and  building,  but  it  was  under  the  general  supervision 
of  Senmut,  who  took  as  his  model  a  neighbouring  temple 
500  years  older,  making  changes  and  improvements  as  he  went 
along.  The  Hatshepsut  temple  was  intended  for  the  worship  of  a 
divine  Hatshepsut  and  the  god  Amun,  whom  she  now  claimed 
as  her  father,  with  chapels  also  dedicated  to  her  earthly  father 
Thotmose  I,  Hathor,  the  protectress  of  women,  and  Anubis, 
god  of  the  dead. 

The  heart  of  the  temple  was  the  sanctuary  cut  into  the  cliff; 
all  the  exterior  parts  were  built  of  fine  white  limestone. 
Before  the  sanctuary  lay  a  columned  court  with  a  separate 
colonnade  in  front  of  it.  This  was  approached  by  a  ramp  from 
another,  lower  court.  At  the  back  of  this  second  court,  under 
the  ramp,  was  another  colonnade,  and  this  scheme  was  repeated 
with  the  third  and  lowest  court:  a  ramp  led  up  from  it  to  the 
second  court  with,  under  the  ramp,  yet  another  colonnade.  And 
although  they  were  there  for  symbolic  reasons  as  well,  a  shade 
tree  stood  at  each  side  of  this  ramp  and  two  T-shaped  papyrus 
pools  at  its  lower  end  added  a  touch  of  greenery  (No.i). 

The  walls  behind  the  coloimades  were  decorated  with  scenes 
carved  in  delicate  relief,  the  best-known  depicting  outstanding 
events  in  the  queen's  life:  the  transportation  of  the  gigantic 
obelisks  she  set  up  in  Karnak  in  honour  of  Amun;  her  ex- 
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Hatshepsut's  temple  at  Deir  el  Bahri,  Thebes,  as  it  appears  today. 

The  White  Hatshepsut:  the  head  and  fragments  of  the  arms  and  throne, 
found  by  the  Metropolitan  Museum's  Egyptian  Expedition,  reunited  with 
the  body,  which  had  been  in  the  Berlin  State  Museums  for  over  75  years. 
Hatshepsut  wears  the  kingly  Mfr/ies-headdress  and  shendyet-kUt,  with  the 
bull's  tail  (which  can  be  seen  between  her  legs).  Her  bare  feet  rest  on  the 
bows  symbolic  of  the  nine  traditional  enemies  of  Egypt,  and  her  empty 
hands  rest  on  her  knees  in  an  attitude  of  reverence.  XVIII  Dynasty,  about 
1490  B.C.,  195  cm.  high.  Indurated  limestone.  (Excavations  of  the  Metro- 
politan Museum  of  Art  at  Deir  el  Bahri,  Thebes,  1926-1928,  and  exchange 
with  the  Berlin  State  Museums,  1929,  Rogers  Fund  and  Gift  of  Edward  S. 
Harkness,  MMA  29.3.2.) 


pedition  to  the  land  of  Punt  to  bring  back  incense  trees  for 
Amun's  garden;  and  her  divine  birth,  with  her  statement  that 
Amun  himself  was  her  father. 

A  long  causeway  connected  the  lowest  court  with  a  smaller 
temple  on  the  river  at  which  processions  and  worshippers  from 
the  East  Bank  or  other  places  along  the  Nile  disembarked.  The 
entire  complex  was  designed  to  be  harmonious  with  the  desert 
plateau  against  which  it  lay  and  to  take  advantage  of  the  down- 
ward slope  from  the  base  of  the  cliffs  to  the  Nile.  It  was  the  most 
beautiful  temple  in  Egypt. 

According  to  Winlock's  estimate,  a  worshipper  could  have 
seen  .it  least  200  statues  of  the  queen  in  her  various  manifestations 
on  his  way  from  the  river  to  the  sanctuary.  The  causeway 
leading  to  the  Nile  was  lined  with  sixty  pairs  of  brightly- 
painted  sandstone  sphinxes.  With  human  head  and  a  lion's 
body  they  stood  for  the  power  of  the  pharaoh — Hatshepsut. 
On  the  central  court  he  passed  between  three  further  pairs  of 
sphinxes,  each  eleven  feet  long  and  of  red  granite  from  Aswan, 
with  only  the  details  painted  so  that  he  could  appreciate  the 
beauty  of  the  fine,  hard  stone.  A  fourth,  smaller  pair,  of  hard 
white  limestone,  had  the  queen's  face  but  a  lion's  ears  and  mane. 

At  the  extreme  ends  of  the  lowest  colonnade  were  two 
gigantic  'Osiride'  statues  which  showed  the  queen  as  she  would 
look  after  death,  when  she  would  be  identified  with  the  god 
Osiris.  Each  was  26  feet  high  and  others,  of  18  feet,  were  carved 
into  each  pillar  of  the  uppermost  colonnade.  Others  stood  in  ten 
of  the  niches  behind  this  colonnade  and  in  the  corners  of  the 


sanctuary,  the  shrine  of  Anuin.  The  faces  and  insignia  of  the 
Osirides  were  coloured,  but  their  bodies  were  left  white  like 
the  mummy  bandages  that  would  eventually  wrap  the  body  of 
the  queen.  They  were  the  earliest  of  the  temple's  statuary,  since 
they  were  actually  built  into  it  course  by  course  when  the 
pillars  were  being  erected. 

The  interior  of  the  temple  contained  about  30  tree-standing 
statues,  8  colossal  figures  kneeling  in  pairs  on  either  side  of  the 
approach  to  the  sanctuary,  6  pairs  of  small  kneeling  figures 
which  may  have  led  to  the  doors  of  the  shrines  of  Anubis  and 
Hathor,  and  a  pair  of  nine-foot  standing  statues,  their  hands 
placed  palm  down  against  their  kilts  in  an  attitude  of  respect. 
All  these  were  of  red  granite  and,  like  those  outside,  were  an 
integral  part  of  the  architectural  design  of  the  temple. 

The  nine  or  so  remaining  figures  probably  all  showed  the 
queen  seated,  but  four  are  now  extremely  fragmentary,  one 
(of  alabaster)  consisting  merely  of  two  pieces  of  a  hand.  The 
other  five  arc  in  the  Metropolitan  Museum;  two  are  of  red 
granite,  two  of  black  porphyritic  diorite,  and  the  most  beautiful, 
the  "White  Hatshepsut",  of  the  hard  marble-like  material  known 
as  'indurated  limestone'  (see  colour  plates,  pp.  215  &  218). 

A  final,  life-sized,  but  much  broken,  sandstone  statue  showed 


5.  Fragments  of  Kneeling  Statue  MMA  29.3.1  as  it  was  being  assembled 
in  Egypt.  Halshepsut's  temple  is  in  the  background. 


the  queen  as  an  infant  on  the  lap  of  her  nurse,  'the  deceased  Sitre, 
called  "Yen"' — probably  by  the  baby  Hatshepsut,  who  remem- 
bered her  lovingly  after  many  years.  It  is  in  Cairo. 

Hatshepsut  appears  to  have  died  in  1482  B.C.,  probably  from 
natural  causes,  but  her  position  must  have  been  precarious  for 
some  time.  The  daughter  who  had  been  heiress  to  the  throne 
had  been  dead  for  eleven  years,  and  most  of  the  elderly  band  of 
su pportcrs  had  disappeared.  The  last  mention  of  Senmut  himself 
was  in  1485  B.C.  and  he  seems  to  have  fallen  into  disfavour  some 
time  before.  So  Thotmose  III,  twenty-two  years  after  his 
father's  death  and  king  now  in  fact  as  well  as  in  theory,  started 
out  on  Ins  career  of  military  conquest. 

Thotmose  reigned  another  thirty-two  years.  He  was  not  only 
one  of  the  great  generals  of  history  but  was  remarkable,  among 
Ins  many  other  talents,  for  his  interest  in  what  would  now  be 
called  'the  arts'.  He  never  forgave  his  aunt,  however,  and  the 
defacing  and  destruction  of  her  monuments  was  carried  on 
.throughout  his  reign. 

So  Hatshepsut's  statues  were  dragged  out  of  her  temple  at 
Deir  el  Bahri,  smashed  up,  and  thrown  down  the  sides  of  her 
causeway.  There  was  a  convenient  pit  from  which  Senmut  had 
taken  foundation  material  just  below  the  lowest  court  (No.  2), 


6.  The  statue  nearing  completion  in  the  Metropolitan  Museum.  A  steel 
armature  binds  the  heavy  pieces  of  granite  and  can  still  be  seen  in  the 
gap  in  the  figure's  left  arm. 
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7.  The  plaster  work  is  now  finished.  The  missing  portions  of  the  left  arm 
and  leg  have  been  supplied  by  casts  of  the  other,  identical  side.  The  small 
fragments  set  into  the  plaster  from  the  shoulder  down  to  the  base  were 
shown  to  belong  here  by  the  colour  and  grain  of  the  granite. 


8.  The  statue  has  been  patinated  and  is  ready  to  go  on  exhibition.  It  once 
knelt  with  jars  of  offerings  at  the  approach  to  the  sanctuary  of  the  temple 
of  Hatshepsut  and  its  face  is  a  portrait  of  the  queen.  It  is  260  cm.  (102 
inches)  high,  and  weighs  8, 100  lbs.  When  complete  the  weight  was  about 

9,  coo  lbs.  XVIII  Dynasty,  about  1490  B.C.  Red  granite.  (Excavations  of 
the  Metropolitan  Museum  of  Art  at  Deir  el  Bahri,  Thebes,  1927-1928, 
Rogers  Fund  and  Gift  of  Edward  S.  Harkness,  MM  A  29.3.1.) 
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Hand  many  thousands  of  fragments — some  weighing  a  ton  or 
a  I  more,  some  a  mere  piece  of  finger — were  swept  into  it,  hrst  the 
r  Osirides  and  then  the  free-standing  statues.  At  the  same  time  the 
■■sandstone  sphinxes  found  a  resting  place  lower  down  the  slope. 

Soon  workers  in  the  nearby  necropolis  discovered  a  wonderful 
||  source  of  granite  for  their  mauls  and  grinders  (the  black  dioritc 
III  statues,  however,  provided  the  hardest  and  best  material)  but  as 
Ithc  years  passed  the  fragments  were  covered  by  dust,  blown  in  or 
H  washed  down  during  the  occasional  torrential  rainstorms.  The 
■  soft  limestone  Osirides  at  the  bottom  of  the  pit  decayed  from 
dampness,  and  eventually  a  village  was  built  over  the  ruins  of  the 
sandstone  sphinxes.  They  still  lie  under  it.  In  the  middle  of  the 
last  century  early  travellers  to  the  Land  of  the  Nile  would  some- 
times cart  off  a  piece  of  statue  they  had  seen  emerging  from 
the  sand.  Then  in  1893  Edouard  Naville,  excavating  for  the 
Egypt  Exploration  Fund,  chose  the  Senmut  quarry  as  a  suitable 
dumping  place  for  his  debris  and  deposited  1,800,000  cubic  feet 
of  it  over  the  360,000  of  sand  already  there. 

In  1923,  pieces  of  statues  having  been  found  around  the  quarry 
during  the  Metropolitan  Museum's  excavations,  it  was  decided 
that  the  area  under  Naville's  dump  should  be  examined,  and  the 
process  of  systematic  clearing  and  sorting  began  (No.  3). 

As  the  fragments  began  to  accumulate,  and  not  only  from  the 
quarry  but  from  surprisingly  distant  parts  of  the  site,  the  mem- 
bers of  the  expedition  who  were  engaged  in  identifying  them 
had  to  decide  whether  a  piece,  no  matter  how  small,  had  come 
from  a  seated,  or  standing,  or  kneeling  figure,  or  from  a  sphinx, 
and  had  to  be  able  to  recognise  the  variations  in  the  granite  that 
showed  to  which  particular  statue  it  belonged,  though  all  had 
come  originally  from  the  same  vein  of  rock  (No.  4).  Some  bits 
could  be  handled  easily,  others  had  to  be  lifted  by  crane.  And  the 
work  went  on  day-by-day,  year-by-year,  in  the  hot  Egyptian  sun. 

Few  of  the  statues  were  quite  complete  but  because  of  the 
simplified,  symmetrical  style  and  because  so  many  of  them  had 
been  arranged  in  pairs  it  was  often  possible  to  fill  in  missing 
parts  with  casts  from  another  figure  (Nos.  5-8).  In  addition,  it 
was  now  time  to  re-examine  the  fragments  already  in  Europe 
to  see  if  any  could  be  brought  together  with  those  recently 
found.  Winlock  had  recognised  a  red  granite  torso,  now  in 
the  Leiden  Museum,  as  belonging  to  a  statue  of  which  the 
Metropolitan  Museum  had  the  head  and  lower  part;  it  had  been 
taken  home  by  Prince  Henry  of  the  Netherlands  in  1869. 
We  were  furnished  with  a  cast  to  complete  our  figure,  one 
of  those  allotted  to  the  Metropolitan  Museum  111  the  division 
with  the  Egyptian  Antiquities  Service.  Moreover,  in  1845  the 
archaeologist  Karl  Lepsius  had  carried  off  to  Berlin  the  head  of  a 
sphinx  of  which  our  expedition  had  found  the  body,  the  head  of 
a  large  kneeling  figure  of  which  again  we  had  the  body,  and 
the  body  of  the  white  indurated  limestone  statue  of  which  we 
had  the  head  (No.  9)  and  other  fragments.  Dr.  Heinrich  Schafcr, 
at  that  time  Director  of  the  Egyptian  Department  of  the  State 
Museums,  enthusiastically  agreed  to  an  exchange,  wi  th  the 


Head  of"  the  statue  known  as  'The  White  Hatshepsut',  after  restoration. 
The  queen  bore  a  strong  family  resemblance  to  the  other  Thotmoside 
kings,  especially  her  nephew,  Thotmosc  III.  Here  she  wears  the  royal 
tie nu'5-headdress  and  the  ceremonial  broad  collar.  Headdress  and  collar, 
eyes  and  eyebrows,  still  retain  slight  traces  of  the  colour  with  which  they 
were  once  accented.  The  head  measures  about  io',  inches  from  chin  to  top 
of  headdress,  about  a  third  over  life-size. 


result  that  Berlin  were  able  to  complete  their  sphinx,  and  received 
an  unbroken  small  kneeling  statue  in  return  for  their  large 
granite  head  so  that  we  could  complete  our  own  kneeling 
figure.  Further,  to  our  great  delight,  we  received  the  body  of  the 
white  limestone  Hatshepsut. 

The  lower  half  of  the  body  had  been  sketched  in  1838  by 
Nestor  l'Hotc,  an  uncle  of  Mariette,  who  accompanied  Cham- 
pollion  to  Egypt  as  a  draughtsman.  He  described  it  as  lying 
beside  fragments  of  'statues  cariatides'  and  granite  sphinxes  in 
what  was  clearly  our  'Senmut  quarry'  Lepsius,  who  acquired 
both  lower  and  upper  parts  a  few  years  later,  states  that  the 
latter  was  'lying  beside  the  road'. 

Our  own  fragments  of  this  statue  were  widely  dispersed. 
Pieces  of  the  headdress,  arms,  and  throne  were  in  the  quarry,  but 
a  large  section  of  the  back  of  the  head  was  found  inside  a  nearby 
tomb,  covered  with  dirt  from  the  tomb  but  also  badly  sun- 
burnt. The  face  was  outside  still  another  tomb.  This  statue  must 
therefore  have  been  near  the  top  of  the  pile  in  the  quarry  and  so 
among  the  last  to  have  been  dragged  from  the  temple,  presum- 
ably from  the  upper  terrace.  The  scattering  of  our  fragments, 
moreover,  shows  that  the  breaking  up  of  the  head  took  place 
long  after  Thotmose  III,  although  the  careful  mutilation  of  the 
uracils  and  nose  was  presumably  carried  out  when  the  figure 
was  taken  from  the  temple. 

After  detailed  measurements  and  photographs  had  shown  that 
head  and  body  did  indeed  belong  together,  and  when  the  ex- 
change had  been  made,  the  various  pieces  were  sent  to  the  work- 
shop in  the  Museum  which  was  dedicated  for  many  years  to  the 
assembling  of  the  Hatshepsut  statues  (No.  6).  Many  lacked  much 
of  their  interior  and  had  to  be  strengthened  by  a  steel  framework 
covered  with  concrete  into  which  the  existing  parts  were  em- 
bedded. As  the  white  statue  was  almost  complete  the  fragments 
only  had  to  be  fitted  together  and  joined,  and  the  surface  cracks 
tilled  with  plaster  which  was  then  patinated.  An  interesting  point 
is  that  the  original  sculptor  had  improved  the  surface  of  his  work 
in  a  somewhat  similar  way:  blemishes  in  the  stone  had  been  cut 
out  and  patched  anciently. 

The  height  of  the  statue  with  its  base  is  195  cm.  (77  inches),  but 
if  the  figure  itself  were  standing  it  would  be  about  7  feet  tall.  Head 
and  torso  are  in  correct  proportion  and  are  about  a  third  over  life- 
size,  but  the  lower  part  of  the  body  has  been  attenuated  to  give  a 
slender  and  graceful  appearance.  This  has  been  done  so  skilfully 
that  is  is  not  noticeable  or  disturbing. 

As  we  have  said,  Hatshepsut  was  shown  outside  her  temple  as  .1 
sphinx  ami  as  the  god  Osiris.  Behind  the  colonnades  she  knelt 
or  stood  as  a  kins;.  But  she  wanted  to  remind  the  gods  that,  after 
all,  she  had  been  a  queen  too  and  this  she  did  by  means  of  the 
seated  statues.  One  black  dioritc  figure  and  one  red  granite  showed 
her  as  a  woman.  In  these,  although  the  headdress  is  kingly,  the 
body  is  completely  feminine  and  wears  the  long,  tight  shift  and 
'broad  collar'  of  the  Old  Kingdom  in  which  female  divinities,  in- 
cluding queens,  were  still  represented.  There  are  inscriptions  on 
the  backs  of  the  thrones,  that  on  the  red  granite  including  a 
representation  of  the  goddess  Tawosret,  who  like  Hathor  was 
associated  with  women.  These  figures  may  therefore  have  been 
placed  at  some  distance  from  the  wall,  although  such  guesses  are 
hazardous. 

In  the  other,  more  fragmentary,  dioritc,  the  second  red  granite 
and  the  white  limestone  figures  a  compromise  is  reached.  Again 
there  is  no  kingly  'false  beard',  but  this  time  the  breasts  are  only 
slightly  indicated  and  the  skirt  has  been  replaced  by  a  short, 
finely  pleated  kilt  with  the  ceremonial  bull's  tail  dangling  between 
the  legs.  Like  all  the  other  statues,  these  once  wore  the  royal 
uracils  iwer  the  forehead  but,  as  in  almost  every  other  case. 
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it  has  been  knocked  or  gouged  out.  And  like  the  granite  sphinxes 
the  seated  statues  were  left  unpainted  with  only  details  picked 
out  in  colour. 

The  simple  rectangular  thrones  on  which  all  these  figures  sit 
arc  the  hieroglyph  for  'temple'  in  three-dimensional  form;  and 
the  heraldic  device  of  bound  lotus  and  papyrus  plants  on  the 
sides  represents  the  union  of  Upper  and  Lower  Egypt.  The  bare 
feet  of  the  White  Hatshepsut  rest  on  symbols  of  the  'Nine  Bows', 
the  nine  traditional  enemies  of  the  Egyptians.  Minute  traces  of 
colour  show  that  the  bows  themselves  were  once  painted  yellow, 
as  was  the  edge  of  the  throne. 

Here  again  colour  was  only  used  as  an  accent,  this  time  to  set 
oft  the  creamy  white  stone.  The  queen's  eyes  and  eyebrows  were 
touched  up  with  black  and  the  beads  of  her  broad  collar,  brace- 
lets, and  belt  were  of  blue,  green,  and  red.  Her  //emcs-hcaddrcss — 
a  schematic  interpretation  in  stiftencd  cloth  of  a  lion's  mane — 
was  in  stripes  of  blue  and  yellow,  and  the  inscription  down  the 
front  of  the  throne  was  filled  with  blue  pigment.  It  names  Aimm- 


Rc,  King  of  the  Gods  and  Lord  of  Karnak,  so  this  figure  may 
have  been  intended  originally  for  one  of  the  Karnak  temples  but, 
the  finest  of  all  Hatshepsut's  statues,  have  been  kept  in  the  end 
for  her  own  mortuary  shrine.  Amun-Re's  name  is  followed  by 
the  names  and  titles  of  Hatshepsut  herself,  'Living  Forever'- 
one  claim  that  Thotmose  must  often  have  felt  was  all  too  true. 
He  himself  reposes  in  the  Cairo  Museum:  an  old  man  with  a 
bald  head,  the  shortest  of  all  the  royal  mummies  but  with  the 
largest  cranial  capacity:  Egypt's  greatest  pharaoh  can  be  inspected 
upon  payment  of  a  few  piastres. 

Hatshepsut's  body  has  disappeared,  but  one  feels  that  the 
loveliest  of  her  statues,  the  White  Hatshepsut,  with  its  extra- 
ordinary suggestion  of  inner  life,  must  be  the  truest  portrait. 
She  sits  on  her  throne,  remote,  serene,  inscrutable.  Was  she 
'charming',  as  Winlock  thought,  or  'vain  and  unscrupulous' 
—or  perhaps  all  three?  Were  the  twenty  years  of  peace  she  had 
given  it  good  or  bad  for  her  country?  They  passed  when  she 
died,  but  the  beauty  she  created  still  gives  us  pleasure  today. 
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The  story  of  Bruegel's 
Harvesters:  a  curator's  coup 

CLAUS  VIRCH 


HEADLINES  and  front-page  news  arc  made  nowadays  by 
the  major  acquisitions  of  museums.  Large  sums  arc  paid 
for  masterpieces,  especially  paintings.  Competition  is  keen,  and 
prices  are  commensurate  with  the  rare  occasions  when  an 
acknowledged  masterpiece  comes  on  the  market.  All  great 
museums,  while  quietly  rounding  out  their  collections,  are  at 
the  same  time  eager  to  add  the  objects  that  bring  lustre.  No  other 
artists  are  better  represented  in  the  Metropolitan  Museum,  at 
least  by  the  number  of  their  works,  than  Rembrandt  and  Monet. 
Yet,  in  its  most  spectacular  recent  acquisitions  the  museum 
paid  prices  thought  at  the  time  extravagant  to  acquire  still 
another  work  by  each  of  these  painters:  Rembrandt's  Aristotle 
Contemplating  the  Bust  of  Homer  and  Monet's  The  Terrace  at 
Sainte-Adresse.  Both  paintings  are  important  within  the  ocuvre  of 
Rembrandt  and  Monet;  and,  in  each  case,  their  addition  turns  a 
quantitative  representation  into  one  that  is  significant  and  out- 
standing. 'Aristotle'  and  'The  Terrace'  are  the  first  pictures 
by  Rembrandt  and  Monet  that  were  bought  by  the  Museum. 
All  the  others  came  as  gifts  or  bequests. 


In  American  museums  we  often  envy  our  European  colleagues 
and  their  collections  that  were  formed  by  emperors  and  kings 
over  many  centuries.  Fortunately,  America  has  had  her  twentieth- 
century  princes  of  collecting,  who  made  up  for  lost  time  with 
acute  and  ardent  love  for  paintings  and  an  accompanying 
willingness  to  spend  considerable  parts  of  their  large  fortunes 
to  acquire  them.  So,  while  Dresden  at  one  time  had  sixty  pictures 
by  Wouwcrman  and  Munich  fifteen  by  Frans  van  Miens  the 
Elder,  the  Metropolitan  Museum,  owning  no  pictures  by 
Wouwcrman  or  Mieris,  prides  itself  on  more  than  twenty 
paintings  by  Rembrandt  and  more  than  thirty  by  Monet.  Just 
as  an  eighteenth-century  taste  for  Feinmalerei  is  reflected  in 
those  German  collections,  the  Rembrandts  and  the  Monets  in 
the  Metropolitan  Museum  indicate  a  certain  American  taste  of 
the  beginning  of  the  century:  a  high  moral  tone,  a  taste  for  art 
considered  'great',  and  a  feeling  of  confidence  in  the  Dutch 
honesty  declared  by  the  black-clad  likenesses  of  the  sober  Dutch 
burghers  whom  Rembrandt  painted;  but,  at  the  same  time, 
Americans  had  a  new  adventurous  spirit,  a  search   for  un- 


I.  Jacques  Louis  David.  General  Gerard,  oil  on 
canvas,  77 1  X  53f  inches.  The  Metropolitan 
Museum  of  Art  (Purchase  1965.  Rogers  and 
Fletcher  Funds,  Bequest  of  Mary  Wetmorc 
Shively  in  memory  of  her  hushand,  Henry  L. 
Shively  M.D.). 


2.  Lorenzo  Lotto.  Fra  Gregorio  Belo  di  Vicen- 
za,  oil  on  canvas,  34^  28  inches,  inscribed 
and  dated  1547.  The  Metropolitan  Museum 
of  Art  (Rogers  Fund,  1965)- 


3.  Salvator  Rosa.  The  Dream  of  Aeneas,  oil  on 
canvas,  77^  X  472  inches.  The  Metropolitan 
Museum  of  Art  (Rogers  Fund,  1965). 
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life,  a  modern  hunger  for  light  and  colour  that  led 
ciation  of  the  genuinely  fresh  vision  of  the 
lists  in  general  and  of  Monet  in  particular, 
general  terms,  the  Museum's  collection  of  paintings 
en  mainly  tunned  by  the  taste  of  collectors  as  reflected  in 
their  gifts  and  bequests.  The  average  visitor,  understandably, 
looks  onl)  for  their  quality  and  what  they  may  mean  in  terms 
of  pleasure,  education,  and  enrichment  of  mind  and  soul.  Few 
think  of  the  people  who  gave  them:  J.  I*.  Morgan,  Benjamin 
Altman,  (tiles  S.  Bache,  the  H.  O.  Havemeyers,  and  many  others 
whose  names  figure  prominently  in  the  Museum's  annals  and  on 
the  labels  attached  to  their  gifts.  But  fewer  are  aware  of  the  men 
who  have  served  as  the  museum's  curators  and  of  their  choices, 
tastes,  and  roles  in  the  museum's  acquisitions. 

Today's  curator  of  an  American  museum  has  to  be  a  highly 
complex  person.  While  his  first  duty  certainly  lies  in  the  care  of 
the  collections  entrusted  to  him,  in  their  security,  conservation, 
and  display,  he  is  also  expected  to  be  a  scholar  and  a  teacher,  a 
diplomat  and  a  dealer,  to  move  easily  and  affably  in  the  social 
milieu  of  his  city.  He  also  has  to  be  a  persuasive  fund  raiser,  a  tax- 
expert,  and  a  connoisseur.  His  most  interesting  and  exciting 
duty,  however,  is  to  acquire  works  of  art  for  his  museum  and  to 
add  to  its  holdings  objects  in  which  he  believes  so  fully  that  he 


will  stake  his  reputation  before  the  trustees,  the  public,  and 
posterity.  The  purchase  of  a  notable  object  is  the  supreme 
moment  of  his  privatejoy  and  professional  satisfaction. 

While  Curator  of  Paintings  (1948-1968),  Theodore  Rousseau, 
now  Curator-in-Chief  and  Vice-Director  of  the  Metropolitan 
Museum,  was  able  to  add  a  significant  number  of  splendid 
acquisitions  to  the  collection.  Many  such  purchases  enter  the 
museum  without  publicity  or  fanfare.  Most  of  them  have  not 
yet  been  published  more  fully  than  in  a  mention  in  the  Annual 
Report.  These  include  the  three  great  historical  scenes  by  the 
young  Giovanni  Battista  Tiepolo,  originally  painted  for  the 
Ca'  Dolfin  in  Venice.  Rolled  up  and  stored  away,  the  gigantic 
canvases  had  been  practically  forgotten  until  their  almost  for- 
tuitous reappearance  and  advantageous  acquisition  by  the 
Museum.  There  is  also  an  impressive  full-length  portrait  of 
Marshal  Gerard  (No.  1)  painted  by  David  in  18 16  when  the 
artist  lived  in  exile  in  Brussels  and  the  marshal,  a  political  turn- 
coat who  could  make  a  success  under  any  regime,  found  himself 
also  in  the  unusual  situation  of  exile,  but  for  a  short  time  only. 
Forty-three  years  old  when  the  portrait  was  painted,  he  was  to 
receive  many  more  medals  and  honours.  David,  however,  then 
sixty-eight,  spent  the  remaining  years  of  his  life  in  Brussels. 
The  King  of  Prussia  tried  in  vain  to  lure  the  painter  to  his  court 


4.  Pieter  Bruegel  the  Elder.  Tin 
Museum  of  Art  (Rogers  Fund,  1919). 


Harvesters,  oil  on  wood,  46^  X  63 J  inches,  signed    and  dated]  BRVEGEL  (MD)    LXV.  The  Metropolitan 
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5.  The  Harvesters  as  it  looked  when  first  brought  to  the  Metropolitan  Museum. 


at  Berlin,  sending  him  the  most  pressing  invitations  and  per- 
suasive envoys.  Finally  the  king's  brother  arrived  to  take  David 
with  him  in  his  carriage.  He  saw  the  marshal's  full-length  por- 
trait in  progress  in  David's  studio  and  expressed  his  hope  that 
David  would  make  his  debut  in  Berlin  by  painting  him  'like  that 
general  then/. 

A  different  world  is  evoked  by  Lorenzo  Lotto  s  deeply 
penetrating  portrayal  of  Fra  Grcgorio  Bclo  di  Vicenza  (No.  2). 
The  picture  is  fully  inscribed  with  the  sitter's  name  and  is  dated 
1547,  and  payments  for  it  are  recorded  in  Lotto's  account  book 
for  that  year.  Pervaded  by  a  haunting  atmosphere,  is  a  most 
sensitive  characterization  of  a  living  man.  The  weakness  of  the 
Museum's  representation  of  Italian  paintings  of  the  seventeenth- 
century  made  all  the  more  important  and  welcome  the  addition 
of  Salvator  Rosa's  The  Dream  of  Aeneas  (No.  3)  from  the 
Spencer  Churchill  Collection,  which  Rosa  himself  had  re- 
produced in  an  engraving.  After  its  cleaning  at  the  Museum, 
the  picture  emerged  in  its  moonlight  hues  of  silvery  grey  and 
green. 

Acquisitions  like  these  are  obviously  part  of  the  normal 
activities  of  most  museums.  The  subject  of  this  article,  however, 
is  an  opportunity  far  from  the  norm,  an  opportunity  indeed  of 
the  rarest  sort.  It  is  a  curator's  dream  come  true:  to  find,  or 


rather  to  have  brought  to  one's  office,  and  to  buy  for  literally 
nothing,  a  masterpiece. 

Bryson  Burroughs,  Curator  of  Paintings  from  1909  until  1934, 
had  such  luck,  and  luck  it  really  was.  The  circumstances  of  the 
appearance  of  what  subsequently  turned  out  to  be  an  important 
work  by  Picter  Bruegel  the  Elder  at  the  Metropolitan  Museum 
make  this  event  historic.  In  Europe  a  sketchbook  found  in  the 
attic  may  contain  drawings  by  Fra  Bartolommeo,  and  a  land- 
scape by  Wilson  in  a  dark  stairwell  may  turn  out  to  be  a  glorious 
Claude  Lorrain.  What  is  'discovered',  in  America,  however, 
after  being  'in  the  family  for  generations,'  is  generally  an  oleo- 
graph of  a  Madonna  by  Sassoferrato  or  a  reproduction  of 
Drinking  Monks  by  Griitzner  .  .  .  although,  of  course,  it  is 
invariably  attributed  to  either  Leonardo  or  Rembrandt.  But  in 
the  instance  of  The  Harvesters,  a  painting  peddled  as  .1  copy 
turned  out  to  be  the  real  tiling;  and  ironically  enough  it  had 
come  from  Europe.  It  is  a  story  that  has  the  ingredients  of  a 
novel  and  the  aspects  of  a  fairy  tale. 

In  1917  a  young  painter,  a  Belgian,  came  to  the  Museum  to 
offer  some  pictures  from  his  collection  for  sale.  I  he  young  man 
was  suffering  from  tuberculosis  and  was  looking  for  a  temperate 
climate  away  from  embattled  Europe  where  he  might  find  a  cure. 
He  was  living  in  or  on  his  way  to  Colorado,  but  planned  ulti- 


6.  Detail  of  The  Harvesters  showing  Bruegel's 
signature. 


mately  to  go  to  Australia,  cither  for  its  beneficial  climate  or,  as 
the  story  went,  to  join  his  mistress.  The  sale  of  some  paintings 
was  to  pay  for  his  fare.  One  of  these  pictures  was  The  Harvesters 
by  Picter  Bruegcl.  When  I  joined  the  Paintings  Department 
in  1955,  I  was  told  the  anecdote  about  the  purchase  of  this 
picture  and  have  repeated  it  often  since,  though  I  never  quite 
believed  it.  I  often  resolved  to  check  the  story,  which  I  have  now 
done.  Nobody  who  was  around  'then'  is  still  alive  today,  but 
former  colleagues  have  kindly  confirmed  the  Department  legend. 
They  remember  the  story  exactly  as  it  has  been  handed  down. 
The  few  existing  records  confirm  it  with  bare  facts  in  dollars  and 
dates. 

Bruegel  had  been  in  oblivion  since  the  seventeenth-century 
as  a  second-rate  recorder  of  droll  peasant  scenes  and  was  slowly 
rediscovered  toward  the  end  of  the  nineteenth-century  as  a 
major  master.  News  of  the  re-evaluation,  which  today  has 
reached  absolute  heights,  may  not  have  reached  America  by  1 9 1  7. 
Experts  had  declared  the  painting  to  be  a  copy  of  a  lost  one  by 
Pieter  Bruegcl  the  Elder  or  at  best  a  work  by  one  of  his  followers. 
At  least  this  must  be  presumed,  as  no  scholar  came  forward  to 
claim  it  for  Bruegel.  Georges  H.  de  Loo,  in  his  1907  catalogue 
of  the  paintings  by  Picter  Bruegel,  mentioned  in  a  footnote 
that  he  saw  a  painting  at  an  auction  in  Brussels  which  showed  the 
siesta  of  harvesters  in  the  foreground  and  might  have  represented 
the  month  of  July  or  August.  Although  composed  in  the  style 
of  Bruegel,  he  insisted  that  this  was  a  copy  or  rather  .111  imi- 
tation by  an  unknown  hand.  It  had  belonged  to  Jacques  Antoine 
Doucet,  more  famous  now  as  a  great  collector  than  as  the  great 
couturier  he  had  been.  Apparently,  nobody  at  that  time  believed 
it  could  be  attributed  to  Pieter  Bruegel;  and  Doucet,  perhaps 
with  some  embarrassment,  got  rid  of  the  unworthy  object.  It 
did  not  appear  in  the  sensationally  successful  sale  of  Ins  famous 
collection  in  1912. 

The  young  man  who  brought  the  dirty,  cracked  panel  to  the 
museum  had  no  illusions  or  grandiose  ideas  about  it  (No.  s). 
He  only  wanted  a  nominal  sum.  What  Bryson  Burroughs 
thought  and  perceived  at  this  moment  we  can  only  guess.  He 
was  a  painter  himself,  a  kind  of  American  Puvis  de  Chavanncs, 
but  by  no  means  a  connoisseur  of  Bruegel's  work.  For  all  I 
know,  Burroughs  may  never  have  been  to  Vienna  and  perhaps 
had  never  seen  an  original  work  by  Bruegel  anywhere  before. 


His  artist's  eye,  however,  immediately  recognized  the  quality 
of  a  great  work  of  art.  There  is  on  record  his  recommendation 
to  the  Museum's  trustees  to  buy  this  panel,  which  for  various 
reasons — one  of  them  the  obvious  pentimenti — he  suspected  to  be 
an  original  painting  by  Bruegel.  The  trustees,  understandably 
enough,  hesitated  before  they  decided  to  humour  their  insistent 
curator  and  to  appropriate  the  small  sum  for  purchase,  which 
became  almost  negligible  before  the  bargain  was  concluded. 
After  all,  the  painting  was  said  to  be  a  copy.  It  looked  dirty  and 
unpleasing.  It  was  over-painted  and  repaired.  It  had  no  proven- 
ance. And  who  was  this  painter  of  peasants  anyway?  Could  it 
perhaps  have  been  stolen?  The  picture  remained  in  the  museum 
and  discreetly  information  was  obtained. 

The  young  man's  name  was  Paul  Jean  Cels,  his  father  a  highly 
honourable  man,  the  librarian  of  the  University  of  Brussels.  The 
decision  to  buy  the  picture  was  made  early  in  191 8,  but  the 
purchase  was  not  settled  until  1919.  News  of  the  decision  and 
payment  were  sent  to  Mr.  Cels  in  Adelaide,  Australia,  his  last 
known  address.  The  letter  came  back  as  undeliverable.  Only 
after  much  correspondence  between  Belgian  consulates  in  New 
York  and  Australia  was  the  sad  fact  established  that  the  young 
painter  had  succumbed  to  his  illness  in  Australia.  Further  corres- 
pondence has  to  do  with  the  payment  of  the  paltry  sum  to  the 
lawyers  of  the  estate,  and  the  tempo  quickens  only  momentarily, 
when  Paul  Jean's  widow  makes  a  brief  appearance.  At  least  a 
lady  in  London  claimed  to  be  the  widow  and  therefore  insisted 
that  the  payment  was  rightfully  hers,  that  interest  was  due  on 
account  of  the  delay,  and  that  the  few  thousand  dollars  did  not 
represent  the  true  value  of  the  painting;  the  latter  point  was 
the  only  one  on  which  she  was  right.  Unfortunately  for  her  and 
fortunately  for  the  Museum,  the  woman  concerned,  a  recent 
divorcee,  had  no  claim,  as  it  was  established  that  Paul  Jean  Cels 
had  died  a  bachelor.  The  future  author  of  this  story,  however, 
might  identify  her  with  the  same  young  lady  whose  charms 
lured  the  consumptive  to  Adelaide. 

After  the  purchase  was  concluded,  the  picture  was  cleaned  in 
1920  (No.  4).  The  success  of  the  cleaning  was  published  by 
Bryson  Burroughs  in  the  Museum's  Bulletin  of  May,  1921. 
Cleaning  revealed  not  only  all  the  qualities  of  an  autograph 
work  by  Pieter  Bruegel  but  also  his  signature  in  capital  letters 
(No.  5).  The  signature  was  accompanied  by  a  date  of  which  at 


that  time  only  the  last  three  digits  were  visible:  LXV.  I  can  find 
no  indication  of  a  date  on  the  picture  now.  To  the  original 
panel  a  two  and  one-half  inch  strip  of  wood  had  been  added, 
and  the  overpaint  used  to  hide  the  seam  had  obscured  the 
signature  as  well.  The  added  strip  was  then  removed  and  the 
frame  cut  at  the  lower  corners  to  fit  the  new  format.  The  size  of 
the  panel  is  now  46  X  63 \  inches. 

When  Dr.  Ernst  Buschbeck,  then  Director  of  the  Kunst- 
historisches  Museum  in  Vienna,  came  to  the  Metropolitan 
Museum  in  1949  with  his  'Vienna  Treasures',  he  exclaimed  in 
front  of  The  Harvesters  that  the  picture  still  bore  its  old  Viennese 
'Galeric-Rahmen'.  Such  frames  w  ere  frequcnth  used  in  European 
princely  collections  during  the  eighteenth  century.  Hand-carved 
and  gilded  mouldings  of  a  fairly  simple  design,  ready  made  in 
endless  footage,  were  cut  to  fit  pictures  of  any  style,  period,  or 
size.  The  Museum's  picture  indeed  still  bears  the  typical  moulding 
put  on  the  paintings  in  the  Imperial  Picture  Gallery  in  the  Upper 
Belvedere  toward  the  end  of  the  eighteenth-century  (No.  7). 
The  evidence  of  the  frame  is  only  the  last  link  in  the  chain  of 
suppositions  brought  forth  by  Burroughs  to  prove  that  his  new 
acquisition  was  one  of  Bruegel's  'Seasons'  or  'Times  of  the 
Year'  belonging  to  the  series  now  mainly  in  Vienna  and  cele- 
brated as  Bruegel's  masterpiece  in  its  grand  and  total  con- 
ception of  man  and  nature. 

The  rediscovered  Harvesters  added  a  fifth  picture  to  a  group 
formed  by  The  Hunters  in  the  Snow,  The  Dark  Day,  and  The 
Return  of  the  Herd  in  Vienna,  and  Haymaking,  then  in  Castle 
Roudnice  with  Prince  Lobkowitz,  now  in  the  National  Gallery 
in  Prague.  In  mediaeval  manuscripts  the  harvesting  of  wheat  is 
usually  shown  to  indicate  the  month  of  July.  But  some  believe 
it  to  represent  August,  while  those  who  postulate  an  original 
series  of  six  panels,  each  depicting  two  months,  find  it  character- 
istic of  August  and  September. 

The  history  of  the  series  is  adventurous  and  confusing.  The 
question  whether  the  series  was  ever  complete  and  consisted  of 
twelve  panels  representing  the  months  of  the  year  or  six  re- 
presenting two  months  each  has  divided  scholars  into  two 


camps.  Generally  accepted  as  the  hrst  record  of  the  series  is  a 
statement  dated  21st  February,  1  <,()<,,  which  mentions  sixteen 
paintings  by  Bruegel,  among  them  the  twelve  months,  in  the 
collection  of  Nicholas  Jonghelinck  of  Antwerp.  Whether  the 
twelve  months  comprised  six  or  twelve  paintings  is  not  entirely 
clear  from  the  record.  They  were  probably  intended  to  decorate 
a  panelled  room  in  Jonghelinck's  palatial  mansion.  Since  four 
out  of  the  surviving  five  from  the  series  are,  or  were,  dated  1565, 
it  is  surprising  to  find  them  already  mentioned  in  February  of  that 
year.  Even  though  they  are  painted  with  exciting  spontaneity, 
with  thin  washes  over  free  and  quick  underdrawing  that  has 
become  quite  visible,  it  seems  inconceivable  that  these  large  and 
complex  compositions  with  their  abundance  of  detail  just 
sprang  from  Bruegel's  head  and  were  executed  and  delivered 
in  less  than  two  months.  The  conclusion  is  that  Bruegel  signed 
and  dated  the  finished  series  upon  delivery  early  in  1565,  or  that 
they  are  not  those  listed  in  Jonghelinck's  possession.  Next  we 
hear  that  on  5th  July,  1594,  the  Archduke  Ernst  received  as  a 
gift  from  the  city  of  Antwerp  six  paintings  representing  the 
twelve  months.  This  at  least  indicates  that  it  was  acceptable  to 
have  two  months  represented  on  one  panel.  Unfortunately  for 
us,  the  author  of  this  information  was  an  accountant  rather 
than  a  cataloguer.  It  was  Blasius  Flutter,  private  secretary  to  the 
Archduke,  who  dutifully  entered  the  gift  into  his  expense  books, 
but  without  giving  the  artist's  name  or  other  data. 

Firm  ground  is  reached  temporarily  with  the  inventory  of  the 
collection  of  Archduke  Leopold  William,  drawn  up  in  1659. 
Leopold  William  earned  little  glory  on  the  battlefield  or  as 
Governor  General  of  the  Netherlands  from  1646  to  1656,  but 
as  a  collector  he  was  outstanding.  Famous  for  his  Italian  paintings, 
he  did  not  overlook  native  talent  during  his  governorship. 
When  he  retired  the  whole  collection  was  moved  from  Brussels 
to  Vienna,  and  its  carefully  drawn  up  inventory  of  1659  states: 
'582-586:  FunfF  grosse  Stuckh  einer  Grossen,  warin  die  Zeithen 
desz  Jahres  von  Oehlfarb  auf  Holcz.  Die  Ramen  alt,  schwartz 
vnd  zier  verguldt,  die  Hochc  6  Span  4  Finger  und  8|  Span 
braith.  Original  vom  alten  Brdgel'.  (Five  large  pieces  of  the 


7.  The  Harvesters  in  its  eighteenth-century 
frame. 


herein  are  the  Times  of  the  Year,  in  oil  colour  on 
mes  old,  black  with  gold  decoration,  in  height  6 
s  .md  K\  spans  wide.  Original  by  Old  Bruegel). 
A  man  of  fragile  health,  Leopold  William  made  several  wills, 
finally  bequeathing  his  collection  of  paintings  to  Emperor 
Leopold  1  in  1661,  and  at  his  death  in  1662  the  paintings  entered 
the  Imperial  collections,  including  the  five  'Times  of  the  Year'. 
The  story  goes  on  like  the  old  nursery  rhyme  about  the  ten 
little  negro  boys  who  disappeared  one  by  one. 

If  there  ever  were  twelve  pictures,  the  number  had  dwindled  to 
five  in  Leopold  William's  collection.  Next  we  hear  of  four, 
but  this  is  based  on  a  mistake.  When  the  engraver  Chretien  de 
Mcchel  was  ordered  by  the  Emperor  to  reorganize  the  collections 
in  1781,  he  arbitrarily  assembled  four  paintings  by  Bruegel, 
hung  them  in  the  Upper  Belvedere,  and  published  them  in  his 
1784  catalogue  as  the  Four  Seasons.  But  he  invented  his  own 
scries.  It  consisted  of  Spring  (No.  6t,  actually  Children's  Games, 
Vienna),  Summer  (No.  62,  the  Metropolitan's  Harvesters), 
Autumn  (No.  63,  The  Return  of  the  Herd),  and  Winter  (No.  64, 
actually  Tlic  Massacre  of  the  Innocents,  Vienna).  In  other 
words,  Mechcl  included  only  two  of  the  five  that  rightfully 
belonged  to  the  scries,  leaving  the  remaining  three,  which  were 
in  storage,  out  of  his  catalogue.  Quantities  of  pictures  had  been 
brought  from  the  Imperial  castles  to  be  included  in  the  new 
galleries  in  the  Belvedere  and  those  not  used  were  kept  in  the 
depot  or  sent  out  again. 

It  is  possible  that  Haymaking  left  Vienna  at  this  time  for 
Czechoslovakia.  Mcchel  threw  out  the  black  frames  with  gold 
ornaments  mentioned  in  Archduke  Leopold  William's  in- 
ventory and  provided  all  the  pictures  with  the  narrow,  gilded 
moulding  that  is  still  on  the  Metropolitan  Museum's  painting. 
Most  likely,  also,  it  was  at  this  time  that  the  two  and  one-half 
inch  strip  was  added  to  the  bottom  of  the  Metropolitan  Museum's 
picture,  perhaps  to  make  it  the  same  size  as  the  other  'Seasons', 
although  their  sizes  are  now  more  or  less  identical.  The  sizes  of 
the  'Times  of  the  Year'  in  Leopold  William's  inventory,  uni- 
formly given  as  6  span  4  fingers  by  8|  span  (133  X  176  cm.) 


are  about  16  centimetres  larger  in  both  directions  than  they  are 
now,  for  which  there  seems  no  plausible  explanation. 

After  Mechel's  erroneous  reduction  of  the  series  to  four,  the 
following  and  more  dramatic  events  reduce  the  Vienna  series  to 
three.  When  Napoleon's  troops  approached  Vienna  in  1809 
for  the  second  time,  the  treasures  of  the  Imperial  collection  from 
the  Upper  Belvedere  were  hastily  packed  in  fifty-four  crates 
and  sent  down  the  Danube  into  Hungary.  Hcinrich  Fiiger, 
the  Director  of  the  Gallery,  left  a  detailed  account  of  the  days 
of  the  occupation,  which  would  touch  any  curator's  heart. 
Napoleon's  officials  acted  swiftly,  politely,  and  with  single- 
minded  purpose.  On  the  heels  of  the  troops  arrived  Denon, 
Director  General  of  French  Museums,  and  he  inspected  the 
Belvedere  until  far  into  the  night.  Early  the  next  morning  he 
made  his  lists,  and  within  a  few  days  four  hundred  and  one 
paintings  were  crated  for  transport  to  Paris.  Against  Fiigcr's 
protestations  the  Assumption  of  the  I  'irgin  by  Rubens  was  sawn 
into  convenient  pieces  for  shipping.  Included  in  the  loot  was 
The  Harvesters. . 

In  1815,  to  the  rejoicing  of  the  Viennese,  the  majority  of  the 
pictures  returned.  The  loss  of  thirty-six  paintings  was  not  con- 
sidered tragic  but  was  carefully  noted.  Among  them  is  listed 
'The  Summer.  Harvest  in  a  wide  plain.  School  of  Pieter  Brue- 
gel'. The  Vienna  catalogue  of  1835  lists  only  three  paintings 
of  the  scries.  In  1864  Haymaking  turns  up  again  in  the  collection 
of  Princess  Leopoldine  Grassalkowitch,  born  Esterhazy,  from 
whom  it  was  inherited  by  Prince  Lobkowitz.  The  so-called 
'Summer,  school  of  Pieter  Bruegel,'  remained  lost  until  almost 
discovered  by  Doucet.  He  probably  instinctively  recognized 
its  qualities,  but  gave  in  to  public  or  scholarly  opinion  dictated 
by  fashion.  After  a  century  in  limbo  the  picture  emerged  again 
and  became  one  of  the  greatest  treasures  of  the  Metropolitan 
Museum.  Bryson  Burroughs  considered  its  acquisition  the 
crowning  event  of  his  lifetime,  and  years  later,  when  a  value 
was  placed  on  the  picture  for  insurance  purposes,  George 
Blumenthal,  the  eminently  successful  banker  and  President  of 
the  Metropolitan  Museum  simply  would  not  believe  that  a 
curator  had  had  the  wit  to  make  such  an  advantageous  invest- 
ment. How  surprised  he  would  be  by  its  present  market  value! 

The  picture  appeals  directly  to  us  today.  It  has  the  vibrant 
quality  of  a  sketch,  showing  the  artist  at  work,  as  thoroughly 
authentic  as,  and  comparable  to,  a  sketch  by  Rubens.  Like 
Rubens,  Bruegel  used  the  priming  of  the  panel  for  his  own 
effects  ami  faster  results.  Everything  considered,  the  picture  is  in 
remarkably  good  condition;  but  the  light  tones  that  coloured 
the  shorn  field  have  been  disturbed  and  blues  and  greens  have 
darkened.  Perhaps  it  is  true  that  Bruegel  painted  often  on  linen, 
perishable  works  that  have  not  survived,  that  the  peculiar  size  of 
his  panels  followed  the  standard  format  used  by  the  waterverv- 
schilders,  or  watercolour  painters,  on  cloth  for  their  decorative 
wall  hangings,  that  this  handling  of  flat,  transparent  oil  paint 
was  learned  from  painting  earlier  in  watercolour  or  distemper. 
The  manner  in  which  The  Harvesters  is  painted  makes  this 
credible.  Perhaps  it  was  also  the  haste  with  which  Jonghc- 
linck's  order  had  to  be  executed  that  gave  the  'Times  of  the 
Year'  their  general  breadth  and  painterly  thinness. 

The  series  reflects  Bruegel's  journey  to  Italy  and  his  memories 
of  Alpine  landscapes.  In  particular,  the  sea  111  the  background  of 
the  Metropolitan  picture  has  been  identified  with  the  Lake  of 
Geneva  seen  from  Archamps  or  Rolles.  Bruegel  may  well  have 
remembered  such  a  view  from  his  trip  twelve  years  earlier, 

8.  Detail  of  The  Harvesters  taken  under  infra-red  light. 


when  he  was  spreading  out  his  vision  of  a  northern  landscape 
under  a  leaden  summer  sky.  He  drew  the  peasants  he  had 
observed  on  his  outings  to  the  countryside  with  forceful,  simpli- 
fied, telling  outlines.  No  careful  shading,  no  modelling  in 
colour  was  necessary.  With  immense  assurance  and  feeling  he 
could  produce  through  simple  outline  alone  the  rhythm  of 
cutting  grain  with  a  scythe,  the  weight  of  two  pitchers  of  water 
carried  uphill,  the  act  of  lifting  a  sheaf  from  the  ground,  the 
eagerness  of  eating  after  the  morning's  work  is  done,  and  the 
looseness  of  limbs  when  overcome  by  the  combined  effects  of 
the  mid-day  heat  and  a  frugal  meal.  The  picture  can  be  both  seen 
at  a  glance  and  read  for  hours.  Its  greatness  lies  in  the  fact  that  it 
shows  man  and  nature  as  they  are,  as  one,  without  commentary 
or  moral.  Or  is  there?  Closer  scrutiny  shows  a  blue  spot  in  the 
uppermost  corner.  It  is  the  sun,  but  put  there  almost  as  a 
joke.  It  shows  a  pool  in  the  background.  People  are  frolicking 
in  the  refreshing  water,  and  the  buttocks  of  a  swimmer,  two 
dabs  of  pink  paint,  are  equally  amusing.  By  the  water  sits  a 
monk  in  grey  habit  and  cow  l.  Did  Brucgcl  attach  meaning  to 


this?  Was  he  commenting  on  monks  cooling  themselves  in 
pleasurable  pursuits  while  farmers  laboured?  On  a  nearby  field 
a  game  is  played.  Men  and  women  .ire  throwing  sticks  at  a 
target,  a  dead  bird  hanging  from  a  gibbet.  Is  this  meant  as  .1 
contrast  to  the  resting  labourers  who  are  too  exhausted  to  play? 
The  commentary  is  ours  and  today's.  But  surely,  it  is  the  many 
levels  of  interpretation  that  make  a  work  of  art  great,  because  it 
reaches  deeper  than  we  can  fathom.  Many  questions  remain  to 
be  answered. 

Bruegel  had  a  short  career.  Horn  about  [525/30  he  died  as 
eariy  as  T569.  He  left  us  a  total  panorama  of  nature  and  man- 
kind, even  though  much  of  his  work  appears  to  be  lost.  As  for 
the  Times  of  the  Year,  it  is  curious  that  no  copy  or  engraving  of  a 
lost  composition  exists  that  could  be  linked  to  them  and  provide 
us  with  an  answer  to  the  puzzle  they  continue  to  present.  But 
there  is  still  the  curator  of  paintings  with  his  hope  that  one 
day  someone  will  bring  in  'a  copy'  which  will  make  the  set  of 
six  complete,  or  even  offer  all  seven  paintings  of  the  missing 
months  to  end  all  speculation. 
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\  new  acquisition  and 


its  story 


introducing  students  to  a  curator's  life  JOHN  WALSH,  Jr 


AT  the  beginning  of  this  year  the  Metropolitan  Museum 
added  to  its  collections  a  fine  copy  of  an  important  French 
illustrated  book,  Les  Figures  de  I'Apocalipse  de  Saint  Ian,  produced 
in  1547  by  the  Lyons  printer  Etienne  Groulleau,  successor  to  the 
famous  Denis  Janot  (Nos.  1  &  2).  The  Latin  and  French  text, 
by  the  poet  Jean  Maugin  and  a  collaborator,  is  illustrated  with 
thirty-six  woodcuts  by  a  still  anonymous  master.  These  are 
adapted  from  Hans  Scbald  Beham's  woodcuts  for  Typi  in 
Apocalypsi  Johannis  (1539),  of  which  the  Metropolitan  already 
possessed  a  copy.  The  new  book  is  of  interest  not  only  because  of 
the  vigour  and  finesse  with  which  Beham's  designs  were  trans- 
lated into  the  French  idiom  (No.  2),  but  also  because  of  the  variety 
of  its  ornamental  borders.  These  show  the  rich  confluence  of 
styles  which  characterise  French  decorative  arts  at  mid-century: 
there  are  motifs  from  the  older  Geoffroy  Tory,  from  Nether- 
landish designs,  from  Fantuzzi  engravings,  and  naturally  from 
Fontaincblcau. 

A   number  of  other  considerations   made   the  Groulleau 


Apocalypse  an  attractive  acquisition  for  the  Museum.  It  was  the 
source  for  many  of  the  woodcuts  in  Bernard  Salomon's  Figures 
du  Nouveau  Testament  (1553);  since  the  Metropolitan  owned  a 
copy  of  the  latter  the  new  Apocalypse  completed  a  trio,  together 
with  Beham's  Apocalypse,  of  closely  related  books  of  the  highest 
quality.  It  was  a  useful  addition,  as  well,  to  the  Museum's  still 
inadequate  collection  of  Renaissance  picture  and  emblem 
books.  Rare  in  any  state,  it  is  an  example  of  the  first  printing,  and 
is  in  many  respects  superior  to  the  copy  in  the  Houghton  Library 
at  Harvard,  the  only  other  example  in  America  of  that  printing. 
It  bears  the  bookplate  of  the  French  architect  Hippolyte  Destail- 
leur,  part  of  whose  famous  collection  of  ornamental  prints  and 
drawings  had  already  found  its  way  to  the  Metropolitan;  the 
Apocalypse  was  returning  to  old  and  distinguished  company. 
Finally,  by  happy  coincidence,  it  epitomises  in  miniature  many  of 
the  artistic  values  embodied  on  a  grander  scale  in  a  display  just 
completed  when  the  book  was  acquired:  several  rooms  of 
Renaissance  decorative  arts,  including  the  remarkable  intarsia 
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1.  The  Seven  Last  Plagues  (Revelation  XVI).  Plate  20  of  Jean  Maugin,  Les. 
Figures  de  I'Apocalipse  de  Saint  Ian,  with  woodcut  illustrations  by  an 
anonymous  artist.  Paris,  Etienne  Groulleau,  1547.  Page  127  88  mm. 
(5     3.I  inches).  The  Metropolitan  Museum  of  Art  (69.530). 
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2.  God  Enthroned,  with  the  Devil  Cast  into  Hell 
(Revelation  XX:  7-12).  Plate  25  of  Jean  Maugin, 
Les  Figures  de  I'Apocalipse  de  Saint  Ian,  with 
woodcut  illustrations  by  an  anonymous  artist. 
Paris,  Etienne  Groulleau,  1547.  Page  127  x  88 
mm.  (5  34  inches).  The  Metropolitan  Museum 
of  Art  (69.530). 


3.  The  scene  in  the  board  room. 


4.  Anne  Chalmers  presenting  the  Apocalypse. 
At  the  table,  left  to  right:  The  Director, 
Thomas  P.  F.  Moving;  Don  Aanavi,  then 
Assistant  Curator  of  Islamic  Art ;  Isabel  Wcllisz, 
Clawson  Mills  Fellow,  Islamic  Art;  and  Carl 
C.  Dauterman,  Curator  of  Western  European 
Art. 
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,  7-8  from  the  Chateau  de  la  Bastic  d'Urfe. 
( Iroulleau  Apocalypse  was  a  pleasing  acquisition,  all  the 
more  because  of  the  unusual  way  in  which  it  came  to  the  Museum, 
for  it  was  found  and  recommended  for  purchase,  not  by  a 
curator,  but  by  a  student.  The  student,  Anne  Palms  Chalmers 
(No.  4),  w  as  a  participant  111  the  Museum  Training  Programme 
given  jointly  by  the  Metropolitan  Museum  and  the  Institute  of 
Fine  Arts  of  New  York  University.  As  part  of  her  course  of  study 
she  was  required,  together  with  eleven  other  students,  to  go 
before  a  special  purchasing  committee  with  a  work  of  art  she 
had  selected  in  the  New  York  market,  priced  at  less  than  $1,000, 
and  recommend  its  acquisition.  The  committee  felt  that  the 
Apocalypse  was  the  most  desirable  work  presented,  and  they 
voted  to  purchase  it  for  the  Museum. 

The  Museum  Training  Programme  is  a  unique  joint  venture 
of  two  separate  but  neighbouring  institutions.  It  provides  a 
special  curriculum  which  a  student  may  elect  as  part  of  his  degree 
programme  at  the  Institute  of  Fine  Arts;  in  the  past  the  pro- 
gramme has  led  to  the  M.A.  degree  and  to  a  certificate  in 
museum  training  granted  jointly  by  the  Museum  and  the 
Institute.  It  consists  of  three  half-year  courses:  the  first  an  intro- 
duction to  museums  and  collecting,  the  second  a  seminar  in 
connoisseurship  taught  by  curators,  and  the  third  a  period  of  full- 
time  internship  in  a  department  of  the  Museum.  The  programme, 
because  of  its  extent  and  because  of  the  exceptional  diversity  of 
the  Museum's  collections,  offers  training  for  the  would-be 
curator  which  is  probably  unmatched  in  its  comprehensiveness. 

The  student  begins  in  his  first  year  at  the  Institute  with  a 
lecture  course  which  deals  with  aspects  of  the  history  of  collecting, 
the  formation  and  raisons-d'etre  of  museums,  and  problems  of 
interpretation  and  display.  If  he  survives  a  rather  rigorous  cut, 
the  student  is  permitted  to  enter  the  second  course  in  the  sequence 
with  a  dozen  or  so  of  his  classmates. 

This  course  is  taught  entirely  in  the  Museum  by  curators,  who 
use  their  departments'  collections  as  material  with  which  to 
examine  the  basic  questions  of  connoisseurship:  authenticity, 
physical  condition,  and  quality.  It  is  this  course  whose  finale 
is  the  meeting  of  a  purchasing  committee  to  hear  the  students' 
recommendations,  to  which  we  will  return  shortly. 

In  the  final  phase  of  the  Museum  Training  Programme  the 
student  joins  a  department  of  the  Museum  as  an  intern.  The 
hospital  metaphor  is  quite  accurate  here,  for  the  trainee  is 
accepted  as  a  practising  professional  in  his  field,  working  at 
solid  curatorial  jobs.  In  addition  he  consults  frequently  with  his 
older  colleagues  for  advice  and  criticism. 

This  fall  the  connoisseurship  seminar  was  arranged  so  that 
each  student  spent  four  sessions  with  each  of  three  curators  in 
different  fields — for  example,  Islamic  art,  then  drawings,  then 
Italian  bronze  sculpture.  Most  meetings  were  held  in  store- 
rooms, where  most  of  the  students  had  never  been,  ami  in- 
volved a  good  deal  of  handling  of  original  works,  which  most 
of  the  students  had  never  done.  The  curators  took  various  tacks. 
In  one  session,  the  curator  of  Islamic  art  had  his  students  des- 
cribe the  physical  properties  of  a  whole  series  of  ceramic  vessels, 
and  since  they  were  arranged  in  chronological  order,  the  students 
discovered  that  in  the  process  they  were  tracing  the  development 
of  glazing  and  firing  techniques  over  many  centuries.  In  another 
meeting  the  curator  of  Greek  and  Roman  art  (No.  8)  put  on  the 
table  a  bronze  object  with  a  head  of  Medusa  in  relief,  and  had  his 
students  describe  it  and  deduce  its  function  (it  turned  out  to  be  a 
fitting  from  a  Roman  ship).  In  these  situations  both  curators  had 
to  do  a  good  deal  of  coaxing  and  prompting,  for  the  students 
were  discovering  that  they  knew  far  too  little  about  materials- 
such  as  ceramics,  or  glass,  or  paper,  or  varnish — and  too  little 
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about  techniques,  such  as  metal-casting,  or  mezzotint,  or  pen- 
sharpening. 

They  were  learning,  too,  that  curators  need  to  be  as  precise 
in  description  and  analysis  as  their  academic  counterparts.  At  one 
point  some  of  the  students  were  told  to  write  a  concise  but  com- 
plete description  of  a  certain  Greek  red-figured  vase  in  the 
galleries,  as  though  they  were  seeing  it  at  a  dealer's  and  had  to 
relay  the  information,  without  a  photograph,  to  their  museum. 
A  few  did  an  excellent  job,  but  most  failed  in  some  way  to  be 
sufficiently  clear  and  accurate.  The  lesson  was  not  lost  on  them. 

Again  and  again,  students  were  asked  to  judge  the  relative 
quality  of  works  they  were  examining  in  the  storerooms — to 
look  at  two  similar  objects,  to  select  the  better,  and  to  explain. 
They  were  encouraged  to  use  their  instincts,  then  try  to  verify 
them  by  an  objective  examination,  an  analysis.  In  one  particularly 
entertaining  instance,  a  curator  presented  five  similar  plates  and 
asked  his  students  to  put  them  in  sequence,  earliest  to  latest.  One 
was  Chinese,  and  the  rest  Islamic;  it  took  a  sharp  eye  and  some 
imagination,  they  found,  to  spot  the  copyists'  traits  and  to  re- 
conduct the  series  logically. 

In  years  past,  students  in  this  course  had  been  asked  each  to 
buy  a  work  of  art  for  $25  or  less  of  their  own  money  and  present 
them  to  a  committee,  as  though  for  purchase.  The  principle 
was  excellent:  to  require  the  student  to  make  a  concrete  judgment 
of  quality,  to  make  him  back  his  judgment  with  money,  and  to 
have  him  spell  out  the  reasons  convincingly  in  public.  Occasion- 
ally something  surprisingly  good  would  turn  up  for  $25,  but  not 
often.  This  year  it  was  felt  that  we  should  permit  the  students 
to  deal  with  works  of  museum  quality,  so  for  the  first  time  the 
rules  were  changed.  We  instructed  the  students  each  to  go  out 
into  the  New  York  art  market  as  though  they  were  curators, 
and,  provided  with  a  letter  of  introduction  from  the  Museum, 
to  select  and  reserve  a  work  of  art  worth  up  to  $1,000  which  they 
felt  was  worthy  of  the  Museum's  collection.  We  encouraged 
them  to  study  the  Museum's  holdings  in  order  to  judge  the 
desirability  of  the  object;  for  the  committee  meeting  this  year 
was  to  be  in  earnest — the  best  object  would  actually  be  bought. 

During  most  of  the  fall  the  students  shuttled  back  and  forth 
from  the  dealers  to  the  library  to  the  various  curatorial  files, 
with  occasional  conferences  with  us  for  practical  advice.  At  the 
beginning  of  January  they  all  borrowed  their  objects  and  brought 
them  to  the  Museum,  together  with  the  labels  and  catalogue 
entries  they  had  prepared.  Each  student  practised  his  presentation 
before  the  group  (No.  3) ;  afterward  the  works  were  installed  in 
the  board  room,  where  they  remained  on  view  for  ten  days.  It 
was  an  exhibition  of  considerable  variety  and  interest.  Not  un- 
expectedly, there  were  a  number  of  small  European  sculptures:  a 
fifteenth-century  Flemish  lead  figure  of  St.  Sebastian  (No.  9), 
claimed  to  be  a  goldsmith's  model;  a  bronze  Corpus  of  the 
thirteenth  century;  and  an  alabaster  relief  of  Susanna  and  the 
Elders,  probably  German  of  the  seventeenth  century.  There  was 
also  a  large  fragment  of  a  Syrian  frieze  (No.  10),  probably  of  the 
sixth  century,  with  foliate  ornament  and  the  alpha-omega 
in  relief.  There  was  an  Indian  miniature  painting  (No.  7) 
attributed  to  the  Bhagavata  group  of  the  late  eighteenth  century. 
Two  students  produced  pre-Columbian  works,  one,  a  Peruvian 
copper  mask  probably  of  the  early  Mochica  I  style,  and  the  others, 
a  group  of  three  well-preserved  pre-classic  Mexican  figurines 
(No.  12).  There  were  a  number  of  drawings,  several  of  particular 
interest:  a  gouache  by  the  Venetian  Giuseppe  Bernardino  Bison, 
and  a  pen  drawing  by  an  Italian  draftsman  whom  the  student 
rgued  was  Pietro  da  Cortona  (No.  5).  Shown  next  to  one 
another  were  a  latc-scventeenth-century  Dutch  silver  medallion 
with  the  Annunciation,  from  a  book-cover,  and,  least  con- 

5.  Martin  Weyl  presenting  a  drawing  he  attributed  to  Pietro  da  Cortona. 

6.  Left  to  right:  Carmen  Gomez-Moreno,  Associate  Curator  of  Mediaeval 

lofessor  Lawrence  Majewski;  Professor  H.  W.Janson ;  and  William 
Curator  of  Mediaeval  Art. 


ill,  Mrs.  Chalmers'  (No.  4)  illustrated  Apocalypse. 
last  day  of  the  exhibition  a  special  purchasing  com- 
onvencd  to  hear  the  students'  recommendations.  It  was 
:haired  by  Thomas  P.  F.  Hoving,  the  Director,  and  included  the 
Museum  s  senior  curators  and  faculty  members  of  the  Institute 
of  Fine  Arts.  The  students  had  prepared  the  standard  purchase 
recommendation  forms  that  curators  submit  to  the  Trustees,  and 
they  presented  longer  illustrated  reports  on  their  object.  As  each 
gave  his  brief  arguments,  the  works  of  art  were  passed  around 
the  table  for  examination.  On  the  whole  the  students  were 
thoroughly  prepared  to  explain  the  art-historical  significance 
of  the  works  they  had  selected;  in  a  sense,  each  had  prepared  a 
creditable  seminar  report.  But  not  all  had  fully  anticipated  the 
questions  which  are  rarely  asked  in  the  classrooms,  but  always 
in  museums  when  objects  are  considered  for  purchase.  For 
example,  'What  about  the  condition?  Have  you  given  it  a 
thorough  technical  examination?'  "Won't  a  better  example  turn 
up  in  the  trade  if  we  wait?'  or,  'Is  that  a  good  price?  Would  he 
come  down?'  The  most  difficult  and  perhaps  most  critical 
question  was  asked  again  and  again  in  many  forms:  'Is  the  piece 
really  of  high  quality,  and  what  makes  you  think  so?'  Some 
students  were  ready  with  answers,  some  improvised  skilfully, 
and  some  floundered. 

If  criticism  came  quickly  from  the  committee  members,  so 
did  helpful  advice.  After  the  student  who  presented  the  Syrian 
relief  fragment  had  described  the  ornament  and  referred  to  an 
indeterminate  cut-off  piece  at  the  far  right,  Carmen  Gomez- 
Moreno  (No.  10)  got  up  and  identified  it  as  the  hind  quarters  of 
an  animal,  showing  that  the  decoration  was  in  fact  more  elaborate 
than  the  student  had  realized.  Professor  Karry  Bober,  another 
well-known  mediaevalist,  was  able  to  suggest  why  the  back  of 


7.  The  Director,  Thomas  P.  F.  Hoving,  examining;  an  Indian  miniature 
painting. 


the  Flemish  lead  St.  Sebastian  was  peculiarly  formed  (to  accommo- 
date the  tree  to  which  the  saint  was  tied)  and  to  shed  some  light 
on  the  goldsmith's  technical  procedures. 

The  committee  adjourned  for  lunch  after  the  last  student  was 
heard,  and  over  dessert  began  to  discuss  the  choice  of  the  best 
object  presented.  It  took  Mr.  Hoving  only  a  few  minutes  to 
determine  the  half-dozen  objects  which  could  be  eliminated; 
but  there  was  some  spirited  debate  about  the  remaining  six 
objects.  The  committee  soon  agreed  that  while  the  .Bison 
drawing  was  appealing,  it  would  not  make  a  very  significant 
difference  to  the  collection;  and  that  while  both  students  who 
presented  pre-Columbian  objects  had  done  extremely  well, 
similar  and  perhaps  better  examples  could  be  expected  to  come 
the  Museum's  way.  They  were  nearly  unanimous  in  choosing 
the  Groulleau  Apocalypse  as  the  best  work,  but  they  agreed  that 
two  other  works  were  so  interesting  that  they  deserved  further 
investigation  by  the  departments  concerned,  the  drawing 
attributed  to  Cortona,  and  the  Syrian  relief  fragment.  The 
latter,  presented  with  a  great  deal  of  poise  by  Elizabeth  Stark 
Ward  (No.  10),  was  subset]uently  examined  more  closely  and 
then  acquired  by  the  Department  of  Mediaeval  Art. 

There  was  general  agreement  that  the  students  had  performed 
very  professionally.  It  was  interesting  to  the  committee,  how- 
ever, that  having  Si, 000  to  spend  did  not  send  the  students 
firthcr  afield  in  search  of  works  of  art.  For  the  students  this 
seemed  a  great  deal  of  money,  and  they  tended  to  play  it  safe, 
going  to  well-known  dealers  and  choosing  objects  which  could 
be  thoroughly  researched.  But  for  many  of  the  curators,  $1,000 
is  a  sum  with  which  they  rummage  in  out-of-the-way  places, 
looking  tor  the  odd  object  of  unusual  quality. 

Having  withstood  their  ordeal,  the  students  will  surely 
approach  their  first  real  encounter  with  trustees  with  greater 
confidence.  More  important,  perhaps,  is  the  vivid  idea  they  have 
formed  about  how  and  why  museums  buy  works  of  art.  And 
there  arc  a  few  students  who  not  only  had  their  first  practical 
experience  with  the  art  market,  but  who  were  infected  with  that 
itch  to  collect  which  goads  so  many  good  curators. 

Three  of  this  year's  Museum  Training  students  were  rewarded 
with  an  exceptional  opportunity:  they  were  given  two-and-a- 
half-year  fellowships  to  complete  their  work  toward  the  Ph.D. 
in  art  history.  A  new  grant  from  the  Ford  Foundation  has 
provided  these  fellowships;  they  make  it  possible  for  a  first-rate 
student  who  plans  a  museum  career  to  enrol  in  the  Museum 
Training  Programme  as  part  of  his  doctoral  work,  and  to  be 
free  from  financial  worries  until  he  finishes.  In  the  past,  many 
of  the  best  students  completing  the  Programme  and  receiving 
their  masters'  degrees  found  themselves  under  financial  pressure, 
took  the  excellent  museum  jobs  they  were  offered,  and  there- 
after were  so  busy  that  they  never  finished  the  requirements  for 
their  Ph.D's.  As  the  realisation  spreads  that  museum  work  can 
be  at  least  as  demanding  of  discipline  and  knowledge  as  academic 
work,  the  doctoral  degree  becomes  a  more  and  more  logical 
qualification  for  a  young  curator.  Furthermore,  increasing 
numbers  of  curators  are  combining  their  museum  duties  with 
teaching,  for  which  the  traditional  academic  qualifications  can 
be  an  advantage. 

The  Museum  Training  Programme  has  changed  its  shape 
slightly  in  practically  every  year  since  it  was  begun  twelve  years 
ago.  There  are  certain  to  be  some  changes  in  the  coming  year. 
But  the  principle  of  introducing  students  to  a  curator's  duties 
by  having  them  act  as  curators  and  recommend  acquisitions  for 
the  Museum — this  seems  to  have  proven  its  worth  for  the 
students  and  for  the  Metropolitan  alike. 
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8.  Professor  Peter  von  Blanckcnhagen  examines  an  Indian  miniature  paint- 
ing. Background:  Dietrich  von  Bothmer,  Curator  of  Greek  and  Roman 
Art;  Olga  Raggio,  Curator  of  Western  European  Art;  and  Prudence 
Oliver  Harper,  Associate  Curator  of  Ancient  Near  Eastern  Art. 

9.  Professor  Richard  Ettinghausen,  now  Consultative  Chairman  ol 
Islamic  Art,  examining  a  fifteenth-century  Flemish  lead  figure  of  St. 
Sebastian. 

10.  Elizabeth  Stark  Ward  and  Carmen  Gomez-Moreno,  Associate  Curator 
of  Mediaeval  Art,  discussing  Mrs.  Ward's  sixth-century  Syrian  relief 
fragment. 

11.  Professor  Alexander  Soper;  Jacob  Bean,  Curator  of  Drawings;  and 
Henry  G.  Fischer,  Curator  of  Egyptian  Art. 

12.  Director  Thomas  P.  F.  Hoving  and  Professor  Craig  Hugh  Smyth, 
Director  of  the  Institute  of  Fine  Arts,  examining  a  prc-classic  Mexican 
figurine. 

Illustrations  3-12  are  from  photographs  by  Michael  Fredericks,  Jr. 
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of  3  vases  and  pair  of  Candlesticks. 
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Regency  mahogany 
adjustable  reading 
table. 


A  Regency  tray  top  table  of  faded  rosewood  and  brass  inlay. 
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feet  22  in.  x  19  in. 


An  early  19th  Century  campaign 
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leather,  over  two  long  and  two 
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In  the  European  collection 


ARMAND  GUILLAUMIN  (1842-1918)    Rue  de  Clamart  (Vanves) 

Oil  on  canvas    20x24  in.    painted  June  1873    Signed:  (lower  left)  Guillaumin 


Hirschl 

Galleries  inc.  21  East  67  Street  New  York  N.  Y  10021 

(212)  535-8810    Cable:  Hiramart    Tuesdays  through  Fridays  9:30  to  5:30    Saturdays  9:30  to  5:00 
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The  Connoisseur 


Next 

month  in 

The  Connoisseur 


Our  contributors  in  this 
issue  include: 

anne  crookshank:  Director  of  Studies  in 
Visual  Arts,  Trinity  College,  Dublin. 

malcolm  easton  :  Honorary  Curator,  University 
Art  Collection,  University  of  Hull. 

ralph  Edwards  :  adviser  on  paintings  and  works  of 
art  to  the  Historic  Buildings  Councils  of  England 
and  Wales. 

john  m.  graham  ii :  Vice-President  and  Director 
of  Collections,  Colonial  Williamsburg. 

Gabriel  p.  weisberg:  Associate  Professor  of  Art 
History,  University  of  Cincinnati. 


The  January  issue  will  include : 

Elizabethan  portraits  at  the  Tate  by  William  Vaughan. 
A  special  exhibition  giving  an  unprecedented  opportunity 
for  experiencing  the  painting  of  the  period. 

Mr.  Henry  Willett  and  his  English  pottery  by  Derek  Rogers. 
An  unusual  collection  made  in  the  late  19th  century  by  a 
scholarly  Brighton  brewer. 

William  Jackson  of  Exeter  by  John  Hayes.  Gainsborough's 
musician  friend  and  pupil  whose  work  is  sometimes  confused 
with  his  master's. 

Symbolism  in  mediaeval  wrought  ironwork  by  G.  J.  Hollister- 
Short.  Part  2,  the  gradual  development  of  designs  not  so 
specifically  dependent  upon  barbaric  art. 

Three  disciples  of  William  Morris  by  B.  G.  Burrough.  No.  3, 
W.  R.  Lethaby,  an  architect  and  teacher  who  had  a  profound 
influence  upon  the  modern  crafts. 

The  Campbell  Museum  silver  by  Kathryn  C.  Buhler.  A  large 
collection  of  silver  and  silver-gilt  tureens  from  many 
countries  in  Europe  and  America. 

Samuel  Bing :  patron  of  art  nouveau  by  Gabriel  P.  Weisberg. 
The  house  of  'Art  Nouveau  Bing'  at  the  Paris  Exposition 
Universelle  of  1900. 


GHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  B-2297 


A  magnificently  carved  and  gilded  early  Louis  XV  fauteuil.  The  unusual  nature  of 
the  carving  (note  the  "Jack-in-the-Pulpit"  motif  at  the  knee  of  the  leg,  as  well  as  the 
beautiful  termination  ot  the  teet)  suggests  a  German  origin,  probably  for  one  of  the  royal 
palaces.  Also  shown  is  a  lovely  small  Louis  XV  marquetry  table  attributed  toJ.-F.  Oeben. 
The  wonderful  imagination  ot  this  great  cabinet  maker  is  shown  by  the  marvellous  shape 
oi  this  charming  work.  A  nearly  identical  table  is  illustrated  in  "Les  Ebaiistcs  tin  Xl'IIIc 
Steele  Francois"  (p.  149;  Paris  1963) 
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i  of  Louis  XVI. 
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It's  yours  in  December 


The  most  up-to-date 

record  of  world  art 

sales  in  one  complete 

annual 


The  first  Connoisseur  Art  Sales  Annual  will  be 
available  to  you  this  December. 

It  incorporates  the  last  complete  season's  sales  of 
all  the  leading  British,  American,  Continental  and  Asian 
auction  rooms.  More  than  17,000  oil  paintings,  pastel 
and  gouache  sold  for  £100  ($240)  and  over  between 
September  1968  and  July  1969  are  listed  alphabetically 
by  artist's  name. 

It's  so  easy  to  use  with  its  modern  format,  details 
of  dimensions,  descriptions  of  pictures  and  with  all 


currencies  converted  to  £s  and  $s.  Graphs  from  the 
Times-Sotheby  Index  are  included  to  show  long-term 
price  trends.  And  there  is  a  chapter  by  Christopher 
Wood  of  Christie's  which  analyses  price  movements 
and  suggests  artists  to  watch  if  you  buy  for  investment. 

No-one  who  buys  paintings  can  afford  to  be  without 
THE  CONNOISSEUR  ART  SALES  ANNUAL  for  1969- 
the  most  extensive  record  of  art  auction  sales  in  the 
world.  It  is  only  available  from  the  publishers  of 
THE  CONNOISSEUR  magazine. 


POST  THIS  FORM  TODAY! 

If  you  order  your  copy  before  December  31st  1969  you  will  save  £1.1.0 
on  the  normal  price  of  £9.9.0. 
The  Connoisseur  Art  Sales  Annual  1969. 
Price  (post  free)  until  31st  December  1969:  £8.8.0.  (U.S.  $20.50). 

Airmail  price  £11.5.0.  (U.S.  $27).  ^ 
Price  thereafter:  £9.9.0.  (U.S.  $23).  Airmail  price  £12.6.0.  (U.S.  $29.50).  gj 

X 

To:  THE  CONNOISSEUR,  u. 
CHESTERGATE  HOUSE,  £ 
VAUXHALL  BRIDGE  ROAD,  ffi 
LONDON  SWi  < 

Tick  Ui 
box  r* 

□ Please  send  me  copies  of 
The  Connoisseur  Art  Sales  Annual  1969. 
(Please  enclose  a  cheque  or  draft  made 
payable  to  THE  CONNOISSEUR.) 

□ Please  send  me  copies  of  your  free 
descriptive  leaflet. 


NAME 
ADDRESS 
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English:  first  quarter  of  the  18th  Century: 
A  superb  and  most  t  are  chest  of  drawers  of 
small  proportions  carried  out  in  honev  coloured 
Burr  walnut,  the  top,  sides,  and  draw  fronts 
being  crossbanded  in  straight  grained  walnut, 
the  Brasses  being  original,  the  chest  being  fitted 
with  a  Brushing  slide. 


Dimensions: 

Maximum  Width :  2  ft.  7  in. 
Maximum  Height:  2  ft.  \\  in. 
Maximum  Depth :  1  ft.  7  in. 
Price:  £2,250,  sterling. 
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We  acquire  through  enterprise  with  discriminati 


We  restore  through  expertise  to  perfection 


We  exhi 


LTD. 


LONDON,  S.W.3 


Cables:  jeremique,  lo.ndon,  s.w.3 


Association  Ltd. 


URNITURE 


French:  last  quarter  of  the  18th  Century: 
A  high  quality  and  most  important  Ormolu 
clock,  the  original  movement  being  by 
Philibert  in  Paris. 


Dimensions : 
Maximum  Height:  i  ft.  4  in. 
Maximum  Width:  8  in. 
Price:  £650,  sterling. 


WE  WOULD  RESPECTFULLY  DRAW 
ATTENTION  OF  OUR  PA  TRONS  TO 
OUR  CAREFULLY  SELECTED 
COLLECTION  OF  ENGLISH  AND 

FRENCH  OBJETS  D'ART, 
AN  ARTICLE  FROM  WHICH  WE 
ILLUSTRATE  BELOW  : 


rench:  first  quarter  of  the  19th 
Century:  A  charming  and  most 
decorative  Ormolu  and  mother  of 
Pearl  'Palais  Royal'  inkstand. 


Dimensions: 
Maximum  Width:  5  i 
Price:  £210,  sterling. 


IROVAL 


appreciation 

We  discuss  with  knowledge  for  elucidation 


\ R I . E S  W 0 0 L L ETT  &  SON 


(Members  of  the  British  Antique  Dealers  Association) 


Ik 

One  of  a  Pair  of  Antique  Georgian  Semi- 
Circular  Tables,  in  sycamore,  the  half 
circular  tops  banded  in  tulipwood  inlaid 
with  sprays  of  flowers  and  interlaced 
tendrils  partly  in  green  stained  woods, 
the  frieze  and  tapering  legs  similarly 
inlaid.  3  ft.  6  in.  wide.  Fine  condition. 


■ 
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59/61  WIGMORE  STREET,  LONDON  WIH9LF 


Established  1889 


Phone  01-935  8664 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 


MAIDENHEAD 


Open  All  Day 
Including  Saturdays 
Closed  Mondays 

Members  of  the  B.A.D.A.  Ltd 


Pair  Adam  period  oval  back 
elbow  chairs,  black  and  gilt 
decoration  circa  1770. 
Height  back  3  ft.  1  in. 

width  seat  2  ft. 
depth  seat  1  ft.  7  in. 

26,  28,  30,  32  HIGH  STREET    MAIDENHEAI )        BERKSHIRE    TELEPHONE:  26363/4  STD:OMA8 

24  hr.  answer  plume  service 
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RICHARD  GREEN 

(Fine  Paintings) 


36  DOVER  STREET 
LONDON  W1X  4JQ 

Telephone:  01-493  7997 


Baigneuse  III  1969 


Bronze  12  in.  high. 


PLAZZOTTA 

Exhibition:  November  19 -  December  21  1969 

ALQUAVELLA  GALLERIES  Inc.,  18  Easl  79th  Street,  New  York,  RE  4-6300 


IMPRESSIONIST    •    20th  CENTURY 
PAINTINGS 


ACQllAVELLA  GALLERIES  Inc.,  18  East  79th  Street,  New  York,  I1E  4-6300 


VESTART 


PIERRE  CORNU 

DECEMBER  3-20 


MODERN  EUROPEAN  &  AMERICAN  MASTERS  •  REPRESENTATIVES  FOR 

Ambrogiani.Carzou,  Chapleain-Midy,  Cornu,  Domela,  Fous,  Helion,  Lapicque, 
Shaar,  Vanderbilt  and  others.  WORKS  BY  Friez,  Genin,  Leprin,  Maclet,  etc. 
Exclusive  Representatives  for  the  Estate  of  Leopold  Survage  in  North  America 


s!v5sgfiflrt 


showcase  galleries,  inc.  Franchising  and  leasing 

1061  Madison  Avenue  (between  80th  and  81st  Sts.)  New  York,  N.Y.  10028  •    ?  ,  •  . 

Telephone  (212)  628-0030  Charles  Maguire,  Director  information  071  request 
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"NATURE  MORTE  A  LA  CRUCHE  BLEUE" 
By  M.  do  Vlaminck 
Oil  Painting  i8f  X  2i|-  inches 


XIX  &  XX  Century  French  Paintings 

November  20  —  December  20,  1969 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
ERENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  2250.  Cables  Drawings  London  Wl. 
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A  very  important  George  II  cup  and  cover  by  PAUL  LAMLRIE,  London  1732.  Height  uf  inches. 
An  example  from  our  collection  or  fine  Georgian  Silver. 


Telephone:  01-629  6261    Telegraphic  Address  "Enclose  London  W.l" 


GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
C  HA  N  DELI  E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA  TIONS 
ELECTRICAL  WORKS 
H    E    A  TING 


V  ALU  A  T ION 


A  fine  quality  carved  and  gilt  Adam 
oval  mirror  frame,  c.  1780 

Overall  height  44  in. 

Width  24  in. 


REG^MMEL 


ANDRADE 


ESTABLISHED  1907 


LIMITED 


RARE  POTTERY  SHOP  SIGN.  DATED 
I  830. 
HEIGHT  31  IN. 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


JULIAN 


XVI- XX  Century  Works  of  Art  in  bronze  and  other  media 

LE  ROI  SOLEIL 
Equestrian  statuette  of 
Louis  XIV  King  of  France 
(B.  1638  D.  1715). 
French,  probably  of the 
school  of  Francois 
Girardon  (B.  1628 
D.  1715).  Rich  black 
patinated  bronze  base. 
Height  (with  basc)24  inches. 
Length  15A  inches.  Of  the 
many  recorded  equestrian 
statuettes  of  the  subject, 
of  which  five  variants  are 
reproduced  in  Collection 
Coimaiisatice  des  Arts  Ic 
dix  Septieme  Siecle 
Frattfais  1958,  discussed 
and  reproduced  on  p.  163, 
it  is  postulated  that 
these  are  reduced  versions 
ot  the  life-size  figures 
con  temporarily  featured 
throughout  France  and 
now  completely  destroyed 
or  mutilated. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 
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OSCAR  AND    PETER  JOHNSON  LIMITED 


il  painting 

anvas  335  X  58^  inches 
•amed 


St.  Aubin's  Bay 
Jersey 


JAMES  WEBB 
Signed,  inscribed 
and  dated  '63 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.i 

(opposite  the  Carlton  Tower  Hotel) 
Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S.W.i 


EMMANUEL 

DAVID 


permanently  paintings 
of 


PRIKING 


14,  av.  Matignon,  Paris  8C' 
Tel.  :  ELY  94-90 


Silver-gilt  Plate- 
London  1681  Diameter:  10  in. 
Maker's  Mark  a  Bird  Weight:  14  oz.  j  s  dvvt. 
Arms  of  Osborn  impaling  Stroud 
(HOW  OF  EDINBURGH) 
ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.I 
Telephone  &  Telegrams:  01-gjo  7140 


174  Kensington  Church  Street 
London  W8 

01-229  7100 


A  French  Regence 
striking  bracket  clock, 
the  domed  case 
veneered  with  red 
tortoiseshell  and 
applied  with  ormolu 
mounts  modelled  with 
busts  and  foliage  and 
military  emblems  and 
having  pittto  surmount. 
The  movement  is 
engraved  on  the 
hack  plate  MEN  UE 
A  PARIS. 
(Circa  1685.) 
Height  24  in., 
width  14  in., 
depth  5\  in. 


Illustrated  catalogue 
showing  magnificent 
selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £10.0.0 
($24.00)  which  will 
be  refunded  when 
catalogue  is  returned. 
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Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair,  London  W.l 

Telephone  01-499  0921 


Queen  Ann  Yew  wood  Ladies  Bureau. 
28  in.  wide,    34  in.  high,    18  in.  deep.    Circa  1710 


also  at  Hoddesdon  Herts  •  Kensington  London  •  Jersey  C.I 
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GORDON  HAND  &  GO. 


18  CHEPSTOW  MANSIONS,  BAYSWATER,  LONDON  W.2 

Telephone:  BAYswater  0322 


Dolls  of  the  Regency  Period,  circa  1815. 
A  charming  school  house  group,  of 
teacher,  2  ladies  and  18  pupils,  all 
of  painted  wood  in  original  clothes. 
Dimensions  of  the  wooden  'classroom' 
16  X  12  inches. 


Collectors  Pieces 


Collecting  rare  stamps  is  a  fascinating  hobby- 
combined  with  the  ownership  of  beautiful  and 
historic  pieces. 

At  Stanley  Gibbons  we  offer  you  the  personal 
expertise  of  the  largest  stamp  dealers  in  the  world. 
Our  stock  of  classic  stamps,  such  as  those  illus- 
trated here,  is  unrivalled  and  our  unique  showroom 
suite  gives  you  the  opportunity  to  select  the  rare 
stamps  of  your  choice  in  luxurious  surroundings. 

Contact  A.  Cyril  Andrews,  our  Sales  Director, 
and  he  will  ensure  you  the  finest  expert  knowledge 
and  the  courtesy  that  has  made  Stanley  Gibbons 
the  most  famous  name  in  stamps. 


I,  m 


..." 


Canada:  1852-57  3d.  scarlet-vermilion, 
one  of  the  two  only  known  unused  blocks 
of  four  with  clear  margins  on  all  sides,  a 
very  good  colour  and  showing  the  original 
gum  almost  complete.  Truly  a  connois- 
seur's item. 


Mauritius:  1848  1d.  orange- vermilion 
printed  on  yellowish  paper  showing  the 
earliest  impression,  a  magnificent  unused 
corner  marginal  example  from  position  12 
of  the  plate,  with  very  large  margins  and 
in  a  rich  colour  and  of  fresh  appearance. 


STANLEY  GIBBONS  Ltd., 

391  Strand,  London,  W.C.2.    Telephone  01-836  {)707 
Rare  Stamp  Department, 
Romano  House,  399  Strand 


BY  APPOIN  [MINI 
ro  H  M  fHE  QUI  I  N 
STAN  I  I  Y  GIBBONS  I  I  D 

pi 1 1 la r 1 1  isrs 

391  STRAND.  LONDON 
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HEIM 


Autumn  Exhibition 

BAROQUE  ART  FOR  THE  COLLECTOR 

6th  November  -  23rd  December  1969 


Allegory  of  the  Arts  in  the  Service  of  Truth.  Wisdom  and  Peace  by  Giandomenico 
Ferretti  (1692-1768).  Canvas.  Height  26  ins.  (66  cm.).  Width  21£  ins.  (54  5  cm.) 


Tel: 
01-493  0688 


59  JERMYN  STREET,  ST.  JAMKS'S,  LONDON  S.W.I 


Cables: 
Hcimgal  London  S.W.I 


GOODEN 


Thomas  Rowlandson  An  execution  at  Newgate 

1756-1827  7-|  in.  by  n£  in. 


38  BURY  STREET 
ST.  JAMES'S 
LONDON  S.W.i 

01-930  642  2 

10.00  a.m.  to  5.00  p.m. 
Saturdays  10.00  a.m.  to  12.30  p.m. 


&  FOX  Ltd 

EXHIBITION 

OF 

ENGLISH  DRAWINGS 

AND 

WATERCOLOURS 

24th  November  to  12th  December  1969 


John  Ruskin  Mont  Blanc 

1819-1900  5I  in.  by  8  in. 


74  Upper  Holly  Walk 
Leamington  Spa,  Warwickshire 


Telephone:  Leamington  Spa  23068 

Telegrams:  Antiques  Leamington  STD  0926  23068 


Specialists  in  18th  and 
Early  19th  Century 
Antique  Furniture 


A  fine  Sheraton  Painted  Satinwood 
Pembroke  Table,  the  top  painted  in  the 
manner  of  Kaufman.  Circa  1785. 
3  ft.     2  ft.  H)  in. 


OPEN  EVERY  DAY  -  SUNDAYS  BY  APPOINTMENT 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 


282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  oi-jSj  1375-7 


A  rare  Adam  Period  Chimneypiece  of  Statuary  marble  with  'Blue  John', 
I  )erbyshire  Spar  inlay. 


Length  of  shelf  5  ft.  8^  in. 

Total  height  4  ft.  8  in. 

Opening  width  3  ft.  5  in. 

Opening  height  3  ft.  6  in. 
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S.  MARCHANT  &  SON 

Chinese  &  Japanese  Works  of  Art 


Two  fine  pottery  cockerels  with  straw  glaze,  T'ang  Dynasty  (618-906), 

5|  in.  high. 


120  KENSINGTON  CHURCH  STREET,  LONDON,  W.8 

TEL.  01-229  5319  CABLES:  MARCHANSON  LONDON  W8 

The  Connoisseur 
at  the  Imperial 

In  close  collaboration  with  THE  CONNOISSEUR  magazine,  THE  IMPERIAL 
TORQUAY  is  presenting  a  series  of  special  weekends  devoted  to  the  appreciation 
and  better  understanding  of  Antiques  and  other  works  of  Art. 
These  weekends  are  for  connoisseurs  and  for  this  reason  The  Imperial  is  the 
natural  venue.  Weekends  where  every  aspect  of  connoisseurship  is  provided  for; 
excellent  company,  fascinating  visits  and  receptions,  authoritative  speakers 
and  unstinted  hospitality.  These  weekends  will  match  the  tastes  of  the  most 

discriminating. 

Among  the  guests  will  be  experts  who  have  been  invited  to  give  talks  and 
demonstrations,  personal  advice  and  take  part  in  panel  discussions.  They  will  be 

available  for  the  evaluation  of  articles  submitted  by  guests  (these  must  be 
adequately  insured)  and  give  advice  on  the  care,  maintenance  and  restoration  of 
opjects.  Visits  will  be  paid  to  selected  places  of  interest:  museums,  stately  homes 
and  salerooms,  and  there  will  be  opportunities  for  buying  and  selling  by  auction. 
Informative  and  profitable  though  these  weekends  will  be,  they  will  also  be  happy 
gatherings  of  people  of  like  minds  and  similar  tastes  and  interests.  Pre-prandial 
Champagne,  sherry  or  cocktail  parties  every  night,  dancing  in  the  ballroom  and 
afterwards  in  the  Commodore  nightclub  plus  a  'big-name'  cabaret  will  make  the 

social  side  shine  brightly. 
We  hope  to  welcome  you  and  your  friends  and  suggest  early  reservations. 
For  full  details 

Please  write  to 

THE  IMPERIAL  TORQUAY  Telephone:  Torquay  24301         Cables:  Imperial,  Torquay 
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EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


GREY  STONE  STELE  OF 

s  is  t  t  sum 

SEATED  ON  A  Ll<)\. 
TANG  DYNASTY  618-906. 
HEIGHT:  2U  INCHES  (60  CMS.) 


1 


arlin 

OF    MOUNT   STREET  LTD 


LONDON 


112  Mount  Stm  t 
LONDON  W.l 


Telephone:  01-499  2858 
Cables:  BARGRO,  London,  W.l 


DAVID  PEEL 


&  CO.  LTD. 


THE  PRESENTATION 
Bronze 
9|  x  7  inches 
ITALO-FLEMISH  17th  CENTURY 


EUROPEAN  WORKS 
OF  ART 


2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l 


Telephone:  HYDe  Park  3161 


GALLERY 
EDMONDO  SACERDOTI 

VIA  S.  ANDREA  17,  MILANO 

Telephone  795-151 


GIORGIO  DE  CHIRICO 

Signed  at  lower  right 
Oil  on  canvas,  29^  X  39  inches 


We  buy  important  old  and  modern 
paintings  of  the  Italian  School 
Please  send  photographs  and  details  for 
eventual  offers 

For  information  in  New  York 
please  apply  to: 
Salvador  Benguiat  Trafalgar  7-93  85 

or  Trafalgar  7-9305 
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A  very  fine  quality  Sheraton  mahogany 
secretaire/bookcase,  circa  1790. 


R.  HARVEY  &  Co.  (Antiques)  Ltd 


67-70  Chalk  Farm  Road  London  NW1  01  -485  1  504 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


A  late  18th  Century  finely  figured 
mahogany  and  crossbanded  breakfast 
table  on  tripod  support. 

Length  45  in. 
Width  36.1  in. 


Telephone:  01-235  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cablej:  DENYSANT  LONDON  S.W.I 


LEONARDO 
LAPICCIRELLA 


LUNGARNO  VESPUCCI  18 
TELEFONO  276598 
FIRENZE 


Santo  Stefano 

by 

Giovanni  Battista  Spinelli 

(Date  of  birth  unknown:  died  in  Naples  the  year  1647) 
Oil  on  canvas 

Bibliography:  'Paragone',  No.  227,  plate  26  and  plate  V 
in  colour 
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PICASSO 


PAINTINGS 

DRAWINGS 

SCULPTURE 


December 


THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 

During  this  year  we  shall  continue  to  illustrate  Works  oj  Art  acquired 
through  members  of  the  Association  which  have  enriched  Museum  Collections. 

Harp  made  in  August  1775  by  Naderman. 

On  the  label  where  this  date  is  inscribed,  Naderman  is  described 
by  the  title  of  'Maitre  luthicr,  Ordinaire  dc  madame  la  Dauphine' 
(literally  Master  lute  maker  but  used  as  a  generic  term  for  a 
maker  of  all  stringed  instruments  that  were  plucked).  On  the 
metal  regulating  mechanism,  in  the  cross  piece  of  the  harp,  the 
inscription  describes  him  as  'Luthier  du  service  ordinaire  dc  la 
Reine'. 

The  regulating  mechanism  was  put  into  the  harp  in  January 
1779  to  incorporate  an  improvement  carried  out  by  the 
'mcchanicien'  Lambert.  This  work  constituted  a  considerable 
improvement  in  the  mechanism  operated  by  the  pedals. 

This  harp  is  very  similar  in  the  quality  of  its  wood  carving 
and  painted  decoration  to  another  harp  by  Naderman's  father, 
which  is  in  the  possession  of  the  Museum  of  instruments  of  the 
National  Conservatoire  of  Music.  It  is  dated  1780  and  is  tradition- 
ally believed  to  have  belonged  to  Marie  Antoinette. 

This  harp  also  has  a  similarity  to  another  one,  bearing  the 
arms  of  Marie  Antoinette,  also  by  Naderman,  which  is  in  the 
Vendome  museum. 

[can-Henri  Naderman,  born  in  Germany,  date  of  birth 
unknown,  died  in  Paris  in  1797.  Master  of  the  'Corporation'  of 
musical  instrument  makers,  he  invented  the  'Harpc  a  sourdine' 
(muted  harp). 

He  was  a  protege  of  Marie  Antoinette  who  perhaps  arranged 
for  him  to  live  in  France.  His  harps  arc  renowned  all  over  Europe, 
tor  the  quality  of  their  workmanship  and  the  richness  of  their 
decoration. 

His  son  Francois  Joseph  (1773-1835)  was  Harpist  at  the  Royal 
Chapel  and  in  i  S:>  became  a  professor  at  the  Conservatoire 
of  Music. 


A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-589  4128 


Chelsea  Figures 


The  figures  produced  at  Chelsea  in  the  middle  of  the 
eighteenth  century  have  a  unique  place  in  the  history  of 
English  China  and  are  recognised  as  among  the  finest 
achievements  of  European  ceramics.  Spode  arc  now 
re-creating  them  from  the  very  same  models  used  during 
the  eighteenth  century  by  the  Chelsea/Derby  factories. 

Shown  here,  actual  size,  is  one  of  a  pair  of  'Ranelagh' 

fttmrpc  fmr-n  tJ-if  v^n'fc  r\f  civ  ficriirr**:  nnw  lu*inc  nrnrlurrfl. 
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FAMO  US  ^wFOR  FINE  CHINA 
AND  EARTHENWARE 
SINCE  1770 

W.  T.  COPELAND  &  SONS  LTD., 
STO K  E-O  N-T  R  E  N  T .  ENGLAND. 


SIMON  K AYE  ltd 
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George  IV  Silver  Gilt  Cup 
and  Cover 
Date  1826 
Weight  114  oz. 
Maker:  Benjamin  Smith 
Height  iQj  inches 
Diameter  10  inches 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 


Telephone : 
hyde  park  7658  and  5152 
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Portrait  of  a  Gentleman 

Vittore  Ghislandi  called  Fra  Galgario 
(1655-1743) 

Oil  on  canvas,  2o|  X  15  J  inches 

ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


Very  fine  William  IV 
Three-pillar  Diner 
Excellent  colour 
Full  size,  11  ft.  9  in.  X  4  ft.  4  in. 

LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  and  19th  CENTURY 
Dealing  in  antiques  since  18S5 

3  MILES  FROM  MI 

37-40  CHURCH  GATE  Tel.  01.0-93  2554 

Open  all  week  except  Saturday.    Own  Car  Park 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AMI  CROWN  JEWELLERS.  GARRARD  AND  CO  LTD. 


GAR  RAR  D 

The  Crown  Jewellers 


tremely  tine  Georgian  emerald 
and  diamond  bracelet  mounted  in  silver 
and  gold.  The  emerald  weighs  approximately 
7-5  cts.  and  the  diamonds  approximately  75  cts. 


GARRARD  AND  CO  LTD    112  REGENT  STREET  ■  LONDON  \Y1A  2|!  Tel:  01-734  7020 
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FOUNDED  IjtJL 


18  7  0 


WALLY 


F 


GALLERIES 


NEW  YORK  CHICAGO  PALM  BEACH 

17  East  57th  Street,  New  York 


Painted  1926 


Oil  on  canvas:  3ii  x  4if  inches 


LE  SEUIL 

Henri  Martin 

(1860-1943) 

19th  AND  20th  CENTURY  FRENCH  MASTERS 

Impressionists        Fauves        Post- Impressionists 

AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET.  JEAN  JANSEM,  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


17  East  57th  Street 
NEW  YORK,  N.  Y.  10022 
Tel.  212:  421-5390 


175  Worth  Avenue 
PALM  F3L    CH.  FLORIDA  33480 
Tei  305:  833-9717 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


LOUIS 


WINE 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Charles  I 

London  circa  1629 
Maker's  mark 
Anchor  between  D  G 
Page  1 17  Jackson 
Height  4-iin.  Weight  3^oz. 


tablished  1840 


31  &  32  GRAFTON  STREET,  DUBLIN 


Tel:  Dublin  773865 


John  Keil 


154  Brompton  Bond,  London  SW3 

oi-$8g  6454       mfc±         Cables:  Keilantiq 


Also  at  29  Tluirloe  Place  S.W, 


51  Park  Street,  Bristol 


Rare  late  17th  century 
walnut  armchair  covered  in 
contemporary  needlework 
circa  1680 


7,  8  and  9  Quiet  Street,  Bath 


Soup  Tureen  George  IV  1826 
London  Hallmarked,  made  by 
Christian  &  David  Reid  of  Newcastle. 
Weight  1 50  ozs. 


51-52  Chancery  Lane,  London,  W.C.2.  CHAncery  5857-5820 
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WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,   PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


r 


An  extremely  fine  and  important  T'ang  pottery  Horse  decorated  in  .1  Chestnut 
brown  glaze,  the  harness,  the  mane,  the  front  ol  the  head,  ami  the  hooves  glazed 
in  yellowish  green,  the  saddle  unglazcd  with  traces  of  red  pigment. 
Height  19  in.    Length  ig\  in.  T'ang  Dynasty  A.I).  61S-907 

A  specimen  from  our  choice  selection  of  fine  period  T'ang  Pottery. 

38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


TELEGRAMS:  WILCLAYTON,  LONDON,  S.W.I 


01-930  1173 


AN  IDEAL  CHRISTMAS  GIFT 

The  new  international  antiques  yearbook  is  now 

available 

Published  on  October  20th,  the  international  antiques  yearbook  1970  contains 
thoroughly  revised  directories  and  information  about  6,000  dealers  in  Europe  and  the  USA. 
Included  in  its  1008  pages  are  informative  articles  about  sale  price  trends  and  important  art 
books  as  well  as  other  information  and  indexes  which  the  collector  or  dealer  in  foreign 
trade  will  find  invaluable.  It  also  contains  many  illustrated  advertisements  (40  in  full 
colour)  and  1 00  full-page  black-and-white  illustrations.  7^  by4%",  30s net 

The  british  antiques  yearbook  1969-70 

is  still  available  from  the  same  publishers  and  is  the  1016  page  companion  volume  to 
the  above-mentioned  international  edition.  Packed  with  useful  information,  this  book 
is  the  leading  guide  to  the  art  and  antiques  trade  in  the  British  Isles  with  almost  3,500 
antique  and  picture  dealers,  antiquarian  booksellers,  restorers,  packers  and  shippers,  and 
associated  tradesmen  listed.  Together  with  interesting  articles,  indexes,  illustrated  advertise- 
ments (many  in  full  colour)  and  full-page  illustrations  this  book  is  a  'must' for  dealers  and 
collectors.  7^"  by  4%  ',  30s  net 

Both  volumes  are  available  from  leading  bookshops  everywhere,  or  direct  from  Antiques  Yearbook,  22 

Davies  Street,  London  W1 Y  1  LH,  at  34s  6d  each  including  postage,  or  write  for  further  details  or  a  pros- 
pectus leaflet. 
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M 


R.  A.  LEE 


R.  T.  GWYNN 


1-9  Bruton  Place, 
London,  W.i 
Tel.  01-629  5600 
&  01-499  6266 


The  Manor  House, 
Byfleet,  Surrey 
(By  Appointment) 
Tel.  Byfleet  43346 


An  18th  Century  Walnut  Spinet 
on  original  stand  signed. 
Frederick  Kriekhof  Londini 
Fecit  1 73 1. 


LONDON  ART  DEALERS 


ALBANY  GALLERY 

14  MASONS  YARD,  DUKE 
ST.,  ST.  JAMES'S,  S.W.I 
01-839  6119 
English  Drawings  and 
Watercolours  of  the  1  8th 
and  20th  Centuries  smail 
paintings  of  the  same  period 

ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM,  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 

BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

CITY  GALLERY 

(David  Barclay  Ltd.) 
2ACOPTHALL  COURT 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc. 

EDWARD  COHEN 

40  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-839  5180 

Old  Masters  of  all  Schools, 
Suppliers  to  the  Trade 

CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01  -352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 

FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01  -629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 

FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1  N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques, 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 

FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 

FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS:  LONDON 

1  8th  - 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 

FRY 

58  JERMYN  STREET.  ST. 
JAMES'S.  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1  8th  and 
1  9th  Centuries 

FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON, S.W.19 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GROSVENOR  GALLERY 

30  DAVIES  STREET, 
W.1 

01-6290891 

20th  Century  Masters, 

Contemporary  Paintings, 

Sculpture  and  graphics, 

specialising  in  Italian, 

Russian,  Czech  and  Chinese 

Art 

HEIM 

59  JERMYN  STREET,  ST. 
JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 

CYRIL  HUMPHRIS  LTD. 

23  OLD  BOND  STREET,  W.1 
01-629  6240 

Sculpture  and  Works  of  Art 


KAPLAN  GALLERY 

6  DUKE  STREET.  ST. 
JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01  -629  2250 
19th  and  20th  Century 
French  Paintings 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SO...  W.1 
01  -493  5854 

French  Impressionists,  post 
Jmpressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01  -629  5161 

CABLES:  BONDARTOS,  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-180LD  BONDSTREET, 
W.1 

01-6295161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 
THEMOORLAND 
GALLERY 

23  CORK  STREET,  BOND 
ST..  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1  8th  Century  to 
present  day 
WENGRAF 
&  HERNER 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY 
STREET,  W.1 

01  -629  0223 

CABLES:  OLD  GALL.  LONDON 

Fine  Old  Master  Paintings 
from  the  1 4th  -  1  8th  Century 
HAL  O'NIANS 

6  RYDER  STREET.  ST. 

JAMES'S.  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 

MARJORIE  PARR 
GALLERY 

285  KINGS  ROAD.  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  prints 
DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01  -4933161 
European  Works  of  Art 


PINACOTHECA  LTD., 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art, 
Ethnology 

P.  POLAK 

21  KING  STREET. 

ST.  JAMES'S.  S.W.1 

01  -930  9245 

English  and  Continental 

Paintings  of  the  1  9th 

Century  and  Early  English 

Watercolours 

RUPERT  PRESTON  LTD. 

17  KING  STREET.  ST. 
JAMES'S.  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 

SPINK&SON  LTD. 

5-7  KING  STREET,  ST. 
JAMES'S.  S.W.1 
01-9307888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art, 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET.  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

DENNIS  VANDERKAR 
GALLERY 

8  DUKE  STREET,  ST. 
JAMES'S,  S.W.1 
01  -930  6994 
Dutch  and  Flemish  Old 
Masters 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01  -499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO.  LTD 

147  NEW  BOND  STREET. 
W.1 

01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Masterand 
Impressionist  Paintings 
and  Drawings 


de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


James  II  tumbler  cup 
William  III  bowl  date:  1686 

date:  1698  maker  John  Sutton 

maker:  'Ru' 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone:  HYD  4392 


Mayorcas  Ltd 

*S    Member  of  the  BADA  Ltd 

38  Jermyn  Street    St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


A  very  rare  ENGLISH  Stumpwork  Mirror,  c.  1  665.  The  original  Vauxhall  glass  is 
flanked  by  the  raised  figures  of  Charles  II  and  Catherine  of  Braganza  each  be- 
neath a  canopy.  The  four  corners  contain  roundels  in  which  are  respectively 
two  birds,  a  lion,  and  a  leopard.  Above  the  glass  is  a  representation  of  Green- 
wich castle,  beneath  is  an  ornamental  fountain  flanked  by  stalagmites  and 
floral  motifs.  The  original  frame  has  black  lacquer  and  japanning.  In  superb 
condition  and  excellent  soft  colouring,  measuring  2  ft.  3  in.  x  2  ft.  (69  cm.  x  61 
cm.). 


iason 

^Jj  transport  limited 


PERSONAL  SERVICE  DOOR  -  TO  -  DOOR 

108  CHEPSTOW  ROAD  LONDON  W2  ENGLAND 

NEW  TERMINAL  JUST  OPENED  AT  INTERNATIONAL  FREIGHT  TERMINAL 
STATION  ROAD,  EDENBRIDGE,  KENT 


AIR  FREIGHT  &  SHIPPING  TO  ALL  PARTS  OF  THE 
WORLD  REGULAR  DOOR  -  TO  -  DOOR  GROUPAGE 
SERVICES 


TELEPHONE:  TELEPHONE: 
01-229  7233         EDENBRI DGE  3737 
TELEX  21520  TELEX  95447 


INTERNATIONAL  ART  TRANSPORTERS 
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THE  BRUTON  GALLERY 

OLD  MASTER  PAINTINGS 


%pe  by  a  Walled  Town 

3\  x  32h  inches,  59  x  82-5  cm. 


Thomas  Heeremans,  active  1660-169 
Signed  in  full,  and  dated  i6i 


Our  current  collection  of  early  Dutch  and  Flemish  paintings  also  includes  works  by  Christian  Dietrich,  Jan  van  Huchtenburg, 

Adam  van  der  Meulen,  David  Teniers  the  Younger  and  Otto  van  Veen. 

Illustrated  catalogue  on  request. 


1 8th  Century  English  Furniture  of  Fine  Quality 
compliments  our  paintings,  which  date  from  the  1 6th  to  the  19th  century 


UTON  ANTIQUES  AND  GALLERY   HIGH  ST.  BRUTON 

BRUTON  2205 


SOMERSE1 


XLV 


"ARAB  WARRIORS" 

Oil  on  Canvas  Signed  Ad.  Schreyer 

201"  X  33'  (1828  1899) 


R.  GORDON  BARTON 
THE  SPORTING  GALLERY,  INC. 

Telephone:  Virginia  (703)  687-6447 
Washington,  D.C.  (202)  471-1733 

P.O.  BOX  146  MIDDLEBURG,  VIRGINIA  Cable:  Fineart,  Middleburg,  Va. 
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Oil  on  canvas  Crucifixion  13  :  ;9f  inches 


Signed  lower  left  G.  Rouault  1913 


unmmER  grlleries  inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

758-O4I0  Hammergall,  N.Y. 
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Marlborough 

Marlborough  Fine  Art  (London)  Ltd 
39  Old  Bond  Street 
London  W1X  4BY 
Telephone:  01-629  5161 
Cables:  Bondartos  London 

This  exhibition  also  at 

Marlborough  New  London  Gallery 
17/18  Old  Bond  Street 


Including 
major  works  by 

Bacon 

Boudin 

Braque 

Cezanne 

Corot 

Degas 

Kandinsky 

Monet 

Moore 

Nicholson 

Picasso 

Pissarro 

Redon 

Renoir 

Sutherland 

Vuillard 

etc 


19th  and 
20th  century 
European 
Masters 


December  exhibition  at 

39  and  17/18  Old  Bond  Street 


Paul  Cezanne 

Le  Jas  de  Bouffan 

Oil  on  canvas 

18i  x  21 1  in/46  x  55  cm 


London 


New  York 


Rome 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l. 


1  sew  Wm  ^  'f-  • 


A  carved  wood  and  gilded  Chippendale  chimney-piece  of 
superb  quality  and  design,  having  a  trellis-work  intertwined 
with  acanthus  leaves  and  swags  of  flowers,  surmounted 
by  two  carved  dragon  figures.  The  whole  mounted  on  a 
sienna  marble  background. 
Formerly  at  Woodcote  Park,  Epsom. 
Height  56  in.  Width  72 \  in. 


M.  KNOEDLER  &CO., 


INC. 


14  East  57th  Street,  New  York,  N.Y.  10022 


November  25  -  December  27  1969 

GORKY 

Drawings 


January  6  -  January  31  1970 

IMPORTANT  SCULPTURES 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 


3K& 


/.)  asu/  >  y a^t fated 


Kirmun  Prayer  Riif? 
5  ft.  10  in.      4  ft.  2  in.      Rcf:  013746 


Antique  and  Out  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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^Every 

Collector 
Weeds  toKjiow .... 

THE  CCNNCISSEUR 
ACT  SALES  INDEX 

comprehensive  monthly  bulletins  of 
International  Art  Auction  Sales 
consisting  of - 


SALES  RESULTS  INDEX 


Full  details  of  oil,  gouache,  pastel  and  watercolour  pictures  sold 
throughout  the  world,  all  priced  in  £  and  $.  Pictures  fetching  less  than 
£100  are  excluded. 


INVESTMENT  GUIDE 


A  comprehensive  worldwide  review  of  the  month's  sales  activities, 
compiled  by  an  international  team  of  art  experts. 


SALES  CALENDAR 


A  list  of  Art  Sales  during  the  coming  month. 


You  receive  initially  an  expansible  binder  for  filing  the  monthly  bulletins  so  that,  at  the  end 
of  the  season,  you  will  have  the  most  extensive,  comprehensive  and  up-to-date  record  of 
Art  Auction  prices  in  the  world. 


1 969/70  Season  from  October  1 969  -  July  1 970.  Ser- 
vice by  AIRMAIL  to  overseas  subscribers. 
New  subscribers  during  the  season  automatically  receive 
binder  and  all  back  issues  from  the  beginning  of  the 
season. 


SUBSCRIPTION  DETAILS 


U.K.  £25 
EUROPE  £26 
U.S.A.  &■  ALL  OTHER 
COUNTRIES  £32 


Please  pay  by 
Bank  Draft 
payable  in 
London 


ORDER  FORM 

I  enclose  bank  draft/cheque 
for 


Please  send  The  Connoisseur  Art  Sales  Index  for  the  1969/70  season 
To: 


Chestergate  House, 
Vauxhall  Bridge  Road, 
London  S.W.1 . 


STAFFORDSHIRE  POTTERY  1800-1810 


D.  M  .  £r  P 


MANHEIM 


Member  of  The  British  Antique  Dealers*  Association  Ltd. 


69  Upper  Berkeley  Street,  Portman  Square, 

LONDON  W.l 

Telephone:  01-723  6595 


A  Selection  from  our  stock  of  animals,  birds  and  figures. 

1.  Red  squirrel  on  green  base,  3"  high. 

2.  Ram  couchant,  with  initials  "T.B."  on  back,  4j"  high. 

3.  Cockerel,  red,  yellow  and  black  plumage,  green  hollow  base,  2f " 
high. 

4.  Pair  of  deer,  yellow  spots  on  red  bodies,  green  bases,  5J"  high. 


Always  examples  of  English  delftware  in  stock. 


*  0  I 


^1 


English  Needlework  Rug  in  excellent  condition  made 
by  the  late  J.  M.  Pontremoli.  Overall  floral  pattern  in 
soft  colours,  centre  ground  in  pale  grey,  border  ground 
in  darker  shade.  Size  8J  x  5 J  ft. 


PONTREMOLI 


LTD 


11  SPRING  STREET,  LONDON  W.2  Tel:  Pad.  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


GANDER  &  WHITE  LTD. 


ANTIQUES,  FURNITURE 
and  WORKS  of  ART 
PACKEDand  SHIPPED 
to  all  parts  of  the  world 


Happy  and  kumfi  I  shall  ba 

Gander  and  White  him  packee  me' 


Head  Office:  25  CHEVAL  PLACE.   BROMPTON    ROAD.  S.W.  7 

Telephone  01-584  0646 
Packing  Warehouse:  EMPRESS  PLACE.  LILLIE   ROAD.  S.W  6 
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PRESTONS  LIMITED 


ESTABLISHED  1869 


Member  of  ihe  British  Antique  Dealers'  Association 


Two  Teapots  by  Paul  Storr  (almost  matching),  London  1811. 

Left:  Overall  height:  6 inches  Overall  length:  10  inches  Weight:  32.2  ozs. 
Right:  Overall  height:  5  inches  Overall  length:  8  inches   Weight:  19.3  ozs. 


DEANSGATE      BOLTON  •   LANCASHIRE  • 

also  at  91  MOUNT  STREET   -    LONDON  W.1    ■   tel:  01-499  7644 

AND  AT  30  AVENUE  ROAD   •    TORONTO  5  •    CANADA    •    TEL:  920  5157 


TEL:  0204-25476 
TELLX:  6322 1 


i  in 


DELOMOSNE  AND  SON  LIMITED 


CABLEGRAMS:  DELOMOSNE.  LONDON  W. 8  KENSINGTON,      LONDON      W.8  ANTIQUE      DEALERS'  ASSOCIATION 


H.  S.  WELLBY 


1 6c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1597 
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Marc  aiul  Foal 

PIERRE  J I  LES  \ll\l  (1810-1879) 


, ,., ,., ,., ,., ,., ,., ,., ,  ,.. ,  .<  r.  r.. ,■< )  • ).;.'  r.<  n  vt 


H.W.KEIL  LTD, 

BROADWAY,  WORCS. 
Telephone:  2408 

I  superb  17th  century  oak  trestel  table  with  un- 
usual arcaded  under-framing,  pendant  acorn  finials 
ami  carved  tors  to  the  stretchers. 


Length     8  ft.     6  in. 
Depth      2  ft.  10  in. 
Height     2  ft.     ')  in. 
(Illustrated  in  The  Age  of  the  Joiner  by 
Wolsey  &  Luff) 


Part  of  a  fine  matched  set  of  6  and  2  late  1  7th 
century  walnut  chairs  covered  in  contemporary 
needlework. 
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27-29  BROOK  STREET 
LONDON  W.i    Tel :  o  1  -629  6448 

and 

Knockhundred  House,  Midhurst 
West  Sussex.  Telephone :  31 33 


1 8th-Century  French  Antiques 


Louis  XVI  mahogany  desserte,  France,  circa  178(1.  signed  \LBKY 
50  in.  wide    18  in.  deep    .'{4  in.  high 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 

Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America,  Inc.. 


CHINESE  SNUFF  BOTTLES  A  SPECIALTY 

Jasper  Green,  with  relief  carving  of  Lotus  buds  and  blossoms  in  a 
red  area.  Black  collared  reddish  Agate  stopper.  Turned  rosewood 
stand.  Late  19th  Century.  Height  31  in 

Dark  Blue  Chalcedony  with  high  relief  carving  of  floral  branches  in 
red  areas  Red  Chalcedony  stopper  Carved  rosewood  stand.  Early 
19th  Century.  Height  3J  in. 

The  heights  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  I945I 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (2I5)  723-3949 
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LONDON 


TREVOR 

Member  oi  the  British  Antique  Dealers  Association 


ANTIQUES 
WORKS  OF  ART 


BRIGHTON 


A  highly  important  pair  of  spaniels 
decorated  in  orange  and  white. 
Chinese- Ch'ien  Lung.  1736-95 
9  inches  long.  6^-  inches  high. 


24-25  MOUNT  STRU  T,  LONDON,  W.i 

9  8228  (  2  lines)  TREVTIQUh  I  ONDON  VV 


15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

BRIGHTON  26712  TREMAR  BRIGHTON 


D.  ML  Collins 

antiques 


301  Westbourne  Grove,  London  W.11 

Tel:  01-727  7601 


Rare  Regency  mahogany  cabinet,  concave  front, 
carved    giltwood    griffins   and    gilded  bronze 

enrichments,   in   the   style  of 
Thomas  Hope.  Circa  1807 

3  ft.  7  in.  wide  3  ft.  6  in.  high 


One  of  a  pair  of  Chinese  garden  seats 
in  the  form  of  elephants. 


Recent  Paintings  by 

Anthony  Princep 

Dec.  10th  -  Jan  23rd 


Gallery 
Lasson 
Modern 
Art 


44  Duke  Street,  St.  James's 
SW1    930  -  6993 

Weekdays  10.30  -  5.30 
Saturdays  11-1 
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I  VIM 


George  III  mahogany  tripod  table  with  original  top, 
c.i 750.  An  example  of  superb  quality,  illustrating 
the  skill  of  the  carver  using  finest  Cuban  mahogany. 


HOTSPUR 


14  LOWNDES  STREET,  BELGRAVE  SQUARE,  LONDON  S, 

01-235  191 8 


CRISTAL 

II 

11,  rue  Royale 
PARIS 
225,  Fifth  Avenue 
NEW- YORK 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H  M     THE  KING  OF  SWEDEN 

BLUETT  &  SONS 


Oriental  Movkg  of  &rt 


An  early  Chinese  globular  pot  and  cover;  hard  grey  porcellaneous  ware  covered 
with  a  rich,  even  lavender  glaze.  Height  3^  inches.  Sung  period  (g6o-  t2jg  A.D.) 

Of  the  more  important  ceramic  wares  of  China  it  may  seem  surprising  that  Chiin  yao,  though  referred  to  in  the  Chinese  commentaries, 
has  not  been  regarded  as  classic. 

Chiin  ware  was  by  tradition  supplied  to  the  court,  but  it  must  have  been  the  costly  types  deriving  from  the  forms  of  ancient  bronzes 
and  often  bearing  a  numeral  under  a  glaze  that  is  sometimes  of  a  brilliant,  even  purple  hue  that  appealed  in  official  circles. 

Equally  appreciated  today,  however,  arc  the  nominally  coarser  wares  from  which  these  derived;  and  a  high  standard  of  production 
of  this  type  had  already  been  reached  by  the  end  of  the  eleventh  century,  for  they  arc  the  parents  of  the  rare  /1/  yao  made  only  during 
the  first  quarter  of  the  12th  century. 

From  sherds  found  at  various  random  places  in  Northern  China  it  appears  that  different  qualities  of  Chiin  were  being  manufactured 
at  the  same  time  during  the  Sung  period  and  at  various  kilns  in  the  district  of  Chiin  CI1011  in  Honan.  These  wares  have  in  common  .1 
thick  glaze  that  ranges  from  a  dull  bluish  grey  to  a  rich  lavender  sometimes  splashed  with  purple. 

It  is  possible  that  the  very  multiplicity  of  the  wares  grouped  under  the  term  'Chiin'  may  have  resulted  in  its  not  being  regarded  as 
'classic'.  That  its  finer  examples  may  rank  amongst  the  supreme  achievements  of  the  Chinese  potter  can  hardly,  however,  be  questioned. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 

Cables:  "Chineceram.  London-W.l"  Telephone:  01-629  4018  and  3397 


Free  handsome 
binder  with 


Christmas  presents 


It's  something  your  friends  w  ill 
thank  you  for  not  only  at  ( !hristmas 
but  every  month  of  the  year. 

A  year's  subscription  to  The  ( lonnoisseur. 

\nd  for  you  with  every  subscription  a  free 
handsome  binder  to  hold  four  Connoisseurs. 
The  binder  is  rich  crimson,  lined  with 
simulated  grey  deerskin,  and  its  strongly 

reinforced  gold-blocked  spine  has  two 

distinctive  green  panels.  The  ( lonnoisseur 
showcase  to  be  really  proud  of. 
We'll  send  Christmas  cards  to 
your  friends  in  advance  to  say  the 
presents  are  from  you. 
Don't  send  us  money  now.  we'll 
invoice  you  later  /.9.0.0  (post  paid 
for  each  subscription.  Simply  write 
to  the  address  below. 
Ami  while  you're  .it  it,  why  not  treat 
yourself  to  a  subscription?  Why  should  your 
riends  be  the  only  ones  to  gel 

Christmas  presents  all  year  round.'* 
The  Connoisseur  Subscription  De 
The  National  Magazine  Co.  L| 
22  Armoury  Way, 
fe  London,  S.W.I 8. 


'Old  Holyhead  Harbour,  Island  of  Anglesey  by  J.  W.  CARMICHAEL, 
Signed  and  dated  1858. 

Canvas  size:    27  X  39|  inches      (69  x  102  centimetres) 

Framed  size:     33!  X  46 {  inches    (85  X  1 1 8  centimetres) 

Collection:     Lt.  Col.  H.  Crossman,  R.A. 


M.  NEWMAN  LTD 

Established  1870  Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.  1 

Telephone:  01-930  6068  Telegraphic  Address:  NEW  PIC,  LONDON,  S.  IV.  I 
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BOOKS 


English  Antiques  5oS. 

G.  E.  SPECK  &  EUAN  SUTHERLAND 


•   ^ua.      ;     •   This  superbly-illustrated  book  introduces  the  novice 
pj    |ji»£*B]        ;    1    collector  to  a  wide  variety  of  specialities,  including 

silver,  ceramics,  pewter,  arms,  maps,  prints,  Victor- 
iana,  and  water-colours.  It  equips  him  with  a  means 
of  identifying  styles  encountered  in  auction  galleries 
'i       — -  —    >    ;  ;r and  antique  shops. 


Regency  and 
Victorian  Crafts 


30s. 


JANE  TOLLER 


The  author  of  Living  with  Antiques  reassesses  the  minor 
crafts  practised  by  genteel  ladies  of  the  eighteenth  and 
nineteenth  centuries,  and  investigates  the  social  impulses 
behind  their  creation. 


ward  lock 


THE  COMPLETE  ENCYCLOPAEDIA  OF 

ANTIQUES 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


ANTIQUES 


£4-  10s. 

^4.  1 6s.  post  paid  from 
The  Publishing  Department 
The  National  Magazine  Co.  Ltd. 
22  Armoury  Way 
London  SW18 


960  pages  text  —  512  pages  mono  chrome  plates 
Glossaries  of  terms  at  the  end  of  every  section 


Compiled  by 

THE  CONNOISSEUR 
Edited  hy 

L.  G.  G.  Ramsey 
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Thenar's  Art 

Subjects  and  Contributors 
INTRODUCTION  William  Gaunt. 
MODERN  ART  IN  1968-69  Edward  Lucie-Smith. 
THE  SALEROOM  YEAR  Bevis  Hillier.     MUSEUMS  Frank  Greenaway. 
COLLECTING  Geoffrey  Wills.     MULTIPLES  Jasia  Reichardt. 
A  YEAR'S  ARCHITECTURE  J.  M.  Richards. 
THE  YEAR'S  DESIGN  Sir  Paul  Reilly.     ART  BOOKS  Cyril  Barrett. 

PEOPLE  Charles  Spencer. 
SALEROOM  INDEX  Exhaustive  index  detailing  the  year's  sales  of 
paintings  and  drawings,  books,  furniture,  pottery  and  porcelain, 
silver,  clocks,  sculpture,  arms  and  armour,  antiquities, 
objets  de  vertu  and  jewellery,  with  record  prices,  buyers  and  trends. 
GUIDE  TO  MUSEUMS  AND  ART  GALLERIES  IN  THE  BRITISH  ISLES 
What  they  contain  and  what  they  have  recently  acquired. 

LONDON  EXHIBITION  CALENDAR  FOR  1970 
Advance  information  about  projected  exhibitions  in  public 
and  private  galleries  during  next  year. 
November  10  guineas 
Hutchinson 
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Master  Hands  series  of  reprints  of  boohs  by  craftsmen 

Household  Furniture  and  Interior  Decoration 

by  Thomas  Hope,  1807 

with  preface  by  Clifford  Musgrave 

A  complete  reprint  of  text  and  plates  of  this  famous  classic  with  its  60  plates  of  the 

Regency  style.  4to  cloth  £2.  10.  In  the  press 

Other  volumes  in  this  series  of  reprints 

Thomas  Johnson  and  English  Rococo  by  Helena  Hay  ward,  viii-46  pages,  1 9 1  illustrations  £2.  2s. 
Early  English  Decorative  Detail  by  John  Gloag.  21  pages,  203  illustrations.  £2.  10s. 
Shearer  Furniture  Designs  1788  by  Ralph  Fastnedge.  22  pages.  1 8  plates.  £  I .  Is. 

The  Universal  System  of  Household  Furniture,  1762  by  Ince  &  Mayhew.  Preface  by  Ralph  Edwards.  28  pages  and  98  plates.  £2.  2s. 

English  Decorative  Ironwork  from  Contemporary  Source  Books  1610-1836  by  John  Harris.  24  pages,  1 54  plates.  £2.  2s. 

A  Treatise  on  Japanning  and  Varnishing  1688.  Preface  by  H.  D.  Molesworth.  A  complete  reprint  with  104  pages  of  text  and  24  plates.  £2.  2s. 

Chippendale  Furniture  Designs.  Preface  by  R.  W.  Symonds.  80  plates.  10s.  6d. 

Ornamental  Designs  of  Chippendale.  Preface  by  R.  W.  Symonds.  80  plates.  I  5s. 

Hepplewhite  Furniture  Designs.  Preface  by  Ralph  Edwards.  80  plates.  15s. 

Books  of  allied  interest 

Sheraton  Furniture  Designs.  Preface  by  Ralph  Edwards.  84  plates.  9s. 

Iron  and  Brass  Implements  by  J.  Seymour  Lindsay.  £2. 

French  Rococo  Book  Illustrations  by  O.  E.  Holloway.  £3. 

Byzantine  Tradition  in  Church  Embroidery  by  Pauline  Johnstone.  £2.  10s. 

English  Slipware  Dishes  by  R.  G.  Cooper.  £3. 

Dublin  Decorative  Plasterwork  of  the  17th  and  18th  centuries  by  C.  P.  Curran.  £2.  10s. 
Decorati  ve  \A/ork  of  Robert  Adam  by  D.  Sti  1 1  man.  £2.  1 0s. 
Furniture  of  Robert  Adam  by  E.  Harris.  £2. 
Early  Christian  Ivories  by  J.  Natanson.  9s. 

Gothic  Ivories  of  the  13th  and  14th  centuries  by  J.  Natanson.  9s. 

Louis  XVI  Furniture  by  F.  J.  B.  Watson.  £2.  10s. 
Veneered  Walnut  Furniture  by  R.  W.  Symonds.  9s. 

ALEC  TIRANTI  LONDON 

fine  art  reference  books  since  1895 
Catalogue  free  on  application 


Giorgione's  'Tempesta' 

With  Comments  on  Giorgione's  Poetic  Allegories 
Edgar  Wind 

Giorgione's  'Tempesta'  poses  an  iconographic  problem  which, 
having  haunted  generations  of  scholars,  has  been  dismissed  in 
recent  years  as  insoluble.  Professor  Wind's  proposed  solution 
also  helps  to  elucidate  three  other  disturbing  Giorgione 
problems:  The  Three  Philosophers,  the  so-called  Bravo,  and  the 
frescoes  of  the  Fondaco  dei  Tedeschi  in  Venice.    48  plates 
50/-  net 

The  Youth  of  Michelangelo 

Charles  dc  Tolnay 

This  is  the  first  volume  of  Charles  de  Tolnay's  famous  work  on 
Michelangelo,  which  will  be  reissued  without  modification 
except  for  the  replacement  of  a  number  of  photographs.  Addenda 
and  corrigenda  for  all  five  volumes  will  appear  as  an  appendix 
in  a  sixth  volume,  now  in  preparation,  on  Michelangelo  as  an 
architect.    Second  edition    145  plates    £19  net  Princeton 
University  Press 

The  Oxford  Illustrated  Old  Testament 

Volume  4:  The  Prophets  -  Isaiah  to  Malachi 
Volume  5:  The  Apocrypha  -  Esdras  to  Maccabees 
Each  volume  63/-  net 


OXFORD  UNIVERSITY  PRESS 


Down  The 
Colorado 

JOHN  WESLEY  POWELL 

Photographs  and  Epilogue  by  ELIOT  PORTER 
f  oreword  by  DON  D.  EOWLER 

The  Grand  Canyon  (for  those  who  have 
visited  it)  is  unforgettable;  but  few  have  been 
to  the  valley  floor  and  followed  the  river 
through.  Eliot  Porter's  exquisite  gallery  of 
eolour  photographs  and  the  journal  of  John 
Wesley  Powell's  epic  journey  of  exploration 
through  the  unchartered  Colorado  River  com- 
bine perfectly  in  this  elegant  creation,  to 
portray  America's  most  beautiful  and  natural 
heritage. 

14"  x  10"       Profusely  Illustrated  6 gns. 


9Ulen(&, 
^nwin 
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Van  Gogh 

Marc  EdoTralbaut 

A  superb  volume  in  the  tradition  of 
Rodin  and  The  World  of  Salvador  Dali. 

The  research  of  a  lifetime  has  gone  into 
producing  this  biography  which  marries 
authoritative  text  with  magnificent 
illustrations. 

Much  of  the  material  has  never  been 
published  before  and  there  are  two 
paintings  and  a  number  of  drawings 
which  have  never  appeared  in  book 
form  before. 


356pp  454  illustrations  including  117  in  full 
colour  12  gns 

And  Back  in  Print 

The  World  of  Salvador  Dali  5  gns 


Macmilfan      v  JL 


JOHN  BEDFORD'S  series 

'Mr  Bedford  asserts  his  experience  in  producing 
these  volumes  which,  explain  the  true  definitions 
of  the  subjects,  describe  their  historical 
development  and  discuss  many  general  aspects 
which  will  be  of  use  to  those  deciding  to  follow  the 
subjects.  There  are  many  splendid  illustrations 
adding  substance  to  the  bold  narrative.  These 
works  are  of  value  knowledge-wise  and 
money-wise'  — Collectors  Guide 

1 .  M  edg  wood  Jasper  U  are 

2.  Bristol  and  Other  Coloured  Glass 

3.  Staffordshire  Pottery  Figures 

4.  All  Kinds  of  Small  Boxes 

5.  Old  English  Lustre  H  are 

6.  Pewter 

7.  Delft  ware 

8.  Wine  Labels  (by  the  Rev.  E.  W.  Whitworth) 

9.  English  Crystal  Glass 
JO.  Old  Worcester  China 

1 1 .  Chelsea  and  Derby  China 

12.  Old  Sheffield  Plate  (with  Derek  Austin) 

13.  Silhouettes  (by  Peggy  Hickman) 

14.  Paperweights 

15.  Jewellery  1837  190/  (by  Margaret  Flower) 

16.  Toby  Jugs 

17.  Jade  and  Other  Hardstone  Carvings 

18.  Chinese  and  Japanese  Lacquer 

19.  Old  Spode  China 

20.  I  ictorian  Prints 

Each  book :  64pp  1\"  X  5"  Illustrated  1 2  6 
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Winslow  Homer  Watercolours 

Donelson  F.  Hoopes 

This  beautiful  volume  is  the  first  study  devoted  to  Homer's 
work  in  this  medium.  His  full  range  is  illustrated  :  the  subtle, 
controlled  coastal  scenes  painted  during  his  residence  in  an 
English  fishing  village;  the  powerful  deep-toned  hunting  and 
fishing  pictures  painted  in  the  Maine  woods;  and  the  explosion 
of  tropical  colour  in  his  watercolours  of  the  Caribbean. 
The  text,  by  the  former  Curator  of  Painting  and  Sculpture  at  the 
Brooklyn  Museum,  traces  the  artist's  long  and  diverse  career  as 
illustrator,  Civil  War  artist,  reporter,  genre  painter,  marine 
painter  and  as  America's  'old  master'  of  watercolour.  The 
background  and  development  of  Homer's  watercolours  and 
methods  are  explored  in  the  text  and  captions  that  accompany 
each  colour  plate. 

I0£"  ■   II  ",  88  pages,  32  full-page  colour  plates,  chronology, 
bibliography,  index       £5  5s. 

Whistler  Landscapes  and  Seascapes 

Donald  Holden 

A  handsome  book  with  a  perceptive  and  informative  text  by  an 
American  art  historian,  featuring,  for  the  first  time,  the 
reproduction  in  colour  of  pictures  from  American  collections 
such  as  the  Freer  Bequest,  Washington. 
Ruskin  had  said  that  the  artist's  duty  was  'truth  to  nature'; 
Whistler  insisted  that  the  artist's  only  responsibility  was  to  be 
true  to  his  vision.  The  paintings  in  these  pages  are  the  witnesses 
in  this  debate. 

This  is  the  best  writing  on  Whistler  since  Whistler  himself. 
Mr.  Holden  has  the  great  advantage  of  being  trained  both  as  an 
artist  and  as  an  art  historian,  and  so  has  been  able  to  relate 


Whistler's  words  to  his  work.'  -  H.  L.  Cooke,  Curator  of  Painting 
National  Gallery  of  Art,  Washington  D.C. 
\0{''  x  II  ",  88  pages,  32  full-page  colour  plates,  chronology, 
bibliography,  index       £5  5s. 


New  Currency  Series:  tvo  new  volumes 

Investing  in  Maps 

Roger  Baynton-Williams 

The  first  comprehensive  guide  for  new  collectors  discusses  the 
range  of  maps  that  can  be  found  on  the  market  today,  and  gives 
indications  of  value,  as  well  as  describing  the  methods  by  which 
the  maps  were  made  and  the  men  who  made  them.  The  author  is  a 
partner  in  the  largest  business  in  Britain  dealing  in  old 
topographical  prints. 

Investing  in  Georgian  Glass 

Ward  Lloyd 

A  concise  history,  by  a  London  dealer,  of  the  Georgian  period 
(both  English  and  American).  Information  as  to  what  to  look 
for,  avoid  and  pay.  Market  trends  are  examined  and  lines  of  profit 
predicted.  Appendices  give  classifications  of  construction,  shape, 
decoration,  etc. 


Both  I  \l"  x  8J 
colour  plates 


,  160  pages,  200  black  and  white  photos,  16  pages, 
55s.  each 


Barrie  &  Jenkins 

2  Clement's  Inn,  London  W.C.2 


Dolls'  Houses 


Jean  Latham 

'Although  dealing  specifically  with  the  historical  progression  of 
dolls'  houses,  and  highlighting  the  exquisite  skill  of  various 
craftsmen,  is  designed  to  record  in  miniature  form  a  true 
architectural  history  of  buildings  and  furniture.  There  are  some 
1 87  illustrations  covering  not  only  houses,  but  the  dolls  themselves, 
plus  furniture,  whether  it  be  of  wood,  silver  or  whatever.' 
COLLECTORS  GUIDE  £5  5s. 


The  Dictionary 
of  Antiques 

and  the  Decorative  Arts 

Louise  Ade  Boger  and  H.  Batterson  Boger 

A  concise,  accurate  book  of  reference  giving  an  account  of  the 
words  and  terms  most  commonly  encountered  in  the  study  of 
the  decorative  arts  in  Europe,  America  and  the  Orient.  816  line 
drawings,  37  plates  (5  in  colour).  £6 


Old  Channel  Islands  Silver 

ITS  MAKERS  AND  MARKS 
Richard  Mayne 

9|  x  7\    186  pages    180  photographs  50s. 

Many  excellent  books  have  been  written  on  the 
subject  of  old  silver,  but  here  for  the  first  time  is  a 
fascinating  book  dealing  entirely  with  that  produced 
in  the  Channel  Islands. 

The  Author,  himself  a  Jerseyman  and  ardent 
collector,  took  ten  years  to  compile  this  valuable  and 
informative  volume,  requiring  in  the  process,  the 
examination  of  over  5,000  specimens  of  the  silver- 
smiths art. 

The  work  of  forty-eight  of  these  old  Jersey  and 
Guernsey  craftsmen,  using  over  100  different  marks 
are  here  listed,  and  in  addition,  180  photographs, 
including  one  of  every  known  mark. 


To:  Print  Holdings  and  Investments  Ltd.,  12,  Aquila 
Road,  St.  Helier,  Jersey,  Channel  Islands. 

Please  send  copy/copies  of 'Old  Channel  Islands  Silver' 

at  50/-  plus  2/-  postage  per  copy  to : 


Name 


Address 


(PLEASE  USE  BLOCK  CAPITALS) 


ADAM  &  CHARLES  BLACK 
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Picabia  La  Femmeau  Mimosa  Oil  45  J  "  •  35" 
Signed  and  dated  1  908.  Fauve  portrait  of  Gab- 
rielle  Buffet.  Exh.:  Galerie  Georges  Petit 
1 909,  Societedes  Artistes  Independants  1 905- 
1909. 

Perceptive  buyers  note 
our  paintings  are  for 
investors  as  well  as 
collectors. 

Le  Sidaner  catalog  and  English  resume 
of  Mauclair  book  on  Le  Sidaner  $5.00 

Maurice 

STERNBERG 

149  West  Kinzie  Street 
Chicago,  Illinois  60610 
312  321-0406 


ROBERT  MORRISON 
THE  ADAMS  HOUSE 
PETERGATE 
YORK 
Tel:  23333 


EARL  Y  CLOSING  S  A  TURD  A  Y 


Mahogany  snap-top  tabic 
with  pic-crust  edge.  Size 
of  top  33  in.  by  24  in. 


Available  upon  request  - 
List  of  small  pieces  of 
collectable  antique 
silver 


A  Comprehensive  Stock  of  Antiques 

Antelope  Antiques 

19-20  Qeorge  Street 
St.  Albans 

Telephone:  St.  Albans  5770S 
Exhibiting  at  Reading  Antiques  Fair  December  2-5 


WESTBOURNE 
GALLERIES  Ltd 


 ^mii'^USS 


Specialists 
in  fine 
Persian 
Carpers 

and  Rugs 


Fine  Nain  rug, 

M       limiting  scene 

™     _s  feet  x  3  feet  8  inche 


Invite  you  to  visit  their  showrooms  where  you  may  inspect 
their  select  stock  of  choice  handmade  Persian  Carpets  and 
Rugs,  for  which  guarantee  of  origin  is  given.  Mr.  A.  Nazar 
will  give  you  expert  advice  for  investment  purposes. 

WESTBOURNE  GALLERIES  Ltd 
15  NOTTING  HILL  GATE 

LONDON    Wll       Tel:  01-727  1228 
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Blue  Boar  w 
^  1720.  Th'*a 


HARVEY  &  GORE 


r*"oL 


1!)3  2714   Cables:  blubor  london  vv.l         4  Burlington  Gardens,  W.l 


A  set  of  three  fine  diamond  tremblant  spray  brooches,  forming  a  tiara.  English,  circa  1790. 


An  important  Victorian  ruby  and  diamond  fringe  necklace. 


I  / 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


MARQUISE  DE  MISON 

By  LOUIS  JEAN  DURAMEAU 

Signed  and  dated  lyyj 

On  canvas,  si/.c  42  X  371  inches 


15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 
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IN  BEVERLY  HILLS 


"Widow  of  an  Indian  Chief- 
Wright  of  Derby 

Oil  on  canvas  25  x  32  in. 

This  painting  exists  in  several 
versions,  one  of  which  may  be  found 
in  the  Chester  Dale  Collection 


Houste  of  Jlartforb 

9009  WILSHIRE  BOULEVARD, 
BEVERLY  HILLS,  CALIFORNIA  90211 


JACK  BAKER 


EXHIBITION 
APRIL  14-APRIL  25  1970 


REPRESENTED  BY 


UAfTlfTlER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone; 
Plaza  8-04I0 


Cable  address. 
Hammergall,  N.Y. 


ANTIQUES  AND  WORKS  OF  ART 


Finest  quality  papier-mache  tray. 
Dark  green  and  gold.  In  perfect  condition 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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llressionist  sporting  oil  on  canvas.  27  "  x  17".  signed  by 
Jbert  Holiday,  of  A.  J.  Dewars  'Cameronian'  winning  the 
■  1  Derby.  Freddie  Fox  up.  £250.  Including  subscribed 
J  ion  of  book  'Horses  &  Soldiers',  a  collection  of 
p  ures  by  the  late  Gilbert  Holiday. 


Woburn  is  only  forty  miles  north  of  London,  two  miles  off 
M1.  We  are  open  all  weekdays  and  Sunday  afternoons.  Trade 
welcome.  Antiques  shipped  to  all  parts  of  the  world  £1  =  82.40. 
10"  =  25s  cms. 


Fine  oil  on  canvas  23"  x  18"  signed  by  Frederick  Lee 
Bridell,  Neopolitan  coastal  scene  with  figures  dated  1858. 
Example  of  his  work  in  the  Tate  Gallery.  London.  £375. 


Silver  teapot  Sheffield  1851/2.  maker 
R  &  H.  engraved  family  crest  of  Stag 
holding  anchor,  22  oz.  £150.  Silver 
double  inkstand  London  1780,  family 
crest  eagle  and  star.  £75.  Silver 
chamber  candlestick.  London,  1  761 /2. 
maker  David  Bell.  1 1  oz.  £1 45. 


HHhhHSh9IIBhBB9^II 

XIX  century  marquetry  occasional 
table.  1  8  "  x  1  3  *  x  26  "  high.  £85.  Late 
VXII  century  carved  walnut  chair.  £50. 
Late  XIX  century  oil  portrait  of  a  young 
girl,  frame  size  20  "x  16".  £38. 


Antique  Sheraton  mahogany  sideboard. 
38"  x  21  "  x  32"  high,  four  drawers 
with  ebony  stringing.  £125.  Turned 
splay  leg  stool  circa  1810.  18*  high. 
£20.  Early  XIX  century  French  bronze 
and  yellow  ochre  marble  clock,  19" 
high.  £87. 


of  drawers,  40"  x  20"  x  41"  high, 
replaced  brass  handles.  £75.  Fine  XIX 
century  bronze  racehorse  on  green 
marble  stand. 10"x  4".£175. 


To  our  friends  we  would  like 
to  extend  our  best  wishes  for 
the  Christinas  Season  and  for 
a  very  Happy  New  Year. 


JULIUS  BOHLER 


Old  Master  Hainlin^s 
Sculpture  •  Works  of  Art 


Hricmier  Str.  25 
Munie/i 


Tel.  55  52  29 


Tel.   tdr.  Paintings 


Portrait  of  a  Young  Girl  by  Jacques  Antoine  Marie  Lemoine 
(Rouen  1751-1S24  Paris).  Fully  signed  and  dated  1780. 
Oval,  120  X  100  mm. 


MAKOIMDE  SCULPTURE 


until  February  1 970 


i 


Height  10£  ins.  1 1  ins.  12^  ins.  1 1  ins.  1 0f  ins. 

Grosvenor  Gallery 

30  Davies  Street,  W1 Y-2JU    telephone:  01  -629  0891     telegrams:  Sevenartz  London  W1 


12  ins. 


Announcing 

VOLUME  XI  OF  THE 
JOURNAL  OF  GLASS 
STUDIES 

I  he  ] « i<  li  ■  1 1>  international  i  j  1 1 1  iIk  Ml  ion  (  on  l.i  ill  in»  ;irli<  Irs  on  even 
aspect  of  the  history  of  glass. 

The  Journal  includes  a  check  list  of  the  most  recent  publications 
on  the  art  and  history  of  glass  and  lists  of  important  acquisitions 
made  by  public  and  private  collections  in  the  United  States  and 
abroad. 

Volume  XI,  1969,  contains  the  following  articles: 

A  Gold-Glass  Fragment  in  the  Metropolitan  Museum  of 
Art. 

Additions  and  Gorrections  to  'Late  Hellenistic  Glass  in  the 

Metropolitan  Museum'. 
I  vetri  romani  di  Cornus  conservati  al  Museo  di  Cagliari. 
Snake  Thread  Glass  with  Applied  Shells  from  Stein 

(Dutch  Limburg). 
Medieval  Glasses  from  the  Tashkent  Oasis. 
Was  Crown  Glass  Discovered  in  Normandy  in  1330? 
Un  decoratore  di  vetri  a  Murano  alia  fine  del  duecento. 
Der  Romer,  Studien  zu  einer  Glasform — II. 
The  Glass  Industry  of  Estonia  in  the  1 8th  and  19th 

Century. 

The  'Ip  Olufsen  Weyse'  Illustrated  Price-List  of  18th 

Century  Norwegian  Glass. 
Hungarian  Spa  Glasses  of  the  Early  19th  Century. 

Subscriptions  at  $7.00  per  year,  plus  50c  for  foreign  postage,  can 
be  ordered  through  your  local  bookdealer  or  from: 

THE  CORNING  MUSEUM  OF  GLASS 

Corning  Glass  Center 
Corning,  New  York  14830 


JOURNAL  OF 

GLASS 


STUDIES 
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J.KUGEL 


7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  OPE  61.04 


OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


Wry  fine  pair  of  candlesticks  by  K.  P.  Balzac, 
Paris  1742.  Ilci<rbt:  27  cm. 


Fine  Oriental  Rugs  

ANTIQUE 
KARABAGH 
PRAYER  RUG 

4'  10"  X  7' 

This  is  one  of  the  few  truly  old  Caucasian  rugs  to  be 
found.  The  entire  field  is  Kufic  Script  quotations  from  the 
Koran.  Yellow  on  a  black  field,  as  is  the  border.  The 
surrounding  field  is  burnt  orange. 


The  four  corners  show  a  strong  Turkish  influence  as  this 
geometric  configuration  is  found  only  in  the  old,  Antique 
Turkish  rugs.  Truly  a  collector's  piece. 

Expert  Repair  Restoration 
MARK  KESHISHIAN  &  SONS,  INC 

ORIENTAL  RUGS 
4213  CONNECTICUT  AVE.,  N.W.  WASHINGTON,  D.C.  20008 
Tel.  (202)  EMerson  2-1600  •  (202)  Lincoln  7-2000 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  fARLYLE 

Madison  A  venue  at  76th  St..  N.  Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 
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Pair  of  George  III  silver  oblong  sauce 

tureens  with  partly-fluted  covers. 
Maker:    John  Angell,  London,  1S16. 

Antique  English  and  Irish  Silver 
Old  Sheffield  Plate  •  Victorian  Plate 


me  gfottcjueg  3nc. 

Bertram  A.  Wine 


667  Madison  Avenue,  Suite  1006,  New  York, 
N.Y.  10021 

Members  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 
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THE  TIMELESS  CHARM  OE  LACQUER 


Georgian   drop   lid  secretary 


(70' 


\    i2"  x 


)    with  long 


drawer  .it  the  top  and  individual 
drawers  behind.    Multi-color  ja- 
panning against  black. 
England  C.  1780. 

$2250 

Clock  by  George  Bruce,  London. 
Red  lacquer  with  gold  japan- 
ning, 19"  wide,  9  deep,  91"  tall. 
England  C.  1740. 

$1750 


Est  1866 


400  Race  St. 
Cincinnati,  Ohio 


Interior  Design 
Fine  Arts 


Blue  and  white  soup  tureen.  England  Circa  1830 
impress  mark  Wedgwood.  $1  95.00 


Blue  and  white  delft  charger.  1  2  in.  diameter,  England  1  8th 
Century.  51  25.00  - 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 
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MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 
DELAWARE  7-0202 


Two  Early  i8th  Century  English 
Carved  and  Gilt  Mirrors 
of  Exceptional  Elegance. 


George  II  circa  i/jj  from  Yorkshire  f  7"  x  2'  2" 


George  I  circa  172;  from  London  f  71/'  x  2' 


ARPAD  ANTIQUESJNC. 


Mahogany  tambour  top 
writing  tabic,  the 
interior  fitted  with 
drawers  and  arcaded 
pigeon  holes;  two 
drawers.  English, 
Hepplewhite,  c.  17X0. 
43  in.  long,  23  in.  deep, 
39  in.  high. 


Portrait  of  William 
Wethcrall  by  Thomas 
Hudson,  1701/1779. 
Oil  on  canvas, 
38  in.  x  48  in.  in  gilt 
frame.  Overall 
measurements,  42  !  in. 
52',  in. 


Silversmiths  lor 
antique  silver 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
Member:  Appraisers  Association  of  America 


ally  Curner  dMIerp 

jfine  $amttng£ 

1130  WEST  8th  STREET  PLAINFIELD,  N.J.  07063 
TEL:  (201)  756-8284 


ROBERT  HENRI 

George  Bellows  Sketching 
Painted  at  Monhcgan  Island  in  1918. 
Pastel  16  X  20  inches. 
Interested  in  purchasing  all  periods  of  American  Art. 
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BRACHER  &  SYDENHAM  LTD 

(Members  of  the  British  Antique  Dealers'  Association  Ltd.) 


9  9 


A  Set  of  3  George  II  Caddies  in  Case, 
London  1755  by  Samuel  Taylor.  Weight:  28  ozs. 

QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 

Telephone:  53724  Closed  all  day  Monday  Established  1790 


WILLIAM  WALTER  ANTIQUES 


RARE  IRISH  BRIGHT  CUT 
TABLE  SERVICE 
For  1 2  Persons 
Date  1806-1809 
By 

John  Pittar  of  Dublin 


This  fine  Service  forms  pari  of 

an  important  collection  of 
Antique  Table  Silver  at  present 
on  display  in  our  Showrooms 


LONDON  SILVER  VAULTS 


CHANCER Y LANE 


LONDON 


W  C  2         Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


7  Ml 
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Fine  Old  English  Geo.  Ill  Cruet  Stand 
with  original  Bristol  fittings 
London,  7767 


m 

REMBRANDT 

"The  adoration  of  the  Shepherds.  With  a  Lamp' 
Etching 


The  Ultimate  in 

Rare  Antique  Silver 
and  Fine  Porcelains. 


3 


1 
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Rare  Irish  Jockey  Weighing  Chair  (Circa  1S40),  Wts.  to  20  stone. 
An  exceptional  museum  item  in  working  order. 
A  unique  conversation  piece  from  a  private  collection 
Price  $2,400.00 

THE  SPORTING  GALLERY,  INC. 

MIDDLEBURG  VIRGINIA 
BOX  146  U.S.A.  221 17 


ADZAK  •  ANDRE  •  AYRTON  •  DERAIN  •  KAPLAN  -  KLINE  •  LAUTREC  •  MANET 
MOORE-  PICASSO  •  REMBRANDT-  RIOPELLE  •  STEGEMAN  -TAFUR  -TOWN 


Sears  Vincent  Price  Gallery 


140  E.  Ontario  (at  Michigan),  Chicago  60611  (312)  265-6176 
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AUSLEW  GALLERY 

(ESTABLISHED  1954) 

112    College   Place    •    Norfolk,     Virginia    23310    •    {  703  )  623-0  792 


TREASURES  FROM  PORTUGAL 


17th  Century  Portuguese  ceramics  in  the  Cantonese  manner. 


ALCOFORADO 

302  East  52nd  St.  near  Second  Ave. 
New  York  10022    (212)  758-4618 
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of  superb  colour  with  an  exceptionally  finely  fitted  interior. 

Height:  7  feet  7  inches. 
Width:  3  feet  8  inches. 
Depth:  2  feel. 

PHILIP  DUNCAN  ltd 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 


Tel.  BELGRAVIA  1512,  1513 


(Almost  opposite  Carlton  Towers  Hotel) 

OPEN  ON  SAT!  RDAY  MORNINGS 


Anne's  Ha  Jolla  ^ntiqueg 

Paintings  -  Furniture  -  Jewelry 
Silver  -  Glass  -  Art 


18th  Century  King  Louis  XVI  clock,  gold  ormolu 


1135  PROSPECT  STREET 
LAJOLLA,  CALIFORNIA  92037 
Phone:  714-459-1214 


When  in  Montreal 
Visit:  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Woman  1957-58"  in  front  of  its  building  has  17  Galleries  on  4  floors 
HENRI  FANTIN-LATOUR, 
1836  1904  "THE  BATHERS" 
CANVAS,  14"  <  23|"  REPRO- 
DUCED NEW  YORK  TIMES, 
8X,  1911 


Painters  Represented: 

AIZPIRI 

BORDUAS 

LAVERY 

BRIANCHON 

LEPINE 

CAFFI 

LESIDANER 

CALS 

•MAHDY 

CAMERON 

MANE-KATZ 

'CAMPIGLI 

•MARCHAND 

CARR 

'  MARINI 

Sculptors  Represented: 

•CASSINARI 

MARIS 

•ARCHIPENKO 

MARINI 

DERAIN 

MARLOW 

•ARP 

MEUNIER 

DUFRESNE 

'  MATHIEU 

'  BARELIER 

•MINGUZZI 

DUFY 

•MORRICE 

•CESAR 

' MIRKO 

"EDZARD 

•OUDOT 

XHADWICK 

'MOORE 

"EISENDIECK 

•RIOPELLE 

•ETROG 

•NEGRI 

FANTIN  LATOUR 

•SUZOR-COTE 

MAX  ERNST 

•PAOLOZZI 

FEININGER 

TERECHKOVITZ 

•FAZZINI 

REDER 

FOUJITA 

THARRATS 

GARGALLO 

•RODIN 

•GOMERY 

•VILALLONGA 

•GRECO 

•ROUSSIL 

HARPIGNES 

VOLLON 

HAJEK 

•SCHLEEH 

HITCHENS 

WAROQUIER 

1 MAILLOL 

ZADKINE 

HUSZAR 

WEISSENBRUCH  MANZU 

and  others 

'KRIEGHOFF 

and  others 

'more  than  five  works 

Over  175 
Canadian  Artists 
1 9th  and  20th  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


DECEMBER  2-30 

WILHELM  BEUERMANN 
ALLAN  McKEGGIE 
G.  F.  THIRLBY 


paintings 


drian  galler 


les 


5-7  porchester  place       marble  arch       london  w2 

01-723  9473 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 

TUTANKHAMEN 

'These  wonderful  colour  -  and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  CYRIL  CONNOLLY.  Sunday  Times. 

TUTANKHAMEN 

From  all  good  booksellers  or  by  post,  price  64s.  6d.  (post 
paid)  from: 

The  Publishing  Department, 
The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.I 8 
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41  EAST  57th  STREET  '  NEW  YORK  CITY 

AREA  CODE  wis)  PL.  3-2166 


Tel.  01- If )3  01  3S 


IJVE 


(London)  Ltd. 


Tel.  Address:  Osencarpet 


We  are  interested  in  purchasing  only  finest  examples 


PERSIAN  AND  ORIENTAL 
CARPETS  AND  RUGS 


Hare  silk  items  of  especial  interest 
Entire  collections  negotiated 


LONDON  GALLERIES 
47  Maddox  Street  <>fT  Bond  Street 
LONDON  U.I 


Also  (it 

44  Paulus  Potter  Street, 
Amsterdam 


r 


1  8th  Century,  mahogany  chest  on  chest. 


largest  in  the  South 

OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 

•    WHOLESALE  TO  THE  TRADE  • 

period  furniture 
oil  paintings 
oriental  rugs 
porcelain 
bronzes 


art  glass 
clocks 
decorator  items 
chandeliers 
oriental  objects 

EUROPEAN  SHIPMENTS  SEMI-MONTHLY 


hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


antiques 

inc.  *• 

RT.  #2  •  HIXS0N  TENN.  37343  •  PHONE  615-877-0661 
15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 


"N 


The  Connoisseur,  I  )eivmber.  1969 


I  XXXVIII 


238,  FAUBOURG  SAINT-HONORE,  TEL.  227-22-43 


PARIS 


Agate  hardstone  bowl,  mounted  in  ormolu.  XVIII  th  century. 
Height :  11  cm.  Width  :  36  cm. 


OBJETS  D'ART  -  ANTIQUE  FURNITURE 
XVIIIth  CENTURY 


Fishermen  on  a  Rocky  Coast  bv  Daniel  Huntington  (1816-1906) 

Oil  011  canvas  22  x  27  inches 

VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 

H'e  need  Blakelock,  Innes,  Wyatit,  Twachtman  and  Hudson  River  artists 


Chicago  &rt  (galleries  3nc. 

Takes  pride  in  Announcing  Forthcoming  Sales  at 
AUCTION 

in  JANUARY,  FEBRUARY,  MARCH,  APRIL  AND  MAY  1970 
By  order  of  BALABAN  &  KATZ  MANAGEMENT  CORP. 

From  the  following  theatres: 
UPTOWN    -    GRANADA    -    NORTOWN    -  CONGRESS 
CHICAGO   -    UNITED   ARTISTS   -   STATE   -  GATEWAY 


Marble  and  bronze  statuary -art  objects  -  torcheres  - 
furniture  -  collection  of  valuable  paintings 


Among  the  artists  are: 

Frank  Boggs,  Luigi  Loir,  Brunery,  Detti,  R.  Madrazo,  Asti, 
Portielje,  Jacquet,  Plot,  Erdman,  Delort,  Piloty,  Merle, 
Wagner,  Willy  Martens,  Carl  Hoff,  Luigi  Nono,  Adolphe 
Weiss,  August  Heyn,  K.  L.  F.  Becker,  P.  A.  Viry,  J.  Delia  Rocca, 
Clairin,  Giovanni  Costa,  P.  Rieth,  L.  Blume,  0.  Wisinger, 
H.  Konig,  B.  Constant,  E.  L.  Weeks,  Perrault,  L.  Alvarez, 
P.  Baumgartner,  A.  Echtler,  J.  A.  Neuhuys,  F.  Luccherro, 
J.  Bassano,  Hagborg,  Buchner,  J.  P.  Leonard,  L.  Sergent, 
Lenoir,  M.  Texidor,  R.  G.  Goubie,  M.  L.  Robiquet,  Breton, 
Kunze-Meyer,  Bucchi,  G.  Courtois,  Bouchard,  Blaise  Desgoffe, 
F.  Duzzi,  Fritz  Banke,  A.  Formis,  P.  Gabrini,  Corrodi,  P.  Van  der 
Ouderra,  M.  Kavel,  F.  Schlesinger,  F.  Barth,  E.  Pail,  Wieland, 
A.  De  Luermoz,  J.  G.  Brown,  Walter  Ufer,  E.  I.  Couse,  Amadee 
Joullin,  A.  J.  E.  Powell,  J.  L.  Stewart,  Frederick  Waugh, 
John  Costigan,  Edward  Dufner,  F.  A.  Bridgeman,  Emil 
Carlson,  Francis  Louis  Mora,  R.  Davey,  Francis  C.  Jones, 
George  Ames  Aldrich,  R.  E.  Miller,  Louis,  F.  Berneker, 
E.  Caser,  George  Baker,  J.  Califano,  Robert  Nichols,  A.  M. 
Vincent,  Arthur  Crisp,  Gardner  Symonds,  Charles  Chapman, 
A.  Thieme,  Walter  Koeniger,  Gerald  A.  Frank,  George  Elmer 
Browne,  Kendall  Saunders,  Dean  Cornwell,  Frank  Charles 
Peyraud. 


Ojicago  3rt  (galleries  3tac. 

5960  North  Broadway  LO  1-7257 

Chicago,  Illinois  60626 


IHfc  OLD  CLOCK  HOUSE 


Walnut 
for  the 
Connoisseur 


A  very  tine  small  George  1st 
walnut  bureau  bookcase. 
Size  6  ft.  9  in.  high 
2  ft.  6  in.  wide 
I  ft.  io  in.  deep 


An  important  George  1st 
walnut  bureau  bookcase, 
the  capitals  and  mouldings 
to  the  mirror  door 
enriched  with  gilt. 
Size  7  ft.   5  in.  high 

3  ft.  7  in.  wide 

i  ft.  1 1  in.  deep 


have  one  of  the  finest  collections  of  18th  Century  Furniture  and  Works  of  Art. 

40  minutes  from  London  via  M.4. 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  oj  fine  early  Bow  porcelain  models  of  Pug  dogs,  and  a  first  period  Worcester  Cauliflower  Tureen  and  Cover. 

138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 
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DECORART 

BRASS  RUBBINGS 
• 

hand  rubbed 

impressions 

ofthe  finest 

early  English 

monumental 

brasses 
• 

presented 
with  mountings 
for  wall 
hanging 

size  72  x  30 
8gns  each 
fine  sets  of  six 

£45 
(including  p&p) 

write  for  details  from 

DECORART 
13  ROBEL  AVENUE 
Frampton  Cotterell 
Gloucestershire 


P 


ST.  JAMES'S  SQ.  S.W.1 

Remaining  in  New  Corner  Development 

2  FINE  SHOP  UNITS 
TO  LET 

ideal  location  for  the  sale  of 

ANTIQUES 


ground  floor  1  000  sq.  ft. 
lower  ground  600  sq.  ft. 


ground  floor  460  sq.  ft. 
lower  ground  1  250  sq.  ft. 


Apply  ref.  J.R.D. 


Joint  agents 


Apply  ref.  C.N. 


HEALEY  &  BAKER 

HAMPTON  &  SONS 

29  St  George  Street,  Hanover  Square, 
London  W.I.R.  O.A.E.    01-629  9292 

6  Arlington  Street  St.  James's, 
London  S.W.1     01  -493  8222 

CHICHESTER 

Imposing  Period  House  of  great  charm  and  character  within 
200  yards  of  the  City  Cross  opposite  the  Cathedral. 

Lofty  spacious  rooms  make  the  property  extremely 
suitable  for  use  as  a  FINE  ART  GALLERY 
or  HIGH  CLASS  ANTIQUE  SHOWROOMS 
(planning  permitting) 

At  present  with  office  permission,  comprising,  Ground 
Floor  with  Entrance  Hall  and  Reception  Area  (30'  X  11') 
Main  Office  (39' x  15')  Board  Room  (25'  6"  x  16'  8") 
Toilets  etc.,  with  above,  two  self-contained  flats. 

Price  Freehold  £25,000  or  Rental  £2,250 

Illustrated  details  from  Agents,  Wyatt  &  Son,  59  East  Street, 
Chichester  (Tel.  86581) 
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ERNEST 
LAWSIIN 


7astoral  Scene 
D\\  on  canvas 
15  x  297a  inches 


Country  House 
m\  on  canvas 
20  x  23  U  inches 


/  rozen  Harbor 
Oil  on  canvas 
12!  i  x  17  inches 


-  MEHEIIITH  LOW 


COMPANY 

2323  SAN  FELIPI 
1 1(  >USTON,  TEXAS 
(713)  523-6671 
TUES.-SAT.  10-6 
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SHOWCASE 


Pair  of  George  IV  silver  candlesticks. 
Sheffield  j  824 :  Waterhouse  Hodson 
and  Co.  Height  8  inches  approx. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co. Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


I  'cry  fine  Jacobean  moulded  Oak  Chest 
on  original  stand.  Circa  1680. 
3  ft.  lin.  wide.  Price  £285. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

Ltd. 

173  BROMPTON  ROAD 

LONDON  S.W.3  Kensington  1073 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  X'ESTMENTS . 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.I 


01-734  7196 


One  of  a  selection  o  f  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 


LONDON,  S.W.I 

and  at  Thames  Ditton,  Surrey 


Sloane  4.240 


Rare  Nishapour  Bowl,  A.D.  1 000-1100 

WESTBOURNE 
GALLERIES  LTD. 

209  KENSINGTON  CHURCH  STREET 
LONDON  W.8  01-727  1220 


Geo.  Ill  1 773 
Solid  Silver 
Tea  Caddy 
Original  Engraving 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH    Bournemouth  2428 


L 


Elisabeth  Frink,  Aesop's  Fables.  Limited  edition. 
4S  illustrations.  Four  signed  lithographs  wilh 
each  copy  £i4S- 


R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 

3  CORK  STREET, 

LONDON  WlX  1  HA  01-734  9694 


A  George  II  silver  canister  with  pull-off 
cover.  London  1 743,  by  Eliza  Godfrey, 
weight  isi  oz.,  total  height  $1  in. 
The  quality  of  the  canister  and  the  engraving 
is  exceptionally  fine. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I.  01-2352978 


Signed  B  A  RYE. 
"Theseus  and 
Minotaur".  Brown 
green  patina 
H.  46cm. 
L.  30  cm. 
Price 
F  1 1,000 


KNCrCLOPJiDIA  »f 
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ALAIN  LESIEUTRE 

BRONZES- ANIMALIERS 

21  &  10  rue  St-Sulpice  PARIS  VI  Med.  41.03 


FIREARMS 

70s.  (by  post  74s.  6d.) 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd 
22  ARMOURY  WAY.  LONDON  SWl 


Hal  O'Nians 

Dutch  •  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
01-930  9392 


4  7  ^a***<z)  J  ^%ace>,  Ranted  J.  ^%n</?> 

S  Wi 
Tel  01-493  47H 

Permanent  Exhibition  of  Old  Master  Paintings 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  prints 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Folk  Crafts  and  Toys  (hand-made  kites) 
40  Great  Russell  Street,  London  W.C.I. 

(01-580  7538) 


Sabin  Galleries  Limited 

4  Cork  Street  Bond  Street,  Wl     01-734  6186 


J.  Absolon 
W.  Burgess 

E.  Burney 

G.  Cattermole 
G.  Chinnery 
L.  Clennel 
J.  P.  Cockburn 
C.  W.  Cope 
G.  Dance 

C.  W.  Day 
A.  Devis 

F.  Ford 

T.  L.  Francia 
W.  E.  Frost 
J.  Gilbert 
S.  Gilpin 
J.  Glover 

E.  A.  Goodall 

F.  Grant 

G.  Hayter 
W.  Hilton 
S.  Howitt 

E.  Landseer 
P.  S.  Munii 

F.  Nicholson 

G.  Romney 

T.  Rowlandson 
S.  Shelley 
J.  Spilsbury 
M.  Spilsbury 
W.  Strutt 
R.  Westall 

G.  Wilson 

D.  Wilkie 

H.  Grecian- Williams 
P.  De  Wint 


Thomas  Rowlandson 


Comedy  spurning  the  symbols  of  T 


One  Hundred  and  One 

Early  English  Drawings  as 
Christmas  Presents 

December  1st  -  December  24  th 
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Me  Guy  LOUDMER 

Auctioneer 

30,  Plate  cle  la  Madeleine,  PARIS-Se. 
Tel:  073. 9c. 80 

Assisted  by  the  Experts: 
J.  C.  BELLIER         Ph.  MARECHAUX 
Andre  PACITTI      Andre  SCHOELLER 

AUCTION  SALES  IN  PARIS 
PALAIS  GALLIERA 

10,  Avenue  Pierre  ler  de  Serbie 
FRIDAY,  cth  DECEMBER,  1 969  at  9  p.m. 

On  view:  Thursday,  4th  December,  from  10  a.m.  to 
6  p.m.  and  9  to  11  p.m.;  Friday,  5th  December  from 
10  a.m.  to  5  p.m. 

IMPORTANT  MODERN  PAINTINGS 

by:  E.  BERNARD  -  BERTRAM  -  BOGGS  -  BOUDIN  - 
BRAQUE  -  CHAGALL  -  CHARAVEL  -  CHARRETON  - 
CROSS  -  DELACROIX  -  D'ESPAGNAT  -  DUFRESNE  - 
DUNOYER  DE  SEGONZAC  -  FORAIN  -  FOUJITA  - 
FRIESZ  -  GERNEZ  -  GLEIZES  -  HELLEU  -  LAURENCIN  - 
LA  VILLEON  -  LEBASQUE  -  LEBOURG  -  LEGER  - 
LEMMEN  -  LEPRIN  -  LESREL  -  LUCE  -  MANGUIN  - 
MARQUET  -  MANE  KATZ  -  MIRO  -  OZENFANT  - 
PEGURIER  -  PECRUS  -  PESKE  -  PICABIA  -  PICASSO  - 
POUGNY  -  PUY  -  SERUSIER  -  SEVERINI  -  DE  STAEL  - 
SURVAGE  -  ROUAULT  -  UTRILLO  -  VALTAT  -  VIEIA 
DA  SILVA  -  VILLON  -  VUILLARD  -  VAN  RYSSELBERGHE 


Feriumd  Legcr:  "Composition  au  perroquet", 
important  water  colour  (40  x  61  cm) 

Important  works  by  PABLO  PICASSO  and  CHAGALL 
7  paintings  by  HENRI  LEBASQUE 
8  paintings  by  LOUIS  VALTAT 


Sculptures  by: 
BOURDELLE  -  BUGATTI  -  DALOU 
and  BRANCUSI 


ROl  )IN 


Catalogues  on  request:  Etude  de  Me  Loudmer, 
30,  Place  de  hi  Madeleine ,  PARIS-Se. 


ALAN  TILLMAN 

(ANTIQUES) 


A  St  Louis  upright  Bouquet  2f  inches 
French  Circa  1850 

6  Halkin  Arcade,  Motcomb  Street  S.W.I 
Tel:  Belgravia  8235    Telex:  UK916151 
Cables:  Tilhveights,  London  S.W.I 


Restoration 

and  conservation  of  the  antique 


Bronzes   Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 


Garbe 


restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 

Founded  1770       Tel:  MUSeum  1268 


RONALD  COOK 

EXHIBITION 
FINE  PAINTINGS 
1 6th  to  18th  CENTURY 


9th  to  24th  DECEMBER 
MONDAY  TO  SATURDAY 
10  a.m.  -  6  p.m. 


9  OLD  BOND  STREET 
LONDON  W.l. 
Tel.  01-493  3225 
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Extremely  rare  polychromatic  crib  in  carved  wood  —  1327  (height:  0-78  m) 

JEAN  ROUGE 

I  I  RMTl  RE  WD  PRECIOl  S  PERIOD  PIECES 

Aii  rue  »Sa mt -1  lonoiv,  8  place"Victor  I  fui^o, 

fans  km   1 1  I .  -_|  _'.l»S.( >-  Grenoble  Eel.^|'.2t>.2j 
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JOHN  PARKER 

ANTIQ  UES 
English  18  th  Century  furniture  and  objects 


One  chair  from  a  fine  set  of  five  carved  mahogany 
cabriole  leg  chairs.  Irish,  circa  1730. 


2    FULHAM    ROAD,    LONDON,  S.W.3 
TEL:  01  -584  9203 

MONDA  Y  -  FRIDA  Y  9-30  A.M.  -  6-0  P.M. 
NO  SATURDAYS 


The  West  Coast's  leading  source  for  fine  Antiques 

Specialist  In 

Clocks  Period  Furniture 

Silver  Art  Nouveau 

Porcelain  Oriental  Art 

Art  Glass  Lighting  Fixtures 

Corinthian  Studios 

20506  SARATOGA -LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 


GREGORY  &  KRUML 

Exhibition  of 
Old  Master  Drawings 

December  2nd  -  20th 


9  Lancashire  Court,  New  Bond  Street, 
LONDON  W.i. 

Telephone:  01-629  3017 
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CHRISTIE'S 

Forthcoming  Sales — December  1969 

All  Sales  subject  to  the  Conditions  printed  in  the  Catalogues 
Those  sending  Commissions  or  making  enquiries  should  refer  to  the  sale  code  name 
which  is  in  brackets  after  each  sale. 

Monday  1st,  Fine  Continental  Porcelain.  (Meissen)  Wednesday  10th,  at  11  a.m.  and  2.30  p.m.  Old  English  and  Foreign 

Silver.  (Impey) 

Tuesday  2nd,  Fine  Persian  and  Classical  Antiquities  and  Primitive 

Art.  (Sagittarius)  Wednesday  10th,  at  10.30  a.m.  and  the  following  day.  The  Barolet 

Collection  of  Rare  Burgundy  and  Other  Fine  Wines  Lying  Overseas. 
Tuesday  2nd,  at  11  a.m.  and  2.30  p.m.  Fine  Drawings  by  Old  Masters.  (Guyot) 
(Bertram) 

Thursday  11th,  European  Marquetry  and  other  Continental  Furniture, 
Tuesday  2nd,  Chinese  Paintings  of  the  Ming  and  Ch'ing  Dynasties.  Objects  of  Art,  Tapestries,  Eastern  Rugs  and  Carpets.  (Wolf) 


Wednesday  3rd,  Important  Old  English  Silver  and  A  Gold  Porringer. 
(Harache) 


Friday  12th,  at  11  a.m.  and  2.15  p.m.  Impressionist  and  Modern 
Drawings,  Paintings  and  Sculpture.  (Myrtle) 


Thursday  4th,  Fine  French  and  other 
Continental  Furniture,  Objects  of  Art, 
Tapestries,  Eastern  Rugs  and  Carpets.  (Bear) 


Friday  5th,  Highly  Important  Pictures  by  Old 
Masters.  (Tania) 


Monday  8th,  Fine  English  Pottery  and 
Porcelain.  (Cream) 


Monday  8th,  at  11  a.m.  and  2.30  p.m. 
Oriental  Ceramics,  Bronzes,  Belthooks  and 
Other  Works  of  Art.  (Fukien) 


Monday  8th,  Fine  Arms  and  Armour. 
(Ancell) 


Tuesday  9th,  at  11  a.m.  and  2.30  p.m. 
Japanese  Works  of  Art.  (Tsuba) 


Tuesday  9th,  'The  Loder'  Stradivarius 
Violin,  Musical  Instruments,  Miniatures 
and  Objects  of  Vertu.  (Vulfure) 


Tuesday  9th,  at  10.30  a.m.  and  2.30  p.m. 
Old  Master  Engravings,  Etchings  and 
Woodcuts,  Fine  Modern  Prints.  (Cedric) 


Wednesday  10th,  Mediaeval  Documents. 


Manuscripts  and  Autograph  Letters.  (Perth)      December  16th. 


Fine  English  mechanical  armillary  sphere,  18th 
century,  24\  in.  high.  To  be  sold  on  Tuesday, 


Monday  15th,  English  and  Continental 
Pottery  and  Porcelain.  (Berlin) 


Tuesday  16th,  Fine  English  and  Continental 
Glass.  (Silesian) 


Tuesday  16th,  English  Prints,  Drawings 
and  Watercolours.  (Caesar) 


Tuesday  16th,  English  and  Continental 
Watches  and  Mathematical  Instruments. 
(Avon) 


Wednesday  17th,  Fine  Jewels.  (Beryl) 


Wednesday  17th,  Old  English  Silver. 
(Justus) 


Wednesday  17th,  Natural  History  and 
Travel  Books.  (Argyll) 


Thursday  18th,  English  and  Continental 
Furniture,  Objects  of  Art,  Pewter,  Eastern 
Rugs  and  Carpets.  (Ape) 


Friday  19th,  and  Monday  22nd,  Pictures 
by  Old  Masters,  Pictures  and  Drawings 
c.  1800-c.  1900.  (Millicent) 

Monday  22nd,  Oriental  Ceramics  and 
Works  of  Art.  (Sung) 


Christie's  will  be  open  from  6  p.m.  -  11  p.m.  on  Tuesday,  2nd  December  for  a  special  view  of  Rembrandt's  'Portrait 
of  an  Old  Man',  said  to  be  his  father,  the  property  of  Sir  Brian  Mountain,  Bt.,  and  highly  important  Dutch  and  Italian 
Old  Masters.  Important  English  gold  and  silver,  French  furniture  and  other  works  of  art  will  also  be  on  view. 


CHRISTIE'S  1970  SEASON  WILL  BEGIN  ON 
WEDNESDAY,  JANUARY  14th 


London  Headquarters: 

Our  Representatives  in  New  York : 

8  KING  SI  Kill .  SI.  JWIKS'S. 

JOHN   RICHARDSON,  The  Hon.   CHARLES  ALLSOPP 

LONDON  S.W.I 

JERRY  E.  P  VI  I  I.RSON 

1  elephone:  01-839  9060 

867  Madison  Avenue,  New  York,  N.Y.  10021 

Telex:  916429 

Telephone:  Rhinelander  4-4017 

Telegrams:  Christian,  London  S.W.I 

Telex:  New  York  620721 

(  'ables:  Chriswoods,  New  York 
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FOR  SALE 

'Andreas  Hoffer' oil  by  Franz  von  Defregger  (1  835-1  921 ).  26  *  20  cm. 
'Cobbler'  oil  by  Isidor  Kaufmann  (1853-1921).  60  *  46  cm.  'Derby 
Winner  Kincsem  1885'  oil  by  Karolus  Lodz.  45  *  52  cm.  To  view  write 
Box  No.  7470. 

Beautiful  Elizabethan  era  \  "  scale  galleon  £150.  Commission  can  also 
be  taken  for  distinctive  hand  built  model  galleons.  Suite  6,  Blythe  Court, 
Fawdry  Close,  Sutton  Coldfield,  Warks.  021  -355  31 44  after  6  p.m. 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 

Antique  Maps.  Vast  stock.  Send  5/-  for  illustrated  catalogues. 
Richard  A.  Nicholson,  17/19  Chester  Road  East,  Shotton,  Deeside, 
Flintshire. 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid.  Send  description  or  goods  to 
Thornton,  Walkers  House,  Darley,  Harrogate,  Yorkshire. 

EUGENE  CARRIERE  (1  849-1  906)— Top  prices  paid  for  fully  authen- 
ticated works  by  this  artist.  Please  write  to  Box  No.  7469  enclosing  if 
possible  photographs  with  measurements  and  full  details. 

WANTED 

Cartier  Ltd.  offer  highest  prices  for  Modern  and  Antique  Jewellery, 
and  Antique  Silver.  Strictest  confidence  observed.  Write,  phone  or  call 
1  75  New  Bond  Street,  London  W.1 .  01  -493  6962. 

MISCELLANEOUS 

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  Welbeck  01 63. 

Satisfaction  is  . .  .  Trousers  made  to  fit.  Find  satisfaction  at  Dean  Rogers. 
6  Thayer  Street,  W.1 .  01  -935  0381 . 

PEWTER  Exhibition  at  Reading  Museum  (finished  31  October).  Superb 
British  pieces.  CATALOGUES  10/-  post  paid  in  G.B.  64  illustrations  of 
mostly  unpublished  pieces.  Introductions,  text,  and  appendices  for 
CONNOISSEURS.  Send  cash  to  Reading  Museum,  or  C.  A.  Peal 
(Hon.  Sec.  Pewter  Society)  12  Stratford  Cres.,  Cringleford,  NORWICH. 

Marble  and  Pine  Mantelpieces.  Furniture.  Period  and  Reproduction. 
No  catalogues.  Grahame  Richard  Ltd.,  39B  High  Street,  Wimbledon 
Common,  London  S.W.1  9.  Tel.  01  -946  3423. 

Young  lady,  experienced  secretary,  ex  public  school,  seeks  position 
to  learn  in  Antique  Trade,  central  London.  Box  7468. 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5  Thu.  6.30. 


Register  advertisements  are  21-  per  word,  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's,  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Marine  Paintings 

GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  Wl  A  2JJ.  01-734  7020 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I    Mayfair  095 1 


EDWARD   SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    01-589  1868 

Four  sculptures  by 

DAVID  TREMLETT  until  23  December 

Open  Monday  -  Friday  10-6  -  Saturday  10-5 


SARIN 

GALLERIES  specialists  in 

4  Cork  St.,  Bond  St.  paintings  and  drawings 

REGent         6186  of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 

At  realistic  prices.  We  export  throughout  the  World 

22  BURY  STREET.  ST.  JAMES'S,  S.W.I         839  4274 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  IMaives  •  Bizarre  Antiques 
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C 


qA  merican 
and 

English 

Q/lntiques 


-/he  Great  Seal  of 
the  early  Republic 
used  as  an  inlay 
motif  in  Sheraton's 
style  on  a  mahogany 
clock  eight  feet  tall. 
Made  in  New  York, 
during  the  Federal 
period,  it  is  indicative 
of  the  quality  we 
can  offer. 


Cx  i  n  s  bu  r£  &  L  ev  y 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  1002 1 
Telephone  (212)  RH  4-1352 


MICHAEL  HALL 
FINE  ARTS  Inc. 

6  East  79th  Street      New  York,  N.Y.  10021 

Tel:  249-5053  Cable:  Mikhallart 

By  appointment  only 


MERCURY 

circa  1600 

From  the  atelier 
oi  Giovanni  Bologna, 
probably  by 
Antonio  Susini. 

Bronze. 

I  Ici'j;lit:  25. \  in. 


i  1 


Wakefield -Seearee  Galleries  I)  I  R  F  (  T  I  M  P  ()  R  T  K  R  S 
FRANGHISED  DEALERS  FOR  DOUGHTY  AND  BOEHM  BIRDS  AND  CYBIS  PORCELAINS 


Georgian  Sheffield  plain 
oblong  tea  and  coffee  service 
and  kettle  on  stand  with 
burner.  Circa  1800. 


Open  every  day  9  a.m.— 5  p.m. 

Closed  Sundays. 
Telephone  :  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL 
SHELBYVTLLE,  KENTUCKY 

on  BOTH  main  roads 
(U.S.  60  and  1-64) 
between  Louisville  and  Lexington 
• 

Member  of  the  Art  and  Antique 
Dealers  League  of  America,  Inc. 


We  welcome  your  requests  for  specific  models) 


ERNEST  LAWSON,  N.A. 

'ST  JOHN  THE  DIVINE'  NEW  YORK 

Rare  winter  landscape  circa  1907. 
Signed.  Oils  on  canvas  16"  X  23". 

Ill  in  our  'Lawson'  Book 
and  exemplifying  the  following 
contemporary  critique. 


'Now  painters  and  critics  are  discover- 
ing that  Seurat  used  his  color  in  a  new 
and  extremely  effective  way.  He  evolved 
His  delicate  technique  out  of  Impression- 
ism ....  with  a  rainbow  tint  and  fresh- 
ness of  coloring.  There  is  in  these 
paintings  what  I  can  only  describe  as  an 
opalescent  underlay,  as  if  over  or  beyond 
the  compositional  things,  there  is  an 
enriching  counterplay  of  color.  It  is  a 
quality  that  has  been  achieved  elsewhere 
only  by  Ernest  Lawson  among  all  the 
artists  I  can  call  to  mind.  This  sort  of 
color  wizardry  is  what  served  to  place 
Lawson  foremost  among  American 
landscapists  


BERRY-HILL  GALLERIES 


-,0  rTrTTT    AATT,  tvt        v     1     AT  V    iaaoo  'ERNEST  LAWSON— AMERICAN  IMPRESSIONIST' 

743  MMH  AVE.  JNew  York,  JN.Y.  10022  Preface  by  Ira  Glackens— 6  color  plates— 150  illus. 

Pliiza  3-8130  Cables:  Berryhill  New  York  Limited  Edition  of  600  copies  at  $30;  brochure  available. 
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iOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc) 


M  DO  M 

heby  &  Co. 

35  New  Bond  Street, 

idon,W1A2AA 

?p/7one:01-493  8080 

ex:  London  24454 

egrams:  Abinitio,  London 

W  YORK 

ke-Bernet  Galleries  Inc. 
)  Madison  Avenue,  New  York 
0021 

ephone:  21  2-879-8300 
sx:  New  York  222643 
egrams:  Parkgal,  New  York 
heby's  of  London  Ltd 
)  Madison  Avenue,  New  York 
0021 

ephone:  21  2-758-2891 
egrams:  Abinitio,  New  York 

LIFORIMIA 

heby's  of  London  Ltd 

s  Executive  Life  Building.  Suite 

)04 

'7  Wilshire  Boulevard 
/er\y  Hills,  California  9021  0 
ephone:  21  3-274-7329 
ex:  677 120 

AIMCE 

iresentative  for 
heby  &  Co. 

'arke-Bernet  Galleries  Inc. 
entin  Abdy 
ue  de  Duras,  Paris  8e 
ephone:  Anjou  2599 

RMANY 

erie  Strasse  6a,  8  Munich  22 
ephone. 292252 

STRALIA 

heby  &  Co.  (Australia)  Pty.  Ltd 
h  Floor,  Princes  Gate, 
Flinders  Street 
Ibourne,  Victoria  3000 
?(7A3/77s:Abinitio,  Melbourne 

MA  DA 

heby  &  Co.  (Canada)  Ltd 
i  Yonge  Street,  Toronto  1 . 
)ntario 

ephone:  ^6)  861-6761 
egrams:  Abinitio,  Toronto 

\LY 

iresentative  for 
heby  &  Co. 

'arke-Bernet  Galleries  Inc. 
^hesne  Dauphine 
Lungarno  Corsini 
23  Florence 
ephone:  24264 

BANON 

iresentative  for 
heby  &Co. 

'arke-Bernet  Galleries  Inc. 
unir  Atallah,  Eldorado  Buildings 
Dt.  31 0,  Hamra  Street,  Beirut 
ephone:  2571  50/2821 16/ 
!85438 

egrams:  Auctionart,  Beirut 


SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31 01 0,  Braamfontein 
Johannesburg,  South  Africa 
Telephone:  Johannesbu  rg  724- 
5967 


SCOTLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Duncan  McLaren, 

19  Castle  Street, 

Edinburgh  2 

Telephone:  031  -226  5438 

SWITZERLAND 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  G.  Wile  in  partnership  with 

Alfred  Schwarzenbach, 

18  Bleicherweg,  8022  Zurich 

Telephone:  (010  41  51)  250011 

Telex:  52380 

Telegrams:  Abinitio,  Zurich 

Monday,  1  st  December 
Highly  Important  Oriental 
Manuscripts  and  Miniatures 

Cat.  (89 plates,  4  in  colour)  £7 

Monday,  1  st  December 
Fine  Glass  Paperweights 

///.  Cat. 

Monday,  1  st  December 
Chinese  Porcelain  ///.  Cat. 

Monday,  1  st  December,  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Etruscan,  Greek  and  Roman 
Antiquities,  also  Islamic 
Pottery  and  Metalwork 
///.  Cat. 

Tuesday,  2nd  December 
English  and  Welsh  Porcelain 

///.  Cat. 

Tuesday,  2nd  December,  at 
2.30  pm 

Fine  Medieval,  Renaissance 
and  later  Works  of  Art 

Wednesday,  3rd  December 
Fine  Old  Master  Paintings 

///.  Cat. 

Wednesday,  3rd  December,  at 
10.30  am 

English  and  Foreign  Gold  and 
Silver  Coins  and  Medals 

Thursday,  4th  December,  at 
10.30  am 

Fine  English  and  Foreign 
Silver  and  Plate  ///.  Cat. 

Thursday,  4th  December 
Important  Old  Master 
Drawings 

///.  Cat.  (54 plates)  £1 


Thursday,  4th  December,  at  2.30  pm 
Fine  Old  Master  Engravings 

Thursday,  4th  December 
Japanese  Swords  and 
Sword  Fittings 

Friday,  5th  December 
Fine  French  Furniture, 
Tapestries  and  Clocks 

///.  Cat. 

Monday,  8th  December  at  1 0.30  am 
and  following  day  at  1 1  am  and  3  pm 
Modern  First  Editions, 
Presentation  Copies, 
Autograph  Letters  and 
Literary  Manuscripts 

Monday,  8th  December 
An  Important  Collection  of 
Russian  Works  of  Art 
including  Works  by  Carl 
Faberge,  Very  Fine  Snuff 
Boxes  and  Objects  of  Vertu 

Monday,  8th  December,  at  2.30  pm 
Fine  and  Important  Scientific 
Instruments  and  Watches  and 
Table  Clocks  ///.  Cat. 

Monday,  8th  December,  at  2.30  pm 
Primitive  Art  and  Indian 
Sculpture  ///.  Cat. 

Tuesday,  9th  December 

Fine  Chinese  Ceramics  and 

Works  of  Art  ///.  Cat. 

Tuesday,  9th  December,  at  5  pm 
Nineteenth  and  Twentieth 
Century  Sculpture  ///.  Cat. 

Wednesday,  10th  December 
Western  Manuscripts  and 
Miniatures  including  a  Highly 
Important  Anglo-Saxon 
Manuscript 

Wednesday,  10th  December 
Important  Impressionist  and 
Modern  Paintings  ///.  Cat 

Wednesday,  1 0th  December,  at  5  pm 
Impressionist  and  Modern 
Paintings  ///.  Cat. 

Thursday,  1 1th  December,  at 
10.30  am 

English  and  Foreign  Silver  and 
Plate 

Thursday,  1 1th  December 
Important  Jewels  ///.  Cat. 

Thursday,  1 1  th  December,  at 
10.30  am  and  2.30  pm 
Impressionist  and  Modern 
Pastels,  Watercolours  and 
Drawings  ///.  Cat. 

Thursday,  1 1  th  December,  at  1  pm 
at  115  Chancery  Lane,  W.C.2 
Printed  Books 

Friday,  1  2th  December 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 


Friday,  1  2th  December,  at  4  pm 
Part  of  a  two-day  sale  of 
Broodmares,  Foals,  Yearlings 
and  Horses  in  Training  in 
Deauville 

Monday,  1  5th  Decemberand follow- 
ing day 

Printed  Books 

Monday,  1  5th  December,  at 
10.30  am 

Important  Arms  and  Armour 

///.  Cat. 

Monday,  15th  December  and  fol- 
lowing day  at  2.30  pm 
Designs  for  Costumes  from 
the  Diaghilev  Period  ///.  Cat. 

Tuesday,  16th  December 
Fine  Chinese  Porcelain 

///.  Cat. 

Wednesday,  17th  December 
Oriental  Manuscripts  and 
Miniatures  ///.  Cat. 

Wednesday,  17th  December 
Nineteenth  and  Twentieth 
Century  Paintings 

Thursday,  18th  December 
English  and  Foreign  Silver 
and  Plate 

Thursday,  1  8th  December 
Fine  Japanese  Inro  and 
Lacquer  ///.  Cat. 

Thursday,  18th  December,  at 
2.30  pm 

Eighteenth  and  Nineteenth 
Century  Drawings 

Thursday,  1  8th  December, 
at  2.1  5  pm 

at  the  Theatre  Royal,  Drury  Lane 
Costumes  and  Curtains  the 
property  of  the  Diaghilev  and 
de  Basil  Ballets  Foundation 

///.  Cat. 

Friday,  1  9th  December 
English  and  Continental 
Furniture,  Clocks,  Rugs  and 
Carpets 

Monday,  22nd  December 
English  and  Continental 
Portrait  Miniatures 

Monday,  22nd  December 
Natural  History  ///.  Cat. 

Monday,  22nd  December,  at 
2.30  pm 

Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery 
and  Metalwork 


SOTHEBY'S 

WEDNESDAY,  10th  DECEMBER 


IMPRESSIONIST  AND  MODERN  PAINTINGS 

the  property  of  The  Viscountess  Astor,  Morton  Oliphant,  Esq.,  Mr.  Erwin  Swann  of  Pennsylvania 
Mr.  Aage  Moustgaard  of  Helsinki,  Heir  Jerome  Leplat  of  Nen-Ulm,  Germany 


Edgar  Degas  Les  Trois  Danseuses  signed,  c.  1  891.  32  by  22|  inches 
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SOTHEB  Y'  S 

WEDNESDAY,  10th  DECEMBER 


TUESDAY,  9th  DECEMBER  at  5  pm 
NINETEENTH  AND  TWENTIETH  CENTURY 

SCULPTURE 

WEDNESDAY.  10th  DECEMBER  at  1 1  am 
IMPRESSIONIST  AND  MODERN  PAINTINGS 

WEDNESDAY,  10th  DECEMBER  at  5  pm 
IMPRESSIONIST  AND  MODERN  PAINTINGS 

THURSDAY,  11th  DECEMBER  at  11  am  and  2.30  pm 
IMPRESSIONIST  AND  MODERN  PASTELS, 
WATERCOLOURS  AND  DRAWINGS 


SOTHEBY'  S 

MONDAY,  8th  DECEMBER 

AN  IMPORTANT  COLLECTION 
OF  RUSSIAN  WORKS  OF  ART 

Including  works  by  Carl  Faberge  and  Very  Fine  Gold  Snuff  Boxes 
and  Objects  of  Vertu 


the  property  of  the  late  Mrs.  L.  D.  Hirst  Broadhead, 
Lieutenant  Commander  S.  G.  Austin,  M.B.E.,  and  other  owners 


Illustrated  Catalogue 


A  Faberge  triptych  miniature  frame 
by  K.  Hahn,  7|  inches 


A  Louis  XVI  gold  and  enamel 

tabatiere  by  Jean  Joseph 
Barriere,  Paris  1775,  3z  inches 


A  George  III  gold  snuff  box 
by  A.  J.  Strachan,  London  1786,  3^  inches 


A  Louis  XV  gold  and  hardstone 
boite-a-mouches,  Paris  1747, 
2£  inches 


A  Faberge  gold  and  hardstone  A  Faberge  rock-crystal  boite-a-bonbons.  A  Faberge  silver-gilt  and  enamel 

miniature  frame,  workmaster  workmaster  Henrick  Wigstrom,  3  inches  miniature  frame,  workmaster 

Michael  Perchin.  3^  inches  Michael  Perchin,  4i  inches 


Available  in  our 
New  York  Collection 


jilt  Standing 
ondon  1607. 
'  mark  AB  conjoined. 
1 2i  ins. 
19.85  oz. 


SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

IUSEUM  STREET.  LONDON  WC1  01-405  2712           104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

r  of 'he  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
inute  from  the  Museum 


SPINK 


Founded  1666 


By  appointment 
to  Her  Majesty  The  Queen 
Medallists 


Withypool,  Somerset,  1949,  by  Sir  Alfred  Munnings,  P.R.A.,  1878-1959. 
Signed.   Oils  on  panel.   14  x  24  inches. 


The  Elephant  and  Castle  Horse  Fair  by  James  Bateman,  d.  1959.  Signed 
and  dated  1949.  Oils  on  canvas.  35i  x  45±  inches.  Exhibited  Royal 
Academy  1949. 


By  appointment 
to  II.R.1I.  The  Dul*  of  EiU 
McdatiUU 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  7888,  (24  Hours)  CABLES:  SPINK  LONDON,  S/l 

Coins  •  Medals  &  Orders  •   Oriental  Art  •  Classical  Antiquities   •  European  Glass  &  Porcelain   •   English  Silver  •  English  Furniture  •  English  Paintings  &  Drawings 


Z 


Irish  artists  and  their  portraiture 


ANNE  CROOKSHANK 


THE  exhibition  ot  Irish  portraits  from  1660-1S60,  recently 
seen  in  the  National  Gallery  in  Dublin  and  now  at  the 
National  Portrait  Gallery  in  London,  is  the  result  of  research  by 
myself  and  Desmond  Fitz-Gerald,  Knight  of  Glin,  of  the  Victoria 
and  Albert  Museum,  among  Irish  private  collections  and  collec- 
tions now  in  England  but  belonging  to  former  Irish  families. 
We  have  identified  a  number  of  worthwhile  painters  whose  stan- 
dard is  much  higher  than  we  expected  and  which  equals  all  but  the 
yery  best  of  contemporary  painters  in  England.  The  truth  is 
that  in  the  eighteenth  century,  Ireland  had  more  artists  of  quality 
than  she  could  possibly  employ  and  those  that  remained  in 
Dublin  were  as  good  as  those,  like  Hone  and  Barry,  who  made 
their  careers  in  England.  This  probably  accounts  for  the  relatively 
short  periods  which  visiting  English,  Continental  and  American 
artists  spent  in  Ireland.  The  craze  of  novelty  died  off  quickly  and 


three  years  is  the  longest  that  most  of  them  found  profitable. 
Many  only  came  for  a  few  months.  Another  fact  that  emerges 
very  clearly  is  that  Irish  artists  who  were  resident  in  England- 
like  Jervas,  Hone  and  Barry — were  not  employed  much  111  their 
home  country,  where  we  have  found  very  few  of  their  works. 

The  peace  brought  to  Ireland  by  the  restoration  of  Charles  II 
in  1660  resulted  in  the  only  25  years  in  the  century  when  Ireland 
was  not  violently  disturbed,  and  if  the  quantity  of  pictures  dating 
from  the  period  is  any  indication,  she  had  remarkable  recuperative 
powers.  Two  British  painters,  James  Gandy  from  Exeter  and 
John  Michael  Wright,  nephew  of  the  famous  John  Michael 
Wright,  and  a  Dutch  artist,  Caspar  Smitz,  came  in  the  1660's 
to  work  in  Ireland.  Strickland1  lists  a  number  of  other  names, 
including  Thomas  Pooley,  who  has  remained  maddeningly 
elusive  as  the  manuscript  information  in  the  Egmont  papers,2 
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3.  James  Latham.  Two  Ladies  at  a  Harpsichord.  The  John  Leslie  Collection. 


and  elsewhere  is  considerable  and  three  groups  of  works  were 
known  to  survive.  We  think  we  have  identified  the  younger 
Wright  and  Sniitz  and  have  suggestions  to  make  about  James 
Gandy.  All  three  are  minor  hands  but  as  they  also  all  painted  in 
England  they  make  a  useful  footnote  to  the  study  of  English 
painting.  Smitz  signed  two  subject  pictures  at  Hatfield  and  a  few 
portraits  are  either  signed  or  firmly  attributable  to  him  tor 
other  reasons.  From  the  date  of  his  Lord  Dclrin  at  Malahide 
Castle  he  must  have  been  in  Ireland  from  the  early  t66o's.  He 
became  a  member  of  the  Guild  of  St.  Luke  in  1681,  remaining  a 
member  until  1 688,  and,  according  to  Vcrtue,3  Tivd  and  dyd 
there  (Ireland)  about  1707'.  However  he  will  almost  certainly 
have  gone  backwards  and  forwards  across  the  Irish  sea  several 
times. 

Michael  Wright  the  younger  can  be  established  only  through 


stylistic  evidence.  A  group  of  portraits  formerly  in  the  Stafford- 
King-Harmon  Collection,  some  of  which  were  called  Wright, 
tie  in  with  some  pictures  at  Barmeath.  These  all  share  a  general 
likeness  with  the  work  of  his  uncle,  Michael  Wright,  who  was 
his  master.  They  are  rather  coarse  in  handling  and  the  figures  are 
bulky  and  larger  in  relation  to  the  canvas  than  those  of  the  elder 
Wright.  His  lace  painting  is  meticulous  but  lacks  the  elegance 
of  his  uncle.  No  date  is  given  by  Vertue4  for  this  artist  except 
that  he  went  to  Ireland  after  his  uncle  died  (1700).  But  this 
conflicts  both  with  the  paintings  and  with  another  reference  in 
Vertue5  which  states  that  'Mr.  Michael  Wright  painter  was  in 
Ireland  several  years  where  he  was  in  great  esteem  at  the  same 
time  there  was  Magdalen  Smith  (Caspar  Smitz)  and  Mr.  Poolcy 
painters'.  Smitz  and  Pooley  were  both  in  Ireland  from  the  1660's; 
and  though  none  of  the  Wright  paintings  are  exactly  dateable 
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they  indicate  that  he  must  have  been  in  Ireland  by  1676  if  the 
sitter  of  the  whole  length  now  at  Glin  Castle  is  correctly  identi- 
fied as  John,  first  Baron  Kingston,  who  died  in  that  year.  He  also 
painted  Robert,  second  Baron  Kingston  (Ulster  Museum 
Collection)  in  robes  with  his  coronet.  This  is  dateable  from  the 
sitter's  age  (born  c.  t66o)  to  the  early  1680's.  The  three  Miss 
Hores  (Captain  Bryan  Bellew  Collection)  cannot  be  exactly 
dated  either,  though  they  were  presumably  painted  before  they 
married  and  one  of  them  lost  her  husband  in  1687.  Whether  the 
younger  Wright  was  also  a  regular  visitor  to  London  one 
cannot  tell,  but  Vertue's  reference  to  his  going  to  Ireland  in  1700 
indicates  this. 

With  James  Gandy,  who  was  a  pupil  of  Van  Dyck,  we  are 
on  shaky  ground.  Collins  Baker  admitted  that  he  knew  no  single 
picture  with  even  lucid  claims'6  to  be  by  him.  All  the  works 
attributed  to  him  were  in  the  Ormonde  Collection  at  Kilkenny 
Castle  but  only  a  few  survive  there  in  poor  condition.  All  are 
copies  after  Van  Dyck  or  Lcly.  We  are  inclined  to  believe  that 
Gandy  is  the  author  of  a  group  of  portraits  clearly  Van  Dyckian 
in  handling  which  include  a  portrait  at  Gurteen  La  Pocr  and  two 
portraits  of  children  dating  into  the  1680's  which  arc  also  of  high 
quality.  Kendrick  Fownes  (Mrs.  Lade  Collection),  if  by  Gandy 


4.  Robert  Hunter.  William  John,  5th  Marquess  of  Lothian,  painted  in  1762 
when  the  sitter  was  Lord  Newbattle,  engraved  by  E.  Fisher  in  1769.  The 
Marquess  of  Lothian  Collection  (copyright  National  Galleries  of  Scotland). 


dates  to  the  end  of  his  life  as  it  is  based  on  a  Wissing  engraved  in 
1686;  the  other  child  (No.  1),  Henry  Stewart  (H.  1670-1717, 
Colonel  Clements  Collection)  is  perhaps  the  most  charming  or 
the  three. 

Smitz  must  have  been  the  master  of  Garrett  Morphey  as  his 
rather  wooden  manner  is  the  basis  of  Morphey's  style  as  seen  in 
his  earliest  works.  Collins  Baker7  felt  that  the  obvious  similarities 
between  Morphey's  Henry  Cavendish,  2nd  Duke  of  Newcastle, 
in  the  collection  of  the  Duke  of  Portland,  dated  1686,  and  the 
work  of  Lely  indicated  a  close  study  of  Lely.  This  w  hole  length 
proves  however  to  be  rather  isolated  in  Morphey's  work 
and  in  other  respects  he  is  much  closer  to  Continental  painting, 
especially  to  painters  like  the  two  Nctchers.  It  seems  possible 
that  he  went  to  the  Continent  in  the  early  eighties,  for,  apart 
from  the  Oliver  Plunkett  of  1681,  and  two  portraits  of  girls, 
nearly  everything  we  know  by  him  is  dateable  after  1686.  In 
the  Portland  Papers"  he  is  mentioned  as  being  in  York  in  June, 
1688,  when  he  is  described  as  'one  Morphew,  a  Roman  Catholic 
painter'.  But  he  must  have  returned  to  Ireland  shortly  afterwards, 
as  a  whole  group  of  paintings  in  Irish  collections  date  between 
1688  and  1691.  He  was  prolific  and  many  collections  include 
examples  ot  his  work.  The  description  given  to  Morphey's 


5.  Francis  Robert  West.  Portrait  of  a  Man  (pastel).  The  National  Gallery  of 
Ireland. 
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6.  Thomas  Hickcy.  Charles  Lucas  (pastel).  The 
National  Gallery  of  Ireland. 
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portraits  by  Collins  Baker1'  can  hardly  be  improved  upon :  'deep, 
rather  jammy  reds,  and  indigo  blues  with  glittering,  sharp  lights. . .' 
He  was  in  Ireland  in  1694  when  he  painted  Lady  Shelbourne 
(present  whereabouts  unknown)  and  was  still  there  in  r6o6  when 
he  painted  an  oval  of  Lady  Mountjoy  (Charles  Hamilton  Collec- 
tion) who  is  holding  a  dove  and  has  a  cupid  seated  next  to  her. 
This  is  a  very  charming  picture  and  links  with  his  two  most 
interesting  works:  the  small,  whole-lengths  of  Lady  Kingston 
(No.  2)  in  the  Earl  of  Bradford's  Collection  and  Lord  Bcllew  in 
the  Captain  Bryan  Bellew  Collection  (see  also  No.  7,  colour). 
Most  of  the  other  Morpheys  that  we  have  located  date  after  1700, 
so  that  he  may  have  been  travelling  both  in  England  and  on  the 
Continent  in  the  late  1690  s.  The  late  works,  which  include  Mrs. 
Wogan  and  Mrs.  Segrave  in  the  Lord  Talbot  de  Malahide 
Collection,  are  very  brittle  and  the  lace  flickers  in  little  blobs  of 
paint. 

Morp'iK        is  hardly  known  in  England,  largely  because  of  the 


rarity  of  his  paintings  there,  while  James  Latham  seems  to  be 
quite  unrecorded.  He  was  known,  according  to  Pasquin,10 
as  the  Irish  Van  Dyck  and  certainly  he  must  have  studied  both 
Lely  and  Van  Dyck's  methods  as  one  can  see  in  the  painting  of 
Mrs.  Clayton  in  the  double  portrait  of  herself  with  her  husband, 
Bishop  Clayton  (sec  No.  t  t,  colour).  Extremely  little  is  known  of 
his  career.  He  was  28  when  he  became  a  Master  of  the  Antwerp 
Guild  in  1724  and  no  picture  painted  before  he  was  35  has  come 
to  light.  It  seems  doubtful  that  he  can  have  spent  much  time  in 
Lngland  as  he  is  not  mentioned  by  either  Vertue  or  Walpole  nor 
in  any  of  the  more  obvious  contemporary  English  literature; 
ami  so  far  none  of  his  sitters  have  proved  to  be  English.  One 
could  speculate  that  Morphey,  who  clearly  had  Continental 
links,  may  have  been  his  first  master  and  suggested  Antwerp  to 
him,  as  Morphey  was  anti-English  in  sentiment.  Latham  in  fact 
became  the  recorder  of  the  establishment  in  Ireland  in  the  30's 
and  40's,  painting  the  church  and  landed  gentry,  and  lie  is  a  painter 
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of  high  quality.  Despite  the  lack  of  evidence  that  he  ever  visited 
England,  the  undoubted  stylistic  connection  between  his  work  and 
that  of  Hiehmore  makes  a  visit  there  sometime  in  the  late  1720's 
very  likely.  He  may  also  have  been  in  contact  with  Hermann 
van  der  Myn,  who  worked  in  the  Netherlands  and  visited 
England  and  whose  style  is  also  very  close.  Latham's  works  have 
been  mistaken  for  Hogarth  on  two  occasions  but  there  is  no 
connection  with  that  artist's  style  in  the  late  1720's  which  is  the 
most  likely  time  for  his  English  visit.  He  must  have  been  an 
established  painter  in  Dublin  by  1731  to  get  the  commission  to 
paint  the  portrait  of  Charles  Tottenham  in  the  National  Gallery 
of  Ireland  and  record  the  famous  patriotic  incident  which  made 
Tottenham  a  popular  hero  in  that  year. 

His  most  interesting  pictures  are  his  double  portraits,  of  which 
two  are  known.  His  Two  Ladies  at  a  Harpsichord  (No.  3)  in  the 
John  Leslie  Collection  is  one  of  the  most  charming,  informal 
groups  painted  in  the  British  Isles  at  that  date.  He  shows  virtually 
no  interest  in  the  growing  fashion  for  rococo  and  is  essentially 
a  realist  painter  who  tries  to  give  a  very  simple  view  of  his 
sitters.  Bishop  Clayton  and  his  wife,  the  other  double  portrait, 
has  since  its  recent  cleaning  shown  itself  to  be  a  well  composed 


work,  and,  like  the  two  ladies,  very  fine  in  colour,  using  tones  of 
brown,  silver  and  gold  to  good  effect.  His  colours  are  rich  and 
handsome  and  in  this  he  perhaps  shows  a  slight  link  with  Mor- 
phey.  He  is  rarely  at  his  best  in  bust  portraits  which  do  not  give 
him  scope  for  drapery  painting  but  in  his  Lord  Mortiiugton  in  the 
collection  of  the  Duke  of  Wellington  he  surpasses  himself  and 
creates  a  very  sensitive  picture.  His  portrait  of  the  fourth  Earl 
of  Inchiquin  in  Lord  Inchiquin's  Collection  has  great  dignity  and 
most  beautiful  silvery  tones  in  the  coat. 

There  seem  to  be  no  links  between  Irish  artists  but  it  is  in- 
conceivable that  they  did  not  know  each  other.  Slaughter  was  a 
regular  visitor  to  Ireland  throughout  Latham's  career  and  worked 
for  some  of  the  same  patrons.  He  was,  however,  clearly  not  in 
sympathy  with  Latham's  realism  and  his  own  costume  manner 
had  more  influence,  as  far  as  one  can  see,  on  later  Irish  painters. 
Thomas  Frye  might  be  an  exception.  There  is  no  record  of  where 
he  studied  before  he  went  to  England  (c.  1735)  aged  about  twenty- 
five  and  he  alone  looks  as  though  he  could  have  learnt  from 
Latham.  According  to  Pasquin,11  Philip  Hussey  (No.  13)  owned  a 
self-portrait  by  Latham  'which  was  exceedingly  valued  by  the 
possessor',  but  his  works  seem  to  have  far  more  in  common  with 


8.  Hugh  Douglas  Hamilton.  The  Duke  of  Leinster  (pastel).  The  Marquess  of  9.  Hugh  Douglas  Hamilton.  The  Duchess  of  Leinster  (pastel).  The  Marquess 
Kildare  Collection.  oj'KUdare  Collection. 
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10.  Robert  Healy.  Members  of  the  Connolly  family  and  their  guests  skating  at  Castletown  (pastel).  The  Hon.  Desmond  Guinness  Collection. 


Slaughter.  He  developed  from  a  rather  wooden  manner,  using 
the  trappings  of  rococo  baskets  and  posies  of  flowers,  and  lots  of 
lace,  into  a  competent  if  rather  stiff  manner  which  has  a  very 
polished  finish.  A  very  interesting  portrait  group  of  the  Bateson 
children  on  the  Dublin  art  market  is  probably  by  him  and  shows 
this  final  manner. 

Robert  Hunter,  another  virtually  unknown  name,  was  a  more 
sophisticated  artist  (No.  4)  who  dominated  the  artistic  scene  in 
Dublin  for  some  thirty  years,  from  c.  1750-f.  1780.  The  portraits 
of  the  members  of  the  King  family  from  Sir  Cecil  Stafford- 
King-Harman's  Collection  have  been  attributed  to  Hunter  for 
some  time.  They  must  have  been  painted  before  1748  when  Sir 
Robert  became  Lord  Kingsborough  and  are  therefore  earlier  than 
any  other  recorded  works  by  this  artist  whose  date  of  birth  is  not 
even  known.  His  manner  changes  considerably  during  his 
career  and  moves  from  the  stock  rococo  poses  of  the  Kings  to  a 


simpler  more  realistic  manner  similar  to  Francis  Cotes.  Though 
there  is  again  no  evidence  that  he  was  ever  in  England,  Reynolds 
was  .111  influence,  especially  late  in  his  career,  and  is  clearly  the 
prototype  for  Hunter's  rare  essays  in  the  Grand  Manner,  like  his 
1 2th  Earl  of  Clanricarde  as  a  Knight  of  St.  Patrick,  in  the  collection 
of  the  Earl  of  Harevvood  and  painted  in  1783.  His  small  whole- 
lengths  are  his  weakest  work  and  they  are  undoubtedly  still 
being  confused  with  Devis. 

The  most  interesting  point  about  Irish  painting  in  the  second 
half  of  the  eighteenth  century  is  the  appearance  of  a  number  of 
excellent  pastellists.  These  were  .ill  students  of  the  Royal  Dublin 
Society's  schools,  which  were  established  in  the  mid  1740's 
under  of  the  direction  of  Robert  West  and  assisted  by  James 
Mannm  who  concentrated  on  landscape  drawings.  The  onl) 
known  painting  attributable  to  West  (it  is  signed  R.  West)  is  a 
naive  conversation  piece  of  the  Smith  family  from  the  National 
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II.  James  Latham.  Bishop  Clayton  and  his  Wife.  Latham  is  an  Irish  artist  who  appears  to  be  quite  unrecorded,  although  he  was  known  as  the  Irish  Van 
Dyck.  The  Representative  Church  Body  (on  loan  to  the  National  Gallery  of  Ireland). 


Trust's  Upton  House  Collection,  but  he  is  said  by  Pasquin12  to 
have  'principally  excelled  in  his  drawing  of  the  human  figure  in 
chalk  and  crayons'.  He  is  also  said  to  have  been  taught  by  Van 
Loo  and  Boucher.  Certainly  it  is  as  pastellists  that  his  pupils 
excelled.  Mannin,  though  said  to  be  French,  may  have  been 
Venetian.  His  design  for  the  President's  chair  at  the  Royal 
Dublin  Society  is  more  Venetian  than  French  in  appearance. 
West  was  succeeded  by  his  son  Francis  Robert  West  (No.  5) 
who  clearly  continued  in  the  same  tradition.  Indeed  until  the 
nineteenth  century  the  Dublin  Society  schools  remained  schools  of 
design  and  they  did  not,  as  far  as  one  can  judge,  give  instruction 
in  oil  painting.  This  may  account  for  the  progression  of  artists  like 
Shec  to  the  Royal  Academy  schools  in  London  for  further  tuition. 
Among  those  taught  at  the  schools  who  achieved  real  success  in 
pastel  were  Hugh  Douglas  Hamilton,  Thomas  Hickey  (No.  6), 
Robert  and  William  Healy,  William  Watson,  Alexander  Pope. 
Mathew  William  Peters,  George  Lawrence,  and  Charles  Forrest. 
Of  these  undoubtedly  the  best  was  Hugh  Douglas  Hamilton  who 


has  always  been  known  for  his  charming  small  ovals.  But  recently 
two  of  his  pastels  done  during  his  twelve  year  stay  in  Italy,  from 
1778  to  1 791,  have  come  to  light  and  indicate  that  he  developed 
a  much  more  accomplished  manner  whilst  there.  He  starts  to 
place  his  figures  in  a  setting,  an  interior  as  in  the  case  of  Canova 
in  his  studio  with  Henry  Tresham  (Hugh  Farmer  Collection) 
or  a  landscape  as  with  the  Earl  Bishop  of  Derry  (Marquess 
of  Bristol  Collection).  He  uses  both  in  his  Duke  and  Duchess  of 
Lcinstcr  (Nos.  8  &  9)  in  the  Marquess  of  Kildare  Collection. 
These  w  ere  probably  drawn  on  his  return  to  Ireland.  It  is  almost  a 
pity  that  he  had  been  persuaded  by  Flaxman  to  take  up  oils,  as  these 
pastels  are  among  his  best  works.  Robert  Healy  is  a  draughtsman 
who  appears  to  have  worked  exclusively  in  grisaille.  Most  of  his 
subjects  are  small  whole-lengths  and  conversation  pieces  which 
look,  as  Pasquin  said,13  'like  fine  proof  prints  of  the  most  capital 
mezzotinto  engravings'.  His  most  fascinating  group  of  pastels  are 
those  formerly  at  Castletown,  Co.  Kildare  (the  Hon.  Desmond 
Guinness  Collection).  These  show  the  Connolly  family  and  their 
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guests  hunting,  skating,  shooting  and  generally  enjoying  them- 
selves (No.  to).  The  only  known  work  by  his  brother,  William 
Hcaly,  is  a  very  similar  type  of  grisaille  pastel  of  a  fox  in  the 
National  Gallery  of  Ireland.  Unfortunately  Charles  Forrest  is 
almost  as  rare  as  William  Healy.  Only  five  are  known  (dated 
1774),  all  in  the  collection  of  Senator  and  Mrs.  E.  A.  McGuire, 
though  another  group  (dated  T772)  were  formerly  in  the  Leinster 
Collection  at  Carton.  Forrest's  manner  is  less  soft  than  Healy 
and  is  closer  to  a  crayon  drawing.  His  little  figures  have  as  much 
character  as  Healy  and  it  is  a  pity  that  his  work  has  disappeared. 

I  have  deliberately  not  mentioned  those  Irish  artists  whose 
work  is  well  known  in  England.  Nor  have  I  space  to  discuss 
delightful  minor  painters  such  as  John  Lewis,  the  Smock  Alley 
scene  painter,  or  Joseph  Wilson  and  Strickland  Lowry,  both 
charming  primitives.  I  have  had  to  stop  before  the  end  ot  the 
century,  when  Robert  Fagan  emerges  as  a  very  individual  nco- 
classic  artist  and  miss  out  the  nineteenth  century  when  Stephen 
Catterson  Smith  the  Elder  and  Nicholas  Crowley  (No.  12) 
appear  as  the  names  due  to  be  reconsidered.  I  hope  that  I  have 


succeeded  in  showing  that  Irish  artists  are  a  sadly  neglected  field 
of  British  painting  where  both  interesting  and  excellent  pictures 
are  still  to  be  discovered. 
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The  Russia  of  early  Monasteries 


New  art  fields  for  connoisseurs  veronica  maclean 


i.  Any  official  visit  to  the  Kremlin  includes  the  Armoury,  which  also  con- 
tains numerous  royal  gifts,  thrones,  vestments,  regalia  and  carriages.  In 
Moscow,  also,  is  the  Tretiakov  Gallery,  famous  lor  its  incomparable 
collection  of  icons  which  include  this  example  known  as  'The  Vladimir 
Virgin'. 


RUSSIA  is  a  country  of  many  paradoxes  only  partly  ex- 
plained by  the  extremes  of  her  climate  and  the  combined 
toughness  and  plasticity  of  the  Slav  character.  One  of  the 
strangest  and  most  curious  accidents  in  her  turbulent  history  is 
the  part  played  by  the  three  strong  feminine  influences  in  her 
emergence  as  a  nation. 

When  Olga,  Grand-Duchess  of  Kievan  Russia,  accepted  the 
invitation  of  the  Byzantine  Emperor  to  visit  Constantinople  in 
the  year  957,  she  set  her  country  on  a  course  which  was  to  last  for 
nearly  a  thousand  years,  and  which  was  only  to  end,  by  collision 
with  another  foreign  idea,  in  191 8  in  a  cellar  at  Ekaterinburg.  The 
strength  of  the  Christian  message,  the  beauty  of  the  Greek 
Orthodox  ritual,  the  pomp  and  splendour  of  Byzantium  were 
altogether  too  much  for  Olga's  Slav  sensibilities  and  before  she 
left  the  Metropolis  she  was  received  into  the  Orthodox  faith  at  a 
magnificent  ceremony  in  Justinian's  great  cathedral  of  the  Holy 
Wisdom  Hagia  Sophia.  In  988  her  grandson,  Vladimir,  officially 
adopted  Christianity  as  his  country's  religion  and  forcibly  con- 
verted his  people  to  it.  Shortly  afterwards  he  married  Anne, 
sister  of  the  Emperor  Basil  II,  thereby  establishing  a  special  link 
with  Byzantium  and  Eastern  Europe  politically,  in  the  religious 
sphere  and  also  in  art  and  culture,  for  in  Byzantium  these  were 
indivisible. 

The  second  influence  is  aesthetic  and  spiritual.  It  centres  round 
a  wooden  image,  the  Virgin  of  Vladimir,  which  deeply  in- 
fluenced the  development  of  Russian  Orthodoxy  and  icono- 
graphy. Many  legends  attach  to  the  Vladimir  icon,  known  as 
'Our  Lady  of  Tenderness'.  We  know  that  it  was  commissioned 
in  Byzantium  in  1132  for  a  church  he  was  building  in  Kiev  by 
Mstislav,  a  young  Kievan  prince  whose  father  was  Vladimir 
Monomakh  and  whose  mother  was  a  daughter  of  King  Harold  of 
England.  It  was  removed  to  Vladimir  and  then  to  Moscow  as 
these  cities  superseded  each  other  as  capitals  of  Russia.  It  sur- 
vived the  Mongol  invasion  and  was  much  revered  and  invoked 
for  protection  against  Tartar  hordes.  One  legend  was  that  the 
icon  had  been  painted  by  St.  Luke  himself  and  brought  from 
Jerusalem  to  Constantinople;  then  stolen  from  Kiev  by  Prince 
Andrei  Bogolyubski  of  Rostov  when  he  sacked  the  town  in 
TT69.  The  latter  intended  taking  it  to  Rostov,  but  when  he 
reached  Vladimir  his  horse  would  go  no  further,  and  he  de- 
posited it  in  the  Monastery  there  and  established  his  court  be- 
side it.  In  1237  Vladimir  was  plundered  by  the  Mongols  and  the 
icon's  jewel-enriched  frame  was  stolen,  but  the  icon  survived  and 
was  brought  to  Moscow.  In  the  fourteenth  century,  when  Tamer- 
lane the  Great,  Sword  of  Islam,  Lord  of  Asia  and  his  armies  swept 
to  the  very  gates  of  Moscow  the  icon  was  once  more  invoked  by 
its  citizens  and  triumphed,  for,  after  three  days  of  deliberation 
outside  the  walls  of  the  capital,  the  great  Khan's  armies  mysteri- 
ous )  wheeled  round  and  departed  whence  they  had  come. 

Artistically  it  is  a  masterpiece.  But  apart  from  the  devotion  it 
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4.  The  picturesque  town  of  Souzdal  has  a  thirteenth-century  cathedral  and  more  than  thirty  later  churches  and  ecclesiastical  buildings,  including  this 
Pokrovsky  Monastery. 


inspired,  it  is  its  style  and  its  influence  on  style  that  are  important. 
The  Virgin  of  Vladimir  shows  a  degree  of  tenderness  and  realism 
unknown  in  the  Byzantine  world  and  it  is  tempting  to  surmise 
that  this  new  spirit  was  introduced  at  the  instance  of  the  Russian 
patron  who  commissioned  the  work,  and  that  it  is  a  Russian 
spirit,  a  new  and  Russian  interpretation  of  Orthodoxy.  'In 
Russia,'  to  quote  Tamara  Talbot  Rice  'the  painting  inspired  an 
iconographic  prototype  which  thereafter  remained  among  the 
most  deeply  loved  ...  it  seems  to  have  been  one  of  the  earliest 
examples  of  the  gentler  and  more  humanistic  type  of  religious  art 
which  developed  in  Russia  through  the  years  within  the  Byzan- 
tine framework.' 

This  same  twelfth-century  spirit  of  intimacy  and  realism  in 
religious  art  brought  a  hitherto  austere  and  awesome  Divinity 
down  to  a  personal,  every  day,  'common  sense'  level  and  soon 
became  the  basis  of  belief  and  manners  and  custom  in  Russia, 


remaining  so  through  the  centuries  until  the  very  dawn  of  the 
Revolution.  The  Church  was  part  of  the  State  and  part  of  the  life 
and  the  degree  of  religious  observance  in  everyday  life  dis- 
tinguished Russia  even  in  the  seventeenth  century  from  her 
Christian  neighbours.  Peter  Bruce,  a  Scottish  officer  in  the 
service  of  Peter  the  Great,  was  much  struck  by  it  and  the  ubiquity 
of  religious  buildings  and  holy  icons.  'The  walls  of  their  churches', 
he  reported  from  Moscow  'are  everywhere  full  of  them:  over 
the  porch  of  their  churches,  in  the  market  place,  and  over  the 
gates  of  their  cities  you  are  sure  to  meet  with  the  picture  of  some 
saint  or  other;  so  that,  go  which  way  you  will,  you  see  numbers 
of  people  crossing  themselves  with  a  most  profound  inclination 
of  the  head,  repeating  the  "Gospodi  pomiluy"  or  "God  have 
mercy  upon  me".  These  images  they  consider  so  necessary  that 
without  them  they  could  not  perform  their  devotion;  they  are 
the       1  irnamcnt  of  their  houses,  and  whoever  enters,  first  pays 
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5.  Rozhdestvensky  Cathedral,  Souzdal.  In  this  town  there  is  a  museum  in  the  former  Bishop's  Palace  and  at  Bogoliubovo  can  be  seen  the  remains  ot 
Prince  Andrew  Bogolinbski's  Palace. 
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his  respects  to  the  saint,  and  then  to  those  of  the  family.  A 
Russian  once  coming  to  me  with  a  message,  looked  round  the 
room  for  an  image,  and  seeing  none  asked  me:  "Where  is  thy 
God?"  I  answered:  "in  heaven",  upon  which  he  immediately 
went  away  without  delivering  the  message'. 

The  third  influence  which  was  to  affect  the  art  and  culture  of 
Russia  and  her  status  in  Europe  was  that  of  the  Empress  Zoe,  or 
Sophia  Paleologa,  niece  of  Constantine,  last  Emperor  of  Byzan- 
tium. In  1453  the  Turks  overwhelmed  Constantinople,  killed  the 
Emperor  and  crushed  the  parent  church  of  Orthodoxy.  Sophia 
fled  to  Rome,  and  became  the  ward  of  Pope  Sixtus  IV.  Hoping 
for  a  bridge  to  span  the  schism  between  Rome  and  Orthodoxy, 
Pope  Sixtus  promoted  Sophia's  marriage  to  Ivan  the  III  and 
Great.  The  wedding  took  place  in  Moscow  in  1472. 

Russia  at  that  moment  was  emerging  from  250  years  of 
Tartar  oppression,  internecine  and  foreign  wars  and  a  far  greater 
isolation  than  she  had  known  in  the  eleventh  and  twelfth  cen- 
turies. In  1224,  just  as  the  rest  of  mediaeval  Europe  was  about  to 
blossom  in  poetry  and  scholarship  the  Mongol  Hordes  swept  into 
Russia  from  the  East  under  the  command  of  Bath,  great- 
nephew  of  Genghis  Khan  the  Great.  By  1240  the  Mongols  had 
sacked  Kiev,  burnt  Moscow,  taken  Vladimir  and  reached  the 
gates  of  Novgorod,  though  not  destroyed  it.  It  was  a  desolate 
period  of  Russian  history,  but  out  of  the  suffering  and  humilia- 
tions and  endeavour  of  the  next  200  years  a  national  unity  was 
slowly  forged.  Though  the  material  and  economic  growth  of 
Russia  was  stunted,  the  Tartar  invasion  was  partly  responsible  for 
the  rise  of  the  Russian  autocracy,  for  the  victory  of  the  Princes 
over  the  Boyars,  for  the  emergence  of  Moscow  as  the  political 
and  religious  capital  and  finally  for  the  idea  of  a  national  unity 
and  patriotism  which  took  the  shape  of  Orthodoxy,  and  became 
inseparable  from  it. 

Dimitri  Donski,  grandfather  of  Ivan  III,  won  the  first  battle 
against  the  Tartars  at  Kulikovo  in  1380.  Exactly  a  hundred  years 
later,  in  November,  1480,  and  eight  years  after  his  wedding  to 
Sophia,  Ivan  III  finally  broke  the  power  of  the  Tartars  in  Russia 
at  the  Okra.  Though  not  a  glorious  victory  (for  both  sides 
turned  and  fled),  this  battle  and  his  military  successes  in  Poland 
and  Lithuania  earned  him  the  name  of  Ivan  the  Great. 

'We,  by  God's  grace,  are  sovereigns  in  our  land  from  the 
beginning,  from  our  first  forefathers,  and  our  appointments  \\  c 
hold  from  God.'  This  was  Ivan's  answer  to  the  Holy  Roman 
Emperor  who  now  offered  to  call  him  a  king.  Shortly  afterwards 
he  assembled  his  priests  and  boyars  and  proclaimed  himself 
'Sovereign  of  all  Russia'.  Finally,  when  corresponding  with  lesser 
powers  he  designated  himself  Tsar,  or  Caesar,  adopting  the 
double-headed  black  eagle  of  Byzantium  as  his  standard  to  prove 
his  point.  His  new-found  prestige  was  further  boosted  by  the 
Patriarchs  who,  rejecting  any  union  with  Rome,  saw  Moscow  as 
the  new  Constantinople  of  the  Orthodox  Faith. 

Nor  did  the  Empress  Sophia  lag  behind  her  husband's  soaring 
aspirations  of  grandeur.  She  had  her  own  ambitions,  not  un- 
natural in  a  girl  who  had  come  straight  from  the  Italy  of  Lorenzo 
the  Magnificent,  had  worshipped  at  St.  Peter's  and  wandered  in 
the  Vatican  Palace.  She  begged  her  husband  to  import  Italian 
architects  and  engineers  to  make  Moscow  into  another  Rome. 
Fate  was  on  her  side,  for  within  a  year  of  their  marriage  an 


earthquake  partially  destroyed  the  Kremlin  of  Moscow,  its  outer 
walls,  wooden  palace  and  ancient  cathedral.  Before  Ivan  the 
Great  died  in  1505  Sophia's  dream  had  come  true;  Greek  and 
Italian  architects  and  artists,  working  with  Russian  artisans,  had 
transformed  the  capital  into  'the  Phoenix  of  Christianity',  the 
third  Rome. 

In  all  this  one  thing  stands  out:  what  Dostoievski  called  'the 
Russian  imaginative  response  to  the  talent  of  past  ages  and 
foreign  genius'.  It  is  the  Slav  talent  for  sympathy,  the  Russian 
(aculte  maitresse  of  plasticity  from  which  stem  his  amazing  powers 
of  comprehension  and  assimilation.  Dostoievski  called  it  'all— 
humamiess'.  But  though  foreign  ideas  and  styles  have  been 
readily  assimilated  by  Russia  throughout  her  cultural  history, 
they  have  nearly  always  suffered  a  modification;  they  have  been 
'russified'  and  in  some  cases  this  has  even  been  an  improvement, 
for  it  has  brought  a  warmth  and  human  charm  to  a  sometimes 
aesthetically  perfect  but  cold  original — for  example,  the  'Byzan- 
tine' architecture  and  iconography  of  the  pre-Mongolian 
period,  the  'Dutch'  architecture  of  Peter  the  Great  and  the 
'Empire'  style  of  Pavlovsk. 

I  have  written  about  the  period  up  to  the  time  of  Ivan  the 
Terrible,  because,  in  spite  of  the  flames,  the  terrors,  the  wars  and 
destruction  of  later  times,  a  great  deal  remains  to  be  seen  in 
Russia  belonging  to  this  period.  Though  little  known  to  the 
foreign  tourist  it  is  of  great  beauty  and  much  interest.  Recently 
the  Soviet  authorities,  so  good  at  restoring  and  preserving  the 
monuments  left  by  Peter  the  Great,  Elizabeth  and  Catherine, 
have  turned  their  attention  to  the  earlier  Russia  of  the  monas- 
teries and  frescoed  churches,  to  the  care  and  restoration  of  the 
little  kremlins  with  pink  and  white  or  blood-red  walls,  the 
wooden  palaces  and  bell  towers,  the  clusters  of  churches  whose 
blue  onion  domes  are  scattered  with  gold  and  the  high  golden 
crosses  that  float  so  calmly  above  them,  adding  elevation  and 
character  to  the  flat  Russian  plain. 

There  are  two  particularly  interesting  groups  of  fortified 
monastery  towns  of  the  eleventh  and  twelfth  centuries  near 
Moscow,  and  the  other  day,  to  my  delight,  I  saw  that  a  firm  of 
enterprising  travel  agents  is  running  a  series  of  highly  specialised 
tours  next  year  to  visit  them.  The  tours  in  question,  costing  ^99 
per  person  from  London  for  ten  days,  will  be  centred  on  Moscow 
and  will  include  visits  by  coach  to  Zagorsk,  Yaroslavl,  Rostov- 
Yaroslavski,  Vladimir,  Susdal,  Bogolyubov  and  Yur'ycv-Polski. 
No  better  itinerary  could  be  drawn  up  for  a  ten  day  cultural 
visit  to  Russia.  Departures  from  London,  based  on  scheduled 
BEA  flights  to /from  Moscow,  will  be  on  May  8,  June  12,  Sep- 
tember 1 1  and  October  9,  1970.  Similar  arrangements  have  been 
laid  on  from  the  U.S.A.  in  conjunction  with  B.O.A.C.  at  a  fully  in- 
clusive cost  0)  918  dollars  per  person  jor  13  days  with  4  nights  in 
London,  departing  New  York  May  5,  June  9,  September  8  and 
October  6  respectively.  For  special  brochure  apply  to:  Rankin 
Kuhn  &  Co.  Ltd.,  19  Queen  Street,  Mayfair,  London  WiX  8AL 
(Tel.  01-499  4070). 

The  Lion.  Lady  Maclean,  author  of  this  article,  is  the  wife  of  Sir  Fitzroy 
Maclean,  whose  distinguished  service  before  and  during  the  Second 
World  War  was  closely  associated  with  Russia,  with  Sir  Winston 
Churchill  and  with  Marshal  Tito  of  Jugoslavia. 


249 


Claude  Lorrain  and  English 
Landscape 


DENIS  THOMAS 


JOHN  Constable,  reverently  copying  a  Claude,  remarked  that 
it  was  'something  to  drink  at  again  and  again'.  Turner  em- 
barked on  the  Liber  Studiorum  with  the  Liber  Vcritatis  of  Claude 
in  his  mind  as  a  challenge.  Claude's  concept  of  ideal  form  in 
Nature  made  the  English  watercolour  painters,  from  Cozens 
onwards,  heirs  to  a  deep-rooted  European  tradition.  And  as  late 
as  1862,  Samuel  Palmer  declared:  'Claude  was  the  greatest  land- 
scape painter  that  ever  lived.' 

The  Claude  Lorrain  exhibition  now  at  the  Hayward  Gallery, 
London,1  offers  a  chance  to  see  Claude  in  the  round,  and  to 
appreciate  how  all-pervading  his  vision  of  ideal  Nature  has  been. 
The  exhibition  consists  of  what  Mr.  Michael  Kitson  calls  in  the 
catalogue  a  'balanced  selection'  of  his  best  works,  showing  the 
range  of  his  interests  at  different  stages,  his  stylistic  development, 
and  examples  of  his  influence  on  later  painters.  As  Mr.  Kitson 
points  out,  it  is  no  accident  that  the  great  majority  of  the  works 
on  view  arc  from  British  collections,  since  'the  greatest  Claudes 
are  to  be  found  in  the  British  Isles,  many  of  them  still  in  the 
houses  of  those  whose  ancestors  collected  them.'  Some  of  these 


1.  George  Lambert.  Classical  Landscape  with  the  Temple  o  f  the  Sibyl,  4-1 
40^  inches.  This  painting,  after  an  original  composition  by  Claude,  was 
formerly  among  eight  works  by  Lambert  at  Woburn  Abbey.  It  is  lent  by 
the  Trustees  of  the  Farringdon  Collection. 


are  well-known;  others  are  now  on  public  view  tor  the  first 


time. 


Of  the  three  seventeenth-century  masters  of  the  Roman 
School — Claude,  Poussin  and  Salvator  Rosa — Claude  (1600- 
1682)  was  the  first  to  attract  English  connoisseurs.  An  English- 
man commissioned  two  pictures  from  him  in  1644,  and  he  is 
named  as  one  of  the  best  landscape  painters  in  a  book  on  the  art 
of  painting  published  in  London  in  1658. 2  There  was  a  Claude  in 
the  collection  of  the  Earl  of  Northumberland  at  Pctworth,  and 
three  were  in  the  possession  of  Sir  Peter  Lely.3  By  the  turn  of  the 
century  his  etchings  and  engravings  after  his  own  works  had  be- 
come known  in  England,  where  they  helped  to  shape  the  eigh- 
teenth-century concept  of  Nature — one  which,  with  its  literary 
antecedents,  remained  always  a  romantic  myth.  It  was  Claude, 
indeed,  who  in  Mr.  Kitson's  words  'created  the  visual  equivalent 
of  that  nostalgia  for  a  perfectly  beautiful  Nature  that  had  been 
part  of  European  consciousness  for  so  long.'  As  the  century  ad- 
vanced, and  roads  and  parkland  began  to  civilise  the  countryside, 
Claudcan  landscapes  sprang  up,  each  complete  with  balancing 
masses  of  trees,  a  classical-looking  ruin,  and  a  distant  prospect  to 
focus  the  composition  on  infinity:  a  devoted,  and  sometimes 
successful,  attempt  to  realise  Claude's  image  in  terms  of  the 
real  world. 

When  the  Earl  of  Leicester's  Ermenici  and  the  Shepherd*  was 
shown  at  Kenwood  in  1967, 4  it  seemed  by  juxtaposition  to  re- 
inforce the  reputations  of  two  relatively  unfamiliar  English 
painters,  John  Collins  and  George  Smith  of  Chichester.  In  much 
the  same  way,  the  painting  by  George  Lambert  in  the  Arts 
Council's  exhibition,  Classical  Landscape  with  the  Temple  oj  the 
Sibyl  (Courtauld  Institute  of  Art),  emerges  in  this  company  as  a 
work  of  exceptional  Claudcan  ability.  It  is  conventional  to 
regard  Lambert,  among  oil  painters,  as  'the  father  of  English 
landscape'.  If  so,  it  is  appropriate  that  he  should  have  so  thoroughly 
have  steeped  himself  in  Claude's  technique,  even  if  the  master's 
consummate  sense  of  unity  escaped  him.  It  is  also  notable  that  the 
talent  required  of  him  as  chief  scenery  painter  at  Covent  Garden 
should  so  easily  fit  the  enhanced  theatricality  of  a  Claudcan  scene. 

Miss  Deborah  Howard,  who  has  catalogued  the  section  on  the 
later  followers  of  Claude,  draws  attention  to  Turner  as  having 
played  the  chief  part  in  reinterpreting  Claude  in  the  context  of 
the  Romantic  movement,  and  to  Constable,  whose  admiration  of 
the  early,  naturalistic  Claude  influenced  his  own  determination 
to  be  a  'natural'  painter.  Examples  of  Claude  drawings  chosen  for 
the  current  exhibition  show  how  closely  Claude's  use  of  direct 
observation  of  Nature  corresponds  with  Constable's. 

The  world  of  Claude's  paintings,  however,  is  one  of  beautifully 
fused  images,  serene  and  dignified,  and  as  fir  removed  from  the 
mood  and  maimers  of  our  own  time  as  it  is  possible  to  imagine. 
Yet,  as  the  Arts  Council's  exhibition  shows,  his  imagery  retains 
its  pow  er  to  lift  the  mind  from  the  superficial  enjoyment  of  his 
textures  and  colours  to  a  rarer  level  of  satisfaction;  just  as  in  the 
p.ist  it  has  stimulated  great  painters  to  exert  their  intelligence  at 
full  stretch.  Only  a  painter  of  exceptional  mental  powers  could 
have  communicated  such  a  feeling;  and  Mr.  Kitson  is  surely  right 
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2.  Claude.  Pastoral  Landscape  with  the  Ponte 
Molle,  29  38  inches,  signed  and  dated  1645,  and 
possibly  included  in  a  London  sale  of  1743. 
Bequeathed  to  the  National  Art  Collections 
Fund  in  1955,  and  presented  in  the  same  year  to 
the  City  Museum  and  Art  Gallery,  Birmingham. 


3.  Claude.  Pastoral  Landscape  with  Apollo  and 
Mercury,  20  27  inches.  This  little-known 
painting,  though  recorded  in  the  Liber  Veritatis, 
has  been  in  English  private  collections  since 
before  174X.  Lent  to  the  current  Arts  Council 
exhibition  by  Major-General  Goulburn's  1963 
Settlement. 


in  le  one  of  the  great  intellects  in  the  history  of  art. 

i  exhibition  includes  only  one  painting  by  Richard 
first  English  painter  of  genius  to  become  imbued  with 
and  purpose.  It  is  the  View  of  Rome  from  the  Ponte 
itional  Museum  ofWales),  a  favourite  Claude  subject  and 
i  in  act  of  homage  as  an  original  work  can  be. Wilson's 
:  -  ;  to  Italy  in  1750-1758  left  him  with  a  closer  understanding  of 
(  laude's  view  of  landscape  than  was  possible  among  English 
painters  who  knew   Italy  only  through  other  men's  works. 
(Though  Samuel  Palmer,  on  his  honeymoon  in  Italy,  was  to  be 
disappointed  that  the  countryside  looked  very  unlike  Claude's 
versions  of  it.)  The  exhibition  does,  however,  include  a  fine 
landscape  by  Wilson's  pupil,  Thomas  Jones,   painted  in  old 
age,  which  comes  closer  to  Claude  than  all  but  a  handful  of 
works  by  men  of  greater  reputation.  This  painting  (which  has 
not  previously  been  exhibited  or  published)  is  as  expressive  of 
Claude  as,  in  a  different  medium,  are  two  drawings  by  Alexan- 
der Cozens  from  the  Oppe  collection.  These  suggest  that  Cozens 
might  have  visited  the  Campagna  and  felt  at  first  hand  the  light 
and  atmosphere  which  infuse  and  unify  Claude's  own  composi- 
tions. 

The  drawings  of  Claude,  well  represented  at  the  Hayward 
Gallery,  are  among  the  most  eloquent  works  on  view.  It  may 
come  as  a  surprise  to  those  who  know  Claude  only  through  his 
large  oils  to  find  that  his  landscape  drawings  can  sometimes  dis- 
regard the  classical  rules  and  even  his  own  conventions.  They  can 
be  as  naturalistic  and  as  loose  as  Constable's  nearly  two  hundred 
years  later.  The  architypical  Claude  drawings  arc,  however,  of 
the  kind  which  Turner  drew  upon  for  the  Liber  Studiorum,  from 
which  the  study  for  the  Junction  of  (he  Severn  and  the  Wye  has  been 
included  in  the  exhibition.  Turner,  though  he  can  hardly  have 
seen  the  original  drawings  for  the  Liber  Veritatis,  achieves  here 
a  synthesis  of  Claude's  draughtsmanship  and  English  light. 

Influential  though  Claude  has  been  as  a  draughtsman,  his 


5.  Claude.  Study  of  a  Tree,  10]  7^  inches,  brown  wash  and  chalk  on 
tinted  paper.  The  British  Museum. 

4.  Alexander  Cozens.  Trees  and  Rocks,  8;  X  12J  inches.  Cozens'  drawing  is 
strikingly  close  to  certain  of  Claude's  sketches,  a  few  examples  of  which 
were  in  English  collections  in  the  mid-eighteenth  century.  Lent  by 
D.  L.  T.  Oppe  Esq. 


drawings  would  surely  have  had  an  even  more  important  impact 
if  they  had  been  as  widely  familiar  as  his  landscape  paintings  and 
etchings.  Recent  publication  in  the  United  States  of  a  full  cata- 
logue of  Claude  s  drawings,  with  illustrations  of  each  and  a 
scholarly  commentary  by  Dr.  Marcel  Roethlisberger,5  shows  that 
these  masterly  exercises  in  pen,  wash  and  chalk  entitle  Claude  to  a 
place  among  the  greatest  of  draughtsmen.  Dr.  Roethlisberger 
draws  attention  to  the  'profound  sense  of  the  reality  of  things' 
which  the  drawings  convey.  Ihe  reality  is  on  a  different  level 
from  that  of  the  great  paintings,  but  one  which  would  have 
made  immediate  sense  to  the  first  Englishmen  to  master  landscape 
drawing,  Girtin  and  the  early  topographical  watercolourists. 
With  Claude,  drawing  was  not  a  mere  function  of  painting  but 
was  largely  autonymous — as  later  it  became  in  England  under  the 
influence  of  that  offshoot  of  the  Claudean  manner,  the  Pictures- 
que. Though  it  eventually  degenerated  into  the  merely  quaint 
and  pretty,  the  Picturesque  convention  was  concerned  with 
breadth  and  mass  no  less  than  with  notions  of  the  beautiful  and 
sublime.6  Its  debt  to  Claude  (among  others)  gradually  became 
submerged  as  drawing  masters  and  instruction  manuals  per- 
petuated the  formulae,  though  not  the  essence,  of  the  great  man. 
What  Dr.  Roethlisberger  calls  'a  sweetened  Claudianism'  be- 
came, notwithstanding  Ruskin,  the  stock-in-trade  of  Victorian 
landscape. 

The  Arts  Council  exhibition  includes  a  sketchbook  of  draw- 
ings by  John  Glover,  who  aspired  to  be  the  English  Claude  but 
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mistook  the  manner  for  the  means.  He  did  not  have  the  humility 
of  the  young  Turner,  whom  Farington  quotes  as  having  said,  in 
reaction  to  a  Claude,  that  'he  was  both  pleased  and  unhappy  when 
he  viewed  it — it  seemed  beyond  the  power  of  imitation'.  A  lesser 
man  than  Turner,  Francis  Danby,  achieved  what  has  been  called 
'the  very  last  product  of  the  classical  tradition  in  English  pain- 
ting': The  Enchanted  Castle  (Victoria  and  Albert  Museum).  But 
Samuel  Palmer's  late  watcrcolour,  The  Shining  River,  shows  that 
Claude's  vision  was  still  at  work  as  the  nineteenth  century  drew 
to  a  close.  By  then,  Turner  and  Constable  had  each  in  his  own 
way  enlarged  and  revolutionized  the  painter's  view  of  the  coun- 
tryside. There  seemed  little  else  for  English  landscape  art  to 
achieve;  and  we  have  been  looking  back  at  it  in  nostalgic  wonder 
ever  since. 

NOTES 

llThe  Art  of  Claude  Lorrain.'  Exhibition  arranged  by  the  Arts  Council  of  Great 
Britain.  The  Hayward  Gallery,  South  Bank,  London,  until  December  17. 

2  Sanderson,  Graphice:  the  Use  of  the  Pen  and  Pencil.  Or,  the  Most  Excellent  Art  of 
Painting.  London,  1658. 

3  See  Ogden,  English  Taste  in  Landscape  in  the  Seventeenth  Century.  University  of 
Michigan  Press,  1955. 

4  "The  Origins  of  Landscape  Painting  in  England.'  Greater  London  Council. 
Summer  Exhibition  at  Kenwood,  London,  1967. 

3  Marcel  Roethlisberger,  Claude  Lorrain:  the  Drawings.  University  of  California 
Press,  1967.  In  two  volumes,  1  iodollars. 
11  See  Hussey,  The  Picturesque ,  1927. 


6.  Claude.  Trees  and  a  Meadow  in  Sunlight,  7]  10;  inches,  chalk,  brown 
and  pale  brown  wash.  In  subject  and  atmosphere,  this  is  a  drawing  w  hich 
anticipates  Constable.  The  British  Museum. 


7.  Claude.  Trees  and  Banks,  8i  ■  12  inches,  chalk  and  brown  wash,  tinged 
with  pink  wash  in  the  centre;  an  exercise  in  light  and  shadow,  achieved  by 
clear  loose  washes.  The  British  Museum. 


Calouste 
Gulbenkian 
and  Lisbon 


ON  October  2,  in  a  great  auditorium  seating  more  than 
1,300,  and  with  a  special  bronze  medallion  (see  right) 
struck,  for  the  occasion,  the  Calouste  Gulbenkian  Museum  was  in- 
augurated in  Lisbon.  The  superb  art  collections  of:  the  great  oil 
magnate,  who  lived  in  Portugal  for  the  last  thirteen  years  of  his 
life,  are  therefore  finally  on  view,  and  the  Foundation  which 
bears  his  name  thus  brought  to  a  brilliant  accomplishment  his 
last  testament  and  will  in  the  same  year  which  commemorated 
the  centenary  of  his  birth. 

Calouste  Sarkis  Gulbenkian  was  born  in  Scutari  on  March  29, 
1869.  By  1942  he  had  settled  in  Lisbon  and  his  last  years  were 
given  to  the  all  important  task  of  finding  a  suitable  solution  for 
bringing  together  his  collections  and  for  leaving  them  on  perma- 
nent display.  For  a  time  plans  were  discussed  for  a  Foundation  in 
England,  or  in  the  United  States.  But  nothing  came  of  this  and 
eventually  it  was  in  Portugal  that  he  decided  to  establish  such  an 
institution.  The  Calouste  Gulbenkian  Foundation,  covering 
72,000  square  yards,  is  the  materialization  of  his  dreams  and  while 
having  a  much  wider  scope  of  action — which  includes  scientific 
research  and  charity — the  Museum  is  undoubtedly  one  of  its 
most  magnificent  creations  in  Europe  and  will  stand  as  a  monu- 
to  its  Founder  for  all  time. 

All  the  buildings  recently  inaugurated — in  the  presence  of 
President  Thomas  of  Portugal  and  t,200  quests,  many  of  whom 


Included  in  the  first  two  secret  Gulbenkian  purchase  contracts  entered  into 
with  the  'Antikvariat'  of  the  USSR  were  twenty-four  French  silver  and 
gold  objects  from  the  Hermitage.  Amongst  them  was  this  silver-gilt  tureen 
and  stand,  one  of  a  pair,  from  the  Paris  Service,  made  by  Francois-Thomas 
Germain. 


Bronze  medallion,  2^  inches  deep,  struck  for  the  occasion  of  the  inaugura- 
tion of  the  Gulbenkian  Museum.  The  lower  half  represents  the  Foundation, 
the  top  the  world,  each  connected  by  four  links  representing  the  aims  of 
the  Foundation:  charity,  arts,  education  and  science. 

were  from  all  parts  of  the  world — were  designed  to  fit  un- 
obtrusively in  the  lovely  park  bought  in  1957  for  this  purpose. 
Calouste  Gulbenkian's  collections  are  now  housed  in  an  im- 
pressively modern  building  facing  the  seventeenth-century  Pal- 
hava  Palace  and  possessing  all  the  requisites  of  modern  tech- 
nology. Attached  is  a  Library  where  connoisseurs  can  consult  an 
outstanding  collection  of  400,000  books  on  every  aspect  of  the 
history  of  art,  catalogues,  magazines  and  other  literature  which 
thoroughly  document  Gulbenkian's  own  masterpieces  and 
showing  the  wide  range  of  his  interests.  But  it  is  in  the  Museum 
that  students,  scholars,  art-lovers  and  visitors  generally  will  find 
for  the  first  time  all  his  masterpieces  assembled.  It  is  difficult  to 
say  which  is  more  important,  and  in  the  limited  space  available 
all  one  can  do  is  to  recall  or  enumerate  the  fields  in  which  the 
Gulbenkian  Collection  excels. 

The  important  collection  of  Greek  coins  is  still  one  of  the 
most  important  of  its  kind  in  existence  and  includes  not  only  the 
|ameson  Collection  but  famous  pieces  like  the  Syracuse  tetra- 
dracma  (from  the  Marquis  of  Casteluccio)  and  the  Catania 
silver-piece  of  c.  450  B.C.  with  the  head  of  Apollo,  a  dazzling 
display  of  an  art  never  surpassed  since.  The  Oriental  book- 
bindings arc  equally  outstanding  and  by  1933  had  already  been 
described  as  incomparable  by  Arthur  Upham  Pope,  whose 
opinion  of  Gulbenkian's  Oriental  (illuminated)  manuscripts  left 
no  doubt  that  in  its  field  it  had  no  equal.  Incomparable  arc  also 
his  Western  illuminated  manuscripts,  among  which  are  several 
unique  Books  of  Hours — the  one  belonging,  for  example,  to 
Isabel  of  Brittany,  or  another  which  belonged  to  Aftonse  III 
d'Este,  the  thirteenth-century  English  Apocalypse  and  so  on. 
The  collection  of  Rene  Lalique's  jewellery  is  another  fabulous 
display.  Lalique  was  a  personal  friend  of  Calouste  Gulbenkian 
and  if  the  latter's  taste  had  not  led  him  to  more  modern  works  of 
his  day  it  is  to  his  credit  that  he  foresaw  Lalique's  place  in  con- 
temp  irary  art.  But  there  is  so  much  more  in  the  museum.  Other 
masterworks  include  the  remarkable  French  silver  by  Francois- 
Thomas  Germain,  Odiot  and  Antoinc  Boullier  acquired  in 


254 


One  of  the  paintings  generously  loaned  by  Calouste  Gulbenkian  to  the 
National  Gallery,  London,  in  1936:  The  Annunciation,  by  Dirck  Boutts. 
This  work,  formerly  at  the  Hermitage,  was  included  in  the  first  contract 
between  the  collector  and  the  USSR  in  the  1920s,  when  the  works  pur- 
chased were  handed  over  to  Gulbenkian's  representative  in  Berlin. 


Russia  between  1930  and  1938;  the  Old  Master  paintings,  which 
many  saw  in  London  when  they  were  displayed  at  the  National 
Gallery — later  transferred  to  Washington  (194S-50) — in  a  gallery 
containing  superb  examples  ot  the  work  ot  Rembrandt,  Rubens, 
Gainsborough,  Romney,  Lawrence,  Turner,  Nattier,  Renoir, 
Corot,  Degas,  Manet,  Monet  and  others;  unique  tapestries  like 
the  Flemish  sixteenth-century  piece  with  Vertumno  and  Pomona 
bought  from  the  Kunsthistorisches  Museum  in  Vienna;  rare 
Persian  ceramics  and  carpets;  admirably  displayed  French 
eighteenth-century  furniture;  Egyptian  antiquities  like  Amenem- 
hat  Ill's  head  in  striking  obsidian,  six  Rodians,  and  the  epitome 
of  French  sculpture  the  famous  Diane  by  Houdon,  also  bought 
in  Leningrad. 

While  several  works  had  previously  been  exhibited  tem- 
porarily in  nearby  Oeiras,  where  the  Gulbenkian  Foundation  had 
acquired  an  eighteenth-century  palace,  many  had  not  been  seen 
before.  The  assembled  collections  now  produce  a  dazzling  impact 
and  furthermore  make  an  outstanding  contribution  to  the  study 
of  European  and  Oriental  art  in  that,  apart  from  presenting  it  to 
visitors,  it  offers  students  and  scholars  an  opportunity  ot  research 
into  the  history  and  significance  of  some  ot  the  world's  master- 
pieces of  art.  For  this  purpose  the  Gulbenkian  Foundation's 
Library  is  invaluable.  But  the  excellent  book,  Calouste  Gulben- 
kian, Collector,  written  tor  the  occasion  ot  the  inauguration  by 
Dr.  Azeredo  Perdigao,  Chairman  ot  the  Board  ot  Trustees,  is 
essential  reading  as  a  hrst  approach  to  such  an  important  collec- 
tion. The  book  is  also  a  fitting  tribute  to  Gulbenkian  himself,  in 
that  a  penetrating  portrait  emerges  from  this  authoritative  dis- 
quisition on  his  outstanding  acquisitions  of  major  art  works.  The 
inaugural  celebrations  concluded  with  an  inspiring  Concert 
given  by  the  Gulbenkian  choir  and  orchestra,  at  which  was  per- 
formed tor  the  tirst  time  Joao  de  Sousa  Carvalho's  stirring  Te 
Deuiu  and  other  musical  arrangements. — Carlos  de  Azevedo. 


In  1929  Gulbenkian  acquired  a  number  of  im- 
portant pieces  of  French  furniture  direct  from 
Baron  Rudolf  von  Goldschmidt-Rothschild, 
Baron  Albert  and,  from  dealers,  a  number  of 
other  items  of  furniture  which  had  prcviouslv 
belonged  to  the  Rothschild  family.  Later,  in 
1943,  he  bought  other  works  of  art  from  Baron 
Henri.  This  bureau-plat  by  Jean-Henri  Riescncr 
was  however  a  Russian  purchase. 


John 


Astley,  artist  and  beau 


MARY  WEBSTER 


FACES  and  facts  long  veiled  by  Time  appear  from  the  shades 
for  the  exhibition  of  Irish  portraits  at  the  National  Portrait 
Gallery,  London.  The  exhibition  introduces  us  to  many  colourful 
personalities  and  unexpected  talents.  John  Astley,  'another 
Antinous'1  and  a  favourite  of  Fortune,  is  one  of  these.  Since 
Astley's  work  in  Ireland  qualifies  him  for  entry  to  the  exhibition, 
this  article  seeks  to  establish  the  truth  about  the  remarkable  story 
of  an  artist  whose  character  was  caricatured  and  then  dismissed 
by  contemporaries,  whose  works  are  now  obscured  or  destroyed. 

John  Astley  was  born  at  Wem  in  Shropshire,  where  he  was 
baptized  on  6th  April,  1724.  He  was  a  younger  son  of  Richard 
Astley,  a  surgeon  of  Wem,  whose  family  had  long  resided  in  the 
town.  Later,  attempts  were  made  to  establish  genteel  connections 
for  it.  John  Astley  went  to  London  to  study  painting.  He  became 


1.  John  Astley.  Portrait  of  George  and  John  Osborn,  signed  and  dated  1746. 
Oil  on  canvas  56      56  inches.' 'Property  of  Sir  Danvers  Osbom,  lit. 


2.  John  Astley.  Portrait  of  Sir  Horace  Mann,  1751.  Oil  on  canvas  l<)\  14 
inches.  W.  S.  Lewis  Collection. 


a  pupil  of  the  fashionable  portrait  painter  Hudson  under  whose 
tuition  he  would  certainly  have  learned  to  copy  old  masters,  and 
perhaps,  like  Reynolds,  his  fellow  pupil,  Hudson's  collection  of 
Guercino  drawings.  How  long  he  stayed  with  Hudson  is  not 
known,  but  his  training  presumably  lasted  for  the  early  years  of 
the  1740s.  That  he  had  learned  more  than  competence  in  portrait 
painting  is  evident  from  the  earliest  of  his  works  to  be  identified, 
the  charming  portrait  of  George  and  John  Osborn  of  1746  (No.  1) 
in  which  the  thick  highlights  on  drapery  and  hair,  put  in  with  a 
loaded  brush  and  the  rather  low  modelling  of  the  faces  is  already 
distinctive.2  About  this  time  he  may  have  painted  a  head  'in  the 
maimer  of  Shakespeare'  that  was  considered  far  superior  to  the 
famous  head  belonging  to  Lord  Chandos. 

After  leaving  Hudson,  Astley  found  a  patron  in  Lord  Chester- 
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field.3  About  1747  he  went  to  Rome,  in  all  likelihood  to  make 
copies  of  old  master  paintings  for  the  gallery  of  Lord  Chester- 
field's new  house  in  South  Audley  Street.  In  1748  Astley  was  in 
Florence  and  gained  the  patronage  of  Sir  Horace  Mann  who  took 
him  up  with  some  enthusiasm.  Early  in  1750  Mann  recommended 
Astley  to  Cardinal  Albani  in  Rome  saying  that  the  painter 
wanted  to  return  there  to  study  drawing  and  that  he  was  going 
to  place  himself  under  Pompeo  Batoni,  adding  that  connoisseurs 
thought  he  had  learnt  the  art  of  colouring  so  well  that  he  could 
now  apply  himself  wholly  to  the  art  of  drawing.  Mann  rounded 
oft  his  recommendation  by  saying  that  Astley  had  a  rare  appli- 
cation for  one  of  his  age  and  was  a  deserving  young  man  of 
irreproachable  maimers.4  Batoni  then  possessed  the  highest  repu- 
tation in  Rome,  Lord  Edgecombe  having  urged  Reynolds  to  place 
himself  under  his  tuition.  Reynolds  and  Astley  met  again  in  Rome 
and  the  celebrated  anecdote  of  Astley's  waistcoat  dates  from  this 
time.  According  to  Northcote:  'It  was  the  usual  custom  with  the 
English  painters  at  Rome  to  meet  in  the  evenings  for  conversa- 
tion, and  frequently  to  make  little  excursions  together  in  the 
country.  On  one  of  those  occasions,  on  a  summer  afternoon,  when 
the  season  was  particularly  hot,  the  whole  company  threw  off 
their  coats,  as  being  an  incumbrance  to  them,  except  poor  Astley, 
who  alone  shewed  great  reluctance  to  take  off  his;  this  seemed 
very  unaccountable  to  his  companions,  when  some  jokes,  made 
on  his  singularity,  at  last  obliged  him  to  take  off  his  coat  also. 
The  mystery  was  then  immediately  explained;  for  it  appeared, 
that  the  hinder  part  of  his  waistcoat  was  made,  by  way  of  thrifti- 
ness,  out  of  one  of  his  own  pictures,  and  thus  displayed  a  tremen- 
dous waterfall  on  his  back,  to  the  great  diversion  of  all  the  spec- 
tators.'5 A  portrait  drawing  of  Reynolds,  inscribed  Rome  May 
1750,  in  the  British  Museum  was  acquired  with  an  attribution  to 
Astley;  it  has  recently  been  given  to  Reynolds.6 

Astley  did  not  remain  long  in  Rome,  probably  because  his 
need  for  money  was  too  great  to  allow  him  to  remain  in  Batoni's 
studio,  but  returned  to  Florence  where  he  already  had  or  soon 
obtained  many  commissions  to  copy  pictures  for  English  travel- 
lers and  to  paint  portraits.  His  obituarist  singled  out  for  praise 
Astley's  copies  of  the  Bentivoglio's  and  Titian's  Venus,  that  much 
admired,  much  copied  gem  of  the  Medici  collection.  But  Astley's 
most  important  Florentine  patron  was  his  old  protector  Mann, 
for  whom  he  copied  .'most  of  the  capital  pictures  there'.7  Mann 
writing  toWalpole  (5th  May,  1752)  says  of  Astley:  'I  wish  you 
would  let  him  try  your  portrait,  which  I  would  hang  in  my  great 
room  that  he  has  furnished  with  some  excellent  copies,  particularly 
one  of  Lord  Rockingham's  Guercino  which  I  purchased  for  him  at 
Siena  and  which  I  hope  you  have  seen,  as  there  are  few  so  good  to 
[be]  found  of  that  author,  and  none  so  well  preserved.  Your  old 
friend  Louis  Cirics  [sic  Siries]  came  accidentally  to  sec  me  yester- 
day to  show  me  a  small  picture  of  Correggio  for  which  he  asks  a 
thousand  crowns,  and  casting  his  eye  upon  that  copy,  cried  out 
with  admiration  'He!  voila  done  ce  fameux  Guercin!'  which  by 
its  reputation  he  had  formerly  been  about  buying.  I  let  him  draw 
himself  into  the  terrible  scrape  of  praising  it  for  a  quarter  of  an 
hour  for  its  preservation  etc  etc  and  then  mortified  him  vastly  by 
gently  hinting  to  him  his  mistake,  which  he  excused  by  his  not 
having  his  best  spectacles  "Sans  quoi,  Monsieur,  vous  comprenez 
bien  que  jc  nc  me  serais  point  trompe".  Don't  however  raise 
Astley's  vanity  by  mentioning  this .  .  .'8 

Asth  v  painted  I  lorace  Mum's  portrait  (No.  2)  and  Liter  made  .1 
companion  to  it  of  his  brother  Galfridus  Mann  (Collection  W.  S. 
Lewis).  The  portrait  of  Horace  Mann,  painted  in  1751,  was  sent 
as  a  present  to  Horace  Wal pole,  who  wrote  on  23rd  March,  1752: 
'Your  picture  is  arrived,  which  he  [Mr.  Conway — Col.  Henry 
Conway,  just  returned  from  Florence]  says  is  extremely  like  you. 


3.  John  Astley.  Portrait  of  a  Lady  of  the  Richmond  Family,  probably  Letitia 
Richmond  (1734  84).  Oil  on'canvas  30  25  inches.  The  S'ational  Trust, 
Lyme  Park,  Cheshire. 


Mr.  Chute  cannot  bear  it;  says  it  wants  your  countenance  and 
goodness;  to  be  sure  there  is  none  of  your  wet-brown-paperness  in 
it;  but  it  has  a  look  with  which  I  have  known  you  come  out  from 
your  little  room,  when  Richcourt  has  raised  your  ministerial 
French,  and  you  have  writ  to  England  about  it  till  you  were  half 
fuddled.  Au  reste,  it  is  gloriously  coloured — will  Astley  promise 
to  continue  to  do  as  well?  or  has  he,  like  all  other  English  painters, 
only  laboured  this  to  get  reputation,  and  then  intends  to  daub 


away  to  get  money 


Astley  left  Florence  for  London  in  1752.  His  first  intention  was 
to  travel  in  company  with  Reynolds,  visiting  Bologna,  Venice 
and  Paris  on  the  way,  but  it  is  not  known  how  fir  they  travelled 
together.  He  broke  his  journey  in  Paris  where  he  had  an  intro- 
duction to  a  Rev.  John  Jeffreys  who  brought  him  to  the  notice  of 
Lord  Cardigan.  He  had  some  success,  painting  portraits  for  Lord 
Albemarle,  the  ambassador  in  Paris,  and  Cardigan  who  putted 
him  as  le  Titien  Anglois.10  Astley  was  back  in  London  by  July, 
1752,  where  he  set  up  as  a  portrait  painter  in  the  house  of  a  friend. 
Walpole  visited  him  on  28th  October  but  did  not  report  with 
much  enthusiasm  to  Mann:  'I  went  yesterday  with  your  brother 
to  see  Astley's  pictures:  mind,  I  confess  myself  a  little  prejudiced, 
for  he  has  drawn  the  whole  Pigwigginhood:  but  he  has  got  too 
much  into  the  style  of  the  four  thousand  English  painters  about 
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4.  John  Astley.  Portrait  of  Mary  Woody  ear  £  (Hon.  Mrs.  Morgan  Vane  1726- 
59),  signed  and  dated  1753.  Oil  on  canvas  39  29  inches.  Collection 
unknown. 


town,  and  is  so  intolerable  as  to  work  for  money,  not  for  fame :  in 
short  he  is  not  such  a  Rubens  as  in  your  head — but  I  fear,  as  I  said, 
that  I  am  prejudiced.'11 

Astlcy's  professional  successes  however  were  not  negligible. 
He  figured  amongst  those  artists  who  proposed  a  scheme  for  an 
Academy  in  1755.  The  portraits  we  know  dating  from  his  years 
in  London  show  a  development  of  the  marked  manner  already 
seen  in  Ccor^c  and  John  Osbortt.  The  portrait  of  a  Lady  of  the 
Richmond  Family  (No.  3),  though  clearly  competent,  is  perhaps 
too  typical  of  mid-eightcenth-century  portraits  to  have  attracted 
much  attention  to  the  painter.  Mary  Woodyeare  of  1753  (No.  4) 
shows  Astley  capable  of  carrying  out  a  more  ambitious  composi- 
tion. The  patronage  of  the  Horace  Mann-Horace  Walpole  circle 
is  reflected  in  Astlcy's  portrait  of  the  Rt.  Hon.  Francis  Seymour 
Conway,  Earl  of  Hertford,  now  known  only  from  the  engraving. 
All  these  portraits  are  really  a  reflection  of  Hudson's  teaching—  as 
so  often  with  English  eighteenth-century  painters  passage  through 
a  Roman  studio  had  left  no  impress  on  Astlcy's  style.  Astley 
appears  to  have  been  unable  to  make  a  living  in  London  perhaps 


for  the  reason  that  too  many  people  shared  Walpole's  opinion  of 
his  talent.  A  debt  of  seven  guineas  in  1754  was  carried  forward  in 
Reynolds'  pocket  book  for  the  following  year.  He  now  went  oft 
to  Dublin  as  an  adventurer,  probably  early  in  1756.  In  Ireland 
where  he  spent  three  years,  he  is  said  to  have  earned  .£3,000  by 
his  pencil  and  his  circumstances  improved  beyond  all  expectation. 

It  is  surprising  how  little  trace  there  is  of  Astlcy's  work  in  Ire- 
land, for  we  know  that  he  charged  twenty  guineas  for  a  half- 
length  when  he  painted  a  portrait  of  Mr.  Carils  Worslcy  in  1759.1'- 
Even  allowing  for  exaggeration  in  the  reports  of  his  financial 
success  he  very  probably  painted  not  less  than  a  hundred  portraits. 
The  identification  of  those  that  are  known  is  due  to  the  indefatig- 
able quest  of  the  organisers  of  the  Irish  Portraits  Exhibition.13  The 
portrait  of  Sarah  Fownes,  included  in  the  exhibition,  indicates  that 
by  the  time  Astley  was  in  Ireland  both  his  composition  and  his 
manner  of  laying  on  the  paint  had  become  broader  and  freer.  The 
most  ambitious  painting  to  have  been  identified  is  the  large  group 
of  the  Molyneaux  Family  of  Castle  Dillon,  which  is  signed  and 
dated  1758  (No.  5).  Pasquin's  scurrilous  account  of  Astley  sug- 
gests that  the  exaggerations  which  were  to  play  so  large  a  part  in 
his  subsequent  life  had  already  begun  in  Ireland:  'He  was  as 
ostentatious  as  the  peacock,  and  as  amorous  as  the  Persian  Sophi: 
he  would  never  stir  abroad  without  his  bag  and  sword;  and, 
when  the  beauties  of  Iernc  sat  to  him  for  their  portraits,  he  would 
affect  to  neglect  the  necessary  implements  of  his  art,  and  use  his 
naked  sword  as  a  moll-stick 

In  Ireland  Astley  married  for  the  first  time.  His  wife  a  'beautiful 
Irish  girl'  about  whom  we  know  nothing  except  that  Astley 
'never  mentioned  [her]  without  a  sigh'  was  the  mother  of  his 
eldest  daughter,  Sophia,  whose  sad  and  strange  history  clouded 
Astley's  later  life.  So  far  as  we  know  the  first  Mrs.  Astley  died  in 
Ireland,  possibly  in  childbirth. 

Returning  from  Ireland  in  1759  to  settle  once  more  in  England, 
Astley  travelled  in  his  own  post-chaise  accompanied  by  a  French 
valet  in  jack-boots — a  fashionable  novelty — and  passed  through 
Cheshire  where  he  visited  the  Knutsford  Assembly.  There  his 
handsome  appearance  captivated  Lady  Dukinheld  Danicll,  the 
widow  of  Sir  William  of  an  ancient  Cheshire  and  Lancashire 
family  of  country  gentry  who  became  baronets  in  the  seven  teenth 
century  and  whose  estates  lay  in  the  modern  Dukinfield  and 
Ashton-under-Lync.  On  introduction  to  Lady  Danicll,  Astlcy's 
fascinating  manners  completed  the  conquest.  Next  morning  she 
sat  to  Astley  for  her  portrait  and,  whilst  sitting,  she  related  to 
him  the  'inattentions'  of  the  Hon.  John  Smith  Barry  with  whom 
she  was  in  treaty  of  marriage,  and  asked  'Whether,  if  under  such 
circumstances,  he  could  submit  to  be  so  neglected?'  Astley  was  in 
rapture  at  the  supposition  of  being  in  such  a  situation,  and  ex- 
pressed himself  in  terms  so  ardent  that  she  offered  him  her 
hand.14  The  tradition  of  this  once  famous  story  lingers  in  Mrs. 
Gaskcll's  Cranford.  The  marriage  took  place  on  7th  December, 
1759,  a  few  days  after  the  Assembly.  By  the  marriage  articles 
Lady  Danicll  reserved  her  fortune  to  herself,  but  so  satisfactory 
was  Astley's  behaviour  that  she  soon  gave  him  the  Tablcy  Estate 
worth  about  £1,000  a  year,  and  settled  on  him  all  the  Dukinfield 
estates,  amounting  to  about  jf<,,ooo  a  year,  contingent  on  the 
death  of  her  daughter  by  SirWilliam.15  Lady  Danicll,  of  whom 
Astley  always  spoke  with  much  tenderness  and  regret,  died  on 
3 1st  January,  1762. 

On  the  death  of  his  wife  Astley  returned  to  London,  where  his 
fortune  and  his  inclinations  directed  his  life  exclusively.  'With 
such  an  income,  the  taste  of  a  connoisseur,  the  passions  of  an 
amateur,  quick  sensibility,  a  full  pulse,  strong  nerves;  idolized  by 
women,  his  company  eagerly  sought  after  by  men  ;wc  may  lament 
rather  than  wonder,  that  he  yielded  to  dissipation  and  voluptuous- 
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ness.'16  But  it  was  not  only  thus  that  'the  greatest  beau  upon  the 
town'  spent  his  time  and  his  fortune.  From  St.  James's  Street  he 
moved  to  Schomberg  House,  Pall  Mall,  in  1769,  buying  the  lease 
from  the  Earl  of  Holdernesse  for  -£5, 000. 17 

Astley's  ownership  is  the  first  of  the  associations  with  art  which 
made  Schomberg  House  famous.  He  divided  the  house  into 
three,  keeping  the  central  part  which  he  'most  whimsically  fitted 
up'  for  himself.  Here  he  was  succeeded  in  1777  by  the  infamous 
Dr.  Graham  of  the  'Temple  of  Health'  and  later  by  Richard  and 
Maria  Cosway.  It  was  of  course  in  the  adjoining  part  that  Gains- 
borough lived  from  1774  until  his  death  in  1788.  Astley  reputedly 
spent  another  -£5,000  on  altering  the  interior  of  the  house,  adding 
the  attic  storey  with  its  view  to  the  Surrey  Hills.  His  architectural 
designs  were  much  praised  'the  whole  was  planned  and  executed 
by  Astley,  who,  while  he  yielded  a  little  to  the  prevalent  taste  of 
those  days  for  ornamental  foliage,  long  slender  pilasters,  and  deep 
cornices,  never  lost  sight  of  that  expressive  term,  snug  comfort'. 
His  obituarist  claimed  that  'in  the  structure  and  decoration  of 


small  buildings,  rich  as  the  time  is  in  architecture,  Astley's  archi- 
tecture was  pre-eminent'  and  he  instances  Dukinfield,  Schomberg 
House  and  a  saloon  and  conservatory  for  Lady  Archer's  house  at 
Barnes.  He  is  also  said  to  have  fitted  up  a  villa  on  Barnes  Terrace 
lor  himself.  It  seems  that  he  exercised  his  talents  mostly  in  interior 
decoration,  except  at  Dukinfield.  Astley's  expenditure  on  Schom- 
berg House,  in  addition  to  other  ways  of  disposing  of  his  money, 
brought  him  to  an  urgent  need  for  cash.  The  night  before  a  post 
obit  on  the  Dukinheld  estate  was  finalised,  news  reached  Astley 
that  Lady  Daniell's  daughter,  who  was  of  unsound  mind,  had  just 
died.18  Astley  hurried  down  to  Cheshire  to  take  possession  of  the 
estate  and  returned  to  London  before  his  wife's  relations  knew 
what  had  happened.  On  coming  into  the  Dukinfield  estate  Astley's 
follies  and  excesses  seem  to  have  ended.  It  was  at  Dukinfield  that 
Astley's  imagination  produced  the  most  positive  results,  though 
these  too  involved  the  spending  of  large  sums  of  money.  Again 
Fortune  favoured  him  at  a  moment  when  his  coffers  were  low, 
for  his  brother,  a  surgeon  at  Putney,  was  run  over  by  a  waggon 


5.  John  Astley.  The  Molyneaux  Family  of  Castle  Dillon:  Rt.  Hon.  Sir  Capcl  Molyneaux,  Lady  Brabazon,  Sir  Capel  Molyncaiix,  Mrs.  Arabin,  G.  W. 
Molyneaux,  signed  and  dated  1758.  Oil  on  canvas  94  <  130  inches.  Ulster  Museum,  Belfast. 
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6.  FjVh'  0/  Dukinfield  Lodge.  Line  engraving  by 
W.  Ellis  after  E.  Dayes.  8|  X  io|  inches.  From 
J.  Aikin,  A  description  of  the  country  .  .  .  round 
Manchester,  1795. 


on  Wimbledon  Common;  he  died  leaving £10,000  to  his  brother 
fohn. 

The  old  Dukinfield  Hall  was  an  Elizabethan  mansion,  and  in 
1775  Astley  built  Dukinfield  Lodge:  'The  whitened  walls,  sur- 
mounted by  castellated  battlements,  form  a  pleasing  contrast  to 
the  deep  vernal  foliage  of  the  lofty  shades  that  surround  and 
embosom  it.  The  interior  of  the  Lodge  contains  a  fine  octagon 
room,  in  which  the  painted  glass  windows,  and  the  inimitable 
marble  chimneypiece,  surpass  conception;  the  furniture  is  the 
most  elegant  possible,  and  the  pictures  which  embellish  every 
distinct  angle  of  the  octagon  arc  truly  admirable.  In  one  is  the 
figure  of  John  Astley,  Esq.  whose  pencil  has  given  such  orna- 
mental beauty  and  elegance  to  the  place,  as  he  was,  in  his  time, 
one  of  the  first  artists  this  kingdom  could  boast;  he  is  seen  in  an 
erect  posture  in  full  dress,  standing  by,  and  with  one  arm  extended 
over  his  horse.  In  the  background  appears  the  iron  furnace,  to 
which  he  paid  much  attention  and  on  which  he  expended  very 
considerable  property.  In  another  compartment  appears  the 
beautiful  Miss  W — who  was  then  Mrs.  Astley,  but  now  Mrs.  Hay. 
She  is  represented  in  full  dress,  and  as  large  as  life,  playing  on  a 
guitar.  The  muses  and  the  graces  appear  in  the  other  angles  of  the 
room,  as  if  admiring  so  accomplished  a  pair.  Other  pictures  by- 
various  artists  adorn  the  sides  of  the  room.  The  rest  of  the  rooms 
though  smaller,  are  equally  elegant,  and  contain  productions  of 
artists  both  of  our  own  country,  and  the  foreign  schools.  It  has  a 
fine  hot  house,  and  a  large  open  bath,  with  a  dressing  room.' 
When  Astley  left  Schomberg  House  in  17  77  he  sold  his  collection 
of  over  one  hundred  Italian,  French,  Flemish  and  Dutch  pictures, 
mainly  by  seventeenth-century  artists.19  He  presumably  kept 
those  he  most  prized  to  decorate  Dukinfield  Lodge  for  a  Land- 


scape with  figures  by  Jan  Both  and  The  Woman  taken  in  Adultery  by 
Titian,  both  of  which  he  had  purchased  in  Italy,  remained  in 
the  possession  of  his  son  until  1817.20 

On  taking  up  residence  at  Dukinfield,  Astley  also  made  many 
improvements  on  his  estate.  He  repaired  the  roads  and  built  two 
stone  bridges  across  the  Tame,  one  leading  from  the  Lodge  to 
Ashton-under-Lyne  (No.  6).  The  property  was  rich  in  mines  ahd 
quarries  and  Astley  established  an  iron  foundry,  spending  much 
money  on  buildings  for  it  and  on  housing  for  the  workers,  not 
forgetting  a  public  house  '  The  Astley  Arms'.  But  the  foundry 
did  not  prove  profitable  and  Astley  let  it  to  a  company'  at  Man- 
chester, who  soon  abandoned  it.  Round  many  of  the  old  coalpits 
Astley  most  commendably  planted  fir  trees  which  thrived  where 
nothing  else  would  grow.  In  1776  he  became  High  Sheriff  of 
Cheshire,  and  further  evidence  of  his  local  standing  is  found  in 
the  dedication  by  an  anonymous  author  of  a  slim  volume  of 
Characteristic  Strictures:  or,  Remarks  on  upwards  of  One  Hundred 
Portraits,  of  the  most  eminent  Persons  in  the  Counties  of  Lancaster  and 
Chester  .  .  .  addressed  to  Joint  Astley,  Esq.  of  Dukinfteld-Lodge,  1779. 

In  spite  of  the  impression  given  by  the  more  sensational  of  his 
biographers,  it  is  clear  that  Astley  continued  to  paint  portraits 
after  his  accessions  of  fortune.  But  'unlike  Gainsborough  and  Sir 
Joshua,  he  estimated  his  profession  only  by  his  gains,  and  having 
obtained  a  fortune,  treated  all  future  study  with  contemptuous 
neglect'.21  But  as  he  did  take  one  pupil  he  must  have  kept  an 
active  interest  in  his  profession.  This  was  John  Keysc  Sherwin 
(1751-90),  engraver  and  history  painter  who  was  apprenticed 
to  him  in  1769.  Certainly  many  of  his  later  portraits  seem  to  have 
been  of  his  family  and  friends,  and  were  presumably  painted  for 
pleasure  and  not  for  profit.  One  such  was  the  portrait  of  Benjamin 


260 


La  Trobe  (1728-86),  a  Moravian  Minister  who  became  arch- 
bishop of  the  Moravians  and  whose  publications  cleared  the  sect 
of  many  absurd  accusations.  The  Moravian  community  that  was 
established  at  the  gates  of  Dukinfield  moved  away  when  Astley 
came  into  the  estate,  owing  to  a  misunderstanding,  variously  in- 
terpreted, about  the  renewal  of  the  lease,  but  he  had  a  high  regard 
for  La  Trobe  and  painted  a  portrait  of  him  which  hung  in  Dukin- 
field Lodge.  It  is  now  known  only  from  an  engraving  (No.  7). 22 

About  1778  Astley  married  for  the  third  time.  His  new  wife 
was  Mary,  daughter  of  Mr.WilliamWagstaffe,  a  Manchester  sur- 
geon, and  a  celebrated  beauty,  by  whom  he  had  three  sons  and 
three  daughters.  Astley's  eldest  son,  Francis  Dukinheld  Astley 
(1781-1825),  was  a  highly  educated  man  of  refined  and  cultivated 
tastes  who  took  a  great  interest  in  the  arts.  A  volume  of  his  poems 
was  published  in  1817  and  a  fine  portrait  of  him  with  his  harriers 
by  Ben  Marshall  is  at  Upton  House, Warwickshire.  Like  Sophia, 
Astley's  eldest  daughter,  Francis  Dukinheld's  destiny  was  a 
strange  one.23 

Astley  died  on  November  14th,  1787.  It  was  said  that  the  dis- 
tressed state  of  Ins  affairs  affected  his  mind  and  contributed  most 
to  break  up  his  constitution.24  Wild  estimates  of  his  fortune  ranged 
from  .£100,000  to  -£150,000,  made  up  from  his  marriage  to  Lady 
Daniell,  legacies  and  what  he  had  earned  as  a  painter.  Astley  con- 
fessed to  have  spent  -£30,000  on  seven  years'  excesses,  while 
£25,000  went  on  art  and  fitting  up  his  houses.  The  tablet  erected 
to  Astley's  memory  by  his  son  in  1802  in  the  Nonconformist 
chapel  at  Dukinfield  states  that  'the  productions  of  [his]  pencil  are 
the  existing  testimonials  of  his  merit  as  a  superior  artist.  The 
urbanity  of  his  manners  endeared  him  to  the  extensive  circle  in 
which  he  moved,  and  the  liberality  of  his  disposition  established 
him  the  firm  friend  of  the  poor  .  .  .'  His  obituarist  referred  on  his 
eagerness  for  gain  and  pleasure,  on  his  cheerfulness  and  powers  of 
conversation,  on  his  hilarity  and  ease,  his  good  humour  and  good 
manners,  but  says  that  he  was  more  merry  than  wise:  'He  owed 
his  fortune  to  his  form;  his  follies  to  his  fortune.'  At  the  end  of  his 
life  Astley  sadly  exclaimed  that  he  would  give  the  remainder  of 
his  fortune  to  redeem  the  time  he  had  lost,  confessing  that  the 
first  hundred  pounds  his  pencil  produced,  gave  him  more  sub- 
stantial heartfelt  pleasure,  as  the  fair  produce  of  self-exertion,  than 
all  the  splendour  and  wealth  of  the  after  part  of  his  life.  'How  dif- 
ferent a  man  I  would  be'  were  his  words  to  a  friend  who  soothed 
his  last  moments,  as  he  expressed  repeated  wishes  to  be  permitted 
to  live  his  life  over  again.25 


THI.  REV?  BENJAMIN  LA  TROBE . 
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7.  Portrait  of  Benjamin  La  Trobe.  Line  engraving'Tiy  W.  Bromley  after 
J.  Astley.  10;^  7|  inches.  From  J.  Aikin,  A  description  of  the  country  .  .  . 
round  Manchester,  1795. 
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7  British  Museum, Whitley  Papers,  s.v.  Astley,  from  B.M.  Add.  Ms.  356.30  p.  38. 

8  Horace  Walpole's  Correspondence  with  Sir  Horace  Mann,  IV,  ed.  W.  S.  Lewis,  i960, 
P-  313- 

9  Horace  Walpole's  Correspondence ,  cit.,  p.  309. 

10  See  note  7. 

11  Horace  Walpole's  Correspondence,  cit.,  p.  341. 

12  Farington  Diary,  1  November,  1796. 

13  Anne  Crookshank  and  Desmond  Fitzgerald  to  whom  I  am  much  indebted  for 
drawing  my  attention  to  Astley's  Irish  works. 


14  J.  farington,  Memoirs  of  Sir  Joshua  Reynolds,  1819,  p.  35. 

15  Information  concerning  Astley  after  his  marriage  to  Lady  Dukinfield  Daniell  is 
to  be  found  in:  G.  Ormerod,  The  History  of  the  County  Palatine  and  City  of  Chester, 
III,  1882,  p.  814ft", J.  P.  Earwaker,  East  Cheshire:  past  and  present,  II,  1880,  p.  [6ff., 
J.  Butterworth,  A  History  of  Stockport,  1827,  p.  3  6 1  rT. ,  J.  Aikin.  A  description  of  the 
country  from  thirty  to  forty  Miles  round  Manchester,  1795,  p.  452ft 

18  The  Lounger's  Common-Place  Book,  3rd  ed.  I,  1805,  p.  74. 

17  Survey  oj  London,  XXIX,  i960,  p.  374. 

18  29  January,  1771. 

19  Christie's,  2-3  May,  1777. 

20  Sale  at  Dukinfield  Lodge,  Winstanley  and  Crole,  20-29  August,  1817. 

21  E.  Edwards,  Anecdotes  of  Painters,  1808,  p.  126. 

22  I  am  indebted  to  the  Rt.  Rev.  J.  H.  Foy  and  to  the  Provincial  Archivist, 
Mr.  C.W.  Schooling,  ol  the  Moravian  Church  tor  their  kind  assistance  in  con- 
nection with  Astley's  portrait  of  La  Trobe. 

23  Sophia  is  said  to  have  been  very  good  looking  and  to  have  been  much  petted 
by  her  father.  She  was  induced  to  elope  with  George  Hyde  Clarke,  ofl  lyde  1  Kill, 
near  Dukinfield,  with  whom  she  lived  for  many  years,  chiefly  in  Jamaica,  and  by 
whom  she  had  two  sons.  She  later  returned  to  Won  and  married  a  Monsieur 
Foucier.  Her  father  left  her  an  annuity  of  £100  in  his  will  which  was  to  cease  'if 
she  should  at  any  time  live  or  cohabit  with  that  execrable  villain  George  Hyde 
Clarke  .  .  .'  Francis  Dukinfield  married  Susan  Fyshc  in  i8i2;he  died  suddenly  in 
suspicious  circumstances  in  the  house  of  Thomas  Gisborne,  near  Buxton,  whom  his 
widow  soon  after  married. 

24  Farington  Diary,  30  October,  1796. 

25  Lounger's  Common-Place  Book,  cit.,  p.  77. 
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Three  disciples  of  William  Morris 


2.  Charles  Robert  Ashbee,  Part  2. 


B.  G.  BURROUGH 


THE  silverwork  of  C.  R.  Ashbee  and  the  Guild  of  Handicraft 
offer  a  field  of  study  of  absorbing  interest.13  The  steeple  cup 
(No.  i  i)  has  been  described  as  'a  subtle  and  very  contemporary 
re-statement  of  a  seventeenth-century  design'14  and  although  in 
complete  contrast  to  the  dish  (No.  12)  both  these  pieces  and  the 
bowl  (No.  7,  see  Part  1)  show  Ashbee's  'brilliant  use  of  wire- 
work'.15  The  group  of  small  silver  pieces  (No.  13)  show  also, 
apart  from  the  use  of  wire,  Ashbee's  repeated  use  of  the  sphere.  The 
top  of  the  pepper  pot,  the  base  of  the  dish  stand,  repeat  the  form 
used  in  the  bowl  (No.  7,  see  Part  1)  and  the  corner  cupboard  (No. 
10,  see  Part  1).  Two  silver  marks  were  used,  the  first  (CRA)  being 
used  apparently  from  1888  but  was  not  registered  until  1896.  In 
1898  the  mark  G  of  H  LP ,  was  registered,  some  five  months  after 
the  Guild  had  become  a  Limited  Company. 

In  a  letter  dated  1899,  Ashbee  wrote:  'An  interesting  Hun- 
garian has  turned  up — see  how  Catholic  is  the  modern  Arts 
and  Crafts  movement — he  is  seeking  wedding  furniture  and  so 
gravitates  like  driftwood  to  Brook  Street, 16  Tuchcy  sent  him  on  to 

Chelsea  and  from  there  he  has  come  to  Essex  House  

The  result  is  that  I  am  to  do  all  the  furniture  and  fittings  of  his 
house,  the  silver  work,  even  to  the  book-plate  of  Ins  library  at 
Budapest  and  Pressburg,  with  a  possible  new  house  to  follow 


Later,  in  1901,  we  read  that  there  '.  .  .  has  been  sent  for  many 
years  now  a  continuous  round  of  Exhibits  to  Manchester, 
Liverpool,  Dublin,  Berlin,  Munich,  Frankfort,  Paris  and  the 
Cape'.18  The  writing  cabinet  (No.  14)  was  exhibited  in  Vienna  in 
1900  and  Turin  in  1902,  and  gives  a  clear  indication  of  the  costly 
pieces  which  the  Guild  was  capable  of  producing. 

When,  in  1902,  the  lease  of  Essex  House  expired,  Ashbee 
transferred  the  Guild  to  Chipping  Campden.  The  move,  in- 
volving some  fifty  craftsmen  and  their  families  numbering 
approximately  one  hundred  and  fifty  people  in  all,  from  the 
East  End  of  London  to  the  Gloucestershire  countryside,  must  have 
been  a  remarkable  undertaking  requiring  considerable  powers  of 
persuasion.  It  is  interesting  to  recall  that  William  Morris  had 
searched  this  neighbourhood  before  moving  his  workshops  to 
Merton  Abbey,  but  he  had  realised  that  the  situation  was  too  fir 
from  London. 

Once  at  Campden,  Ashbee's  energies  were  employed  to  the 
full;  houses  were  converted,  restored  or  rebuilt  and  an  electric- 
lighting  plant  was  installed  to  light  the  Guild  premises  at  the  old 
silk  mill.  The  Essex  House  Press  was  installed  on  the  ground 
floor,  the  metal  workers  on  the  first  and  the  woodworkers  on 
the  second. 

Alongside  the  growth  of  the  workshop  activity,  education  also 
grew  apace:  'In  addition  to  their  productive  work  the  guildsmen 
started  a  School  of  Arts  and  Crafts  at  Elm  Tree  House,  opposite 
Sheep  Street  corner,  where,  in  a  disused  malting  house,  now 
pulled  down,  most  of  the  crafts  were  taught,  and  many  local 


11.  The  Painter-Staincrs'  Cup.  Silver,  1900.  Photo:  Victoria  and  Albert 
Museum. 
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people  joined  the  classes.  Oxford  University  Extension  Lectures 
and  Choral  Classes  were  held,  and  were  very  popular.  During  the 
summer  holidays  two  fortnightly  summer  classes  in  craftwork 
were  run  for  school  teachers,  and  lectures  were  given  on  kindred 
subjects.  These  classes  were  attended  by  people  from  all  over  the 
country,  who  were  given  grants  by  their  local  Education  Com- 
mittees, and  the  committee  which  ran  the  schools  was  given  a 
grant  by  the  Board  of  Education.  The  Guild  also  ran  classes  for 
school-children  from  the  Campden  Schools,  where  woodwork, 
gardening,  physical  training  and  domestic  science  were  taught. 
Guildsmen  joined  the  Town  Cricket  Club  and  the  Football  Club, 
and  the  Guild  converted  the  Island  House  as  a  social  club,  with  a 
licence,  and  many  townspeople  joined.  Wcstington  Upper  Mill 
Pool  was  made  into  a  swimming  pool  and  swimming  lessons 
were  given  to  the  school-children.  The  Brass  Band  was  revived 
and  reinvigorated.  And  many  plays  were  acted,  including  those 
of  Shakespeare,  Dekkcr,  Beaumont  and  Fletcher,  and  Sheridan.' 


'There  can  have  been  few  country  towns  of  the  size  of  Camp- 
den where  such  educational  and  recreational  opportunities 
occurred,  and  the  influence  of  the  Guild  on  the  people  of  the 
town  in  this  respect  alone  must  have  been  considerable.  There  is 
no  doubt  either  that  its  example  and  teaching  of  good  craftsman- 
ship and  respect  for  tradition  influenced  many  of  the  townspeople 
and  brought  a  leaven  of  sensitiveness  and  intellectual  awareness 
into  a  rather  moribund  community.'11'  And  only  twenty  years 
before,  William  Morris  had  appeared  before  the  Royal  Com- 
mission, and  suggested  virtually,  all  that  Ashbee  now  brought  to 
("hipping  Campden:  a  broad  general  education,  technical 
education,  art,  and  especially  all  these  opportunities  in  the 
country  as  well  as  in  London.-" 

Ashbee's  reasons  for  moving  to  the  country  were  several  and 
varied,  but  in  part  he  seems  to  have  been  influenced  by  Ruskin 
who  had  published  in  1882  his  statement  explaining  his  St. 
George's  Guild.-1  The  men  were  encouraged  to  'till  the  soil'  and 
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14.  Writing  cabinet  in  mahogany  and  white  holly.  The  escutcheons  are  of 
perforated  and  hammered  iron  mounted  on  vellum.  The  interior  is  of 
holly  with  purple  wood  and  green  inlay,  1899  1900. 


15.  Bowl,  silver,  1905.  Diameter  6l  inches.  Photo:  Mrs.  F.  L.  Griggs. 


produce  their  own  food  and,  unlike  bis  contemporary  Ernest 
Gimson,22  Ashbee  advocated  the  use  of  machinery  provided  it 
was  controlled.23 

For  a  time  the  Guild  flourished,  and  catalogues  of  this  period 
show  an  astomshing  range  of  work  in  many  media;  the  designs, 
too,  ranged  from  the  simple  to  the  ornate.  The  bowl  (No.  15)  is  a 
good  example  of  a  type  produced  probably  for  economic 
reasons  and  to  enable  repeat  orders  to  be  executed.  The  printing,  too, 
covered  a  wide  range,  in  content  and  design,  including  a  series  of 
delightful  little  books  printed  on  vellum  (No.  16)  while  the 
chair  (No.  17)  with  its  strikingly  curved  back,  shows  a  forceful, 
individual  solution  to  a  problem. 

But  the  Guild  failed  for  the  following  reasons.  It  was  too  far 
from  London,  and  the  cost  of  maintaining  even  one  West  End 
showroom  was  prohibitive;  a  Guild  cannot  dismiss  its  workers 
when  orders  arc  scarce  as  can  a  private  firm;  many  of  Ashbee's 
designs  were  plagiarised  by  large  London  firms  who  produced 
virtual  copies  of  Guild  work  at  cheaper  prices. 

A  catalogue  dated  1907  announces  that  they  'arc  prepared  to 
dispose  of  their  large  stock  of  handmade  silverware,  jewellery, 
etc.,  at  special  sale  prices'.  The  catalogue  illustrates,  in  colour,  a 
range  of  silver  and  enamel  pendants  and  brooches,  but  offers  a 
wider  variety  of  articles  in  'silver  and  other  metals',  all  at  special 
sale  prices.  Finally,  the  Guild  was  wound  up  in  July,  1909, 
and  Ashbee  moved  to  other  fields. 

The  influence  of  the  Guild  and  its  work  is  difficult  to  assess  but 
certainly  it  can  be  felt  today.  In  1924  the  Campden  Society  was 
formed  and  the  catalogue  of  the  first  exhibition  expressly  stated 
the  aims  to  be:  'To  promote  the  reputation  of  the  town  as  an 
art-centre,  and  to  continue  as  far  as  possible  the  work  of  the 
Guild  founded  by  Mr.  Ashbee.'  Fine  work  done  by  the  Guild's 
craftsmen  can  be  seen  in  Chipping  Campden  and  the  area,  in- 
cluding iron  brackets  for  inn  and  shop  signs  and  a  silver  chalice  in 
Broad  Campden  church. 

Many  of  the  craftsmen  stayed  on.  One,  George  Hart  a  silver- 
smith, is  working  still  with  his  son  and  grandson  in  the  Guild's 
old  workshop.  George  Hart  met  Ashbee  at  Hitchin,  where  the 
latter  was  judging  work  at  a  craft  exhibition,  and  was  persuaded 
to  join  the  Guild.  Today,  his  silverwork  upholds  the  tradition  of 
craftsmanship  he  acquired  from  Ashbee,  and  fine  pieces  of 
traditional  design  are  commissioned  from  all  parts  of  the  wor'd. 
Typical  of  Hart's  work  is  the  altar  set  in  Chipping  Campden 
church. 

Upstairs,  in  the  workshop  once  occupied  by  the  Guild's  wood- 
workers, works  another  silversmith,  Robert  Welch,  worthily  up- 
holding the  standards  of  the  craft  but  in  the  modern  idiom.24  The 
candelabra  and  condiment  set  (No.  18)  are  representative  of  his 
work,  and  one  feels  that  Ashbee,  with  his  love  of  traditional 
craftsmanship  and  his  own  individualism,  would  be  happy  that 
the  two  craftsmen,  whose  work  is  so  dissimilar,  are  using  his  old 
workshops.  Well  indeed  might  Ashbee  write:  'Cadbury's 
village  at  Bournville,  .is  he  points  out,  and  Lexer's  at  Port  Sun- 
light have  sought  to  humanise  leisure;  the  Guild  at  Campden  has 
cone  further  and  sought  to  humanise  work.  The  distinction  in 
modern  Industry  is  a  vital  one.'25 

From  1909,  until  the  outbreak  of  war  in  1914,  Ashbee  con- 
tinued architectural  work  interspersed  with  lecture  tours  in 
America,  and  although  his  practice  was  never  large  it  is  full  of 
interest.  In  1893  he  had  built  a  house,  the  'Magpie  and  Stump',  in 
Cheyne  Walk,  London,  where  he  demonstrated  the  work  of  the 
Guild.  Unfortunately,  the  house  is  now  virtually  destroyed  but 
photographs  show  interesting  ironwork,  light  fittings,  and  a 
front  door  covered  in  hammered  copper  w  ith  the  emblem  of  the 
white  pink.  Many  of  the  fittings  were  given  to  the  Victoria  and 
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THE  DESERTED  VILLAGE. 

SWEET  AUBURN  !  LOVELI- 
EST VILLAGE  OF  THE 
PLAIN,  WHERE  HEALTH 
AND  PLENTY  CHEERED 
THE  LABOURING  SWAIN, 
Where  smiling  spring  its  earliest  visit  paid, 
And  parting  summer's  lingering  blooms 
delayed  : 

Dear  lovely  bowers  of  innocence  and  ease, 
Seats  of  my  youth,  when  every  sport  could 
please, 

How  often  have  I  loitered  o'er  thy  green, 
Where  humble  happiness  endeared  each  scene ! 
How  often  have  I  paused  on  every  charm, 
The  sheltered  cot,  the  cultivated  farm. 
The  never-failing  brook,  the  busy  mill, 
The  decent  church  that  topt  the  neigh- 
bouring hill, 

The  hawthorn  bush,  with  seats  beneath  the  shade, 
For  talking  age  and  whispering  lovers  made  i 
1  low  often  have  I  blessed  the  coming  day, 
W  hen  toil  remitting  lent  its  turn  to  play. 
And  all  the  village  train,  from  labour  free, 
Led  up  their  sports  beneath  the  spreading  tree, 
W  hile  many  a  pastime  circled  in  the  shade, 


HERE  ENDS  OLIVER  GOLD- 
SMITH'S DESERTED  VILLAGE 
PRINTED,  AMONG  Till  GREAT 
POEMS  OF  THE  LANGUAGE, 
AT  THE  ESSEX  HOUSE  PRESS, 
C  A  M  PDEN,  G  LO  U  CESTER  S  H I R  E, 
UNDER  THE  C  A  R  E  OF&  W I T H  A 
FRONTISPIECE  BY  C.  R.  ASH  H EE, 
ANNO  DOMINI  MDCCCCIV. 


16.  Frontispiece  and  Colophon,  Oliver  Goldsmith  'The  Deserted  Village'.  Essex  House  Press,  1904,  Vellum.  Chapter  Headings'  initials  written  in  colours, 
by  hand.  One  of  150  copies.  Page  size,  7«  inches  by  4;  inches. 


17.  Dining  chair  in  stained  oak,  original  pigskin  seat.  One  of  a  set  of  six, 
plus  carver,  made  by  the  Guild  in  1905-6. 


Albert  Museum  and  of  especial  interest  is  a  fire  surround  of 
enamelled  copper  tiles.  A  great  deal  of  his  architectural  work  was 
the  restoration  of  old  cottages  and  buildings  in  the  country,  but 
other  commissions  included  church  work,  small  'modern' 
bungalows  and  at  least  one  block  of  forty  houses. 

During  the  first  world  war,  Ashbee  served  with  a  held 
ambulance  in  the  Middle  East,  and  in  191 8,  when  teaching  in 
Egypt  he  received  an  invitation  from  Sir  Ronald  Storrs,  the 
military  governor  of  Jerusalem,  to  visit  the  city  and  write  a 
report  on  its  possibilities.  The  task  was  ideal  for  a  man  of  Ash- 
bec's  experience  and  energy  and  he  tackled  the  job  with  en- 
thusiasm. He  was  appointed  civic  adviser  and  secretary  to  the 
Pro-Jerusalem  Society  and  the  two  volumes  of  records-0  prove 
the  value  of  his  work.  Ashbee  obviously  found  the  city  fascinat- 
ing; the  citadel  was  cleaned  the  rampart  walk  re-created,  the 
fosse  cleared  and  planted  and  the  Suk  el  Qattanin  repaired 
and  restored,  the  latter  considered  by  Ashbee  to  be  the  Society's 
most  important  undertaking. 

In  the  midst  of  all  this  work  Ashbee  was,  of  course,  involved  in 
many  ancient  craits  and  111  the  training  of  craftsmen,  and  there 
seems  little  doubt  that  he  found  his  experience  with  the  Guild  of 
Handicraft  of  great  value.  I  le  revived  moribund  industries- 
weaving,  tile-making  and  glass-work — and  instituted  the 
apprenticeship  system  with  an  Indenture  ceremony.  As  with  the 
Guild  in  England  he  insisted  that  the  policy  was,  'to  teach  from 
the  point  of  view  of  the  industry  or  craft,  rather  than  that  of  the 
classroom;  in  other  words,  to  bring  the  school  into  the  workshop, 
and  not,  as  is  usually  done,  the  workshop  into  the  school'.27 


'Work  with  the  hands,  the  creative  work,  the  work  of 
the  imagination  applied  to  .1  man's  personal  labour,  keeps  men 
from  empty  political  speculation.  For  every  craftsman  we 
create,  wc  create  also  a  potential  citizen;  for  every  craftsman  we 
waste,  wc  fashion  a  discontented  effendi.'28 

Charles  Robert  Ashbee  died  at  Goddcn  Green  on  23rd  May, 
1942.  For  a  man  who  devoted  most  o!  his  lite  to  the  Arts  and 
Crafts  a  fitting  epitaph  would  have  been  the  following,  which  he 
wrote  in  1908:  'William  Morris  once  said  that  our  greatest 
standby  as  craftsmen  was  the  knowledge  that  wc  were  handing 
down  the  golden  chain  of  the  arts  to  some  greater  period  that  we 
ourselves  should  never  sec.'29 
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J  am  indebted  to  Miss  Felicity  Ashbee  for  permission  to  quote  from  her  father's  unpub- 
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18.  Robert  Welch.  One  of  four  6-branch 
candelabra  in  silver,  with  engraved  inscription, 
designed  and  made  for  the  Royal  Society  of 
Arts,  1966.  Height  18  inches.  One  of  six  condi- 
ment sets  in  silver,  with  glass  liners  and  en- 
graved monogram,  designed  and  made  for  the 
Royal  Society  of  Arts,  1966,  to  match  the 
candelabra. 
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A  panorama  of  Victorian  painting 


RALPH  EDWARDS 


THERE  is  now  a  veritable  boom  in  Victoriana — painting, 
porcelain,  furniture  and  bric-a-brac,  all  that  was  considered 
contemptible,  decadent  or  merely  comic  only  the  other  day.  In 
both  cost  and  estimation  painting  is  well  in  the  van.  This  whole- 
sale reversal  of  judgements  and  drastic  revaluation  can  be  partly 
explained  by  a  belated  recognition  that  the  Victorian  was  a  great 
creative  and  absurdly  underestimated  age;  and,  by  a  less  dis- 
interested reason,  the  supplies  still  available  from  earlier  times  in  a 
highly  competitive  market  are  rapidly  running  out.  And  too  in 
painting  there  is  the  'period  interest'  of  social  commentary  and 
domestic  scenes,  the  light  shed  on  modes  of  behaving,  seeing  and 
feeling — perhaps  the  strongest  recommendation  that  much  of  the 
huge  production  provides.  Friths'  Life  at  the  Seaside,  John  Rit- 
chie's A  Summer  Day  in  Hyde  Park,  or  Richard  Redgrave's  The 
Poor  Teacher  do  not  demand  (or  deserve)  a  purely  aesthetic 
approach :  they  are  eloquent  social  documents. 

A  recent  book  by  Mr.  Jeremy  Maas*  witnesses  to  this  newly 
awakened  interest.  It  is  beyond  question  the  most  thorough, 
comprehensive  and  lavishly  illustrated  account  of  'Victorian 


painters',  a  term  in  itself  misleadingly  comprehensive:  in  prin- 
ciples, aims  and  aspirations  the  leading  artists  of  the  beginning 
and  end  of  this  period  are  divided  by  an  impassable  gulf.  Turner 
painted  a  few  of  his  noblest  finished  pictures  and  others  prel- 
uding complete  abstraction  between  the  Queen's  accession  and 
Ins  death;  but,  isolated  by  his  genius  and  beyond  emulation,  who- 
ever thinks  of  him  as  a  Victorian!  A  long  succession  of  common- 
place landscape  painters  sought  to  appropriate  Constable's 
naturalism,  completely  misrepresenting  it  in  their  'pretty  un- 
disturbing  scenes'. 

Mr.  Graham  Reynolds'  valuable  earlier  volume,  Victorian 
Painting,  was  almost  confined  to  pictures:  Mr.  Maas  with  more 
than  double  the  number  of  illustrations  includes  an  ample  and 
representative  selection  of  oils  and  watercolours.  He  is  a  specialist 
and  also  a  prominent  London  dealer,  but  he  had  no  need  to  create 
a  demand.  Diligence,  wide  reading,  appreciation  and  under- 
standing have  all  gone  to  the  making  of  this  valuable  survey.  It  is 
lively  and  readable,  where  not  too  tightly  packed  with  brief 
notices  of  conscientiously  recorded  nonentities. 
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That  Victorian  painting,  making  full  allowance  for  the  ambig- 
uity of  the  term,  is  a  steep  decline  judged  by  the  standards  of  the 
preceding  age  is  undeniable;  and  if  it  is  not  so  judged,  what  other 
criteria  can  we  apply?  The  question  is  posed,  and  often  in  an 
acute  form,  by  the  works  of  innumerable  Victorian  artists,  so 
different  yet,  with  a  few  conspicuous  exceptions,  possessing,  at 
least  in  the  mid-century,  so  strong  and  unmistakable  a  generic 
resemblance. 

Mr.  Maas  docs  not  rely  on  aesthetic  theories  or  ideal  standards. 
His  assessments  of  the  painters  he  mentions  are  based  on  'a  syn- 
thesis of  current  attitudes,  seasoned  with  personal  bias  and  with 
the  estimates  of  the  painters'  contemporaries'.  Hard  to  gauge, 
diverse,  perpetually  mutable  'current  attitudes'  are  entirely  un- 
reliable as  a  test,  while  contemporary  estimates,  of  which  there  is 
a  plethora,  are  apt,  even  now  when  the  vogue  is  at  its  height,  to 
seem  wildly  wide  of  the  mark.  'Personal  bias'  remains  and  is  the 
determining  factor. 

For  Mr.  Maas  some  of  these  pictures  are  'exquisite',  'lovely'  or 
'magnificent',  epithets  bestowed  on  James  Collinson's  The 
Empty  Purse,  Millais'  Hearts  are  Trumps  and  Herbert  Draper's 
The  Lament  of  Icarus  respectively.  The  unconverted  will  wish  to 
substitute  others  less  appreciative.  They  may  be  able  'to  take'  the 
girl  in  the  shop  window  and  the  de  luxe  portrait  group  on 
account  of  their  'period'  interest,  very  different  in  kind  but  pos- 
sessed by  both,  and  yet  shy  away  from  the  mythological  episode 
with  its  sickening  sentiment  and  repellent  display  of  technical 
virtuosity. 

But  ultimately  all  aesthetic  judgements  are  subjective,  and  that 
there  is  no  disputing  about  taste  is  an  ungainsayable  platitude.  The 
author  does  not  cite  any  of  the  more  debatable  and  provocative, 


not  to  say  staggering,  pronouncements  scattered  abundantly 
throughout  the  first  edition  of  'Modern  Painters',  and,  in  the 
course  of  his  aesthetic  despotism,  through  Ruskin's  occasional 
journalism.  The}-  help  to  explain  the  artists'  share  in  what  Mr. 
Maas  justly  calls  'the  irritating  complacency'  of  the  age.  Having 
w  ritten  off  in  scathing  terms  all  the  famous  European  masters  of 
landscape,  Ruskin  proclaimed  that  there  had  been  an  enormous 
advance  in  recent  times,  and  that  besides  Turner,  the  unap- 
proachable occupant  of 'the  solitary  throne',  a  group  of  contem- 
porary artists  was  responsible  for  it.  Who  were  the  member's  of 
that  select  company?  It  is  a  truly  amazing  list:  prominent  among 
them  were  Samuel  Prout('that  very  great  man'),  Copley  Field- 
ing, J.  D.  Harding,  Clarkson  Stanfield  and  G.  F.  Robson  (who 
is  not  even  mentioned  in  these  pages). 

Mr.  Maas  divides  Early  Victorian  Landscape  into  'The  Heights', 
'The  Valleys'  and  'The  Plains',  but  there  is  no  geographical 
reference  and  the  metaphors  are  not  consistently  employed. 
Turner,  Danby  and  Martin,  an  incongruous,  very  unequal 
triumvirate,  'stormed  the  heights'  (the  last  on  the  score  of  his 
attempts  at  the  Sublime  and  despite  such  defects  as  'foliage  that 
looks  like  dried  sponge').  One  can  but  conjecture  why  in  the 
'Valleys'  are  Samuel  Palmer  of  the  later  conformist  phase,  his 
beautiful  pastoral  poetry  exhausted,  and  John  Linnell,  whose 
landscapes  are  best  when  most  reminiscent  of  Palmer,  his  son-in- 
law,  whose  mystical  vision  of  nature  he  despised.  Among  those 
inexplicably  on  'The  Plains'  are  Cox  and  De  Wint(Cox  who  now 
and  again,  as  in  Rhyl  Sands  comes  within  hail  of  Boudin).  Such 
typical  landscape  painters  of  that  time  as  Thomas  Creswick, 
Frederick  Lee  and  the  two  Williams,  Shayer  and  Witherington, 
faithfully  reflect  the  public  taste.  They  sought  to  provide  a  readily 
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marketable,  easily  comprehended  commodity,  a  sufficient  variety 
of  rural  scenery  transcribed  from  nature  with  professional 
competence — and  that  was  all  their  patrons  required.  For  their 
enormously  prolific  output  it  may  at  least  be  claimed  that  it  helps 
to  evoke  much  that  was  once  lovely  and  has  now  utterly  vanished 
from  the  English  countryside. 

The  sorry  fiasco  of  the  decoration  of  The  Houses  of  Parliament 
with  'frescoes'  is  a  familiar  and  oft-told  talc.  Mr.  Maas  rightly 
emphasises  the  immense  (and  long  to  be  sustained)  prestige  of 
Historical  Painting  and  the  Grand  Style  which  inspired  that 
disastrous  enterprise.  It  caused  a  number  of  gifted  artists,  most 
notably  Dyce  and  Maclise,  to  dedicate  long-drawn-out  and  un- 
profitable labours  to  a  lost  cause.  The  'neo-classic'  revival  of  the 
end  of  the  period  may  be  seen  as  a  proof  of  the  still  lingering 
prestige  of  'History'  in  its  calculated  exploitation  of  the  ancient 
world.  Sham  sentiment  substituted  for  the  earlier  moral  did- 
acticism, a  specious  display  of  archaeological  learning,  covert 
eroticism — if  ardent  -.upportcrs  of  the  current  vogue  can  readily 
assimilate  the  works  of  Lcighton,  Poynter  and  (the  supreme  test) 
Alma-Tadema  in  this  particular  line,  they  should  be  capable  of 
assimilating  all  academic  Victorian  painting. 

At  no  previous  period  did  so  many  British  artists  travel  to  dis- 


tant lands  in  conditions  of  appalling  discomfort  and  hardship, 
or  stay  so  long  in  foreign  climes;  and  yet  the  more  they  travelled 
the  more  in  a  sense  they  stayed  at  home.  They  remained  firmly 
and  unrepentantly  Victorian,  spurning  alien  influences — that  of 
the  German  Nazarenes  at  the  outset  is  the  only  important  con- 
temporary exception  on  artists  of  English  origin  until  towards  the 
middle  of  the  reign.  I.  F.  Lewis,  the  painter  of  harems,  who  after 
many  wanderings  lived  for  a  while  like  a  Turk  in  Cairo,  is  for 
Mr.  Maas  'one  of  the  most  completely  satisfying  painters  of  the 
age',  and  that  on  the  score  of  his  brilliant  colour,  skilful  draughts- 
manship and  finish  so  high  as  to  approximate  sleight  of  hand. 
When  Lewis  died  in  1876,  Whistler  was  already  approaching  the 
summit  of  his  career — the  famous  trial  was  only  two  years  ahead. 
What  had  he  in  common  with  Lewis  or  other  peripatetic  Victorian 
artists? — he  the  companion  of  Degas  and  Manet!  In  vision  and 
sources  of  inspiration  he  was  infinitely  far  removed  from  them. 

Mr.  Maas  has  nothing  new  and  of  moment  to  say  about  the 
Pre-Raphaelites  and  those  on  the  periphery  of  the  movement: 
after  all  that  has  been  written  of  them,  one  would  scarcely  expect 
him  to  take  a  fresh  look  in  a  general  survey.  Burne-Jones  has  now 
again  been  elevated  to  the  metaphorical  'Heights'.  Of  him 
Rossctti  wrote  to  Charles  Eliot  Norton  in  1X62  (the  rhapsody  is 
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4.  William  Mulready,  R.A.  1786-1863.  The  Younger  Brother;  30 !  24  ,  ; 
Tate  Gallery.  Exhibited  Royal  Academy,  1857. 


not  quoted) :  'I  cannot  convey  to  you  in  words  any  idea  of  the 
exquisite  beauty  of  all  he  does.'  No  art  in  Rossetti's  view  was  'so 
utterly  delightful,  except  that  of  the  best  Venetians'.  It  is  ironic, 
if  true,  that  his  works  and  those  of  Burnc-Jones  should  have  had 
'a  profound  effect  on  the  formative  years  of  Picasso  and  Kan- 
dinsky' ;  for  the  Pre-Raphaclites  were  profoundly  insular  in  their 
sympathies  and  detested  the  Impressionists  and  all  the  avant- 
garde  art  of  their  time. 

From  the  early  sixties  domestic  genre  greatly  predominated  in 
successive  Royal  Academy  shows,  but  it  was  in  fwour  from  the 
beginning  of  the  reign.  There  was  'a  nagging  Victorian  obsession 
with  subject  matter' — poverty,  prostitution,  illicit  or  ill-starred 
love,  sudden  ruin,  bereavement  and  hopeless  partings;  or,  in  a 
lighter  vein,  anecdotes  drawn  from  classical  English  novelists,  the 
Vicar  of  Wakefield  being  perhaps  the  chief  favourite.  These  arc  the 
sort  of  subjects  that  Henry  James  had  in  mind  when  he  wrote  that 
'they  are  addressed  to  a  taste  of  a  particularly  unimaginative  and 
unartistic  order — to  the  taste  of  the  British  merchant  and  pater- 
familias and  his  excellently  regulated  family'.  They  are  the  works 
which  'Victorian  Painting'  instantly  conjures  up,  and  are 
thought  of  today  as  its  very  quintessence.  The  author  admits 
that  such  pictures  arc  'often  thickly  coated  with  sentiment',  but 
rather  half-heartedly  pleads  their  'simple  charm'  and  their  value 


as  social  documents.  That  a  picture  has  a  subject,  even  a  narrative 
one,  does  not  condemn  it,  or  many  great  works  from  the 
Renaissance  onwards  would  fall  under  the  ban.  There  were 
Victorian  artists  who  transformed  familiar  themes  by  sensibility 
and  poetic  feeling  united  with  a  phenomenally  accomplished 
technique.  To  the  general  mediocrity  of  the  genre  painters  there 
are  notable  exceptions:  Arthur  Hughes,  Ford  Madox  Brown, 
Dyce  and  Mulready  (memorable  for  his  intense  and  luminous 
colour)  and  Millais,  as  in  The  Blind  Girl  or  The  Order  of  Release 
before,  through  the  worship  of  mammon,  his  art  went  to  pieces. 

If  the  title  of  the  tenth  section  'Fairy  Painters'  at  first  may  seem 
rather  whimsy,  it  will  be  seen  to  be  both  an  original  and  fully 
justified  classification,  underlining  and  adequately  illustrating  for 
the  first  time  an  early  and  significant  strain  with  schizophrenic 
elements  and  erotic  overtones  in  the  Victorian  romantics'  bid 
for  escape  from  reality.  There  were  several  masters  in  this  field, 
the  most  famous  of  course  being  the  mad  Richard  Dadd,  who  it  is 
now  orthodox  to  hail  as  a  genius.  Here  a  tribute  is  justly  paid  to 
'Dicky'  Doyle,  whose  drawings  and  rare  paintings  show  an  in- 
exhaustable  fertility  of  invention  and  are  free  from  the  least  taint 
of  moralising  or  sickly  sentiment.  This  is  a  section  which  Freu- 


5.  John  Callcott  Horsley,  R.A.  1817-1903.  Showing  a  Preference;  26I  X  2of ; 
Sir  David  Scott,  K.C.M.G.,  O.B.E.  Exhibited  Royal  Academy,  i860. 
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6.  John  Phillip,  R.A. 
1866. 


1817-67.  A  Chut  round  the  Brasero;  initialled  and  dated  1866;  36      48;  Guildhall  An  Gallery,  London.  Exhibited  Royal  Academy, 


dians,  and  those  who  sec  sex  in  everything,  should  certainly  fas- 
ten upon  with  avidity.  Not  less  valuable  in  another  way  is  the 
section  'The  Effects  of  Photography  in  Painting',  which  was 
appreciable  from  quite  early  in  the  reign,  and  notably  in  the 
practice  of  such  eminent  artists  as  G.  F.  Watts,  Ford  Madox 
Brown,  Rossctti  and  Atkinson  Grimshaw,  whose  now  highly 
regarded  moonlight  landscapes  'arc  permeated  with  photo- 
graphic vision'.  It  is  well  to  remember  that  great  French  artists- 
Delacroix,  Ingres  and  Degas — shared  in  this  exploitation  of 
photography.  Ruskin  held  it  to  be  'a  noble  invention',  and  with 
his  devotion  to  meticulous  accuracy  one  can  sec  why  ('Go  to 
nature  in  all  singleness  of  heart,  rejecting  nothing,  selecting 
nothing,  scorning  nothing').  Such  peremptory  instructions  Vic- 
torian painters  were  all  too  likely  to  obey.  Granted  his  memorable 
services  to  the  Pre-Raphaelites,  his  influence  on  some  of  his  gifted 
but  too  docile  contemporaries  was  disastrous.  By  his  arrogant 
orders  he  ruined  the  promise  of  John  Brett,  who  in  his  early 


Stoiii'breakcr  was  a  painter  of  whom  the  dictator  approved.  Few 
had  the  courage  to  defy  his  edicts.  Blake  Richmond  remarked 
that  as  a  consequence  of  Ruskin's  exhortations  he  had  a  narrow 
escape  from  copying  'birds,  nests,  fruit,  primroses'  for  the  rest  of 
his  life.  Ruskin's  praise  of  his  contemporaries  was  as  extravagant 
and  intemperate  as  his  blame. 

Mr.  Maas  sees  many  of  his  painters  without  illusions  and  he  has 
a  nice  turn  for  the  telling,  incisive  phrase.  It  is  not  surprising  that 
biography  should  bulk  largely  in  his  book,  tor  the  lives  of  many 
of  these  people  are  much  more  interesting  than  their  works. 
There  are  three  hundred  photographic  illustrations,  nearly  all 
good,  and  forty-five  colour  plates  for  which  the  same  cannot 
be  said.  The  shape  of  the  volume  makes  it  awkward  to  handle 
and  the  arrangement  of  the  captions  is  apt  to  confuse.  Is  the  Vic- 
torian 'a  great  age  of  Fnglish  painting',  as  the  author  would  have 
us  believe?  The  answer  must  depend  on  what  critical  standards 
wc  apply,  but  he  can  claim  the  support  of  Ruskin. 
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Continental 
Dispatch 

FROM  GERALD  SCHURR 


Chairs  by  Ponton.  Fibreglass  and  polyester,  Musee  des  Arts  Decoratij's. 


Chambery.  Tapestries  from  the 
Mobilier  National 

THINGS  are  happening  at  the  Mobilier 
National.  After  the  establishment  of  the 
atelier  des  creations,  sonic  of  the  best  pieces  of 
which  could  be  seen  at  the  Salon  des  Artistes 
Dccorateurs  held  in  Paris  in  October  at  the 
Grand  Palais,  after  an  important  exhibition  devo- 
ted to  Mathieu  (pictures,  tapestries,  models), 
modern  tapestries  from  the  Lausanne  Biennale 
have  been  assembled  in  the  Musee  des  Gobelins. 
Now  the  Musee  des  Beaux  Arts  at  Chambery  has 
borrowed,  until  December  14th,  the  most  re- 
presentative tapestries  of  the  seventeenth  and 
eighteenth  centuries.  This  remarkable  collection 
gives  the  public  the  chance  to  see  a  selection  of 
technically  perfect  work  woven  at  Beauvais  and 
the  Gobelins  from  the  cartoons  of  the  famous 
ornamenters  of  the  period  from  Le  Brun  to 
Pillement  including  Oudry,  Boucher  and  Huet. 
Looking  back  today  at  the  restraint  of  the  designs 
of  the  tapestries  it  is  easy  to  see  that,  for  a  quarter 
of  a  century,  there  was  a  revival  of  an  art  which 
was  being  killed  by  over-refinement  —  the  funda- 
mental mistake  of  the  great  eighteenth-century 
dccorateurs  when  painters  were  allowed  to  dictate 
to  tapestry-makers  whose  inspiration  suffered  in 
consequence. 

Paris.  Chinese  Ceramics  from 
The  Calmann  Collection 

THE  collection  which  Michel  Calmann  has  lent 
to  the  Musee  Guimct  is  one  of  the  most  famous 
in  the  world.  It  was  he  who  was  responsible  for 
the  arrangement:  a  panorama  of  the  evolution  of 
ancient  Chinese  ceramics  —  the  culmination  of  a 
lifetime's  patient  and  careful  research.  Every  as- 
pect is  skilfully  included,  starting  with  neolithic 
pottery  and  finishing  with  Sung  and  fourteenth- 
century  Yuan  celadons  which  preceded  compara- 


tively inferior  ware,  extravagant  in  shape  and 
decoration.  Here  there  is  nothing  but  pieces 
which  arc  plain,  austere,  sparsely  ornamented, 
perfect  in  their  simplicity.  Vases  with  glazes  of 
three  colours,  tiny  figures  delicately  painted, 
monochrome  pieces  with  unbroken  surfaces, 
'blanc  dc  Chine',  stoneware  with  green  metallic 
glints.  The  most  insensitive  of  observers  could 
not  fail  to  admire  the  incredible  imagination,  the 
never-failing  sources  of  inspiration,  the  wonderful 
technique  and  innate  culture  of  these  anonymous 
artists.  The  last  cases  contain  objects  of  archeo- 
logical  interest:  tripod  bronze  vases,  ornaments 
covered  with  animal  motifs  of  a  semi-abstract 
style,  mirrors  encrusted  with  gold,  strange  birds 
in  turquoise  and  in  jade. 

Paris.  The  Mysteries  of 
Mineralogy 

MINERALOGY  is  universally  popular.  Can 
this  be  due  to  the  influence  of  abstract  forms  on 
contemporary  art?  In  Paris  several  shops  special- 
izing in  it  have  appeared  only  in  the  last  two 
years.  One  of  them,  'Dcs  Arts'  (9,  rue  du  Bac)  is 
showing  until  December  31st  minerals  from  all 
over  the  world;  calcified  flowers  in  shades  of 
pink  from  the  walls  of  grottoes,  amethysts  from 
Brazil,  silicified  wood  from  Arizona,  faceted 
pebbles  from  the  Sahara,  together  with  fossils 
from  the  L'.S.A.,  stones  unearthed  by  storms 
which  the  Indians  believe  fall  from  the  skies 
and  weird  shaped  pieces  of  marble  found  in  tor- 
rents flowing  into  the  Amo,  such  as  were  used  by 
Renaissance  ebeiiistes  as  inlays.  It  is  an  inexhaust- 
ible collection  of  both  scientific  and  aesthetic 
interest  and  still  quite  attainable  as  the  prices 
range  from  50  to  4,000  francs. 

Paris. What  N  Design? 

THE  Musee  des  Arts  I)  ecoratifs  is  answering 
this  question  by  sponsoring,  in  rooms  specially 


set  aside  for  the  purpose,  the  C.C.I.  —  Centre  dc 
Creation  Indnstriellc.  Its  object:  to  promote  in  in- 
dustry research  into  structure  and  form.  First, 
the  aim  is  to  select  and  show  to  the  public,  with 
precise  descriptions  of  each,  products  for  domes- 
tic use  from  an  iron  to  a  carpet,  from  a  heater  to 
an  armchair. 

Similar  centres  arc  in  existence  in  Brussels, 
Copenhagen,  Stuttgart  and  Tokyo.  The  average 
daily  attendance  at  the  one  in  London  is  between 
three  and  four  thousand.  The  C.C.I,  differs  from 
the  others  in  that  it  is  not  limited  to  French  prod- 
ucts but  includes  anything  of  relevant  interest 
which  is  sold  in  France.  The  first  exhibition  (until 
December  31st)  is  devoted  to  work  associated 
with  Joe  Colombo,  to  objects  made  by  Fritz 
Eichler  for  Braun,  to  the  research  into  poly- 
chromy  by  Panton,  to  the  projects  of  Roger  Tal- 
lon  and  the  works  of  a  designer  who  is  already 
well  known,  Charles  Eames. 

Paris.  L'Ecole  de  Rouen 

THE  principal  role  of  the  art  dealer  is  to  dis- 
cover new  talent,  cither  living  or  dead.  Andre 
Watteau  (182,  faubourg  Saint-Honore)  succeeds, 
in  Ins  shows,  sometimes  by  highlighting  import- 
ant works  of  so-called  second-rate  artists,  some- 
times by  displaying  works  of  true  masters  which 
are  largely  unknown  to  art  lovers.  Until  Jan- 
uary 1st  he  is  concentrating  on  the  landscape 
painters  of  the  Ecole  de  Rouen,  who,  at  the  end 
of  the  last  century  and  the  beginning  of  this  one, 
produced  pictures  which  easily  bear  comparison 
with  those  of  Claude  Monet  and  Pissarro.  Joseph 
Delattre  (1858- 1912).  who  carefully  nursed  any 
artist  with  talent  and  was  himself  extremely  sen- 
sitive to  the  slightest  change  in  atmosphere, 
gathered  round  him  a  group  of  young  painters 
amongst  whom  Narcisse  Guilbert  is  outstanding 
in  his  expressive  brushwork  and  fresh  and  strik- 
ing palette. 
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The  Connoisseur's  Diary 

Seven  marble  portraits:  Reflections  in  glass 


A PRIVATE  collector  has  loaned  to  the  City 
of  Manchester  Art  Galleries  a  group  of 
seven  marble  portrait  sculptures  by  Giovanni 
Battista  Foggini  (1652-1725).  Foggini,  a  Floren- 
tine by  birth,  trained  as  a  sculptor  in  Rome  later 
returning  to  Florence  where  he  was  appointed 
sculptor  and  later  principal  architect  to  the  Grand 
Duke.  He  is  generally  acknowledged  as  the  finest 
of  the  Florentine  baroque  sculptors. 

These  seven  marble  portraits  of  historical 
celebrities,  some  long  dead,  were  commissioned 
by  a  physician  Lorenzo  Bellini  in  1690-92.  The 
commission  was  originally  for  twelve  sculptures, 
but  the  patron  died  when  only  seven  had  been 
completed.  They  were  subsequently  divided 
amongst  his  heirs,  and  have  only  recently  been 
traced  and  reunited.  The  group  is  to  be  published 
by  Klaus  Lankheit,  author  of  the  standard  work 
on  Florentine  baroque  sculpture,  in  the  January 
number  of  Pantheon  and  should  attract  the  atten- 
tion of  scholars. 

The  portraits  are  realistic  and  full  of  expres- 
sion. Foggini  has  shown  his  mastery  of  sculpture 
in  creating  such  vividly  alive  personalities  from 
painted  portraits  of  men  whom  in  certain  cases 
he  could  not  have  known.  The  textures  of  lace, 
brocade,  hair  and  flesh  are  all  realistically  cut. 
The  sculptures  will  make  a  handsome  addition  to 
the  increasingly  fine  display  of  baroque  paint- 
ings now  at  Manchester. 

Master  Glassmaker 

THERE  CAN  hardly  be  a  major  museum  of 
modern  glass  in  Europe,  the  United  States  or 
Japan,  or  a  leading  public  or  private  collection, 
which  does  not  possess  at  least  one  example  of 
the  work  of  A.  D.  Copier  of  Leerdam,  Holland. 
Andries  Dirk  Copier,  born  (in  1901)  and  bred 
amongst  glass,  writes  Elka  Schrijvcr,  has  been 
designing  glass  vessels  since  he  was  thirteen  years 
old.  At  twenty-two,  on  completion  of  his  train- 
ing at  the  Utrecht  School  of  Graphic  Arts  and 
the  Rotterdam  Academy  of  Arts,  he  was 
appointed  artistic  director  of  the  Leerdam  Glass- 
works. From  his  earliest  days  Copier  has  always 
been  convinced  that  mass-produced  glass  of  the 
highest  artistic  level  must  have  its  roots  in  the 
creation  of  single  pieces  by  true  glass  artists  like 
himself  and  the  small  group  later  trained  by  him. 
He  knew  that  only  the  completely  free  creation 
of  new  shapes  and  equally  free  experiments  with 
old  and  new  techniques,  combined  with  a  wide 
knowledge  of  the  material  and  the  entire  manu- 
facturing process,  could  lead  to  the  summits  of 
industrial  production.  He  was  equally  con- 
vinced that  appreciation  of  good  design  was 
demanded  by  an  ever  growing  number  of 
people.  All  his  working  life  Copier  has  shown 


Giovanni  Battista  Foggini  (1652-1725).  Self- 
Porttiiit,  32  inches  high,  including  socle.  One  of 
seven  marble  portraits  sculpted  between  1690 
and  1692  for  a  Florentine  physician.  See  first 
story  at  left. 


Glass  vessel  primarily  for  use  in  a  garden  and 
specially  designed  and  blown  with  the  intention 
of  reflecting  trees  and  skies  in  diflVring  colours. 
See  'Master  Glassmaker'. 


himself  to  be  a  master  of  the  art  of  making  the 
loveliest  yet  simple  glass  objects.  His  versatility 
and  imagination  arc  still  inexhaustible.  He  has 
never  repeated  himself  and  has  invariably  created 
entirely  new  series  for  this  or  that  exhibition.  The 
collection  of  his  work  shown  at  the  Haags 
Gemcentcmuseum  from  May  to  July  this  year 
and  subsequently  at  the  Leerdam  National  Glass 
Museum  was  specially  selected  to  show  how 
Copier's  UNICA  led  to  his  designs  for  serial  and 
mass  production. 

An  Exhibition  of  the  Child 

CURRENT  EXHIBITION  at  the  Holburne  of 
Menstrie  Museum,  Bath  (Curator:  Dr.  M.  O. 
Holbrook)  is  entitled  'The  Age  of  Innocence' 
and  includes  examples  of  childhood  objects, 
familiar  and  unfamiliar,  ranging  from  dolls, 
doll's  houses,  children's  games  and  books,  to 
more  utilitarian  items  such  as  feeding  bottles, 
rattles,  nursery  furniture,  perambulators  and 
children's  clothes  and  shoes.  One  outstanding 
exhibit  is  a  model  village  with  over  two  hundred 
characters.  There  is  also  an  unusual  collection  of 
rattles,  many  of  them  fine  examples  of  the  gold- 
smith's art.  Children's  clothes  are  represented  by 
items  from  the  late  sixteenth  and  early  seven- 
teenth centuries  until  the  present  day.  There  are 
portraits  of  children,  both  in  sculpture  and  in 
painting,  the  sculpture  including  works  by 
Epstein  and  by  Houdon.  The  exhibition  has 
drawn  extensively  on  a  number  of  important 
private  collections,  as  well  as  on  the  collections 
in  the  Holburne  Museum.  Many  of  the  items 
shown  have  never  before  been  on  public  exhibi- 
tion. There  is  an  illustrated  catalogue. 

Florence  at  Eaton  Gate 

MRSJACQUELINEINCHBALD  has  extended 
her  already  successful  School  of  Design  at  7  Eaton 
Gate,  London.  She  has  now  launched  from  the 
same  address  the  first  school  of  its  kind  devoted 
to  the  history  of  decorative  and  fine  arts:  The 
Inchbald  School  of  Decorative  Arts.  Places  will 
be  available  for  thirty  students  and  the  schedule, 
already  started,  covers  the  development  of 
architecture  and  furniture,  painting  and  porce- 
lain, sculpture,  bronzes,  glass,  silver  and  other 
metalwork  from  the  Golden  Age  of  Greece  up 
to  the  nineteenth  century.  The  programme  also 
includes  lectures  on  the  political  and  social  con- 
ditions of  the  times  and  visits  to  buildings  ot 
architectural  importance  and  to  museums.  Says 
Mrs.  Inchbald:  'Combined  with  my  School  ot 
Design,  attendance  at  the  new  school  will  be  the 
British  cultural  equivalent  of  sending  a  boy  or 
girl  to  Florence  for  a  year.' 


1  "I 

liiiliards  at  the 
Gar  rick  in  1869 


DEREK  HUDSON 


THE  intricate  billiard-room  group  of  Garrick  Club  members 
playing  pool,  painted  by  H.  N.  O'Neil,  A.R.A.,  in  1869, 
is  an  important  document  of  London  social  life  a  century  ago. 
It  is  little  known  outside  the  club.  O'Neil  shows  his  own  profile, 
bald  and  bearded,  on  the  extreme  left,  above  the  pipe-smoking 
Captain  C.  E.  Synge,  an  habitue  of  the  billiard-room.  Behind 
and  to  the  right  of  O'Neil,  Anthony  Trollope  is  recognisable 
from  his  beard  ami  spectacles;  a  close  friend  of  O'Neil,  he  wrote 
of  him  in  The  Times  after  his  death  as  'one  who  was  simple,  just, 
and  affectionate  as  a  child'.  Farther  to  the  right,  between  two 
bearded  players  in  their  shirt-sleeves,  the  famous  Times  corres- 
pondent, the  moustached  William  Howard  Russell,  raises  his 
head  as  he  chalks  his  cue.  Moving  on  from  left  to  right,  we  find 
an  interesting  sequence  in  the  back  row:  Sir  John  Gilbert,  R.A., 
heavily  bearded  (holding  cue);  W.  P.  Frith,  R.A.,  clean-shaven; 
Shirley  Brooks  of  Punch  (heavy  moustache);  and  bearded 
Frederic  Leighton,  later  Lord  Leighton,  P.R.A.  The  distinguished 
head — intervening  between  Brooks  and  Leighton — of  the 
member  in  the  striped  shirt  leaning  on  the  table,  belongs  to 
1.  R.  Anderson  the  actor  and  theatre-manager.  Close  to  the  table 
in  the  centre,  the  intent  gentleman  with  the  cigarette  is  Alfred 
Elmore,  R.A.,  and  the  tall  bearded  figure  dominating  the  right 


half  of  the  canvas  is  Val  Prinscp,  R.A. ;  between  these  two, 
I  rederic  Clay,  the  composer,  leans  on  the  table  and  presents  his 
rear  view.  Finally,  approaching  the  right-hand  margin,  we  come 
to  John  Millais  (later  Sir  John  Millais,  P.R.A.)  who  leans  forward 
in  his  shirt-sleeves  holding  his  cue  in  his  left  hand.  Behind  him 
stands  the  handsome  figure  of  E.  S.  Dallas,  the  literary  critic, 
with  a  thumb  in  the  arm-hole  of  his  waistcoat;  while  on  Dallas's 
right  appears  a  narrow  glimpse  of  the  head  of  the  novelist 
Charles  Reade.  John,  a  club  servant,  completes  the  scene  by 
arriving  with  a  tray  of  drinks. 

The  picture  emphasizes  not  only  the  popularity  of  beards  in 
the  1860s  but  also  the  large  number  of  artists  who  were  then 
members  of  the  Garrick.  O'Neil  must  be  allowed  some  license 
in  introducing  portraits  of  so  many  as  43  members,  though  we 
know  from  Sir  Squire  Bancroft's  memoirs  that  in  those  days  the 
billiard-room  did  tend  to  be  crowded.  Bancroft's  evidence  also 
suggests  that  the  billiard-room  was  then  on  the  first  floor  of 
the  club  (it  is  now  on  the  second).  The  club's  pictures  have  since 
been  re-hung,  but  several  can  be  recognised,  notably  Sir  John 
Gilbert's  posthumous  portrait  of  Thackeray  (second  from  the 
right  on  the  wall). 

Henry  Nelson  O'Neil  (1817-80)  had  a  considerable  talent  for 
deploying  numerous  figures  in  large  historical  compositions. 
His  Eastward  Ho  and  Home  Again  were  pictures  of  the  year  at 
the  Royal  Academy  in  the  late  1850s.  He  also  invented  those 
dramatic  death-beds  of  Mozart  and  Raphael  which  used  to 
harrow  schoolchildren.  In  later  life,  when  he  diverted  much  of 
his  energy  into  writing  and  music  (he  played  the  fiddle),  his 
painting  proved  less  financially  rewarding.  It  is  typical  of 
O' Neil's  kindly,  generous  nature  that  he  should  have  painted 
this  billiard-room  picture  as  a  labour  of  love.  Its  publication  in 
The  Connoisseur  after  a  century  provides  an  occasion  to  salute 
his  loyalty  and  faithful  craftsmanship. 


m 


H.  N.  O'Neil.  Billiards  at 
the  Garrick,  1869.  The 
Garrick  Club. 
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Drawings  by  Edward  William  Cooke 

19  November  -  19  December  1969 
Clarges  Gallery,  5  Charges  Street,  W.i. 
Reviewed  by  DENIS  THOMAS 

At  the  Clarges  Gallery,  just  off  Piccadilly,  Mr. 
Richard  McDougall  is  showing  a  collection  of 
pencil  drawings  by  E.  W.  Cooke  R.A.  (181 1- 


1880).  They  make  a  rare  treat  for  marine  enthu- 
siasts: accurate  in  detail,  sensitive  in  line,  and 
occasionally  set  in  a  miniaturised  landscape  to 
give  them  additional  scale  and  interest.  They  are 
all  from  sketchbooks,  careful  jottings  for  later, 
finished  work,  and  vary  from  English  coastal 
subjects  to  quickly-noted  scenes  in  Venice  and  in 
Holland.  Cooke's  drawings,  sometimes  hardly 


\mvsm 

bigger  than  matchbox  size,  are  well  described  by 
Martin  Hardie  (Watercokmr  Painting  in  Britain, 
Vol  III,  page  79),  who  contributes  the  additional 
information  that  Cooke's  sister  Harriet  appointed 
herself  custodian  of  his  pencil  sketches  and 
classified  them  for  his  use.  Occasional  examples 
arc  to  be  found,  but  it  is  not  usual  to  assemble 
over  a  hundred,  as  Mr.  McDougall  has  done. 


Gustave  Colin 

27  November  -  12  1  )cccmber  1969 
Hazlitt  Gallery,  4  Ryder  Street,  St.  James's, 
S.W.i. 

Reviewed  by  PETE  R  FULLER 

Earlier  tliis  year,  Hazlitt's  presented  work  by 
Cals,  one  of  the  lesser  known  Impressionists,  and 
they  have  followed  this  highly  successful  ex- 
hibition with  a  collection  of  paintings  by 
Gustave  Colin  (1828-1910),  another  member  of 
the  movement  who  has  hitherto  evaded  the 
indiscriminate  praise  awarded  to  its  most  famed 
exponents. 

On  aesthetic  grounds,  it  is  difficult  to  see  why, 
although  the  attentions  of  that  devoted  and  en- 
lightened  collector,   Comte   Armand  Doria, 


undoubtedly  restricted  the  circulation  of  his 
works  in  the  art  market. 

Two  clear  styles  are  visible:  a  bold,  almost 
viciously  vigorous  approach,  and  a  warm,  hazy 
lyricism,  clearly  developed  through  contact  with 
the  other  Impressionists. 

Characteristic  of  the  latter  style  is  La  Caleche 
pres  dn  Chateau  dc  Vez  (21  \  X  25^  inches):  as 
Colin  rarely  dated  his  works,  it  is  tempting  to 
call  the  violent,  impasto  works  early,  and  the 
more  allusive  tapestries  of  light  late,  but  one 
could  make  mistakes  as  he  loved  experimen- 
tation and  there  is  a  sprinkling  of  'problem' 
pictures. 

'La  Caleche  .  .  .'  is  not  among  them.  The  con- 
fident sweep  of  the  hillside,  the  delicate,  dancing 
texture  of  the  foreground  flowers,  the  rich 


Edward  William  Cooke.  On  the  canal,  near 
Leyden.  Pencil  1  ,!J;  4|  inches.  Inscribed. 
Clarges  Gallery. 

iridescent  foliage,  flushed  with  sensuous  light  arc 
all  the  work  of  a  man  drunk  with  Impressionism, 
confident  and  mature  in  his  approach  to  land- 
scape, yet  retaining  influences  of  the  Barbizon 
School  from  which  he  emerged. 

Even  in  his  later  works,  he  retained  a  love  for 
vivid  skies.  That  in  'La  Caleche  .  .  .'  is  remini- 
scent of  Boudin  in  its  intensity.  His  historical 
importance  lies  in  the  link  which  he  provides 
between  the  Barbizon  and  Impressionist  schools: 
he  showed  at  the  controversial  1874  exhibition. 
His  self-evident  relish  in  the  outdoor  landscape, 
painted  entirely  in  natural  light,  his  attraction  to 
the  apparently  casual  composition  inspired  by 
sailing  boats,  sea-scapes,  bull-fights,  and  race 
courses  indicate  that  his  association  with  Im- 
pressionism from  its  instigation  was  inevitable. 


Gustave  Colin.  La  Caleche  pres  du  Chateau  de  Vez.  Oil  21  |  inches. 
Hazlitt  Gallery. 
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Play  Orbit 

28  November  1969-  15  February  1970 
Institute  of  Contemporary  Arts,  Nash  i  louse, 
The  Mall,  S.W.i. 

Reviewed  by  D AVID  PARRY-JONES 

Next  to  the  presence  of  the  Prince  of  Wales, 
what  most  set  Welsh  tongues  wagging  at  this 
year's  National  Eisteddfod  was  'Play  Orbit', 
an  exhibition  of  games  and  diversions  arranged 
jointly  by  the  Welsh  Arts  Council  and  the 
Institute  of  Contemporary  Arts.  Originally  too 
chosen  artists  were  invited  to  create  a  game  or 
toy;  later  the  held  was  widened  to  include  any 
who  were  interested. 

fasia  Reichardt,  one  of  the  organisers,  ad- 
mitted that  the  reaction  of  artists  was  impossible 
to  predict.  'Some  even  withdrew,  saying  their 
ideas  were  not  good  enough.  Others  feared  that 
what  one  person  thought  of  as  a  plaything  might 
bore  another  to  tears.' 

In  the  event  a  wide  variety  of  toys  came  in  for 
consideration — large,  small,  complex,  simple, 
tough,  fragile,  beautiful  and  functional.  Many 
called  for  participation  by  the  user,  for  instance, 
David  Roditi's  Construction  Toy  comprising 
flexible  PVC  components  which  would  build 
into  a  'tent'  or  'dome' — or  anything.  There  was 
Cardiff  College  of  Art's  Bouncing  Paddle, 
a  paddle  wheel  turned  by  a  current  of  air  pro- 
duced by  bellows.  There  was  a  Bctjeman  teddy 
bear.  There  were  Executive  Noughts  and 
Crosses,  Three-Dimensional  Snakes  and  Ladders, 
Dolls.  There  were  Wizim,  Click  and  a  Zoe- 
trope;  and  a  hippopotomoncybox  (sic). 

'Play  Orbit'  worked  on  several  levels,  most 
significantly,  perhaps,  demonstrating  the  in- 
genuity of  artists  challenged  to  fill  the  void  of 
increasing  leisure  hours  with  calculated  frivoli- 
ties. Or,  on  reflection,  was  it  more  important 
that  young  visitors  to  the  exhibition  played 
with  the  toys.  And  enjoyed  themselves  hugely. 

Tom  Hudson.  Executive  noughts  and  crosses. 
Perspex  and  steel  on  a  purple  PVC  mat,  12  X  12 
inches.  Institute  of  Contemporary  Arts. 


Engravings,  Etchings  and  Lithographs  by 
19th  and  20th  Century  Masters 

20  November  -  18  December  1969 

The  Leicester  Galleries,  22a  Cork  Street,  W.  1 . 

Reviewed  by  MARINA  V  A I ZE  Y 

The  Leicester  Gallery's  annual  exhibition  of 
graphics  by  artists  of  the  19th  and  20th  centuries 
is  an  event  of  the  art  year.  This  year  some  120 
prints  comprise  a  miniature  collection  of  grap- 


E.  Gordon  Craig.  Sir  Henry  Irving  as  Dubosc  in 
'The  Lyons  Mail',  Lyceum  Theatre  1898.  Wood 
engraving.  The  Leicester  Galleries. 

hies  indicating  the  directions  taken  and  summits 
reached  during  the  last  hundred  years  in  France 
and  England.  One  such  height  is  the  1929 
Picasso  engraving,  The  Three  Graces.  Another 
is  the  more  unusual  brace  of  Lautrec  lithographs, 
the  Folies  Bergere  of  1893,  and  the  Adolphe  of 
1894,  1st  state,  both  still  unhackneyed  examples 
of  his  work.  There  are  several  Samuel  Palmer 
etchings  and  also,  appropriately,  an  early  and 
uncommon  Graham  Sutherland  etching,  The 
Sluice  Gate,  done  in  the  manner  of  Palmer, 
whose  considerable  influence  on  many  artists  is 
still  underrated.  The  excellent  collection  of 
Sickcrt  includes  one  of  the  best  Sickert  prints  I 
have  ever  seen.  That  Old  Fashioned  Mother  of 
Mine,  1928,  a  brilliant  technical  achievement  that 
integrates  a  most  complicated  confection  of 
lights  and  shadows  into  an  exuberant  com- 
position of  an  energetic  music  hall  performer. 
The  delightful  Whistler  etchings  of  the  '80s  and 
'90s  display  his  superb  draughtsmanship,  and  the 
quietly  dramatic  woodcuts  by  Gordon  Craig,  a 
particularly  fine  one  ot  which  is  illustrated, 
cover  aspects  of  Italian  landscape  and  the 
dramatic  personality  in  an  individual  manner 
that  is  correctly  leading  to  a  continual  heighten- 
ing of  his  reputation.  But  it  is  two  Frenchmen 
who  provide  the  unexpected.  Rouault  is  repre- 
sented by  two  portrait  lithographs,  one  of 
Hindenberg  as  a  young  man,  done  from  photo- 
graphs in  1933 ;  the  other  a  touching  and  delicate 
portrait  paradoxically  enhanced  by  the  stark- 
ness  of  his  technique,  of  Gustavc  Morcau.  not 
only  Rouault's  mentor,  but  the  teacher  of  Mar- 
quet  and  Matisse.  The  series  of  six  paysages, 
coloured  lithographs  by  K-X  Roussel,  friend  of 
I  )enis,  Bonnard,  Vuillard,  provides  a  fitting 
climax  to  the  exhibition.  The  layers  of  sensitive 
colour  tones  and  the  precise  freedom  of  the 
compositions,  where  landscape  and  human  forms 
are  indicated  by  the  blurred  blocks  of  rich,  soft 
and  wonderfully  varied  colour  make  the  Roussel 
lithographs  into  dream-like  pictures  of  an 
emotional  intensity  fell  through  colour  that  is 
rare  in  the  canon  ot  prints. 


Leon  Underwood 

Exhibition  now  closed 

The  Minories,  Colchester,  Essex 

Reviewed  by  A  L  A  S  T  A I R  GORDON 

The  Minories  in  Colchester  is  a  peaceful 
Georgian  house  become  art  gallery.  There  could 
hardly  be  a  finer  milieu  for  showing  painting  and 
sculpture,  and  some  prestigious  exhibitions  have 
been  held  there.  During  August  and  September 
a  superb  retrospective  of  Leon  Underwood  was 
held.  This  major  English  sculptor,  hardly  known 
outside  the  art  world,  has  been  philosopher  and 
artist  for  fifty  years.  Too  independent  to  bother 
with  publicity  and  exhibitions,  he  has  been 
going  his  own  sweet  way,  never  caught  up  by 
the  extremes  of  derivative  experiment  that  his 
own  generation  so  often  fell  prey  to.  Rebellious- 
ness softened  by  penetrating  humour  kept  him 
original. 

His  sculpture  is  all  energy  and  movement:  a 
dangerous  theme  in  which  the  meretricious  con- 
tortions made  by  lesser  sculptors  sink  all  trace  of 
movement.  Underwood,  no  matter  how  far  he 
stretches  the  human  figure,  retains  articulation 
through  his  mastery  of  the  interplay  between 
tension  and  relaxation.  The  curving  flaming  path 
of  muscular  effort  is  magical  and  alive.  His 
bronze  is  thin  spun,  conjuring  vitality  as  much 
in  the  spaces  as  in  the  solids — indeed  each  lends 
definition  to  the  other. 

In  this  exhibition  there  were  as  many  paintings 
and  drawings  as  bronzes.  Underwood  excels  on 
the  flat  surface  because  he  understands  the 
tactility  and  mood  of  colour.  His  painting  is 
luscious,  sensuous  and  calm.  It  is  as  though  he 
paints  as  a  relaxation  (but  with  what  powerful 
concentration)  and  only  unleashes  his  flying 
dynamism  in  sculpture. 


Leon  Underwood.  Expulsion,  1961.  Bronze  23 
inches  high.  The  Minories. 


276 


Philip  de  Laszlo 

Private  exhibition  now  closed 
Orchards,  Godalming,  Surrey 
Re&ewed  by  DAVID  COOMBS 

On  his  own  calculation,  Philip  de  Laszlo  painted 
some  2,700  portraits,  a  phenomenal  number  by 
any  standards  and  quite  apart  from  landscapes 
and  the  genre  and  history  pictures  of  his  early 
years.  A  prodigious  capacity  for  work  combined 
with  a  highly  developed  talent  to  make  de 
Laszlo  one  of  the  most  fashionable  portrait 
painters  of  his  time. 

He  was  bom  in  Budapest  in  1869  and,  am- 
bitious from  childhood,  was  only  eleven  when 
he  became  apprenticed  to  a  scene  painter,  not 
receiving  any  formal  instruction  111  painting 
until  some  years  later  at  the  Academy  of  Arts. 
He  won  the  first  of  a  string  of  prizes  and  scholar- 
ships in  1888,  and  went  to  study  in  Munich  at 
the  Royal  Academy  and  afterwards  at  the 
Academy  Julien  in  Paris.  When  de  Laszlo  was  in 
Munich  for  the  second  time  he  met  Miss  Lucy 
Guinness,  whom  he  ultimately  married  in  1900. 
He  settled  in  London  and  eventually  became 
a  naturalised  British  subject  in  19 14. 

In  delightful  commemoration  of  the  centenary 
of  his  birth,  a  number  of  de  Laszlo's  paintings 
still  in  his  family's  possession  were  privately 
exhibited  at  'Orchards',  a  splendid  house  near 
Godalming  in  Surrey  designed  by  Edwin 
Lutyens  in  1898  for  Sir  William  and  Lady 
Chance,  and  now  owned  by  Mr.  and  Mrs. 
Paul  de  Laszlo.  (Appropriately  enough,  Lutyens' 
own  centenary  also  falls  this  year.)  In  addition, 
a  new  book  on  Philip  de  Laszlo  has  been  com- 
missioned by  his  family,  it  has  been  written  by 
Derek  Clifford  and  published  by  Literary 
Services  and  Production  Limited. 

By  his  death  in  1937  there  can  have  been  few 
people  of  note  who  had  not  been  painted  by 
Philip  de  Laszlo;  apart  from  members  of  the 


many  Royal  families  of  the  day,  there  were 
political  and  intellectual  giants,  as  well  as  ele- 
gant beauties  and  leaders  ot  fashion.  Besides 
being  able  to  catch  likeness  with  relative  case,  de 
Laszlo  also  seems  able  to  have  seen  his  subjects 
with  intuitive  understanding  of  the  way  they 
would  wish  to  see  themselves,  as  distinct  from 
the  way  they  might  hope  they  were  seen.  In 
short,  the  difference  between  sympathy  and 
flattery. 

Although  Philip  de  Laszlo  developed  his 
technique  to  the  extent  of  being  able  to  paint 
direct  on  to  the  canvas  without  any  preliminary 
drawing,  it  cannot  be  reasonably  said  that  he 
made  a  significant  contribution  to  the  advance  of 
art — however  defined.  But  it  would  be  unfair  to 
expect  this  in  one  who  faithfully  reflected  a 
world  lost  to  a  nostalgic  posterity. 


Christmas  Exhibition — Drawings  and 
Watercolours  from  1890 

1  December  -  31  December  1969 
Piccadilly  Gallery,  i6a  Cork  Street,  W.i. 
Reviewed  by  MARIN  A  VAIZEY 

The  exhibition  ot  drawings  and  watercolours 
from  1890  by  European  artists  at  the  Piccadilly 
Gallery  is  a  delight  for  the  discerning  collector, 
who  need  not  always  have  immodest  means  to 
gratify  his  desires  here.  The  proprietors  are 
deservedly  well  known  for  discerning  tastes  and 
the  ability  to  find  the  unusual:  particularly  fine 
work  by  the  famous,  and  by  artists  not  yet  as 
well  known  as  they  should  and  will  be.  There 

Emil  Nolde.  Head  of  a 
woman.  Watercolour 
53  <  39  5  cm.  The 
Piccadilly  Gallery. 


are  two  superb  Noldes,  a  drawing,  From  Siberia, 
a  study  of  a  woman  whose  face  emerges  from  a 
body  wrapped  in  garments  like  a  cocoon,  and  a 
formidable  portrait  of  a  strikingly  attractive 
woman  whose  devouring  presence  leaps  off 
the  page  with  a  feminine  ferocity.  An  enchanting 
little  watercolour  by  Marie  Laurencin,  Woman 
with  her  dog,  all  delicacy  and  charm,  could  not 
offer  greater  contrast!  Several  studies  of  nudes 
by  Kirchncr  include  a  drawing  in  orange  and 
blue  crayon  of  two  reclining  nudes,  sizzling 
with  vitality;  the  charming  domestic  pieces  by 
Forain  describe  personal  relationships  of  an 
entirely  different  order,  no  elementals  here,  but  a 
world  ordered  by  deliciously  well  observed 
social  ritual.  Puvis  de  Chavanncs'  romantic 
Woodland  Scene  with  Damsels,  scenery  and 
figures  bathed  in  a  golden  glow,  is  technically 
adroit  and  curiously  refreshing. 

A  group  of  drawings  by  the  Belgian  Henri- 
Jaques  Evenepoel,  who  died  111  1899  aged  27, 
having  spent  most  of  his  artistic  life  in  Paris, 
yet  another  of  Moreau's  remarkable  pupils, 
forms  a  fascinating  scries  of  contrasts.  An  en- 
chanting triptych  of  studies  of  a  young  girl 
child  and  some  evocative  pencil  landscapes  of 
Paris  are  some  aspects  of  his  work.  His  pencil 
drawing,  Visiting  a  Sick  Friend,  with  its  sophis- 
ticated composition,  and  its  narrative  quality 
enhanced  by  the  unobtrusiveness  of  the  artist's 
impeccable  draughtsmanship,  contains  so  much 
in  a  brilliantly  unified  conception  for  what  is  a 
finished  sketch  that  it  is  a  major  work;  for  all  its 
small  dimensions,  an  artistic  statement  of  no 
small  significance. 


V--.  * 


v*.  I' 


Philip  dc  Laszlo.  Self 
portrait  witli  his  wife 
and  son  Henry,  1918. 
Oil  18  13:  inches. 
Family  collection. 
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Inside  the  Students'  Gallery:  objects  from 
Hornsey,  paintings  and  drawings  from  Cam- 
bcrwcll. 


Rcigatc  School  of  Art 

19  November  -  12  December  1969 

Students'  Gallery,  20od  Railton  Road,  Heme 

Hill,  S.E.24. 

Reviewed  by  PHTER  FULLER 

The  Students'  Gallery  is  very  refreshing  after  the 
cloistered  discretion  of  the  West  End.  Brain 
child  of  photographer  Ken  Swain,  the  gallery 
shows  the  best  work  being  produced  in  the  art 
schools  in  monthly  exhibitions.  It  rambles 
intimately  through  a  converted  house  at  Heme 
Hill.  Each  door  leads  into  another  little  room 
crammed  with  poignant,  unpampered  imagery. 

There  are  no  fitted  carpets  or  silver  frames  to 
impart  an  imaginary  importance,  nor  are  there 
any  grand  names  or  elaborate  catalogues  to 
grant  the  sweet  facile  kiss  of  instant  success. 
Every  work  has  to  stand  on  its  own  and  be 
judged  for  what  it  is. 

Waltham  Forest  Art  School  kicked  off  seven 
months  ago,  and  were  followed  by  Camberwell 


and  Hornsey.  An  exhibition  of  European  stu- 
dents' work  is  currently  being  planned.  A  recent 
show  of  work  by  'Group  H',  a  loosely  associated 
number  of  young  painters,  sculptors,  and  multi- 
media innovators  whose  beguiling  mixture  of 
'rubbish  art',  post-dada  protest,  adapted  objet 
trouve  and  mini-pop  (I  particularly  liked  a 
'Landscape' — a  square  inch  of  Ordnance 
Survey  Map  in  a  cellophane  bag)  was  singularly 
appropiiate  to  the  gallery's  distinctive  environ- 
ment. 

How  silly  they  would  have  looked  in  the 
hush-puppy  world  of  Old  Bond  Street — as 
ridiculous  as  Picabia  in  the  Tate ! 

It  is  just  what  a  gallery  of  this  kind  should  be, 
less  pretensious  than  the  IC  A,  and  more  meaning- 
ful than  the  Arts  Labs.  Apart  from  the  Young 
Contemporaries  annual  affair,  there  is  nothing 
to  compare  with  it. 

December  brings  a  mixed  exhibition  of  tex- 
tiles, paintings  and  graphics  from  Reigate  School 
of  Art.  It  should  be  well  worth  patronising. 


Elisabeth  Frink — recent  sculpture 

1  December  -  23  December  1969 

The  Waddington  Gallery,  2  Cork  Street,  W.i. 

Reviewed i>y  ALASTAIR  GORDON 

Elisabeth  Frink,  at  the  Waddington  Gallery  this 
month,  continues  to  grow  in  stature.  Few  living 
artists  have  her  conviction  and  strength  of  pur- 
pose to  be  free  of  influences.  This  is  because  her 
art  is  intuitive  and  innocent  of  guile  or  intellec- 
tual postures.  Her  art  comes  straight  from  her 
own  interior  concepts,  pure  and  unadulterated 
by  contemporary  theories — or  indeed  by  any 
theories.  That  is  why  if  one  is  to  make  com- 
parisons with  other  sculptors  it  is  only  as  a 
yardstick. 

There  are  only  five  bronzes  in  this  exhibition, 
but  each  one  has  the  impact  of  a  tidal  wave — 
silent,  inexorable.  The  horse  and  rider  (illus- 
trated here  in  the  plaster  state)  will  inevitably 
make  people  think  of  Marino  Marini.  There  is  a 
total  masculine  arrogance  about  Marini — horse 
and  rider  arc  as  one,  a  splendid  paean  to  their 
combined  dominance  of  their  environment. 
Elisabeth  Frink  is  subtle  and  timeless  with  this 
theme.  She  has  not  attempted  equestrian  exacti- 
tude (how  dull  that  would  be!)  yet  horse  and 
rider  are  perfectly  integrated  physically.  Hut 
there  is  much  more  to  it  than  that:  she  lias 
miraculously  captured  the  whole  history  of  the 
relationship  between  men  and  horses.  The  man 
has  trained  the  horse  and  he  sits  there  calmly 
but  kindly  dominant.  The  horse  can  glory  in  its 
speed  and  strength  but  it  senses  total  reliance  on 
the  superior  creature  that  controls  it.  Horse  and 
rider  is  an  ancient  theme.  This  conception  of  it  is 
a  triumph. 

Elisabeth  Frink  continues  her  series  of  goggle 
heads:  they  have  the  massive  monumental  form 
of  Egyptian  heads,  but  whereas  the  Egyptians 
are  impersonal  and  remote,  hers  arc  talking, 
half-smiling,  drawing  us  into  their  secrets.  In 
less  subtle  hands  they  would  be  oppressive  and 
not  impressive. 


Elisabeth  Frink.  Horse  and  rider.  Plaster  state.  The  Waddington  Gallery. 
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1.  Rare  Nuremberg  Schwarzlot  beaker,  deco- 
rated in  sepia  and  dated  1667.  Height  4I  inches. 
,£2,300  (Sotheby's). 

2.  Meissen  (Marcolini)  dinner  service  painted 
with  fables  in  colours  and  gilt,  220  pieces. 
£5,250  (Christie's). 

3.  Madonna  and  child  enthroned,  woodcut, 
French  (Lyons)  after  1490,  coloured.  101  87 
mm.  £430  (Sotheby's). 


4.  Early  17th  century  Dutch  silver-gilt  ewer  and 
basin  embossed  and  chased  with  the  story  of 
Mercury  and  Argus.  Maker's  mark  G.  B.  in 
monogram,  Utrecht,  workshop  of  Adam  van 
Vianen.  Diam.  17,'  inches,  76  oz.  17  dwt. 
£16,000  (Sotheby's). 

5.  Part  of  a  Doccia  blue-enamelled  dinner  ser- 
vice, 147  pieces.  £5,000  (Sotheby's). 

6.  Japanese  ivory  netsuke  of  a  cat  by  Kwaigyoku 
Masatsugu.  Signed.  £2,800  (Sotheb\'s). 


7.  John  Singleton  Copley.  Portrait  of  John  Loring, 
Royal  Navy.  29^  24^  inches.  £25,200  (Chris- 
tie's). 

8.  Albrecht  Diirer.  The  Virgin  Mary.  Pen  and 
brown  ink,  inscribed,  signed  with  a  monogram 
and  dated  1521.  151  104  mm.  £30,000  (Soth- 
eby's). 

9.  John  E.  Ferncley.  The  Ferneley  Children. 
56!  43 .1  inches.  Signed  and  dated  Melton  Mow- 
bray 1830.  £29,400  (Christie's). 
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10.  John  Crome.  Castle  Acre  Priory.  35  X  27^ 
inches.  ,£11,000  (Sotheby's). 

11.  Olive-green  satin  embroidered  court  suit, 
French,  c.  1780,  ,£294.  Maroon  Spitalfields  silk 
brocaded  open  robe,  English,  c.  1747-49,  ,£99. 
Maroon  cut  velvet  embroidered  court  suit  and 
white  satin  embroidered  waistcoat,  French, 
c.  1780,  £378.  White  ribbed  silk  wedding  dress, 
c.  1878,  £63  (Christie's). 

12.  Mid-i6th  century  South  German  bronze 
group  of  Hercules  and  the  Nemean  lion.  Height 
I2i  inches.  ,£4,800  (Sotheby's). 

13.  Capodimonte  figure  of  a  peasant  girl  by 
Giuseppe  Gricci.  Height  7}  inches.  ,£8,400 
(Sotheby's). 

14.  Rembrandt  Harmensz.  Van  Rijn.  Self 
Portrait.  Panel  25  ■  20  inches.  Signed  'Rem- 
brandt f.  163-'.  ,£483,000  (Christie's). 

15.  The  Lambourn  Tankard.  Charles  II  silver- 
gilt  tankard  and  cover.  Maker's  mark  HG,  1661, 
height  8  inches.  ,£15,750  (Christie's). 

16.  Late  17th  century  Italian  Pietra  Dura  cabinet 
on  George  I  giltwood  stand  in  the  manner  of 
Henry  Flitcroft.  Height  55  inches.  ,£4,100 
(Sotheby's). 


17.  Mid-i8th  century  German  architectural  mar- 
quetry bureau  cabinet,  most  likely  Franconia  or 
Saxony,  1740-60.  Height  75  inches.  £5,200 
(Sotheby's). 

18.  Italian  16th  century  gold-mounted  jasper 
bowl.  Width  92  inches.  ,£2,320  (Christie's). 

19.  Giovanni  Battista  Tiepolo.  An  allegory  of 
Venus  entrusting  Eros  to  Chronos.  Ceiling  painting 
115  X  75  inches.  ,£409,500  (Christie's). 

20.  Louis  XV  ormolu-mounted  Meissen  aviary. 
Overall  11  inches.  ,£2,300  (Sotheby's). 

21.  Girolamo  da  Santa  Croce.  The  Annunciation. 
Panel  l8i  X  23  inches.  ,£4,200  (Christie's). 

22.  Anthony  Van  Dyck.  The  Edge  of  a  Wood. 
Pen  and  brown  ink,  brown  wash,  7|  X  10J 
inches.  Signed.  ,£25,200  (Christie's). 

23.  Book  of  Hours,  Rouen,  c.  1500.  Illuminated 
MS  on  vellum,  149  leaves  with  21  full-page 
miniatures  and  330  others.  ,£32,050  (Christie's). 

24.  Arthur  Devis.  Sir  George  and  Lady  Strickland 
in  the  grounds  of  Boynton  Hall,  near  Bridlington, 
Yorkshire,  1751.  35  X  44  inches.  ,£48,000 
(Sotheby's). 

25.  Pair  of  Wedgwood  and  Bentley  black  basalt 
medallions  of  King  George  III  and  Queen  Char- 
lotte, impressed  marks,  contemporary  ormolu 
frames.  ,£810  (Christie's). 

26.  Louis  XV  silver  ewer  and  basin.  Paris  1765, 
poincon  of  Jean-Jacques  Prevost,  maker's  mark 
apparently  Nicolas  Outrebon,  60  oz.  ,£2,520 
(Christie's). 

27.  Maurice  dc  Vlaminck.  Le  Pont  sur  la  Seine  a 
Chatou,  c.  1906.  Signed.  26i  X  37.1  inches.  ,£87,000 
(Sotheby's). 
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Books  Reviewed 

Demolition  of  a  standard  work 


REMBRANDT.       THE  COMPLETE 
EDITION  OF  THE  PAINTINGS:  By 

A.  Brcdius.  Revised  by  H.  Gerson.  (Phaidon. 
nos.) 

THIS  volume  is  a  drastically  revised  edition 
— without  culpable  exaggeration  it  might 
be  called  a  demolition — of  Abraham  Brcdius' 
The  Paintings  of  Rembrandt,  first  published  in 
1935;  which,  with  no  claims  to  infallibility,  has 
since  passed  as  'a  classic'  or  'standard  work', 
superseding  the  publications  of  De  Groot  and 
Valentiner.  The  new  edition  is  entirely  subversive 
of  that  status:  it  will  be  the  subject  of  con- 
troversy and  be  exposed  to  searching  criticism; 
though  termed  in  the  sub-title  'the  complete 
edition  of  the  paintings'. 

For  any  adequate  and  informed  estimate  ex- 
amination at  length  and  in  detail  by  Rembrandt 
scholars  will  be  essential,  but  no  expert  qualifica- 
tions are  needed  to  indicate  the  more  con- 
spicuously vulnerable  aspects  of  this  controver- 
sial, and  in  certain  respects  curious,  contribution 
to  the  copious  literature  of  the  subject. 

The  tirst  edition  contained  an  Introduction  by 
Dr.  Gerson,  then  a  young  man,  terse  explanatory 
notes,  and  639  pictures  assigned  (not  all  with 
complete  confidence)  to  the  master;  which  the 
author  wrote  'should  speak  for  themselves", 
meaning  they  should  establish  an  approximate 
canon.  By  Brcdius'  only  surviving  collaborator 
that  is  now  made  to  appear  ironic,  a  highly 
equivocal  saying.  In  the  new  edition  56  pictures 
(most  of  them  questioned  by  Brcdius  or  sub- 
sequently by  other  scholars)  are  relegated  to  an 
Appendix,  while  over  200  of  those  still  retained 
and  illustrated  in  the  body  of  the  book  are  the 
subject  ot  queries  (varying  in  the  degree  ot  in- 
credulity with  which  they  are  expressed),  or  are 
firmly  turned  down. 

Dr.  Gerson  is  at  pains  to  explain  that  Bredius 
in  deference  to  later  research — and  there  has 
been  a  lot  in  this  field  since  he  died  in  1946 — 
might  be  expected  to  endorse  the  rejection  of 
the  paintings  in  the  Appendix;  though  to  have 
added  those  about  which  Dr.  Gerson  has  either 
serious  misgivings  or  cannot  possibly  accept 
would  have  been  'to  substitute  a  Gerson  view  of 
Rembrandt's  oeuvre  lor  Brcdius'  own'.  But  this 
in  effect  is  just  what  has  been  done:  the  original 
work  has  been  transformed,  another  sub- 
stituted, and  the  revision  amounts  to  a  positive 
massacre,  so  tar  as  the  revisor  can  bring  one 
about.  (He,  if  by  a  long  way  the  chief,  is  not  the 
only  executioner;  cithers,  notably  Rosenberg  and 
Bauch,  have  condemned  or  questioned  many 
attributions  accepted  by  Bredius ;  though  they  arc- 
not  concerned  with  this  undertaking.)  The  holo- 
caust now  sponsored  by  the  author  is  very 
widespread.  T  he  National  Gallery,  The  Wallace 
Collection,  The  Fitzwilliam,  The  Louvre,  The 
Rijks,  The  Mauritshus,  The  Metropolitan,  The 
Washington  National  Art  ( lallery  are  among  the 


public  collections  held  to  be  harbouring  dubious 
or  unauthentic  pictures.  Over  a  number  of 
famous  victims  the  sword  is  either  suspended  or 
intended  to  fall  without  stay  of  execution.  But 
not  all  the  condemned  will  be  finally  doomed: 
other  judges  have  challenged  or  will  challenge 
some  of  these  verdicts. 

Here  it  is  only  possible  to  indicate  a  few  of  the 
more  palpable  reasons  why  this  massive  illus- 
trated catalogue  raisonne  is  unlikely  to  be 
accepted  by  Dr.  Gerson's  fellow  scholars  as 
providing  a  reliable  corpus  of  Rembrandt's 
autograph  pictures;  even  after  deducting  the 
'many  many  border-line  cases'  with  which  he 
'has  struggled  as  many  others  have  done'.  These 
judgements  are  for  the  most  part  entirely  sub- 
jective: they  do  not  depend  on  the  discovery  of 
documents,  nor  are  they  the  outcome  of  X-ray 
examination.  Many  examples  might  be  cited  of 
the  conflicting  opinions  of  eminent  authorities, 
Kenneth  Clark  in  Rembrandt  and  The  Italian 
Renaissance  makes  a  passing  reference  to  'An 
Old  Man  in  an  Armchair'  in  The  National 
Gallery  (Brcdius  267)  as  a  Rembrandt  in  the 
Venetian  tradition:  its  rejection  by  Gerson  if  not 
explicitly  asserted,  is  strongly  implied,  while  he 
inclines  to  the  view  that  'A  Woman  at  a  Door' 
at  Chicago  (Bredius  367),  accepted  by  Clark,  is  'a 
pupil's  work,  based  on  a  Rembrandt  design'.  'A 
Young  Woman  with  a  Rink'  in  the  Mellon 
Collection  at  Washington,  described  without 
misgivings  by  the  same  authority  as  'a  noble 
portrait'  is  written  off  as  possibly  a  work  by  Bol 
or  Maes;  or  again,  as  highlighting  the  fallibility 
of  such  dogmatic  pronouncements,  Bredius 
'vigorously  denied  the  authenticity  of  Lord 
Cowdray's  'Portrait  of  an  Elderly  Man',  which 
lie  held  to  be  'a  19th  century  fake'.  It  can  be 
traced  in  English  collections  from  175S,  and 
Dr.  Gerson  finds  in  it  'overwhelming  power, 
character  and  directness  of  expression'. 

A  diligent  reading  of  these  verdicts,  many  of 
them  delivered  in  a  few  lines,  cannot  fail  to 
surest  that  this  volume  is  very  far  from  pro- 
viding even  an  approximate  canon  of  Rem- 
brandt's paintings.  The  investigation  of  putative 
Rembrandts  has  been  far  from  exhaustive; 
indeed  some  ol  the  omissions  are  hard  to  ex- 
plain. A  formidable  number  of  pictures  in 
American  Galleries  are  either  turned  down  on 
the  evidence  of  photographs  (here  many  of  the 
reproductions  are  extremely  poor),  or  are  noted 
as  'not  seen  by  Bauch  or  me':  that  observation 
tends  to  become  a  refrain.  And  there  are  other 
instances  111  which  both  authorities  may  be 
thought  to  have  been  sparing  of  labour,  in  their 
inquisition.  A  Portrait  of  an  Old  Jew  111  the 
possession  of  the  Duke  of  Bedford  which  has 
been  specially  praised  by  J.  G.  Van  Gelder, 
(Brcdius  [85)  lias  not  been  inspected  by  either, 
though  Dr.  Gerson  has  seen  and  rejected  a  'sclt- 
portrait'  belonging  to  the  Duke.  Ducal  collec- 
tions seem  to  have  been  perfunctorily  investigated 


or  were  not  fully  available  for  inspection:  'A 
Boy  with  Long  Hair',  signed  and  dated  1634 
(apparently  genuinely)  at  Wclbeck,  also  figures 
among  the  pictures  not  seen.  The  Wallace 
Collection  comes  off  badly  with  three  outright 
rejections  (a  portrait  of  an  officer  properly  con- 
signed to  the  Appendix)  and  a  self-portrait 
tepidly  endorsed.  The  officer  is  pronounced 
to  be  a  fake,  and  the  rather  surprising  sus- 
picion is  entertained  that  Thomas  Worlidge 
(best  known  for  his  plumbago  miniatures)  who 
etched  in  the  master's  manner  was  responsible 
for  'this  and  other  fabrications  of  Rembrandt'. 
No  evidence  for  this  suspicion  is  adduced.  The 
meaning  of  some  of  the  notes  is  obscure,  even 
in  one  or  two  instances  barely  intelligible.  'A 
man  seated  in  an  armchair'  in  the  collection  of 
the  Duke  of  Sutherland,  is  said  to  be  'once,  no 
doubt,  a  Rembrandt',  and  in  the  next  sentence 
Gerson  expresses  'some  doubts  about  the  attri- 
bution to  Rembrandt'.  What  are  we  to  make  of 
that?  A  large  number  of  the  more  debatable 
entries  will  doubtless  continue  to  be  debated  for 
a  long  time — and  perhaps  with  the  acrimony  so 
characteristic  of  learned  historians  of  art.  How- 
ever, such  differences  of  opinion  are  nothing 
new:  Bauch  turned  down  70  of  the  items 
accepted  by  Bredius  while  Hofstcde  De  Groot 
earlier  would  not  allow  50  of  them  to  pass.  Some 
of  the  chagrined  owners  may  await  yet  another 
appraisal  and  pluck  up  their  wilting  courage 
again. — R.E. 

MAGAZINE  DESIGN:  By  Ruari  McLean. 

(Oxford  University  Press.  _£5  5s.) 
UNTIL  the  early  nineteenth  century,  book 
production  provided  the  arena  for  experiment 
and  innovation  in  the  design  of  printed  material. 
During  the  nineteenth  century,  ephemeral 
or  jobbing  printing,  less  refined  and  more 
energetic  in  presentation  than  bookwork, 
became  the  source  for  new  type-faces,  new 
kinds  of  typographic  presentation,  and  new 
styles  of  arrangement.  As  the  steam  ran  out  of 
jobbing  printing,  the  private  presses  took  up  the 
running,  and  provided  impetus  for  the  design 
of  more  than  books.  In  the  first  half  of  the 
twentieth  century,  various  forms  of  advertise- 
ment design — in  newspapers  and  periodicals, 
and  as  brochures,  posters,  showcards,  packaging 
and  business  stationery — have  leaped  forward. 
But  in  the  past  decade  and  perhaps  in  the  next, 
the  most  conspicuous  advance  has  been  and 
may  continue  to  be  in  the  design  of  magazines. 

Mr.  Ruari  McLean,  the  distinguished  consult- 
ant designer  and  art  editor  of  The  Connoisseur, 
demonstrates  in  this  book  today's  creative 
ferment  in  the  presentation  of"  magazines,  and 
the  quieter  years  which  led  up  to  it.  The  author 
does  not  ignore,  and  indeed  has  himself  re- 
designed, the  plainer  kind  ot  periodical  such  as 
the  journals  ot  two  learned  and  Royal  Societies, 
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Horticultural  and  Microscopical;  but  here  he 
concentrates  on  the  more  frivolous,  the  more 
elaborate,  and  above  all  the  more  extensively 
illustrated  magazine.  It  is  in  such  publications 
that  a  graphic  designer  encounters  his  challenge 
and  opportunity.  The  cost  of  photography, 
layout,  typographic  complications  and  process 
work  in  one  issue  of  a  long-run  magazine  must 
be  colossal,  but  it  can  be  afforded.  The  monthly 
printing  of  the  National  Geographic  is  five 
million  copies  with  full  colour  on  each  of  over 
150  pages.  Production  on  this  scale  brings 
within  the  publisher's  reach  almost  any  designer 
in  the  world  and  almost  any  fantasy  of  text  and 
illustration  that  designer  can  conceive. 

The  result  can  be  seen  in  this  book.  The 
jacket  reflects,  though  rather  dimly,  the  blaze 
of  colour  presented  by  a  typical  magazine  stall. 
Colour  illustrations  show  in  greater  detail  how 
colour  can  be  used  outside  and  inside  the 
magazine.  Innumerable  monochrome  illus- 
trations occupy  most  of  the  book  and 
demonstrate  the  organization  of  text  and 
illustration  by  countless  designers,  bad  as  well 
as  good.  Captions  explain  by  whom,  for  whom 
and  with  whom  all  this  was  done,  and  in  a 
chapter  on  planning  and  production  the  author 
explains  how. 

Demonstration  is  Mr.  McLean's  method, 
rather  than  explanation;  more  than  ninety  per 
cent  of  his  text  area  is  filled  with  illustration  of 
one  kind  or  another.  This  may  be  partly 
because  in  two  earlier  Oxford  works,  to  which 
Mr.  McLean  refers  his  reader  for  further 
technical  information,  the  practices  of  book  and 
newspaper  design  have  already  been  methodic- 
ally examined  and  are  germane  to  his  own 
subject.  The  procedures  of  magazine  design  arc 
not  here  systematically  set  out,  but  a  practitioner 
will  be  able  to  trace  most  of  the  first  principles 
and  many  of  those  crucial  points  of  aesthetics 
and  technique  which  he  is  entitled  to  expect 
from  a  consultant  designer  of  Mr.  McLean's 
experience.  This  is  a  picture-book;  the  pictures 
are  endlessly  stimulating,  and  not  only  to  the 
specialist.  The  general  reader,  who  has  no  more 
than  observed  the  presence  of  design  in 
magazines,  will  be  reminded  here  of  typography 
such  as  that  of  Robert  Harling,  of  such  com- 
bination of  text  and  illustration  as  Herb  Lubalin's, 
and  of  the  aesthetic  and  technical  inventiveness 
of  a  legion  of  photographers,  all  mixed  and 
blended  in  magazines,  those  expensive  and 
spectacular  products  of  our  time. — H.W. 


AN  INTRODUCTION  TO  PICTURE 
COLLECTING:  By  Peter  Mitchell.  (Arthur 
Barker.  36s.  net.) 

IF  there  is  one  thing  permanent  in  a  world  ot 
change  and  revolution  everywhere  it  is  the 
aesthetic  value  of  a  good  picture;  and  the  fact 
that  the  number  of  collectors  has  increased  so 
enormously  since  the  end  of  the  second  war  is 
proof  of  the  ever  increasing  public  interest 
in  art  generally.  No  doubt  the  continuous  rise 
in  monetary  values  has  stimulated  the  desire  for 
these  enviable  possessions,  but  the  genuine 
collector  is  not  mainly  concerned  in  buying 
pictures  to  make  a  financial  profit.  I  le  wants 


them  because  they  appeal  to  his  sense  of  beauty 
and  truth.  Nor  is  it  surprising  that  the  would-be 
collector  is  confused  by  high  prices,  innumerable 
styles,  subjects,  methods  and  periods,  and  may 
hesitate  before  embarking  on  the  fascinating 
'career'  of  collecting.  Mr.  Mitchell's  book  is 
timely  because  it  is  written  precisely  for  those 
persons  who  want  to  know  how  to  begin, 
although  there  is  much  in  it  that  should  interest 
lovers  of  art  as  a  whole.  It  concentrates  mostly 
on  the  English  School  of  the  eighteenth  and 
early  nineteenth  centuries  where  market  values 
have  not  reached  astronomical  heights.  Opening 
with  a  chapter  on  Pictures  as  Physical  Objects, 
we  have  .1  discourse  on  the  effect  of  time  on 
canvases,  wood  and  paint,  and  I  commend  the 
the  author's  skill  in  making  this  chapter  excep- 
tionally helpful  and  interesting.  There  are 
sections  on  how  to  look  at  pictures,  how  to 
learn  and  how  and  what  to  buy,  including  a 
brief  but  scholarly  review  of  old  English 
watercolours. 

Mr.  Mitchell  writes  with  a  charming  clarity 
of  style  founded  on  his  own  personal  love  and 
extensive  knowledge  of  art,  and  he  illustrates 
the  book  with  48  examples  of  marine  subjects, 
landscapes,  portraits  and  flower  paintings. 
'There  is',  he  concludes,  'still  wide  scope  for  the 
new  collector  and  the  investment  value  of  good 
paintings  wisely  bought,  is  unshakeable.' 
Well  produced  in  every  respect,  this  book  is  to 
be  recommended  without  reserve. — A.B. 

PISTOLS  OF  THE  WORLD:  By  Claude 
Blair.  (B.  T.  Batsford.  £8  8s.) 

THE  private  safes  of  the  bazaar  antique  mer- 
chants in  Istanbul's  Kapali  Carsi  protect  three 
things:  working  capital,  antiquities — sometimes 
illicitly  acquired  from  Anatolian  peasants — 
and  reference  books.  Books  are  often  the  general 
dealer's  implements  ot  one-upmanship  on  which 
he  bases  his  argument  as  to  the  rarity  and 
desirability,  and  hence  the  price,  of  objects  that 
range  from  exquisite  Greek  goddess  figures 
to  over-polished  samovars.  The  better  informed 
will  add  Pistols  of  the  World  to  their  libraries,  .mil 
not  only  in  Turkey  now  that  arms  and  armour, 
and  more  especially  pistols,  arc  among  the  most 
sought-after  merchandise,  with  fakes  reaching 
four  figures  in  the  auction  room.  In  fact,  few 
with  a  general  interest  in  pistols,  whether  as 
students,  collectors,  museum  curators  or  dealers 
will  consider  it  other  than  indispensable. 

The  century  or  so  since  the  appearance  of 
Schon's  pioneering  Gcschichte  dry  Handfeuer- 
waffen  (Dresden,  1858)  has  seen  the  publication 
ot"  millions  ot  words  on  the  pistol,  here  defined 
by  Mr.  Blair  as  a  light  firearm  designed  primarily 
to  be  fired  with  one  hand.  These  works  are  of 
scholarship  and  literary  style  varying  from 
excellent  to  execrable.  Readers  of  Pistols  of  the 
World  may  never  appreciate  quite  how  much 
they  have  been  saved  by  its  author's  caret nl 
garnering  and  winnowing,  which  have  elimi- 
nated the  erroneous  chart"  and  enabled  him  to 
present  the  factual  history  of  pistol  development 
in  86  succinct  pages.  The  format  is  the  same  as 
that  of  the  earlier  books  in  the  series,  Mr.  Blair's 
own  European  and  American  Arms  and  Howard 
L.  Blackmorc's  (inns  and  Rifles  of  the  World, 
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Reissues  of  two  justly  prized  books  by 
Sacheverell  Sitwell  which  first  appeared 
in  [937. 

Narrative  Pictures 

A  Survey  of  English  Genre 
and  its  Painters 

Sacheverell  Sitwell  70s 

Conversation  Pieces 

A  Survey  of  English  Domestic 
Portraits  and  their  Painters 

Sacheverell  Sitwell  70s 

'Mr.  Sacheverell  Sitwell  has  never  done 
anything  better  than  this,  and  it  is  doubt- 
ful whether  anyone  else  now  writing 
could  have  done  it  half  so  well.' 

James  Laver  in  The  Observer 
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with  which  there  is  an  inevitable  though 
insignificant  overlap.  Both  authors  have  pro- 
duced convenient  visual  reference  books.  The 
third  volume  brings  together  more  than  800 
photographs  of  pistols  dating  from  the  earliest 
survivors  of  the  fourth  decade  of  the  sixteenth 
century  to  the  self-loading  pistols  of  the  end  of 
the  nineteenth  century.  It  is  a  remarkable 
compilation  both  for  its  range  and  quality, 
although  it  is  sometimes  difficult  to  see  why  it 
was  thought  necessary  to  illustrate  almost 
identical  weapons  more  than  once,  as,  for 
example,  the  Allen  and  Thurber  pepperbox 
revolvers  on  plates  526  and  527,  and  the  little 
Smith  and  Wesson  .22  revolvers  on  585,  586, 
and  587.  The  half-tone  illustrations  are  com- 
plemented by  a  valuable  series  of  line-drawings 
which  include  exploded  views  of  lock  mechan- 
isms, butt  outlines  and  other  details  that  will  be 
more  than  useful  in  helping  the  tiro  to  identify 
the  origins  of  most  forms  of  pistol.  The  captions 
accompanying  the  plates  and  drawings  are  of 
necessity  brief,  but  grouped  together  after  the 
photograph  section  are  longer  supplementary 
captions  giving  descriptive,  biographical,  and 
bibliographical  notes  about  the  arms,  many  of 
which  have  previously  been  published  only  in 
small -circulation  journals  and  some  not  at  all. 

As  one  would  expect  of  a  book  by  Mr.  Blair 
the  text  is  eminently  sound.  While  here  and 
there  one  might  challenge  a  suggestion,  for 
example,  that  the  Scottish  heart-butt  evolved 
from  the  earlier  lemon-butt,  this  is  in  the  nature 
of  a  difference  of  opinion  rather  than  a  criticism. 
— W.R. 


The  Paul  Mellon  Foundation  for  British  Art  announcesa  further 
publication  in  its  series  Studies  in  British  Art 

The  English  Icon  Elizabethan  and 
Jacobean  Portraiture 

by  Roy  Strong 


This  book  will  provide  both  the  specialist  and  the  general  reader 
with  a  penetrating  and  authoritative  account  of  painting  in 
England  during  the  reigns  of  Elizabeth  land  James  I.  As  the  title 
implies,  portraiture,  although  secular,  acquired  many  of  the 
characteristics  of  icon -painting.  In  the  context  of  the  religious, 
social  and  ideological  circumstances  of  the  time,  Dr  Strong  discusses 
the  factors  which  produced  painting  of  such  distinctive  character, 
and  shows  how  the  elaborate  and  colourful  pageantry  associated 
with  the  age  was  uniquely  combined  with  an  unusual  intensity 
and  directness  in  the  portrayal  of  the  human  face. 
It  is  in  these  terms  that  the  achievement  of  every  major  painter  of  the 
time  is  assessed. 

The  catalogue,  which  forms  the  main  part  of  the  book,  includes  all 
the  chief  portraits  of  the  period,  and  represents  the  first  attempt 
to  classify  and  attribute  thern  according  to  the  evidence  which 
recent  scholarship  has  brought  to  light.  Nearly  every  painting  listed 
is  also  reproduced,  1  3  of  them  in  colour,  and  a  full  critical 
bibliography  is  also  included. 


Studies  in  British  Art  are  published  by  the  Paul  Mellon  Foundation 
for  British  Art  in  association  with  Routledge  and  Kegan  Paul  Ltd, 
Broadway  House,  Carter  Lane,  London,  EC4  from  whom  a  prospectus 
is  available.  The  series  is  published  in  the  USA  by  Pantheon  Books 
who  will  issue  the  volume  next  year. 


396  pages  in  two  parts  :  (1 )  an  introductory  essay  and 

(2)  a  catalogue  of  all  the  main  portraits  at  present  known.  Colour 

frontispiece  and  1  2  colour  plates,  with  61  figures  in  the  text  and 

347  plates  in  the  catalogue  reproduced  in  black  and  white 

photogravure. 

Price  £10.10.0 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Flemish  Paintings  and  Drawings  at  56 
Prince's  Gate,  London,  1969 — Addenda, 
Vol.  4:  By  Count  Seilern.  Text  with  72 
illus.  45  loose  plates  in  box  folder.  London: 
Distributed  by  Maggs  Bros.  £$  5s. 

The  True  Principles  of  Pointed  or  Christian 
Architecture:  By  A.  W.  N.  Pugin.  56  pages, 
20  plates  and  44  woodcuts.  Oxford:  Basil 
Blackwcll.  60s.  Facsimile  Reprint. 

An  Apology  for  the  Revival  of  Christian 
Architecture  in  England:  By  A.  W.  N. 

Pugin.  52  pages,  10  plates.  Oxford:  Basil 
Blackwcll.  60s.  Facsimile  Reprint. 

The  Present  State  of  Ecclesiastical  Archi- 
tecture in  England:  By  A.  W.  N.  Pugin. 
158  pages,  36  plates.  Oxford:  Basil  Blackwcll. 
65s.  Facsimile  Reprint. 

Britten's  Old  Clocks  and  Watches  and  their 
Makers:  By  G.  H.  Baillie,  C.  Clutton  and 
C.  A.  Ilbcrt.  Seventh  Edition.  518  pages, 
183  plates,  40  diagrams.  London:  Eyre  & 
Spottiswoode.  £12.  10s. 

Mondrian:  By  L.  J.  F.  Wijsenbcek.  140  illus. 
and  30  colour.  London:  Studio  Vista.  66s. 

A  Concise  History  of  Costume:  By  James 
Laver.  28S  pages,  257  plates  and  58  colour. 
London :  Thames  &  Hudson.  £2.  2s. 


BRITTEN'S 

Old  Clocks  &  Watches 
and  their  Makers 

Seventh  Edition,  Second  Impression 

Edited  by  G.  H.  BAILLIE, 

C.  CLUTTON  and  C.  A.  ILBERT 

For  more  than  half  a  century  this  has  been  the 
standard  work  on  horological  history.  The 
seventh  edition,  published  in  1956,  virtually 
rewritten  and  completely  re-illustrated,  remains 
incomparably  the  finest  general  history  on  its 
subject.  The  new  impression  has  made  it  possible 
to  revise  certain  minor  points,  making  this  book 
an  even  more  reliable  tool  of  the  trade  for 
dealers,  an  essential  guide  for  those  starting  to 
collect,  and  the  authoritative  general  reference 
work  for  the  experienced  collector.  265  half-tone 
plates,  £12  1  os 

EYRE  &  SPOTTISWOODE  and  E.  &  F.  N.  SPON 
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The  American  Connoisseur 


Rare  ceramics  in  the  new 
Campbell  Museum 

at  Camden,  New  Jersey  john  m.  graham  n 


IN  1966,  with  the  purchase  of  an  American  silver  tureen  made 
by  Hugh  Wishart,  of  New  York,  the  Campbell  Museum 
Collection  was  begun.  The  collection  or  this  new  museum 
(located  in  Camden,  New  Jersey,  just  across  the  Delaware  River 
from  Philadelphia)  is  composed  of  objects  related  to  the  service 
of  soup,  broths,  and  stews,  which  played  such  an  important  part 
in  the  diet  of  our  forefathers. 

In  assembling  soup  equipage  for  the  Campbell  Museum,  it 
was  necessary  to  establish  some  general  principles  to  be  used  as  a 
guide.  First,  the  scope  of  the  collection  was  to  be  international, 
with  representative  examples  from  as  many  countries  as  possible, 
and  was  not  to  be  limited  to  one  period.  Second,  there  should  be 


examples  of  high  quality  in  any  medium,  but  there  should  also 
be  typical  examples  with  which  the  average  person  was  la  miliar, 
such  as  a  Staffordshire  transfer-printed  tureen.  It  was  further 
decided  that  added  interest  could  be  obtained  by  having  objects 
identified  with  an  important  personage  or  historical  figure,  and 
this  is  exemplified  by  a  pair  of  soup  plates  illustrated  (No.  19)  from 
a  banqueting  service  of  more  than  1,700  pieces  made  for  Tsar 
Nicholas  I  and  used  on  such  State  occasions  as  coronations  and 
ecclesiastical  and  diplomatic  banquets.  To  add  variety,  the 
materials  and  forms  represented  in  the  museum  w  ere  to  vary  as 
much  as  possible  in  the  acquisition  of  tureens,  soup  plates,  ladles 
and  ecuelles,  or  covered  broth  bowls.  At  the  present  time  the 


1.  Tureen  in  the  form  of  a  Swan.  Hard-paste  porcelain,  Saxony  (now  Ger- 
many), Meissen,  Rococo  period.  Marked  with  crossed  swords  in  blue 
on  base.  Height:  14  {]■  inches  (37.5  cm);  Length:  ni  inches  (36.5  cm). 


2.  Covered  Broth  Bowl  with  Stand  (Wochentcrrinc)  and  brown  leather 
carrying  case,  the  tureen  decorated  in  gold  and  monochrome  purple.  Hard- 
paste  porcelain,  Saxony  (now  Germany),  Meissen,  early  Herold  period 
c.  1730.  Marked  with  crossed  swords  in  underglaze  blue  and  H.6  in  gold  on 
base  of  stand  and  H.g  in  gold  on  base  of  bowl.  Overall  height:  (Bowl)  4  ,;; 
inches  (11. 2  cm);  Diameter  (Stand)  6_;  inches  (17.4  cm);  Height  :*  (Case) 
8  jj    inches  (20.7  cm). 


3.  Tureen  with  Stand,  hard-paste  porcelain,  Saxony,  Meissen,  Herold- 
Kaendler  period,  c.  1735.  Mark  in  underglaze  blue  on  base  of  stand  and  in 
blue  on  unglazed  base  of  tureen.  Formerly  in  the  Mannheimer  Collection. 
Height:  (Tureen)  II  inches  (27.9  cm);  Length:  (Stand)  15J  inches  (40  cm). 

4.  Tureen,  blue-green  ground  colour  known  as  vert  pomme,  with  reserves 
outlined  in  gold  with  polychrome  flowers.  Soft-paste  porcelain,  Vincennes, 
France,  c.  1753-56.  Mark  painted  in  blue  on  centre  of  base.  Height:  8; 
inches  (22.4  cm);  Length:  11  x\.  inches  (28.8  cm). 


collection  contains  over  one  hundred  items  and,  with  time, 
needed  examples  will  be  acquired  as  they  become  available  on 
the  market. 

Soup  tureens  were  known  by  the  latter  part  of  the  seventeenth 
century  and  were  an  important  part  of  an  eighteenth-century 
dinner  service.  The  term  tureen  seems  to  have  come  from  the 
Latin  word  tcrrintis  (earthen),  and  referred  to  a  large  covered 
vessel  from  which  soup  was  served.  Originally,  tureens  were 
usually  accompanied  by  stands  or  platters,  which  often  have  not 
survived.  Tureen  also  applied  to  smaller  vessels  used  for  sauces  or 
gravy.  Soup  tureens  were  made  of  silver,  Sheffield  plate,  porce- 
lain, pottery,  and  pewter,  in  shapes  varying  from  round  to  oval, 
from  the  simple  to  the  elaborate.  The  early  ceramic  forms  were 
influenced  by — and  were  often  copies  of — silver  tureens.  As  the 


tureen  developed,  the  ceramic  designs  in  turn  often  influenced 
the  silver  shapes. 

The  process  of  making  hard-paste  porcelain  had  been  known 
for  centuries  in  China,  but  its  composition  was  not  discovered  in 
Europe  until  about  1708  when  Johann  Bottger  produced  the  first 
true  porcelain  at  Meissen  under  the  patronage  of  Augustus  the 
Strong,  Elector  of  Saxony  and  King  of  Poland. 

This  new  ceramic  was  durable  and,  because  of  its  hard  paste  and 
translucent  body,  lent  itself  to  new  forms.  Some  of  the  most 
beautiful  and  imaginative  designs  of  birds  and  animals  were  pro- 
duced at  Meissen  by  the  gifted  modeller,  Johann  Kaendler.  He 
created  and  developed  a  style  that  was  copied  by  all  eighteenth- 
century  ceramic  factories  and  that  lasted  until  supplanted  by  the 
neo-classical  revival.  One  of  Kaendler's  great  accomplishments 
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was  the  celebrated  Swan  Service  made  for  Count  Heinrich  von 
Bri'ihl,  Minister  to  Augustus  III  and  Director  of  the  Meissen 
factory  from  1733  until  his  death  thirty  years  later.  Almost  four 
years  were  consumed  in  producing  this  service  of  more  than 
1,000  pieces.  The  overall  design  of  the  service  was  based  upon  the 
idea  of  water,  with  swans  appearing  in  low  relief.  Each  piece 
bears  the  coat-of-arms  of  Count  von  Briihl  painted  in  colour. 
Pieces  of  this  service  may  be  seen  in  many  museums  and  private 
collections  throughout  the  world.  An  example  in  the  collection 
from  this  service  is  a  soup  spoon  winch  has  three  swans  in  low 
relief  in  the  bowl  and  the  Count's  coat-of-arms  on  the  handle.  A 
large  bird  form  is  represented  by  the  handsome  swan  tureen  here 
illustrated  (No.  1). 

Johann  Gregor  Herold  was  named  art  director  of  the  Meissen 
factory  in  1720  and  was  responsible  for  the  introduction  and 
development  of  many  new  styles,  some  of  which  have  survived 
in  his  sketch  book.  An  ecuelle  and  stand  with  an  intricate 
harbour  scene  painted  in  monochrome  purple  (No.  2)  is  from  the 
early  Herold  period.  It  is  complete  with  a  fitted  leather  travelling 
case,  which  was  not  uncommon  for  porcelain  or  silver  in  the 
eighteenth  century,  although  few  have  survived. 

The  elaborately  decorated  tureen  and  stand  (No.  3)  repres- 
ent the  highest  accomplishments  of  the  Meissen  factory.  It  is 
from  the  Herold-Kaendler  period,  with  finely  painted  harbour 
and  pastoral  scenes  in  the  reserves,  surrounded  by  a  brilliant 
ground  of  honey  gilding  that  has  been  highly  burnished. 

French  soft-paste  porcelain  had  its  beginning  in  the  seven- 
teenth century  at  Rouen  where  it  was  produced  in  limited 
quantity  before  German  hard-paste  porcelain  was  manufactured 
at  Meissen.  One  of  the  most  important  French  factories  was 
established  at  St.  Cloud  under  the  protection  and  patronage  of 
the  Duke  of  Orleans,  brother  of  Louis  XIV  of  France.  It  was 
eventually  eclipsed  by  the  Vinccnnes  factory,  winch  had  the 
interest  and  encouragement  of  Madame  de  Pompadour,  and 
later  became  wholly  owned  by  Louis  XV.  The  Vincennes 


factory  was  moved  to  Sevres  near  one  of  Madame  de  Pompa- 
dour's new  chateaux  and  operated  under  the  Sevres  name. 

French  soft-paste  porcelain  is  illustrated  by  the  impressive 
Vincennes  tureen  (No.  4)  with  a  blue-green  ground  known  as 
vert  pontine.  The  form  of  this  tureen,  used  over  a  period  of  some 
twenty  years,  can  be  credited  to  Claude  Duplessis,  a  royal  gold- 
smith and  bronze  worker.  The  Sevres  factory  is  represented  by 
two  soft-paste  porcelain  ccuelles,  or  broth  bowls.  Illustrated  in 
colour  (p.  2.S8  ( b) )  is  a  rarenw  marbre  bleu  or  rose  pompadour  marbre ,  a 
name  derived  from  the  surface  decoration  simulating  the  effect  of 
marble  chips.  The  technique  was  used  for  only  a  short  period  of 
time.  This  ecuelle  has  the  date  letter  I  for  1761.  The  second 
example  (No.  5)  has  a  deep-blue  enamel  ground  with  reserves  of 
delicately  painted  harbour  scenes ;  those  on  the  cover  have  land- 
scapes with  animals.  It  has  the  date  letter  for  1778. 

From  Italy  is  a  hybrid  hard-paste  porcelain  armorial  tureen  and 
stand,  also incolour (p.  288  (e)  ),made  at  the  Doccia  factory  during 
the  Carlo  Ginori  period  to  the  order  of  the  Marchese  Francesco 
Marana  and  Ins  wife,  Laura.  The  Marchesa  wrote  in  1750  to  her 
friend  the  Marchese  Carlo  Ginori,  the  factory's  founder,  that  the 
service  with  the  arms  was  plentiful  in  number  of  pieces  and  very 
fine.  Part  of  this  service  is  still  owned  by  the  family  in  Parma,  but 
much  of  it  has  found  its  way  into  great  collections.  This  tureen 
was  formerly  in  the  Demidoff  Collection  and  later  was  owned  by 
Princess  Olga  of  Greece. 

Other  Italian  examples  in  the  collection  of  the  Campbell 
Museum  are  a  soft-paste  porcelain  covered  bowl  from  Capodi- 
monte,  c.  1750;  a  covered  bowl,  or  ecuelle,  with  stand  of  hard- 
paste  porcelain  from  Vinovo,  Sardinia  (now  Italy),  c.  17X0;  ami  a 
marked  soup  plate,  hybrid  hard-paste  porcelain,  c.  1770,  from  the 
Cozzi  factory  of  Venice. 

England  produced  soft-paste  porcelains  that  had  a  beauty  and 
delicacy  not  to  be  found  in  the  hard-paste  porcelains  of  the  Conti- 
nent or  in  those  exported  from  China.  Foremost  of  the  English 
factories  was  that  of  Chelsea,  whose  guiding  genius  was  Nicholas 


6.  Tureen  in  the  form  of"  a  Hen  and  Chicks,  decorated  in  shades  of  brown, 
grey,  and  yellow.  Soft-paste  porcelain,  Chelsea,  England,  red  anchor 
period,  c.  1755.  Marked  with  red  anchor  on  interior  of  cover.  Height: 
9|i;  inches  (24.8  cm);  Length:  13  |';  inches  (34.8  cm). 

7.  Tureen  and  Soup  Plate,  blue  ground  with  painted  reserves  outlined  in 
iron  red  with  gold  accents.  Soft-paste  porcelain,  Longton  Hall,  Stafford- 
shire, England,  early  period,  c.  1753.  Height:  (Tureen)  8;  inches  (21.8cm); 
Diameter:  (Plate)  9^5  inches  (23  cm). 
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8.  Armorial  Tureen  with  Stand,  in  polychrome  colours  with  accents  in 
gold.  Soft-paste  porcelain,  Derby,  England,  patch  mark  period,  r.  1760. 
Bears  the  arms  of  Latham  (Lathom)  on  the  left  and  on  the  right  those  of 
his  wife  Kelsall  (or  Plunkenet).  Height:  ili  inches  (29.2  cm);  Length: 
13 1  inches  (33.7  cm). 


9.  Tureen  in  the  form  of  a  Cockerel,  with  cock's  comb  painted  in  red,  the 
body  in  shades  of  brown  and  grey,  manganese  feet,  and  green  mound. 
Tin-enamelled  earthenware  (faience),  Sceaux,  France,  Jacques  Chapelle 
period,  c.  1760.  Mark  painted  in  manganese  on  interior  of  cover.  Height: 
inches  (43.7  cm);  Length:  15J  inches  (40  cm). 


Sprimont,  a  silversmith  under  whose  direction  wares  were 
produced  that  were  unequalled  by  other  English  competitors. 

The  factory  held  yearly  auction  sales  and  a  catalogue  was  pub- 
lished listing  and  describing  the  lots  to  be  sold.  Several  of  these 
Chelsea  catalogues  have  survived,  thus  making  possible  the 
identification  of  many  pieces.  In  those  of  1755  and  1756,  eleven 
entries  for  tureens  are  found,  and  one  such  entry  lists  'A  fine 
tureen  in  the  form  of  a  rabbit  as  big  as  life  and  an  oval  dish'. 
These  tureens  were  intended  for  soup  and  should  not  be  con- 
fused with  the  smaller  rabbits  referred  to  as  'Rabbits  for  dessert'. 
In  the  collection  are  a  pair  of  Chelsea  rabbit  soup  tureens  (see 
colour  (d))  of  the  red  anchor  period.  They  are  thought  to  be 
the  only  two  such  Chelsea  rabbit  tureens  shown  in  one  collection. 
The  Chelsea  hen  tureen  (No.  6)  of  the  red  anchor  period,  is  listed 
as  Lot  63  in  the  sales  catalogue  for  Tuesday,  April  6,  1756,  and  is 
described  as  'A  beautiful  TUREEN  in  the  shape  of  a  HEN  and 
CHICKENS  as  large  as  life.  No  stand  is  listed. 

On  the  cover  of  this  issue  is  a  soup  tureen  and  stand  which 
originally  formed  part  of  the  service  ordered  by  George  III  and 
Queen  Charlotte  as  a  gift  to  the  Queen's  brother,  the  Duke  of 
Mecklenburg-Strelitz.  Horace  Walpole  saw  the  service  after  it 
was  completed  in  1763  and  commented  in  a  letter  to  Sir  Horace 
Mann  that  he  was  impressed  with  its  great  number  of  pieces  and 
its  high  cost  of  ^1,200,  but  that  he  had  reservations  about  the 
success  of  the  translation  of  the  French  style  as  embraced  by  the 
Huguenot  director  of  the  factory,  Nicholas  Sprimont,  into 
English  porcelain. 


(ii).  Top  left.  Tureen,  tin-enamelled  earthenware  (faience),  Maricbcrg, 
Sweden,  Ehrenreich  period  dated  1765.  Mark  painted  in  blue  on  bast  of 
tureen.  Height:  10^  inches  (26.9  cm);  Length:  14^  inches  (36.5  cm). 

(b)  .  Top  right.  Covered  Broth  Bowl  with  Stand  (ecuelle),  referred  to  as  rose 
marine  bleu  or  rose  pompadour  marbre.  Soft-paste  porcelain,  Sevres,  France. 
Marked  on  base  of  bowl  and  stand  with  date  letter  I  for  1761.  Length: 
(Stand)  7|  inches  (18. 1  cm). 

(c)  .  Centre  left.  Tureen  with  Stand,  in  the  form  of  a  Water  Buff  alo,  painted 
in  tan  colours  with  bands  of  pink  and  gold.  Hard-paste  porcelain,  China 
Ch'ienLung  period,  c.  1760.  Height:  (Tureen)  15^  inches  (38.4  cm) ;  Length: 
(Tureen)  14;  inches  (37.5  cm);  Length:  (Stand)  19I  inches  (50.5  cm). 

(d)  .  Centre  right.  Two  Rabbit  Tureens.  Soft-paste  porcelain,  Chelsea, 
England,  red  anchor  period,  c.  1755.  Both  marked  with  red  anchor  on  interior 
of  covers  and  one  marked  7  on  interior  of  cover  and  base ;  the  other  marked  4. 
Height:  8$  inches  (21.2  cm);  Length:  14^  inches  (36.1  cm);  and  Height: 
8$  inches  (21.7  cm)  and  Length:  14  inches  (35.6  cm)  respectively. 

(e)  .  Lower  left. Tureen  and  Stand,  painted  in  polychrome  colours,  with  the 
arms  on  the  cover  of  Marana  and  Isola.  Hybrid  hard-paste  porcelain,  Doccia 
Tuscany  (now  Italy),  Carlo  Ginori  period,  c.  1750.  Height:  [2$  inches 
(30.7  cm);  Length:  (Stand)  14,'  inches  (37.5  cm). 

(f)  .  Lower  right.  Tureen  with  Stand.  Tin-enamelled  earthenware  (faience), 
Rouen,  France,  Guillibaud  factory,  c.  1730.  Mark  painted  in  underglaze 
blue  on  base  of  tureen  and  stand.  Overall  Height:  8  inches  (20.3  cm); 
Diameter  (Stand)  14^  inches  (38  cm). 


2<XK 


II.  Boar's  Head  Tureen  with  Stand,  painted  in  shades  of  dark  mulberry 
red.  Tin-enamelled  earthenware  (faience),  Holstein,  Keil,  Denmark  (now 
Germany),  Tannich  or  Buchwald  period,  c.  1770.  Overall  Height:  12^ 
inches  (31. 1  cm);  Length:  (Stand)  19A  inches  (49.6  cm). 


10.  Cabbage  Tureen  with  Stand,  painted  in  shades  of  green  with  puce  stems 
and  veining,  the  frog  finial  in  yellow  and  brown.  Tin-enamelled  earthen- 
ware (faience).  Brussels,  Belgium,  Phillippe  Mombaers  period,  c.  1755. 
Overall  Height:  nj  inches  (28.5  cm);  Length:  (Stand)  15J  inches  (40  cm). 

12.  Tureen  with  Stand,  painted  in  shades  of  manganese.  Tin-enamelled 
earthenware  (faience),  Lenzburg,  Switzerland,  Hiinerwadel  factory,  c. 
1765.  Mark  painted  in  manganese  on  reverse  rim  of  stand.  Overall  Height: 
8|  inches  (21.9  cm);  Length:  (Stand)  17^  inches  (43.4  cm). 


From  the  early  period  of  about  1753  is  a  globular  tureen  and  a 
soup  plate  (No.  7)  from  the  Longton  Hall  factory.  It  has  a  deep- 
blue  ground  colom  with  exotic  birds  painted  in  reserves.  This 
deep-blue  colour  was  called  'Littler's  blue'  after  its  inventor, 
William  Littler. 

The  armorial  tureen  (No.  8)  is  Derby  porcelain,  patch  mark 
period,  c.  1760.  The  painted  designs  on  the  cover  relating  to  love 
are  known  as  the  valentine  pattern.  This  pattern  was  a  popular 


13.  Tureen,  painted  in  shades  of  light  and  dark  blue.  Tin-enamelled 
earthenware  (faience),  Herreboe,  Norway,  c.  1765.  Marked  in  blue  on 
base  of  tureen,  No  =  i.  Height:  12  inches  (32.2  cm);  Length:  16  &  inches 
(42.2  cm). 


decoration  on  Chinese  export  porcelain  services  and  was  also 
copied  at  Worcester. 

The  Chinese  export  wares  were  fashionable  in  the  Western 
world  and  were  imported  in  great  quantity.  They  usually  had  a 
coarse  surface  something  like  an  orange  peel,  but  they  were  dur- 
able, inexpensive,  and  met  with  popular  acceptance.  Western 
designs,  including  coats-of-arms  and  monograms  were  sent  to 
China  to  be  copied;  one  such  tureen  in  the  Campbell  Museum 
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has  the  arms  of  William  Frederick,  Duke  of  Gloucester, 
nephew  of  George  III.  These  hard-paste  porcelain  tureens  were 
produced  in  a  variety  of  forms  from  Western  designs,  but  they 
returned  with  a  distinctly  Chinese  imprint:  the  design  for  an  ox 
head  tureen  came  back  from  China  in  the  form  of  a  water 
buffalo  (p.  288(c)). 

Faience,  or  tin-enamelled  earthenware,  played  an  important 
part  in  the  ceramic  history  of  Europe  where  it  competed  with 
porcelain.  It  was  less  costly  and  less  durable  than  porcelain,  but 
was  beautiful  in  colour  and  design.  This  tin-enamelled  earthen- 
ware was  generally  known  as  faience  except  in  Holland  and 
Great  Britain  where  it  was  called  delftware.  The  earliest  tureen  in 
the  collection  is  here  in  colour  (p.  288  (f ) ).  It  is  a  rare  example  from 
the  Guillibaud  factory,  Rouen,  and  is  marked  on  the  base  of  the 
tureen  and  stand.  Another  French  faience  example  is  a  Stras- 
bourg tureen  of  rococo  design  with  large  eagle  heads  for  handles. 
It  is  of  the  Paul-Antoine  Hannong  period,  c.  1750  (No.  21).  The 
life-size  cockerel  tureen  (No.  9),  in  brilliant  colouring,  is  from 
the  Sceaux  factory,  Jacques  Chapelle  period,  and  dates  c.  1760. 

Belgium  is  represented  by  a  handsome  cabbage  tureen  and 
stand  with  a  frog  finial  on  the  cover  (No.  10)  from  the  Brussels 
factory.  It  was  made  about  1755  during  the  period  of  Phillippe 
Mombaers,  who  was  trained  in  France  and  Holland.  One  of  his 
advertisements  stated  that  in  addition  to  the  more  common,  use- 
ful items,  he  also  made  tureens  in  the  shape  of  cabbages,  melons, 
artichokes,  asparagus,  pigeons,  ducks,  turkeys,  etc. 

A  Danish  faience  tureen  (No.  11)  in  the  form  of  a  naturalistic 
boar's  head  with  tusks,  has  puce  painted  decoration.  The  stand 
has  a  moulded  border  of  acorns  and  oak  leaves  and  in  the  centre  a 


14.  Tureen,  painted  in  red,  blue,  green,  and  yellow  colours.  Tin-enamelled 
earthenware  (faience),  Alcora,  Spain,  perhaps  painted  by  Joseph  Olerys, 
c.  1730.  Height:  7jJ  inches  (18.3  cm);  Length:  13;  inches  (35.3  cm). 


15.  Tureen  in  the  form  of  a  Tub  of  Fish,  wood-grained  tub  painted  in 
shades  of  yellow  with  dark  brown  bands.  Fish  in  shades  of  pale  blue  and 
manganese.  Tin-enamelled  earthenware  (faience),  Rato,  Portugal,  Thomaz 
Brunetto  period,  c.  1767-71.  Mark  painted  in  blue  on  interior  of  cover. 
Height:  11  ,\  inches  (28.7  cm);  Diameter:  ni  inches  (29.3  cm). 


16.  Soup  Plate,  from  the  service  given  by  King  Stanislas  Poniatowski  of 
Poland  to  Sultan  Abdul  Hamid  I  of  Turkey.  An  Imari  design,  painted  in 
brilliant  polychrome  enamel  colours,  with  Turkish  inscription.  Tin- 
enamelled  earthenware  (faience),  Warsaw,  Poland,  Belvedere  factory, 
1776.  Diameter:  9l  inches  (25.1  cm). 
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17-  Tureen  with  Stand  in  form  of  a  Cauliflower,  in  brilliant  green  glaze  on  cream  ground.  Lead-glazed  earthenware,  Staffordshire,  England,  Wedg- 
wood-Whieldon  type,  c.  1765.  Height:  (Tureen)  9^  inches  (24.4  cm);  Length:  (Stand)  13 A  inches  (34.4  cm). 


18.  Tureen,  lead-glazed  earthenware(fai'ence-fine),  Paris,  France,  Pont-aux- 
Choux,  c.  1765.  Height:  9  {,'  inches  (24.7  cm);  Length:         inches  (31  cm). 


19.  Pair  Soup  Plates,  from  the  Imperial  banqueting  service  of  Tsar  Nicho- 
las I,  in  colours  of  iron  red,  blue,  gold,  and  green,  and  with  the  Imperial 
Arms.  Hard-paste  porcelain,  St.  Petersburg,  Russia,  made  during  reign  of 
Nicholas  I,  1825  55.  Marked  in  blue  with  crowned  N  over  I.  Diameter: 
9J  inches  (24.7  cm)  and  gh  inches  (24.2  cm)  respectively. 
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20.  Tureen  with  Stand,  painted  in  polychrome  colours.  Enamel  on  copper, 
Canton,  China,  Ch'ien  Lung  period,  f.  1780.  Height:  (Tureen)  9]  inches 
(24.0  cm);  Length:  (Tureen)  1 1 A  inches  (29.2  cm);  Length:  (Stand)  15^ 
inches  (39.5  cm). 


21.  Rococo  Tureen  with  Stand,  painted  in  pink,  green,  yellow,  and  blue 
enamel  colours.  Tin-enamelled  earthenware  (fai'ence),  Alsace,  Strasbourg, 
France,  Paul-Antoine  Hannong  period,  c.  1750.  Mark  painted  in  under- 
glaze  blue  on  reverse  of  stand.  Height:  (Tureen)  8 J  inches  (20.9  cm); 
length:  (Tureen)  15}  inches  (38.8  cm) ;  Length:  (Stand)  15 J  inches  (38.4 


surprising  Oriental  landscape  with  a  Chinese  figure  holding  a 
parasol.  It  is  of  the  Tannich  or  Buchwald  period  when  Kiel  was 
under  Danish  rule. 

The  tureen  seen  in  No.  13  is  a  rare  rococo  example  from  the 
factory  founded  by  Peter  Hofnagel  at  Herrcboe,  Norway.  It 
dates  about  1765  and  displays  the  high  development  of  the 
rococo  style.  The  design  is  painted  in  high-temperature  blue,  and 
the  base  of  the  tureen  bears  the  familiar  Herreboe  mark,  No=i. 

The  bombe  oval  tureen  (p.  288  (a))  is  from  Marieberg, 
Sweden,  of  the  Ehrenreich  period.  Marked  and  dated  1765,  it  has 
scroll  feet  and  a  domed  cover  with  a  green  dolphin  fmial.  The 
painted  design  is  puce  with  polychrome  sprays  of  flowers. 

In  the  collection  is  a  fai'ence  tureen  and  stand  from  the  Hiiner- 
wadel  factory,  Lenzburg,  Switzerland  (No.  12).  It  was  made 
about  1765  and  is  marked  on  the  reverse  rim  of  the  stand.  It  is 
oval  in  shape  and  decorated  in  manganese  with  scattered  flowers, 
insects,  and  birds. 

Faience  styles  of  France  were  brought  to  Spain  about  1727, 
when  a  tin-enamel  factory  was  established  at  Alcora.  Joseph 
Olerys,  whose  decorative  style  of  painting  was  of  the  highest 
quality,  may  well  have  executed  the  polychrome  example 
(No.  14)  of  about  1730. 

A  marked  fai'ence  tureen  (No.  15)  from  the  Rato  Factory  of 
Portugal,  about  1767-71,  is  in  the  form  of  a  naturalistic  wooden 
tub  filled  to  overflowing  with  fish,  which  form  the  cover.  A 
similar  example  is  owned  by  the  Ricardo  Espirito  Santo  Silva 
Foundation  in  Lisbon 

The  last  in  the  fai'ence  series  is  a  soup  plate  (No.  16)  from  a 
large  service  given  by  King  Stanislas  Poniatowski  of  Poland  to 
Sultan  Abdul  Hamid  I  of  Turkey.  Made  at  the  Belvedere 
Factory,  Warsaw,  in  1776,  it  is  painted  in  enamel  and  solid 
colours  in  Imari  design,  with  .1  Turkish  inscription  which  trans- 
lates: 'These  gifts  were  sent  as  a  sign  of  friendship  and  a  token  of 
good  relations  with  the  Emperor  to  the  Sultan,  a  Khalif  of  the 


House  of  Osman.'  This  plate  was  previously  part  of  the  collection 
of  Ole  Olsen  and  Count  Stephen  Zamoyski.  Other  examples 
from  this  service  are  in  museums  in  Berlin  and  Hamburg,  and 
in  the  Victoria  and  Albert  Museum  in  London. 

Cream-coloured  earthenware  with  a  lead  glaze  was  perfected 
by  Josiah  Wedgwood  and  called  Queen's  Ware  after  Queen 
Charlotte.  This  ware,  produced  by  Wedgwood  and  by  other 
factories  in  classical  shapes  and  decorated  with  classical  designs, 
dominated  not  only  the  English  market  but  also  was  exported  in 
quantity  to  the  United  States  and  Europe.  Coloured  green  and 
yellow  glazes  were  developed  by  Josiah  Wedgwood  when  he 
was  in  partnership  with  Thomas  Whieldon  at  their  pottery  in 
Fenton,  Staffordshire.  The  cauliflower  soup  tureen  (No.  17)  of 
Wedgwood-Whieldon  type,  is  cream-coloured  earthenware 
with  a  green  glaze.  Cauliflower  ware  is  usual  in  tea  and  coffee 
services,  but  an  example  in  the  form  of  a  soup  tureen  and  stand 
is  rare. 

As  the  demand  increased,  this  cream-coloured  earthenware 
was  produced  in  a  number  of  European  countries,  including 
France,  where  it  was  called  faience-fine.  A  French  tureen  of 
faience-fine,  or  cream-coloured  earthenware  with  a  lead  glaze 
(No.  18)  was  produced  at  Pont-aux-Choux  where  faience-hue 
was  first  produced  in  France.  This  factory  advertised  itself  in 
1772  as  Manufacture  Royale  des  tcrrc  de  France  a  limitation  de  celles 
d'Angleterre. 

No  other  part  of  the  dinner  service  has  lent  itself  to  the  un- 
usual and  the  bizarre  in  form  and  design  as  have  tureens.  They 
run  the  gamut  from  ship  to  fish,  fowl  to  animals,  vegetables  and 
fruits  to  flowers,  and  often  a  combination  of  several.  They  may 
not  all  be  appetizing  and  they  may  not  all  be  objects  of  beauty, 
but  they  are  often  surprising — if  not  startling — and  certainly  not 
dull.  As  they  became  fashionable,  they  became  status  symbols  of 
monumental  size  and  objects  of  elaborate  decoration  for  affluent 
dining  tables. 
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Samuel  Bing:  patron  of 
art  nouveau 


Part  2:  Bing's  Salons  of  Art  Nouveau  gabriel  p.  weisberg 


DURING  the  mid-1890's,  Samuel  Bing,  tired  of  being  an  art 
dealer  and  a  critic,  saw  himself  in  a  more  significant  role  for 
the  future  of  French  art.  He  not  only  wanted  to  continue  cham- 
pioning the  new  art  of  Japan,  but  he  also  wanted  France  to 
emerge  as  a  leading  nation  in  the  industrial  and  decorative  arts. 
Bins  was  sent  to  America  on  official  assignment  for  the  French 
government  in  order  to  investigate  the  level  of  decorative  art  and 
industry.  His  hope  was  to  study  American  design  and  then  apply 
the  principles  to  the  decorative  arts  in  France.  An  outgrowth  of 
this  trip  was  Bing's  report  entitled  La  Culture  artistique  en 


Amerique  in  which  he  provided  a  broad  survey  of  American  artis- 
tic development  as  well  as  comments  upon  the  growth  of  the 
industrial  arts. 

In  the  United  States  Bing  met  Louis  Comfort  Tiffany  who 
quickly  became  his  prime  example  of  combining  art  and  indus- 
try in  order  to  create  a  superior  level  of  aesthetic  appreciation 
in  a  country.  Bing  and  Tiffany  soon  looked  at  themselves  as 
'taste-makers'  for  their  respective  nations.1  They  hoped  either  to 
create  or  to  patronize  artists  whose  works  followed  the  aesthetic 
principles  of  simplicity,  harmony  and  perfection.2  The  craftsmen 
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3.  K.  X.  Rousscl.  Landscape,  pastel,  c.  1894. 


that  Bing  was  to  support,  first  in  the  Salons  of  Art  Nouvcau  in 
1895  and  later  for  the  manufactory  of  Art  Nouveau  Bing,  were  to 
change  significantly  the  French  decorative  arts  and  to  make  in- 
dustrial art  objects  greatly  sought  after  by  people  in  France. 
Many  of  the  objects  would  be  harmonious  in  design,  small  in 
size,  and  based  upon  natural  shapes.  But  at  the  same  time  the 
objects  would  help  create  an  atmosphere  of  elegance  and  refine- 
ment which  Bing  saw  in  the  minor  arts  produced  in  Japan. 

Following  his  trip  to  America  in  1894,  Bing  realised  that  the 
force  of  the  industrial  arts  movement  coincided  with  the  vitality 
evident  in  the  United  States.  But  he  also  knew  that  a  similar  in- 
dustrial arts  movement  was  under  way  in  France  and  that  a  revo- 
lution in  the  decoration  and  designs  created  by  French  artists 
was  making  progress.  People  had  money  for  art  objects,  and  they 
not  only  wanted  to  collect  objects  from  other  countries  w  Inch 
appealed  to  them  but  wanted  everyday  forms,  those  used  inside 
their  homes,  to  be  in  harmony  with  their  environment.  Bing  saw 
that  the  decorative  arts,  linked  to  man  and  his  home,  and  includ- 
ing all  forms  of  internal  ornamentation  such  as  furniture  and 
wallpaper,  were  primary  areas  for  the  appearance  of  fart  nouv- 
cau.3 

Upon  returning  to  Paris,  following  the  American  trip,  Bing 
acted  on  his  ideas.  He  believed  that  many  young  Parisian  artists 
needed  a  gallery  where  all  of  their  work  could  be  shown  to- 
gether. What  was  needed  was  a  Salon  which  could  exhibit  decora- 
tive art  work,  such  as  ceramics,  furniture  and  jewellery  along 
with  paintings  and  prints.  This  was  a  decided  challenge,  for  Bing 
wanted  to  elevate  the  minor  arts  and  place  them  on  a  level  with 
the  better  established  areas.  In  order  to  carry  out  his  programme, 
Bing  placed  advertisements  in  Parisian  periodicals  calling  for 
artists  to  exhibit  in  his  shop.1  He  also  decided  to  renovate  part  of 
his  store,  transforming  his  gallery  into  a  place  devoted  to  many 
designers  in  all  phases  of  French  art. 

One  has  only  to  look  at  the  interior  of  the  shop  to  see  the 
variety  of  art  objects  (No.  1).  He  enlisted  the  aid  of  Louis  Bonnier 
as  architect,  Lefcvre  to  design  the  doorway  and  sculpture  ami 


Frank  Brangwyn  to  paint  friezes  lor  the  exterior  facade.  Bing 
sent  notices  to  all  the  members  of  the  press,  asking  them  to  come 
beforehand  to  sec  the  exhibition,  but  not  to  release  their  articles 
until  after  the  Salon  had  been  officially  opened  on  the  evening  of 
26th  December,  1 895.  Invitations  were  sent  to  Bing's  close  friends, 
among  them  the  art  critic  and  fcllow-Japoniste,  Roger  Marx, 
noting  the  exact  time  of  the  opening  and  the  door  that  was  to  be 
used.  The  official  invitation  for  the  first  Salon  of  Art  Nouveau 
(No.  2)  listed  another  entrance,  next  to  the  Salon,  where  a 
simultaneous  exhibition  of  Japanese  art  work  could  be  found. 
The  coupling  of  the  Japanese  galleries  with  the  formal  opening  of 
the  art  nouveau  show  is  not  unusual,  given  Bing's  background  as 
a  Japoniste  and  his  continuing  support  of  art  from  Nippon. 

The  first  Salon  of  Art  Nouvcau  included  art  works  by  many  of 
the  leading  young  artists  of  the  1890's.  The  official  catalogue  listed 
the  following  sections:  Painting  and  Drawing;  Prints  (including 
works  by  Eugene  Carricre,  Mary  Cassatt  and  Walter  Crane); 
Sculpture  (including  works  by  Auguste  Rodin,  Victor  Vallgren 
and  Emile  Bourdelle);  and  Industrial  Arts  (with  works  chosen 
from  ceramics,  glassware,  jewellery,  furniture,  materials,  cloth- 
ing, wallpaper  and  books).  In  the  painting  section  there  were  six 
works  listed  under  |.  K.  Ibels  and  four  listed  as  being  done  by 
Paul  Ranson.  There  were  several  examples  by  K.  X.  Rousscl, 
among  them  probably  a  pastel  landscape  (No.  3).  The  catalogue 
was  not  always  detailed  in  giving  specific  titles  of  works.  Hence  it 
is  not  useful  in  allowing  a  thorough  reconstruction  of  the  exhibi- 
tion,  but  is  complete  in  noting  all  the  artists  represented  and  in 
giving  the  approximate  number  of  works  that  they  showed. 
Bing  seems  to  have  been  a  supporter  of  the  Nabis,  and  in  addition 
to  the  three  artists  mentioned,  showed  paintings  and  panels  by 
Maurice  Denis,  Pierre  Bonnard  and  Edouard  Vuillard.5 

One  of  the  most  fashionable  artists  shown  in  Bum's  salon  was 
Albert  Besnard,  who  contributed  for  a  round  room  a  ceiling  of 
II  'omen  Dancing.  Besnard  also  exhibited  other  panel  paintings  as 
he  became  a  favourite  with  many  critics.  In  the  painting  section, 
one  also  noted  that  two  somew  hat  traditional  French  artists  w  ere 
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4.  H.  G.  Ibels.  Summer,  c.  1895  (Glass  by  Louis  C.  Tiffany).  Reproduced 
from  'Magazine  of  Art',  1898. 


5.  George  de  Feure.  Clock,  c.  1900. 


represented:  namely,  the  Impressionists,  Armand  Gnillaumin 
and  Camille  Pissarro.  All  of  these  painters,  from  the  younger 
Nabis  artists  to  the  well-established  Impressionist  contributors, 
established  the  trends  in  French  painting  which  Bing  believed 
were  the  new  examples  for  that  year.  These  artists  did  not  com- 
plete the  category  of  oil  painting,  for  there  were  also  works  by 
German  and  Netherlandish  artists  as  well.  Apparently  Bing  was 
determined  to  give  an  international  flavour  to  the  first  Salon  of 
Art  Nouveau  and  to  underscore  the  widespread  nature  of  the 
movement.  But  in  order  to  do  this,  he  chose  examples  first  from 
traditional  German  artists,  such  as  Adolph  Mcnzel,  obtaining 
three  paintings  which  were  carefully  dated  in  the  catalogue. 
These  works  were  Landscape  Study,  Hojgastein,  1875;  an 
Architectural  Study,  1886;  and  a  Study  for  a  Portrait,  1894/'  Other 
German  artists  included  Max  Lieberman  and  Otto  Eckmann, 
while  the  Netherlands  was  represented  by  Theo  van  Ryssclbcrghe, 


an  artist  who  was  Neo-Impressionist  in  style.  England  was  also 
represented,  but  not  in  a  very  forceful  maimer,  as  only  two  prints 
by  Aubrey  Bcardsley  of  drawings  for  Savoy  Copers  and  two  proofs 
by  Walter  Crane,  for  his  illustrations  of  Spenser's  Faerie  Queene, 
were  shown.  There  seem  to  have  been  no  other  examples  of 
English  painting  or  drawing  at  the  first  salon  of  art  nouveau. 

In  the  works  drawn  from  the  decorative  or  industrial  arts,  Bing 
displayed  his  most  heart-felt  predilections,  for  these  were  the 
areas  that  he  strongly  supported.  In  ceramics,  Bing  displayed 
several  ceramic  services  designed  by  Alexandre  Bigot;  services  by 
August  Delaherchc;  and  other  ceramic  works  by  Clement 
Massier  and  Emile  Muller.  In  the  realm  of  glassware  Bing  ex- 
hibited examples  by  Karl  Koepping,  twenty  pieces  of  favrile 
glass  by  Louis  Comfort  Tiffany,  and  a  number  of  pieces  by  Emile 
Galle.  An  important  contribution  was  also  made  by  Tiffany  in  a 
series  of  stained  glass  windows  that  had  been  created  from  de- 
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6.  Felix  Vallotton.  Paul  Verlaine,  wood  block 
print,  c.  iS9o's. 


signs  by  members  of  the  Nabis.  The  designs  included  a  work  by 
H.  G.  Ibcls  called  Summer  (No.  4) ;  a  drawing  by  Pierre  Bon- 
nard  entitled  Maternity,  a  sketch  by  K.  X.  Roussel  named  The 
Garden;  a  suggestion  by  Paul  Ranson  known  as  Moisson  Fleurie; 
another  drawing  by  Edouard  Vuillard  known  as  Marroniers;  a 
work  by  Toulouse-Lautrec  entitled  Papa  Chrysantheme,  possibly 
taken  from  a  circus  theme;  a  sketch  by  Felix  Vallotton  known  as 
Parisiennes ;  a  work  by  Eugene  Grasset  called  Musique  d'automne; 
and  sketches  for  Eight  Stained  Glass  Windows  by  Paul  Serusier.  A 
final  drawing  was  submitted  by  Paul  Ranson  for  a  stained  glass 
panel,  done  by  Tiffany,  which  was  to  be  placed  above  a  chimney 
in  a  dining  room.7  These  sketches  document  Bing's  support  of 
young  French  artists  whose  designs  were  reproduced  in  glass  by 
an  American  creator.  They  also  show  that  Bing  was  bringing  the 
two  countries  closer  together  by  demonstrating  that  there  was  a 
similar  interest  in  the  industrial  arts. 

Inside  the  first  Salon  of  Art  Nouveau  one  also  found  jewellery 
by  Rene  Laliquc.  Later  in  the  [890's  new  designs  in  furniture  and 


jewellery  would  be  contributed  by  Eugene  Colonna,  and  a  clock 
designed  by  George  de  Fcurc  (No.  5).  This  last  piece  was  partly 
derived  from  floral  and  plant  motifs  which  are  especially  notice- 
able at  the  top.  The  image  of  a  woman  waving  a  sad  farewell  to  a 
departing  ship  also  is  typical  of  the  lost-love  themes  that  dominate 
much  art  nouveau  work.  Bing  was  soon  to  show  great  interest 
in  the  careers  of  Colonna  and  dc  Feurc  as  they  were  to  become 
two  of  the  artists  in  industrial  design  that  Bing  chose  to  patronize. 
George  de  Fcurc  in  the  T  890's  had  done  many  examples  of  poster 
work  and  prints,  many  of  which  used  curvilinear  shapes  and 
developed  large  pattern  areas. 

In  the  late  1 890's,  dc  Feure  and  Colonna  were  to  work  for  Bing 
producing  designs  lor  furniture  and  ceramics  which  Bing  manu- 
factured under  the  name,  La  Maison  Mug  or  L' Art  Nouveau  Bing. 
Bing  also  commissioned  Edouard  Vuillard,  already  a  well- 
established  Nabis  painter,  to  do  a  series  of  China  plates  which 
were  exhibited  at  the  first  salon.  These  plates  were  decorated 
with  images  from  contemporary  French  life  that  emphasized 
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7.  James  Ensor.  The  Cathedral,  etching,  c.  1886. 
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8.  J.  P.  Knowles.  Lithograph  for  Georges  Rodenbach's  Les  Tombeaux, 
c.  1895.  Reproduced  from  'La  Revue  Blanche'. 
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young  women.  Through  these  commissions  Bing  hoped  to 
create  a  new  art  which  would  grow  to  fruition  in  the  field  of 
decoration.  According  to  Jean  Schopfer  in  The  Architectural 
Record  for  1897,  it  was  hoped  that:  '.  .  .  these  efforts  will  inspire 
others,  and  in  tins  manner,  step  by  step,  we  shall  see  the  decorative 
arts  spring  up  again  with  new  life ;  the  taste  of  the  public  as  well  as 
of  the  artists  will  become  more  and  more  refined,  on  each  side  a 
desire  will  be  felt  to  cut  away  from  the  past  and  to  give  a  new 
si  k  iety  a  new  frame  and  a  new  decoration'. 8 

Certainly  it  was  Bing's  desire  to  bring  a  new  decoration  to 
France.  Between  1895  and  1905,  Bing  fought  for  the  recognition 
of  his  art  nouvcau  in  furniture  and  interior  design.  He  seemed  to 
have  lessened  his  support  of  painters  in  this  decade  and  to  have 
become  consumed  by  his  belief  in  revitalizing  objects  that  were  in 
close  proximity  with  man  and  his  environment.  But  many  critics 
were  opposed  to  Bing,  antagonistic  toward  his  salons,  and  eventu- 
ally attacked  the  craftsmen  who  produced  pieces  of  furniture  they 
believed  were  too  delicate  in  design.  The  reason  for  these  attacks 
is  somewhat  mysterious  as  some  were  aimed  directly  at  Bing's 
personality."  The  majority  of  the  reviews  on  the  opening  salon 
were  critical  of  Bing's  selection  of  painters  and  believed  that  he 
was  not  exhibiting  truly  new  art  as  many  painters  were  well- 
known.  Others  attacked  Bing  for  his  use  of  the  term,  'art 
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nouveau',  as  they  felt  that  the  name  'art  recent'  might  be  more 
appropriate.10  But  the  critics  were  favourably  disposed  toward 
Bing's  dedication  toward  the  industrial  arts. 

Bing  certainly  had  been  made  aware  of  the  critical  short- 
comings of  his  first  Salon  of  Art  Nouveau,  and  modified  his 
exhibition  by  February,  1896.  In  the  second  catalogue  of  the 
Salon  of  Art  Nouveau  there  seem  to  be  important  new  additions 
and  changes.  Firstly  the  contributions  of  paintings  and  decorative 
panels  by  Nabis  artists,  especially  Pierre  Bomiard  and  Maurice 
Denis,  were  not  given  dominant  attention.  Instead,  the  prints  of 
Felix  Vallotton  were  exhibited  so  that  one  could  have  seen  many 
examples  of  this  artist's  wood-block  images.  Such  an  example 
was  Vallotton's  Paul  Verlaine  (No.  6)  which  demonstrated  a 
simplification  of  form  significant  to  Nabis  artists.  Another 
creator  who  was  well  represented  in  the  February  Salon  was  the 
Belgian,  James  Ensor,  whose  etchings  Bing  now  exhibited.  One 
work  shown  at  this  Salon  was  The  Cathedral  (No.  7).  The  work  is 
filled  with  small  figures  displaying  the  intricacy  of  Elisor's  style, 
although  the  etching  is  dated  1886,  again  demonstrating  the  use 
of  earlier  works  in  Bing's  Salons. 

By  May,  1896,  Bing  organized  a  sweeping  exhibition  of  books, 
print  illustrations  in  the  texts,  and  the  bindings  on  the  exterior 
cover.  Bing's  interest  in  books  is  closely  linked  with  his  belief  of 


himself  as  an  art  critic  and  in  his  publication  of  Le  Japan  Artistiqiie. 
Further,  from  the  opening  Salon  of  Art  Nouveau  in  [895,  Bing 
had  commissioned  artists  to  design  lithographs  for  works  by  the 
writer,  Georges  Rodenbach.  The  images  for  Rodenbach's  'Les 
Tombcaux'  were  done  by  J.  P.  Knowles  (No.  8)  and  the  designs 
for  "Les  Vierges'  were  contributed  by  the  Nabis,  Rippl  Ronai 
(No.  9).  The  latter  shows  a  young  girl  reading  in  an  apple 
orchard,  with  the  style  reflecting  simplification  of  form  into 
essential  patterned  areas.  At  the  second  exhibition  of  Bing's 
Salon  in  February,  1896,  Bing  displayed  six  designs  by  Henry 
Van  de  Veldc  to  illustrate  La  Semaine  de  Flandre,  by  Max  Els- 
kamp.  These  books  had  the  stamp  inside  their  covers  of  L'edition 
de  L'Art  Nouveau,  were  advertised  in  La  Revue  Blanche,  and  were 
supported  by  Bing.  By  the  time  of  the  large  book  exhibition  in 
1896  Bing  had  included  an  historical  survey  of  book  illustration 
throughout  the  nineteenth  century.  Represented  in  the  show 
were  Les  Fleurs  du  Mai  by  Baudelaire  and  illustrated  by  Rodin ; 
Aubrey  Beardsley's  illustrations  for  Oscar  Wilde's  Salome;  and 
representative  examples  of  Japanese  book  illustration.  A  cata- 
logue of  this  show,  decorated  by  Felix  Vallotton,  was  also 
circulated.  Further,  a  small  image  by  Vallotton  (No.  10)  of  an 
owl  on  a  book  was  reproduced  in  La  Revue  Blanche  calling 
attention  to  the  international  show  which  had  opened  in  May. 
The  development  of  this  book  exhibition  and  Bing's  other 
changes  at  L'Art  Nouveau  show  that  he  was  sensitive  to  critical 
discussion.  But  the  shows  are  not  always  fully  representative  of 
Bing's  dedication  to  the  revitalization  ot  French  decorative  art 
for  an  interior  environment. 


At  his  store  it  was  apparent  that  Bing  had  not  yet  assumed  firm 
control  of  an  interior  decoration  for  the  home,  although  there  is  a 
suggestion  that  with  his  support  of  industrial  decorators  this 
interest  was  about  to  flower.  It  was  not  until  1900  and  the  Ex- 
position Univcrselle  that  Bing  arrived  as  a  patron  of  a  new 
industrial  art  tor  the  home.  Following  1900,  it  appears  certain 
that  industrial  objects  were  chiefly  sold  by  Bing  and  bore  his 
stamp  ot  L'Art  Xouirau  Bino  on  their  bases.  Thus,  his  Salons  in 
the  1 890's  were  merely  areas  tor  Bing  to  test  Ins  ideas  as  well  as  to 
exhibit  many  artists  already  well  known.  But  beneath  the  surface 
Bing  was  beginning  to  patronize  those  decorators  and  book 
illustrators  he  believed  could  transform  French  industrial  design. 


NOTES 

1  Robert  Koch.  Lout*  C.  Tiffany,  Rebel  in  Glass,  New  York,  1964,  p.  75.  The 
concept  ot  aesthetic  taste  and  beauty  in  the  industrial  arts  was  of  immediate  im- 
portance to  Bins;. 

2  Ibid. 

3  Samuel  Bing,  'L'Art  Nouveau',  The  Architectural  Record,  vol.  12,  1902,  p.  281. 

4  These  advertisements  appeared  with  regularity  in  Journal  des  Artistes,  1895.  On 
one  occasion  it  appeared  that  Bing  did  not  have  enough  artists  for  his  opening 
salon. 

b  Catalogue  du  Salon  de  V Art  Xourcau,  premier  catalogue,  Paris,  1895. 

6  Ibid.,  numbers  144-146. 

7  Ibid.,  numbers  486-495. 

8  Jean  Schopfer,  'Modern  Decoration',  The  Architectural  Record,  1897,  pp.  243-255. 

9  The  review  by  Arsene  Alexandre  in  Lc  Figaro  on  28th  December,  1895,  was  a 
sarcastic  attack  upon  Bing.  Alexandre  disliked  almost  everything  exhibited  at 
L'Art  Nouveau. 

10  This  was  a  position  held  by  Camille  Mauclair  in  Mercure  de  France.  He  believed 
many  of  the  artists  had  exhibited  before. 
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The  Art  of  Anne  Estelle  Rice 


MALCOLM  EASTON 


THIS  artist,  whose  work  after  a  long  interval  has  recently  been 
on  view  at  the  University  of  Hull  and  the  Arts  Council 
Gallery  in  Cambridge,1  was  one  of  an  interesting  group  of  ex- 
patriates domiciled  in  Paris  during  the  early  years  of  the  century 
and  an  active  member  of  the  Fauve  School. 

In  March,  191 1,  Holbrook  Jackson  wrote  an  enthusiastic  note 
on  her  for  the  magazine  'Black  and  White'.  By  that  time  the  first 
Post-Impressionist  exhibition  organized  by  Roger  Fry  was 
awakening  the  British  public — and  many  British  artists — to 
developments  which  had  taken  place  in  France  during  the  last 
decade  of  the  nineteenth  century.  It  is  difficult  for  us  to  imagine 
the  startling  impact  of  the  display  of  Gauguins,  Van  Goghs  and 
Cezannes  at  the  Grafton  Galleries,  London,  in  November,  1910. 
But  Fry  did  not  include  any  'fauve'  pictures,  though  the  move- 
ment so  nicknamed  had  been  in  existence  since  1905.  In  fact, 


1.  Drawing  from  a  sketchbook  (c.  1910)  by  Anne  Estelle  Rice  (1879-1959). 
Soft  pencil,  18  X  12  cms.  Collection  O.  Raymond  Drey. 


amends  were  to  be  made  for  this  initial  neglect  of  Matisse  and  his 
associates  by  a  second  exhibition  late  in  1912;  but  it  is  hardly  sur- 
prising that,  nearly  two  years  before  this  event,  Holbrook  Jackson 
speaks  of  Fauvism  as  something  breathlessly  new.  Moreover,  as  he 
points  out,  the  decorative  simplicity,  the  naive  deliberation  and 
dazzling  colour  of  Anne  Estelle  Rice's  work  were  still  novel 
enough  to  rouse  spectators  to  violent  protest :  as  happened  at  the 
19 10  Salon  d'Automnc  and  later  in  London,  when  her  Danseuses 
Egypticnnes  was  shown.  One  had  to  remember,  wrote  Holbrook 
Jackson,  that  effective  'post-impressionism'  did  not  confine  itself 
to  the  immediate  circle  of  Matisse.  The  painting  of  Anne 
Estelle  Rice,  for  instance,  glowed  with  a  very  personal  'vision  of 
light-steeped  colour'.  He  concluded:  'You  may  feel  as  you  look 
at  these  pictures'  (they  were  already  booked  for  exhibition  at  the 
Baillie  Gallery,  Bruton  Street,  in  April  and  May,  191  t),  'that  they 

2.  Drawing  from  a  sketchbook  (c.  1910)  by  Anne  Estelle  Rice  (1879-1959). 
Soft  pencil,  17  X  n  cms.  Collection  O.  Raymond  Drey. 
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3.  Portrait  of  Katherine  Mansfield  (1920?)  by  Anne  Estelle  Rice  (1879  1959). 
Oil  on  canvas,  67.3      53.3  cms.  National  Art  Gallery,  New  Zealand. 


4.  The  Toilet  (1910)  by  Anne  Estelle  Rice  (1879  1959).  Oil  on  board,  60.9 
45.7  cms.  Collection  Miss  Elsa  Vaudrey. 


arc  a  record  of  life  more  alive  than  reality,  and  unless  art  makes 
you  feel  like  that  it  is  not  art'. 

Holbrook  Jackson's  note  (to  be  reprinted  in  the  Baillie  Gallery 
catalogue)  expressed  ideas  accepted  by  a  group  of  artists  and 
writers  which  met  regularly  at  Dan  Rider's  bookshop  in  St. 
M.irtin's  Court  and  included  on  her  trips  to  London  the  painter 
herself.  But  Anne  Estelle  Rice's  real  home  at  this  time  was  Paris. 
Born  in  T879  in  the  United  States,  she  trained  as  a  painter  at  the 
Philadelphia  Academy  of  Fine  Arts,  then  worked  for  'The  North 
American'  and  'The  Saturday  Evening  Post'.  Later  she  was  com- 
missioned by  a  local  businessman  to  go  to  Europe  and,  in  partner- 
ship with  Elizabeth  Dryden  who  wrote  the  text,  sent  back 
sketches  of  the  Paris  scene.  Finding  herself  happy  there,  she 
moved  into  a  studio  at  87  rue  Denfert-Rochereau,  pursuing  an 
independent  career  as  a  painter.2 

The  foundation  of  her  direct,  simple  style  on  canvas  may  be 
looked  for  in  the  drawings,  mainly  landscapes  and  figure-sub- 
jects (Nos.  1  and  2),  which  fill  a  score  of  surviving  sketchbooks. 
She  had  arrived  in  Paris  in  1906.  In  1907,  John  Duncan  Fcrgusson 
(1874-1961),  the  Scottish  painter,  set  up  his  easel  in  the  rue 
Notre-Damc-dcs-Chai.ips.  Three  years  later,  his  compatriot,  Sam 
Pcploe,  took  a  studio-apartment  in  the  Boulevard  Raspail.  The 
three  artists,  joined  by  Dott  (or  'Georges')  Banks,  Jo  Davidson  the 
American  sculptor  and  his  wife  Yvonne  dc  Kerstratt,  met  and 
became  friends.3  Winter  found  them  working  in  Paris,  and  with 
the  fine  weather  thercwerc  expeditions  to  Brittanyand  the  south. 
Fcrgusson  and  Anne  Estelle  Rice  became  Societaires  of  the  Salon 


d'Automne  and  when,  in  the  winter  of  1910/11,  the  former 
suggested  to  Middleton  Murry  the  title  of  his  projected  magazine, 
'Rhythm',  and  was  appointed  its  art  editor,  the  confidence  and 
authoritx  of  Anne's  draughtsmanship  immediatel)  recom- 
mended her  as  .1  regular  contributor.  Michael  Sadler  (later  calling 
himself  'Sadleir'),  son  of  the  Leeds  Vice-Chancellor,  was  Murry's 
first  assistant  and  acted  as  art  critic.  In  the  first  issue,  of  Summer 
191  1,  Anne  Estelle  Rice  was  the  artist  chosen  as  the  perfect  ex- 
ponent of 'decentralization  of  design',  of  the  decorative  character 
of  modern  painting  'which  seems  prepared  to  spread  over  any 
size  of  surface  with  the  graceful  continuity  of  its  lines' — to  wit, 
of  the  vital  quality  of 'rhythm'.4 

It  was  through  her  work  for  'Rhythm'  no  doubt  that  the 
young  American  made  the  acquaintance  of  Katherine  Mans- 
field, who  soon  followed  Sadler  as  Murry's  assistant.  Their  first 
meeting  took  place  in  Paris,  in  the  artist's  studio,  and  something 
like  ten  years  later  Katherine  could  still  remember  that  Anne 
wore  a  pink  pinafore  on  that  occasion.5  For  a  close  bond  was 
established  between  the  two  women  from  the  beginning,  and  the 
letters  from  the  younger  to  the  older  (Katherine  Mansfield's  year 
of  birth  was  1 888)  are  remarkable  for  their  touching  affection. 
This  gives  a  particular  interest  to  the  New  Zealand  National  Art 
Gallery's  portrait  of  the  writer  by  Anne  Estelle  Rice  (No.  3), 
which  we  have  been  lucky  enough  to  see  as  a  kind  of  centre-piece 
in  the  Hull  University  and  Cambridge  exhibitions."  So  immedi- 
ately striking  was  this  picture  when  on  show  that  I  must  dispense 
with  chronological  order  and  ileal  briefly  with  it  right  away. 
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5.  Cassis  (1913)  by  Anne  Estcllc  Rice  (1879-1959). 
Oil  011  panel,  33  40.6  cms.  Collection  O. 
Raymond  Drey. 


Painted,  we  think,  in  1920  and  at  Looc  in  Cornwall,  the  portrait 
reaches  a  crescendo  of  high-pitched  colour.  Indeed,  it  fairly 
dazzles.  Gay  pinks  and  greens  model  the  features;  the  formalized 
flowers,  whether  'real'  or  part  of  the  pattern  of  the  wall-paper, 
remind  one  of  the  bright-ringed  circles  invented  by  Delaunay; 
but  the  considerable  area  of  scarlet,  set  against  crimson,  leaps  out 
like  a  flame.  Much  less  impressive  in  black-and-white  reproduc- 
tion, the  original  points  to  the  overwhelming  importance  of 
colour  in  the  work  of  Anne  Estelle  Rice.  It  is  remarkable  from 


another  point  of  view:  painted  two  or  three  years  before  her 
death,  it  might  be  expected  to  reveal  some  trace  of  the  sitter's 
mortal  sickness.  There  is  none.  What  inkling,  too,  exists  here  of 
the  agonies  of  creation,  of  the  deep-seated  neurosis  against  which 
Katherine  Mansfield  had  to  struggle?  Yet  I  think  the  friends 
understood  each  other.  Anne's  picture  provided  a  vision  of  the 
happy,  healthy  woman  that  the  nerve-racked  consumptive  so 
desperately  longed  to  be. 

Of  the  earlier  works,  two  delightful  examples  are  reproduced: 
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7.  The  Metropolitan  Music-Hail,  Edgware  Road  (1920)  by  Anne  Estclle  Rice 
(1879  1959).  Oil  on  card  mounted  on  board,  60.9  50.8  cms.  Collection  O. 
Raymond  Drey. 


The  Toilet  and  Cassis  (Nos.  4  and  5).  The  nude  is  of  special 
interest  since  it  is  the  only  study  of  the  kind  that  we  have  and  a 
I  very  charming  work  on  its  own  account.  The  artist's  method  has 
I  been  to  make  the  outlines  red  throughout,  the  shadows  on  the 
I  flesh  green,  and  to  reserve  a  little  cobalt  blue  in  combination  with 
I  the  same  colours  for  the  wallpaper  in  the  background.  The  same 
I  simplicity  marks  the  little  harbour-piece,  a  panel  inscribed  and 
I  dated  on  the  back:  'Cassis,  1913,  17th  December'.  Here,  how- 
ever, the  bounding  lines  are  stronger  and  darker,  the  masses 
more  chunkily  defined,  this  emphasis  on  form  putting  us  (as 
rarely  happens)  in  mind  of  Fergusson.  Though  the  artist's  sym- 
pathies drew  her  naturally  into  the  circle  of  the  Fauves,  into  the 
company  of  those  painters  whose  work  may  be  found  most  often 
reproduced  in  the  pages  of 'Rhythm',  Marquet,  Derain,  Othon 
Friesz,  Herbin,  and  others  she  was  by  no  means  unaware  of  the 
formal  revolution  effected  by  Braquc  and  Picasso  from  1908  on- 
wards. She  and  her  friends  who  formed  the  art  staff  of  Murry's 
magazine  appreciated  very  early  the  sterling  qualities  of  Picasso's 
'blue'  and  'rose'  period.7  On  the  other  hand,  like  Fergusson  and 
Pcploc,  she  never  followed  him  into  the  austerer  developments  of 
Cubism.  The  nearest  she  approaches  this  post-Fauvist  phase  is  in 
the  mildly  Cezanncsquc  treatment  of  form  and  colour  in  some 
pictures  dating  from  ^08/9  and  in  the  portrait  of  her  husband, 


Mr.  O.  Raymond  Drey  (No.  6),  where  the  background  seems  to 
owe  something  to  Cubist  fragmentation.  The  picture  in  question 
is  one  of  the  very  few,  like  No.  5,  winch  can  be  accurately  dated: 
it  was  painted  in  Corsica  in  August,  1914,  a  year  after  the  artist's 
marriage. 

From  1913  Anne  Estelle  Rice  made  her  home  in  England.  In 
March  and  April  of  that  year  the  Baillie  Gallery  put  on  another 
show  of  her  work.  Thereafter  she  exhibited  at  the  Leicester 
Galleries  and  the  Wildenstein  Gallery,  and  varied  her  work  as  a 
painter  by  occasional  illustrations  and  designs  for  the  theatre.  She 
kept  up  her  visits  to  Brittany  in  particular,  selling  paintings  to 
collectors  in  Holland,  Denmark,  France  and  Germany.  English 
subjects,  such  as  The  Metropolitan  Music-Hall ,  Edgware  Road 
(No.  7),  are  comparatively  rare.  Still-life,  in  which  melons  are 
favourites,  never  loses  its  appeal  for  her,  and  I  choose  here  at 
random  a  picture  of  1925  (No.  8),  scintillating  with  her  beloved, 
most  brilliant,  red  and  green.  Boats  and  beaches  are  something 
else  of  which  she  cannot  grow  tired,  and  Breezy  Day,  Brittany, 
painted  in  1949  (No.  9),  is  as  vigorous  as  many  works  produced 
in  her  twenties.  In  fact,  the  most  astonishing  thing  about  Anne 
Estelle  Rice's  art  is  its  imperviousncss  to  change.  Contact  early  in 
her  career  with  the  aesthetic  of  Matisse  and  his  followers  seems  to 
have  set  her  on  a  path  which  cuts  unalterably  through  two  world 
wars  and  a  social  revolution.  At  the  end,  or  nearly  the  end,  when 
she  had  reached  seventy  years  of  age,  she  could  still  deploy  the 
same  love  of  life  and  pattern  and  colour,  summed  up  here  in  the 
gay  little  Flowers  with  Staffordshire  Group  (No.  io).  She  died  in 
1959.  With  the  exception  of  five  works,  all  the  paintings  shown 
at  Hull  and  Cambridge  belong  to  the  artist's  husband,  himself  a 
scholarly  collector  ami  critic  and  .1  fellow-contributor  to 
'Rhythm'. 


8.  Still-Life  with  Water-Melon  (1925)  by  Anne  Estelle  Rice  (1879  1959). 
Oil  on  canvas,  50.8      60.9  cms.  Collection  O.  Raymond  Drey. 
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NOTES 

1  At  the  University  of  Hull  from  27  January  to  15  February  1969;  at  the  Arts 
Council  Gallery,  Cambridge,  from  15  March  to  5  April,  1969.  The  exhibition  was 
initiated  by  the  University,  and  a  catalogue  issued  by  them  includes  a  biographical 
sketch  of  the  artist  by  O.  Raymond  Drey  and  a  study  of  her  connection  with  the 
magazine  Rhythm  by  Malcolm  Easton.  The  exhibition  then  travelled  to  London, 
where  it  was  shown  at  the  Morley  College  in  the  summer  of  1969. 

2  Information  from  O.  R.  Drey's  sketch  referred  to  above. 

3  Stanley  Cursitor,  Peploe,  An  intimate  memoir  of  an  artist  and  his  work,  1947,  p.  28. 


4  Rhythm,  Vol.  I,  No.  1,  Summer  1911,  pp.  14-18,  'Fauvism  and  a  Fauve'  by 
Michael  Sadler.  An  important  illustration  to  this  article  is  reproduced  in  the  Hull 
University  catalogue. 

5  The  Letters  of  Katherinc  Mansfield,  edited  by  J.  Middleton  Murry,  1928,  Vol.  II, 
p.  168 :  in  a  letter  written  to  Anne  Estelle  Rice  on  Christmas  Eve,  1921. 

,;  The  portrait  was  flown  over  by  courtesy,  and  at  the  expense,  of  the  New  Zealand 
Government,  through  the  kind  offices  of  Sir  Denis  Blundell,  High  Commissioner 
in  London. 

7  Rhythm,  it  is  thought,  published  the  first  reproductions  of  Picasso's  work  to  be 
found  in  an  English  magazine. 


10.   Flowers  with  Staffordshire  Group  (1950)  by 
Anne  Estelle  Rice  (1879-  1959).  Oil  on  card,  30.5 
40.6  cms.  Collection  O.  Raymond  Drey. 
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JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


The  Renaissance  of  the  Twelfth  Century 

PROVIDENCE,  Rhode  Island  was  the  setting, 
until  early  summer,  of  an  exhibition,  'The 
Renaissance  of  the  Twelfth  Century',  of  great 
visual  and  scholarly  importance.  The  Museum 
of  the  Rhode  Island  School  of  Design  held  this 
major  exhibition  of  sixty-two  objects  of  which 
fifty-nine  were  monumental  stone  sculptures  and 
three  related  objects — two  bronze  and  one  oak 
crucifix.  These  objects,  which  were  French  and 
Spanish,  were  borrowed  from  a  number  of  Am- 
erican institutions  as  well  as  the  museum  at  Bo- 
urges,  France. 

The  purpose  of  the  show  was  to  re-examine 
the  basic  definitions  of  Romanesque  and  Early 
Gothic  sculpture  which  could  only  be  made 
possible  through  the  reunion  of  these  objects 
from  disparate  places.  Dr.  Stephen  K.  Scher, 
visiting  curator  to  the  Museum  of  the  Rhode 


Island  School  and  associate  professor  ot  medieval 
art  at  Brown  University,  conceived  and  devel- 
oped the  plans  for  this  show.  Especially  helpful 
has  been  the  work  of  Professor  Walter  Cahn  of 
Yale  University  who  has  catalogued  all  of  the 
Romanesque  sculpture  in  American  collections; 
the  catalogue  is  to  be  published  in  instalments  in 
GESTA,  the  journal  of  the  International  Center 
of  Medieval  Art  which  is  at  The  Cloisters  in  New 
York  City. 

As  has  been  hinted  above,  one  of  the  great 
pleasures  of  this  exhibition  was  its  visual  impact. 
The  installation  was  done  so  that  the  architec- 
tural fragments  and  decorations  were  placed  in 
settings  which  suggested  their  original  uses.  The 
large  gallery  of  the  museum  was  connected  into 
a  kind  of  ecclesiastical  backdrop  for  the  sculpture 
through  the  use  of  blind  arcades  against  the  piers 
and  inside  the  arches  of  which  it  was  displayed. 

Several  events  were  held  in  conjunction  with 


the  show.  A  symposium  ot  international  experts 
was  held  in  Providence  on  May  14  and  1  5  which 
included  some  of  the  most  renowned  names  in 
the  field  of  mediaeval  art  scholarship.  Also, 
another  important  adjunct  of  the  exhibition  was 
the  series  of  stone  tests  on  the  sculpture  from  the 
abbey  church  of  Saint-Dcves  near  Paris  which 
was  built  in  1137,  the  first  Gothic  cathedral.  A 
number  of  fragments  have  previously  been 
attributed  to  this  source  but  in  recent  years  some 
of  them  have  been  doubted.  Therefore,  a  series 
of  tests  have  been  conducted  by  Mr.  William 
Young  of  the  Museum  of  Fine  Arts,  Boston  on 
pieces  from  American  collections  as  well  as 
actual  pieces  from  the  church  of  Saint-Dcves. 
The  tests  are  spectrographs,  pctrographic,  and 
chemical  analyses,  of  sections,  and  cross  sec- 
tions. It  is  hoped  that  an  account  of  the  findings 
of  these  most  important  tests  can  be  published  in 
The  Connoisseur  in  the  future. 


1.  Capital,  Spanish,  late  12th  century,  limestone.  Walters  Art  Gallery.  2.  The  Crucified  Christ,  Valley  of  the  Meuse  of  the  Lower  Rhine,  2nd 

half  of  the  12th  century,  Bronze.  Museum  of  Art,  Rhode  Island  School  of 
Design. 
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3.  Figure  of  Christ  in  Majesty,  or  an  Apostle, 
Spanish,  12th  century  ivory.  Museum  of  Art, 
Rhode  Island  School  of  Design, on  loan  from  Mr. John 
Nicholas  Brown. 


Finally,  there  is  a  catalogue  of  the  exhibition 
which  will  surely  remain  one  of  the  foremost 
works  in  its  field  for  many  years.  Titled,  The 
Renaissance  oftlie  Tivelfth  Century,  the  catalogue 
section  is  by  Dr.  Scher  with  essays  and  con- 
tributions by  seven  distinguished  scholars.  The 
format  of  the  catalogue  is  one  which  should 
serve  as  a  model  for  museum  publications. 

Rembrandt  After  Three  Hundred  Years 

AN  exhibition  to  commemorate  the  three- 
hundredth  anniversary  of  Rembrandt's  death 
closed  early  this  month  at  The  Art  Institute  of 
Chicago.  The  show  contained  twenty  paintings 
and  twenty-five  drawings  by  Rembrandt  and 
about  fifty  paintings  and  a  like  number  of  draw- 
ings by  his  pupils.  Of  these  latter,  about  fifteen 
were  originally  attributed  to  Rembrandt  him- 
self. A  special  emphasis  has  been  placed  on  the 
paintings  of  pupils  of  the  late  1630's  and  1640's 
with  a  selection  of  works  from  the  fifties  and 
sixties. 

The  interest  of  the  general  public  in  Rem- 
brandt has  increased  over  the  years.  Since  paint- 
ings have  fetched  over  $2,000,000  recently,  the 
resultant  publicity  has  created  a  popular  aware- 
ness. An  important  catalogue  has  been  written 
for  the  tercentenary  exhibition  by  Professor  E. 
Haverkamp-Begemann  of  Yale  University  and 
J.  R.  Judson  of  Smith  College.  In  the  introduc- 
tion Charles  C.  Cunningham,  Director  of  The 
Art  Institute  of  Chicago  writes: 

'There  are  several  factors  which  have  made  the 
role  of  the  modern  Rembrandt  critic  far  easier 
today.  A  half  century  ago,  many  paintings  and 
drawings  were  in  private  collections  often  in  in- 
accessible places,  while  today  the  majority  of 
Rembrandt's  work  has  now  passed  into  the 
public  museums  of  Europe  and  the  United 
States  where  they  may  be  easily  seen  and 


studied.  Another  element  to  be  considered  is  the 
ease  and  speed  of  modern  travel,  permitting 
scholars,  given  time  and  funds,  to  study  works  in 
the  original  rather  than  from  photographs.  Mod- 
ern science  and  new  methods  of  examining  works 
of  art  through  different  types  of  photography, 
micro-photography,  infra-red,  ultra-violet,  and 
x-ray  photography  have  added  immeasurably 
to  the  potential  for  critical  examination  of  art,  as 
have  indeed  the  scientific  analysis  of  pigments, 
paint  structure,  and  supports.  These  arc  the  tools 
of  the  art  historian  to  which  must  be  added  the 
vital  elements  of  connoisseurship  and  critical 
knowledge.  A  "Rembrandt  Research  Project" 
composed  of  six  eminent  Dutch  scholars  has 
been  established  this  year  to  study  scientifically, 
where  possible,  all  paintings  attributed  to  Rem- 
brandt. This  exhibition,  one  of  the  largest  of  its 
kind  ever  assembled,  offers  the  opportunity  to 
study  Rembrandt  and  his  followers  in  depth,  but 
the  last  word  will  undoubtedly  still  remain  to  be 
said.' 

The  exhibition  can  be  seen  at  the  Minneapolis 
Institute  of  Arts  from  the  29th  of  this  month 
until  February  1  and  at  the  Detroit  Institute  of 
Arts  from  February  24  until  April  5.  Another 
exhibition  entitled  'Rembrandt  and  His  Circle' 
was  also  held  this  year  from  July  17  until 
October  12  at  The  National  Gallery  of  Canada 
in  Montreal.  This  show,  although  it  included 
paintings  and  drawings,  was  especially  interest- 
ing because  it  stressed  the  development  of  Rem- 
brandt through  his  etchings. 

Major  Rembrandts  Acquired  by 
Two  American  Museums 

IT  is  significant  in  this  tercentenary  year  that  two 
important  paintings  by  Rembrandt  have  been 
acquired  by  two  museums.  The  Detroit  Institute 
of  Arts  has  acquired  Rembrandt's  portrait  of  his 
son  Titus  as  a  bequest  of  the  late  Mr.  and  Mrs. 


4.  Rembrandt  van  Rijn.  Artist  in  His  Studio,  oil  on  wooden  panel.  Museum  of  l  ine  Arts,  5.  Rembrandt  van  Rijn.  Titus,  oil  on  wooden  panel,  1655-60.  Tin- 
Boston:  Zoe  Oliver  Sherman  Collection.  Detroit  Institute  of  Arts,  Gift  of  Mr.  and  Mrs.  Lawrence  P.  Fisher. 
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Lawrence  P.  Fisher  of  Detroit.  The  portrait, 
which  is  painted  in  oils  on  a  wooden  panel  is  16 
inches  high  by  13^  inches  wide.  It  was  painted  at 
the  height  of  Rembrandt's  career,  between  1655 
and  1660,  when  Titus  was  about  sixteen  years 
old.  It  is  one  of  nine  portraits  which  are  known 
of  his  son.  In  addition,  The  Detroit  Institute  of 
Arts  owns  four  other  paintings  by  Rembrandt  of 
which  one  The  Visitation  of  1640  and  the  newly 
acquired  Titus  will  be  included  in  the  tercenten- 
ary show. 

The  bequest  of  Mr.  and  Mrs.  Fisher  of  36 
varied  items,  including  the  portrait  of  Titus, 
carries  on  a  tradition  that  family  has  been  pur- 
suing for  generations.  A  special  exhibition  of  all 
the  fine  and  decorative  arts  which  have  been 
donated  by  the  Fisher  family  since  1929  is 
planned  this  coming  year. 

An  earlier  Rembrandt  portrait  was  also  pre- 
sented this  year  to  the  Los  Angeles  County 
Museum  of  Art.  This  is  the  Portrait  of  a  Man  of  the 
Raman  Iuvnily  which  was  painted  in  1634.  It  is 
painted  in  oil  on  a  wooden  panel  which  is  27$ 
inches  high  by  19 }  inches  wide.  This  important 
acquisition  has  come  to  Los  Angeles  through  the 
generosity  of  Dr.  and  Mrs.  Armand  Hammer  of 


that  city.  In  recognition  of  the  extraordinary 
generosity  of  the  Hammers,  the  former  3  level 
Special  Exhibitions  Gallery  has  been  designated 
'The  Frances  and  Armand  Hammer  Wing'.  It 
was  also  announced  at  the  same  time  that  funds 
from  the  Hammers  had  made  possible  the 
acquisition  of  an  oil  sketch  by  Rubens  which  is  a 
model  for  one  of  the  tapestries  in  the  Triumph  of 
the  I  ucharisl  series  and  the  |ohn  Singer  Sargent 
double  Portrait  of  Mrs.  Edward  L.  Davis  and  Her 
Son  Livingston  Davis.  Earlier  this  year  Dr.  and 
Mrs.  Hammer  presented  two  other  paintings,  ,1 
Renoir  and  a  Modigliani,  to  the  Museum.  The 
Rembrandt  portrait  joins  two  additional  early 
works  by  the  artist  in  the  Los  Angeles  County 
Museum  collection  which  forms  an  important 
group  of  the  artist's  work  in  the  West. 

Masterpieces  of  American  Naive  Fainting 

AN  exhibition  entitled  'American  Naive  Faint- 
ing of  the  1 8th  and  19th  century;  lit  Master- 
pieces from  the  Collection  of  Edgar  William  and 
Bemice  Chrysler  Garbisch'  closed  this  month  at 
the  Whitney  Museum  of  American  Art  in  New 
York  City.  Fins  exhibition,  circulated  under  the 


auspices  of  the  American  Federation  of  Arts,  was 
previously  seen  at  the  National  Gallery  of  Art  in 
Washington  and  will  be  seen  during  the  first  half 
of  next  year  at  the  Museum  of  Fine  Arts  of 
Houston  and  the  United  States  Military 
Academy  Library,  West  Point,  New  York. 

Colonel  and  Mrs.  Garbisch  are  well  known  to 
the  art  world  because  of  two  distinct  interests. 
Their  home  Pokety  on  Maryland's  Eastern 
Shore  (see  The  Connoisseur,  May  and  June  1966) 
contains  their  superb  collection  of  American 
decorative  arts,  primarily  of  the  18th  century, 
and  a  part  of  their  collection  of  American  folk 
art.  Their  New  York  City  apartment  is  furnished 
with  masterpieces  of  French  furniture  of  the  18th 
century  as  well  as  a  superb  collection  ot  Impres- 
sionist and  Fost  Impressionist  paintings. 

It  is  probably  these  two  collectors  who  are 
most  responsible  tor  the  popularity  of  American 
primitives.  Since  the  c  lose  of  World  W.11  II. 
when  the  Garbischcs  first  began  to  buy  American 
primitive  art,  they  have  generously  lent  ex- 
amples from  their  collection  to  a  number  of 
American  museums  as  well  as  having  presented  .1 
significant  group  to  I  he  National  ( iallery.  ( '0111- 
prehensive  catalogues  have  accompanied  these 
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8.  Artist  unknown,  California.  Blacksmith  Shop, 
oil  on  canvas,  c.  1855.  National  Gallery  of  Art, 
Gift  of  Colonel  Edgar  William  and  Bernice  Chrysler 
Garbisch. 


exhibitions  often  completely  illustrated  in  full 
colour.  A  very  handsome  and  informative 
catalogue  has  been  prepared  for  this  exhibition 
which  contains  a  preface  by  Lloyd  Goodrich, 
former  director  of  the  Whitney  Museum.  It  is 
also  through  the  Garbisch's  generosity  that 
American  folk  art  has  been  seen  outside  of  this 
country.  Before  its  showing  in  the  United  States, 
the  present  selection  was  shown  at  the  Grand 
Palais,  Paris;  Amerika  House,  Berlin;  Palazzo 
Collicola,  the  Festival  of  Two  Worlds,  Spoleto; 
Royal  Academy  of  Arts,  London;  Palais  des 
Beaux- Arts,  Brussels;  Cason  del  Buen  Ritiro, 


Madrid;  Palacio  de  la  Virreina,  Barcelona;  and 
the  Montreal  Museum  of  Fine  Arts. 

John  Marin:  Etchings  and  Related  Works 

THE  first  showing  of  the  complete  etchings  of 
the  American  painter  John  Marin  (1870-195 3) 
was  held  earlier  this  year  at  the  Philadelphia 
Museum  of  Art.  The  exhibition  celebrated  the 
gift  to  the  Museum  from  Mr.  and  Mrs.  J. 
Wolfe  Golden  of  Philadelphia  of  an  extra- 
ordinary group  of  prints  acquired  from  the 
artist's  son  and  daughter-in-law,  Mr.  and  Mrs. 


Jolm  Marin,  Jr.  Philadelphia  now  has  the 
largest  group  of  Marin's  etched  work  to  be 
found  anywhere.  The  Golden  gift  is  augmented 
by  earlier  gifts  from  E.  M.  Benson,  Samuel 
Golden,  The  Alfred  Stieglitz  Collection,  and 
Carl  Zigrosser,  as  well  as  purchases  by  the 
Staunton  B.  Peck  and  Harrison  Funds  of  the 
Philadelphia  Museum. 

Included  in  the  show  arc  all  of  the  artist's 
etched  works  (180  different  subjects)  as  well  as  a 
selection  of  52  watercolours,  drawings  and  oils 
by  the  artist.  The  first  etchings  were  executed  in 
1905  and  the  last  in  1951.  A  catalogue  raisonnc  of 
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12.  Jack  Baker.  Gar- 
.1  .■•!  in  Kashmir,  India, 
oil  on  canvas.  The  artist. 


the  etchings  has  been  prepared  by  Carl  Zigrosscr. 
Curator  Emeritus  of  the  Philadelphia  Museum's 
Department  of  Prints  and  Drawings.  A  separate 
catalogue  of  the  52  related  watercolours,  draw- 
ings and  oils  has  been  prepared  by  Dr.  Sheldon 
Reich,  Head  of  the  Department  of  Art  History. 
University  or  Cincinnati. 

Marin  has  long  been  regarded  as  one  of  the 
fathers  of  modernism  111  American  art.  He  began 
in  an  impressionistic  style  which  was  highly 
romantic  and  evolved  into  the  most  advanced 
American  painter  of  his  mature  years.  The 
dealer  Alfred  Streglitz,  whom  he  met  in  Paris  in 
1909,  was  always  a  source  of  support  and  in- 
spiration to  Mann  in  the  development  of  his 
abstract  style.  The  Marin  etchings  have  been 
underrated  for  many  years.  1c  is  good  that  they 
have  at  last  received  the  attention  they  deserve. 

The  Paintings  of  Jack  Baker 

THE  paintings  of  the  contemporary  Santa 
Barbara,  California  painter  Jack  Baker  are  tilled 
with  colour  and  take  as  their  subject  matter 
Mowers,  landscapes,  and  interior  arrangements. 
This  painter  seems  to  be  obsessed  with  beauty 
111  intimate  surroundings  and  creates  work1- 
which  are  so  decorative  and  tilled  with  happiness 
that  graver  problems  can  momentarily  be  for- 
gotten by  the  viewer.  The  influence  of  periods 
spent  in  Africa,  particularly  Ethiopia,  and  India 
is  omnipresent  in  his  work.  The  exoticism  ot  the 
East  is  evident  even  when  he  is  portraying  a 
scene  from  his  personal  California  environment. 

The  Maxwell  Galleries,  I  td.  ot  San  Francisco 
held  an  exhibition  of  Baker's  work  this  past 
autumn.  I  lis  works  are  generally  well  received 
and  are  in  a  large  number  of  private  collections 
both  here  and  abroad.  Just  as  an  interesting  note, 
Mr.  Baker  spent  three  years  as  the  head  of 
Emperor  Hailc  Selassie's  Academy  ot  Art  111 
Ethiopia. 
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